Criticism
Fourth Year-Second Semester
The 2nd lecture:                                                                                                       د.يمنى

The following term or concept is narration. What is the difference between a plot and a story? In story, there are lots of events but maybe there is no cause and effect and no connections sometimes and it is longer. In an art, do writers use a story or a plot? They use a story.  Is ‘The Mill on the Floss’ a story inside or a plot? If you want to discuss the content, is it a story or a plot?
(Is it a story which means lots of events, no connections between them, and very long from the beginning of the life till the end?)>>> This is not what in ‘The MILL on the Floss’ or any novel is all about. Is it the story life of a character from the beginning till the end and all the details? Do you thing that what is written in ‘The Mill on the Floss’ is the whole story life of Maggie or George Eliot had depicted certain incidents from her life and discussed it? Actually she has chosen. There is a choice. If George Eliot is going to write the story of Maggie ( a character in ‘The Mill on the Floss’), it means that she needs more than one book to write the story because she needs to tell everything about her life. What in ‘The Mill on the Floss’ is not everything. It is certain incidents connected with each other. Everything that is connected to the incidents are related/ narrated, otherwise you do not know about. So, the plot is the artistic and the story is not artistic. Stories are details of all events but plot is only arrangements of incidents. The idea of plot is taken basically from Aristotle. Aristotle is the one who discussed the rules of plot (tragedy in general and plot in particular). He defined the plot as the logical arrangement of incidents. Usually a plot is designed in certain way. What is the way that plot designed in? Usually plot is divided to parts. What are these parts of the plot? >>>>> (beginning, middle, and end). Each one of these parts has its own characteristics. The beginning is to introduce the main characters or the main idea. Then there is a middle which is the climax and then we have the end which is resolution. Usually this is the way a plot is designed. Does the plot begin from the beginning of the story? No. then, how would we know about certain events that are not existing in the time period of this plot? They use flashback to tell about things that are related to the events that are combining the plot we are talking about. So, this is how a plot is designed. This is the traditional/ the classical idea of a plot. When Russian formalists came, they have different dispute based on the concept of defamiliarization which means that we should give a new perception for events or objects. The new perception/ the different perception of an object cannot be achieved if we still have the same idea of designing a plot. So, instead of regarding the plot as the arrangement of incidents, now the new definition of plot according to the formalists is the violation of the arrangement of incidents. The meaning of violation is to break it out/ not to have it the same way. What do you think the way plot can be violated? The arrangement of the plot can be violated in what way? >> it can be violated by changing the order of sequence starting from the end, starting from the middle, going back or moving forward. So, order is different. This is one way. What other way do you think? Most of the time Russian formalists use a 19th century novel called ‘Tristram Shandy’ which is written by Sterne. This novel is constructed out of devices; it is full of devices.
So, we can change the order. We change the order to digression to go away from the main idea / to discuss something else, for example, while the writer is engaged in discussing an action and in the middle of the action, there is a description of the place. When a teacher writes a comment on you your answer/ digression, it means that you now have gone away from the main idea. So, digression is another technique used to make this violation. For example, in the poem ‘Paradise Los’, who tells the story of Adam and Eve?  Who is the narrator of this poem? It is Raphael. Instead of narrating the story of Adam and Eve by the poet, it is narrated by one of the characters inside the poem. This is also a violation of the arrangement. This would because it would give a different style. It is not narrated by the writer; it is narrated by one of the characters, then it would give a different perspective of the story itself. The story is common; everyone knows the story of Adam and Eve all over the world. It is not a new story and nothing is about it. The difference here is from the narrator because it is narrated by Raphael. So, this is a way of violating the arrangement of a plot.

(A plot is clearly distinguished from a story upon which a plot maybe based. A plot is the artful disposition of the incidents which make up a story. A Greek tragedy usually starts with a ‘flashback’ of the incidents of the story which occurred prior to those which were selected for the plot. The distinction between story and plot is given a prominent place in the Russian Formalists; theory of narrative. The stress that only plot is strictly literary, while story is merely raw material awaiting the organizing hand of the writer. 
Digressions, displacement of parts of the book and extended descriptions are all devices to make us attend to the novel’s form. In a sense, plot is the violation of the expected formal arrangements of incidents. A carefully ordered Aristotelian plot should give us the essential and familiar truths of human life. The Formalists often linked theory of plot with the notion of defamiliarsation: the plot prevents us from regarding the incidents as typical and familiar). 

In relation to the idea of plot is the construction of the parts of the plot. Formalists give a turn that would apply to the smallest unit in a plot which is motif. Motif is the smallest unit in the plot which means sometimes one action or even a word. Motifs are divided into two kinds; bound motif and free motif. What is the difference between them? The story of Adam and Eve in ‘Paradise Lost’, do you think it is essential part or not? Yes, it is essential. This unit is important because we cannot skip it. So, it is bound motif. It is essential for the structure of the plot. But making Raphael is the narrator of the story; do you think it is essential? No, we can make another choice. The writer can do another choice or the whole poem can be without a narrator even. So, it is free motif. But the choice of Raphael is done by Milton for artistic reasons/ for the sake of adding more artistic value to the work itself. Though free motifs are not essential in the development of the structure of the plot, but it is very important in adding the artistic elements in the plot. Without free motif, there are no artistic elements in the plot.
In ‘Mrs Dalloway’, the theme of consciousness has been used. Virginia Woolf can write her novel without stream of consciousness and it would at the end be a comprehensible novel; you can understand what is happening, but this artistic aspect of this free motif has changed into art/ into literature. This is the importance of the free motif. Though it is essential, but its artistic value is very important. And because of this, Russian formalists concentrated on the study of those free motifs. Free motifs are related to the literary language that we are talking about.
Russian Formalists discussed a concept that is related to the narrative technique which is motivation. Motivation is a motif. What does motif mean? You do something because you have a motif/ an aim. I go to college because my motif is to get a degree at the end. You do not come here for the sake of coming to college.
The formalists believe that writers also have motifs in their choice of their technique. This motif cannot be mixed or confused with their ideas. It means that the content of the work is not the motif. There is always motif to choose such kind of a language/ such a free motif or such kind of violation, for example, stream of consciousness, the changing or the order or digression or detail description. Why do I use, for example, as a narrator stream of consciousness and I do not use description? I have a motif, but this motif not to explain an idea but to make your work as a writer more artistic. Formalists agreed that the most common motivation is realism. It means that they tend to represent their work as if it is real, for example, depicting characters that would match real characters in life (how do they speak, how do they behave according to status/ classes). Sometime if we sometimes want to criticize a character, we say no one would speak like this in real life and no one would behave like this in real life. This means that it is not matching reality. Because of matching with reality, we tend to believe everything inside the work and we cannot say that it is not real. For example, all the time in films, we cannot see that the heroes defeated at the end of the work. They always win. It is not real life that good people win all the time. But we do not criticize it because we feel that these characters real, so what comes with this real character should be real. And also sometimes we see one person would defeat more than one person in a battle. This is not real. We do not argue this because those people are matching real characters in real life. This is called motivation. The most common motivation is realism (to depict reality so that I can use it as my motif to write a technique, not ideas). We are not talking about ideas. You have to be always conscious that Russian Formalists do not care about content and they are not concerned about it. What their concern is the poetic language/ the literary language and how it is achieved (what the theory of this language is). So, this is motivation.

(Motif is the smallest unit of plot which may be understood as a single statement or action. There is a distinction between bound and free motifs. A bound motif is one which is required by the story, while a free motif is inessential from the point of view of the story. The free motifs are the focus of art. This approach reverses the traditional subordination of formal devices to content. The formalists seem to regard a poem’s idea, themes, and references to reality as merely the external excuse the writer required to justify the use of formal devices. They called this dependence on external, non-literary assumptions ‘motivations’. The most familiar type of motivation is what we usually call ‘realism’. No matter how formally constructed a work may be, we still often expect it to give us the illusion of the ‘real’. We expect literature to be life-like, and may be irritated by characters or descriptions which fail to match our common sense expectations of what the real world is like.
Now we come to another formalist who is Roman Jakobson. He is an important formalist just like Shklovsky and. He is one of the Russian formalists who emigrated to France and the States and his ideas are very important.          
He gave us the discussion related to two concepts which are metonymy and metaphor. He argued that he came to know what is metonymy and metaphor due to his observation of people having disturbance in their language (language disturbance). In his psychiatric observation of those people, he came to notice that there are two different kind of language disturbance. In the first group, they people tend to use words from the same circle, for example, papers, books, or a notebook are from the same category of works. Anyone of them would imply the other. They are related. There is a connection of these works. The connection may be with the meaning, the time, the place or with the distance. So, in one way or the other, they are from one category. They replace one word instead of the other (a knife, a plate, a fork). They are from the same category and they imply the same meaning. Those people are unable to talk about something that is not real or does not exist now. It does not mean the opposite of unreal but we cannot see it or sense it. For example, they cannot say ‘it is raining’ if it is not raining. They cannot say they eat an apple if they did not eat. Their words are always connected with things that they see or sense; it exists. This is the first group. The second group >> we have people which mix words that actually does not belong to the same category of words. They are not related but for them, there is a connection. For example, we have the word ‘skeleton crow’ (notice: Dr. Hessa here made a mistake; she meant scarecrow). ‘Crow’ is a kind of bird. There is no connection between these two words. But this combination of these words is used to refer to the sign that is hand on ships and sometime it is put in farms to make birds go away. This is the second group and those people can talk about things that not real/ not exist. For example, they cannot say it is raining if it is not raining. Out of this observation Jakobson came with the conclusion that there are two kinds of words or structure of language.
So, one is metonymy and one is metaphor. Metonymy is when you tend to use words belonging to the same category. As we said, they are connected with time, place, etc. And metaphor is the kind of language in which the writer would use different words from different categories and bringing them together and then there is a new meaning that is not related to the original meaning of the words. It is a creation of a new meaning from a combination of words belonging to different categories. This is metaphor. Metaphor is the one that uses the same category.
Artistic language or poetic language is using metaphor. This does not mean that metonymy is not used. Metonymy is also used as artistic device. Both of them are artistic devices. Each one of them has its own tendency or characterization but both of them are employed in artistic way. The change, for example, from metaphor to metonymy creates variety and creates the effect of defamiliarization. If the language of art or literature is all the time using the metaphor language, then there will be habitualization; it will be the same all the time. But changing from metaphor and metonymy create this change, vitality, richness of the language of literature. For example, in novels you know that most of the time metonymy is used but it does not that metaphor is not used. It can be used in one way or the other. In poetry most of the time, it is a metaphorical language.
This is the difference between metaphor and metonymy.
Now we come to another concept which is dominant.
In a genre of poetry, what are the main characteristics of language? Sound. For the sake of the sound, we have poets using rhythm, rhyme, etc, to intensify and highlight sound. Sound is the main characteristic of poetry. 
In novel, the main characteristic is narration. In drama, the main characteristic is narration is characters and dialogue.
Do they share the same characteristics? No, each one of them is intensifying one main characteristic. This is a dominant. Dominant is the main characteristic of the genre/ the work. Genre is the widest range but dominant can be applied within genres. For example, in poetry, is the dominant of sonnets that same as ballad? No. the technique of writing a sonnet is different from the technique of writing a balled because the dominant is different. That is why we differentiate between sonnet and balled and epic. Each one of them has a different dominant, the style of writing is different just as poetry is different from novel. Because the dominant is different, the style of writing is different. Even with poetry itself, the dominant of sonnet is different from a ballad/ different from epic. That is why we can differentiate them from each other because if the dominant is different, then the technique of writing is different/ the structure of language is different.
In novel itself, we have for example realistic novels and science fiction novels. They are different because the style of their writing is different/ their language is different. What makes it different from each other is that because the dominant is different. The focus of the work is different. That is why it is different in the style of writing. 
So, it is not only in the genre; it is inside the genre, the dominant is playing an important role deciding the way of writing/ the different literary language inside the genre. Dominant also works on literary period. We have, for example, the renaissance. What is the dominant/ the focus of the renaissance? It is visual art. They took out their dominant from visual art and it actually directed their style of writing. What is the dominant of the romantics? Sound. What is the dominant of the Realism? The dominant is verbal art (related to language).
So, this is the dominant. Dominant means the focus. Focus is not ideas in the content. It is always related to the technique of writing.
(For Jakobson, as a whole can be divided into two main categories or rather certain kinds of language tend to exhibit  characteristics which locate them towards one or other up to linguistic forms which Jacobson  identifies. Jakobson’s forms of language are derived from clinical observation of psychiatric patients suffering from speech disturbance. The terms metaphor and metonymy refer to figures of speech and Jakobson's extends these categories to give wider features of language come into particular kinds of writing or discourse. Metonymy is the less well-known term which means to substitute the name of an attribute for the thing meant. Metaphor on the other hand is the application of a name or term to an object to which it is not literary applicable.)
(Metaphor is arguably a more innovative and productive mode capable of generating different or new meanings in ways that metonymic language .. . the later being more concerned with reinforcing familiar pattern of understanding. This is so not only at the level of meaning or signification but also with structure of syntax.)
(The other relevant theory of literary language which Jakobson developed was concerned with a category, he termed the poetic. By this, he meant that poetic or literary language is different from other forms of writing in that it thickens and draws attention to itself. Dominant is various forms of writing of genres and within these specific texts display particularly dominant linguistic features. The text foregrounds certain aspects of language that is certain linguistic features are emphasized or stressed.)
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