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second Semester


Thought and culture (3)
 Today we will discuss Aristotle. Last time we started Plato and discussed his idea of imitation and inspiration and the two concepts. Aristotle is sharing the same attitude towards the nature of poetry or art which is an imitation, but the way he deals with imitation is different form Plato. 

 Do we have an idea of Aristotle? 

 Student: he rejected the divisions of Plato. He deals with observations and experience more than the real beyond because He is a critic.

 He is not different from Plato. Actually he agrees with him on the art of poetry, that it's an imitation. Poetry is an imitation of nature in general. The nature of poetry both of them agreed on ,but the difference is how they understand, observe or see the idea of imitation. Plato discussed in an abstract way, while Aristotle had a practical way to analyze and discuss imitation but in fact both agreed. Aristotle learns from Plato but he had different points of view of the definition of imitation. What we care for is that the ideas of Aristotle are the basics which he put for lots of dramatic theories which was developed later by generations but actually it came from Aristotle. 

 The first to understand is the discussion of tragedy found in the 'poetics' where he defined many differences tragedy, comedy, poetry and tragedy. The differences lays in the matter of imitation but they differ in their manners, tools, ways or objects of imitation. For example what are the means of imitation? Art is imitation we have different means of imitation. We don't use the same tool in imitation, for example in painting artists use colors, musicians use sounds with poets or tragedians use words, so the means of imitation are different but all these arts are based on imitation. Imitate nature using different tools to perform their imitation. 

 Let's go to the art of poetry and tragedy. what's the difference between tragedy and poetry?

 They have the same means which is words, but the object of a poetic is narration, and the object of tragedy or play in general is an action. We have characters and actions so the object is different. We here have plots, characters, so they don't share the same object. 

 Moving on to comedy and tragedy. They have the same means but they are different in the object because in itself it's not the same with tragedy we use character who are better than real world but in comedy they are lower than the real world that’s the meaning by practical. 

 When Aristotle started to discuss the idea of imitation, he had differences in mind. He knows that art in general is imitation, but imitation means so many things. Its engaged in understanding and stating what's imitation. We have different means, objects or manners of imitations then the same category. We also have differences, but from Aristotle we got their differences or the differences between these categories, because the means, manners and objects are different that’s how he started or originated his discussion around arts or literature specially.

 Even the idea of imitation itself, he discussed it in a manner which is different from Plato who thought it’s a third state of imitation, but when Aristotle discussed the idea of imitation he was interested to show what he means by imitation is it’s the qoi of nature. The qoi of nature means and that’s what concerns him, nature around us is known for the harmony or the inner shape of nature which is harmony, that everything matches each other's or everything makes a complete whole and this organic organization is what we should present and imitate in our art. It's not only the appearance of nature, it’s the heart of nature that all parts are connected or supporting each other's, that’s the secret of its beauty. Same for imitation is suppose to be the core of what we imitate.

 When he discussed tragedy, he started to differentiate between epic, poetry and other kinds of poetry then, discussion of tragedy and comedy, but he mainly concentrated on the discussion of tragedy where he laid down the rules of tragedy that got developed at a certain while but some other rules still made by the hands of Aristotle and not yet touched.

  He started by defining tragedy. He said it’s the imitation of an action serious and complete in itself and of a certain magnitude in a language beautified in different parts with different kinds of emparishment through action not narration. That’s the manner it's through action not imitation not like epic but through scenes of pity and fear around the catharsis of these emotions.

 We have to analyze this definition because it include everything. It spoke of the nature of art which is imitation of action so it precisely the action which needs characters, dialogues and plot of course before all this because plot creates the action which is described to be serious. That’s what kind of action or plot tragedy is made of. 

 'Complete' in his words means it has beginning, middle and end, so there is boundaries of this work . it should be serious, complete. He gave us the basic characteristics of a plot. It should be complete, of a tragedy and should be serious .

 'Serious' means that at the end there is a downfall of the hero. Complete means had a beginning middle and end which means the action should be of certain size and harmony of a certain magnitude means of a certain size or the size of a plot should be proper or appropriate to the plot not too short nor too long, because the plot is events in arrange and it should be of proper size the events should not be long and not limited but proper timing of the events, because when it's too long we get bored and forget the start of the actions or lose concentration on the events and when its short it will be too squeezed that we will have a hard time to realize what's happening, because we don't have enough time to understand the steps interacted on the stage.

 The idea of 'Imitation' to Aristotle is to imitate nature in its harmony. He gave us the qualities that were to create this of harmony in nature it should be 'serious, complete of a certain magnitude'. 

 'A certain magnitude'  means things related to the size or applied in order to achieve these elements. If we are concerned to a certain size, then what should be applied to the actions? 

  1)Unity of action, means one plot means one main event.

  2) Unity of Time, should not pass a day.

  3) Unity of place. Unity of place was added by new classical but Aristotle discussed it.

 Tragedy should not have many stories but should have one main event discussed and subplots that would help at the end in the realization and support of the main. So it should be concentrated to include the main event since we are discussing a limited time, space means we can't discuss many events, but we should focus on one main thought or event and.

 Now, we come to the details of writing the plot or the action of the tragedy. It should be in a language beautified in different parts, with certain different kinds of emparishment. Emparishment means to decorate or give more beauty, and in tragedy we do this by using language. We use two kinds of language in tragedy:

1) The first is verse used in dialogues. 

2) The second is songs that the chorus sing.

 Now, we come to the details of writing tragedy which is telling us what does it mean to imitate the heart of nature and the details of making a harmonious creation. Art is creation and it should hold in itself the same proportions nature have that’s why it should be serious, of a certain size and have emparishment. In tragedy we do this emparishment to the tragic language which is two part verse and songs Through actions not narration.. 

 In the beginning I told you there is difference between epic and tragedy. Here the difference is between epic and narration. Epic tells certain actions but not acting them just narrate it, but with tragedy we have actions, we have a dialogue and an event or action on a stage that’s why the stage is important. That’s why Aristotle stated that each writer or tragedian should have a good stage director who would settle down the stage, decorate it with decor that suits the plot acted. 

 Through scenes this action should have a certain conclusion or end which is ‘catharsis’ that arouses pity and fear. Pity and fear are the pleasure of the play. People learn the lesson through the catharsis, through pity and fear, ‘pity’ for the hero and fear of having the same tragic fate of his. Usually in tragedy the characterization of the hero is to be:

1) A Nobel man. 

2) of Nobel birth. 

3) Not evil but good and not ideal, not perfect.

4) He must have a downfall through a certain weakness in his character. 

 We pity him because he is good and we won’t feel satisfied if he is bad and punished but if good with a downfall that’s pity or for a certain quality in the bad person or the bad character, the weakness might be for a certain quality like being jealous or over ambitious or greedy. When the downfall comes, we pity him for being good , powerful we pity tragic heroes because they are superior human beings that’s the essence of tragedy, that it presents higher people more better than reality and when they downfall, that makes us afraid of the same fate. The function is to have Pleasure through tragedy but it comes with a lesson. In the definition of tragedy the details are all here wither of the nature of art which is imitation, action that shows us what kind of imitation, description of what kind of imitation then the function of tragedy.

The tragic hero and the plot.

 The tragic hero in tragedy is higher than reality but in comedy is lower than reality, in comedy they may not be good, but in tragedy they are good and upper than ordinary people, they are good but not perfect. That means they resemble real people in real life because no one is perfect and there is no perfection is found in real life. The tragic hero must resemble people of real life. The tragic hero reaches his downfall through his weakness. He knows of this weakness in the climax at the point of recognition when he recognize a certain flow, downfall or problem that leads him to the end or to collapse or to be destroyed. 

 In Greek tragedy the hero was to know of the problem or the weakness that he has through a certain situation through a teller, a dream, an object or certain things that leads the tragic hero to the recognition of the problem. If he realizes through narrative way, then it’s a weak plot according to Aristotle. A weak plot would do such a thing, to tell or to let the hero know the weakness by accident or right with the narration and that’s not art.

  What’s a plot? The definition of a plot according to Aristotle; it’s the arrangement of events.

 The Greek were used for action is praxis, which refers not to a particular isolated action but to an entire course of action and events that includes not only what the cotagonist does but also what happens to him. 

 'Complete' refers to a situation which had reached its end or is finished. It seems that the subject matter of tragedy is a course of action which is morally serious, presents a completed unity and occupies a certain magnitude not only in terms of importance but also in terms of certain prescribed constringes of time, place and complexity. More over since a  tragedy is essentially dramatic rather than narrative, it represents men in action. A properly constructed tragedy will provide relief or catharsis of various emotions usually pity and fear. Hence the effect of tragedy on the audience is part of its very definition. The notion of action is central to Aristotle’s view of tragedy because it underlies the other people which includes plots, character, diction , thoughts, spectacle and song. These elements include the means of imitation which is diction and song the manners of imitation which is spectacle and the objects of imitation which is action and arrange of a plot, the character and thoughts of the actor. 

 Aristotle also prescribes other requirements such as completeness of action, artistic unity and emotional impact. The elements of tragedy which imitates human actions is not primarily the defection of character but the plots which Aristotle calls the soul of tragedy. 

 For Aristotle the most important feature of the plot is unity. Aristotle suggests that diverse things can happen to a single individual and this diversity cannot be unified with reference to that individual. So unity is given by the representation not of an individual but of a single object. In other words the entire conflicts of events must be subjective to an organic unity where by each incident or event have an indispensable place in the whole. 

 For next week get ready for the presentations… 
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