Poetry 8
Fourth year-Second Semester

The 2nd lecture:                                                                                                                    د.حصة

When we talk about the late 20th century, we are talking the second half of the 20th century that is from 1927 on including the World War II. Non-war poetry was written after that. Poetry written in the late 20th century does not mean that has nothing to do with war poetry. It should be have influence on them even it is not showing itself apparently in their poetry. So, what kind of poetry was written there? There are a lot of movements established at that time. We need to know that feminism and environmentalism (dealing with the environment) were part of the literary movement influencing people writing at that time, especially, when it comes to poetess (female writers). Above all we have Sylvia Plath and other from England and others. 
Who would like to start giving us a brief introduction?
The poem we read by Eliot was in (1922-93). The period and the nature of poetry written during that time was very close to what Eliot planned to do. It was still under the influence of war/ under the influence of new unexpected changes the society was exposed to. The politics were planning to have and the history was recording. Things were under the process of being created. What we are talking about is around 70 years of political social history and the literary product to these 70 years. Start with this heavy period which is extending from 1930 to the end of the 20th century. We are talking about people still alive like Seamus Heaney who is contemporary. He was born in 1939 and still writing up till now.
A student: (Even with the existence of Cold War between Russia and America the period is marked the peace in positive development of the industrial growth due to superpowers organized industrial societies which are America and Russia).
The doctor:  Here we are talking about two powers in clash. Speaking of the industrial power is still shaping and making the world/ making nations. Speaking of countries in control, there were these two powers which are American and Russia.
The student: (This industrial power served the world in many things, for example, in the commercial buildings, manufacture the roads, mechanized farming, medical care entire education facilities).
The doctor: So, the whole world was advancing parallel to industrial advanced. The world witnessed an advance in health care, farming and even in education. Systems were changing. People were gaining more rights when it comes to a better life/ to their life affairs with the progress in industry which supplies them with the money they need for such development.
The student:  (The Russian organized industrial society was oriented toward the support of an enormous military establishment).
The doctor:  Equally they were using money for development in health care, education and agriculture to equip themselves with arms. There was interest obsession with military power. To make things under control, everyone was working hard in developing its military power to show ability of defense to extend from defending one’s land to attacking. Their clashes were showing itself in the Middle East by having the authority over countries which have oils, natural treasures, and which has good position in the area. This is what they were fighting over. They were heating up for something to come and the product of this military power showing itself often in the Middle East. They were just cleaning their hands in region of our nations. 
The student: (That is why Russia was marked by rapid rags-to-riches rise after the World War II. On the other hand America was in support of the build-up of personal wealth and economic powers. And by 1990, America had clearly won the Cold War through its sheer ability to create greater wealth and it literally spent the Russian system to death. Obviously Russia was following their communist system whereas America followed their capital system. And one of the well-known American capitalist is Joe McCarthy, who capitalized on this mood to promote himself as the foremost anti-Communist American).
Now we have another point about the individualism.
The doctor:  it has started a little bit earlier. It started with the modernism in general. One of the characteristics of modernism is subjectivity or individualism speaking of D.H. Lawrence and speaking of Eliot, even if we did not trace this individuality clearly in the two poems we have covered, but subjectivity or individuality is part of the characteristics of their poetry. Now it is growing into a title ‘Individualism’ under the umbrella movement of modernism.
The student: (The victory of individualism and the rise of their profession and this was practically the case in America. The Americans were supposedly so successful because they were the most liberal, democratic and free-thinking people in the world. Consequently, the "American Way" seemed to be the model of human political, economic, social, cultural and intellectual perfection).
The doctor: America was working on prosperity and Russia at that time was working on military power. Both of them were very careful to develop their power with different interest. For America, it is for the good will of man and for Russia, it is the power on ground.
The student: (In the early part of the 1960s, America was at the height of its glory. In 1947, the British turned over the rule of the Empire to a national rule. England lost its Empire, and then consequently, lost its control over India as Gandhi’s demand. Gradually, British loses its political and economical power and becomes a part of a post-national Europe in order to try to gain economic strength through unity. However, Britishers with residual imperial instincts were hoping that the "Commonwealth" that had replaced the Empire would prove adequate in stimulating British economic growth).
Another student: (at the beginning of the century, there was a new trend, which is a reaction against romanticism, emotionalism, and self-pity. But after the World War I, there's a new generation of poets with a different attitude: “The movement”. It avoids all kind of complexity. It's anti-experimental. It's witty, rational, sardonic, intelligent comments on life rather than an investigation of the depths of the unconscious).
The doctor: This is a logic reaction to what they have witnessed during these years of war and of changes and development in a lot of their live aspects. This is applicable even to Eliot and Lawrence and even if you were speaking about something like subjectivity or individualism. Now they start to write poetry yet treatment is a rational and witty of subject matter. It is witty treatment of life rather than indulging in subjectivity. It is investigation of life/ searching and finding out rather than indulging in one’s feeling towards day-to-day events or the crisis of the individual.
The student: (Many poets of the late 1930s and 1940s (especially post-Second World War) embraced a more direct, impassioned, and human tone, perhaps responding to the inhumanity of the war).
The doctor: they write poetry developed human tone. Humanitarian approach to literature is growing at that time rather than the individual. We may understand this when it happens at the late 1930s and the late 1940s with what has been described as different nations to come through stage of prosperity when it comes to man life. Man in general was in the center of interest rather than indulging in the details of the human crisis.
The student: (But with the 1950s came a movement back towards the linguistic precision of the early Modernists while returning to a more precise language).
  The doctor: They start to show their interest in developing the linguistic side of their poetry. Back to the linguistic movement, there is the use of the precise language. And this is one of the modern characteristics.
To give example of this kind of poetry is Ted Hughes. 
The student:  
(Confessional poetry is a style of poetry that emerged in the United States during the 1950s and 1960s that has been describe as poetry "of the personal." The content of confessional poems is autobiographical and marked by its exploration of subject matter that was considered taboo at the time. This subject matter included topics like mental illness, sexuality, and suicide).   
The doctor: it deals with the individual life. This goes side by side with feminism movement in the 20th century. It is a women movement/ female grouping to gain their right and to gain the right of expressing/ the right of a women voice. It is something has started a little bit earlier than the 20th century. If you still remember what we have said about Christina Rossetti and Mrs. Browning, they were writing and using their own voice. The women issue was growing since then to the establishment of Feminism. Women have a voice and this voice should find its way to the public readers. Women had her own crisis in the late 19th century and almost to the first part of the 20th century (1950s and 1960s) when Sylvia Plath started writing her poetry. Women were suppressed. Woman needs to find away to express herself/ her poetry and literature.  We remember female writers in the 18th century and earlier than that. They were prevented from publishing their books and later on they start to write without their names or under fake names and then they gradually develop a voice to be heard and we find female writers and poetesses. Above all of them is Sylvia Plath and her confessional poetry. Confessional poetry >>> a woman narrates her own dilemma. 
And we come to mental disorder or troubles, man is accused of it. So, here we are referring to feminism.
We were speaking of T.S. Eliot.  We were talking about some mental disorder pushed him to have a resort and to write ‘The Waste Land’. Sometimes it is read as being speaking of this human dilemma as being his own (emptiness, dryness, lack of communication).
D.H. Lawrence’s poem ‘Piano’ is a confessional poem. He is speaking of his nostalgia to the past. He is suffering his inability to be loyal to past lady singing for him. There is the ‘me’ which is clear. I refer to feminism as crowning this confessional poetry but even before feminism, there were writers who are writing a kind of personal writings, confessing their inner feeling and sometimes suffering this feeling.
You mentioned the autobiographical poetry as part of the confessional poetry. It is not confessional what Ted Hughes was writing but more or less throws a light on his personal life. So, what he is writing / his own themes and even the linguistic approach to his themes are part of his own experience. 
A student: (Edward James "Ted" Hughes, OM (17 August 1930 – 28 October 1998) was an English poet and children's writer. Critics routinely rank him as one of the best poets of his generation. Hughes was married to American poet Sylvia Plath, from 1956 until her suicide in 1963 at the age of 30. His part in the relationship became controversial to some feminists and (particularly) American admirers of Plath. His last poetic work, Birthday Letters (1998), explored their complex relationship. These poems make reference to Plath's suicide, but none of them addresses directly the circumstances of her death).
The doctor: what you have mentioned is part of his life and Sylvia Plath’s life.
The student: he entered grammar school where he met a succession of teachers encouraged him to write poetry. Also his sister encouraged him in writing poetry. At one stage of his life he worked in a local zoo, a post that offered plentiful opportunities to observe animals at close quarters. Thus, his themes are rooted in nature and, in particular, the innocent savagery of animals. He wrote frequently of the mixture of beauty and violence in the natural world. Animals serve as a metaphor for his view on life: animals live out a struggle for the survival of the fittest in the same way that humans strive for ascendancy and success).
The doctor: we may start with his early life/ with education. The most important part of his life is studying at Cambridge and then spending part of his time reading on the natural life of animals. And at stage of his life he spent in a zoo. This part of his life is showing itself very clearly in his poetry. We may see this in the themes he used to tackled and even in the approach to these themes by using a kind of violent language. His main interest is a kind of observation of nature without and nature within. What do we mean by nature without and nature within? Nature without is the surrounding nature, especially, the nature of animals or the natural life of animals in their wilderness/ their behavior (strategies to defend themselves/ strategies of survival of animals/ survival and defense). When we say survival, we are speaking about getting their food, for example. Animals for him are hunters. He himself used to be a very good hunter. So, he is observing the nature without that is the environment and nature within. What do mean by within? (Nature outside in which nature within). He used to observed animals’ behaviors and man’s behavior. 
The student: (Ted Hughes’s poetry hints at modern man’s self-division and subsequent alienation from nature and consciously aims to integrate man with nature. His poetry concerns itself with modern man’s problem of sense of superfluity. As a poet Hughes’s traditional trait is chiefly that of an inspired visionary. His major poetic preoccupations are: nature and myth. He is obsessed with animals, animal energies and the darks, mysterious forces that are latently embodied in natural world).
The doctor: he would not be able for such an observation and comparison without enjoying this vision and this vision has developed during his direct contact with the zoo life.
He is looking to these two creatures in nature man and animal as being closely related to nature. They are closely related to each other. He is developing a vision towards both equally since he is observing nature because both of them are closely related to each other. It is the nature of Shakespeare. When we are referring to Shakespeare, we are speaking of man behavior, greedy and possession.   
The student: (I want to talk about the four general themes (man in relation to the animal world, man and nature, war and death). The third theme is about war. When the Second World War started Ted Hughes was only nine; and when the War ended he was scarcely fifteen. Ted Hughes therefore did not have much experience of the World War I. But his father had fought in World War I and was one of the seventeen lucky men of his regiment to have survived death. This affected Ted because his father told him of how a shrapnel which would have killed him was diverted by his paybook in the breast-pocket. This left impression on the mind of the young, sensitive poet. Ted Hughes felt that this was not the right attitude because one could not avoid the problem by simply shutting one’s eyes to it.
The doctor: facing the problem is the only way to solve it. This is what he had learnt, not from his direct experience, but through experience gained from his father. 
The Student: Hughes, therefore, depicts faithful pictures of the nightmare that the War had created and the vision of a nightmarish world it had left behind. This is how he recalled the experience of his childhood when he described it in “Out”.
The doctor: as a child, he maybe under the influence of what has happened. This is to be depicted in his poetry. There is treatment of childhood. He used to write children songs or poems. He had an inertest with children as being an early stage man. There he can trace human nature starting with childhood. It is the aged men treatment of issues around them comparing them to animals. The fourth theme is death.
The student: Hughes examines its various facets, ranging from death in war to the death of an animal and birngs out the sorrow as well as the fulfilment of a process that death generally means for him. In his early poetry he writes of the death of the “Six Young Men” and contrasts their holiday mood with their premature death; in “Grief for Dead Soldiers” he poignantly brings out the ironical contrast between the remembering of war heroes and the grief and despair which they leave behind for the widows and orphans. In “The Pig” he speaks of the death of an animal and discusses it without any sentimentality and pathos. His later poetry reveals Hughes’s own attempt to write about a world where people do indeed actually die. And he writes with a greater realism and less sentimentality and pathos; for, like the Sufis, Hughes has begun to treat death as a process of life itself. This vision is close to American poet Wallace Stevens who described death as the culmination of life.

Thrushes
Ted Hughes
Terrifying are the attent sleek thrushes on the lawn,
More coiled steel than living - a poised
Dark deadly eye, those delicate legs
Triggered to stirrings beyond sense - with a start, a bounce, 
a stab
Overtake the instant and drag out some writhing thing. 
No indolent procrastinations and no yawning states,
No sighs or head-scratchings. Nothing but bounce and stab 
And a ravening second.

Is it their single-mind-sized skulls, or a trained 
Body, or genius, or a nestful of brats
Gives their days this bullet and automatic
Purpose? Mozart's brain had it, and the shark's mouth
That hungers down the blood-smell even to a leak of its own 
Side and devouring of itself: efficiency which
Strikes too streamlined for any doubt to pluck at it
Or obstruction deflect. 

With a man it is otherwise. Heroisms on horseback, 
Outstripping his desk-diary at a broad desk, 
Carving at a tiny ivory ornament
For years: his act worships itself - while for him,
Though he bends to be blent in the prayer, how loud and 
above what
Furious spaces of fire do the distracting devils 
Orgy and hosannah, under what wilderness 
Of black silent waters weep.


Terrifying are the attent sleek thrushes on the lawn,
More coiled steel than living - a poised
Dark deadly eye, those delicate legs
Triggered to stirrings beyond sense - with a start, a bounce, 
a stab
Overtake the instant and drag out some writhing thing. 
No indolent procrastinations and no yawning states,
No sighs or head-scratchings. Nothing but bounce and stab 
And a ravening second.


Terrifying are the attent sleek thrushes on the lawn,
It is not one thrush; it is a group of thrushes. This means he is observing not an individual behaviour; it is the species behaviour. He is observing the behaviour of the species. He saw a group of thrushes on his lawn and out of observation he is writing this poem contemplating of their behaviour.
We must first refer to the organization of the poem. It is in three stanzas (eight line stanza). It extends beyond only the number of stanzas to the organizing of the discussion starting with the description of the thrush and their action/ their behaviour in the first stanza and moving to the second stanza to deal with animal and like-animal man who is enjoying kind of genius and referring to different behaviours of animal, who are enjoying the absence of mind. The absence of mind is a blessing to animals. To human beings, it is not the absence of mind but the absence of some blessings like hearing or seeing. And that is why he is referring to Mozart. He is deaf (the absence of hearing). It is the absence of one of the blessings of man. The first stanza has been given completely to man. And that is why we are talking about almost all the poems written on animals, we tend to speak of observing both; the nature without and the nature within. That is what he is doing here. The nature without is being treated in the first and the second stanzas and the quick reference to the nature within with the reference to Mozart. And the third stanza is completely devoted to man. It deals with human behaviour. In the first stanza, he is describing the thrushes as being designed physically and mentally if it is suitable to say. There is a complete absence of brain; they never think before taking action and this is for their survival. Thinking in man delayed action. You remember ‘The Love Song of J. Alfred Prufrock’ and ‘Hamlet’ and even you whether to do or not to do. If the brain is absent, you will not suffer hesitation. You cannot describe an animal as being indecisive.        
Terrifying are the attent sleek thrushes on the lawn,
More coiled steel than living - a poised
While he is watching them, he observed the well-designed shaped of these birds to the extent they look like a machine rather than a living thing. 

Dark deadly eye, those delicate legs
Thrush has two eyes. Why he says eye and not eyes. It is a reference to the gun machine in which a hunter is watching.
The one who published this copy of ‘Thrushes’ manages to have a machine bird. This is exactly Ted Hughes’ approach to perfectness of the shape/ the perfectness that can be observed in the shape. (deadly eye) >> It is deadly because it causes death. (beyond sense) >>>> There is no emotion/ no sense. It is an immediate action (designed to jump and to leave on a trigger).
So, they are keen in observing and they are designed to do so. They have their own observing eyes plus with absence of mind. They are designed and given blessed with tools of surviving.
No sighs or head-scratchings. Nothing but bounce and stab 
And a ravening second.
So, they are like a bullet/ like a machine.
Is it their single-mind-sized skulls, or a trained 
Body, or genius, or a nestful of brats
Gives their days this bullet and automatic
Purpose? Mozart's brain had it, and the shark's mouth
That hungers down the blood-smell even to a leak of its own 
Side and devouring of itself: efficiency which
Strikes too streamlined for any doubt to pluck at it
Or obstruction deflect.

(Is it their single-mind-sized skulls, or a trained)>> is it because their skull is that small with no brain in it or little enough to guide them get their needs without controlling their action? Is it the mind that is small enough not to control them or is it the design of their body?! 
Body, or genius, or a nestful of brats
Are these birds/ thrushes genius to be able to smash immediately, quickly and perfectly?
Gives their days this bullet and automatic
Purpose?

The description that has been given in the first stanza is suggesting a machine and here he is clearly referring to a machine.

Mozart's brain had it, and the shark's mouth

This genius in Mozart is being emphasized, shaped in giving power while absence of his hearing. He is deaf. It is a blessing in Mozart to be deaf. The blessing in these thrushes is the absence of brain.
So, he is putting certain genius and contemplating over the blessing of the absence of a major blessing. The blessing of the thrush is the absence of brain and as for Mozart, it is the absence of hearing. He is composing music without hearing and this is a blessing because the absence of hearing blessed him with peace of mind, concentration away from distraction. So, what is given by him is his own watching and observing his own needs and composing.

 and the shark's mouth
That hungers down the blood-smell even to a leak of its own

The shark’s mouth has been designed to find out the smell of blood even he (shark) is of its blood. You see him goes around himself when he is bleeding. He (shark) is designed to be triggered by smell of blood. He has no thinking/ no brain/ no emotions.

Side and devouring of itself: efficiency which

That is what we call according to Ted Hughes here efficiency. Here he is using the exact word with which we may describe the actions of the creatures الكفاءة. 


 Strikes too streamlined for any doubt to pluck at it
Or obstruction deflect.

So, they have been designed to do this exact action. They are efficient. Nothing would prevent them from reaching what they want. 
Here he is preparing us to observe man/ to observe a nature within. 

With a man it is otherwise. Heroisms on horseback,

Man is occupied with heroism/ fame. He is very conscious and aware of social criticism. He is always afraid of failure and trying to e keen to succeed. And that is why he is always delaying/over thinking/ studying/ revising decisions. He is looking around and having his own calculations. With animals, there are no calculations (I want it, so I do), but with man it is different. There is considerations of social criticism and considerations of religion and of other human relationships. There is emotion which is sometimes directing his actions. There is nothing mentioned about relations when it comes to animals.

(Orgy and hosanna)

When it comes to man describing different considerations that are controlling man’s behavior and delaying his actions, he starts o use words taken from the Bible like ‘orgy’ which is a reference to indulging in desires and ‘hosanna’ which is to express adoration/ worshiping/ praise. Man is worshiping his own deeds. He is always busy with his image in the life of others/ always busy with being evaluated by others. He has his fears, desires and calculations when it comes to society, to religion and to a fellow man/ human being and so on.  

Assignment: 

(Write about the third verse with man saying in what way Hughes is indicating the different capacities of man, his imagination, his practical activity and his feelings). 
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