Theatre of Anger
John Osborne

Social and Political Background
· Post—war society
· Britain—Loss of Imperial Power, no Indian resources—economically crippled
· The Conservative Party—The Labour Party 1945
· Dreams of Welfare State
· The Labour Party—The Conservative Party
· Dreams lost 

The Welfare State—Hope for Working Classes
1. Expansion of educational opportunities distribution of national wealth, nationalization  of industries, health services, insurance programmes 
Neglect of the old and sick, insufficient assistance of insurance, arbitrary educational system, political and social power still by minority, top jobs open to exclusive class
		Gap between the Expected and the Existing
· Working class graduates—remained outside the system— disillusioned, disappointed, frustrated, angry, bitter
· Young men—felt cheated, given false hopes, trapped in industrial society and bias for class and hierarchy
· Emergence of Theatre of Anger—John Osborne, Harold Pinter, etc 
Social Realism
· focused on the "ugly realities of contemporary life and sympathized with working-class people, particularly the poor.“
· The leading characters—anti-heroes' rather than part of a class to be admired
· Dissatisfied with their lives and the world—rather than being idealized workers –part of a Socialist utopia (supposedly) in the process of creation. 
·  more space for  subjectivity 

kitchen sink Drama
· a style of social realism, which often depicted the domestic situations of working-class living in rented accommodation and spending their off-hours drinking in grimy pubs, to explore social issues and political controversies
· conveys the language of everyday speech, and  shocks with its bluntness.
 John Osborne (1928—1994)
· Lower middle class
· London- suburbs
· Father—commercial artist
· Mother—a barmaid
· Death of his father– twelve years
· Sent to boarding school—unhappy
· Left school at twenty--1949 
His Professional Career
· Actor
· Actor manager
· Journalist on trade magazines
· Wrote some plays in collaboration
· His first play—Look Back in Anger
· The entertainer, A Subject of Scandal and Concern, Luther, The Devil Inside Him, Inadmissible Evidence, A Portrait of Me, etc
 His Themes
· Class Conflict
· Destruction of sensitive and intelligent man
· Decadence of English society
· Alienation/Isolation and frustration
· Non—Conformism and Rebellion

· 
· Look Back in Anger
· Exemplification of a reaction to the affected drawing-room comedies of Noel Coward, Terrence Rattigan and others, in the early 1950s. 
·  about an affluent bourgeoisie at play in the drawing rooms of their country homes
· sections of the upper middle class comfortable in suburbia. 
·  the working class or the lower middle class, struggling with their existence in bedsits or terraces
Characters
· Jimmy Porter—the protagonist(the angry young man)
· Alison Porter—his wife
· Cliff Lewis—their friend, shares their flat
· Helena Charles—Alison’s friend, an actress
		        (all of them aged almost 25 years)
· Colonel Redfern—Alison’s father
Style
       Setting
· Porters' one-room flat, a fairly large attic room, the furniture simple and rather old, half-read newspapers, and pieces of worn clothing—representative of the mood of domestic disturbance and characters’ lifestyle
     Imagery
· the church bells The church bells invade the small living space and serve as a reminder of the power of the established church, and also that it doesn't care at all for their domestic peace. 
· Jimmy's jazz trumpet. The jazz trumpet allows Jimmy's presence to dominate the stage even when he is not there, and stands for his anti-Establishment  attitude.
      Language
· Basically  realistic in tradition. 
· speech and rhythms reflect the class and education.
Universities
· Old Medieval Universities—Oxford and Cambridge prestigious 
· Redbrick Universities—New city universities in London, Manchester, Leeds, Liverpool—less prestigious 
·  "white-tile" universities the newest and least prestigious universities 
 

 







