Lecture 14

John Donne and metaphysical poetry
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There is no real precedent in English for Donne’s love
lyrics(]
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either for the sustained variety of verse forms or for
the comparably great variety of tone and implied
occasion.]
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and though Donne’s style grows out of a general
sixteenth-century aesthetic of “conceited verses,” his
particular way of tight,
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At best, that argumentativeness is of a piece with the
subject matter:
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love as battle of wits[]
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either between the lovers themselves, or between the
lovers and the world around them. O
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Donne writes some of the classic poems ...
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that affirm love with a pitch of hyperbole: radically
transformative, unshakeably enduring, with the
capacity of rendering everything else irrelevant.
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Poets Metaphysical
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The name given to a diverse group of 17th century
English poets
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whose work is notable for its ingenious (clever) use of
intellectual and theological concepts in surprising
CONCEITS, strange PARADOXES, and far-fetched
IMAGERY
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The leading metaphysical poet was John Donne.[]
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whose colloquial, argumentative abruptness of
rhythm and tone distinguishes his style from the
CONVENTIONS of Elizabethan love-lyrics.
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Other poets to whom the label is applied include
Andrew Marvell, Abraham Cowley, John Cleveland,
and the predominantly religious poets George
Herbert, Henry Vaughan, and Richard Crashaw
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that discusses metaphysics, that is, the philosophy of

knowledge and existence.:
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A Valediction: Forbidding Mourning
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The nine stanzas of this Valediction are quite simple
compared to many of Donne’s poems, which make use
of strange metrical patterns overlaid jarringly on
regular rhyme schemes. Here, each four-line stanza is
quite unadorned (simple and plain) , with an ABAB
rhyme scheme and an iambic tetrameter meter.
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A Valediction: forbidding Mourning” is one of
Donne’s most famous and simplest poems and also
probably his most direct statement of his ideal of
spiritual love
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The poem is essentially a sequence of metaphors and
comparisons,
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Lecture 13

Christopher Marlowe and Sir Walter
Raleigh : The pastoral
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1.pastoral concerned with the lives of shepherds
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2.A minor but important mode which, by convention
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3.1t is of great antiquity and interpenetrates many works
in Classical and modern European literature.
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For the most part pastoral tends to be an idealization of
shepherd life;.
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, and, by so being, creates an image of a peaceful and
uncorrupted existence
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a kind of a clean world
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The Passionate Shepherd to his Love
By: Christopher Marlowe
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The Nymph’s Reply to the Shepherd
By: Sir Walter Raleigh
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The Passionate Shepherd” is a pastoral poem.
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Pastoral poems generally center on the love of a shepherd
for a maiden (as in Marlowe’s poem)
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on the death of a friend
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or on the quiet simplicity of rural life
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Pastoral is derived from the Latin word pastor, meaning
shepherd
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Characters

Gluadldd)

The Passionate Shepherd: He importunes a woman—
presumably a young and pretty country girl—to become his
sweetheart and enjoy with him all the pleasures that nature
has to offer.
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The Shepherd’s Love: The young woman who receives
the Passionate Shepherd’s message
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Swains: Young country fellows whom the Passionate
Shepherd promises will dance for his beloved.
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The theme of “The Passionate Shepherd” is the rapture of
springtime love in a simple, rural setting.
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Implicit in this theme is the motif of carpe diem—Latin for
“seize the day.” Carpe diem urges people to enjoy the
moment without worrying about the future.
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Meter:The meter is iambic pentameter .
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with eight syllables (four iambic feet) per line. (An iambic
foot consists of an unstressed syllable followed by a stressed
syllable
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The following graphic presentation illustrates the meter of
the first stanza.
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Rhyme : 4@
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