Poetry 8
Fourth year-Second Semester
      
The fourth lecture:                                                                                                                                    د.حصة

The doctor commented on the presentations of the students (the presentation was on the poem ‘Daddy’ by Sylvia Plath):
[bookmark: #dad]Daddy 
You do not do, you do not do 
Any more, black shoe 
In which I have lived like a foot 
For thirty years, poor and white, 
Barely daring to breathe or Achoo. 

Daddy, I have had to kill you. 
You died before I had time--- 
Marble-heavy, a bag full of God, 
Ghastly statue with one gray toe 
Big as a Frisco seal 

And a head in the freakish Atlantic 
Where it pours bean green over blue 
In the waters off the beautiful Nauset. 
I used to pray to recover you. 
Ach, du. 

In the German tongue, in the Polish town 
Scraped flat by the roller 
Of wars, wars, wars. 
But the name of the town is common. 
My Polack friend 

Says there are a dozen or two. 
So I never could tell where you 
Put your foot, your root, 
I never could talk to you. 
The tongue stuck in my jaw. 

It stuck in a barb wire snare. 
Ich, ich, ich, ich, 
I could hardly speak. 
I thought every German was you. 
And the language obscene 

An engine, an engine, 
Chuffing me off like a Jew. 
A Jew to Dachau, Auschwitz, Belsen. 
I began to talk like a Jew. 
I think I may well be a Jew. 

The snows of the Tyrol, the clear beer of Vienna 
Are not very pure or true. 
With my gypsy ancestress and my weird luck 
And my Taroc pack and my Taroc pack 
I may be a bit of a Jew. 

I have always been sacred of you, 
With your Luftwaffe, your gobbledygoo. 
And your neat mustache 
And your Aryan eye, bright blue. 
Panzer-man, panzer-man, O You---- 

Not God but a swastika 
So black no sky could squeak through. 
Every woman adores a Fascist, 
The boot in the face, the brute 
Brute heart of a brute like you. 

You stand at the blackboard, daddy, 
In the picture I have of you, 
A cleft in your chin instead of your foot 
But no less a devil for that, no not 
Any less the black man who 

Bit my pretty red heart in two. 
I was ten when they buried you. 
At twenty I tried to die 
And get back, back, back to you. 
I thought even the bones would do. 

But they pulled me out of the sack, 
And they stuck me together with glue. 
And then I knew what to do. 
I made a model of you, 
A man in black with a Meinkampf look 

And a love of the rack and the screw. 
And I said I do, I do. 
So daddy, I'm finally through. 
The black telephone's off at the root, 
The voices just can't worm through. 

If I've killed one man, I've killed two--- 
The vampire who said he was you 
And drank my blood for a year, 
Seven years, if you want to know. 
Daddy, you can lie back now. 

There's a stake in your fat black heart 
And the villagers never liked you. 
They are dancing and stamping on you. 
They always knew it was you. 
Daddy, daddy, you bastard, I'm through.

-We gave list of themes that Sylvia Plath used to deal with in her poetry. What was the main theme of her poem ‘Barren Woman’? Infertility. So, she deals with a feminine theme which is talking about the function of her physical side/ her body. This is one of the themes that we usually trace in her poetry. Now more themes are to be traced in her poem ‘Daddy’.
A student: the first theme is gender.
The doctor: When we say gender, we are referring to different sexes, male and female.
The student:  ("Daddy" is not only an exploration of the speaker's relationship with her father and husband, but of women's relationships with men in general.)   
The doctor: this takes us back to one of a movement that started it showed its early seeds of Feminism (it was not a movement in the literary meaning yet) in the 19th century with women writers (with Christina Rossetti and Mrs. Browning). All these have the early seeds of feminist attitude or trend and it developed towards the middle of the 20th century with people like Sylvia Plath to be a movement entitled Feminism.
The student:  it is a powerful statement from a female against males. It's not limited to addressing one male, but any male who has suppressed, betrayed, or, perhaps worst of all, died and left behind their daughters and wives.
The doctor: it is not only dealing with her own males, father or husband but it is generalizing to speak of all the dominant power/ the dominant position of a male over female. It speaks about the authority of a male over female in the society. It tackles the patriarchal authority in the European society at that time. So, when there is a male in her poetry, we can take it as being one of the close male to her like a father or later on a husband but not necessarily confined to these two males in her life because here she is speaking of a woman voice. You remember the voice we tackled before when we were speaking about Browning’s ‘A Curse for a Nation’. We were talking about finding a voice and women at that time and it extends to reach to the middle of the 20th century. Women were finding a voice and this voice is the feminist voice in front of the masculine voice to fight what has been taking an authority over women/ a domination of a man over women in the society. We are talking about the later 50s and 60 and it extends to the early 90s but there is this intensive obsession with the idea of a dominating male over female. Here this poem explores statement from a female against males in general. It is not Sylvia Plath against her father.
The student: It's not limited to addressing one male, but any male who has suppressed, betrayed, or, perhaps worst of all, died and left behind their daughters and wives. Another theme is mortality. This poem explores the paradoxes of death.
The doctor: we said that one of the themes is death in her life. She was obsessed with the idea of death. Recurrently, death is haunting over and over her poems. This is one point. The second one is that she always speaks of her death rather than the death around her. What is worse readiness to die (readiness to commit suicide) is being traced in her readiness to confess/ to speak clearly about her pains/ of her evaluation of others causing pains to her.
 The student: The speaker of "Daddy" is obsessed with mortality – her father's mortality, and her own. When the speaker's father dies, she sees killing herself as a way to become reunited with him.
The doctor: we should keep in mind the tune in which she was talking. We listen to Sylvia Plath herself reading her poetry. So, this is the most honest reading forever because she is reading her own words; she is speaking. The tune she was reading this line (And get back, back, back to you) raises a question >>> was she really wanting to get the image in her mind or the memory or she loves deeply, she is mourning his death and lamenting the death of her father? With this line, going back to him is an act of love/ act of reuniting or as it is being explained that he is a Nazi and she is a Jew, she is a victim of him, she hates him (Daddy, I have had to kill you) and all these expressions of hated. 
The student: another theme is the theme of the language and communication. The speaker of "Daddy" is addressing her dead father, who she had problems talking to even when he was alive. Maybe this is because he was a German immigrant and couldn't speak English well, or maybe it was because she was scared of him.
The doctor: most probably, as a child she says (The tongue stuck in my jaw ), so it is out of fear. He was a dominant character. As a child, she was able to recognize this strong character and powerful background of this man and she must be having this fear. She is scary whenever she wants to talk to him. She does not feel easy and comfortable with his presence. That is because of other reasons. It is not only because of his character and the way he deals with her; it is also his physical appearance. And this is will be explained by her.
The student: But in any case, the German language plays into her difficulties.
The doctor: If she is trying to speak German, we may understand what it means.
The student: At the end of the poem, the speaker cuts off communications with her father for good. The speaker's struggle to communicate with her father causes her great suffering, demonstrating the power of language. Another theme is the theme of Freedom and Confinement. The speaker is trapped by memories of her father.
The doctor: freedom and confinement is one of the female issues. What is meant by freedom and confinement? What is the dictionary meaning of confining? Confining is the opposite of freedom/ there is limitation. This is one of the issues of the 20th century when it comes to feminist question. They have gained literary freedom from the 19th century when they were allowed to go to schools and joined universities and gradually they were to some extent fighting for the parliament, yet there were these limitations of female in this patriarchal society. There is some kind of confinement even with the freedom they have gained throughout these two centuries, the 19th and the 20th century. Sylvia Plath is trapped by memories of her father. This is one of the confinements. So, she is seeking freedom to get out her feelings and her emotions towards her father and herself. She is expressing this kind of confining over herself by going around the issue of woman, male and female. Male is trapping female in his region and keeping her silent. And even Plath should include the issue of man in her life. Even now with some of our female writers, there is always the issue of man as being a fool rather than a partner. 
The student: Sylvia says that she feels she's been living like a foot in a shoe, a metaphor for the confinement that she's been placed in by her father and his memory. Even when she tries to marry, she's trapped into marrying someone like her father.
The doctor: In an interview with BBC Radio, she says this poem ‘Daddy’ is about a girl with an Electra complex. What is Oedipus complex? It is an intimate relation between a mother and a son; it is a love of a son to his mother. And Electra complex is the opposite; it is the intimate relation between a father and a daughter. It is a love of a daughter to her father. We have an Arabic proverb saying that: كل فتاة بأبيها معجبة . So, when she goes to find a husband, she finds someone who is similar to her father. And one of Plath’s literary confessions is that she says that ‘Daddy’ is a poem about a girl with Electra complex.
The student: there are four main images in her poem: Nazis and the Holocaust, Vampires, size and communication. 
 The doctor: can you divide these into two groups? Nazis and holocaust, and communication. In the other class, they said that this poem was read by some of critics as political poem since there is a mention of Nazis and holocaust. Communication: this is the mysterious issue. It is classified with the Nazis and Holocaust to support those who are reading the poem from a political approach plus the involvement of her father in the issue of the Nazis and Holocaust. Vampires, size are refer to her own feeling to her father (threaten image in her mind about her father).
The student: The speaker indicates that her German father is like a Nazi, and that she is like a Jew. This is a very powerful metaphor for how the speaker feels like she is a victim of her father, or perhaps for how she feels about men in general. But she doesn't come right out and call him a Nazi. Instead, she uses metaphors, imagery, and subtle wordplay to show us that he's like a Nazi.
The doctor: She uses description usually assigned to Nazis with which Nazis are being descried. What is the metaphor that she has used to refer to Nazi rather than the word Nazi? What is the meaning of Nazi? One of the most prominent characters is Hitler. (الحكم المتسلط في ألمانيا أو في الحرب العالمية الثانية ويقال أنه من أسباب طرد اليهود من أوروبا و قمعهم)  what is the holocaust? Is it real?  Holocaust is fake story/ not real made by the Jews saying that they were gathered and a large massacre had been committed against in gas chambers. Recently so many reports have been released by German officers during the World War II denying this story all together. (من مصلحة اليهود أن يحكم العالم كله من قبلهم من الحرب العالمية الثانية حتى الآن). There are lots of books written on this issue of holocaust. 
The Arab world has chosen to go with globalization in so many ways including believing and what is believed by others. So, this issue of holocaust is not there but it is used by Jews to create this sense of guilt towards the Jews, so they are protected and helped everywhere. They are protected in their choice to settle in Palestine and spoken of as being victims.
That is when Sylvia starts talking about herself like a Jew and he is a Nazi, she is speaking about being victimized. And this is one of her themes in her poetry. She is a victim of her father. She is indirectly speaking of her father as Nazi. Her father’s origin is German. He must be a Nazi and I am consequently the victim of this Nazi. He is the Nazi, I am the Jew. He is the criminal, I am the victim of this criminal. She is speaking of the theme f victimizing, not of her personal character Sylvia Plath herself, but she moves to speak of all women as being victims of all men. We are saying that the issue of male and female in her poetry is not only her father or husband and her; it is all men and all women. So, if her father is a Nazi, all men must be Nazis and if she is a Jew, all women are Jews, then all women are victims of men/ of this Nazis. 
The student: Lines 29-35: Here, the speaker uses a train engine as a metaphor for the German language, which her father speaks. The train is taking the speaker to a concentration camp, like the Jews were during the Holocaust, which is a metaphor for how she feels that she is a victim of her father.
The doctor: )apartheid( العزل العنصري  Jews were causing a lot of problems for Europe, so they were kept in camps. 
The student: Lines 43-44: Here, the speaker uses imagery to build the metaphor that her father is a Nazi. The neat mustache is an allusion (a subtle reference) to Hitler's mustache. The bright blue Aryan eyes refer to the Nazi's ideal race of people.
Lines 46-47: Here the connection with Nazis becomes more blatant. The speaker's father changes from one metaphor – being like God – to another – being a swastika, the symbol of Nazism. Line 47 is an example of hyperbole, or extreme exaggeration – the swastika is not just black, but so black it blots out the sky.
Line 65: Here, we've moved from connecting the speaker's father to the Nazis to connecting the model of him – the speaker's husband – to Hitler. Mein Kampf is a book written by Hitler, so saying that this man has a Meinkampf look is an allusion to Hitler.
At the end of this poem, the metaphor for the speaker's father and husband, and potentially all men, shifts from Nazis to vampires. These men go from being depicted as living horrors to undead horrors. We know that the speaker's father is dead, so it's super creepy to think that he's come back to haunt her as a vampire.
The doctor: Vampire sucks the blood of his victim and then the victim turns into a vampire. Does she turn into a vampire? Do you think since she gives us a vampire image invites me to think vampire being sucking her blood? What is next? (I am through). The mention of the vampire is towards the end of the poem. With these three last lines, is she involving a decision towards her own life turned her own life as being sucked by these two men? And has her blood been poisoned and she has no way to escape? And she would be the next vampire and her victim is herself; she commits suicide. When she says (I am through), does this mean that she gets rid of him or she came to a decision to get rid of life? Finally she comes to a decision to commit suicide. The image of the vampire is not only influential on the poem as it is aggressive against her father and against herself. A victim being sucked by a vampire is not only set to death. What is worse is that he lived to suck other people. It was her choice to put an end.
The student: Lines 72-74: Here, the speaker blatantly calls her husband a vampire. But then the metaphor is extended. The vampire has sucked the narrator's blood for seven years, probably the length of their marriage.
The doctor: seven years is the duration of her marriage relation with hi. The first vampire is her father and the second one is her husband since she refers to seven years. If I have to kill one, I have to kill two.
The student: This is a vivid metaphor for the pain that their relationship must have caused the speaker.  Lines 76-79: Here, the vampire metaphor is transferred from the model of the father to the father himself, who has died a vampire's death, with a stake through his heart. The metaphorical villagers, who probably stand for the speaker's friends or emotions, always knew that the father was a vampire, so they're dancing on his dead body. 
The doctor: her father has died because he was diagnosed as being diabetic and that is why he has his leg amputated. Here she is speaking of a stake in his heart, what is this kind of death? Is this her own wish? Why is she talking about blood and killing rather than a normal death of her father?!! What does this tell us? is this an extension of the vampire metaphor and blood which is creating horror in her heart and in the heart of other people who used to dance on his dead body.? Is it a wish for killing a father? Is that what she doing rather than normal death? Is the speaker her lover? Is he someone she is hating or loving?   
The student: Size: The speaker in this poem describes herself as small, and her father as immense. But for the most part she doesn't just come out and say so: she shows us with imagery and metaphors. This adds to the feel that the speaker is the victim in this poem, and makes her father seem more looming and scary.
Lines 1-5: These lines contain a metaphor comparing the speaker's father to a shoe in which she lives. She doesn't really live in a shoe, but uses this metaphor to show us how trapped she feels by the memories of her father. The speaker, then, is small enough to live inside a shoe, and her father, as a metaphorical shoe, is big enough for someone to live in.
Lines 9-11: These lines make the father seem huge. The speaker is using the metaphor of a statue to describe her father, but this is no ordinary statue – it stretches across the entire United States! But the speaker doesn't say this plainly – she has to use lots of other figurative language within this metaphor. Saying that her father's toe is as big as a San Francisco seal is an example of simile, because of the use of the word "as." Then, she uses imagery to show us that the statue's head is all the way over in the Atlantic. 
The doctor: he is huge and he is a statue made of marble/ stone. What is the characteristic of a marble? It is hard, heavy, strict, cannot be penetrated and coldness. She is speaking of her father as a statue. This statue is made of marble which has no emotions; it is cold. We cannot approach; we cannot penetrate and go through. It has no emotion/ solid/ strong. All the characteristics of a marble has assigned to her father’s character which creates this sense of distance/ detachment from her father (a father of a heart like a marble or appearance of a marble, of coldness and cannot be compassionate enough to approach). Then we go back to remember the way she talks about him and the idea of being confined/ trapped in his black foot. In fact since his leg was cut, he used to use a fake black shoe. She feels she was trapped in that foot. What does of this image of someone trapped in a foot suggest to your mind? How do you understand the character and her position? Humiliation. It is not any shoe; it is black shoe. It is confinement. Is this the blackness of her life? Is this the blackness of the image of her father? Is it the blackness of her memory concerning her father? So, black is suggested, being in a shoe is suggested, and a child in a shoe is suggested. In fact children always like to wear larger shoes. This is a child image. We always find this portrait or picture of a child going inside his father’s shoe and this is something intimate and childish, but here it is black shoe. It is trapping shoe; it is not playing shoe. She feels that she is trapped not in his real shoe but in the image of him and this image is a black one; it is not bright one. With the image, she always suffered the sense of being humiliated/ inferior. This humiliation is not of Sylvia Plath alone; it is the humiliation of all women/ of female in general when it comes to their relation to men. It is superiority and inferiority/ male and female.       
The student: Communication: Plath’s final use of imagery was to describe the absence of successful communication between father and daughter. Throughout the poem Plath laments the constant inability, and then impossibility, of the two to establish a connection between one another.
Lines 6, 51, 68, 75, 80: The use of the name "Daddy" in these lines is an example of apostrophe, or direct address to a person who is absent.
Line 14: Prayer, as shown in this line, is a way of communicating with God, which is what this speaker is trying to do to get her father back. But it doesn't work – she "used to" pray, but doesn't anymore.
The doctor: We should think of going back to you. She is not going to him where he is; it is going back and this back is to the memory of the father. Going back is not necessarily death. Going back is to achieve some kind of unifying with him. This is the image/ it is the back. Is she unifying herself with the image of this father who is trapping her in black shoe? Is it only death? This comes almost in the middle of the poem. In twenty I try to go back to you. She has her first attempt of suicide. Sylvia Plath has two attempt of suicide. She was rescued in the first one and she passed away in the second one. When she was survived in the first one in an attempt to go back to him, she was rescued but she lived broken (And they stuck me together with glue). What is this that has been broken and stuck with glue?! It is useless/ fragile/ easily broken. And that what happened to her. All these ten or eleven years, she was like a broken piece of glass which has been stuck together with glue.
She has confessed that she has suffered complex. Maybe she was to dismiss the idea of hatred to her father and that is why she says an Electra complex. Does this mean that she was trying to dismiss the reader of her poem as being her own hatred to her father? Is she thinking of directing the thinking of reader to a love relationship? For me, I think that she loves her father. She is lamenting the early years of her life when she was not able to enjoy a normal childhood. So, it is out of love rather than out of hatred. She loves being trapped and overwhelmed by the memory of her father. She was to get rid of the haunting image of her father to a husband and it was a big fail for her because she goes there with the intention to find a father. A father is a father and a husband cannot be a father. Moving to speak of her relation to her father being trapped in a shoe or speaking of committing the first suicide as go back to him is rather to get rid of the idea rather than to go back to him. This is one of my readings of the poem.     
The student: Lines 24-28: Here, the speaker tells us straight-up that she could never talk to her father – we're guessing she means while he was alive. We get a couple cool metaphors here. The first is that the speaker's tongue gets stuck in her jaw, which is a metaphor for being unable to talk. But then we get a metaphor for the metaphor – the jaw turns into a barbed wire snare.
The doctor: the wire الأسلاك الشائكة is used to divide a land to prevent people from crossing borders. She refers herself stuck to the Jews. There is a kind of detachment from her father. Reading her biography, her father used to receive calls through the black phone. And she referred to phone to be silent after his death. According to her, he spent almost his time in this. And they have very little time to have together and that is why she is saying that he did not find time to speak to him or she was not able to speak to him. As a child, what she understands is that her father was not available to speak to. And whenever he is available, he is of that size and aggressiveness and not to be approached easily. This is what kept in her mind about her father.       
The student: Lines 68-70: The communication has now been terminated. These lines picture communication in a pretty cool way, though. The metaphor here is comparing the telephone to a plant – the phone is cut off at the root, and voices are like worms. It's as if there's a metaphorical telephone plant growing on her father's grave, with roots instead of wires. But it's uprooted now.

The student: There is a lot of iambic verse, which means that the line is patterned by unstressed syllables followed by stressed syllables.
Rhyme, Form and Meter: Free verse means that there is no set pattern of rhythm or rhyme, and a quintain is a five-line stanza. There are 16 quintains breaking up this long poem.
There is a lot of iambic verse, which means that the line is patterned by unstressed syllables followed by stressed syllables. Let's look at line 1 as an example (the stressed syllables are bold and italic): 
You do not do, you do not do.
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