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Fourth Year-Second Semester
The 6th lecture:                                                                                                                          د.يمنى

Iser works started to appear in the 70s of the 20th century, not before that. He is a little bit a later critic. Now we are in the 70s and we will move ahead with other approaches. He started writing in the 70s. He existed before that but actually his books and writings started to appear in the 70s of the 20th century (not before that/ not the 50s). We are not concerned about his reading. We are concerned with his writings. He was influenced by phenomenology. And he with other writers and critics were the founders of the constant school in Germany. Reader-Oriented theory had flourished in Germany whether with philosophy or literary critics. Most of them were German. 
Let us start discussing his ideas. Iser stands in the middle which means he makes a kind of balance between the text and the reader. Both of them are working together. Both parts are working with each other, each in his own characteristics and his own elements. And he describes the reading process as having two poles. The two poles are: one is artistic and the other is aesthetic. What is the difference between the meaning of artistic and the meaning of aesthetic? They are not the same; each one has its own meaning. When we studied aestheticism, we said that it is pleasure and beauty (the pleasure we get from the beauty of art). What is artistic? We have studied Russian Formalism and it is based on which idea? We have discussed two main ideas in relation to Russian Formalism which is the basis of everything that follows. We have two main basic concepts related to Russian Formalism/ related to the idea of artistic. What are they? Defamiliarization and literariness. What does literariness mean? It is the starting point of Russian Formalism discussing literariness, setting out the rules for studying literary language/ poetic language. So, artistic is related to poetic language/ the literary language which is the text. A text is poetic language. This is the artistic pole. And the aesthetic pole is to see the beauty of that artistic text/ that literary text and this is related to the reader. So, these are the two poles; the aesthetic and the artistic. One is related to the text and the other is related to the reader. And both of them are working with each other so that they are bringing out the meaning of any text.
Iser believes that the meaning of any literary text is not related only to one part or one element. They are four elements working with each other or which are governed by the reader. One element is of that the author/ the narrator, the second is that of the character, the third is of the plot, and the fourth is the reader. The reader is going to work out these elements. The meaning of any text is related to these four elements. It is not one element. It is not only the reader, it is not only the narrator, and not only the character or plot but the four of these elements.
Iser in his discussion of the two poles/ the reading process describes what happens. He actually gives us the details of the reading process which he gives the term the virtual dimension. This is what the reading process; it is the virtual dimension. What does he mean by virtual dimension? 
I want you to imagine yourself starting to read a novel. For the first time you do not know about it and you start to read this book. When you start reading few pages of that book, what do get usually? The theme of the work. From what you have read, you form what the novel or the book is going to be about which is the theme. From where do you get this idea or this theme? How do you form it? Form reading. It is written that the novel is going to discuss this theme? No.
When you started reading ‘Jane Eyre’ in the beginning, what did you think the work is going to be about? What was the beginning of ‘Jane Eyre’? The first part of the work is about her early life/ her early childhood. She is an orphan. She lived in an orphanage. She had a certain education. From these things that you know about this novel, what did you think at that point the novel is about if you remember? You thought that it is going to be about how those people lived in that place/ in the orphanage and what the life of those people is. Why did you form this idea or this theme? From where did you get it? Is it written? It is indirect which means that there is information written or giving and maybe it is a description sometimes, a dialogue, conversation or description of character or whatever it is. These imply you that the work is about so and so. Here in ‘Jane Eyre’, it was about the life of people who lost their parents; how they lived at that time. Now you moved on and you reached to the middle of the work, what happened? You still have the same theme working out? No, it changed into a love story maybe between Rochester and Jane Eyre which is complicated. It has mysterious elements and things happening that you are not knowing or expecting. At that moment, you discover that your early theme was not correct and you discover at this moment in the middle of the work that you have been mistaken; it was not about so but it was about something different. What is your impression or feeling? If you think that you are mistaken usually, you feel disappointed. There is a kind of disappointment. >>> (I missed it/ how did I think that it is so and so?! It is about something different). So, the beginning is disappointment changes into curiosity or being interested (not exited) to find the real theme of the book. So, suppose that when you reach to the middle you find out what you expected is correct, is it great in works/ in novels/ in arts? When you watch a film and from the 15 minutes, everything you think of comes to be correct, what do you do? You change the channel to something else because it is boring. Here the irony is that disappointment that you have in works of literature makes you interested to keep reading because it challenges you/ challenges the reader because you are still trying to find out what is going to happen. If it is too clear and too expected, then it is not artistic. You remember when we discussed the literariness, the difference between the language of literature and practical language is what? With practical language, we are aiming at certain goal and it is clear and we want to show it. In literary language, we target words themselves. Words themselves are the aim. They are not the tool; they are the aim. Because of this artistic language/ artistic books or texts bring out within this challenge this excitement/ this interest/ this curiosity for readers to precede reading because it is not too clear, very simple and predicted in a way that there is no need to continue. We do not continue because we want only the meaning but we want enjoyment and the enjoyment would do not be there if it is too clear and too simple for us. So, this is what usually happens in reading process. We start with something and we move on to change and bring out new themes/ new meaning which would leave the first meaning away/ empty. What would help us in this? If we are going to look regard the reading process in this complicated way, it means that the language is different. Iser uses the word correlative. Correlative is to refer to the language not as statements and sentences which means ultimate truth but it is like utterances which does not have final meaning. The language of art does not have final meaning which is as he refers to as correlative. 
We go back to this reading process and we will give names for what we were describing.
First, how do we form meanings? We said that we try to connect. We have a text, information, description, narration, characters and conversations and whatever. Out of this, we try to believe that the meaning of this/ the theme is so and so. What do we actually do here? We do something as Iser calls it gaps and blanks. He argues that a work of art/ literary text is known of having gaps or blanks and the reader is the one who is going to fill in the gaps. If you have a question in a test (fill in the gap), what does it mean? There is an empty place in a sentence and you have to put in certain word, nor any word. You should try your best to put the proper word so that when you read the whole sentence, you get a complete meaning. It is not only to give any kind of word. So, what information is there in the sentence would help you to figure out what the correct word is that you should fill in the gap from what is written in the sentence. There are always clues in the sentence that would lead you to choose the correct answer. This is a similar idea in a text. This is what is meant by gaps or blanks. It is the unseen joints in a text. It means that not everything is stated. With are, it is not to tell you everything. You have certain clues/ signals there and this would lead you to fill in the gaps that are not written about the meaning of the text. So, it is blanks or gaps. >> This is a very important term that we attempt to practice in the reading process. 
Then when we move on from the beginning to the middle and at the point when we discover that the first theme proved to be not there; there is another theme there, what happened to the first theme? We drop it/ we omit it and we move on to the new theme that we discovered now at that moment due to the signals that we have in the text which proved that the first theme is not right; there is another theme which is more appropriate and convincing than the first one. So, the first one is omitted and by this we have vacancies. This is the second term (vacancy).  A vacancy means the previous themes that have been omitted or changed into a new meaning or a new theme. So, now it is left empty. It is vacancies.
This is the virtual dimension. The virtual dimension is not about the text and not about the reader; it is about both of them working with each other. This is the meaning of the virtual dimension. It is the working of both, the text and the reader, to bring out a meaning. This is a virtual dimension in which we use blanks and vacancies which are there in the text.
I referred at the beginning that Iser was influenced by phenomenology. How do you think phenomenology here is working with this virtual dimension? What is phenomenology? It is our consciousness about external objects. Usually the meaning of objects is related to our own consciousness and not to the true meaning of the object itself.
A student: the object is the same but our mind is different. 
The doctor: the object is the same but our minds are different is the way they form meaning of these objects or how we do see them. What is the relation of this phenomenology with the virtual dimension? What we get as the meaning of a text, it does not mean that it is the true meaning of a text. This is not the idea. The idea here is what we have and what we form of a meaning of that text. This is totally separate from true meaning of the text. It is not about true meaning of texts. It is about forming meaning of a text which depends on the imagination of reader/ his working of mind/ his own consciousness. The conscious mind of the reader is going to form the meaning of the text but it is not the true meaning of a text. There is nothing about true meaning in a text. When you study literature, it is not to say that this is wrong and this is right. I mean your point is right and your point is wrong unless you have proofs that your opinion is right or wrong which mean that with different readers we have different processes of reading. It is not the same process. It is not the same filling in the gaps. We never have the same process of filling in the gaps. I fill gaps in a different way that you fill it according to how I would understand the signals and the segments there in the segments there in the texts/ how they appear to me. This would lead to the way I fill in the gap which leads to forming themes. I am sure that not all of you have found that ‘Jane Eyre’ in the beginning is about orphanage. Others would believe that there is another theme according to certain information which appeared to you as a reader. And when you got into middle, some of you saw that it is a love story. And maybe you have other themes about social affairs, different classes, the position of women and whatever. So, it is how we see the signals in a work and how you fill in the gaps would lead to theme.
Here with Reader-Oriented theory, we do not say interpretations. We say reading process. The reading process is inside. In the reading process, we differ from each other because we see things in different way because the target of Reader-Oriented theory is not the meaning itself because we agree that we are not heading to the true correct meaning of a text. It is a total different idea. This is something cannot be applied to get true meanings. If you mean true meanings, then it is not literature because it is only one meaning which means limited. Literature is not limited. The way it is written is to be not limited/ to be open. This reading process would lead to these differences from each other. It is us as readers who would give these differences. We are not engaged with correct and wrong.
Even if you read this book now and you read it after years, you will find out different blanks or gaps and you will fill it in a different way and you will have different vacancies. Though the reading process is the same but it is not about finding out whether it is right or wrong. It is our process. We have to understand how we attempt reading. This is the thing that Iser and others are interested in. It is not searching for meaning; it is how we get meaning. I know that you are not used to it because when you attempt studying a text, it is to find out its meaning. Here it is not to find out the meaning; it is how you find it out. When you start reading again any new text from now and on, you will think of these things. You will think of that and trying to fill gaps and moving from one think to another and leaving vacancies behind me. This is what happens to you as a reader in relation to the text. We cannot do it alone because the text is very important. Without a text and what a text would introduce to me, I cannot do it because I told you in the beginning if it is too clear, then we will not have plans and themes and we will not have anything. It is the way it is written that would give itself to us as readers. So, we have to switch the thinking; it is not to get the meaning but it is how we get the meaning. I understand myself while I am reading. This is what it is important. This is how to figure out our importance as readers.
Now there is another difference in relation of the idea of things appearing to us and the idea of imagination of the reader. I will ask you a question. Anyone of you has read a book/a novel and then after that you watched a film based on the novel, for example, ‘Pride and Prejudice’? The first time you know ‘Pride and Prejudice’ was a book and then you watched the film. It is not the opposite. What is about the opposite? Who watched a film and then read a book?
A student: I watched ‘Pygmalion’ play and then I read the book. 
The doctor: For the first group of people, when you read the work ‘Pride and Prejudice’ and then you watched the film, was it different? How?
A student: novels give us details and a description but the movie does not do so.
The doctor: was your opinion about the characters or the events when you were reading it that same as the thing that you have watched?
It is different at least from what you have in your mind. What did you felt when you were reading? Have you imagined the characters the same as they appeared/ the way they have been described? You have imagined them in a way different from the way that appeared in the film.
A student (who watched the film first and then read the book): when I read the play, I read it quickly and I understood the events and I dropped some parts.
The doctor: you already have an image of those characters. You have watched the film/ you have watched those people as real characters. And then whenever you read, you directly connect it with the film. You directly connect everything to the film. Could you be able to have a different meaning from the film? No, you stick to what you have watched. This is a very big difference. It is what Iser calls the eye and the mind’s eye. The eye= it is the physical at a sense to see things. But the mind’s eye is something different. It is your visualization of what you see. The problem with us when we watch a film and then we go and read the book that is based on it/ what happens to us is that our mind’s eye is confined/ limited/ controlled with what we have seen. But when you read a book and then you watch a film based on that book, your mind’s eye/ your imagination and visualization/ your reading process/ your virtual dimension was working according to your own abilities/ to your own mind/ o your own imagination which is different from that introduced in the film because the film had been based on the visual dimension of the director. The director has his own visual dimension and it is there and you cannot get out of it because now it is visualized; you can see it. With reading, you have more space to make your own vision/ make your own consciousness/ make your own reading process of the work than that of a film. With a film, you have seen it and you have characters talking and acting, so you cannot get out of this framework of the film.  
After the holiday the presentation is going to be on interaction between text and reader.
 (Virtual dimension is ..... and invisible power that helps to crystallize the meaning of the literary work. The work of art is made up of sentences statements and claims which are of component parts of the text. They are so .... because they do not constitute the end result of the work as they remain in a state of indeterminacy waiting for the more significant aspects which are the correlatives. That is the imaginative persuades of reader to.... meaningful. The active mind of reader switches forward and backward through a dynamic process which brings about a redistribution of emphasis and a fresh perspective. The virtual dimension is not the text itself, nor is it the imagination of the reader: it is the coming together of text and imagination.
Blanks: They are the unseen joints of the text. They mark off schemata and textual perspectives from one another. They at the same time prompt acts of ideation on the reader’s part.
The vital role played by the reader in providing the links and filling in the gaps in additively gives rise to a consideration of these gaps. Vacancies on the other hand arise from shifting perspectives of a reader. By the time the reader takes out a new theme. In the course of reading a text the previous theme which occupied his attention in the past loses its weight and assumes a vacant position. Blanks refer to suspended connectability in the text. Vacancies refer to non-thematic segments within the referential field of the wandering viewpoint. Vacancies are important guiding devices for building up the aesthetic object, because they condition the reader’s view of the new theme, which in turn conditions of his view of previous themes.)
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