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 Literary Criticism and Theory-Dr. Fouzi Slisli 

 Lecture 1-The Stories Behind the Stories 1 

 Greece and Rome-  

 Literary Criticism and Theory 

• Literature and literary criticism in Western cultures cannot be 

understood without understanding its relationship to classical 

antiquity – Greek and Roman. Why? 

 دون فهم علاقته بالعصور الغربيةالادب والنقد الادبي في الثقافات  فهم لا يمكن •
  . لماذا ؟ القديمة واليونانية الرومانية

• Because European and Western literature and cultures were 

produced as a recreation, a revival of the classical cultures of 

Greece and Rome.  

حياء إ عادة خلق اوإكان ينتج وكانه  والادب الاوروبي والغربي الثقافةلان  •
 . القديمة والرومانية اليونانية للحضارة

• From the 16th to the 20th centuries, Western cultures considered 

Greece and Rome the most perfect civilizations, and Western 

drama, poetry, literary criticism, art, education, politics, 

fashion, architecture, painting, sculpture were ALL produced in 

imitation of classical antiquity (Greece and Rome). 

الحضارتين  الغربية الحضارة, اعتبرت  02وحتى القرن ال 61القرن ال منذ •
, الادبي والشعر, النقد الغربيةالدراما  كانت , واليونان وروماهما الاكثر مثاليه 

 كلها تنتجالنحت المعماريه,الرسم و الهندسة, الازياء ,  السياسةالتعليم , , فنال
  . (والرومانية اليونانية) القديمة الكلاسيكيةلحضارتين امحاكاة ل

• But the West’s relationship with antiquity is not simple. It is 

full of contradictions and ambivalence.  

بالتناقضات  مليئة.انها  السهولةليست بتلك  القديمةبالعصور  لكن علاقة الغرب •
  والازدواجية
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• Two aspects to this relationship need to be illustrated. 

 :اىعلاقخ ىٍزي تُضٕح اىّ ٔحتبخبن خبوجبن ٌىبك •

1. Rome’s ambivalent relationship to Greece (Lecture 1) 

 ( الاَىّ بىمحبضشحث) اىُٕوبن مع اىمتىبقضخ سَمب علاقخ •

2. The West’s ambivalent relationship to classical antiquity 

(Lecture 2)  

 (اىثبوٕخ بىمحبضشحث) اىنلاصٕنٕخ اىقذٔمخ اىعصُس مع اىمتىبقضخ اىغشة علاقخ •

 

 Roman poet Horace writes: 

 ٌُساس اىشَمبوٓ اىشبعش ٔنتت : 

  “Captive Greece took its wild conqueror captive” 

 أصٕش اىجشٔخ فٓ فبتحب اىُٕوبوٓ الاصٕش اخز "  

 Source: Horace, “A Letter to Augustus,” in Classical Literary 

Criticism, p. 94. 

 49, ص. النقد الادبي الكلاسيكي في," أوغسطسرسالة إلى ", هوراس: المصدر. 

 Horace expresses a sense of inferiority and ambivalence because Rome 

conquered Greece politically and militarily but Rome could never 

produce a refined culture (poetry, philosophy, rhetoric, etc) like Greece. 

 َعضنشٔب صٕبصٕب اىُٕوبن احتيت سَمب لان َاىتىبقض اىىقص حش عه كهورا اىشبعش ٔعجش 

 فعو ممب...( اىجلاغً,اىفيضفً,اىشعش) مصقُىخ َثقبفً حضبسح تىتح ان اثذا تضتطع ىم سَمب ىنه

 . اىُٕوبن

 We find this sense of ambivalence and inferiority everywhere in 

Roman (Latin) literature: in Horace, Quintilian, Seneca, etc. 

 كهورا عىذ(( : اىلاتٕىٓ) سَمب ادة مه منبن مو فٓ َاىىقص ثبىتىبقض اىشعُس ٌزا ان ودذ  
 . اىخ..  صٕىٕنب َ مُٔىتٕيٕبن, 

 The Romans conquered Greece militarily, but they always felt that the 

culture of Greece remained infinitely more sophisticated and refined in 

poetry, in philosophy, in rhetoric, in medicine, in architecture, in 

painting, in manners and in refinement. Hence the sense of inferiority. 

 امثش ظيت اىُٕوبن حضبسح ثبن ٔشعشَن دائمب ظيُا ىنىٍم, عضنشٔب اىُٕوبن غزَا اىشَمبن 

 اىشصم,  اىمعمبسٔخ اىٍىذصخ,  اىطت,  اىجلاغخ,  اىفيضفخ,  اىشعش فٓ الاثذ اىّ َصقلا تطُسا

  . ثبىىقص اىشعُس ٌزا مبن َثبىتبىٓ. َالاخلاق اىمجبدئ فٓ
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 Seneca, for example, writes: 

  ّصٕىٕنب متت اىمثبه صجٕو عي : 

 “No past life has been lived to lend us glory, and that which has existed 

before us is not ours.” 

  ىىب تنه ىم قجيىب مُخُدي مبوت اىتٓ َتيل,  اىمدذ تعطٕىب ان ممنه صبثقً حٕبح لا ُٔخذ . 

 “[A] man who follows another not only finds nothing; he is not even 

looking.”  

 عه ٔجحث حتّ لا ٔنُن اوً ثو,  شٕئب لا ٔدذ فقظ ىٕش اخش ىشخص تبثعب ٔنُن اىزْ اىشخو 

 شٓء

 Seneca, Epistulae Morales (44).  

 موراليس, سينيكا 

 Source Seneca: Epistulae Morales, trans. Richard Gummere 

(Cambridge, MA and London: Heinemann and Harvard University 

Press), 1920. 

 سينيكا مصدر: Epistulae موراليس, trans. .ريتشارد Gummere ( ,كامبريدجMA 
 (هارفاردمطبعة جامعة و هاينمان: ولندن

 

 For centuries, education in Rome consisted simply in IMITATING 

Greek masterpieces in literature, rhetoric, painting, etc. Horace, for 

example, advised his readers to simply imitate the Greeks and never try 

to invent anything themselves because their inventions will be weak 

and unattractive: 

  اىجلاغخفٓ الادة ,  اىُٕوبوٕختقيٕذ اىشَائع  حتُِ ثجضبطً عئّ ىقشَنمبن اىتعيٕم فٓ سَمب  ,

اثذا ان  لا ٔحبَىُاثجضبطً ان ٔقيذَا اىُٕوبن َان  وصح قشائً كاىشصم....اىخ . مثلا ٌُسا

 َغٕش خزاثً ضعٕفخاختشاعبتٍم صُف تنُن  لان ثأوفضٍم شٓءاْ  ٔختشعُن

But he that hopes to have new words allowed 

Must so derive them from the Grecian spring 

As they may seem to flow without constraint…. 

New subjects are not easily explained, 

And you had better choose a well-known theme 

Than trust to an invention of your own; 

For what originally others write 
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May be so well disguised, and so improved, 

That with some justice it may pass for yours; 

But then you must not copy trivial things, 

Nor word for word too faithfully translate. 

(Source: Latin Literature: An Anthology, Michael Grant, ed., Penguin, 

1979, pp. 214-5.) 

 البطريق غرانت, مايكل: مختارات, اللاتينيدب الأ: المصدر. 

 

 The Romans so desperately wanted to imitate the Greeks and so 

constantly failed to match them.  

 ٔفشيُن فٓ اىُصُه اىّ مضتُاٌم ثبصتمشاس اساد اىشَمبن ثشذي محبمبح اىُٕوبن َىنىٍم ظيُا. 

 The reason is simple. Imitation cannot produce originality.  

  ان ٔىتح اىتمٕز لا ٔمنهَاىضجت ثضٕظ خذا .اىتقيٕذ .  

 As Seneca puts it with bitterness, “a man who follows another not only 

finds nothing; he is not even looking.”  

  مه  لا ٔتطيعشٕئب فحضت , ثو اوً  لا ٔدذاىشخو اىزْ ٔتجع آخش .. صٕىٕنب ثمشاسي َضعًممب

  رىل

 The Romans were a simple rural and uncultivated people who became 

successful warriors, and at the height of their success when they ruled 

the biggest empire in the world, they still felt that they were inferior 

culturally to their small province Greece.  

 رسَح ودبحٍم مبوت غٕش مثقف اصجحُا محبسثٕه وبخحٕه , َ اىشَمبن ٌم شعت سٔفٓ ثضٕظ

زىل ظيُا ٔشعشَن ثبوٍم شعت اقو شأوب مه َث, فٓ اىعبىم عىذمب حنمُا امجش امجشاطُسًٔ

 . اىصغٕشح اىُٕوبوٕخ اىمقبطعخ ىتيل ثبىىضجخ اىثقبفٕخ اىىبحٕخ

 This situation strongly affected how culture was produced in Rome and 

will also strongly affect how culture will be produced later in Europe 

and the West. 

  ثشنو قُْ  صُف ٔؤثش أضب فٓ سَمب َ اىثقبفخٌزا اىُضع اثش ثشنو شذٔذ عيّ مٕفٕخ اوتبج

 لاحقب فٓ اَسَثب َاىغشة اىثقبفخعيّ طشٔقخ اوتبج 

 


