Drama- 3rd year 

 Dr. Batool
The Second Mrs. Tanqueray

Lecture (1)

The idea of "art for art's sake" it means that art should not be used for didactic cause. It is not used to teach a lesson. Until the Victorian age, art was didactic- to teach moral lessons.

The Victorian age was the age of hypocrisy. People portended against the reality. Society decided what peephole to do and what not to do. Women were not allowed the same life as men. If men committed a mistake they were forgiven by the society, but if women committed the same mistake, they had to suffer. Any woman behaved opposite to the moral code of the society, she will be cast away from the society. They will deprive her from social interaction. People had to behave according to the moral code of society. So, there were rebellions.  They wanted freedom to make their own choice. Many people reacted against the moral code of the society. 
Bring about the anti-Victorian elements in the play?

An anti-Victorian play does not mean that every thing in the play should be anti-Victorian- a writer who is criticizing the Victorian of life, shows us some characters who are Victorian and some characters who are anti-Victorian. He shows us the contrast and we realize which one is correct.

Some characters in the play are Victorian and some characters are anti-Victorian.  At the end, writers show what happens to the Victorian characters and anti-Victorian characters. The writer tries to show that characters. He brings out the final conclusion that it was the writer who attempted to show that the Victorian way of life was oppressive. It did not give individuals liberty. That is why people rebelled against it the opposite way. The writer shows us how even anti-Victorian character suffers.  If he is a moralist and wants to give us a didactic lesson, at the end, we see the anti-Victorian people are punished. 

Symbolist Drama: symbolism is to show ideas, feelings, and emotions through symbols. 
· Discuss Lady Windermere's Fan as a symbolist drama. 

· What are the characteristics of a symbolist drama?

· What characteristics are found in the play? 

Unlike realist, who choose their subjects from life, problems from life. Symbolist chooses their subjects from present, but from the past, or from the future, or creates ideas that never happened. They avoid dealing with social or environmental problems. The purpose of symbolist is that it is not limited by time. What is important for them are the modes, atmosphere. The audience would try to understand the images given and understand the mind of the writer. We can not differentiate one character from the other. They have no psychological depth. there is guilt committed, a person suffer and then he gets redemption, gets purified to self sacrifice. 
What are the characteristics of symbolist drama that are found in Lady Windermere's fan?

· We have the idea of guilt and redemption. 

· The use of symbols: the fan is a symbol. It acts as a symbol of different emotions at different times. It is a symbol of love. it symbolizes beauty. The fan is given as a birthday gift at the age of 21- she becomes an adult- she starts enjoying some rights that she did not enjoy. That night, she decided something independent. So, the fan is a symbol of independence. She decided that she has the courage to leave her husband and to live the life she wants to live. It is a symbol of self-expression. The fan is a symbol of revenge. She dropped the fan. She decided to revenge. But her good breeding overcame her decision of revenge   . The fall of the fan suggests the victory of her good manner. She gave the fan to …. It means that she is shifting her love from her husband to … it shows a shift of emotions. it becomes a tool to discover that the lady was there and brings the final decision of Mrs. Erlynne  Sacrifice. It was the fan due to which the man discovered that there was a woman so it became necessary for Mrs. Erlynne to expose herself that she was there. getting  the fan  back symbolizes the restoration of the dignity of Margret. No one was going to discover that she wanted to leave her husband. the fan was given away. from Windermere's point of view, the fan is a symbol of  evil and misunderstanding, so he wanted to get ride of it. According to him, the fan goes with the lady who is evil. …. gave it to Erlynne as a token of love. As it was touched by a bad woman, Windermere thinks that it will not bring any happiness. It is a symbol of evil and it should go with the evil woman. When Mrs. Erlynne asks Margret to take her fan, she willingly gave it to her.  She thought that she helped her so, sacrificed for her , she wanted to give her the fan as a symbol of love and faithfulness. it carried thankfulness to Mrs. Erlynne. 

· What are the other characteristics of symbolist drama found in the play?

Characters are not vey much individual. They are not psychologically analyzed. There is no psychological depth in most of the characters expect … they are superficial. Characters are not individualized. It is one of the symbolist techniques. 
We can not differentiate the characters of men. No other differences are shown in the characters of men. 

Impressionism: mixing subjectivity with objectivity. 

How can we recognize impressionism in a play?

The atmosphere is more important than the subject, the story. Theme and action are secondary to the general atmosphere. The writer shows more effort to show that there is the atmosphere of happiness and cheerfulness, then to show what is happening. There is no action. For the writer, to show the atmosphere is more important than to give a story. For the writer, the atmosphere is more important than the story. 

In impressionistic plays, the connection between the scenes is weak. We believe that there are improper incidents or events. We do not believe that actions lead to the next action.

In the play- Lady Windermere's Fan – there are improper action- behavior of that time- the money Windermere paid for Mrs. Erlynne. These arrangements are not very much logical. We simply believe it because the dramatists say this. 

The subject matter is ordinary. People are doing nothing. They are just talking. There is ambiguity around characters.  She is a mysterious mother. Her behaviour is not explained logically. 

The play does not end in a didactic lesson.  
What are the characteristics of a modern play that are found in Lady Windermere's Fan? 

 what are the characteristics of a well-made play that are found in Lady Windermere's Fan? 

· Symbolist drama

·  impressionistic

·  modern play

·  well-made play

The Second Mrs. Tanqueray
Mr. Aubrey Tanqueray, his wife died, left him a daughter- Ellean who is living in a convent. He married Paula- a woman with a past. She wants to become a respectable woman. She becomes Second Mrs. Tanqueray. The play shows hoe Ellean behaves to her second wife. How Aubrey wants to keep his daughter away from the influence of Paula. 

Lecture (2)
In most of Pinero's plays, Women characters are more impressive than men. He mostly shows women as victims of society and they are punished while his men characters are not punished even though they committed the same mistake. If a woman is a rebellious- coming against the society, she is punished by the society. His plays mirror- reflects the practices of the Victorian society.

The Second Mrs. Tanqueray is a 4 act play. 
Main characters

· Aubrey Tanqueray
· Paula- the second Mrs. Tanqueray

· Drummle= Aubrey's friend. he is a bachelor 

· Jayne = a lawyer and Misquith= a physician = Aubrey's friends. they are married- have wives 

· Ellean- Aubrey's daughter
Act I in the play introduces the characters, the relation between them. It introduces the primary situation where the play begins with, where the characters find themselves. We have the first initial incidents that carries the plot= the rising action 



Unlike Lady Windermere's Fan- we have a long introduction- elaborate, detailed stage directions 
The scene is set in November, in Aubrey Tanqueray's chambers in the Albany a richly and tastefully decorated room, elegantly and luxuriously furnished: on the right a large pair of doors opening into another room, on the left, at the further end of the room, a small door leading to a bedchamber. A circular table is laid for a dinner for four persons, which has now reached the stage of dessert and coffee. Everything in the apartment suggests wealth and refinement. The fire is burning brightly.

 Aubrey Tanqueray, Misquith, and Jayne are seated at the dinner table. Aubrey is forty-two, handsome, winning in manner, his speech and bearing retaining some of the qualities of young manhood. Misquith is about forty seven, genial and portly. Jayne is a year or two Misquith's senior; soft-speaking and precise in appear- ance a type of the prosperous town physician. Morse, Aubrey's servant, places a little cabinet of cigars and the spirit-lamp on the table beside Aubrey, and goes out. 

Genial= cheerful 
Aubrey is 42, Misquith is 47, and Jayne is 49. Aubrey is the youngest.

Aubrey announces to his friends that he will get married. He fears that this marriage will bring separation among friends. The beginning of the dialogue tells us how long they have been friends. 

MISQUITH Aubrey, it is a pleasant yet dreadful fact to contemplate, but it's nearly fifteen years since I first dined with you. You lodged in Piccadilly in those days, over a hat-shop. Jayne, I met you at that dinner, and Cayley Drummle. 

they have been friends for 15 years .

JAYNE Yes, yes. What a pity it is that Cayley isn't here tonight.
Drummle has not arrived yet to the dinner. he did not send an excuse. it is something odd= strange. It shows that he is irresponsible person. 
AUBREY Confound the old gossip! His empty chair has been staring us in the face all through dinner. I ought to have told Morse to take it away. 

MISQUITH Odd, his sending no excuse. 

AUBREY I'll walk round to his lodgings later on and ask after him. 

MISQUITH I'll go with you. 

JAYNE So will I. 

AUBREY (opening the cigar-cabinet) Doctor, it's useless to tempt you, I know. Frank~Misquith and Aubrey smoke) I particularly wished Cayley Drummle to be one of us tonight. You two fellows and Cayley are my closest, my best friends. 

MISQUITH My dear Aubrey! 

IAYNE   I rejoice to hear you say so. 

AUBREY And I wanted to see the three of you round this table. You can't guess the reason. 

MISQUITH You desired to give us a most excellent dinner. 

J A Y N E  Obviously . 

AUBREY (hesitatingly) WellI Glancing at the clock) Cayley won't turn up now. 

J A Y N E Hm, hardly . 

AUBREY Then you two shall hear it. Doctor, Frank, this is the last time we are to meet in these rooms. 

J A Y N E The last time? 

MISQUITH You're going to leave the Albany? 

AUBREY Yes. You've heard me speak of a house I built in the country years ago, haven't you? 

MISQUITH In Surrey. 

AUBREY Well, when my wife died I cleared out of that house and let it. I think of trying the place again. 

Aubrey is going to leave the place.

We get the information that his wife died. He has a house in the country and wants to go back there.  He can not live there alone 
MISQUITH But you'll go raving mad if ever you find yourself down there alone. 

AUBREY Ah, but I shan't be alone, and that's what I wanted to tell you. I'm going to be married. 
JAYNE Going to be married? 

MISQUITH  Married? 

AUBREY  Yes tomorrow. 

J A Y N E  Tomorrow ? 
MISQUITH You take my breath away! My dear fellow, I, I--of course, I congratulate you. 

JAYNE And--and so do I--heartily. 

AUBREY Thanks thanks. There is a moment or two of embarrassment 

MISQUITH Er ah this is an excellent cigar. 

JAYNE Ah--um your coffee is remarkable. 

AUBREY Look here; I daresay you two old friends think this treatment very strange, very unkind. So I want you to understand me. so You know a marriage often cools friendships. What's the usual course of things? A man's engagement is given out, he is congratulated, complimented upon his choice; the church is filled with troops of friends, and he goes away happily to a chorus of good wishes. He comes back, sets up house in town or country, and 5, thinks to resume the old associations, the old companionships. My dear Frank, my dear good doctor, it's very seldom that it can be done. Generally, a worm has begun to eat its way into those hearty, unreserved, prenuptial friendships; a damnable constraint sets in and acts like a wasting disease; and so, believe me, in nine cases out of ten a man's marriage severs for him more close ties than it forms
The news of his marriage affected his friends. They are shocked to hear that he is going to marry. They never expected that he will get married. He is also surprised by their questions. He informs them that he will get married the next day. It is another shock. He tries to overcome their reaction and to behave normally. It is the necessity of the situation that they should congratulate him. They tried to change the topic but he picked the topic again. Aubrey thinks that marriage cools friendships. It is very rare that friendship can continue after marriage with the same warmth. 
prenuptial= before marriage 

After marriage, friendships break, cooled. with marriage, more connections are broken and only one connection is built.  Misquith hopes that it will not happen to their marriage. 
MISQUITH Well, my dear Aubrey, I earnestly hope- 

AUBREY I know what you're going to say, Frank. I hope so, too. In the mean time let's face dangers. I've reminded you of the usual course of things, but my marriage isn't even the conventional sort of marriage likely to satisfy society. Now, Cayley's a bachelor, but you two men have wives. By the bye, my love to Mrs Misquith and to Mrs Jayne when you get home don't forget that. Well, your wives may not like the lady I'm going to marry. 

There is more danger in his marriage than in any other marriage. His marriage isn’t even the conventional sort of marriage. It will not satisfy the society. This means that the status of the woman he is going to marry will not satisfy the society. Their wives will not like the lady he is going to marry. the kind of lady he has chosen will not be liked by others. It shows that he is going to marry a lady below his level. This also shows that he is a courageous man who is not frightened by the social code and principles. He has decided to go against the society. He is honest and very clearly accepts the result. It took him great courage and thinking to decide what he is going to do. It is not a reckless event. He knows the result of his choice. He just wants them to know the reality and accept it.  
JAYNE Aubrey, forgive me for suggesting that the lady you are going to marry may not like our wives mine at least; I beg your pardon, Frank. 

AUBREY Quite so: then I must go the way my wife goes. 

MISQUITH Come, come, pray don't let us anticipate that either side will be called upon to make such a sacrifice. 

AUBREY Yes, yes, let us anticipate it. And let us make up our minds to have no slow bleeding to death of our friendship. We'll end a pleasant chapter here tonight, and after tonight start afresh. When my wife and I settle down at Willowmere it's possible that we shall all come together. But if this isn't to be, for Heaven's sake let us recognize that it is simply because it can't be, and not wear hypocritical faces and suffer and be wretched. Doctor, Frank, (Holding out his hands, one to Misquith, the other to Jayne) Good luck to all of us! 

MISQUITH But but do I understand we are to ask nothing? Not even the lady's name, Aubrey? 

AUBREY The lady, my dear Frank, belongs to the next chapter, and in that her name is Mrs Aubrey Tanqueray. 

He wants not to be hypocritical. They do not have to apparently pretend that they are friends. While in reality they would dislike it. He does not like this. They have to be frank. It is better to be separated better than to be untied and hypocrite. They have to accept the fact that after his marriage, their friendship will not continue.  
MISQUITH H'm! Did you notice one expression he used? 

JAYNE Let me think 

MISQUITH 'My marriage is not even the conventional sort of mar-riage likely to satisfy society.' 

JAYNE Bless me, yes! What does that suggest?- 

MISQUITH That he has a particular rather than a general reason for anticipating estrangement from his friends, I'm afraid. 

A horrible mesalliance! A dairymaid who has given him a glass of milk during a day's hunting, or a little anaemic shopgirl! Frank, I'm utterly wretched!

MISQUITH My dear Jayne, speaking in absolute confidence, I have never been more profoundly depressed in my life. 

A horrible misalliance= unmateched marriage
they get to know that he is going to marry a woman from the low classes. They are shocked. 
the servant announces the arrival of Drummle. he tells them about the marriage of a friend of him to a woman with a past.  he does not know what has been announced. 
DRUMMLE For this dinner, of course--really, Frank! At a quarter to eight, in fact, I found myself trimming my nails, with ten minutes to spare. Just then enter my man with a note would I hasten, as fast as cab could carry me, to old Lady Orreyed in Bruton Street 'sad trouble'. Now, recollect, please, I had ten minutes on my hands, old Lady Orreyed was a very dear friend of my mother's, and was in some distress. 

AUBREY Cayley, come to the fish and cutlet?
AUBREY What s the matter? 

DRUMMLE (to everybody) You know George Orreyed? 

MISQUITH Yes. 

JAYNE I've met him. 

DRUMMLE Well, he s a thing of the past. 

AUBREY Not dead! 

DRU.MMLE Certainly, in the worst sense. He's married Mabel Hervey. 

MISQUITH What! 

DRUMMLE It's true--this morning. The poor mother showed me his letter--a dozen curt words, and some of those ill-spelt. 

MISQUITH (walking up to the Jireplace) I'm very sorry. 

JAYNE Pardon my ignorance--who was Mabel Hervey? 

DRUMMLE You don't--? Oh, of course not. Miss Hervey Lady Orreyed, as she now is was a lady who would have been, perhaps has been, described in the reports of the police or the Divorce Court as an actress. Had she belonged to a lower stratum of our advanced civilization, she would, in the event of judicial inquiry, have defined her calling with equal justification as that of a dressmaker. To do her justice, she is a type of a class which is immortal. Physically, by the strange caprice of creation, curiously beautiful; mentally, she lacks even the strength of deliberate viciousness. Paint her portrait, it would symbolize a creature perfectly patrician; lance a vein of her superbly modelled arm, you would get the poorest vin ordinaire! Her affections, emotions, impulses, her very existence a burlesque! Flaxen, five-and-twenty, and feebly frolicsome; anybody's, in less gentle society I should say everybody's, property! That, doctor, was Miss Hervey who is the new Lady Orreyed. Dost thou like the picture? 

It is better than he died rather than to marry such a lady. She is shallow minded, frolicsome. 

Aubrey goes to write a letter. Drummle comment on the marriage of George Orreyed.  
AUBREY And perhaps you'll let me finish a couple of letters which Frank and Jayne have given me leave to write. (Returning to the writing table) Ring for what you want, like a good fellow! 

Aubrey resumes his writing 

MISQUITH (to Drummle) Still, the fish and cutlet remain unex- plained. 

DRUMMLE Oh, the poor old woman was so weak that I insisted upon her taking some food, and felt there was nothing for it but to sit down opposite her. The fool! The blackguard! 

MISQUITH Poor Orreyed! Well, he's gone under for a time. 

DRUMMLE For a time! My dear Frank, I tell you he has absolutely ceased to be. 

Aubrey, who has been writing busily, turns his head towards the speakers and listens. His lips are set, and there is a frown upon his face. 

For all practical purposes you may regard him as the late George Orreved. Tomorrow the very characteristics of his speech, as we ; remember them, will have become obsolete. 

JAYNE But surely, in the course of years, he and his wife will outlive 

DRUMMLE No, no, doctor, don't try to upset one of my settled beliefs. You may dive into many waters, but there is one social Dead Sea. 

JAYNE Perhaps you're right. 

DRUMMLE Right! Good God! I wish you could prove me otherwise! why, for years I've been sitting, and watching and waiting. 

MISQUITH You're in form tonight, Cayley. May we ask where you've been in the habit of squandering your useful leisure? 

DRUMMLE Where? On the shore of that same sea. 

MISQUITH And, pray, what have you been waiting for? 

DRUMMLE For some of my best friends to come up. (Aubrey utters a half stimied exclamation of impatience; then he hurriedly gathers up his papers from the writing table. The three men turn to him) Eh? 

AUBREY Oh, I I'll finish my letters in the other room if you'll excuse me for five minutes. Tell Cayley the news. 

He goes out 

JAYNE Cayley, marriages are in the air. 

DRUMMLE Are they? Discover the bacillus, doctor, and destroy it. 

JAYNE I mean, among our friends. 

DRUMMLE Oh, Nugent Warrinder's engagement to Lady Alice Tring. I've heard of that. They're not to be married till the spring. 

JAYNE Another marriage that concerns us a little takes place tomorrow. 

DRUMMLE Whose marriage? 

J AYNE Aubrey's. 

DRUMMLE Aub! (Looking towards Misquith) Is it a joke? 

MISQUITH No. 

DRUMMLE (looking from Misquith to Jayne) To whom? 

MISQUITH He doesn t tell us. 

JAYNE We three were asked here tonight to receive the an announcement. Aubrey has some theory that marriage is likely to alienate a man from his friends, and it seems to me he has taken the precaution to wish us goodbye. 

DRUMMLE (after a slight pause) Is there a light there? (Lighting his cigar) He wraps the lady in mystery you say? 

DRUMMLE Aubrey's not a very young man. 

J A Y N E Forty-three. 

DRUM~LE Ah! L age critique! +

DRUMMLE All right. (Anxiously) Deuce take it, the man's second marriage mustn't be another mistake! 

With his head bent he walks up to the fireplace 

DRUMMLE (smoking, with his back to the fire) He married a Miss Herriott; that was in the year eighteen--confound dates twenty years ago. She was a lovely creature--by Jove, she was; by religion a Roman Catholic. She was one of your cold sort, you know all marble arms and black velvet. I remember her with painful distinctness as the only woman who ever made me nervous. 

DRUMMLE He loved her to distraction, as they say. Jupiter, how fervently that poor devil courted her! But I don't believe she allowed him even to squeeze her fingers. She was an iceberg! As for kissing, the mere contact would have given him chapped lips. However, he married her and took her away, the latter greatly to my relief. 

The first Mrs. Tanqueray was cold like an iceberg.  She was very religious. They have got a daughter. The daughter is cold like her mother.   She decided to send her daughter to a convent to be brought up there. His wife died of favor 
DRUMMLE He had reckoned, poor wretch, that in the early days of marriage she would thaw. But she didn't. I used to picture him closing his doors and making up the fire in the hope of seeing her features relax. Bless her, the thaw never set in! I believe she kept a thermometer in her stays and always registered ten degrees below zero. However, in time a child came a daughter. 

DRUMMLE Not a bit of it; it made matters worse. Frightened at her failure to stir up in him some sympathetic religious belief, she determined upon strong measures with regard to the child. He opposed her for a miserable year or so, but she wore him down, and the insensible little brat was placed in a convent, first in France, then in Ireland. Not long afterwards the mother died, strangely enough, of fever, the only warmth, I believe, that ever came to that woman's body. 

MISQUITH Don t, Cayley! 

JAYNE The child is living, we know. 

DRlJMMLE Yes, if you choose to call it living. Miss Tanqueray--a young woman of nineteen now--is in the Loretto convent at Armagh. She professes to have found her true vocation in a religious life, and within a month or two will take final vows. 

MISQUITH He ought to have removed his daughter from the convent when the mother died
DRUMMLE Yes, yes, but absolutely at the end there was reconciliation between husband and wife, and she won his promise that the child should complete her conventual education. He reaped his reward. When he attempted to gain his girl's confidence and affection he was too late; he found he was dealing with the spirit of the mother. You remember his visit to Ireland last month? 

his daughter Ellean is 19 years old now.  Before the death of his wife, he gave her promise that the daughter should complete her conventual education. This is why he did not take his daughter out of the convent when his wife died 
JAYNE Yes. 

DRUMMLE That was to wish his girl goodbye. 

MISQUITH Poor fellow! 

DRUMMLE He sent for me when he came back. I think he must have had a lingering hope that the girl would relent--would come to life, as it were at the last moment, for, for an hour or so, in this room, he was terribly shaken. I'm sure he'd clung to that hope from the persistent way in which he kept breaking off in his talk to repeat one dismal word, as if he couldn't realise his position without dinning this damned word into his head. 

JAYNE What word was that? 

D R U M L E Alone--alone. 

He visited her in the convent and asked her to come and live with him but she refused. Aubrey is living alone that is why he decided to marry Paula. 
Lecture (3)
     Paula is a woman of a past who is going to marry Mr. Tanqueray. But past does not leave her. It follows her. She meets people who know her past. They do not forget that she has a past- she has been a prostitute. She wants to be a member of the respectable society. But the society is not going to accept her. Aubrey is part of the respectable society who accepts to marry her. Aubrey has a daughter Ellean- who is a good girl. She lives in the convent to be a nun. She does not live with her father. Before deciding to marry, he asked her to come and live with him but she did not accept. After taking the decision of marrying Paula, he receives a letter from his daughter Ellean that she accepts to come and live with him. Aubrey becomes worried as he does not want his daughter Ellean, who is a virtuous, naïve girl to come and live with a woman like Paula who has a past. When she comes, Paula feels jealous of her.   She will be violent and rude even with Aubrey. Ellean has got a more balanced personality. Paula is controlled by Aubrey. She behaves like children. She easily gets angry and loses her temper. She is easily convinced like children. She easily changes her mood. She easily believes promises. Aubrey tells her that he will ask Ellean to be nice with her ands to love her. 



Paula. 

If Ellean cared for me only a little, it would be different. 1 shouldn't be jealous then. Why doesn't she care for me ? 

Aubrey. 

She — she — she will, in time. 

Paula. 
You can. Teach her that it is her duty to love me; she hangs on to every word you speak. I'm sure. Aubrey, that the love of a nice woman who believed me to be like herself would do me a world of good. You'd get the benefit of it as well as I. 

It would soothe me; it would make me less hor- ribly restless ; it would take this — this — mischiev- ous feeling from me. \_Coaxingly?^ Aubrey 
Aubrey. 

In the meantime you will tear up your letter to Lady Orreyed. won't you ? 

Paula. 

_FassioiiateIy.'] It's Ellean you're considering, not me ? It's all Ellean with you'! Ellean! Ellean ! 

Ellean re-enters. 

Ellean. 

Did you call me, Paula ? \_Clenching his hands, Aubrey funis away and goes OHt.'\ Is papa angry ? 

Paula wants to invite her friend Lady Orreyed- Mable- a woman with a past-   To the house.  Aubrey is very much worried that Ellean would have accompanied Mable. He thinks she does not fit company with her. 
Paula.     I drive him distracted sometimes. There, I con- 

fess it ! 

Ellean.     Do you ? Oh, why do you ? 

Paula.             Because I — because I'm jealous. 
Ellean.         Jealous ? 

Paula.      Yes — of you. [Ellean is si/r/it.'] Well, what do you think of that .^ 

Ellean.     I knew it ; I've seen it. It hurts me dreadfully.What do you wish me to do .' Go away .'' 

Paula is very open. She expresses her feelings frankly.  Paula wants a warm response from Ellean. She expects that either Ellean will protest or understand her. But Ellean has un- imaginable control of her emotions. She is very cool. She is silent. She does not say anything. Paula tries to aggravate her.

Ellean. I knew it ; I've seen it. It hurts me dreadfully. What do you wish me to do .' Go away .'' 

Paula.  Leave us ! Beckoning her vital a motion of the headS Look here ! [^LhHA's goes to Paula slowly and unresponsively? You could cure me of my jealousy very easily. Why don't you — like me .'' 

Ellean. What do you mean by — like you ? I don't understand. 

Paula. Love me. 

Ellean. Love is not a feeling that is under one's control. I shall alter as time goes on, perhaps. I didn't begin to love my father deeply till a few months ago, and then I obeyed my mother. 

Her movement towards Paula does not show either love or hatred- nothing. She moves slowly to her. Paula burst in a passionate cry of help.  
Paula. Ah, yes, you dream things, don't you — see them in your sleep ? You fancy your mother speaks to you } 

Ellean. When you have lost your mother it is a comfort to believe that she is dead only to this life, that she still watches over her child. I do believe that of my mother. 

Paula. Well, and so you haven't been bidden to love me i 

Ellean. [^A/ter a pause, almost inaudibly?^ No. 

Paula. Dreams are only a hash-up of one's day-thoughts, I suppose you know. Think intently of anything, and it's bound to come back to you at night. I don't cultivate dreams myself. 

Ellean. Ah, I knew you would only sneer ! 

It is not Ellean who needs Paula to love her. It is Paula who asks Ellean to love her.

Dreams are reflections of our oppressed feelings, interpretations of what we think and wish. 

Q_ Paula. I'm not sneering ; I'm speaking the truth. I say that if you cared for me in the daytime 1 should soon make friends with those nightmares of yours. Ellean, why don't you try to look on me as your second mother .' Of course there are not many 

years between us, but I'm ever so much older than you — in experience. I shall have no children of my own, I know that ; it would be a real comfort to me if you would make me feel we belonged to each 

other. Won't you ? Perhaps you think I'm odd — not nice. Well, the fact is I've two sides to my nature, and I've let the one almost smother the  other. A few years ago 1 went through some  trouble, and since then I haven't shed a tear. I believe if you put your arms round me just once I  should run up-stairs and have a good cry. There, I've talked to you as I've never talked to a woman in my life. Ellean, you seem to fear me. Don't ! Kiss me ! 

[ With a cry., almost of despair, Ellean turns from Paula and sinks on to the 

settee, covering her face with her hands. 

Paula thinks that her character, speech, her habits are different from that of Ellean. This could be the reason why Ellean does not get closer to her. 
Paula misses love and respect. She is so much passionate. She honestly needs love and respect.  She has never opened her heart to a woman. This is the first time to open her heart to Ellean. She expects that Ellean will respond and appreciate this. Paula wants Ellean to take her as a second mother. She has trust in her that she will not reject her. As she rejects her, she feels insulted. 

Paula. Indignantly.'] Oh ! Why is it! How dare you treat me like this ? What do you mean by it ? What do you mean .'' 

Ellean does not know about Paual's past. That is why Paula is unable to understand why Ellean is rejecting her.  

Drummle comes in 

Paula. [ Walking aiifay to the window.'] Oh, a dog's life,my dear Cayley, mine. 

Paula. Doesn't that define a happy marriage ? I'm sleek, well-kept, well-fed, never without a bone to gnaw and fresh straw to lie upon. Gazing out of the winiiow.l Oh, dear me ! 

Drummle. H'm ! Well, I heartily congratulate you on your kennel. The view from the terrace here is superb. 

She tells him that she is leading a dog's life. She is well-kept, well-fed. 

kennel= dog's house .

it is decided that Drummle will stay with them for a month. 

Aubrey. We want you to come to us, now that you're leaving Mrs. Cortelyon — at once, to-day. Stay a month, as long as you please — eh, Paula .' 

Paula. As long as you can possibly endure it — do, Cayley. 

Drummle. _Looking at Aubrey.] Delighted. [ To Paula.] Charming of you to have me. 

Paula. My dear man, you're a blessing'. I sent telegraph to London for more fish 1 A strange appetite to cater for ! Something to do, to do. to do I 

She goes out in a mood of an honest  childish delight. 

Paula left. Aubrey and Drummle talk about her 

Aubrey. My position doesn't grow less difficult. I told you. when I met you last week, of this feverish, jealous attachment of Paula's for Ellean ? 

Drummle. Yes. I hardly know why, but I came to the conclusion that you don't consider it an altogether fortunate attachment. 

Aubrey. Ellean doesn't respond to it. 

Aubrey. Ah, but there's the question, Cayley ! 

Drummle. What question ? 

Aubrey.  The question which positively distracts me. Ellean is so different from — most women ; I don't believe a purer creature exists out of heaven. And I — I ask myself, am I doing right in exposing her to the influence of poor Paula's light, careless nature ? 

Aubrey. That shocks you ! So it does me. 1 assure you I long to urge my girl to break down the reserve which keeps her apart from Paula, but sometimes  I can't do it — well. 1 don't do it. How can I make you understand ? Just when you come lo us you'll understand quickly enough. Cayley. there's hardly a subject you can broach on which poor Paula hasn't some strange, out-of-the-way thought to give utterance to ; some curious, warped notion. They are not mere worldly thoughts — unless, good God! 

they belong to the little hellish world which our blackguardism has created : no, her ideas have too little calculation in them to be called worldly. Hut it makes it the more dreadful that such thoughts should be ready, spontaneous ; that expressing them 

has become a perfectly natural process : that her words, acts even, have almost lost their proper significance for her, and seem beyond her control. 

Ah, and the pain of listening to it all from the woman one loves, the woman one hoped to make happy and contented, who is really and truly a good woman, as it were, maimed ! Well, this is my burden, and I shouldn't speak to you of it but for my anxiety about Ellean. Ellean ! What is to be her future ? It is in my hands ; what am 1 to do .' Cayley, when I remember how Ellean comes to me, from another world I always think, — when i realize the charge that's laid on me, I find myself wishing, in a sort of terror, that my child were safe under the ground ! 

Aubrey thinks that it is not right to let Paula sit with Ellean. She sometimes says words that make Ellean blush. Paula and Ellean were brought up in very different environments. Ellean was brought up in a convent. 

Ellean is innocent. But the mistake is to keep her ignorant, protecting her from people. sooner or later she will get acquainted with people. She might not have the knowledge how to deal with people, how to protect herself.  

Drummle: My dear Aubrey, aren't you making a mistake ?

Drummle; A mistake, not in regarding your Ellean as an angel, but in believing that, under any circumstances, it would be possible for her to go through 

life without getting her white robe — shall we say, a little dusty at the hem ? Don't take me for a cynic. I am sure there are many women upon earth who are almost divinely innocent : but being on earth, they must send their robes to the laundry 

occasionally. Ah. and it's right that they should have to do so. for what can they learn from the checking of their little washing-bills but lessons of charity ? Now I see but two courses open to you for the disposal of your angel. 

her white robe= being innocent. 
He has to expose her to real life, to be taught how to deal with people in life. 

Drummle: You must either restrict her to a paradise which is, like every earthly paradise, necessarily somewhat imperfect, or treat her as an ordinary flesh-and- 

blood young woman, and give her the advantages of that society to which she properly belongs. 

Aubrey has to deal with his daughter as an ordinary flesh-and-blood young woman, not as an angel. He has to let her go and suffer to learn from real life.

Aubrey is afraid that if he allows Ellean to go and mix with people, she will discover Paual's past. 

Aubrey. 

Advantages ? 

Drummle: My dear Aubrey, of all forms of innocence mere ignorance is the least admirable. Take my advice, let her walk and talk and suffer and be healed with 

the great crowd. Do it, and hope that she'll some day meet a good, honest fellow who'll make her life complete, happy, and secure. Now you see what I'm driving at. 

Mrs. Corteylon – their neighbor comes to visit them

Mrs. Cortelyon ? H'm ! No. I admit it. But you must make some little allowance for me, A/r.Tanqiieray. Your first wife and I, as girls, were like two cherries on one stalk, and then I was the confidential friend of your married life. That post, 

perhaps, wasn't altogether a sinecure. .and now — well, when a woman gets to my age 1 suppose she's a stupid, prejudiced, conventional creature. How- 

ever, I've got over it and — \ giving him her hand'\ — I hope you'll be enormously happy and let me be a friend once more. 

she apologizes for being late in visiting them. 

Mrs. Corteylon. You know we are neighbors, Mrs. Tanqueray. 

Paula. Neighbors ? Are we really ? Won't you sit down ? [IViey Iwt/i .f//] Neighbours ! That's 

most interesting ! 

Mrs. Cortelyon. Very near neighbors. You can see my roof from your windows. 

Paula. I fancy I /lai'c observed a roof. But you have been away from home; you have only just returned. 

Mrs. Corteylon. I .' What makes you think that ? 

Paula. Why, because it is two months since we came to Highercoombe, and I don't remember your having called. 

Paula is very open and sarcastic in responding to Mrs. Corteylon. She hints and comments on her old age, how she is older than her . Ellean goes and sits with Mrs. Corteylon. She deals with her as her mother. she takes her hands in hers. 

[Paut,a inclines her head wit/i the slightest possible movement, then resumes her former position. Ellean comes from the hall and takes Mrs. Corteylon out of the room. 

After a brief silence, Paula turns with a fierce cry, and hurriedly takes off her coat and hat, and tosses them upon the settee. 

she offers to take Ellean to London.

Paula accuses Aubrey and Corteylon of arranging this before she came- during her absence 

Ellean. Looking towards Aubrey, appealingly.'] Papa ! 

Paula. [/;/ a hard voice. '\ Oh, of course — I forgot. Aubrey.] My dear Aubrey, it rests with you, naturally, whether I am — to lose — Ellean. 

Aubrey. Lose Ellean ! \_Advancing to Paula.  There is no question of losing Ellean. You would see Ellean in town constantly when she returned from Paris ; 

isn't that so, Mrs. Corteylon ? 

Mrs. Corteylon.  Certainly. 

Paula. Laughing so  Oh, I didn't know I should 

be allowed that privilege. 

Mrs. Corteylon. Privilege, my dear Mrs. Tanqueray ! 

Paula. Ha, iia ! that makes all the difference, doesn't it ? 

AUBREY.[ JVi//i assumed gaiety.'] All the difference ? I should think so ! [7'o Ef.lean, laying:; his hand iipa/ihiT head fender/y.] And you are quite certain you 

wish to see what the world is like on the other side of Black Moor ! 

Ellean. If you are willing, papa, I am quite certain. 

Aubrey. [Touching the bell.] You are angry about Mrs. Corteylon and Ellean. Let me try to explain my reasons — 

Paula. Be careful what you say to me just now ! I have never felt like this — except once — in my life. Be careful what you say to me ! 

Paula. Listen to me ! And how do you take her ? You pack her off in the care of a woman who has de- 

Paula. Listen to me ! And how do you take her ? You pack her off in the care of a woman who has de- 

Paula. Ah ! of course, of course ! I can't be so useful to your daughter as such people as this; and so I'm to be given the go-by for any town friend of yours 

who turns up and chooses to patronize us ! Hah ! Very well, at any rate, as you take Ellean from me you justify my looking for companions where I can most readily find "em. 

Paula insists on sending the letter of invitation for Lady Orreyed. Now, Ellean is taken from her. She is defying Aubrey in inviting the woman whom he opposed her coming into the house. 
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