

You will have essay questions 

 You might have question on structure- - design – form- or tragic vision, theme of enchantment, moral growth, background, families. 
The environment plays a central role in the novel. What is this environment?

Special dimension= space= place, time dimension, dimension of action that takes place. 
What is the difference between space and place?  
…… is poetic. It is related to emotions and feelings, images that are uploaded with emotions. 

Space is individual. It is something between two places. It has no limitations. 

In literature when we talk about space and place we talk about spacelessness= no place. 

Space is initially a place. Space is the origin. Place is something that human being are attached to. It is emotional attachment. Whenever we got attached to a lot of space, it becomes our own place. It connotes memories= emotions= passions- feelings.

The place is ours= individual. There is a relation between us and our place. Place   affects us since we are related to us. We influence it and it influences us back. Because of this attachment, influence is mutual- reciprocal.  
placeness= attachment to space.  after this attachment, the place becomes space. we affect place, environment. When it influences us, it becomes an environment. 

         We have the Natural attitude of George Eliot, there is naturalism – is found in Maggie= her environment, her place, her family. It very much shaped her character, sensibility, her personality. it is clear in the influence of heredity on Maggie and of her readings.  
Whenever we talk about how the place influenced Maggie, we talk about naturalism= which is very much different from realism- 

Naturalism= how the place affects man, influences him, shaping his sensibility, his personality, his attitude, the way of his speaking, his outlook, his perception.  
Place is almost a character of its own. It has very much a live being. Where does this vitality come from? How does this power of influencing others come from?  It plays an integer role in portraying their characters and defining their personality.
Book one- is very important- 3 women The structure is like a play. It is divided into 5 books.  A play is sometimes 5 acts, sometimes 4 acts. 
It is divided into 3 books- throughout the book, Hardy maintains a dramatic idea.  We call it dramatic because it is the only dramatic idea that stands out through out the book- that is why it is dramatic- it shows and tell.  It is very clear. Hardy investigates this idea throughout the book. It is the only idea that he discusses throughout the book. 
it is quite dramatic- in what way? He invested all his efforts in showing one single idea- a dramatic idea. He maintained the classical unities; place all the actions of this book took place in Egdon Heath.  It was in the past that  Clym Yeobright had been to Paris. Not a single time, Clym, is portrayed  living in Paris  . He was a diamond merchant. He arrived to Egdon Heath. All the action of the book, even the suicide or death of Eustacia, took place before leaving Egdon Heath. 
Hardy maintains the unity of time. Events extend over a span of time of one year. it started in November and closes in November- it is between autumn and winter- it is a great season in England- it proceeds the advent of winter which is very much hated in there.  iot is very fierce season  it is one year and one day. 

Relatively speaking, it is very short in terms of a narrative text. The events are presented over the span of time of one single year. 
the  dominant mood of the book is tragedy. It is very tragic. this is a point of correspondence between Thomas Hardy and George Eliot. 

Hardy is investigating a world that has no god, no superior being- like George Eliot.

Hardy's tragedy is darker than Eliot's. in what way? his sympathy towards man is far more greater than George Eliot's to the extent that in this book, there is no villain, no evil people. Even Eustacia who seduced Clym into marriage against the will of his mother- Mrs. Yeobright, is not an evil character.  When he turned blind, she started to flirt with Mr. Wildeve. They plan to elope the Heath.  But she died. Most of the critics say that she committed suicide. She reached a point that she can not go anymore with the aspiration of herself nor with the present circumstances that are presented by the Heath. She was obsessed with the idea of glamour, the idea of lavishness, fashion, with living in Paris. She saw in Clym a good means of getting out of that Heath.  Yet, it does not make her an evil person. It is because Hardy's  sympathy towards man. He is very much interested in evil. he believes that evil does not reside in  man; man by nature is not an evil person. Therefore all Hardy's books lack the villain- the evil person. 

Who is the antagonist of the book?  
Hardy  very much sympathizes  with Eustacia. He never ill talked about her. She is not presented in the image of a villain. He talks about her aspiration, of her being very passionate. 

According to placeness and placelessness , we talk about location and dislocation . 
the most important feeling of placelessness is the sense of belonging. 

the most important thing in making space place is the sense of belonging. Anybody who does not have a place to which he is attached, he is a dislocated person. 

Who is located? Who is dislocated?  
Book 1- Three Women Ch 1  1 - A Face on Which Time Makes but Little Impression
what does this mean? 

It is the face of earth. We have two dimensions= place, time. 

Little impression= it means that time is not an important factor here. it means that there is no change what so ever. 

A Saturday afternoon in November was approaching the time of twilight, and the vast tract of unenclosed wild known as Egdon Heath embrowned itself moment by moment. Overhead the hollow stretch of whitish cloud shutting out the sky was as a tent which had the whole heath for its floor.

The first thing presented to us is the place Egdon Heath- 

Embrowned= elongate 
it is an enclosed space. The heaven being spread with this pallid screen and the earth with the darkest vegetation, their meeting-line at the horizon was clearly marked. In such contrast the heath wore the appearance of an installment of night which had taken up its place before its astronomical hour was come: darkness had to a great extent arrived hereon, while day stood distinct in the sky. Looking upwards, a furze-cutter would have been inclined to continue work; looking down, he would have decided to finish his faggot and go home. The distant rims of the world and of the firmament seemed to be a division in time no less than a division in matter. The face of the heath by its mere complexion added half an hour to evening; it could in like manner retard the dawn, sadden noon, anticipate the frowning of storms scarcely generated, and intensify the opacity of a moonless midnight to a cause of shaking and dread.
there is darkness.  It is very dark. It is enclosed space, far removed from the rest of the world.  rims= الحواف 

as if it is an enclosed world, with its own space and time, its own dimension – far removed in space and time from the rest of the world. it is opac= opacity = not clear  In fact, precisely at this transitional point of its nightly roll into darkness the great and particular glory of the Egdon waste began, and nobody could be said to understand the heath who had not been there at such a time. It could best be felt when it could not clearly be seen, its complete effect and explanation lying in this and the succeeding hours before the next dawn; then, and only then, did it tell its true tale. The spot was, indeed, a near relation of night, and when night showed itself an apparent tendency to gravitate together could be perceived in its shades and the scene. The sombre stretch of rounds and hollows seemed to rise and meet the evening gloom in pure sympathy, the heath exhaling darkness as rapidly as the heavens precipitated it. And so the obscurity in the air and the obscurity in the land closed together in a black fraternization towards which each advanced halfway.
It is mysterious.

Somber= gloom = dullness / Obscurity= opacity= mysteriousness

There is obscurity in the air and in the land.  

It is very dim, gloomy atmosphere. The place became full of a watchful intentness now; for when other things sank blooding to sleep the heath appeared slowly to awake and listen. Every night its Titanic form seemed to await something; but it had waited thus, unmoved, during so many centuries, through the crises of so many things, that it could only be imagined to await one last crisis--the final overthrow.
  The place became full of a watchful intentness now; f= it is personification- how could a place watch.  It was a spot which returned upon the memory of those who loved it with an aspect of peculiar and kindly congruity. Smiling champaigns of flowers and fruit hardly do this, for they are permanently harmonious only with an existence of better reputation as to its issues than the present. Twilight combined with the scenery of Egdon Heath to evolve a thing majestic without severity, impressive without showiness, emphatic in its admonitions, grand in its simplicity. The qualifications which frequently invest the facade of a prison with far more dignity than is found in the facade of a palace double its size lent to this heath a sublimity in which spots renowned for beauty of the accepted kind are utterly wanting. Fair prospects wed happily with fair times; but alas, if times be not fair! Men have oftener suffered from, the mockery of a place too smiling for their reason than from the oppression of surroundings oversadly tinged. Haggard Egdon appealed to a subtler and scarcer instinct, to a more recently learnt emotion, than that which responds to the sort of beauty called charming and fair.
men= the inhabitants of Egdon Heath. They suffer from the mockery of the place.  It is their fate, destiny to be born in this place that would mark them. They are marked by fate. it mocks their consciousness, their reason. 
Another characteristic that we see in both of the two novels is being tragic in mood and in vision. Eustacia died exactly as Maggie.  She very much hated the place- Egdon Heath- she wanted to escape this Heath. Towards the end, in her attempt to elope the place, he claimed her life. Therefore, she got very depressed. She committed suicide. There is no escape from the place, from destiny, from fate. One has to face his fate, to confront the circumstances, to deal with his destiny; no one can escape his fate. There is no compromise, either to live in Heath or to die. 

this shows how powerful is Heath. it is mocking men and women living there. 

the place determines things. it dark and dull.  The most thoroughgoing ascetic could feel that he had a natural right to wander on Egdon--he was keeping within the line of legitimate indulgence when he laid himself open to influences such as these. Colours and beauties so far subdued were, at least, the birthright of all. Only in summer days of highest feather did its mood touch the level of gaiety. Intensity was more usually reached by way of the solemn than by way of the brilliant, and such a sort of intensity was often arrived at during winter darkness, tempests, and mists. Then Egdon was aroused to reciprocity; for the storm was its lover, and the wind its friend. Then it became the home of strange phantoms; and it was found to be the hitherto unrecognized original of those wild regions of obscurity which are vaguely felt to be compassing us about in midnight dreams of flight and disaster, and are never thought of after the dream till revived by scenes like this. 

It was at present a place perfectly accordant with man's nature--neither ghastly, hateful, nor ugly; neither commonplace, unmeaning, nor tame; but, like man, slighted and enduring; and withal singularly colossal and mysterious in its swarthy monotony. As with some persons who have long lived apart, solitude seemed to look out of its countenance. It had a lonely face, suggesting tragical possibilities. 
It shows the dullness of the mood. It is very gloomy, very dull, very dark, frightening.
This obscure, obsolete, superseded country figures in Domesday. Its condition is recorded therein as that of heathy, furzy, briary wilderness--"Bruaria." Then follows the length and breadth in leagues; and, though some uncertainty exists as to the exact extent of this ancient lineal measure, it appears from the figures that the area of Egdon down to the present day has but little diminished. "Turbaria Bruaria"--the right of cutting heath-turf--occurs in charters relating to the district. "Overgrown with heth and mosse," says Leland of the same dark sweep of country. 
Here at least were intelligible facts regarding landscape--far-reaching proofs productive of genuine satisfaction. The untameable, Ishmaelitish thing that Egdon now was it always had been. Civilization was its enemy; and ever since the beginning of vegetation its soil had worn the same antique brown dress, the natural and invariable garment of the particular formation. In its venerable one coat lay a certain vein of satire on human vanity in clothes. A person on a heath in raiment of modern cut and colours has more or less an anomalous look. We seem to want the oldest and simplest human clothing where the clothing of the earth is so primitive.
Time does not count in Egdon Heath. It remains primitive for ever. It was a primitive place because time has no effect on it. It remains as it was as before. civilization is its enemy. 
To recline on a stump of thorn in the central valley of Egdon, between afternoon and night, as now, where the eye could reach nothing of the world outside the summits and shoulders of heathland which filled the whole circumference of its glance, and to know that everything around and underneath had been from prehistoric times as unaltered as the stars overhead, gave ballast to the mind adrift on change, and harassed by the irrepressible New. The great inviolate place had an ancient permanence which the sea cannot claim. Who can say of a particular sea that it is old? Distilled by the sun, kneaded by the moon, it is renewed in a year, in a day, or in an hour. The sea changed, the fields changed, the rivers, the villages, and the people changed, yet Egdon remained. Those surfaces were neither so steep as to be destructible by weather, nor so flat as to be the victims of floods and deposits. With the exception of an aged highway, and a still more aged barrow presently to be referred to--themselves almost crystallized to natural products by long continuance--even the trifling irregularities were not caused by pickaxe, plough, or spade, but remained as the very finger-touches of the last geological change. 
unaltered= unchanged 

 Who can say of a particular sea that it is old?
it is a rhetorical question. it does not expect an answer .  
Hardy created two sets of characters. The first set is Eustacia and Clym Yeobright. The second set of lover is Thomasin and Mr. Venn. Wildeve moves from one set to another. He had a relation with Thomasin. He married her. They had a daughter. He first loved Eustacia but she left him to marry Clym.  When he became blind, she had a relation with Wildeve- not out of love but as another means to achieve her obsessions, to get out of Heath 

Both sets were created to affect a kind of tension between them. These two sets were portrayed in relation to Heath. This proves the basic idea- how people are related to Heath. This idea works out through Thomasin and Venn, Eustacia and Clym. It was this tension that keep pushing the plot to move forward until it reaches its climax when she dies a tragic death. It is all about their relation to the Heath. 
Venn is very attached to Heath. He never thinks of changing his job or leaving the Heath. Thomasin is very much part of the Heath. 

The first set of lovers- Eustacia and Clym: Book Three chapter 1 

1 - "My Mind to Me a Kingdom Is"
The lineaments which will get embodied in ideals based upon this new recognition will probably be akin to those of Yeobright. The observer's eye was arrested, not by his face as a picture, but by his face as a page; not by what it was, but by what it recorded. His features were attractive in the light of symbols, as sounds intrinsically common become attractive in language, and as shapes intrinsically simple become interesting in writing. 
It is the face of Clym Yeobright. 

page= to be written on it is the place that would write on this page. he is a native who returned from Paris. 
Hence, when his name was casually mentioned by neighbouring yeomen, the listener said, "Ah, Clym Yeobright--what is he doing now?" When the instinctive question about a person is, What is he doing? it is felt that he will be found to be, like most of us, doing nothing in particular. There is an indefinite sense that he must be invading some region of singularity, good or bad. The devout hope is that he is doing well. The secret faith is that he is making a mess of it. Half a dozen comfortable market-men, who were habitual callers at the Quiet Woman as they passed by in their carts, were partial to the topic. In fact, though they were not Egdon men, they could hardly avoid it while they sucked their long clay tubes and regarded the heath through the window. Clym had been so inwoven with the heath in his boyhood that hardly anybody could look upon it without thinking of him. So the subject recurred: if he were making a fortune and a name, so much the better for him; if he were making a tragical figure in the world, so much the better for a narrative. 
he is inwoven with Egdon Heath. No body can think of Clym without thinking in Egdon Heath.  Egdon Heath is part of him. We can not differentiate between him and Heath. This is a Wordsworthian consciousness- the same level of consciousness that Maggie showed during her mingling with the gypsies. 
Chapter 2  2 - The New Course Causes Disappointment
He walked along towards home without attending to paths. If anyone knew the heath well it was Clym. He was permeated with its scenes, with its substance, and with its odours. He might be said to be its product. His eyes had first opened thereon; with its appearance all the first images , of his memory were mingled, his estimate of life had been coloured by it: his toys had been the flint knives and arrow-heads which he found there, wondering why stones should "grow" to such odd shapes; his flowers, the purple bells and yellow furze: his animal kingdom, the snakes and croppers; his society, its human haunters. Take all the varying hates felt by Eustacia Vye towards the heath, and translate them into loves, and you have the heart of Clym. He gazed upon the wide prospect as he walked, and was glad. 
 His perception, outlook, attitude towards life  is colored by  his understanding of  Egdon Heath. He is the product of the Heath. The place plays an integral role. He is a diamond merchant. He decided to go back to Heath because he is an idealist person. He came back to the hEath because he is very much attached to the place. It is his place. It is his sense of belonging. therefore, he is a located figure= has his own place. 
Eustacia lived with her grandfather on top of the Heath .

3 - The First Act in a Timeworn Drama

It is a conversation between Eustacia and Clym 
"It was dastardly of the woman," said Clym. "Will not Captain Vye get her punished?"
"He is gone from home on that very business. I did not know that I had such a magic reputation."

"And you fainted?" said Clym, looking at the scarlet little puncture as if he would like to kiss it and make it well. 

"Yes, it frightened me. I had not been to church for a long time. And now I shall not go again for ever so long--perhaps never. I cannot face their eyes after this. Don't you think it dreadfully humiliating? I wished I was dead for hours after, but I don't mind now."

"I have come to clean away these cobwebs," said Yeobright. "Would you like to help me--by high-class teaching? We might benefit them much."

"I don't quite feel anxious to. I have not much love for my fellow-creatures. Sometimes I quite hate them."
"Still I think that if you were to hear my scheme you might take an interest in it. There is no use in hating people--if you hate anything, you should hate what produced them."

"Do you mean Nature? I hate her already. But I shall be glad to hear your scheme at any time."

The situation had now worked itself out, and the next natural thing was for them to part. Clym knew this well enough, and Eustacia made a move of conclusion; yet he looked at her as if he had one word more to say. Perhaps if he had not lived in Paris it would never have been uttered. 

He was an ideal person.  It is a primitive place. There is no change what so ever took place within it. People still maintain their primitive tradition. They are still practicing witchcraft.  

Suzan made a doll of wax for Eustacia, she melted it. This will cause her death. She drew some blood from Eustacia.  She said prayer in a reverse way.
Clym wants to change everything. This is very ideal thinking. 

Eustacia hated the Heath. it was a prison for her. 

Book Five. The Discovery 7 - The Night of the Sixth of November
Eustacia is entitled the Queen of Night= darkness. She was dark. All her defects were her temperaments, her passion.  She was very much influenced by the Heath.  her temperament was created by the Heath. She hated the Heath. Her attitude towards the Heath would bring her downfall. It controlled her action. It is controlled by her passion and her temperament, her love for glamour, love for passion, for wordless outside the world of Egdon Heath . Where does  Egdon Heath get this power to influence people to that extent?   
The portrayal of her character is very much influenced by Egdon Heath, the darkness, the mystery, the passion, and the power.

Heath is a complex symbol of alienation and impassivity. It determines the shaping of their characters, but Still Hardy is still watching them acting with no interference, with no pity, no sympathy. Where does Hardy get this power of influencing its characters, its inhabitants? 

Egdon Heath= earth- wind- throughout the book we will see the characters letting bonfires especially on the slopes of mountains celebrating a certain occasion.  It is the heat inside Eustacia, her passions. She is very passionate creature. There is fire inside her. She is always wearing dandy clothes. 
We see fire- earth- air- seas ( water)= these are elementary imagery= the classical basic elements of nature. The classics believed that the universe – whole world is made up of these four elements.   Heath gets its power from these elementary imageries- the image of earth- fire, water and air.  
Eustacia will throw her self in the well, she will drown= drowning in water- the rain towards the end. 
These elementary imageries drive vitality, infuses light into heat. Heath is being animated. Heath drives its power from these elementary imageries which infuse life within it and then it starts to act upon its people. Its power is given to it by the elementary imageries. These are the basic classical elements of the world. Egdon Heath has all these elements. These imageries animated it and infused power with it. Therefore, it becomes active in affecting the character. Egdon Heath is their destiny. it is their destiny to live there.  

Heath   shapes, defines the shape of Eustacia and Clym.
George Eliot's vision addresses humanity. It is the same with Hardy. His interest is in man. He is very sympathetic with man. Therefore he would not see that the man is a source of evil.  

There is a kind of similarity between Eustacia and Egdon Heath. She was mysterious, hot, very passionate, and dark. She affected the life of Wildeve, of Thomasin, Clym and Mrs. Yeobright. 

 Chapter 1 shows how the place is domineering. They are enclosed in this world, alienated. 

This is what Susan did. 

Susan held the object at arm's length and contemplated it with a satisfaction in which there was no smile. To anybody acquainted with the inhabitants of Egdon Heath the image would have suggested Eustacia Yeobright. 

From her workbasket in the window-seat the woman took a paper of pins, of the old long and yellow sort, whose heads were disposed to come off at their first usage. These she began to thrust into the image in all directions, with apparently excruciating energy. Probably as many as fifty were thus inserted, some into the head of the wax model, some into the shoulders, some into the trunk, some upwards through the soles of the feet, till the figure was completely permeated with pins. 

She turned to the fire. It had been of turf; and though the high heap of ashes which turf fires produce was somewhat dark and dead on the outside, upon raking it abroad with the shovel the inside of the mass showed a glow of red heat. She took a few pieces of fresh turf from the chimney-corner and built them together over the glow, upon which the fire brightened. Seizing with the tongs the image that she had made of Eustacia, she held it in the heat, and watched it as it began to waste slowly away. And while she stood thus engaged there came from between her lips a murmur of words.
It was a strange jargon--the Lord's Prayer repeated backwards--the incantation usual in proceedings for obtaining unhallowed assistance against an enemy. Susan uttered the lugubrious discourse three times slowly, and when it was completed the image had considerably diminished. As the wax dropped into the fire a long flame arose from the spot, and curling its tongue round the figure ate still further into its substance. A pin occasionally dropped with the wax, and the embers heated it red as it lay.
Hardy does not condemn Susan for using witchcraft and dark magic.  These are primitive practices. This is related to fetishism. 
This is a point of correspondence between Hardy and Eliot
· It is very important. It can come in a question to give short notes. 

