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We will start with the 20th century starting with Russian Formalism. In this part we will still be concentrating on the approach to criticism from the text point of view. Later on we will proceed in discussing different approaches in literary criticism which will make the reader sometimes the focus or the circumstances of the text the focus. We will try to throw some light on different approaches in criticism in the 20th century and until the present time. We will start with Russian Formalism which seems that it is a continuation of New Criticism but it does not have the same rules. Then we will throw some light on Marxism. Marxism has a very influential impact on different critical theories though it seems that it is political and social approach or discipline but still it has given certain influence and importance to literary production and this would have its impact on different approaches later on in the 20th century, especially, in Feminism and Colonialism and other schools of criticism. After Russian Formalism and Marxism, we will not discuss similar approaches of Formalism because I think it is enough; we will not deal with Structuralism or anything else. We will proceed in discussing the Reader-Oriented Theory which would show us how criticism would make the reader the focus of the whole critical approach. And then we will move on from the reader to circumstances of the creation of the text. So, instead of neglecting everything outside the text, now everything is about the surrounding of the text. Social studies mainly post-colonialism and colonialism is about circumstances (historical, social, or whatever) which had its influence on the process of producing text and receiving text at the same time and then in relation we have Feminism because Feminism is criticism of minor group of the society which are females. Females are considered to be the minor/ from the minority in societies. And we will deal with eco-criticism which is a contemporary issue relating to literature to environment.
The thing that you have to know is that Russian Formalism started in the first two decade of the 20th century (the first twenty years of the 20th century). Nearly the same time New Criticism or modern criticism started in the States and in England. So, they nearly appeared at the same time. It is very important to know that modern critics in UK/ in the States did not have any idea about Russian Formalism. There was nothing about being influenced by the thoughts and ideas of Russian Formalism, why? What is the reason for not knowing a very important attitude or critical approach in the other part of the world?
There was no translation of their books. Their books were written in Russian and these books were kept into the Russian language. It did not translated into English or French. That is why they did not know about them. They knew about those Russian critics in the late 1950s and 1960s of the century. From that time Russian formalism started to have an influence on a critical approach in the western world. Before that they did not know about it and there was no influence. American critics, English critics and French critics now read books and articles written by Russian critics. They have been influenced by them. So, the reason of this kind of separation is because there was no translation. There was no translation, why? This is a political reason. What happened in Russia in 1917? It was the beginning of the Soviet Union. It is not the collapse. The collapse of the Soviet Union was at the end of the Cold War. It is in the 1900s of the 20th century. In 1917, there was a revolution in Russia. It was called the Bolshevik Revolution. This revolution was against the Empire. Russia had a monarchy and it was Empire. And there was lots of corruption and people in Russia were suffering from ignorance, hanger and poverty and from all kinds of problems (social/political/economical problems). People revolted against the Empire. In 1917, there was the Bolshevik Revolution which later on resulted into the Soviet Union as we know it starting with ideas of Marx and Lenin who were socialist critics and philosophers. These ideas have been taken by a group of people and they revolted seeking for equality/ of freedom/ of having the same shares for everyone. From that time Stalin and others started to rule Russia and another era and another political scene started from that time. All these problems influenced the barrier between Russia and the western world. That is why their works/ their books/ their ideas were not translated and no one knew about those great writers. 
Let us go back why Russian formalists appeared at that time. The reason goes back earlier to late 19th century. It is because of what I have been telling you about the political view/ the political condition of a country. You can guess what kind of literature that as written at that time. It was a literature which was governed or controlled. There was no freedom and everything was controlled. The control affected even on the way/ the style/ the technique of the writing. We can say that there was no richness, vitality and creativity in the writings of the Russian 19th century novelists. They tempt to write a very dull and very realistic kind of writing. This is something similar to what we have now in the present in our Arabic literature. In Arabic literature, there is no freedom and everything is under control. There are lots of limitations, barriers and obstacles which made writers unable to have a space in which they can develop and progress and they can be creative in their writings. That is why the style of writing is boring and everyone is writing the same as other writer. So, it is a kind of restriction (restricted environment for writing literature). But at the same time at that period of time a Russian novelist called Leo Tolstoy wrote a very long novel called ‘ War and Peace ’. Even in Hollywood, there had been films based on this very long novel show the life of people into two conditions; condition of was and in the condition of peace.  This work is remarkable and distinguished because in his work he had given a kind of liberty and freedom for his characters to move and act out of free will. There was a free will of his characters; there were not controlled and their actions and their way of behaving and talking and expressing themselves were not controlled. They were free to act in this novel. This change in point of view/ in the style of writing made writers and thinkers examine this kind of writing and try to discuss it and bring out a different perspective of criticism. In the first two decades of the 20th century, the beginning of this approach had been through the collaboration of two societies. One is the Moscow Circle and the other one is the Linguistic Circle. These two circles are about several writers and thinkers who tried to write and investigate in the area of literature or poetic language. The main principle that you should know so that you can understand what the characteristics of Russian formalists is why they did wanted to have this type of study. At that period of time (in the late 19th century and in the 20th century) there had been different themes of knowledge or sciences appearing at that time. We started to name new themes of knowledge that had been taught like sociology and psychology. These are new themes of knowledge which are been considered sciences just like chemistry, biology. We have this prominent field of knowledge to be considered sciences. In what way they are considered sciences? For example, if you want to do a social research on certain social problem, you are not just going to write out of your mind but you are going to follow certain scientific rules and steps. This is what it means when I say scientific; it does not mean science like biology but it means that is a field of knowledge in which you have to follow certain rules and system in order to reach your result on certain point/ on certain problem. In psychology or in sociology, or even in economy, you have to follow certain rules so that you can reach you conclusion. This made thinkers and writers believe that literature lacks this kind of having systematic rules when it comes o study literature. When we want to study literature, we do not have rules; we just read and try to figure out how this work is written and we do not have rules to follow and we do not have basis that we can depend on. That is why they believed that instead of having only a methodology, we should have a discipline. So, it is not a methodology. A methodology means a method that you use but a discipline means organized a framework of certain science of which you have to follow certain rules so that you can reach to your conclusion. This is what they mean by studying literature. It means to establish and discipline >> a discipline that would develop but it does not change. I would follow this method and then ten years later another writer would use another method and no change. It means that we have rules and these rules will be developed but not change by other writers. This is what they meant by literariness. If we want to set out rules and a discipline, what do you think those critics should concentrate on? What is the obvious thing that we should rely on in order to establish a discipline? It is the poetic language. They think that the object of their examination is the language of literature or the poetic language. This is literariness. Literariness means the study of poetic language. We should understand what poetic language means, how it is formed, what the characteristics of the poetic language are and how it functions. These are the problems that we should solve and concentrate on. It is the poetic language or the language of poetry. This is what we need to know.
 When I say poetic language, we are still in the framework of studying language but here they started to focus on poetic language in opposition of other styles of language/ of writings like historical writings or journalistic writings. It uses language but the language used is different. What is the difference between these themes? I mean what is the difference between poetic language and other themes of language? The aim is different. When you write historical article, you aim is information/ knowledge/ fact. So, I have to be clear following my direct intention to bring out fact. What is the aim in writing poetry or literature? It is different. We do not need facts but we need enjoyment. Our aim is language itself. So, with other themes of writings, the aim is fact/ the knowledge and with literary writings, the aim is the language itself. Our enjoyment comes from the language itself, not from any other aspect of the literary text. This is for Literariness. 
(Russian critics emphasized that the formalists were concerned not with establishing another method or theory, but with establishing a discipline that would progress, not just change, over time. The main purpose is to demonstrate how the Formal method goes beyond methodology and is turning into a specific scientific discipline concerned with literature as a specific system of facts. 
The formalists asserted that there was something left and this was to be what the new discipline would study. They called it this essence ‘Literariness’.
Unless one is prepared to say what literariness is, no advance has been made. The formalists suggested that one might draw a contrast between poetic language and practical language. Practical language uses words to accomplish a goal, but poetic language is oriented towards the words themselves. Practical language seeks to be transparent, whereas poetic or literary language is deliberately difficult so that we pay attention to it.) 
Following this explanation of literariness, we come to another concept which is defamiliarization. Understand of what the concept of defamiliarization is allows us later on to have a clear idea of the several devices related to the literary language or poetic language. We have to know that the main characteristics of the devices the sound. But before that we have to understand what defamiliarization is.  Defamiliar is the opposite of familiar. Familiar is something we know, ordinary, it does not attract our attention and it does not make us think of it. What about things that are not familiar or strange? If you have something that is not ordinary, it gets our attention and we are thinking of it and we try to analyze it or to understand what is going on, otherwise, we would not discuss. What is the relation of this concept with the language of literature? You have to have a certain device/ a certain technique/ a certain thing to use so that you bring things out of its ordinary context. The basis of defamiliarization is to change our perception; it is to concentrate on the perception of object; it does not mean you change an object. Object will be still the same. This would be a text forever. What is going to change is not the object/ it is not the text it is our perception of that text. This is what the language of literature seeks to concentrate on. For example, waking up in the morning, preparing for study of college, going back home, eating, studying, preparing, going out >>>> all these are activities we do every day. Do we think of it? No. we just do it and we do not have any think to notice about it. So, it is familiar and because it is familiar, we do not think of it. The moment we start to think of it and to look at it in a different way, it changes from the familiar into something different. For example, you travel and you have your routine alone. But this time you are going to travel for the weekend with a friend. What happens here? You will still do your own routine. You will not change your routine and you will not think of it (the way you prepare, the way you use, the way you put cloth, the way you comb your hair). What will change? You have another person with you and that person will examine your routine which is different from her own and the same for you, you will observe her routine and instead of being familiar, it will change. You will look at it from a different perspective and different from her. >>>> (I do not do the same things she is doing. Maybe I am a little bit slow or faster than her. I am more tidy. I am more neat or less neat). Examining this routine brings it out from being a routine into something new/ different/ not the same. This does not mean that you change your routine; it is the same. It is the perspective/ the perception of that routine which changes. By the way this is what happened when people get married. What happens to newly couples married? Because this live together, they start to notice the different routines and they start to focus on things. This is defamiliarization in literature. Literary language/ poetic language does not change objects. It only works with our perception of this object. In order to have a perception, writers would tend to use certain sounds in the work, images, similes, structure of words, paradox, lots of imagery, etc. There are lots of things writers use so that they attract our attention and change our perception of things we are accustomed to. If we look at it from a wider perspective, we can see that this concept of defamiliarization. It also works with literary period. For example, in the Age of Reason (18th century), they tended to use certain style of writing which depends on following rules of writing and you do not go outside of these rules. This is the way of attempting a kind of changing a perception of readers. When the romantic writers came they did not follow the rules of 18th century. What are their rules? Instead of following certain rules (the poetic diction and other things that poets of the 18th century used to do), they concentrated on expressing emotions; not taking care of the language. For example, Wordsworth rejected the poetic diction which was famous in the 18th century and insisted in writing in ordinary language and about the incidents of ordinary common people. This is defamiliarization. They change the perception of reader. When we go to 19th century, what happened? They had a different tendency/ device/ techniques/ styles of writing. What was it? They turned into a descriptive or narrative style which would relate the characters/ their own work into things happen daily (to the reality. What people do every day in our life in general). This is defamiliarization. The change of the technique itself had made the readers change their perception of the object. In the 20th century, there were lots of experiments like stream of consciousness. Stream of consciousness was not used before. It is a technique/ a device used so that there was a kind of change of perception. Nothing has change; the object is the same, but the change is in our perception. Even writing poetry, if we use Eliot as an example, what kind of language did he use? Did he use a complicated words or diction? He used very common diction. We understand what his poetry means but the structure/ the build up of his lines is difficult and complicated. We have here not only defamiliarization. In the work itself, we can bring it into a wider level to see literary period and how they attempted to use this device in order to revive/ to change the perception of readers to make them interested. Defamiliarization is one of the most important critical concepts relating to Russian Formalism and it is the basis of many things to come later on.
In most activities perception becomes a habitual, automatic process where we are often unaware of, or take for granted, our view of things and the relations between them. Poetic, or literary, language could disturb this ‘habitualization’
and makes us see things differently and anew. This is achieved by the ability of poetic or literary language to ‘make strange’ or defamiliarize the familiar world; what changed in fact was not the world or object in question but the way of perceiving it. Clearly not all literature has this effect of defamiliarization. Many 19th and 20th century novels, for example, seem to do the very opposite and reinforce the world as we seem to know it by using language which is not strange or inaccessible but create a sense of familiarity and recognition. The theory is helpful in understanding experimental writing. It offers an alternative to the views which would see literature as a repository for timeless and universal values and truth. Instead Literariness is a linguistic effect produced in a particular context in relation to other kinds of knowledge or discourse. )
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