Criticism
Third Year-Second semester
The 7th lecture:                                                                                                د.نجلاء       
We will start with the reasons why Wordsworth decided to write in meter since there is no difference between the language of prose and the language of poetry except the meter. So, why then did he choose to write in meter and not in prose? Since the language is the same, what made him choose to write in meter?
Line 597:
(It will now be proper to answer an obvious question, namely, why, professing these opinions, have I written in verse? To this, in addition to such answer as is included in what I have already said,)It will now be proper to answer an obvious question, namely, Why, professing these opinions, have I written in verse? to this, in addition to such answer as is included in what has been already said,It will now be proper to answer an obvious question, namely, Why, professing these opinions, have I written in verse? to this, in addition to such answer as is included in what has been already said, It will now be proper to answer an obvious question, namely, Why, professing these opinions, have I written in verse? to this, in addition to such answer as is included in what has been already said,
He has already talked about meter/ about the pleasure given by meter/ about different things. 
(I reply in the first place, because, however I may have restricted myself, there is still left open to me what confessedly constitutes the most valuable object of all writing whether in prose or verse, the great and universal passions of men, the most general and interesting of their occupations, and the entire world of nature, from which I am at liberty to supply myself with endless combinations of forms and imagery.)
Together with all what he said and he is repeating here what he is summarizing what he has said before about the language used in poetry or prose that it is valuable/ that he speaks about valuable objects/ that he speaks about great universal passions/ that he speaks about the interesting and general occupations of the people he chose to write about. These are the things he already said about them before, but added to all these things is what is given by meter and that is the combinations of forms and imagery. Meter provides him with a combination. When a poet chooses a certain meter, what is he supposed to be doing? Choosing the words and arranging them according to meter. He is choosing who to cut the line into feet, each foot has different syllables (what is the stressed and what is the unstressed?). A poet is not just writes whatever comes to his mind. He has to follow a certain structure/ a certain form. And we have many forms provided by meter. You remember the forms of meter/ the different feet. What kind of feet you studied?  The iambic, the Pentameter, the Hexameter,…..etc. There are many different kinds of meter and each one of these is made of special kind of feet with stressed and unstressed syllables. So, he chooses the feet he is going to use and accordingly the words by must fit into the division he chooses. So, he says that meter provides different forms/ different combinations. You combine this stressed with this unstressed syllable and then you combine how many feet you want in one line of the poem and if want all the line has the same number or some of the line will have two feet, some will have three, some will have five or six feet and so on. 
So, the first reason why he is mixing meter together with what he said before is the combination of forms and of course he is not choosing only forms, but the choice of the images within the form; how he chooses the right image written in the right form. 
(Now, supposing for a moment that whatever is interesting in these objects may be as vividly described in prose,)
He says I can express myself in the same vivid way in poetry as in prose. What makes poetry more valuable or more preferable for Wordsworth? 
(why am I to be condemned, if to such description I have endeavoured to superadd the charm which, by the consent of all nations, is acknowledged to exist in metrical language?)
He says here there is something about meter. Why is he choosing meter? Because there is something in it. What is this thing in meter that he chooses? There is a certain kind of charm in meter that makes him choose it. 
(To this, by such as are unconvinced by what I have already said,)
If you are still not convinced, why he preferred meter? He is going to add:
(it may be answered, that a very small part of the pleasure given by Poetry depends upon the metre, and that it is injudicious to write in metre, unless it be accompanied with the other artificial distinctions of style with which metre is usually accompanied, and that by such deviation more will be lost from the shock which will be thereby given to the Reader's associations, than will be counterbalanced by any pleasure which he can derive from the general power of numbers.)
By adding meter or super adding meter, this meter adds to the pleasure. I can use these words and these words give pleasure but when I add meter to it, I am add to pleasure. So, part of the pleasure taken from reading poetry is taken from meter and from what meter obliges the writer to use as devices of style. When I am using meter, meter forces me/ obliges me as a poet to certain devices of style. So, all these constitute part of pleasure taken from using meter. 
Now what are the devices of style that are accompanied by meter? To describe this he says:
(In answer to those who still contend for the necessity of accompanying metre with certain appropriate colours of style in order to the accomplishment of its appropriate end, and who also, in my opinion, greatly under-rate the power of metre in itself, it might perhaps, as far as relates to these Poems, have been almost sufficient to observe, that poems are extant, written upon more humble subjects, and in a more naked and simple style than I have aimed at, which poems have continued to give pleasure from generation to generation.)
The tools or devices of style that Wordsworth uses in his poetry and that are part of the use of meter is the simplicity of the style. He uses simple style because of his simple subjects. So that, the style would be appropriate or suitable to the subject he is choosing. 
The other reasons why he is using meter or writing in meter:
(But I might point out various causes why, when the style is manly, and the subject of some importance, words metrically arranged will long continue to impart such a pleasure to mankind as he who is sensible of the extent of that pleasure will be desirous to impart.)
Although meter has a charm and it is part of the pleasure, but what is more important is that this pleasure or this charm stays for longer time and then improves. We said this before on many occasions that you can memorize poetry more than prose. So, whatever you memorize, it is because of meter. Meter helps the words to stick in your mind more easy than prose. So, meter makes poetry stays for longer time to the memory. So, here this is what he says. So, the pleasure you take from poetry because of meter will remain with you for longer time than prose.
(The end of Poetry is to produce excitement in co-existence with an overbalance of pleasure.)
This is another thing. Meter provides a balance. How does meter provide a balance? A balance in what? In emotions. When I am excited, sometimes my emotions are higher than the words. I do not find the correct words. When you are in a state of excitement, sometimes you cannot express yourself but when I calm down and I am thinking of the poem, I am not in a state of excitement and meter makes me regulate why I have to choose this word/ I have to choose this image/ I have to choose this syllable. This choice makes a kind of regulation. And we said before that meter modifies the passions. So, he is saying again this as a reason. He says meter provides a balance. It makes the poet balance his feelings; they are not too much and they are not too less/ they are exact/ they are equal to the words that are used. So, meter provides an over balance. It is not a simple balance. It is even an over balance. So, we have feelings and passions and excitement but they are balanced with an equal kind of pleasure. 
(Now, by the supposition, excitement is an unusual and irregular state of the mind;)
When you are excited, you are not thinking properly/ you are not behaving properly/ you are not sometimes looking for the proper words, so excitement makes irregular or unusual state. What balances this state is meter. 
(Now, by the supposition, excitement is an unusual and irregular state of the mind; ideas and feelings do not in that state succeed each other in accustomed order.)
If you are under state of excitement, your words will not come out in an orderly way or in a proper way.
(But, if the words by which this excitement is produced are in themselves powerful, or the images and feelings have an undue proportion of pain connected with them,)
Whatever this excitement might be over pain or over pleasure (it might be powerful), the images that represent them or that picture those feelings will also be strong. 
(there is some danger that the excitement may be carried beyond its proper bounds.)
Sometimes when you are an excited, you do not know what you say. So, your excitement carries your words to more than they really represent because it is an unusual way. You are not in your regular state or proper state of mind. 
(Now the co-presence of something regular,)
What is this something regular? Meter. 
(Now the co-presence of something regular, something to which the mind has been accustomed in various moods and in a less excited state, cannot but have great efficacy in tempering and restraining the passion by an intertexture of ordinary feeling, and of feeling not strictly and necessarily connected with the passion.)
You remember when he said, you think and meditate until new kind of passion similar to the original but also different. So, it is similar in kind (kind like it is happy or it is sad) but the amount is different because it is regulated/ it is restrained/ it is directed/ it is modified. This is of course a very paradoxical situation. When you have excitement, yet it is regulated. And this is what meter provides as well. And he goes on explaining this situation. He gives examples from Shakespeare’s writings and from other poets and how the reader feels when he reads about those feelings and those excited passions. 
Now the last reason why he prefers meter is on line 675.
(If I had undertaken a systematic defence of the theory upon which these poems are written, it would have been my duty to develope the various causes upon which the pleasure received from metrical language depends. Among the chief of these causes is to be reckoned a principle which must be well known to those who have made any of the Arts the object of accurate reflection; I mean the pleasure which the mind derives from the perception of similitude in dissimilitude. )
He says here I have chosen this stylistic device. Meter is stylistic device. It is a device of style. The chief reason among all the reasons I have chosen meter to write instead of prose is that the pleasure which the mind derives from the perception of similitude in dissimilitude. This is a very famous quotation. He says that meter provides the pleasure of similitude in dissimilitude. Similitude in dissimilitude is changing what is similar by becoming not similar yet it appears to be similar. 
So, these are the reasons why he wrote in meter. Then he gives us the famous definition of poetry.
(I have said that Poetry is the spontaneous overflow of powerful feelings: it takes its origin from emotion recollected in tranquillity: the emotion is contemplated till by a species of reaction the tranquillity gradually disappears, and an emotion, kindred to that which was before the subject of contemplation, is gradually produced, and does itself actually exist in the mind.)

It is a summary of all what he has said. And of course do not forget the part that is played by nature and the part that is played by meter. Together with this we cannot speak about the definition of poetry without speaking about nature and about meter. 
(Now, if Nature be thus cautious in preserving in a state of enjoyment a being thus employed, the Poet ought to profit by the lesson thus held forth to him, and ought especially to take care, that whatever passions he communicates to his Reader, those passions, if his Reader's mind be sound and vigorous, should always be accompanied with an overbalance of pleasure. Now the music of harmonious metrical language, the sense of difficulty overcome, and the blind association of pleasure which bas been previously received from works of rhyme or metre of the same or similar construction, an indistinct perception perpetually renewed of language closely resembling that of real life, and yet, in the circumstance of metre, differing from it so widely, all these imperceptibly make up a complex feeling of delight, which is of the most important use in tempering the painful feeling, which will always be found intermingled with powerful descriptions of the deeper passions.)
He is repeating. All this is a repetition or a summary of all what he said. And this is the definition of poetry. According to Wordsworth, poetry is all what he says. So, all this is a summary of all what he said before given to us in a form of a definition of meter. 
Let us go back to line 345.
(Taking up the subject, then, upon general grounds, I ask what is meant by the word Poet? What is a Poet? To whom does he address himself? And what language is to be expected from him?)
What is the poet? What kind of man is he? What language does he speak? So, this part is going to speak about the poet and what Wordsworth thinks the poet should be. 
He says he is a man, a human being. So, as a man he does not have anything different from other men. He has two hands, he has two feet, and he has two eyes; he is not different as a man. He is a man speaking to men. What is his profession in life/ what is his job? To speak to other men; other fellow human being. 
(He is a man speaking to men: a man, it is true,)
He is a man but in what way is he different from other men? He has something more. He has the same function, the same qualities, and the same characteristics. We all have a mind, we all have feelings, we all have common sense, and we all can think, but his talent makes him think more. His talent makes him has more sense; more sensibility. So, he has the same quality, but in an amount more than the usual. So, it is true he is a man; he is not different. He is human being; he is not creature coming from space. He is not an alien, but he has more. The word here is very important because he does not have something that other people do not have, but he has an amount of it more than the usual which makes him different. 
(endowed with more lively sensibility, more enthusiasm and tenderness, who has a greater knowledge of human nature, and a more comprehensive soul, than are supposed to be common among mankind;)
 We all have enthusiasm but his is more. We all have tenderness but his is more. We all have sensibility but he has more lively sensibility. We all have knowledge, but he has greater knowledge. 
So, he has all these things more than the usual. All above he is pleased/ he is happy with what he has. This is very important issue that Wordsworth is trying to teach us and that is people have talents but sometimes they cannot discover those talents. Sometimes they do not make use of those talents but the poet is happy to use his talent. He knows his talent and he is even happy in using this talent. So, we must all be happy with the talents that we are endowed with by God. We should make use of those talents. We should rejoice; happy. He is grateful to God for what he has given him.  
(a man pleased with his own passions and volitions, and who rejoices more than other men in the spirit of life that is in him;)
The spirit of life is found in all human beings. Every one of us is alive and he has the spirit of life, but he is happy with is more than ordinary people. We take it for granted. We do not think of it. Ordinary human beings take this spirit of life in them for granted; it is part of their being/ part of everyday existence, but he notices and he is not only recognizing it but he is even happy with it. He extremely rejoices with the talent.
If he is happy and he is delighted, is it enough to feel and know that I have the talent and be happy with it? Sharing is also important that the poet wants to share what he has with the fellow human beings and he is delighted in that. He is even delighted in doing what?
delighting to contemplate similar volitions and passions as manifested in the goings-on of the Universe, and habitually impelled to create them where he does not find them.
 
Even when he cannot find stimulant, he tries to find it through the universe/ in the going-on of the universe. Everything in life whether it is big or small makes him think of it , makes him try to contemplate of it and then try to give it to others/ try to transfer it to others. 
To these qualities he has added a disposition to be affected more than other men by absent things as if they were present;
He does not mean a direct stimulant in front of him to write about. He can imagine. This is imagination. He imagines something that is not there. So, this is one quality that the poet has more than other human beings which is an ability of conjuring up (to bring up) in himself feelings or passions which are indeed far from being the same as those produced by real events,)
(an ability of conjuring up in himself passions, which are indeed far from being the same as those produced by real events,)
When something really happens, he reacts but this reaction is not what is found in the poem. What is found in the poem is something he brings up later on when he is writing the poem. He brings up/ he conjures up the passions. 
yet (especially in those parts of the general sympathy which are pleasing and delightful) do more nearly resemble the passions produced by real events, than any thing which, from the motions of their own minds merely, other men are accustomed to feel in themselves;
The other human beings just feel, but they do not bring them up when they are not there. This is exactly like the example when we say a good actor; he is an artist. What is the bad actor and what is the good actor? A good actor can conjure up the feelings and the passions and convince the audience that he is not acting/ that he is really that person to make them believe. So, this is a good actor. When something makes him cry, he must really cry. How does he cry? By conjuring up certain passions that are stored in his memory that would make him cry. This is found in all human beings that are more sensitive. So, the poet has this even more than usual. 
(he has acquired a greater readiness)
Today I am writing a happy poem/ I am conjuring a happy feeling. Next day, I am writing about a sad thing/ I am conjuring up sad feelings. It becomes a habit. It becomes part of his process; something that he is accustomed to it. So, from practice, he has acquired a greater readiness and power in expressing what he thinks and feels.
(from practice, he has acquired a greater readiness and power in expressing what he thinks and feels, and especially those thoughts and feelings which, by his own choice, or from the structure of his own mind, arise in him without immediate external excitement.)
Now how is this done within the poet/ inside him? When he sits down and tries to write and he conjures feelings up and he thinks of it thinking and feeling, how is all this done? Is he aware of it? It becomes a habit. At the beginning, maybe he is aware of it/ he means it/ he makes it. But then after sometime, it becomes a habit. It comes out mechanically. So, at the beginning he does that until he acquires the habit. Once he gets this habit, this is done mechanically. 
(However exalted a notion we would wish to cherish of the character of a Poet, it is obvious, that, while he describes and imitates passions, his employment is in some degree mechanical, compared with the freedom and power of real and substantial action and suffering.)
He undergoes different passions (suffering/ pain). One of the very famous sayings about masterpieces is that a poet or a writer wants to write a masterpiece he must suffer. The more the person suffers the more he writes better. This is well-known in the art of writing. I have the power to act and to write and also the power of suffering. 
Then what happens if all these things are together? What happens to the writer? He sits down and writes. What is the last thing he should be doing before writing? 
(Here, then, he will apply the principle of selection which has been already insisted upon. He will depend upon this for removing what would otherwise be painful or disgusting in the passion;)
The last thing the poet does is to select what to write about/ how to write it/ what the words he should be using/ what the meter h will choose and so on. The selection here is not the selection of words only. It is not the language. The selection here is the selection of everything. Selection which has been already insisted upon here is the principle of selection/ choice/ looking for different things. It is a selection of passion/ selection of what to write about and what not to write about./ selection of words; what to use and what not to use/ selection of meter; what kind of meter./ selection of rhyme/ selection of tone/ selection of setting/ selection of subject matter/ selection of everything. This is the last thing the poet does when he is writing a poem.
Then he moves on to a different point and he recalls Aristotle. Line 412:
(Aristotle, I have been told, hath said, that Poetry is the most philosophic of all writing: it is so: )
Aristotle said that poetry is the most philosophic of all writing and Wordsworth agrees completely with him. 
(its object is truth,)
All kinds of philosophy discuss universal truth.  
(not individual and local, but general, and operative;)
The truth here is universal, not poetry, because the romantic poetry is individual and particular but it deals with universal truth about human nature. This is why it is philosophical. And this is what gives pleasure in poetry.
Line 425:
(The Poet writes under one restriction only, namely, the necessity of giving immediate pleasure to a human Being possessed of that information which may be expected from him,)
The last point according to the poet is the pleasure he aims at. 
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