Poetry
Third Year-second semester
The 8th lecture:                                                                                               د.علياء بدر
Soliloquy of the Spanish Cloister
Robert Browning
Let us speak about hypocrisy. When Browning was to criticize his society, why do you think he has chosen a monk to portray or display his idea?  Do you think that he wants to criticize clergymen only in his poem and this is why he has chosen a monk to be his speaker? Why a monk is chose? 
When hypocrisy reaches to destroy the personality of a monk who is supposed to be so helpful, so kind, so humble, and so loving (this is religion and what religion usually teaches us to), and when hypocrisy reaches to those men, what does this mean? What kind of society he is speaking about? The corrupted one to the roots. He is criticizing clergymen in one side and criticizing the society. He chooses to have a clergyman who is reading the bible, living in a monastery and praying day and night. Look at the last stanza when he says that he hears that it is the time of prayer/ evening prayer. So, he is reminded every minute in his life of what religion is and what faith is and how he is to treat his brother in humanity. When hypocrisy corrupts him, what is left to the others?!! Nothing. They have the example for everyone and when the example is spoiled/ wrong/ corrupted, it means that we are left with nothing. This is the extreme. Of course, he is touching a side of the life of monastery, but after all we are all human beings. 
We finished the first stanzas and we have seen what the faults or the accusations the speaker has against Brother Lawrence. And the most sinful one is looking at women when they are bathing.  
Now we have a sin number 7. 
There's a great text in Galatians,
   Once you trip on it, entails
Twenty-nine district damnations,
   One sure, if another fails;
If I trip him just a-dying,
   Sure of heaven as sure can be,
Spin him round and send him flying
   Off to hell, a Manichee?

In this stanza, he is referring to a book which has 29 advices to take one to hell/ teaches sinful things. (Sure of heaven as sure can be,) sure that this book can spin him round. What does ‘by spin him round’ mean? What do you think of Brother Lawrence? He himself admits that Brother Lawrence is not going to hell. He is a very good pious man who is going to heaven, but this book may change his direction and send him flying off hell. This is what he wishes. In each stanza, you see that what the speaker is condemning Lawrence for is at the same time praising him and showing his real self that he is real good monk. But it is the speaker who wishes him to be the opposite. 
Or, my scrofulous French novel
He has a novel which is awful at that time and until now we have such novels which contain things which are impolite, like sex or something like that. Monks are not supposed to deal with such novels. So, he wants to give him as a gift such a novel. 
On grey paper with blunt type!
Why is it gray? It is overused. 
Simply glance at it, you grovel
   Hand and foot in Belial's gripe;
If I double down its pages
   At the woeful sixteenth print,
When he gathers his greengages,
   Ope a sieve and slip it in't?

He wants to give him copy of the novel he has and this novel would corrupt him and of course it will lead him to hell. 
Or, there's Satan!--one might venture
   Pledge one's soul to him,
He (the speaker) might sell himself to Satan. 
Or, there's Satan!--one might venture
   Pledge one's soul to him, yet leave
Such a flaw in the indenture
   As he'd miss till, past retrieve,
Blasted lay that rose-acacia
   We're so proud of!
So, he would make a deal. He would bargain his Satan in order to help him seduce Lawrence and take him to sin in order to go to hell. Who is rose-acacia? He describes Lawrence. You know that he is a gardener and he takes care of his flowers. So, the speaker is sarcastic/ ironic about Brother Lawrence, describing him as this very delicate rose-acacia we are so proud of. Where Satan will take this rose? To hell. 
Then we have these not understandable and not comprehended sounds:  
Hy, Zy, Hine...
'St, there's Vespers!
As if there is the sound of the bell of the church or somebody calling him from a far place. The vespers is the evening prayer. It is the time for evening prayers. 
Plena gratia

This is a Spanish kind of words, like O lord. 
Ave, Virgo!
It is a kind of greeting to Virgin Merry. 
We end with the same sound (Gr-r-r--you swine!). What do we mean by swine? He is calling Lawrence swine. 
So, the poem starts and ends with the same sound. Grudge does not end. At the contrary, it increases and reaches its peak when the speaker is ready to bargain with Satan. Just imagine speaking about Satan and making deal with him inside the church. If such a clergyman/ if such a monk is corrupted, what about the whole society?!!
The poem is not difficult. Sometimes, it is funny to see that a speaker is a fool. He contradicts himself in each stanza. He describes Brother Lawrence with such description that he is not following the rules of doing silly things like putting the fork and the knife as cross or like taking care of his plants. All the sins he accuses him for are related to sex/ to women. And he proves that he is the one who was watching the ladies. He describes the details. He is the one who knows that yellow book/ the dirty book. And the pages gray because they are overused. How come that a monk knows this book if he did not see it?! So, he accuses himself at the time he is accusing Brother Lawrence. And he does not convince the reader at all that Lawrence is corrupted. On the contrary, the reader from the very beginning knows that the speaker is like. So, he is really crazy one. The way he is expressing grudge with all these sounds, you feel that he is unstable man maybe because of hypocrisy, maybe because of hatred/ of grudge. We do not know. What we know s that the soliloquy here has some of the characteristics of the dramatic monologue. It enters to the psychology of the man himself/ of the speaker. We know him better. There is no audience there. In soliloquy, we have an audience. But here we do not have audience as if he is speaking to himself. But we know that Lawrence is there; he is in front of him. He is not feeling him, but he is there. When he infuses the characteristics of the dramatic monologue and soliloquy, Browning shows his craftsmanship/ his ability to go deep into the human psychological nature and to draw a sketch for the reader which is quite clear. You can even imagine how Brother Lawrence would look like, not physically but at least he looks pious and caring of his flowers and so. I imagine that he is frowning and hatred is coming out of his eyes with his yellow face. He even describes how he steals in order to cut the buds of flowers for Lawrence. To this extent that he could not see them flowering in double. His hatred is not only addressed to the man; it is addressed to nature. This is what hatred odes to man. It ruins him and it ruins all around him. It is the beginning of committing sins. He started with hatred. And he started to do awful things at the back of Lawrence, for example, cutting his buds and talking about him badly to the extent at the end that he is ready to make conspiracies against him to lead him to commit sins in order to go to hell. It goes to the extreme this hatred that he is ready to sell himself to Satan in order to just satisfy his own grudge and hatred. So, hatred in fact is the seed of committing sins/ of corrupting the hearts of human beings. 
The form of the poem:
It is divided to nine stanzas. Each stanza consists of 8 lines. It has some kind regularity. 
The rhyme scheme: ABABCDCD
If you go to the end, you will see that it is regular. It has this regularity with this abnormal kind of theme and character (the speaker). What do you think of this regularity and the words used colloquial sounds? Don’t you think that there is a discrepancy/ a difference between the colloquial language and the regularity in rhyme which takes us back to old days? Why this regularity in form, in rhyme scheme and in rhythm? You may feel that with regularity of rhyme you, you should have more serenity or seriousness in the vocabulary used and vice versa, with colloquial language, you feel that it has to be an overflow of powerful feeling/ spontaneous kind of language like Wordsworth. Why this discrepancy? 
This difference shows the difference between what they are supposed to be and what they are; how the effect of religion should be on the monks and human beings in general and how they are now/ how hypocrisy is spreading. 
Do not you think that because he is dealing with church and monks and usually in the church they sing hymns with regular rhyme, so it suits?! But of course the most important thing to say about the form is this discrepancy/ this difference/ this clash between the colloquial language used and the regularity and serenity or seriousness of rhyme. It suits the setting itself. 
What about the irony in the last line when he mentions that it is it is time for evening prayer?
With all the grudge and sins, he goes to pray. And in the stanza where Satan id mentioned, can they come together? You see the hypocrisy. It is really ironical to mention evening prayer at the same time when he is mentioning Satan and the deal with Satan. You see how they are together coming and they are in one place in one line. It is really ironical. 
So, Browning is criticizing the society and hypocrisy and religion at that time; how it became. Some critics say that when he says that Lawrence does not put knife and fork as cross, he is referring to another sect of Christianity, that some sects believe in trinity and some sects of Christianity does not believe in trinity. Some say that it is also criticizing many sects of religion and the hatred between the sects. 

‘Dover Beach’
Matthew Arnold
Now we are going to discuss a poem for Matthew Arnold. It is one of the most important and beautiful poem for Matthew Arnold which he is always remembered for. And no one would study the 19th century poetry without passing by Arnold’s "Dover Beach". Matthew Arnold is a poet, a critic, a prose writer and former. He is one whose writings we will see in all genres of literature and when you study prose you have to pass by him and if you study social studies, you have to pass by him and by his writing. Also, if you study criticism, you have to study Arnold as well. 
For Arnold in fact, his career is divided into four stages. The first ten years, he wrote poetry. The second ten years, he wrote criticism. Third ten year years, he wrote about education and so. The fourth ten years, he wrote about literary criticism again. 
He wrote poetry when he was a young man and he felt that his poetry is not the poetry he wants to write. I want you to read the introduction on Matthew Arnold. 
P1362/ the second paragraph/ line 7: 
· (As a poet he usually records his own experiences, his own feelings of loneliness and isolation as a lover, his longing for a serenity that he cannot find, his melancholy sense of the passing of youth. Above all [Arnold] records his despair in a universe in which man’s role seemed as incongruous as it was later to seem to Thomas Hardy”)
So, he was pessimistic about the world. He died towards the end of the 19th century. He died in 1888 when materialism reached to a very high level. By the end of the 19th century, the First World War was just preparing the soil. It was in 1914. As everything going on in England mainly in Europe in general/ in the world in general was giving signs that something great is going to happen/ a tragedy is going to take place. Who would feel it first? The poets who are more sensitive.  
In the second stanza:
(As a poet, Arnold provides a record of a sick individual in a sick society.)
Like Browning in his poem about the monk and Lawrence (a sick individual in a sick society). 
In the next paragraph, see what he tells one of his colleagues. 
(In one of his excellent letters to his friend Arthur Hugh Clough in the 1850s ( letters which provide the best insight we have into Arnold’s mind and taste) this note of dissatisfaction is struck: )
He was not satisfied. He believed that the poet has to spread hope/ to put his figure on the pain to show the drawbacks of the society, but at the same time he has to give hope. 
He felt that for ten years he wrote poetry which does not give hope. This is why he gave up writing poetry. He wants to be a preacher. So, he feels that he might give redeems in other genres of writing/ in another kind of writing, like in prose and in criticism. This note of dissatisfaction is struck. He tells his friend:
 ( “I am glad you like the Gypsy Scholar- but what does it do for you? Homer animates- Shakespeare animates in its poor way I think Sohrab and Rustum animates- the Gypsy Scholar at best awakens a pleasing melancholy. But this is what we want.” )
He felt that he wants more than that. Expressing his own experiences in the world does not redeem the world.  
(It is evident that early in his career Arnold had evolved a theory of what poetry should do for its readers, a theory based, in part, on his impression of what classical poetry had achieved. )
He wants to achieve what that classical poetry achieved. What is his aim?
( To help make life bearable,  poetry in Arnold’s view, must bring joy. )
It must bring joy at the end because it has hope. 
(As he says in the preface to his Poems in 1853, it must “inspirit and rejoice the reader; it must “convey a charm and infuse delight.” Such a demand does not exclude tragic poetry but does exclude works “in which suffering finds no vent in action; in which a continual state of mental distress is prolonged.” “Writer’s mind contains nothing but hunger, rebellion, and rage…. No fine writing can hide this thoroughly, and it will be fatal to her in the long run.)
This is what he has written about Charlotte Bronte’s novel.
We should not write tragedy only and live as they are now. 
If you can see the movies nowadays and the trend to leave it opened, it ends in tragedy because it has no space for hope. The vision is interrupted. 
(Full melancholy ) this is trend, why? Because you are now living a more severe situation than it was in the 19th century. 
P1363:
(And when Arnold tried himself to write poems which would meet his own requirements- Sohrab and Rustum or Balder Dead- he was not at his best.)
He is trying to apply his theory that poetry has to give rejoice and hope to people. He was not at his best because he was pessimistic to find some hope.  
(By the late 1850s he does not find himself at a dead end. By turning aside to literary criticism he was able partially to escape the dilemma).
I cannot write such poetry as I see as a critic, so I have to quit.
(In his prose his melancholy and “morbid” personality was subordinate to the resolutely cheerful and purposeful character he had created for himself by an effort of win).
So, he found himself more in criticism. .  
You will find that he is so serious as he says in the next paragraph.
Line 8:
(he admired as a critic was what he called a quality of “high seriousness”). 
As a critic he admired seriousness. 
(Given a world in which formal religion appeared to be of subordinate importance, it became increasingly important to Arnold that the poet must be a serious thinker who could offer guidance for his readers).
(In The Function of Criticism, it is apparent that Arnold regarded good literary criticism, as he regarded literature itself, as a potent force in producing a civilized society.
With the changes in the English society, critics became readers. And they were criticizing the middle class for all the discrepancies/ all the corruption going on whether in religion or in behavior and in morals. For Arnold, he said that it is not the middle class because he saw that the middle class is going to rule more in the coming century; in the 20th century (the future for them). Why they are like this or leading to corruption because they are ignorant. They need more education, not education in books only but in behavior. This is what he wrote about in his books later. 
P1364
(The term culture is perhaps Arnold’s more familiar catchword, although what he meant by it has sometimes been misunderstood. For him the term connotes the qualities of an open-minded intelligence (as he describes in The Function of Criticism-a refusal to take things on authority.) 
(As a way of viewing life in all its aspects, including the social political, and religious, cultural represents for Arnold the most effective way of curing the ills of a sick society. it is his principal prescription.)
Although I have read some lines with you, but it does not mean that you have to read at least the third, fourth, fifth and sixth pages. It would give you a very good idea about the man we are reading today. We are going to read a short poem for him ‘Dover Beach’. 
Dover is a place. It is the nearest point which we can look at Europe and at France. 
The sea is calm to-night.
The tide is full,
Tide=المد
The sea from the side of Europe is coming to England.  
the moon lies fair
Upon the straits;

Strait = مضيق it is the narrowest part on the sea. 
                       on the French coast the light
Gleams and is gone; the cliffs of England stand,
Glimmering and vast, out in the tranquil bay.

Can you imagine the scene? There are cliffs in England. The tide is full, the moon is shining and the weather and the sea is calm. So, the vision is clear. You can see clearly. 
Come to the window, sweet is the night-air!
Only, from the long line of spray
Where the sea meets the moon-blanch'd land,

He is inviting us to come to the window and watch with him. (the sea meets the moon-blanch'd land) where the light of the moon comes on the land and spray of the waves of the sea comes as if they are just washing the light of the moon. It is a very beautiful calm scene. 
Listen! you hear the grating roar
It is the roar of the waves/ of pebbles.  
Listen! you hear the grating roar
Of pebbles which the waves draw back, and fling,
At their return, up the high strand,
Begin, and cease, and then again begin
So, it is something going on/ regular. 
With tremulous cadence slow, and bring
The eternal note of sadness in.

Something is disturbing the nice weather here. See how he begins with a very beautiful setting. He invites you to enjoy the scene, to look, to hear and listen and to hear the sound of the waves and the going and coming on the shore. All of a sudden, something is disturbing him slowly (and bring the eternal note of sadness in.). You will start to be confused here. 
When the wave come, the tide if full but when it draws back, it would uncover the sadness/ the melancholy/ the eternal not of sadness in with every wave because it is a never ending movement. The wave would come on the shore and then it would draw back. When it draws back, the sand and everything would show as if it is uncovering also the eternal note of sadness. 
Sophocles long ago
Heard it on the Ægean, and it brought
Into his mind the turbid ebb and flow
Of human misery;

Sophocles is a reek tragedy writer. So, Sophocles saw this before and similar to this were in the Aegean, as if he recalls this place and all what happened.   
                                            we
Find also in the sound a thought,
Hearing it by this distant northern sea.

(A thought) it is not specified. He does not know what was going on or what it will lead to. We are hearing the same sound here, like that of the Aegean sea before. 

The Sea of Faith
Was once, too, at the full,

(At the full)Like the tide now. It reminds us of here. The tide is full.  

and round earth's shore
Lay like the folds of a bright girdle furl'd.
But now I only hear
Its melancholy, long, withdrawing roar,

So, once before religion/ the sea of faith was full and tide was so full. It was in its peak. It was flourishing. It was covering the shores of the earth. Here we have a metaphor. He is comparing as if Dover Beach here symbolizes the earth altogether and how the tide is covering the beach once before. The sea of faith was covering the whole earth/ it was faithful more than now. 
I do not hear the waves when they are coming to the shore to cover it. I am hearing only the roar of the waves where they are drawing back (the ebb). So, faith is retreating. 

Retreating, to the breath
Of the night-wind, down the vast edges drear
And naked shingles of the world.

As if it is uncovering the world. You see the similarity between the image here and the image in the first stanza. In the first stanza, he describes the tide. And at the last two lines he says he can hear the everlasting melancholy with drawing of the waves when they uncover the shore, the same which Sophocles wrote about before. Now in a similar way once before, the tide of faith was so full as the tide tonight is full on Dover Beach. The sea of the tide of faith was so full, it was covering the earth. You see the comparison. It is exactly the comparison in the first stanza between the tide with its beauty/ its joy and the retreating/ withdrawing waves with uncovers the melancholy. Melancholy is the result of sins/ of retreating of religion. 

He describes shingles here as naked. 

Ah, love, let us be true
To one another! for the world, which seems
To lie before us like a land of dreams,

You see how he is facing Europe. In the second half of the 19th century, we know about the wars in Europe; in Russia, in France with Napoleon and the Emperors after him, all were small wars here and there, but still they were signs of the Great War which is coming. 

for the world, which seems
To lie before us like a land of dreams,

You see appearance is fake. 

So various, so beautiful, so new,
Hath really neither joy, nor love, nor light

Let us speak the truth. This beauty and joy is all fake. 

Nor certitude, nor peace, nor help for pain;
And we are here as on a darkling plain
Swept with confused alarms of struggle and flight,
Where ignorant armies clash by night.

In England, they were confused to go with whom against whom.  (ignorant armies) he is referring to the wars in Europe. 
Now after ending the poem, what is the first impression you have? What about the images? Nature. It reminds of the romantics. Are they beautiful images? They are romantic images. 
What about the sense/ the feelings? 
It is pessimistic, melancholic. Do you think that the future of world as he sees is going to a tide or an ebb? It is going to be ebb because of retreating of faith. 
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