Dr. Hessa
First Semester

Drama (9)
The Way of the World by William Congreve

· Performing or writing drama during this century or this period that has special respect to classes, social differences, then a writer should be very keen in tackling certain issues, discussing, attacking and satirizing certain defects in society with a sense of humor to be received well and to communicate his message properly and that was through using or writing a comedy of manners. 
· Comedy of manners:
· A well-known literary writing, a dramatic writing that had been during the late 17th century. The main characteristic of a comedy of manners is first of all it deals with aristocratic men and women, ladies and gentlemen. It takes place in highly aristocratic places and this one is dealing with highly aristocratic men and women, ladies and gentlemen, and taking place in London; in some luxurious places and courtly gatherings in London. 
· Drama usually needs to be performed; drama is written to be performed. Whenever there is a critical discussion of the play they devote part of it to the performance; the characters, the actions, the makeup used, the clothes, the physical actions; the performance. It’s a play on a stage. 
· We are dealing with a text, so when it comes to the text then it’s the language. It is words on papers which we need to care about. What are there in these words? There are descriptions of the setting. It’s only description, it’s only oral; we don’t have the chance to experience or to approach these characters in their performance. 
· Here we need to be careful when it comes to the description, in which he is describing places (the setting), the characters and their actions, the events that develop through their actions or the gestures of their bodies. So the description of places, setting and characters. If we are to analyze any character we need to extract the details from his language. 
· These names of the characters are referring to certain characteristics/qualities in the characters: their positions, their actions, and their role in the play which is their role in life. So their names are part of the roles they are taking in life. 
· What do we mean by a “plot” in drama: 
It is how what happened had happened. It is the development of the story. It’s the line, the string that binds things together. 
So what is the plot of this play? 

· We have major characters and minor characters. The major are those who are making the play and the others are who are supposed to be supporting these major characters. There are gentlemen (Misters), and there are servants. Dealing with the characters in your paper I don’t expect you to have all these 13 or 14 characters; only the major characters (Wishfort, Mirabell, Millamant, Witwoud, etc.) These characters should be included because around these people the whole plot is made. 
· Lady Wishfort has a niece and a daughter and she is in control of the wealth of her own niece. Out of her own authority as an aunt and as a lady who is very keen on finding a man for herself and for her niece and daughter, then the aunt herself and the ones around her are starting to play roles on each other, to fool each other. In fact, she was the first to be fooled by others. Men were ready to play the role of a lover for her, either because they want to reach her wealth or because they have been pushed by someone, encouraged by someone to take her eyes on a love story away from another love for her own niece. Wishfort is controlling 6000 pounds. Mirabell was pushed to her way to act the role of a lover so that they fall in love and they start the idea of keeping on controlling her niece so that he marries Millamant. But this plot against her to fall in love was disclosed, she finds out, she discovers this plot, and then she starts to object or to reject the union between Mirabell and Millamant. Now he wants to be married to her niece though he had a relation with her daughter earlier; she was his mistress. She was preparing a marriage for her daughter to cover up or to conceal her scandal. Mr. Fainall knew about this wealth, this inheritance then he started to arrange to going back to his wife because of this money. 
· All in all, all the characters are showing their hypocritical approach, the hypocrisy that the late 17th century was suffering; the hypocritical approach even to the idea of love, even when it comes to human relationships. They were ready to give up any relationship in preference of another more profitable one or on the expense of someone they used to love. So part of his criticism of the society, satire of the society, is criticizing their interest in materialistic life, a part of which is their hypocrisy. A relation is built not on human attachments as it is on profit, the benefit they have out of it. These characters through what they are doing, their readiness to give up love and to follow another love, to fool each other; they are showing how dishonest the society is. We should keep in mind that we are dealing with a comedy of manners with reference to a comedy written to narrate or to show, to display, to deal with the life of the aristocratic men and women, and we find out these strange relationships between them, plans that they are putting for each other, issues that are set make them switch their interest and to change their reality. There is a direct satirical approach to the whole society. 
· When it comes to speaking, to their own language, to the dialogue that is being run throughout the play, we find them eloquent, like witty, smart, professional, to squeeze words and lines, and squeezing words to change or to give indirect meaning and this is only to deceive others. They are speaking in a courtly manner, that even when it’s supposed to be a highly educated manner it is so that of hypocritical nature (out of hypocrisy). 

· They are ready to disclose secrets, to create plans, to say lies, to fool each other, to deceive each other. Sometimes they are pushing one of their dear ones to criticism and to danger sometimes only to protect their own needs, their own desires. So Fainall was ready to open his wife to scandal only to dismiss any possibility of a relation with someone. 
· So where it was taking place? 

· In fact there are three places where the action takes place. The first one is the Chocolate House, a club, and they were playing cards; two of the characters, Mirabell and Fainall, were playing cards. The second one is St. James Park, and the third is a room in the home of Lady Wishfort. 
· Gambling is all the time in comedy of manners; gambling is a sing or symbol of people ready to gamble with their lives. They are not only playing cards; they are playing with the lives, emotions and feelings of others. So gambling is there in all comedies of manners and restoration drama performed at that time and it is a symbol of gambling with one’s own life and the lives of others. 
· The themes:

· The plot is telling a story and this story revolves around certain themes such as: Love, marriage and social corruption (social decay). That’s what he is saying; being dishonest, ready to gamble with their own lives, fooling each other, deceiving each other, setting certain plans, changing words, changing their positions, changing their beliefs, only to reach what they want. And the hypocrisy of social corruption. When society is suffering from hypocrisy then we may describe this society as deteriorating or corrupted. The moment when you are acting or pressing some hypocritical action on someone else do you respect yourself? No. So how do you expect others to respect you? So the first step towards step towards deterioration and social corruption is hypocrisy; it ruins all.
· The major theme of the plot is indicated in the title “the Way of the World”:
· They call it a proper high class 18th century society, but their way of life is unfaithful, causing suffering. It’s not the way of the late 17th century, it’s the humor of the early 18th century, in which man is lacking the sense of his own position in the world and lacking reason; he is not enjoying reason and wit as it is in the 17th century, it was an age of reason. Although it was called a proper society, they are acting in such a way, fooling each other, deceiving each other, running after materialistic issues and playing this game of hypocrisy over themselves and their dear ones and are only humiliating themselves with the absence of any wit. 
· The main plot or the main theme can grow out of a young man who is evaluating his own profit on the expense of everything else in his life, and it starts with managing a plan for the other lady and ending up controlling not only her life but sometimes her wealth. 

· We need to observe that they are proper English society; they are liars, deceivers and greedy and of vanity. The main male character is Mirabell who is lying in his relation to Wishfort, in his relation to her daughter, being a mistress and later in his approach to her niece, pushing Wishfort into her way, lying, deceiving, greedy; so he is switching from one lady to the other just to put his hand on their wealth. 
· We have couples, one of them is playing the role of a lover on married ladies, and we have ladies who know that their husbands are developing a kind of relation with others, and only because she knows that under this relation he would be able to spend money on her. So they are greedy enough to discard any self-esteem, to do with respect and to forget about their own families only to gain some money. So with all these defects mentioned, Congreve is drawing a sketch of the society as it is. So it’s a harsh attack on society. Harsh in its meaning, but the approach, the way is comic as people are described; but the goal behind it is that he is presenting the society with a portrait of its reality, with a sketch of this hypocritical society. He is dealing with passions and their approach to the details of their own lives. This is the main subject matter of all restoration drama. 

· It is fake happiness, it is created. In part they are fooled in their way towards happiness; they are fooled by the very action that has been taken or the plans that have been set for each other. So all are running after the idea of being happy through such relations. In such a corrupted society happiness is only ruining of others; attempting to be happy means to attempt to ruin others’ lives. And that’s what we find in the disappointment and the depression that these young ladies and some of the men are falling subject to is only made by others in their way of reaching to happiness. 

· Mirabell is the protagonist of the play; the main character.  So speaking of this social division, it’s not money wise. It’s hypocritical and it has to do with their wealth. So Mirabell who is a man of the city or the town is not a wealthy man. 
· We need only to concentrate on the main characters, the close circle within which these plans were set; who is marrying who and who used to be a mistress of who and how one is discarding/dismissing one relative to move to the next, and how these relation has influence on the whole play. You may include an influential conversation, dialogue, quotation or speech. Speaking of the characters we cannot avoid dealing with speech. There are dialogues between them which reveal more than oral description; it reveals their characters. You need to include one of their speeches or their quotations as an example or a way to explain or to reveal their characters. 
· The introductory lines are descriptive lines introducing the reader to the first setting which is the Chocolate House and to some of the characters and establishing the kind/nature of the relations between them. We need to include some quotations to enrich and to prove what we are saying. When it comes to drama, we sometimes give judgments that should be built on evidence, and the evidence is quotations and speeches that have been taken from the dialogue between characters themselves. We need to mention some details that are only available through the text. A quotation is a speech by one of the characters and you are supposed to deal with the characters. 
· The prologue:

· It is a short introduction given by the author/the playwright. He is addressing or seeking a kind of protection; it’s a kind of dedicating this work to one of the VIP members of the society, giving some promises and seeking protection and patronage. Patronage is to have a kind of custody of this writer, so he is speaking with the support of this or VIP character who is usually one of the court men who is enjoying a certain position in society, respected enough to respect what would come either from him or from the people who are under his patronage.  
· So he is giving a short description of what the play is dealing with then speaking of the society and the defects of the society and referring to the play as being comedy of manners, being comic. Being comic means it has a certain use of language, certain sketch of characters. This is written by the playwright but performed on stage by some chosen character.
Of those few fools, who with ill stars are curst,
Sure scribbling fools, called poets, fare the worst:
For they're a sort of fools which fortune makes,
And, after she has made 'em fools, forsakes.
· So from the very beginning he is speaking, saying that I will speak of those fools in society. Speaking of certain defects in society; it is protected and polished even by those who might be of some respect in the society. Ending this prologue with a plea to this VIP character to protect him or to be his representative. He is speaking ironically; part of his satire is to approach his subject in an ironical way. 
He owns, with toil he wrought the following scenes,

But if they're naught ne'er spare him for his pains:

Damn him the more; have no commiseration

For dulness on mature deliberation.

He swears he'll not resent one hissed-off scene,

Nor, like those peevish wits, his play maintain,

Who, to assert their sense, your taste arraign.

Some plot we think he has, and some new thought;

Some humour too, no farce--but that's a fault.

Satire, he thinks, you ought not to expect;

For so reformed a town who dares correct?
· It’s good if you include a hint on this prologue in your introduction because a prologue is like an epigraph in poetry, throwing light and giving a hint on themes. This prologue is kind of introducing his play to the audience, the theatre audience, justifying and preparing them for what they’re about to watch, explaining what he is about to do and justifying whatever may annoy some of them and at the same time dedicating his work to some respectable person in the society so that people will take it seriously, and he will receive less attack since he is under the patronage of some well-known character. 
FAIN: No, I'll give you your revenge another time, when you are not
so indifferent; you are thinking of something else now, and play too
negligently: the coldness of a losing gamester lessens the pleasure
of the winner. I'd no more play with a man that slighted his ill
fortune than I'd make love to a woman who undervalued the loss of
her reputation.

· From the lines, what is he saying about the characters? We are introduced to two well-known activities in their society. One is taking place actually, gambling, and the other one is making love (the physical relations). So even when it comes to their language we can trace their interest in money and women. Speaking of money, they are ready to do anything. And the other thing is a direct bold conversation about love and sex all the time. So the speech is introducing us to some social interests. 

· One is playing cards and the other one is the loser. So the loser has no interest and the winner wants to complete and the other one is indifferent, he doesn’t care; he is not even annoyed by losing. This is to prepare for or to say that he is thinking of something else. 
FAIN: Prithee, why so reserved? Something has put you out of humour.

MIRA: Not at all: I happen to be grave to-day, and you are gay; that's all.

· He is planning for marrying this lady. He is saying you are happy and I’m out of mood. 
FAIN: Confess, Millamant and you quarrelled last night, after I
left you; my fair cousin has some humours that would tempt the
patience of a Stoic. What, some coxcomb came in, and was well
received by her, while you were by? 

MIRA: Witwoud and Petulant, and what was worse, her aunt, your
wife's mother, my evil genius--or to sum up all in her own name, my
old Lady Wishfort came in.
· From these few lines it is only a two play role speech. We know the human relationships, who is wife of who and what is the relationship of one to the other. So it’s the husband of the daughter (the son in law) and a friend who is not on good terms with the aunt. The lines are beautiful because they are throwing spotlights on characters. We can understand the characters through what they are saying. 
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