6th lecture

The Second Mrs. Tanqueray

Written by Arthur W. Pinero. 

He is a British writer. He was born in London in 1855 and died in 1934. He was a leading British dramatist of the late Victorian period. 

In this play, he criticized the Victorian society. 

The Second Mrs. Tanqueray was his second social problem play. It won a critical great approval and was hailed as a great play. Some critics regarded the play as a turning point in British writing. 

This play is a social play because Pinero in this play dealt with social issues in the Victorian society. The critics liked the play. It means that it is a very good play. They praised the play as a great play. This play changed the writing in Britain. It is a realistic play, not a farce. A lot of realistic events are there in this play.

The Second Mrs. Tanqueray is a problem play. 

The play is divided into four acts. The main characters are: Mr. Tanqueray= a widower. In the first act he is giving a party, inviting his friends in order to pay them goodbye because he is going to get married. He refuses to tell his friends about the identity of his future wife. He doesn’t tell them about her name. 

He tells his friend Cayley that he is going to marry Paula- a prostitute- a woman with a bad past. He fell in love with her and decided to marry her. He knows that the Victorian society will not allow a prostitute to be one of them. He decides to move from the town- London, to the country. He is afraid to face the society with his new wife. His daughter Allen used to live in a convent, to be a nun, for some reason, she decided to leave the convent and come to live with her farther and his new wife.  Paula wants to be her fired but Allen refuses because they are different. Alien is very religious but Paula is a fallen woman. Mr. Tanqueray is afraid of Paula’s bad influence on his daughter.  He asks one of his friends to come to take Allen to a trip to Europe. When she comes back, All of a sudden she becomes friendly with Paula. She fell in love with somebody. This man happened to be Paula’s ex-lover. Paula tells Tanqueray about that man. When he discovers that Paula is Allen’s step-mother, He leaves, he doesn’t want top marry Alien. Alien calls Paula with bad names. The play ends with Paula commits suicide. She believed that she will not be accepted in the society. The society will not accept a prostitute to be a decent woman. There is no place in the Victorian for a woman with loosen morality. She sought purification.  She wanted to purify her bad past, to clean herself. Death for her is a new start, to purify herself. 

The end is very important. The writer wanted Paula to kill herself because he is criticizing the Victorian society. It was a very harsh and cruel society guided by very strict moral attitude. 

A problem play: is a type of drama that was developed in the 19th century to deal with controversial social issues in a realistic manner.         It criticises society and to stimulate the discussion of the part of n the audience.    

Controversial= very complex, difficult problems.

The play deals with difficult social issues in a realistic manner. We have realistic events, realistic dialect, and realistic language. It criticises the hypocrisy of the society and to stimulate, to make the audience think and discuss the issues. 

In this play Pinero addresses the following issues, problems: the social criticism of fallen women- with past- and the possibilities of their acceptance into society. Pinero raised the question whether a prostitute could be redeemed and become good and considered as a decent woman.  Pinero here raises an importance of tolerance, compassion and mercy. He also handles the destructive power of jealousy, insecurity and uncontrolled anger. He deals with the impact, influence of the past on the person. 

In the play, Pinero discuses whether a woman with bad past would be accepted by the society or not. Society looks down upon these fallen women. They are social outcast. 

In this play Paula wanted to begin a new life, to burry her past. She wanted to be redeemed. She wanted to be given a new chance. 

Tolerance= to forgive somebody

Compassion= love and mercy. 

He also deals with the destructive power of jealousy. Paula is very jealous. She wants to have all Mr. Tanqueray’s attention. When his daughter arrives, she becomes jealous of their relationship. Paula is insecure. She wants love, attention. Paula at the end of the play was possessed by her uncontrolled anger. She was desperate and she killed herself.

In this play Pinero also deals with the influence of the past on the present. Paula is destructed by her past. Her past threatens her happiness. 

A well-made play: Pinero follows the typical well-made play. 

The well-made play came as a reaction to the melodramatic and romantic plays in the 19th century.  Logical cause and effect must operate in the work of the play. The play must have a secret that is revealed to the audience and not the characters and the secret must be revealed in a climatic scene. It must offer a realistic portrayal of human life and inheritance of human behaviour. It must have a very tight plot and the climax must takes very close to the end of the play. Most of the story takes place before the play begins and finally the use of letters which is one of the characteristics’ of the well-made play. 

The plot of the play follows what we call a well-made play. Those are certain characteristics of well-made play: The play must have logic. In this play we have logical cause and effect. The well-made play must have a secret. In this play we have the secret of Paula’s past. Not all the characters in the play know about Paula’s past. The secret is known to the characters in a climatic scene, very important one. 

The play must be realistic and must offer an analysis of the human behaviour. Paula is jealous, insecure. The plot offers an analysis of her behaviour. 

The play must have a very tight plot; it must have a beginning, middle and end, to be related to each other, not a loose plot. 

The climax takes place before the play ends. The climax in the play is the discovery of Paula’s past and then the play ends.

Most of the action of the play takes place before the play begins. Most of Paula’s’ past took place before the play begins. 

The use of letters is one of the most important characteristics of the well-made play. Paula at the beginning, before marrying him, writes a letter to Mr. Tanqueray telling him the names of her past lovers. Another letter is a letter written by Alien to her father telling him that she is going to leave the convent and comes to live with him.   

  7th lecture 
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Act I

We are introduced to the main character in the play; Mr. Aubrey Tanqueray. He is a widower.  He is 42 years old. He is cheerful. He is very clear and accurate person. 

Act I takes place, in town, in London .in Aubrey’s apartment. 

Scene I;  The scene is set in November, in Aubrey Tanqueray's chambers in the Albany a richly and tastefully decorated room, elegantly and luxuriously  
 Aubrey is forty-two, handsome, winning in manner, his speech and bearing retaining some of the qualities of young manhood. Misquith is about forty seven, genial and portly. . Jayne is a year or two Misquith's senior; soft-speaking and precise in appearance a type of the prosperous

Aubrey is giving a farewell party to his friends because he is going to get married the next day and retire, to move to the country.

 Misquith says that their friendship started 16 years ago. They say that their friend Cayley Drummle has been missing for the party without sending any excuse for his absence.

AUBREY (opening the cigar-cabinet) Doctor, it's useless to tempt you, I know. Frank~Misquith and Aubrey smoke) I particularly wished Cayley Drummle to be one of us tonight. You two fellows and Cayley are my closest, my best friends. 

AUBREY Yes. You've heard me speak of a house I built in the country years ago, haven't you? 

MISQUITH In Surrey. 

AUBREY Well, when my wife died I cleared out of that house and let it. I think of trying the place again.

Aubrey expresses that Misquith and Cayley are his closest friends. Up till know he does not tell them the reason for this party.

Aubrey tells them that he has gathered them to bid them farewell because he is going to get married the next day. . He says that in the past while his first wife was alive he built a country but after she died. He closed the house. But now, he is thinking of using it again. He is going to get married in the country house. 
AUBREY Look here; I daresay you two old friends think this treat-ment very strange, very unkind. So I want you to understand me. so You know a marriage often cools friendships. What's the usual course of things? A man's engagement is given out, he is congra-tulated, complimented upon his choice; the church is filled with troops of friends, and he goes away happily to a chorus of good wishes. He comes back, sets up house town or country, and 5, thinks to resume the old associations, the old companionships. My dear Frank, my dear good doctor, it's very seldom that it can be done. Generally, a worm has begun to eat its way into those hearty, unreserved, preÄnuptial friendships; a damnable constraint sets in and acts like a wasting disease; and so, believe me, in nine cases out of ten a man's marriage severs for him more close ties than it forms. 

Aubrey tells them that this is the last time, they are going to meet, that marriage often cools, weakens friendship. He believes that after a person gets married he starts to have a kind of a worm or a disease that cuts off ties between friends. After marriage, there will be no place for friendship. 

AUBREY I know what you're going to say, Frank. I hope so, too. In the mean time let's face dangers. I've reminded you of the usual course of things, but my marriage isn't even the conventional sort of marriage likely to satisfy society. Now, Cayley's a bachelor, but you two men have wives. By the bye, my love to Mrs Misquith and to Mrs Jayne when you get homc don't forget that. Well, your wives may not like the lady I'm going to marry. 

Aubrey tells them that he is determine to end his friendship with them because his marriage is not a conventional= traditional sort of marriage, not the type of marriage that the society will accept. His marriage is not a traditional one that will please the society. He believes that their wives will never like the woman he is going to marry. So it is better for them to end their friendship now. 

We are given a clue to the future Mrs. Tanqueray that she will not be an accepted wife. 

From Aubrey’s speech, we get to know that the wives in the Victorian age were censorious= critical, women who cared about appearance not reality. If they discover that Mrs. Tanqueray is a woman with a past, they will convince their husbands to end their friendship with Aubrey.

 AUBREY Yes, yes, let us anticipate it. And let us make up our minds to have no slow bleeding to death of our friendship. We'll end a pleasant chapter here tonight, and after tonight start afresh. When my wife and I settle down at Willowmere it's possible that we shall all come together. But if this isn't to be, for Heaven's sake let us recognise that it is simply because it can't be, and not wear hypocritical faces and suffer and be wretched. Doctor, Frank, (Holding out his hands, one to Misquith, the other to Jayne) Good luck to all of us! 

 Aubrey seems determine to end his friendship with Misquith and Jayne. Aubrey tells them that after he and his wife get married and settle in the country house, he might try to resume their friendship again. But if he does not try, they must not be sad because he has already told them that after marriage Things will never be the same again. Things will change. They will not be friends again. He will try, but if he does not succeed, they will not have to be sad. 

Aubrey seems ready to sacrifice his friendship for the sake of his new s marriage. He is going to change his life and to start a new beginning, fresh start with his wife. He is going to leave every thing for the sake of his wife Paula. 

MISQUITH But do I understand we are to ask nothing? Not even the lady's name, Aubrey? 

MISQUITH But do I understand we are to ask nothing? Not even the lady's name, Aubrey? 

Aubrey refuses to   unfold, tell them about the identity of his new wife because he is shy and ashamed of her morbid= dark past. He does not have the courage to face the society. He understands that he is opposite the Victorian society.

By moving to the country and by keeping his wife’s identity a secret, Aubrey lacks the courage to face society with his choice and he is aware that the Victorian society will never accept his marriage to a prostitute. 

Aubrey excuse  them to write  a couple of letters.

MISQUITH H'm! Did you notice one expression he used? 

JAYNE Let me think 

MISQUITH 'My marriage is not even the conventional sort of mar-riage likely to satisfy society.' 

JAYNE Bless me, yes! What does that suggest?- 

MISQUITH That he has a particular rather than a general reason for anticipating estrangement from his friends, I'm afraid. 

A horrible mesalliance! A dairymaid who has given him a glass of milk during a day's hunting, or a little anaemic shop girl! Frank, I'm utterly wretched! 

After Aubrey excuses them for writing a couple of letters, Misquith and Jayne begin to discus his marriage. They believe that Aubrey is going to marry a dairy maid= a woman who sells milk, or a shop girl, woman who sells in a shop. They never think that he is going to marry a prostitute. The idea of marrying a prostitute never comes to their minds.

Cayley Drummle enters. 

Cayley Drummle enters briskly. He’s a neat little man of about five-and-forty, in manner bright, airy, debonair, but with an undercurrent of seriousness. 

 Morse is the servant of Aubrey. He announces the arrival of Cayley Drummle. He is a very close friend to Aubrey. He is going to tell him about the name of his wife. He is a bachelor= not married. He is cheerful, confident. He shows us hwy he is late. He was called by one of his mother’s friend. He had to hurry to meet her. When he met her, he discovered that her son had married an actress= a prostitute. They used to call a prostitute an actress, or a dress-maker. 

 DRUMMLE For this dinner, of course--really, Frank! At a quarter to eight, in fact, I found myself trimming my nails, with ten minutes to spare. Just then enter my man with a note would I hasten, as fast as cab could carry me, to old Lady Orreyed in Bruton Street 'sad trouble'. Now, recollect, please, I had ten minutes on my hands, old Lady Orreyed was a very dear friend of my mother's, and was in some distress. 

He tells them that he was late foe dinner because he was called to visit one of his mother’s friends because of a sad trouble. 

DRUMMLE You don't--? Oh, of course not. Miss Hervey Lady Orreyed, as she now is was a lady who would have been, perhaps has been, described in the reports of the police or the Divorce Court as an actress. Had she belonged to a lower stratum of our advanced civilisation, she would, in the event of judicial inquiry, have defined her calling with equal justification as that of a dressmaker. To do her justice, she is a type of a class which is immortal. Physically, by the strange caprice of creation, curiously beautiful; mentally, she lacks even the strength of deliberate viciousness. Paint her portrait, it would symbolise a creature perfectly patrician; lance a vein of her superbly modelled arm, you would get the poorest vin ordinaire! Her affections, emotions, impulses, her very existence a burlesque! Flaxen, five-and-twenty, and feebly frolicsome; anybody's, in less gentle society I should say everybody's, property! That, doctor, was Miss Hervey who is the new Lady Orreyed. Dost thou like the picture? 

Drummle tells them that Lady Orreyed was his mother’s friend. Her son Georg was married to an actress Miss Hervey. He tells them that she is not really an actress but a prostitute. She is young and pretty. George’s mother because of this misalliance, wrong choice, considers her son dead.

This shows how the Victorian society reacts to those who marry prostitutes. They regard them dead. 

In the Victorian society prostitutes were described as actresses or dress makers. 

Cayleye’s speech about George’ marriage shades light on Aubrey’s marriage to Paula. Aubrey is going to marry a prostitute and he will be considered dead by the society. 

Why does Pinero handle the theme of prostitution in the play? 

During the Victorian age-1837-1901 nearly 4% of the women were prostitutes. Prostitution during that time was called a great social evil in the period between 1848, 1870 a number of institutions started to work hard to reform these fallen women by offering them works as servants. Prostitution in the Victorian period was a social phenomena rather than a moral or religious problem. The theme of prostitution became a feature of the mid and late Victorian literature.  Religious institutions started to work hard to reform, change those women. They started to give them jobs. 

The theme of prostitution started to be a common theme in the mid and late Victorian society.

Pinero is talking about prostitution that was found in the society. He wanted to point out the hypocrisy of the society. The society wanted to reform these women. They wanted to change these women but on the other hand they did not give them the chance to be reformed. The society did not accept them. This is the hypocrisy of the society. 
They tried to reform these women by offering them decent jobs. 

Because of economical problems, most of the women became prostitutes. 

A lot of writers started to handle the theme of prostitution in their works. 

This play is written in the late Victorian period.

Pinero was a very realistic dramatist. He wrote about the theme of prostitution and he wanted also to show the hypocrisy of the Victorian society. It wanted to help these women but at the same time they never gave them the chance to be respectable members of their society. 

Act I scene I:

For all practical purposes you may regard him as the late George Orreved. Tomorrow the very characteristics of his speech, as we ; remember them, will have become obsolete
Drummle is speaking, telling them that the society considers the person who marries a prostitute a dead person. He tells them that George, by marrying a prostitute is considered dead by the Victorian society. 

Drummle here reflects the attitude of the Victorian society towards prostitute. The Victorian society never allow a prostitute to be integrated members of them .They never give them the chance to be an accepted member of the society 

JAYNE But surely, in the course of years, he and his wife will outlive 

DRUMMLE No, no, doctor, don't try to upset one of my settled beliefs. You may dive into many waters, but there is one social Dead Sea. 

Jane hopes that with the passage of time, society might accept George’s marriage to a prostitute. But Drummle tells him that the society will always remain sick towards prostitutes.    

 JAYNE Another marriage that concerns us a little takes place tomorrow. 

DRUMMLE Whose marriage? 

J AYNE Aubrey's. 

DRUMMLE Aub! (Looking towards Misquith) Is it a joke? 

MISQUITH No. 

DRUMMLE (looking from Misquith to Jayne) To whom? 

MISQUITH He doesn t tell us. 

JAYNE We three were asked here tonight to receive the an-nouncement. Aubrey has some theory that marriage is likely to alienate a man from his friends, and it seems to me he has taken the precaution to wish us goodbye. 

MISQUITH No, no. 

J AYNE Practically, surely. 

DRUMMLE (thoughtfully) Marriage in general, does he mean, or this marriage? 

JAYNE That's the point. Frank says 

MISQUITH No, no, no; I feared it suggested... 

JAYNE Well, well. (To Drummle) What do you think of it? 

Jayne tells Cayley that Aubrey is going to marry very soon. He tells him that he keeps the identity of his future wife a secret. He also tells him that Aubrey believes that marriage shall alienate him from his friends= it will cut any relations between him and his friends. 

DRUMMLE Aubrey's not a very young man. 

J A Y N E Forty-three. 

DRUM~LE Ah! L age critique! 

MISQUITH A dangerous age yes, yes. 

They discuss that Aubrey is forty three that he has arrived at a critical age so he might make a wrong choice in marriage. He is going to miss choose, to misalliance his marriage. Then Cayley suggests that after Jayne and Misquith leave, he will stay to know about Aubrey’s future wife.

 DRUMMLE All right. (Anxiously) Deuce take it, the man's second marriage mustn't be another mistake! 

Cayley wishes that Aubrey’s second marriage will not be bad as the first one, it might be better than the first one. 

Cayley starts to give an account of Aubrey’s first marriage.

 DRUMMLE (smoking, with his back to the fire) He married a Miss Herriott; that was in the year eighteen--confound dates twenty years ago. She was a lovely creature--by Jove, she was; by religion a Roman Catholic. She was one of your cold sort, you know all marble arms and black velvet. I remember her with painful distinctness as the only woman who ever made me nervous. 

 Cayley tells them that twenty years ago, Aubrey married to his first wife Miss Herriot and she was very beautiful and very religious at the same time she was very cold. She did not show Aubrey any affection, feelings, love .  

DRUMMLE He loved her to distraction, as they say. Jupiter, how fervently that poor devil courted her! But I don't believe she allowed him even to squeeze her fingers. She was an iceberg! As for kissing, the mere contact would have given him chapped lips. However, he married her and took her away, the latter greatly to my relief. 

He tells them that Aubrey was madly in love with her but she did not show him any love. She was liveless, emotionless like an iceberg. This explains why he wants to marry Paula as she loves him and she is different from his first wife. 

DRUMMLE He had reckoned, poor wretch, that in the early days of marriage she would thaw. But she didn't. I used to picture him closing his doors and making up the fire in the hope of seeing her features relax. Bless her, the thaw never set in! I believe she kept a thermometer in her staysø and always registered ten degrees below zero. However, in time a child came a daughter. 

Aubrey and his wife managed to have a daughter. 

DRUMMLE Not a bit of it; it made matters worse. Frightened at her failure to stir up in him some sympathetic religious belief, she determined upon strong measures with regard to the child. He opposed her for a miserable year or so, but she wore him down, and the insensible little brat was placed in a convent, first in France, then in Ireland. Not long afterwards the mother died, strangely enough, of fever, the only warmth, I believe, that ever came to that woman's body. 

Cayley says that the birth of their daughter did not improve things, settle the matter between them.  His wife failed to make him a religious person turned her efforts to their daughter. She raised the daughter to be very religious. She placed her in a convent shortly after that the mother died. She died of fever. He believes that fever is the only hot thing that came to her body. 

JAYNE The child is living, we know. 

DRUMMLE  Yes, if you choose to call it living. Miss Tanqueray--a young woman of nineteen now--is in the Loretto convent at Armagh. She professes to have found her true vocation in a religious life, and within a month or two will take final vows. 

Jayne asks whether Aubrey’s daughter is alive or not. Cayley replies that she is alive, but she is leading a kind of living dead, she does not enjoy life.  He tells him that she is a girl of 19; she is living in a convent in Ireland and within few months she is going to take her final vows to be a nun. She is going to devote her life to religion. Alien is very religious, very strict. She has not experienced life. She is going to come and live with Paula, fallen woman, a woman with loose morality. 

Allen, Aubrey’s daughter leads a secure, protective and religious life. She has not experienced the world.

 MISQUITH He ought to have removed his daughter from the convent when the mother died. 

DRUMMLE Yes, yes, but absolutely at the end there was reconcilia-tion between husband and wife, and she won his promise that the child should complete her conventual education. He reaped his reward. When he attempted to gain his girl's confidence and affection he was too late; he found he was dealing with the spirit of the mother. You remember his visit to Ireland last month? 

Misquith asks why, Aubrey did not remove his daughter from the convent after the death of his wife. . Cayley replies that before his wife died, there was conciliation between them. She made him   promise her to keep their daughter in the convent.  But when his wife died, he tried to restore his relationship with his daughter. But he discovered that his daughter has inherited the soul of her mother. She was cold and strict like her.

DRUMMLE He sent for me when he came back. I think he must have had a lingering hope that the girl would relent--would come to life, as it were at the last moment, for, for an hour or so, in this room, he was terribly shaken. I'm sure he'd clung to that hope from the persistent way in which he kept breaking off in his talk to repeat one dismal word, as if he couldn't realise his position without dinning this damned word into his head. 

DRU MM L E Alone--alone.

Cayley says that after Aubrey’ returned from his visit to his daughter, he was sad and felt lonely. This could be an excuse for marrying Paula because he wants someone to share him his life.

AUBREY (after a slight pause, with a forced laugh) Hah! Cayley, I never thought I should feel shy with you. 

DRUMMLE Why do you? 

AUBREY Never mind. 

DRUMMLE Now, I can quite understand a man wishing to be married in the dark, as it were. 

AUBREY You can? 

DRUMMLE In your place I should very likely adopt the same course. 

AUBREY You think so? 

DRUMMLE And if I intended marrying a lady not prominently in Society, as I presume you do--as I presume you do-- 

AUBREY Well? 

DRUMMLE As I presume you do, I'm not sure that I should tender to her for preliminary dissection at afternoon tea tables. 

Misquith and Jayne leave. Cayley stays to discus with Aubrey his marriage. He wants to know the identity of Aubrey’s wife. He knows that Aubrey is going to marry a woman that is not respected by the society because he keeps her identity wrapped, unknown. Aubrey tells him that he never feels shy with him. Cayley realizes that Aubrey is going to marry someone not respected by society. 

Finished
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Act I Scene I
AUBREY (after a pause) I must seem a brute to you, Cayley. But there are some acts which are hard to explain, hard to defend. 

Aubrey does not feel shy to Cayley this is why he is going to unfold the identity of his future wife to him. He tells him that he can not justify his choice for his future wife but he is sure that this time the society will accept marriage to her. He knows that when he is going to marry Paula, society will not give him a lot of criticism. It is wrong because the society will not accept this marriage. 

Aubrey here is under the illusion that with time, the Victorian society might change attitude towards prostitutes. 

His words are highly ironic because he himself will never change his attitude towards Paula. This explains why he tried to alienate his daughter from her. 

Aubrey is blinded by love; he thinks that with time, things will change to the better.  But he is mistaken.    
AUBREY Cayley! Confound you and your old friendship! Do you think I forget it? Put your coat down! Why did you stay behind here? Cayley, the lady I am going to marry is the lady who is known as--Mrs Jarman. 

Aubrey unfolds, tells Cayley the identity of his future wife to Cayley. He tells him that her name is Mrs. Jarman. Cayley is shocked by this revelation.

AUBREY I have put you to the pain of telling it to show you that this is not the case of a blind man entrapped by an artful woman. Let me add that Mrs Jarman has no legal right to that name, that she is simply Miss Ray. Miss Paula Ray. 

Aubrey tells Cayley that he is fully aware of Paula’s past, that he is not entrapped by her; he is not fallen under her spell, magic. 

He knows that her real name is Paula. Mrs., Jarman is her name among high class people. 

Pula turns out to be a high class prostitute moving from one man to another. Aubrey tells Cayley that he knows all about Paul’s past. He is not a blind man. Love doesn’t make him blind to her past. He is not entrapped by her and that her real name is Paula and not Mrs. Jarman. 

His words are highly ironic because he seems actually blinded by her love. With time, he realized the mistaken he had made. This explains his attempts to keep his daughter away from her; why he tried to alienate his daughter from Paula. 

DRUMMLE (after a pause) I should like to express my regret, Aubrey, for the way in which I spoke of George Orreyed's marriage. 

Cayley apologizes for Aubrey of the way he speaks about spoke about George Orreyed’s marriage - that he married a prostitute and that the society considers him dead. Cayley realizes that there is no difference between George’s marriage and Aubrey’s marriage; both men are going to marry a prostitute, both are going to be criticized by the society. 

AUBREY You mean you compare Lady Orreyed with Miss Ray? 

(Drummle is silent) 

Oh, of course! To you, Cayley, all women who have been roughly treated, and who dare to survive by borrowing a little of our philosophy, are alike. You see in the crowd of the ill-used only one pattern; you can't detect the shades of goodness, intelligence, even nobility there. Well, how should you? The crowd is dimly lighted! And, besides, yours is the way of the world. 

This is a very important speech.

Aubrey tells Cayley that he, like the rest of the Victorian society, that all prostitutes are the same. But Aubrey believes that Pula is different. She has some goodness, intelligence and nobility in her and he will try to redeem, change her. Aubrey is angry and protective on Paula’s behalf. 

All Aubrey’s speeches are ironic. He says something and does the opposite.

Aubrey’s words are ironic because he says that Paula is different whereas in reality he thinks that she is like the rest of the prostitutes. 

AUBREY I am neither. I have a temperate, honourable affection for Mrs Jarman. She has never met a man who has treated her well intend to treat her well. That's all. And in a few years, Cayley, if you've not quite forsaken me, I'll prove to you that it's possible to rear a life of happiness, of good repute, on a--miserable foundation. 

Aubrey again tells Cayley that he truly loves Paula and that her tragedy is that she has never met a person who truly respected her and treated her well.  That is why he is going to respect her and he is going to prove to Cayley that within few years, he is going to make of Paula a respectable woman in the Victorian society. His words are ironic because actually by marrying him, Paul’s suffering will increase and he is going to accelerate her tragic end. Aubrey is not going to snatch her from her miserable past. 

When he marries Paula, he gives her his name and a house to live in. he actually does not understand her psych- the way she thinks. He adds to her misery. 

Aubrey, by marrying Paula, offers only his name and a home to her but he does not give her the attention, the love that she wants.

DRUMMLE My dear Aubrey~ when we next meet I shall remember nothing but my respect for the lady who bears your name. 

Cayley tells Aubrey that he will always respect Paula because she is going to be his wife.

Morse enters, closing the door behind him carefully 

A U B R E Y What is it? 

MORSE (hesitatingly) May I speak to you, sir? (In an undertone) Mrs Jarman, sir. 

AUBREY (softly to Morse) Mrs Jarman! Do you mean she is at the lodge in her carriage? 

MORSE No, sir--here. (Aubrey looks towards Drummle, perplexed) There's a nice fire in your in that room, sir. (Glancing in the direction of the door leading to the bedroom) 

Morse, the servant tells Paula that arrives. Morse has showed Paula to Aubrey’s bed room. 

Paula comes to Aubrey lat at night. They are not married yet. In the Victorian society, any woman pays a visit to man with no relation between them; it means that she is a prostitute.

The servant enters and tells Aubrey that Pula has arrived and he ahs shown her to his bed room. 

Morse reflects the attitude of the Victorian society’s attitude which thinks that any woman who pays a visit to an unmarried man late at night in his place must be of a loose morality. 

Paula is careless. She has no sense of what is right and what is wrong. She does not care what the society thinks of what her behavior.

DRUMMLE (putting on a neck handkerchief) And remember that, after all, I'm merely a spectator in life; nothing more than a man at a play, in fact; only, like the old A fashioned playgoer, I love to see certain characters happy and comfortable at the finish. You understand? 

Cayley before he leaves wishes Aubrey to have a happy life with his wife. He tells him that he feels like a spectator watching a play, and Aubrey and his wife are characters in this play and he wishes to see them happy. 

 He goes out; Aubrey follows him. Morse enters by the other door, carrying some unopened letters which, after a little consideration, he places on the mantelpiece against the clock. Aubrey returns 

.MORSE You hadn't seen your letters that came by the nine o'clock post, sir; I've put 'em where they'll catch your eye by and by. 

The servant enters carrying with him some unopened letters. He tells Aubrey that the cook and the waiter have gone. He asks Aubrey if he would like him to leave or not. 

This shows that Morse has got a demeaning= negative attitude towards Paula. By coming late to Aubrey’s house, she makes him doubt her respectability.  He does not think that she is a respectable woman. 

 Paula enters and throws her arms round his neck. She is a young woman of about twenty-seven: beautiful, fresh, innocent-looking. She is in superb evening dress 

Paula enters, she is very young and pretty. She is twenty seven. 

Aubrey is upset for her presence. He does not feel comfortable that she come to his house late at night. 

AUREY Why have you come here? 

PAULA Angry? 

AUBREY Yes--no. But it's eleven o'clock. 

When Paula shows up, Aubrey is not comfortable at her presence and he tells her that she should not come to his house late at night. He is worried about how society thinks and about his reputation. 

PAULA Goose! They're only machines made to wait upon people-- and to give evidence in the Divorce Court. (Looking round ) oh, indeed! A snug little dinner! 

A U BR E Y Three men. 

P AUL A (suspiciously) Men? 

AUBREY Men. 

P.AUL.A (penitently) Ah! (Sitting at the table) I'm so hungry. 

Paula asks Aubrey who was dinning with him this shows how jealous she is. Jealousy is one of her destructive characteristics that will bring about her downfall.

Paula will feel jealous when Allen arrives from the convent. She will feel jealous of Aubrey’s daughter. 

She tells Aubrey that she is hungry. It is a key word. She is spiritually hungry= it is spiritual hunger not actual one. Hunger stands for spiritual need. She does not want to ate, but actually, she is in need for love, protection, security, attention.

PAULA (eating fruit) I didn't care. As there was nothing to eat, I sat in my best frock, with my toes on the dining-room fender, and dreamt, oh, such a lovely dinner party. 

AUBREY Dear, lonely, little woman! 

PAULA It was perfect. I saw you at the end of a very long table, opposite me, and we exchanged sly glances now and again over the flowers. We were host and hostess, Aubrey, and had been married about five years. 

Pula tells Aubrey that she has got a dream. She is a dreamer. 

Paula tells Aubrey about a day dream that after five years of marriage, they give a very big dinner part to the most respectable people in the Victorian society and she was the hostess. She tells him that that the best thing is that all the guests seem to forget her past. This shows how Paula longs to be a respectable member in the Victorian society. By marrying Aubrey, she hopes to gain entrance to the respectable society.  This dream shows that Paula is a day dreamer. She wants to escape from her past into a better future. Aubrey tells her that he is sure that with time, people will forget about her past. His words are ironic because Paula will be always haunted= chased by her past. 

Finished
The Second Mrs. Tanqueray 

lecture 9

Act II Scene I

AUBREY Well, she's going to town, Cayley says here, and his visit's at an end. He's coming over this morning to call on you. Shall we ask him to transfer himself to us? Do say yes. 

PAULA Oh! Oh, I am so bored, Aubrey! 

AUBREY What do you mean? 

PAULA You have married me. 

Aubrey tells Paula that he has asked his friend Caylay to come and stay with them because he believes that Caylay’s visit will cheer Paula up, will make her happy, because Caylay always speak about London and Paula is fond of London. Paula tells Aubrey that she feels bored and she misses her social life in London. Aubrey asks her what he can do for her. She says that he has done every thing to help her by marrying her. By marrying her, he has done his best to help her. Her words are ironic because Aubrey did not help her to get acceptance into the Victorian society. He was so selfish and over protective. He does not want Paula’s past to be revealed to his daughter Ellean until now, Ellean does not know that Paula was a prostitute. 

AUBREY (in an altered tone) You've been writing this morning before breakfast? 

PAULA (looking at him quickly, then away again) Er, that letter. 

AUBREY (with the letter in his hand) To Lady Orreyed. Why? 

PAULA Why not? Mabel's an old friend of mine. 

AUBREY Are you corresponding? 

Paula has written a letter to her friend Lady Orreyed- Mabel Harvey, the one who got married to George Orreyed. Paula has written a letter to her asking her to come and stay with them. Aubrey does not welcome this friendship. Paula tells him that since her friend’s marriage top George Orreyed has changed a lot. She has become a respectable lady. 

PAULA Why are you always so cutting about Mabel? She's a kind- hearted girl. Everything's altered; she even thinks of letting her hair go back to brown. She's Lady Orreyed. She's married to George. What's the matter with her? 

Aubrey did not accept George Orreyed’s marriage to Marble. He is so critical about this marriage. He knows that the people of his society will be critical to his marriage to Paula. He did not want to introduce Paula to the society.  As he did not accept the marriage of George Orreyed, he believes that the people will react the same way to his marriage. They will never accept his marriage to Paula and they will never respect her. This is why he did not do anything to introduce Paula to the society.  
Paula has told Aubrey that she has written a letter to her friend Lady Orreyed because she is her old friend. Aubrey does not encourage Paula to correspond with Lady Orreyed. He is so critical of her. Paula tells Aubrey that he should not be critical to Lady Orreyed because since her marriage to George she has changed a lot. He must try to respect her because she is the wife of his old friend. Paula tells him that there is no need to look down to Lady Orreyed because there is no difference between them, both are actually prostitutes. 

Aubrey’s inability to accept and respect George’s marriage makes him believe that the society will re-act the same towards his marriage. This explains why he does not try to introduce Paula to the Victorian society. 

PAULA (trifling with the letter) I I'd better tell you what I've written. I meant to do so, of course. I I've asked the Orreyeds to come and stay with us. (He looks at her and lets the paper fall to the ground in a helpless way) George was a great friend of Cayley; I’m sure he would be delighted to meet them here. 

PAULA Oh! I've no patience with you! You'll kill me with this life
Paula tells Aubrey that she has asked the Orreyeds to come and stay with them. She tells him that life in the country is killing her. She tells him that she is bored by the routine of her life. For her, there is no difference between days. Every morning she goes to the village and returns home for lunch, and then she reads the newspapers or a novel, and then has dinner. Nothing important happens in her life.

She needs company. She wants to have a social life. Since she finds that she is rejected by the Victorian society, she seeks company from her past acquaintance. 

Aubrey and the Victorian society are pushing Paula towards her past. They are not helping her to forget her past. 

AUBREY Yes, yes, Paula yes, dearest that's what it is now. But, by and by, if people begin to come round us 

PAUA Hah! That's where we've made the mistake, my friend Aubrey! (Pointing to the window Do you believe these people will ever come round us?

I know better! And when the young ones gradually take the place of the old, there will still remain the sacred tradition that the dreadful person who lives at the top of the hill is never, under any circumstances, to be called upon! And so we shall go on here, year in and year out, until the sap is run out of our lives, and we're stale and dry and withered from sheer, solitary respectability. Upon my word, I wonder we didn't see that we should have been far happier if we'd gone in for the devil-may-care, cafe-living sort of life in town! After all, I have a set and you might have joined it. It's true I did want, dearly, dearly, to be a married woman, but where's the pride in being a married woman among married women who arc- married! If- (seeing that Aubrey s head has sunk into his hands) Aubrey! My dear boy! You're not--crying? 

Aubrey tells Paula that he is sure that by time, the society will accept her. Pula tells him that society will never change attitude towards her and that generation after generation will inherit this negative attitude towards prostitute and that she will never be accepted or respected by the society. She tells him that she always dreamt to be married woman, because she wants to have the respect of married woman. But now she discovers that her marriage to him did not help her to gain the respect she dreamt off. 

 After Paula says these words Aubrey starts crying because he feels guilty and responsible for Paula’s sadness. He has given her name and a home to live in and nothing else. 

Ellean enters, dressed very simply for walking. She is a low-voiced, grave girl of about nineteen, with a face somewhat resembling a Madonna. Towards Paula her manner is cold and distant 

Ellean is religious and she is cold towards Paula. Her coldness to Paula might be because she is jealous that Paula has taken the place of her mother. Ellean has inherited the coldness of her mother. She is cold and reserved like her mother
AUBREY Ellean! (She returns to him) Paula is a little depressed--out of sorts. She complains that she has no companion. 

ELLEAN I am with Paula nearly all the day, Papa. 

ELLEAN I will offer to go down to the village with Paula this morning shall I? 

Aubrey tells Ellean that Paula feels lonely. Ellean tells him that she spends all day with her.

Ellean leaves. Paula is with Aubrey. Pula is jealous of Ellean. 

PAULA Well, have you and Ellean had your little confidence? 

AUBREY Confidence? 

 AUBREY Ellean is coming back in a few minutes to be with you. 

(Bending over her) Paula, Paula dear, is this how you keep your promise? 

PAULA Oh! (Rising impatiently and crossing swiftly to the settee, there she sits, moving restlessly) I can't keep my promise; I am jealous; it won't be smothered. I see you looking at her, watching her; your voice drops when you speak to her. I know how fond you are of that girl, Aubrey. 

PAULA She is your saint. Saint Ellean! 

AUBREY You have often told me how good and sweet you think her. 

Pula tells Aubrey that she is jealous of his relationship with his daughter. She also tells him there are two kinds of love. Love out of respect and love out of desire. She thinks that he loves Ellean out of respect. She is jealous because he never respects, treats her, loves her out of respect. She thinks that he prefers Ellean because she is more respectable than herself.

PAULA If Ellean cared for me only a little, it would be different. I shouldn't be jealous then. Why doesn't she care for me? 

AUBREY She--she she will, in time. 

PAULA You can't say that without stuttering. 

AUBREY Her disposition seems a little unresponsive; she resembles her mother in many ways; I can see it every day. 

PAULA She's marble. It's a shame. There's not the slightest excuse; for all she knows, I'm as much a saint as she--only married. Dearest, help me to win her over! 

AUBREY Help you? 

PAULA You can. Teach her that it is her duty to love me; she hangs on to every word you speak. I'm sure, Aubrey, that the love of a nice woman who believed me to be like herself would do me a world of good. You'd get the benefit of it as well as I. It would soothe me; it would make me less horribly restless; it would take this mischievous feeling from me. (Coaxingly) Aubrey! 

Pula tells Aubrey that she could be cure from jealousy if Ellean loved her. She needs the love of a decent and respectable girl like Ellean. Such love will give her to the hope of being respectable lady like her in the future.  

AUBREY In the mean time you will tear up your letter to Lady Orreyed, won't you? 

PAULA (kissing his hand ) Of course I will--anything! 

Paula is always jealous of the way he speaks and treats Ellean. He asks her not to send her letter to Lady Orreyed. He does not want Ellean to be exposed to the bad influence of Lady Orreyed. 

Aubrey leaves and Ellean enters. 

ELLEAN [advancing] Do you? Oh, why do you? 

PAULA Because I because I'm jealous. 

ELLEAN Jealous? 

PAULA Yes--of you. (Ellean is silent) Well, what do you think of that? 

ELLEAN I knew it; I've seen it. It hurts me dreadfully. What do you wish me to do? Go away? 

PAULA Leave us! (Beckoning her with a motion of the head ) Look here! (Ellean goes to Paula slowly and unresponsively) You could cure me of my jealousy very easily. Why don't you--like me? 

ELLEAN What do you mean by like you? I don't understand. 

PAULA Love me. 

ELLEAN Love is not a feeling that is under one's control. I shall alter as time goes on, perhaps. I didn't begin to love my father deeply till a few months ago, and then I obeyed my mother. 

PAULA [dryly] Ah, yes, you dream things, don't you--see them in your sleep? You fancy your mother speaks to you? 

Pula tells Ellean that she is jealous of her. She asks her to leave them alone. 

 PAULA I'm not sneering; I'm speaking the truth. I say that if you cared for me in the daytime I should soon make friends with those nightmares of yours. Ellean, why don't you try to look on me as your second mother? Of course there are not many years between us, but I'm ever so much older than you in experience. I shall have no children of my own, I know that; it would be a real comfort to me if you would make me feel we belonged to each other. Won't you? Perhaps you think I'm odd not nice. Well, the fact is I've two sides to my nature, and I've let the one almost smother the other. A few years ago I went through some trouble, and since then I haven't shed a tear. I believe if you put your arms round me just once I should run upstairs and have a good cry. There, I've talked to you as I've never talked to a woman in my life. Ellean, you seem to fear me. Don't! Kiss me! 

 Pula tells Ellean if she thinks of her in the day time she might dream of her at night and she might love her.  She tells her that she needs her love and support and she wants Ellean to regard her as her second mother. She tells her that although they are nearly of the same age, but Pula is more mature and more experienced and she can help her.  She tells her that she has two different selves, two sides of her personality, one is good and one is bad. She tries to make the good influences the bad. She tells her that in the past, she has passed through bitter experience and since then, she has not shed tears but she is sure that if Ellean shows her love, she will be able to cry and relieve her pain. 

Ellean is cold; she does not sympathize with Paula’s speech.

Some part is missing

Act III Scene I

Lady Orreyed, a pretty, affected droll of a woman with a mincing voice and flaxen hair, is sitting on the ottoman, her head resting against the drum, and her eyes closed. Paula, looking pale, worn, and thoroughly unhappy, is sitting at a table. Both are in sumptuous dinner- gowns

Again, we are in Aubrey’s house. We are introduced to Lady Orreyed and her husband George Orreyed. There is a contrast between Pula and Lady Orreyed. Although they are both prostitute, but they are completely different.

In the play we have many worlds, the worlds of the Victorian society represented by Aubrey and his daughter, by Drummle, and the other world of prostitute represented by Pula and Lady Orreyed. They are completely different.

Lady Orreyed is introduced as young, pretty, like a doll. She is artificial.

A servant enters with coffee, which he hands to Lady Orreyed. Sir George Orreyed comes in by the window. He is a man of about thirty-five, with a low forehead, a receding chin, a vacuous expression, and an ominous redness about the nose

George Orreyed is young and he is always drunk. 
Aubrey and Paula are different from George and his wife.

The writer introduces this couple in order to show the difference in the relationship. 

Pula and Aubrey married because of love.

George and Lay Orreyed married because of interests not for love. They also provide humor to the play. 

Lady Orreyed and George provide a sharp contrast to the Aubreys.

Pula tells Lady Orreyed that things are not going well between herself and her husband. Lady Orreyed starts to advise her to solve the problem. 

LADY ORREYED However, I must say that I do wish youd look at marriage in a more solemn light just as I do, in fact. It is such a beautiful thing marriage, and if people in our position don't respect it, and set a good example by living happily with their husbands, what can you expect from the middle classes? When did this sad state of affairs between you and Aubrey actually begin? 

She tells her that she must take marriage seriously because she belongs to the high class people and it is the duty of high class people to put an example for the low and middle class people. Marriage for Lay Orreyed is just appearance. She does not understand the true meaning behind marriage. She does not understand the true meaning of marriage. She thinks that as long as they belong to the high class people, they should present an example, to pretend to be happy. 

She takes marriage by its face value. She tells Paula that since now they belong to the high class people so their duty is to set a good example of happy marriage to the middle and low classes. 

She married George in order to be a member of the high class people. 

Pula married Aubrey in order to be a respected member of the Victorian society.  Lady Orreyed does not bother herself of this respect issue. She only cares to be a member of high class people.  Pula is always concerned with the issue of respect. She wants people to respect her. She wants them to forget all about her past. But Lady Orreyed does not care that people would remember her past. She only interested in the appearance, to be a happy and rich lady.

Lady Orreyed tells Pula about one of her fights with her husband. She wants her husband to buy her a hair ornament but he refuses. Pula tells her that perhaps he does not have the money to buy it. Lady Orreyed replies that he can always ask his mother for money. This shows that Lady Orreyed married George because of his money. She does not respect her husband. She does not care how he gets the money. Unlike Pula who is now changed. 

Paula is always seen playing the piano. This shows that she is sensitive, romantic and l She wants to bring beauty and harmony into her chaotic life.

AUBREY (to Drummle) You can see her face in that mirror. Poor girl, how ill and wretched she looks. 

DRUMMLE When are the Orreyeds going? 

 AUBREY (entering the room) Heaven knows! 

DRUMMLE (following Aubrey) But you 're entertaining them; what's it to do with Heaven? 

AUBREY Do you know, Cayley, that even the Orreyeds serve a useful purpose? My wife actually speaks to me before our guests think of that! I've come to rejoice at the presence of the Orreyeds! 

DRUMMLE I dare say; we're taught that beetles are sent for a benign end. 

AUBREY Cayley, talk to Paula again tonight. 

DRUMMLE Certainly, if I get the chance. 

Paula is not happy. The presence of the Orreyeds does not cheer her up. She is not happy by their presence. This means that she has changed a lot. Aubrey is concerned that his wife looks unhappy and ill. He tells Drummle that although he does not welcome the presence of the Orreyeds but he feels that they serve him a useful purpose because Paula  only talks to him only in front of the Orreyeds, when they are around. Aubrey asks Cayley to talk to Pula and try to make her forgive him. 
PAULA Oh, this house is becoming unendurable. 

DRUMMLE You're very kind. But you've got the Orreyeds. 

PAULA (hercely) The Orreyeds! I I hate the Orreyeds! I lie awake at night, hating them! 

DRUMMLE Pardon me, I've understood that their visit is, in some degree, owing to--hem! your suggestion. 

PAULA Heavens! That doesn't make me like them better. Somehow I6; or another, I--I've outgrown these people. This woman--I used to think her 'jolly'! sickens me. I can't breathe when she's near me: the whiff of her handkerchief turns me faint! And she patronises me by the hour, until I I feel my nails growing longer with every word she speaks! 

Drummle speaks to Paula. He advises her to try to solve the problem between herself and her husband before he leaves the next day. She tells him that if her leaves the house will become bad. He tells her that she is not alone because she ahs got the Orreyeds. She tells him that she hates the Orreyeds.  She no longer enjoys their company. She hates their company. She does not stand their presence in her house. In the past, she used to enjoy the company of Lady Orreyed. She used to find her funny and nice.  But now in the present, she can not stand her. It means that Paula has changed without knowing that she has changed. 

Paula tells Drummle that she feels guilty about something. Ellean has sent a letter to Aubrey and she hides the letter from him. 

PAULA Look here. I've intercepted some letters from Mrs. Cortelyon and Ellean to--him. (Producing three unopened letters from the bodice of her dress) There are the accursed things! From Paris--two from the Cortelyon woman, the other from Ellean! 

DRUMM LE But why why? 

PAULA I don't know. Yes, I do! I saw letters coming from Ellean to her father; not a line to me not a line. And one morning it 18 happened I was downstairs before he was, and I spied this one Iying with his heap on the breakfast Ä table, and I slipped it into my pocket--out of malice, Cayley, pure devilry! And a day or two afterwards I met Elwes the postman at the Lodge, and took the letters from him, and found these others amongst 'em. I felt simply fiendish when I saw them fiendish! (Returning the letters to her bodice) And now I carry them about with me, and they're scorching me like a mustard plaster! 

Pula tells Drummle that she feel guilty for hiding the letter of Mrs. Cortelyon and Ellean from Aubrey. She is jealous because Ellean does not mention her or asks about in her letters. So she decides to hide the letters from Aubrey in order to make him suffer like her. She wants the attention and love of Aubrey and his daughter.

PAULA Now! What do you think a woman's made of? I couldn't stand it, Cayley. I haven't slept for nights; and last night there was thunder, too! I believe I've got the horrors. 

She tells Drummle that she has not slept for days fro hiding the letters from Aubrey. She feels guilty and this guilt does not make her sleep well. Her sense of guilt does not allow her to sleep. Drummle advises her that it would be better for her to show her husbands the letters in order to relieve her guilty conscious. 

P AU L A (handing him the letters, her face alerted ) There! (He examines the letters, puzz ed, and looks at her inquiringly They are many days old. I stole them, I suppose to make you anxious and unhappy. He looks at the letters again, then lays them aside on the table 

Aubrey enters, Paula gives him the letters. She tells him that she hides these letters from him in order to make him suffer. She wants him to have her same feeling, to feel the same way like her 
AUBREY It must be that woman or another. You know that at present we are unable to give Ellean the opportunity of- of 

Paula asks Aubrey when Ellean returns home. He tells her that if she really loves Ellean she must leave her with Mrs. Cortelyon. She will give her the chance of gaining new friends, gaining experience of the world, and of mixing with respectable people because if Ellean stays with Aubrey and Paula, she will never be able to do these things.

Aubrey is going to front Pula with her reality as he sees it. He is not going to lie to her anymore. 

 PAULA Of mixing with respectable people. 

AUBREY The opportunity of gaining friends, experience, ordinary knowledge of the world. If you are interested in Ellean, can't you see how useful Mrs Cortelvon's good offices are? 

PAULA May I put one question? At the end of the London season, when Mrs Cortelyon has done with Ellean, is it quite understood that the girl comes back to us? ( Aubrey is silent) Is it? Is it? 

AUBREY Let us wait till the end of the season 

PAULA Oh! I knew it. You're only fooling me; you put me off with any trash. I believe you've sent Ellean away, not for the reasons you give, but because you don't consider me a decent companion for her, because you're afraid she might get a little of her innocence rubbed off in my company. Come, isn't that the truth? Be honest! Isn't that it? 

 Paula tells Aubrey that she knows that he has sent his daughter away because he is afraid that she might be a bad influence over her.  He is afraid that Ellean’s innocence might be roped off in Paula’s company. If she stays will Paula she will be no longer innocent and pure.   So now Aubrey is confronting her with her reality as he sees it. He sees that Paula is of bad influence upon his daughter. 

 v.i. AUBREY My dear Paula, I have no curiosity--I know what you were at Ellean's age. I'll tell you. You hadn't a thought that wasn't a wholesome one, you hadn't an impulse that didn't tend towards good, you never harbored a notion you couldn't have gossiped about to a parcel of children. (She makes another effort to rise: he lays his hand lightly on her shoulder) And this was a very few years back--there are days now when you look like a schoolgirl but think of the difference between the two Paula’s. You'll have to think hard, because after a cruel life one's perceptions grow a thick skin. But, for God's sake, do think till you get these two images clearly in your mind, and then ask yourself what sort of a friend such a woman as you are today would have been for the girl of seven or eight years ago.

Aubrey tells Paula that one time of her life she was innocent, pure and shy like his daughter. But later on, when she got herself indulged in the world of prostitutes, she no longer becomes innocent or pure. She becomes thick skinned and irresponsible. He belies that she will be bad influence over his daughter and can not trust her to be her friend. 

PAULA (rising) How dare you? I could be almost as good a friend to Ellean as her own mother would have been, had she lived. I know what you mean. How dare you? 

Paula is hurt by Aubrey’s words and tells him that she could have been a good friend to Ellean like her won mother. 

AUBREY You say that; very likely you believe it. But you're blind, Paula; you're blind. You! Every belief that a young, pure-minded girl holds sacred that you once held sacred you now make a target for a jest, a sneer, a paltry cynicism. I tell you, you're not mistress any longer of your thoughts or your tongue. Why, how often, sitting between you and Ellean, have I seen her cheeks turn scarlet as you've rattled off some tale that belongs by right to the - club or the smoking-room! Have you noticed the blush? If you have, has the cause of it ever struck you? And this is the girl you say you love, I admit that you do love, whose love you expect in return! Oh, Paula, I make the best, the only, excuse for you when I tell you you're blind! 

Aubrey tells Paula that she is blind because she can not see how she hurts Ellean’s feelings by her irresponsible behavior. The things that Ellean regards sacred, Paula makes fun of it.  Paula’s behavior with Ellean makes her shy and hurts her innocence.  Aubrey tells her that if she really cares about Ellean, she should have watched her language and controlled her behavior. Aubrey is drawing a comparison between the two different worlds of Ellean and Paula. Ellean comes from a very pure, religious and reserved world, while Paula comes from an irresponsible one. 
PAULA Oh, go away from me! 

He goes back a few steps, and after a little while she becomes calmer and rises unsteadily; then in an altered tone Look here--! 

He advances a step; she checks him with a quick gesture Look here! Get rid of these people and her husband as soon as possible! I I've done with them! 

Paula now tells Aubrey to get rid of the Orreyeds and to give her a chance with Ellean when she returns from her visit to Mrs. Cortelyon to prove that she is worthy of her friendship. Paula is determined to win the love and respect of Ellean. 

Paula wants to get rid of the Orreyeds as they symbolize her past. She wants to get rid of her past in order to have a new beginning. She wants to prove to Aubrey that she has changed. She wants to burry her past and starts a new life. 

Lady Cortelyon and Ellean arrive from Paris. They tell Aubrey that they have been worried because he did not answer their letter. Aubrey tells them that he did not answer the letter because something happened that delayed the arrival of the letter. 

Lady Cortelyon tells him that she wrote to him in the letter about a very important matter. She wanted to have his opinion. Aubrey does not know what she is talking about because he did not open the letter.

Notice the letter device in the play. The letter is an element of the melodrama. 

 In act I, Aubrey burns Paula’s letter which includes the list of names  of her ex-lovers. If he had opened the letter, he would have discovered the name of her ex-lover and he would have realized that Ellean’s lover is the same Paula’s lover. 

Now in act III, he dopes not bother to open the letter sent to him by Lady Cortelyon and Ellean. 

In both cases, If he had opened the letter he would have known that one of Paula’s lover is Ellean’s lover. 

AUBREY (picking up the letters from the table) It isn't altogether my fault. Here are the letters 

ELLEAN Papa! 

MRS CORTELYON They're unopened. 

AUBREY An accident delayed their reaching me till this evening. I'm afraid this has upset you very much. 

MRS CORTELYON Upset me! 

ELLEAN (in an undertone to Mrs. Cortelyon) Never mind. Not now, dear not tonight. 

AUBREY Eh? 

MRS CORTELYON (to Ellean aloud ) Child, run away and take your things off. She doesn't look as if she'd journeyed from Paris today. 

AUBREY (taking Ellean's hands) I've never seen her with such a color. 

Mrs. Cortelyon tells Aubrey that she has brought Ellean from Paris in order to stay with her him because something has taken place in Paris that made her change her mind- not to take Ellean to live with her in London- she wrote about it in the letter she sent him. 

Aubrey is surprised to realize that the trip to Europe has changed Ellean. She has become a real flesh and blood human being.  Before she was like marble, a statue, very cold He asks lady Cortelyon about the reason.

AUBREY Alice, you're in some trouble. 

MRS CORTELYON Well yes, I am in trouble. You remember pretty little Mrs. Brereton who was once Caroline Ardale? 

AUBREY Quite well. 

MRS CORTELYON She's a widow now, poor thing. She has the entresol of the house where we've been lodging in the Avenue de Friedland. Caroline's a dear chum of mine; she formed a great liking for Ellean. 

AUBREY I m very glad. 

- MRS CORTELYON Yes, it's nice for her to meet her mother's friends. Er that young Hugh Ardale the papers were full of some time ago--he's Caroline Brereton's brother, you know. 

AUBREY No, I didn't know. What did he do? I forget. 

MRS CORTELYON Checked one of those horrid mutinies at some faraway station in India, marched down with a handful of his men and a few faithful natives, and held the place until he was relieved. They gave him his company and a VC for it. 

AUBREY And he's Mrs. Brereton's brother? 

MRS CORTELYON Yes. He's with his sister was, rather--in Paris. He's home--invalided. Good gracious, Aubrey, why don't you help me out? Can't you guess what has occurred? 

AUBREY Alice! 

M R S C O R T E L Y O N Young Ardale Ellean! 

A U B R E Y An attachment ? 

MRS CORTELYON Yes, Aubrey. (after a little pause) Well, I suppose I've got myself into sad disgrace. But really I didn't foresee anything of this kind. A serious, reserved child like Ellean, and a boyish, high-spirited soldier it never struck me as being likely. Aubrey paces to and fro thoughtfully 

I did all I could directly Captain Ardale spoke- wrote to you at once. Why on earth don't you receive your letters promptly, and when you do get them, why can't you open them? I endured the anxiety till last night, and then made up my mind home! Of course, it has worried me terribly. My head's bursting. Are there any salts about? 

Aubrey fetches a bottle from the cabinet and hands it to her We've had one of those hateful smooth crossings that won't let you be properly indisposed. 

 Mrs. Cortelyon tells Aubrey why she and Ellean have come from Paris and why she has decided that Ellean would stay with her father. She tells him that in Paris they met an old friend of the old Mrs. Tanqueray. This woman, their neighbor has got a brother called Captain Ardale. He used to work in India. He succeeded there to suppress a mutiny, a revolution. They wrote about him in the newspaper and he was awarded a medal for his bravery. She tells him that an attachment took place between Ellean and Captain Ardale. She is surprised for this attachment because Ellean is very shy and reserved, but Captain Ardale is very high spirited, boyish in manner. She did not accept that such an attachment took place between the two. 

Paula’s past is going to reappear because Captain Ardale was Paula’s ex-lover. He symbolizes her morbid past.  
AUBREY I don't know whether this is the worst or the best luck. How will my wife regard it? Is Captain Ardale a good fellow? 

MRS CORTELYON My dear Aubrey, you'd better read up the ac- counts of his wonderful heroism. Face to face with death for a whole week; always with a smile and a cheering word for the poor helpless souls depending on him! Of course, it's that that has stirred the depths of your child's nature. I've watched her while we've been dragging the story out of him, and if angels look different from Ellean at that moment, I don't desire to meet any, that's all! 

Aubrey asks Mrs. Cortelyon if Captain Ardale is a good fellow or not. She tells him that it is better to read the article written about him in the newspapers then he will realize that Captain Ardale is a good person. 

He is a brave person. He had suppressed a mutiny in India. Because of this reason, Ellean falls in love with him. She is attracted to his bravery. 

Mrs. Cortelyon and Ellean misjudge Captain Ardale’s character. They did not realize his real character. 

Lady Cortelyon tells Aubrey that he must be happy that his daughter has fallen in love with such a person and he must agree that his daughter will marry Captain Ardale. 

She tells him if Ellean had been her daughter, she would have accepted that Captain Ardale would be her husband. She asks Aubrey to go with her to her house to meet Captain Ardale because he has come with them from Paris to meet him. 

A UBR E Y What, is he here? 

MRS CORTELYON He came through with us, to present himself formally tomorrow. Where are my gloves? (Aubrey fetches them from the ottoman) Make my apologies to Mrs. Tanqueray, please. She's well, I hope? (Going towards the door) I can't feel sorry she hasn't seen me in this condition

AUBREY (to Ellean) Ellean, I'm going to see Mrs. Cortelyon home. (Going to the door) Tell Paula where I am; explain, dear. 

Aubrey tells Ellean that he is going with Mrs. Cortelyon to meet Captain Ardale. He asks her to tell Paula about the whole story. 

Aubrey tells Ellean that her love to Captain Ardale makes him realize that he misjudges her character. He thought that she is like her mother emotionless and lifeless. But now, he realizes that he was mistaken. Ellean is capable of showing human feelings. Even his daughter does not understand his own character. 

This speech shows one of Aubrey’s characteristic which is his inability to judge characters well. He can not judge his wife’s character and his daughter’s character. 

AUBREY Be very gentle with Paula. Will you? 

ELLEAN You think I have been unkind. 

AUBREY (kissing her upon the forehead ) Be very gentle with Paula. He goes out and she stands looking after him, then, as she turns thoughtfully from the door, a rose is thrown through the window and falls at her feet. She picks up the flower wonderingly and goes to the window 

Aubrey asks his daughter to be gentle with Paula. As soon as Aubrey leaves, a rose was thrown from the window at Ellean and then   Captain Ardale makes his entry. The way Captain Ardale appeared at the scene shows him to be not respectable as Lady Cortelyon described him. He is boyish in manner as in appearance. It is not acceptable for a young man to meet a girl like Ellean alone at her house. 

ELLEAN (starting back) Hugh! 

Hugh Ardale, a handsome young man of about seven-and- twenty, with a boyish face and manner, appears outside the window 

HUGH Nelly! Nelly dear! 

We know that he is young. He is 27. He is the same age as Paula. Yet he is still not mature.
ELLEAN You must go away; it s not right for you to be here like this. 

HUGH But it's only fun, I tell you. You take everything so seriously. Do wish me good-night. 

When Ellean sees Captain Ardale, she is shocked. She tells him that it is not right for him to come to her while she is alone. He tries to embrace her. She feels shocked and offended. He tries to apologize and asks her to go with him to the garden alone. From his behavior we find that Captain Ardale is not a respectable person as Lady Cortelyon described him. 

The difference between them is that he likes to have fun, while she is a serious girl. 

Then Paula enters. As soon as she enters, Captain Ardale leaves. 

 PAULA There are some people staying with us that I'd rather you didn't meet. It was hardly worth your while to return for a few hours.

Paula tells Ellean that she does not want her to meet her old friends –the Orreyeds because she is ashamed of her past. She does not want Ellean to know her past she is trying to isolate Ellean from her past. But the irony is that Ellean has brought with herself Paula’s past symbolized by Captain Ardale. 

There are a lot of elements that are related to the –past. Both the Orreyeds and Captain Ardale symbolize Paula’s past. The house which they are living in in the country symbolizes the past of Aubrey. It is the house where he lived with his first wife.

The characters and the setting reflect the theme of the past. 

PAULA Why, how you have deceived us all of us! We've taken you for a cold-blooded little saint. The fools you've made of us! Saint Ellean! Saint Ellean! 

ELLEAN Ah, I might have known you'd only mock me! 

 V. I PAULA Ellean dear! Ellean! I didn't mean it. I'm so horribly jealous, it's a sort of curse on me. (Kneeling beside Ellean and embracing her) My tongue runs away with me. I'm going to alter, I swear I am. I'~e made some good resolutions, and, as God's above me, I'll keep them! If you are in love, if you do ever marry, that's no reason why we shouldn't be fond of each other. Come, you've kissed me of your own accord you can't take it back. Now we're friends again, aren't we? Ellean dear! I want to know everything, every- thing. Ellean dear, Ellean! 

For the first Ellean is very nice with Paula. She kisses her. This shows that Ellean has changed.  When Ellean tells her that she has fallen in love while she was in Paris, Paula is shocked. She accuses her of pretending to be innocent and saint like   whereas in reality she is a human being. Then Paula apologizes for her telling her that she was very jealous because that some one might come again and take Ellean away from her. She tells her that she is cursed by jealousy but she has decided to change. She has decided to put away her jealousy and be a good friend to her. 

We have the theme of jealousy in the play. Jealousy is a destructive quality of Paula. Paula is always consumed by jealousy.

Ellean tells pula that her lover is standing in the garden. Ellean tells him that Paula wants to see him before Aubrey. 

This is the first time Ellean introduces Captain Ardale to Paula. Ellean tries to be a real friend to her. At this stage Ellean accepts to be   a friend of Paula. 
PAULA Ellean, dear, I want to have a little talk about you to Mr. Ardale Captain Ardale alone. (Putting her arms round Ellean, and leading her to the door) Come back in a little while. Ellean nods to Paula with a smile and goes out, while Paula stands watching her at the open door In a little while--in a little Closing the door and then taking a seat facing Hugh) 

Be quick! Mr. Tanqueray has only gone down to The Warren with Mrs Cortelyon. What is to be done? 

(to Ellean) Mr. Ardale and I have met in London, Ellean. -Captain Ardale, now? 

ELLEAN In London? 

Paula tells Ellean that she had met Captain Ardale before in London. Paula is shocked to see Ardale in front of her eyes.  Now Paula is confronting her past. She asks Ellean to leave them alone because she wants to have a little conversation with him. 

PAULA This will send me mad! (Suddenly turning and standing over him) You beast, to crop up in my life again like this! HUGH I always treated you fairly. 

We realize from their conversation that Paula and captain Ardale knew each other in the past. She used to live with him in his apartment. After he got tired of her, he left her and went to India. We realize that he is not a loyal person as he pretends. 

PAULA She kissed me tonight! I'd won her over! I've had such a fight to make her love me! And now just as she's beginning to love me, to bring this on her! 

Paula tells Captain Ardale that she has sought for along time to win Ellean’s love. She believes that she has succeeded to do so. But with his appearance, she is afraid going to lose Ellean for ever. 

HUGH The chances are a hundred to one against anyone ever turning 63; up who knew us when we were together. Besides, no one would be such a brute as to split on us. If anybody did do such a thing, we should have to lie! What are we upsetting ourselves like this for, when we'--e simply got to hold our tongues? 

 Paula tells him that they must do something to stop this problem. He tells her that they must shut up and never tell anybody about their affair in the past. If any body tells Aubrey and Ellean they have to lie and deny it. 

 This shows that he is coward and is not a responsible person. 

PAULA There's only one plan possible let's come to our senses! Mr. Tanqueray must be told. 

She tells him that her husband must be told about their past affair. 

She is courageous. She does not want to keep her husband in the dark. 

HUGH I say you don't! She's as good as my own mother. I've been downright honest with her too. I told her, in Paris, that I'd been a bit wild at one time, and, after a damned wretched day, she 660 promised to forgive me because of what I'd done since in India. She's behaved like an angel to me! Surely I oughtn't to lose her, - after all, just because I've been like other fellows! No; I haven't been half as rackety as a hundred men we could think of. Paula, don't pay me out for nothing; be fair to me, there's a good girl be fair to me! 

 Captain Ardale tries to stop Paula from telling her husband because he is afraid to lose Ellean. He tells her that Ellean is like an angel for him, pure, innocent, like his own mother and he has been honest to her. He told her about his past life but she forgave him after she knew his bravery in India.  

PAULA I don't know what you're going to do; I've got to tell Mr. Tanqueray. 

HUGH (approaching her fiercely) By God, you shall do nothing of the sort! 

PA ULA You shocking coward! 

Paula and Ardale fight with each other because Paula wants to tell her husband whereas Ardale wants to prevent her. Paula accuses him of being coward 
Act IV Scene I:

It takes place in Aubrey’s country house in the drawing room. 

Act one only takes place in town which the other acts take place in the country. 

Paula wants to get rid of Lady Orreyed. She does not understand what Paula is taking about. Lady Orreyed is thick-skinned. She has no feelings, no senses. We find the difference between Paula and Lady Orreyed although they had come from the same background. In the past they used to communicate and understand each other. They used to speak the same language. But now Pual has completely changed. 

Lady Orreyed tells Paula that her husband George is in ill mood because she believes that he does not play billiard but the fact that George is angry because he has married a prostitute. Now he realizes the mistake he has done. He got married to a lady from a lower social class. He feels guilty because all his family turned their back to him. 

SIR GEORGE I want his advice on a rather pressing matter connected with my family my family. (Sitting) Tomorrow will do just as well. 

SIR GEORGE I'll get ol' Aubrey to figure out a letter. I'll drop line to Uncle Fitz too--dooced shame of the ol' feller to chuck me over ;o in this manner. (wiping his eyes) All my family have chucked

 SIR GEORGE just' because I've married beneath me, to be chucked over! Aunt Lydia, the General, Hooky Whit grave, Lady Sugnall my own dear sister!--all turn their backs on me. It's more than I can stan'! 

me over. 

George asks Aubrey to help him to write a letter in order to reach reconciliation with his family. 

George Orreyed’s family’s reaction towards his marriage reflects the attitude of the Victorian society towards the marriage of a prostitute. Any one marries a prostitute, is regarded by the Victorian society as an outcast. 

The Victorian society never gives women like Paula the chance o be an accepted and respected member. This also underlines the hypocrisy of the Victorian society. The Victorian society claims that they want to help prostitute but in reality they deny them the chance of becoming respectable members. 

Whenever Paula tries to get rid of her past, she fails. The past always chases her.

Drummle appears. He asks Paula if she and Aubrey are good friends again. Paula replies 

PAULA (to herself) 'Are you and Aubrey 'Good friends again?' 

Yes. Quite, Cayley, quite'. 

Paula’s repetition of the sentence that she and Aubrey are good friends is highly ironic. She is sure that when Aubrey discovers her past relationship with captain Ardale, he will go mad and things will never be the same between them. 

AUBREY It's extraordinary, isn't it! Not that somebody should fall in love with Ellean or that Ellean herself should fall in love. All that's natural enough and was bound to happen, I suppose, sooner or later. But this young fellow! You know his history? 

Aubrey does not meet Captain Ardale until now. He tells Paula that he is so happy with his daughter’s choice that she falls in love with such a brave person. 

AUBREY The man's as brave as a lion, there's no doubt about that; Tho, and, at the same time, he's like a big good-natured schoolboy, Mrs. Cortelyon says. Have you ever pictured the kind of man Ellean would marry some day? 

This speech is highly ironic, because later on when he discovers his relation with Paula, he will curse him. 

AUBREY A grave, sedate fellow I've thought about- ah! She has fallen in love with the way in which Ardale practically laid down his life to save those poor people shut up in the Residency. (Taking out his coat) Well, I suppose if a man can do that sort of thing, one ought to be content. And yet (Throwing his coat on the settee) I should have met him tonight, but he'd gone out. Paula dear, tell me how you look upon this business. 

 Aubrey tells Paula that he is sure that his daughter has fallen in love with Captain Ardale because of his heroic behavior. She likes the way he reacted to people in India. 
He asks Pual about her impression about this story. He uses the word business to speak about marriage. 

Pula tells Aubrey that Captain Ardale has come top the house through the window. Aubrey is surprised. His behavior is strange, to come from the window while the house has got a front door. 

 PAULA Aubrey, do you recollect my bringing you a letter--a letter giving you an account of myself to the Albany late one night the night before we got married? 

AUBREY A letter? 

PAIULA You burnt it; don't you know? 

AUBREY Yes; I know. 

PAU LA His name was in that letter. 

AUBREY (going back from her slowly, and staring at her) I don't understand. 

PAULA Well Ardale and I once kept house together. (He remains silent, not moving) Why don't you strike me? Hit me in the face I'd rather you did! Hurt me! Hurt me! 

AUBREY (after a pause) What did you and this man- say to each other just now? 

PAULA I--hardly--know. 

Paula reveals to her husband the whole truth- that she and Captain Ardale were lovers in the past and that they used to live together in the same house. She tells him that his name was in the letter that Aubrey burnt. 

She expected that her husband will get angry, but he remains calm. He is worried about his daughter. 

Whenever Aubrey receives any letter he either burns it, or he keeps it without reading it. By burning the first letter, Aubrey wanted to burry the past. Yet the past will be always alive. 

Aubrey asks Paula about the conversation that took place between her and Captain Ardale. She tells him that she told Captain Ardale that they must tell Aubrey about their past relationship. 

 This speech shows that Aubrey is totally concerned about his daughter Ellean. He does not want her to know anything about Paul’s past.  But later in this act, he starts to care about Paul’s feelings. 

Drummle is the one who connects the past with the present. 

Ellean represents Aubrey’s past because she resembles her mother. 

Mrs. Cortelyon is the figure of the past because she was the first Mrs. Tanqueray’s friend.

The country house represents Aubrey’s past. 

When Aubrey married Paula, he took her to the country to escape his past. Actually he is escaping to his past. 

Lady Orreyed and Captain Ardale represent Paula’s past. 

Paula and her husband are indulged in their past. They are haunted by their past. 

A servant enters with a letter 

SERVANT The coachman has just run up with this from The Warren, sir. (Aubrey takes the letter) It's for Mrs. Tanqueray, sir; there's no answer. 

PAULA (reading it to herself) It's from--him. He's going away--or gonc I think. (Rising in a weak way) What does it say? I never could make out his writing. 

 She gives the letter to Aubrey and stands near him, looking at the letter over his shoulder as he reads 

AUBREY (reading) I shall be in Paris by tomorrow evening. Shall wait there, at Meurice's, for a week, ready to receive any communication you or your husband may address to me. Please invent some explanation to Ellean. Mrs. Tanqueray, for God's sake, do what you can for me.' 

Paula and Aubrey speak in low voices, both still looking at the letter 

A servant enters with a letter from Captain Ardale telling Pual that he has left to Paris.  He tells her that If Aubrey accepts his marriage with Ellean, they can communicate with him. 

The letter is a device used in a well-made play. 

When Aubrey receives the letter, he becomes relieved that this nightmare is over but he is as usual totally mistaken. 

 He tears the letter into small pieces. She has dropped the envelope; she searches for it, finds it, and gives it to him 

AUBREY (looking at the remnants of the letter) This is no good; I must burn it. 

PAULA Burn it in your room. 

He burns the letter. This is usually his reaction whenever he receives a letter. This indicates that he is an escapist figure. He thinks that by burning the letter, he tries to escape confronting the past. 

 AUBREY I I can't let you see this man again. 

He walks away from her in a paroxysm of distress, then, after a moment or two, he returns to her and takes her to his arms 

Ellean! My child! 

ELLEAN (releasing herself) What has happened, Papa? What is it? 

.AUBREY (thinking out his words deliberately) Something has occurred, something has come to my knowledge, in relation to Captain Ardale, which puts any further acquaintanceship between you two out of the question. 

Ellean enters. Aubrey tells her that although he did not meet Ardale he knows something that made him change his mind about him He asks her to stop seeing the man. He will not allow her to marry him.

ELLEAN No, no--I am quite well. (After a short pause) It's not an hour ago since Mrs. Cortelyon left you and me together here; you had nothing to urge against Captain Ardale then. 

ELLEAN Mrs. Cortelyon couldn't have spoken against him to you just now. No, no, no; she's too good a friend to both of us. Aren't you going to give me some explanation? You can't take this position towards me--towards Captain Ardale- without affording me the fullest explanation. 

AUBREY Ellean, there are circumstances connected with Captain Ardale's career which you had better remain ignorant of. It must be sufficient for you that I consider these circumstances render him unfit to be your husband. 

ELLEAN Father! 

AUBREY You must trust me, Ellean; you must try to understand the depth of my love for you and the the agony it gives me to hurt you. You must trust me. 

ELLEAN I will, father; but you must trust me a little too. Circum- stances connected with Captain Ardale's career? 

AUBREY Yes. 

ELLEAN When he presents himself here tomorrow of course you will see him and let him defend himself? 

Ellean asks for explanation why her father changes his opinion towards Captain Ardale. She asks her father from where he gets to know bad things about Captain Ardale. He does not want to give her direct answer. he does not want to involve Paul in this matter. He does not want to tell her that he knows it from Paula. He is protective of Paula.    
Aubrey tells Ellean that he has known something about Ardale that is connected with his career that will make their marriage impossible. He does not tell her that Paula is the one who informs him about Captain Ardale’s past. At this stage Aubrey is protective of Paula. He does not want to get her involved in this matter. 

ELLEAN When I introduced Captain Ardale to her she said she had met him in London. Of course! It is Paula who has done this! 

AUBREY (in a hard voice) I hope you you'll refrain from rushing at conclusions. There's nothing to be gained by trying to avoid the main point, which is that you must drive Captain Ardale out of your thoughts. Understand that! You're able to obtain comfort from your religion, aren't you? I'm glad to think that's so. I talk to you in a harsh way, Ellean, but I feel your pain almost as acutely as you do. (Going to the door) I can't say anything more to you tonight. Father! (He pauses at the door) Father, I'm obliged to ask you this; there's no help for it I've no mother to go to. Does what you have heard about Captain Ardale concern the time when he led a wild, a dissolute life in London? 

AUBREY (returning to her slowly and staring at her) Explain yourself! 

ELLEAN He has been quite honest with me. One day--in Paris--he confessed to me- what a man's life is what his life had been. 

Ellean asks her father to give Ardale another chance when he comes this night. Her father tells her that he will not come. 

Ellean wants to figure out the truth. That her father did not meet Ardale and Mrs. Cortelyon would not say something bad about Ardale. She concludes that it must be Paula who informs him about Ardale. 

She is sure that it is Pula who tells her father about Ardale as Paula has told her that she had met Captain Ardale in London. She figures out that Paula is the cause of her trouble. 

Aubrey asks Ardale to resort to religion to seek comfort and to forget Captain Ardale. He does not tell her the real cause why he changed his mind about Captain Ardale. He tells her that he is really sorry that she is hurt, but he tells her that he is determinate that she will not marry Captain Ardale.  
AUBREY And you accepted his view of what a man's life is! ELLEAN As far as I could forgive him, I forgave him. 

AUBREY (with a groan) Why, when was it you left us? It hasn't taken you long to get your robe 'just a little dusty at the hem'! 

Now, Ellean is equal to her father. She wants to know the reason why he ahs changed his opinion about Ardale. She asks her father direct questions. She asks him if he knows something about Ardale’s past. Aubrey is shocked that she asks about the past. He tells him that Captain Ardale was very honest with her and told her every thing about his past. That in the past he led a very irresponsible life. 

 V. I AUBREY (with a groan) Why, when was it you left us? It hasn't taken you long to get your robe 'just a little dusty at the hem'! 

Aubrey tells her daughter that he is shocked that she has changed in a very short time.  He is shocked to realize that she becomes aware of the existence of evil. He tells her that it took her a very short time to get her innocence- white robe dusty= the experience she gained from the world corrupts her innocence. 

Aubrey now is voicing Drummle’s attitude. 

Her innocence is compared to the white dress and her experience is compared to dust. 

ELLEAN What do you mean? 

AUBREY Hah! A few weeks ago my one great desire was to keep you ignorant of evil. 

ELLEAN' Father, it is impossible to be ignorant of evil. Instinct, common instinct, teaches us what is good and bad. Surely I am none the worse for knowing what is wicked and detesting it! 

Aubrey tells Ellean that he tried hard to keep her ignorant of evil. But Ellean tells him that Human beings are born with an instinct that teaches them what is right and what is wrong. So no matter how protective he is. She will always know that evil exists. 

AUBREY Detesting it! Why, you love this fellow! 

 V.I        ELLEAN Ah, you don't understand! I have simply judged Captain Ardale as we all pray to be judged. I have lived in imagination through that one week in India when he deliberately offered his life back to God to save those wretched, desperate people. In his whole career I see now nothing but that one week; those few hours bring him nearer the saints, I believe, than fifty uneventful years of mere blamelessness would have done! And so, father, if Paula has reported anything to Captain Ardale's discredit 

AUBREY Paula 

ELLEAN It must be Paula; it can't be anybody else. 

AUBREY You you'll please keep Paula out of the question. Finally, Ellean, understand mc I have made up my mind. 

Ellean offers the explanation why she has forgiven Captain Ardale. She tells him that when she knows about his brave deeds in India, she realized that he has changed his life from a wild life to a very decent life. His noble brave deed in India has erased his past. 

Ellean tells her father that when she knows about Captain Ardale’s heroic behavior in India, she chooses to forgive him. She realizes that Captain Ardale has changed his wild life with a decent one. The way he fought the people in India has brought him into a saint. 

 Ellean deals Captain Ardale with tolerance and mercy. 

The way the Victorian society chooses to forget about Captain Ardale’s wild life and at the same time reminds Paula of her past underlines the double standard of the Victorian society.  The society forgives men and accuses women. 

 ELLEAN You have overheard us--I see you have. And it is you who have been speaking to my father against Captain Ardale. Isn't it? Paula, why don't you own it or deny it? 

PAULA Oh, I I don't mind owning it; why should I? 

PAULA But, Ellean, you forget I I am your stepmother. It was my my duty to tell your father what I--what I knew 

ELLEAN What you knew! Why, after all, what can you know! You can only speak from gossip, report, hearsay! How is it possible that you ! 

She stops abruptly. The two women stand staring at each other for a moment; then Ellean backs away from Paula 

After Aubrey leaves, Ellean tells Paula that she knows that she is the one who turns her father against Captain Ardale. Paula does not deny. She tells Ellean that she is like her step mother and he has to protect her. She tells her that she told Aubrey what she knew about Captain Ardale.

Ellean tells Paula that she is wrong in telling bad things about Captain Ardale without having a proof. She tells her that the way her father spoke about Captain Ardale tells her that the two must have been involved in a relationship. 

It is the climax of the play. It takes place in the final act.

PAULA What - what's the matter? 

ELLEAN You -you knew Captain Ardale in London! 

PAULA Why - what do you mean? 

ELLEAN Oh! 

She makes for the door, but Paula catches her by the arm 

PAULA You shall tell me what you mean! 

ELLEAN Ah! (Suddenly looking Paula down--) I mean- (Looking in Paula’s face) You know what I mean. 

PAULA You accuse me! 

E LL E AN It's in your face! 

PA ULA (hoarsely) You think I'm that sort of creature, do you? 

ELLEAN Let me go! 

PAULA Answer me! You've always hated me! (Shaking her) Out with it! 

E L L E A N You hurt me! 

PAULA You've always hated me! You shall answer me! 

ELLEAN Tell, then, I have always-- 

PAULA What? 

ELLEAN I have always known what you were! 

PAULA Ah! Who--who told you? 

ELLEAN Nobody but yourself. From the first moment I saw you I knew you were altogether unlike the good women I'd left; directly I saw you I knew what my father had done. You've wondered why I've turned from you! There--that's the reason! Oh, but this is a horrible way for the truth to come home to everyone! Oh! 

PAULA It's a lie! It's all a lie! (Forcing Ellean down upon her knees) You shall beg my pardon for it. (Ellean utters a loud shriek of terror) Ellean, I'm a good woman! I swear I am! I've always been a good woman! You dare to say I've ever been anything else! It's a lie! ( Throwing her down violently) 

 Ellean confronts Paula with her past. She suspects that Paula was one of Captain Ardale’s past. Pual is shocked that Ellean knows that she was a prostitute. Ellean tells her that the way she used to speak tells Ellean that she is not a good woman and that she must have been a prostitute. She realizes the mistake her father has done by marrying such a woman. These words destroy Paula’s chance of ever gaining respect in the society. 

This speech marks the climax of the play. Ellean confronts Paula with her shameful past. She tells her that the way she behaves and speaks makes her realize that she is different from a god woman, that she is a prostitute. She tells her that now she realizes the mistake her father has done by marrying her. Ellean with this speech deals with Paula mercilessly. She does not offer her the chance to explain the reason for her past life. She even denies her forgiveness that she gave to Captain Ardale. 

We have a parallel action. Captain Ardale used to live s very wild life in the past, but when he fought in India, he had managed to redeem himself. Like Paula, in the past, she used to live a very wild life, but by marrying Aubrey, someone innocent she wanted to redeem herself. But the society was different with both of them. The society chooses to redeem Captain’s Ardale, but to remind Paula’s with her past. 

The society never gives Paula the chance to be a good woman. It always reminds her with her past. It shows the hypocrisy, the double standard of the Victorian society. 

Both P[aula and Ardale try to change themselves. The society forgave Ardale but it did not forgive Paula. 

Paula tries to deny this by telling Ellean that she has been always a good respected woman and that she is no longer a prostitute.

Although her words are not true, but this reflects her self’s image. Paula would like people to forget her past and think of her as a respectable woman. She wants to erase her past and to be only remembered as a respectable woman. 

Aubrey enters. Ellean tells her father that she has changed her mind and that she will never marry Captain Ardale.  

Paula tells Aubrey that Ellean has always suspected her of being a prostitute that is why she tried to avoid her company. 

 AUBREY (bending over her) Paula, you must have said something admitted something 

PAULA I don't think so. It--it's in my face. 

AUBREY What? 

PAULA She tells me so. She's right! I'm tainted through and through; anybody can see it, anybody can find it out. You said much the same to me tonight. 

AUBREY [partly to himself as if dazed] If she has got this idea into her head we must drive it out, that's all. We must take steps to--What shall we do? We had better- sitting and staring before him) What was that? 

PAULA She’s a regular woman too. She could forgive him easily enough but me! That man- 

Aubrey tells Pual that she must have said something that makes Ellean thinks that she is a prostitute. But Pual tells Aubrey that Ellean knows something about her past from her face, that she is stigmatized= anyone who looks at her face, he must recognize how corrupted and fallen she is. Her words show that all her hopes for leading a respected life are destroyed. She loses hope of even being respected woman in the society. So now Paula has no reason to leave for. This explains why she commits suicide at the end of the play. 

Aubrey is totally concerned. He wants to drive this idea about Paula from Ellean’s mind. Paula tells him that this is very difficult to wipe this idea from Ellean’s mind. Ellean has chosen to forgive Ardale but she did not choose to forgive her. If she goes and asks anyone about Pula’s past, she will know that she was a prostitute. Aubrey tells Paula that since Ellean has known that she was a prostitute, she might return to her religious life again. Paula tells him that she is ready to leave him with his daughter and that she will never return to her bad behavior again. 

AUBREY [partly to himself as if dazed] If she has got this idea into her head we must drive it out, that's all. We must take steps to--What shall we do? We had better- sitting and staring before him) What was that? 

PAULA She’s a regular woman too. She could forgive him easily enough but me! That man- 

AUBREY What can we do? 

PAULA Why, nothing! She'd have no difficulty in following up her suspicions. Suspicions! You should have seen how she looked at me! 

AUBREY We'll get out of this place and go abroad again, and begin afresh 

PAULA Begin afresh? 

AUBREY There's no reason why the future shouldn't be happy for us no reason that I can see 

Whenever Aubrey is confronted with a problem, He wants to escape. When he married Paula, he escaped from the town to the country. Now when he is confronted with another problem, he wants to escape the country to another country. He is an escapist figure. He wants to escape from any problems he meets.

Pula tells him that there is no way for them to lead a happy life. She will be always haunted by her past. She will be always remembered with her shameful past. So there is no way for them to lead a happy life together.

This is the difference between Aubrey and Paula. Aubrey is an escapist figure, optimistic figure, not realistic, but Paula is realistic. She knows what will happen if they move to another country. She has got the clarity of vision. She can see well. 

 V.I    PAULA I believe the future is only the past again, entered through another gate. 

 Pula tells Aubrey that she believes that there is no future for a woman like her. She believes that the future is the past but entering through another gate.  The future for her is the past, but it takes a different name. 

She tells Aubrey that they will never be able to escape from her past. Women like Paula are denied future. For Paula, there is nothing called future. Future for her is that past but taking different name. 

This is the message that the writer wants to convey, that for fallen women, there is no future in the Victorian society. 
 V.I   PAULA Of course I'm pretty now--I'm pretty still--and a pretty woman, whatever else she may be, is always well, endurable. But even now I notice that the lines of my face are getting deeper; so are the hollows about my eyes. Yes, my face is covered with little shadows that usen't to be there. Oh, I know I'm 'going off'. I hate paint and dye and those messes, but, by and by, I shall drift the way of the others; I shan't be able to help myself. And then, some day perhaps very suddenly, under a queer, fantastic light at night or in the glare of the morning that horrid, irresistible truth that physical repulsion forces on men and women will come to you, and you'll sicken at me. 

PAULA You'll see me then, at last, with other people's eyes; you'll see me just as your daughter does now, as all wholesome folks see women like me. And I shall have no weapon to fight with not one serviceable little bit of prettiness left me to defend myself with! A worn-out creature broken up, very likely, some time before I ought to be my hair bright, my eyes dull, my body too thin or too stout, my cheeks raddled and raddled a ghost, a wreck, a caricature, a candle that gutters, call such an end what you like! Oh, Aubrey, what shall I be able to say to you then? And this is the future you talk about! I know it I know it! (He is still sitting staring forward; she rocks herself to and fro as if in a daze) oh A Oh! Oh! 

Paula offers a vision of the future with Aubrey .Paula tries to tell Aubrey about the future. She tells him that he forgave her because of her beauty. She believes that what made Aubrey to forgive her is his physical attraction to her.  His attraction to her blinds him to perceive her reality. But she believes that once, she becomes old; and her face is covered with wrinkles, he will realize the mistake he has done by marrying her. He will start seeing her as others are seeing her. 

AUBREY Curse him! (Hurling his book to the floor) Curse him! Yes, I do curse him him and his class! Perhaps I curse myself too in doing it. He has only led 'a man's life' just as I, how many of us, have done! The misery he has brought on me and mine, it's likely enough we, in our time, have helped to bring on others by this leading 'a man's life'! But I do curse him for all that. Holy God, nothing more to fear I’ve paid my fine! And so I can curse him in safety. Curse him! Curse him! 

DRUMMLE In Heaven's name, tell me what's happened? 

.AUBREY (gripping Drummle’s arm) Paula! Paula! 

DRUMMLE What? 

.AUBREY they met tonight here. They--they're not strangers to each other. 

D R UMM L E Aubrey! 

AUBREY Curse him! My poor, wretched wife! My poor, wretched wife! 

Paula leaves and Drummle enters. Aubrey tells his friend Drummle that pula and Captain Ardale were lovers in the past. 

Aubrey starts to curse Ardale, his class and even himself. He thinks that those who lead a wild life has not only corrupted themselves but also corrupted the women they knew. However these men are forgiven by the Victorian society, whereas the women they have corrupted are left to their miserable fate. 

ELLEAN Father . . . father . . .! 

AUBREY Ellean? 

ELLEAN Its Paula 

He goes to her 

Father. . . go to Paula! (He looks into her face, startled) Quickly-- Quickly! 

He passes her to go out, she seizes his arm, with a cry no, no; don't go! 

He shakes her off and goes. Ellean staggers back towards Drummle. DRUMMLE (to Ellean) What do you mean? What do you mean? 

ELLEAN I I went to her room to tell her I was sorry for something I had said to her. And I was sorry I was sorry. I heard the fall. 

I I've seen her. It's horrible! 

DRUMMLE She--she has ELLEAN Killed herself? Yes. So everybody will say. But I know -- I helped to kill her. If I'd only been merciful! 

[She faints upon the ottoman. He pauses for a moment irresolutely--then he does to the door, opens it, and stands looking out.] 

Ellean realizes that she has hurt Paula’s feelings and that she wants to apologize for her. When she goes to her, she realizes that Pula has killed herself, committed suicide.

Ellean says that if she has been merciful to Paula, she would not have killed herself. She blames herself for Paula’s death, that she has killed Paula with her mercilessness. 
The play ends sadly. It ends tragically with Paula’s death. 

The writer conveys his criticism of the Victorian society that denies Paula the chance to burry her past and starts a fresh. The play is a cry for mercy, tolerance and compassion wants people to show mercy to women like Paula. He blames the society for its harshness. He believes that Paula is the scapegoat for the Victorian society, for Aubrey, for her past, foe Ellean. Paula was allowed no future, only a past. She is the scapegoat for them all. Every one in the society is responsible for Paula’s death

Lecture10 the last

Pinero was a leading dramatist of the 19th century, of the late Victorian period. The Second Mrs, Tanqueray is his second social play.

In this play he deals with many themes: the theme of the fallen women, the theme of social class, the theme of jealousy, the theme of uncontrolled anger. 

When he wrote his play, prostitution was a serious problem of his age. 

Most of the writers of the Victorian period talked about the theme of prostitute. It was a common theme during that period.

Pinero deals with the theme of the fallen women and raises the question: would the fallen women be given the chance to be respectable women in the society, could they be redeemed and be good women in the Victorian society. 

 Fallen Women were not accepted in the Victorian society, this is why Paula commits suicide at the end of the play because she realizes that she will never be accepted in the Victorian society. She will be always haunted by her past. 

Pinero has put the question and provides an answer for it. 

Pinero wrote the play as a criticism of the double standard of the Victorian society. Both Paula and Captain Ardale led a wild life in the past. But Captain Ardale was forgiven for his wild past and even he is remembered for his heroic behaviour, but Paula is still chased by her past. The society keeps reminding Paula of her past. The society has a double standard. He forgave the male and did not forgive the female. 

Ellean is the one who represents the double standard of the Victorian society because she agreed to forgive Captain Ardale’s wild life but at the same time, she did not forgive Paula.

The importance of tolerance, mercy and compassion:

Pinero when he wrote the play, he wanted the society to be compassionate and merciful to those who had wild life.  

Ellean believes that if she had been merciful to Paula, she would not have killed herself. 

Pinero asked the Victorian society to show mercy to other people. This message is conveyed by Ellean in the final act. Ellean blamed herself for Paula’s death. 

Even Aubrey was not merciful to Paula. The scene he encountered Paula with her past, he hurt her feelings.

The theme of jealous and uncontrolled anger:

All these feelings are represented by Paula. She is always jealous of Ellean. She wants to be the centre of attention. She does not want Aubrey to show any attention to Paula. She wants to feel that she is loved by Aubrey. She is unsecured. She is farid to lose him. If she loses him, she will lose the chance of becoming a respectable woman in the Victorian society. 

Aubrey is destroyed by her past and Paula and Aubrey are entrapped by their past. Whenever Paula tries to start a fresh, she is always haunted by her past. This is shown in Captain Ardale. He represents Paul’s past. 

When Paula tries to be friend with Ellean, Captain Ardale appears. He is the symbol of her past that destroys her chance of happiness in the present. She is always haunted with her past. 

The Orreyeds represent Paula‘s past. But Paula is the one who asked them to come. 

Aubrey also is haunted by his past. Ellean, his daughter, represents his past. She inherits the soul; of her mother; Living with Ellean, as if he is living with his past, with his first wife.

Aubrey is always drawing a comparison between the first and the second Mrs. Tanqueray. The first wife was very religious and very cold. But Paula was a prostitute. His past destroys his happiness with Paula. So both Paula and Aubrey are victims of the past.

This play is a problem, social play.

The plot of the play follows the well-made play. 

The well-made play appeared in the 19th century as a reaction to the melodramatic and romantic play.

How the play is a well-made play?

1-The play is logical.

In The Second Mrs Tanqueray, every thing is justified, explained to us

There is nothing logical in The Importance of Being Ernest. 

2- The secrets: any well-made play must have a secret. This secret must be revealed in a climatic scene.

The secret of Paula’s past is revealed to Ellean in a climatic scene in the final act. 

In both the two plays, the climax of the play takes place in the final act. 

3- The climax of the play takes place at the very end of the play

The climax of this play takes place when Ellean confronts Paula with her past.

4- Most of the story takes place before the play begins

When the play begins, Paula was a prostitute. Paula’s profession as a prostitute took place before the play begins. 

5- The letter device is an important aspect of the well-made play

In the first act, Paula has written a letter to Aubrey telling him about the names of her ex-lovers. But actually, Aubrey did not open the letter. 

Another letter is written by Mrs. Cortelyon and Ellean telling him about the name of Ellean’s lover, but Aubrey did not open the letter. 

Again, Captain Ardale wrote a letter to Paula telling her that he has travelled to Paris and that he is going to wait for them to tell him whether they accept him as a husband for Ellean or not. Aubrey burned the letter.

Characters: Paula is the main character in the play. We are not given any reasons why she was a prostitute. She married Aubrey because she wanted to gain respect. She wanted to be a respectable woman in the Victorian society. 

She is jealous, in secured. She needs love and attention. She is very courageious. She is the one who decided to tell Aubrey that she and Ardle were lovers.

Lady Orreyed: she was also a prostitute, but there is difference between Pula and Lady Orreyed. Pula married Aubrey to gain respect, whereas Lady Orreyed had married her husband just for his money. Paula wants to be redeemed, but Lady Orreyed does not think what the society thinks of her. 

Drummle: is the one who connects the past with the present. He was one of Paula’s friends in the past and he was one of Aubrey’s friends in the past. In the present, he is still a friend of both of them.

He is the one who reflects the idea of the Victorian society. He is the one who tells Aubrey that the society will never forgive his marriage to Paula, that the society will always remain prejudiced towards prostitutes. The society will never give a prostitute the chance to live well. 

Aubrey: he is not a realistic person. He lacks Paula’s clarity of vision. He is always imaginative. He thinks that by marrying Paula he can make people accept her, but this is not true. He lives under the illusion that by marrying Paula he will offer her chance to again respect, but he was mistaken. He is an escapist figure. Whenever he confronts a problem, he escapes. At the beginning he was not concerned about Paula’s feelings. He was always concerned with his daughter’s feelings. Only at the end of the play he starts to consider about his wife’s feelings. 

Ellean: she is very religious. She is cold, liveless. She inherited the soul of her mother. At the beginning of the play, she was innocent and naïve. After she goes in her trip with Mrs. Cortelyon, she gains experience of the world. She starts to realize that evil do exist in the world. She is not merciful to Paula. She was very harsh with her when she confronted her with her past. She drove Paula to put an end to her life. She made Paula realize that she will never be accepted as a respectable member in the Victorian society.

Both women, Paul and Ellean represent two different worlds. Ellean represents the secure, protective religious life, but Paula represents the corrupted world. 

Aubrey is caught between two different worlds, the world of religious and the world of prostitute.

Captain Ardale: he is a symbol of Paula’s past. In the past, he used to lead a very wild life. He and Paula used to live together but after he got sick of her, he left her and went to India. 

Ellean and Captain Ardale are more of the symbols themselves. Ellean represents the purity of religion, innocence, naivety and the double standard of the Victorian society.

Captain Ardale represents Paula’s past. He was awarded a medal for his bravery in India. He, like Paula, used to lead a wild life but people regard his behaviour in Indian as a step to redeem himself. He has managed to erase his past.Paula by marrying Aubrey tried to redeem herself.

Captain Ardale was forgiven, but Paula was not. This is the double standard of the Victorian society.

Ardale’s appearance in the final act destroys Paula’s chance of happiness.    

 Finished

All the Best

