Dr. Hessa
First Semester

Drama (last one)
The Way of the World by William Congreve

· We were dealing with the plot, with the setting and with the characters. The characters are those who are making the plot, making the play with their actions and their speeches. When it comes to speech, when it comes to theatre, to the performance of a play, and even when reading the play, the conversation, the dialogue, the speeches given by every and each character is of main influence in understanding these characters, expecting their to be actions, and analyzing the whole situation culminating in the crisis and finding a way towards a solution, bringing about the end. And the end in this play is like all comedies sometimes have open ending. So we don’t expect it to come to a final solution.
· We know the setting and this setting is suitable for the development of the plot. Taking the plot, selecting and choosing certain events and dividing them or arranging them under different situations named the setting, and these events or actions have been taken by characters. So with the all descriptive part that we have already done, we are trying to move to the characters themselves. There are mainly six characters of main influence/importance to the whole play, part of them is males, and part is females. These are responsible for developing the whole plot. The plot won’t move without Lady Wishfort for example and her relation with others. She is one around whom all events are revolving. 
· Lady Wishfort: She is a mother and a custodian of two ladies who are making relations and around them the emphasis is being centered. She is a wealthy lady. She is either a mother or an aunt on one side, and she is on the other side having bad relationships, not on good terms with people who are closely related to the two people she is responsible for, her daughter Mrs. Fainall and Millamant. 

· Notice that Mirabell is a male whose name is a reference to “admirable” whereas Millamant is a female whose name is a reference to “millions” of lovers. Both of them don’t want to lose admiration or people (lovers). For one reason or another they think that they are living with these relations; except those two they don’t care that much. So whether it is real or imagined, these characters are always obsessed with the idea of being loved and being in love. We were talking, which is part of the whole plot, we were talking of the three state that is controlling their lives; love, money and marriage. If it is love then it is to be destroyed by the other two, and if it is marriage then it is played with by falling in love, in illegal relationships and after all it is money-wise. 

· The quotations: 
· E.g. the first quotation with which we are introduced to the play, Mirabell is a male character speaking to Mr. Fainall another male character. Here we have an early description of the characters themselves and their relations to each other. Mirabell is saying towards the middle of their conversation:

MIRA. Witwoud and Petulant, and what was worse, her aunt, your wife's mother, my evil genius--or to sum up all in her own name, my old Lady Wishfort came in.

FAIN. Oh, there it is then: she has a lasting passion for you, and with reason.--What, then my wife was there?

· So we know now that Mirabell is in a kind of enmity relationship with this aunt, Wishfort. So here part of the relation is being revealed. 

· What are we searching for in a quotation? 
· In a quotation we are searching for a kind of analysis of the character from their speech, a reference to certain events or actions; events that happened or actions taken by some of the characters. And the third one is planning or mapping their relations. Now we have Fainall and Mirabell who are friends since they are playing cards. Here we are establishing what we are calling in drama, exposition; exposing situations, presenting very early certain characters, sometimes they are one of the most influential characters in the whole play. So here we have two characters in a certain situation, and a dialogue is run between them. What is this situation? Playing cards; gambling in the Chocolate House, an aristocratic luxurious place where the members of the higher society go and talk. 
· And they are playing cards which means gambling, and we don’t take gambling as only card playing; it is gambling with their own lives, with the lives of others, with their own reputation, gambling over the good of others and gambling with emotions. They’re gambling over the happiness of others. Here we find that they are referring, Mirabell is speaking of, after talking about not being interested in the game and the question of revenge, and we should not miss any word without taking it or examining it against other characters. There is no mention of gambling but playing cards suggests gambling to our minds, and gambling suggests to our minds or the associated meaning of gambling is mainly interest in money, and to the hell with  feelings, relations and reputation; this is what we find in fact in this play. 
· This is part of the exposition, people are gambling, playing cards, but within that they are discussing after showing no interest; one is a winner and the other one has no interest in revenge, he is busy-minded with something else. And we will know later, immediately in the second quotation why he is not interested. His friend, his co-player is asking him why you look like a busy-minded person. He says that he has been to a meeting or a gathering and he describes who was there and through his description or speaking about this gathering, we find out there is someone who is annoying him all the time, someone who he doesn’t like him, and that is an aunt and a mother; the mother of his friend’s wife (Mrs. Fainall is his wife and her mother is Lady Wishfort). 
· We are being advised by the writer to think of names. Here he is referring to her name as having all. So we also take names to refer to the character itself. So “Wishfort”, what is she wishing for? She is wishing for a husband after being in love; she needs emotions and she needs love, and they are making use, abusing her with this wish. 
· Next Mirabell is saying:
MIRA. Yes, and Mrs. Marwood and three or four more, whom I never saw before; seeing me, they all put on their grave faces, whispered one another, then complained aloud of the vapours, and after fell into a profound silence.

· “Put on their grave faces” is like putting a mask and it is out of hypocrisy, they cannot show the reality. “Grave” is like dull with no life or expression, like a grave, they don’t want to show how they feel; which means that they don’t feel at ease in his presence. So they are gossiping and whispering and they start to speak about the weather which is common when you don’t want to raise real issues. So they spoke for a short time about the weather then they keep quiet. So there is a group who are surrounding Wishfort and who are not interested in his presence. So they put on their grave faces and they avoid talking with him or giving him any hint or encourage him to be part of their group. After these two short quotations in which he is describing his feelings to one of the ladies in the play and his relation to her society, we come to know why he hates this lady, what she is the deal of his life? Because he is in love with her niece and that is Millamant; 

· Millamant is a beautiful woman who is surrounded with so many people, she is loved by all, and even when she was about to marry Mirabell she tells him her own conditions not to call her my beloved in front of others, not to praise me, not to show love, not to touch my hand, not to approach me, not to kiss me, not to go together to any place, as if she wants to look like a single all the time and to keep the millions of admirers around her. 
· So they are not normal characters. They are to some extent, as for this lady, you think this is the normal character who is in love with someone? They are acting, pretending; I say acting because I want to show what the characters are doing. They are ready to get rid or to dismiss, to detach real feelings for a real lover or a husband in favor of admiration, which they think is the only support to their fame and popularity. And that’s why Millamant is giving these conditions; if we are to marry then avoid doing so and so and so. I don’t think he is in real love with her since there is this minor issue. Because he himself his name is “Mirabell” which is admirable so emotions and feelings is not on the top of their interests; it comes later while other things come first in their lives. 
· Mirabell is saying in the same situation, in the same setting: 
FAIN. You were to blame to resent what she spoke only in compliance with her aunt.

MIRA. She is more mistress of herself than to be under the necessity of such a resignation.

FAIN. What? though half her fortune depends upon her marrying with
my lady's approbation?

· He is speaking about Millamant. What is Mirabell saying about Millamant who is supposed to be his beloved? She is not ready to get rid of the admirers of her, of her own title. If she is to take her money, the aunt must agree to the one whom she is going to marry, and Mirabell is not one of those; he is not on good terms with this Lady Wishfort. 
· The first act was in the Chocolate House and it is an act where we find a kind of exposition, exposing relations situations, establishment of a place for the development of other actions and different characters to appear and to participate in the play. Mrs. Fainall and Mrs. Marwood in Act II in St. James Park, one of the royal parks in London. This is a place where the higher society meets and talks about different matters. While speaking about Millamant, Fainall is listening and Fainall is the husband of Lady Wishfort’s daughter referred to as Mrs. Fainall. He used to be a lover of Millamant, the niece, but he never mentioned that to Mirabell; which means that each one of them is fooling the other and hiding. There is no real friendship or there is no honesty in treating each other. So he knows he had an affair with his lady, she used to be his mistress, but he never mentioned this to his friend, if he is a friend. 
· Act II, Scene I, again Mrs. Fainall and Mrs. Marwood, here we have two females talking to each other. Mrs. Fainall was saying something about happiness and their relation to men: 
MRS. FAIN. Ay, ay, dear Marwood, if we will be happy, we must find the means in ourselves, and among ourselves. Men are ever in extremes; either doting or averse. While they are lovers, if they have fire and sense, their jealousies are insupportable: and when they cease to love (we ought to think at least) they loathe, they look upon us with horror and distaste, they meet us like the ghosts of what we were, and as from such, fly from us.

· If they are in love they go to extremes, but if they are to leave you at the end, and we have to keep in mind that they may do according to her, they loathe. So when they love us we are great and close to them, and when they hate us we become their ghosts. Does this mean these ladies are their ghosts of bad deeds? They want to dismiss these ladies from their lives but they cannot because the memory of such an experience is hovering over their minds, in front of them all the time like ghosts, so they cannot dismiss them completely, they cannot forget the women completely; they look at us and they meet us like the ghosts of what we were. So they don’t look at us as being their beloveds but rather as the ghosts of their beloveds. We are dead in their hearts, and what is left is the ghost of us. And how to deal with a ghost? If you see a ghost you try to dismiss this ghost, to avoid it all the time, to pretend that you don’t see it around you. This is how they are treating their forgotten beloveds, their dismissed beloved. Mrs. Marwood:
MRS. MAR. True, 'tis an unhappy circumstance of life that love should ever die before us, and that the man so often should outlive the lover. But say what you will, 'tis better to be left than never to have been loved. To pass our youth in dull indifference, to refuse the sweets of life because they once must leave us, is as preposterous as to wish to have been born old, because we one day must be old. For my part, my youth may wear and waste, but it shall never rust in my possession.
· This quotation gives a hint at the way ladies at that time were looking at love relationships, the male-female relationships during that time. Is this the way women in this play think? To be loved and then forgotten and dismissed better than never go into a relation? This is the way they were thinking. Women were obsessed with the idea of being loved and of being surrounded with admiration and with care and love and they don’t care if this love is to be ended, if they are to be dismissed. 
· So the pain of having a love affair is much less for them, at least according to Mrs. Marwood, than this pain of never to have a relation. So whishing not to be loved at all is like wishing to be born old, because we will be old one day. So we have to go through this journey of being born, grow to youth and having an affair, even if it’s a big failure, and then moving to the old age with an experience to be remembered. It’s better for them than not having any, because it is just like being born old. 
· They are trapping their lives, their happiness, their success, their experiences within this limitation, the limitation of having an affair. It seems that their lives have no value. They have no other achievements in their lives. And this is a passive achievement, because a real love cannot be made, so it’s not an achievement, it’s a blessing, and a blessing is heavenly given, a heavenly part which man has nothing to do with. In fact if you look at it from a different angle you will find that it’s romantic to have to go to an affair, to suffer this. But looking to the other side of it, the late 17th century or the 18th century, three centuries ago, when ladies had no role in life, they had nothing to do, having no place in their world, in their countries, in their societies, till the end of the 19th century. So it seems through their approach to the idea of being loved and being in love, they have trapped their lives within this relationships and they have no other achievements to have in their lives, with inability to do away from men and they feel that their life is meaningless if they have no male around them, whether this male is a supporter, a sense of security, or an abuser, as he is making use of her, running after his needs, fooling ladies, whether he is a source of security or of fear. 
· If they go into a relationship with this fear in their minds, it means they are always threatened with being left. So this is the type of, or this is their approach to human relationships that is being revealed in this quotation. It’s a piece of speech given by one of characters which shows clearly women’s attitude towards male-female relationships which is belittling the women’s position in society as being a tool approached by men or possible to be approached by man whenever he wants and he can leave her easily looking to her as a ghost; he is looking to her with her real identity but he is looking to her as a ghost that should be avoided, dismissed, neglected and forgotten. 
· Act II, Scene IV, Mirabell and Mrs. Fainall (the wife of Fainall and the daughter of Lady Wishfort):
MIRA. Why do we daily commit disagreeable and dangerous actions? To save that idol, reputation. If the familiarities of our loves had produced that consequence of which you were apprehensive, where could you have fixed a father's name with credit but on a husband? I knew Fainall to be a man lavish of his morals, an interested and professing friend, a false and a designing lover, yet one whose wit and outward fair behaviour have gained a reputation with the town, enough to make that woman stand excused who has suffered herself to be won by his addresses. A better man ought not to have been sacrificed to the occasion; a worse had not answered to the purpose. When you are weary of him you know your remedy.
· We said they are greedy, dishonest, running after money and misbehaving, they can sacrifice everything for the sake of money, even reputation. So here Mirabell is speaking with Mrs. Fainall who has once sacrificed her reputation and she was about to be in a big scandal unless her mother saved her with a made up marriage. An idol refers to a small god; something that we idealize. What is he saying here? We talked about their behavior, their attitude to money, the missing of any ideal in their lives. He is talking about reservation, people who are reserving the ideal of reputation and he is referring to having only to protect their reputation with sticking the name of a baby to a father. Speaking of women’s attitude when it comes to reputation and having a baby illegally and a male attitude. 

· Do you think from his speech that he is showing any respect towards what he referred to as her reputation? As if he is insulting her because he knows she is not enjoying a good reputation because he knows who this lady is and he used to have an affair with her. So here he is only discussing frankly the issue of reputation, which is only for him part of the hypocrisy of the society, and he has no respect or reservation concerning her. He is able to speak frankly about it and there is a clear reference to the deteriorated morals of the society, the corruption of the society, the corruption that started with eth male-female attitude to each other, being ready to fake relations just to satisfy their prestige and ended with finding a father to stick the name of the son to him. So here he is insulting indirectly the reputation of men and women equally, and he is laughing at, belittling the importance of reputation. 
· How does she answer to what he is saying, insulting her, reminding her of what she is carrying within her and of the so called reputation which she is not enjoying and which is being only a camouflage with which to cover her past? 
MRS. FAIN. I ought to stand in some degree of credit with you, Mirabell.

MIRA. In justice to you, I have made you privy to my whole design,
and put it in your power to ruin or advance my fortune.

· The credit of what? The credit of having his own baby. You are part of my desire: because she became part of his desire, she is carrying his own baby and giving his name to someone else. It is in your power to ruin my life. He is afraid of this because if she is to reveal this fact he is to lose Millamant and wealth together. 
· Next, Mirabell and Millamant, the two characters male and female characters and Mincing, the same Act, Scene V. The two characters Mirabell and Millamant both are planning for marriage in spite of the disagreement of the aunt:

MIRA. I would beg a little private audience too. You had the tyranny to deny me last night, though you knew I came to impart a secret to you that concerned my love.
MILLA. You saw I was engaged.

MIRA. Unkind! You had the leisure to entertain a herd of fools: things who visit you from their excessive idleness, bestowing onyour easiness that time which is the incumbrance of their lives. How can you find delight in such society? It is impossible they should admire you; they are not capable; or, if they were, it should be to you as a mortification: for, sure, to please a fool is some degree of folly.    
MILLA. I please myself.--Besides, sometimes to converse with fools is for my health.
MIRA. Your health! Is there a worse disease than the conversation of fools?
MILLA. Yes, the vapours; fools are physic for it, next to assafoetida.     
MIRA. You are not in a course of fools?

MILLA. Mirabell, if you persist in this offensive freedom you'll displease me. I think I must resolve after all not to have you:- we shan't agree.

MIRA. Not in our physic, it may be.
MILLA. And yet our distemper in all likelihood will be the same; for we shall be sick of one another. I shan't endure to be reprimanded nor instructed; 'tis so dull to act always by advice, and so tedious to be told of one's faults, I can't bear it. Well, I won't have you, Mirabell--I'm resolved--I think--you may go--ha, ha, ha! What would you give that you could help loving me?
· He doesn’t fit in this society because of the presence of Lady Wishfort, but it doesn’t mean he is from a better society; he is just equal or similar, but it is his relation to the society and mainly to the aunt. So you don’t fit, I know those who are coming or the ones who came to propose to you, this is not the society where you fit but to please a fool is another foolish action. 
· She pleases herself when she thinks she is admirable by so many people and she is being asked for marriage. So she is describing those surrounding her, those who he is accusing of being fools, as conversing with fools is a health for me. She looks at herself as being superior to others. Her short quotations show to us or reveal part of her character. So she has no respect even to those with whom she sat and accepted invitation or what we referred to early, an engagement. So she says, speaking to fools is healthy for me, I don’t exert myself in such a conversation.  
· He says you are persisting, giving yourself the freedom to speak about me and who to go with. This is the kind of relation between them. Everyone wants to live his own lie, to provide him with freedom and to keep admirers, people around them. So they are selfish, adding to other characteristics of these characters. They don’t have the patience to deal with each other, to take each other’s characters as they are. So before even starting a serious relationship or an engagement, she is threatening with inability to take each other; we won’t be able, we shall be sick of one another. 
· She is not to be instructed or directed. This is very important when it comes to Millamant’s character. She is wit but not always wise, intelligent, well-educated, serious, the seriousness she needs to initiate or cut a relation rather than to be wise enough to choose. She is spoiled, self-confident, and she is beautiful and that’s why she is “Millamant”; a typical restoration character. So she is educated, has a kind of beauty, elegant, intelligent, fashionable, self-confident, a well outspoken lady, can say what she wants and what she doesn’t, not easily approachable because of this wittiness and intelligence which men do not always like. 
· If this quotation is to be in the exam without the name of this lady, what would you say?

· This quotation is given by Millamant in the second Act and in this scene she is speaking to Mirabell. Millamant is one of the major female characters in The Way of The World, and she has an affair with Mr. Fainall and about to be engaged to Mirabell. In the above quotation she speaks about her own character, or this quotation reveals part of her character, addressing Mirabell giving him part of her conditions if they are to get married. As is revealed from this quotation Millamant is so and so and so. You may conclude your answer with how far and in what way this lady has an influence. You have to refer to Lady Wishfort because they got married without the agreement of Lady Wishfort. And this is part of her readiness to live on her own. 
· In any quotation you have to say it’s said by who and to whom, the situation, analysis of the situation, analysis of the quotation, what is the influence of what is said, why it is being said and where does it take the action or the event. Here he is accepting her conditions, she is too discussing her conditions and they are ending up to a decision of marriage whether her aunt accepts it or not, her aunt the one who is holding her money; the release of her money is conditioned with the approval of Lady Wishfort. 
MIRABELL alone.

MIRA. I have something more.--Gone! Think of you? To think of a whirlwind, though 'twere in a whirlwind, were a case of more steady contemplation, a very tranquillity of mind and mansion. A fellow that lives in a windmill has not a more whimsical dwelling than the heart of a man that is lodged in a woman. There is no point of the compass to which they cannot turn, and by which they are not turned, and by one as well as another; for motion, not method, is their occupation. To know this, and yet continue to be in love, is to be made wise from the dictates of reason, and yet persevere to play the fool by the force of instinct.--Oh, here come my pair of turtles. What, billing so sweetly? Is not Valentine's day over with you yet?
· In the next quotation Mirabell is alone. When someone is alone he is giving a kind of soliloquy, a monologue. In a monologue we are more capable of tracing the reality of the character. If he is speaking alone then we have a better chance to trace his reality, to analyze his character, because he is speaking more freely, he is not addressing someone, he is not to hide, as if we are hearing over his truth rather than his speech. So his state like in a whirlwind طاحونة هوا. It seems he is well-experienced with women, and he cannot deal with a woman without examining her against what he has already known. An experienced man is danger to a relationship because he usually comes to a relationship with preconceptions and this is a threat to any relation. And this man is a well-experienced man, so he is coming with some preconceptions.                                           
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