Criticism
Fourth Year-Second Semester
The 2nd lecture:                                                                                                       د.يمنى

Today we will start with Mikhail Bakhtin as representative of Russian formalists. His personal life is known for certain problems and for that, he had been exiled for ten years. The interesting thing to know is that the work that we know now as the ideas of Bakhtin is of question. Writers/ thinkers/ some historians believe that what we have it is not the work or the ideas of Bakhtin alone. It is the work of several items together. ‘The question’ whether it is all his work or it is a collaboration or the ideas of different writers working together producing this work whether the "Problems of Dostoevsky” or Rabelais or other works, it is not our dispute, but just to know that sometimes it is referred to as work of Bakhtin and in other books, they referred to it as the school of Bakhtin which includes Bakhtin and other writers. All his concept of dialogic, monologic or carnivalesque or heteroglossia and Polyphony appeared late 1970s-80s of the century. It did not appear before that time. No one knew about the works of Bakhtin (I mean the western world) for several reasons >>> because of the problem of translation, because he himself was exiled and he was working alone in a remote area in Russia. All these reasons kept his works not popular/ not known/ not well-spread in the literary circles. Especially, in the 80s of the 20th century, there was a sudden interest of the ideas of Bakhtin. After studying his ideas, you will know how it is important to the study of novel. The way you study novel in one way or the other is related to the ideas of Bakhtin. Until the present time Bakhtin is still used, his ideas are still discussed and his works are still investigated. He is very prominent writer or a critic.
You have mentioned that Bakhtin was a critic concerned with language. He is a formalist. In the articles you have read, they intensify that he is a critics of language. Still we know he is a formalist. He is interested in the form which means literary language or poetic language. What do you think it means? What is the difference in the regard of his points to the poetic language? 
A student: I think considering the novel, he believes that language provides certain interaction between the readers in the language provided in the novel.
The doctor: in one way or the other there is discussion of Polyphony or dialogic. But was a critic of language a linguist? He differs from the structuralists and linguists. He is formal but not pure formal critic. This is what is interesting in his outlook of language. That is why they say that he is a critic of language. His way of receiving language is in one way or the other different from the pure Russian formalists and from the structuralist writers or linguist. He believes that language is utterance. What is utterance mean? He believes that language does not mean words or sentences. If we deal with it as a sentence, a sentence means complete structure (words together with a definite meaning). With utterance, it is more than sentence because utterance is related to the context. The context would define what the words mean. So, he is not interested in the meaning of words; he is interested in how these words work in context in the form of utterance. So, it is utterance. He is a socialist writer. The socialist ideas had affected his way of looking to use of language. The use of language is not pure linguistic. The meaning of language is not limited or controlled. It is not contested as he says which means it does not have the boundaries. It can change because its utterance. It is not word and it is not sentences. Basically, this is what his interest in language mean. He extended the boundaries of formalism into having a social element introduced into the use of language.
Now we come to his basic concepts. Basic concepts are related to dialogism and monologism. What is the difference between monologic and dialogic? Monolologic is one voice and dialogic is more than one voice. Including in dialogic, here are similar concepts/ terms which are heteroglossia and Polyphony.  Carnivalesque is another concept. We can say dialogic and Carnivalesque are two main concepts different from each other. And under dialogic, we have heteroglossia and polyphony because they are related to the idea of dialogic.
We have to know how Bakhtin reached to all these ideas. It is all written or discusses in his work the "Problems of Dostoevsky”.  This is a book in which he discussed all these issues and it is related to Dostoevsky’s work. I have Dostoevsky before with you. I told you that he is different from other 19th century novelists. In what way Dostoevsky’s work is different? What is the difference between his work and our work? What did he introduce that shocked critics at that time? In other novels at that time, there was always authority. Authorship is always present. This means all the characters and everything that goes on in the novel is controlled by the voice of the writer/ the author. The author is the controller of the destiny of the characters (how they behave and react). The author knows every detail about all the characters. He describes how they feel. He describes why they do this. He describes everything. He knows everything.
In Dostoevsky’s novel, this authority disappeared which means that the characters in his work are free persons/ free individuals. This means that they act from their own will and they choose from their own will. And we see that the author is away. He is like readers; he does not know the details of those characters, he does not know how they feel, and he does not know why they do this. The characters are always the controller of themselves. With this kind of work, he introduced a different concept of writing poetry in which there is no monologic attitude; there is no one voice. Though in the novel we see that there are different characters are talking with each other, but there is a monologic attitude which means only one voice that expresses everything. With Dostoevsky, there are several voices talking and expressing themselves and encountering with each other. Here the dialogic concept appears with Dostoevsky.
 With the discussion of Dostoevsky, there are also several terms that would help you to understand what a dialogic, polyphony, or heteroglossia means.
Number one we have the concept of prosaic. Prosaic means ordinary things/ common things. What do you think ordinary things would be? Everyday life/ the things that happen to us throughout our lives.
Bakhtin believes that what makes our lives/ what makes change is not the extraordinary events in our lives. It is the ordinary things/ the common things that happen to us that makes changes that makes our lives. Our lives are not made by grand events or incidents. It is made by the simple thing that happens to us every day and this is what makes our life. This is the novel is all about and this is literature is all about. It is not about something huge. It is about things that happen to us in real life and makes changes like choosing to study English literature and graduating from this college and like getting married, having children, building the life and family, and working. These are things that all people share with each other. It is not something that is extraordinary. It is not magic. But all of us share this same routine or incident in life but our lives are not the same. We differ from each other though we live a similar line of life. If we discuss the life of Saudi women, what do you think it would be? Go to school and college, graduate, have a job, get married, have children, raising children, and so on. All of us share this but our lives are not the same. Each one of us has her own story and this story does not happen because something big or grand happen to us. It is with all these details. This is the idea of prosaic. And this is how novels are made of. It is made of these details/ things that happen in the life of people.
The other concept is unfinalizability. It is the opposite of final. What is meant by this? It means nothing is decisive. This also came from his research investigation of Dostoevsky’s novels. I told you that those characters in Dostoevsky’s novels are free. Free means not controlled. It means that they have free will and free will lets them to have their own choices. But those choices sometimes change because there is nothing final. Everything may change according to certain circumstances/ surrounding, so it makes those characters at that moment have this kind of choice, not the other choice, because they believe they feel that it is appropriate at that moment but it does not that this is the only thing that may happen or that can happen. There are other choices. And because we have free will, we choose this not the other solution or a problem for anything. This is this idea and because of this, he called it surplus of humanness. Surplus means something that cannot be controlled by others. The writer cannot control the destiny of other characters because they have this free will to act and this free will enable them to choose. He cannot control them. There is always something out of his hand.
I will give you a very simple example of your lives. You came to this collage because four days ago, you have chosen to study in this college. Why did you choose at that time to study English literature in this college?
A student: maybe some of us were willing to study English literature and other not willing to. 
The doctor: this is one reason. Another reason is that maybe there are no other choices. Now if you have the opportunity to choose again, you may have another decision because maybe now you have other choices. For example, four years ago you cannot go outside the kingdom for studying and now your parents are convinced that you can do this. So, we cannot control this. No one control his kind of choices, even with our speech and with our interaction with other people. It is our choice; we are not destined to do it. This is the meaning of unfinalizability. There are always several choices to act in life, not only one, which make surplus of humanness. This is what Dostoevsky believed in. he believed that people are free; they are not controlled. We are responsible for our choices. It is not imposed upon us. Even if it is imposed (for example, you are imposed to study in this college), it is a choice. In other circumstances maybe in different time, you may have another way. You choose to be controlled by another authority. It is our choice to be ruled by other authority. So, this is the surplus of humanness. The prosaic and the unfinalizability are all connected with the idea of dialogic. It helps us to understand how it works/ how polyphony and heteroglossia work.
Prosaic:
(Prosaic involves both a view of the world and an approach to literature. As a view of the world, prosaics is suspicious of explanatory systems; it also suggests that the most important events in life are not the grand, dramatic, or catastrophic but the apparently small and prosaic ones of everyday life. These ideas contribute to his many insights about the value of tradition and lend a strong antirevolutionary aura to his writing. prosaics (as opposed to poetics) is an approach to novels and related forms of prose that takes them on their own terms.
Unfinalizability:
unfinalizability is the second global concept. It leads to a view of people as always making themselves and as always able to render untrue any "finalizing" definition. Nothing conclusive has yet taken place in the world, the ultimate word of the world and about the world has not yet been spoken, the world is open and free, everything is still in the future and will always be in the future. Bakhtin came to view the novel as the genre that understands people in just this correct way, for in the novel, no matter how many categories are applied to a character, whether physical, social, or even psychological, something is always left over--a "surplus of humanness.)
As we have said, Dialogic is about more than one voice. What is he meaning of heteroglossia?
A student: many languages.
The doctor:  It does not necessarily mean more than one language. Sometimes it is the same language (different voices even in the same language in the novel). Heteroglossia in novel means that there are different voices, languages, tongues that communicate with each other. Even if we speak the same language but actually we do not speak the same way. We do not express ourselves in the same ways. What elements that would make our utterances are different from each other? Classes, age, education, culture, psychology, circumstances. (classes) >>People from different classes for sure speak in a different way. So, we speak the same language but we do not speak the same way. (age) >>> Also young people, children, middle-aged or old-aged >> each one of them has his own way of speaking, talking of expressing themselves. (education) >>The language of educated people is not the same of the uneducated people. Even the kind of education would change the way we speak. We are students of literature and in one way or the other, we will be affected with our study. The physicians would speak a different language from engineers because of the difference in the type of education. (cultures) >>> because we come from different cultures, we speak differently. In our country this is very clear. We belong to different cultures. These different cultures would affect the way we communicate with each other. We do not speak the same way and sometimes it causes misunderstanding or we cannot understand each other. (psychology)>> If you have psychological problems, a kind of disorder, normal, and the language will differ from one state to another. (circumstances) >> circumstances may affect the way you speak. If you are in horror, in a harry, dad, or happy, this will affect your way of speaking.     
This is heteroglossia.  Heteroglossia means that the characters in novels are different/ not the same. Even if they speak the same language, they do not speak the same way whether they have different dialects, different background, age, classes, cultures or whatever. All these would affect the way they speak. And if it affects the way they speak, what happens among? Level of communication is not the same. Here comes interaction. Interaction happens between this different voices and this interaction cause the novel to be rich and to have event, incident and actions. All happened because of this kind of interaction between different voices. This is heteroglossia.
Now what about polyphony?
We have here two voices or more. The first one is the interaction between the author and the character (it is how he author and the character interacting with each other). These are the first two voices. Now we have more voices. We have characters between each others, us the readers with the characters, and the reader with the author. So, we have different sides that would create dialogic. It is the different voices here in the work. Dostoevsky is known for his description on the idea of bridge. A bridge is anything that would connect two sides. I have two sides and people have to cross. They use this bridge to cross to the other side. Number one we have people coming from this side to the other side or the opposite. And we have also people meting each other in the bridge itself. And we may go and back again. So, the bridge is the common thing that is shared between the two sides. It works in many levels. It is the connection. This is what a dialogic is. It is like a bridge that would connect people from different sides, help them coming and going and meeting in the middle even. So, it is not even to cross; it is to meet each other. Or it is not to meet; they cross each other. So, it is different levels of interaction with each other. This is the polyphony. Why is dialogic is important? It is more than a dialogue. Dialogue is only two people are speaking to each other. Sometimes characters do not speak to anyone. Sometimes in novels you see characters just expressing themselves. And for us comes the way we understand. Sometimes I am in a clear mind, sometimes I am open, and sometimes I am not in the mood. This also would affect my way of understanding and stimulating this kind of talking. Sometimes we do not speak to each other, but there is interaction because characters are not supposed all the time to speak to other characters. They speak to themselves; they just speak their minds
Why dialogic is important in criticism of literature? It helps us understand the technique/ the style. It shows us that the literary language is not one line of seeing it; it is a broad way of approaching the literary or poetic language. We have different ways of seeing it. It is not only one-sided. It is not monologic. It is not one way; there are different ways of approaching, seeing or dealing with the literary language. It means that the literary language is dynamic/ vital/ energetic; it involves different styles/ different ways/ different methods.
Polyphony:    
(Bakhtin had earlier believed that authors necessarily enjoy an essential surplus of vision with respect of their heroes. The author knows the whole sweep of the hero’s life. And what this means is that even authors who want to write novels demonstrating human freedom are implicitly contradicted by the very form in which they write. Dostoyevsky found a way to overcome this obstacle, to write about free people who are really represented as free. To do so, he had to surrender his essential surplus of vision and place himself on the same level as his heroes to know about them at any given moment no more than would be possible for the heroes themselves to know. This surrender of knowledge made it possible for Dostoyevsky to argue with his heroes as equals. Polyphonic authors write is such a way that the characters may surprise them. Such surprise is essential to polyphony. Polyphony is a theory of the creative process. It is also a theory of ethics because it treats people as truly unfinalizable.)
Now we come to the other concept which is carnivalesque. A carnival is celebration. What kind of celebration they do in a carnival? Costume mask. They disguise their characters into another one and they act as if they are the mask character. This idea of the carnival had been transformed into literary text as a technique.  Bakhtin came to visualization of carnivalesque when he was intending to write a book about Rabelais  which is a novel and he made a certain research. And this research made him visualize this concept of carnivalesque. The idea of carnivalesque is very old and it has being used in renaissance literature with Shakespeare. Shakespeare has used idea of the carnivalesque or carnival, especially in comedies the ‘Twelfth Night’ in which the characters are changing their real characters into another. So, they are acting the character of another person. This is how the plot is organized. What happens in carnivals? People become equal in what way? They do not act their real characters as if they are living in imaginary situation or circumstances which allow a kind of equality. The equality happens when those characters who are originally in real life would never meet each other like Aristocracy and poor people in real life will not interact. There is a very small chance that they will meet and interact with each other.  But in this kind of celebration when they are disguised, they have the opportunity to mix with each other and communicate with each other because now they do not have the real role in life (it is imaginary). If you have such a situation, what does it open for you to do?  If you are not acting you real person in life, this would allow you to say the truth. You are not referring to yourself. If you are a beggar or a peasant and acting as a king, what you say as a king does not apply to your character as a farmer. So, you are free to say whatever you want to. It is the same thing with aristocracy or kings, if they act as clowns, farmers, beggars, or fishermen, it allows them to speak themselves freely/ to say the truth because now they are not kings.
Number one >> the unreal situation would allow kind of mixing different classes with each other that in real life it would not happen; they cannot meet each other in real life.
Number two >> it gives a space for telling the truth because you do not represent yourself; you are representing another character.
These are the characteristics of the carnivalesque. What is it important in literature? Now you have a different style/ technique that would allow you to expand and it gives you more space of interacting and making of people with each other, more dialogue, a different dialogue, and a different language. By the way this technique has been used even in the Greek time with Socrates. Socrates’ work has a dialogue between two imaginary characters and one of them is representing the ideas of Socrates but he is not Socrates in the work itself.
So, this is a way of giving imaginary characters that speak with each other, discuss certain matters and reach to certain things.
There is another work and I think it is Italian in which it shows this carnivalesque attitude. It is a work written about death people under the ground. If you are dead and under the ground and there is a group in hell and a group talking to other people, so it is a mixture of different groups. If you are dead, does it matter to lie? No, so you can tell the truth of everything about the life before death. It does not matter if you are a king, a thief, a liar or whatever you are because now you are dead. All people under the ground are equal; they are the same now. So, this is the idea of telling the truth.
(Bakhtin’s discussion of ‘carnival’ has important applications both to particular texts and to the history of literary genres. The festivities associated with Carnival are collective and popular. Opposites are mingled. Everything authoritative, rigid, or serious is subverted, loosened, and mocked. This essentially popular social phenomenon has a formative influence on literature of various periods, but becomes especially dominated in the Renaissance. ‘Carnivalisation’ is the term Bakhtin uses to describes the shaping effect of Carnival on literary genres.)      
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