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· Alexander Pope (1688-1744):
    He had poor health. The health problems he has resulted in stunting his growth (to be very short person). He also suffered from tuberculosis that caused him in a severe hunchback. He also suffered from many social obstacles as the new king of England discriminated him= (to prevent him from some of his right as a human). He is prevented him from a proper education, from attending the college. This does not prevent him from learning; he studied at home and learnt Latin and Greek by reading the works of classical writers. Obstacles always have been as a sort of push and motivation. 
“An Essay on Criticism” published in 1711 and written in 1709.   
He was born in 1688 at The Glorious Revolution. He started writing in a very early age. Johnson, a critic, said that the first part of the age was dominated by Dryden and the second part of the age was dominated by Pope, the thing that makes their ideas a little bit more narrow and restricted. 
“Application of new-classical doctrines to criticism familiar founded on classical theories of ancients such as Aristotle, Homers, and French Reda, Bonua and Roman ,Original checks the emphasis from the poet to the critic present the portrait of bad critics”
In this line, there is some of it familiar and some of it is controversial. The ideas, themselves, are not really new ideas because the age does not really promote. 
    Talking about the neo- classical age, we said that they tended to huge universal truth, and common bits of wisdom, things generally accepted by everyone. It was not really about the individual experience like the Romantics but it was about social and general. The neo-classical age was about a return or going back to the classics or the classical writers. Pope belongs to this age as his work reflects the classical age. Some of his ideas show his Roman Catholic point of view as a Roman Catholic writer. This is the familiar part of the line. 
The different thing in that line is that the emphasis at that time is not on the poet but rather on the critic. 
* When we take Sydney and Dryden the emphasis as on the poet; how the poet should write, and what are the guidelines and the rules that poets should go back to when they writes. Whereas with pope`s work he is actually discussing the guidelines according which how should critics judge works. That is why Pope talks about many critics and the ideal criticism; how should critics judge works? 

“And by the word "essay," Pope meant exactly what Bacon did,--a tentative sketch, a series of detached thoughts upon a subject, not a complete study or a methodical treatise + the quotation in the final analysis of his poem is more memorable less for it’s doctrine than For the brilliant of the style and familiar teachings and makes them sparkle.”

* He never claimed that his views are original.
The word essay= Go back to the origin of the word essay means being an attempt. Why he used it? He used it because he is attempting to write a manual on criticism not really trying to change all the rules but just some sort of collection of these ideas. An essay usually has an introduction, middle and a conclusion and the poem is written in the same manner; it has an introduction, an argument, and a conclusion. 
He does not try to say that it is a complete work. He says it is an essay to make sure that it is only an attempt to try to put down his ideas.  
“Pope never claimed that his views are original and in the final analysis his poem more a memorable less for its doctrine revitalizes his familiar teachings and makes them sparkle.”
· Familiar teachings: 
· He never claimed that his views are original: Revitalizes familiar teachings: 
** The feature of the age is that they do not depend so much on originality as going back to the classics. 
Pope is aware that the views he presents in his essay are not his original ideas, he bases them on the familiar teachings which are generally accepted and ideas that have already been discussed. But the brilliance or the genius lies in the way he presents them. 
He takes the familiar and make them sparkle= shine; he takes the old and makes it appears as if it was new. How? by writing it in a certain elevated style. 

**Why he writes this essay? He writes it as an attempt to present his ideas. To show his position as each writer has to react and respond to the age. He chooses to write his critical views in the form of a poem to show his ability as a critic and a poet. 
““To identify and define his own position as poet from a critic, he respond to ongoing critical debate which censored on the question of whether poetry should be natural or written according to predetermined artificial rules inherited from the classical past.”
*   The critics should serve and support poets not to attack them in order to develop. 
    At the time of Dryden, one of the debates was should we allow for the new elements of literature, trends, ways, and ideas or should we follow the classical writers.
    We have Crise who believes to go back to the Classics. We also have Meander who believes that we should make rules for modern idea and that we do not have to stick to the rules. That was the debate at that time.
   So pope is wandering should we stick to the rules or write naturally. Pope here is trying to find some sort of position between these two debates; to observe and stick to the rules laid down by the classics or to go away and allow for exceptions and follow nature. 
    He is trying to reconcile the two opposite debates to show that they seem to be different but in the end they are the same. 
“The framework needed for appropriate and criticism noticing the three qualities“
  While writing criticism, any critic needs to depend on nature, the sense of judgment, and needs wit. 
He attempts to set up rules for judging. He needs a sort of manual or a guide book that I use in judging. 
“Points out to the qualifications of mine necessary to the critic.”
· How should a critic think and judge? How should we evaluate a writer?
   He tries to give the critics ways to develop themselves and become better critics. If you want to judge, you need to have a sense of taste. 
  Taste is something that you learnt or something that you born with. He wants to say that criticism is a matter of practice but some of it really depends on being inspired. 
**** He starts with the discussion of the rules, and then he is trying to set some rules that would help the critic to give a fair judgment. 
     Then he is going now to have a sort of comparison between poets and critics. And he is going to show us that that critic is much worse than that poet because they affect people in a much more dangerous way. The critic is one who says his criticism about a piece of work and so direct people to that piece of work saying that this director has something to say and she is worth to be listen to.
“It is a greater sin to be a poor critic than to be a poor poet”
   A poor poet only demeans himself but a poor critic can influence other literary opinions in a dangerous way, the same way that the judges can influence popular opinions in a dangerous way. 
   If criticism votes that poetry dies so if this is a bad criticism so it will be so dangerous. 
   It is that criticism is the thing that leads us but bad poetry is going to irritate us. Furthermore, there are many more bad critics than they are bad poets. For every bad poet there are ten bad critics. 
“'Tis hard to say, if greater Want of Skill
Appear in Writing or in Judging ill,
But, of the two, less dang'rous is th' Offence,
To tire our Patience, than mis-lead our Sense:
Some few in that, but Numbers err in this,
Ten Censure wrong for one who Writes amiss;
A Fool might once himself alone expose,
Now One in Verse makes many more in Prose.”
   It is hard to decide which is worse to be a bad poet or a bad critic. However if he had to decide between the two he said that the bad critic is worse because the bad poet only hurts himself whereas the bad critic misleads us. May be a bad poet is a fool however that it is the critic who plays with our mind and the way that we think. 
“Now One in Verse makes many more in Prose.”
One verse= a poet.
In prose = a critic. 
 For every bad poet we have many bad critics. It is one to ten. 
   He begins to decide which one is worse and more harmful.  Both have a negative effect but which is worse. He decided that a bad critic much more harmful to the reader than the bad poet as a bad critic misleads the reader. 
“'Tis with our Judgments as our Watches, none
Go just alike, yet each believes his own.
In Poets as true Genius is but rare,
True Taste as seldom is the Critick's Share;
Both must alike from Heav'n derive their Light,
These born to Judge, as well as those to Write.
Let such teach others who themselves excell,
And censure freely who have written well.
Authors are partial to their Wit, 'tis true,
But are not Criticks to their Judgment too?”
     None had the correct time. Everyone believes that there watch is correct. So we all have different judgment. Each one of us judges in different way just like the judgment of time is different from each person. We all think that we are right. Your judgment might be different than mine but both correct. There is no right or wrong. Judgment differs from person to person. Everybody believes that his judgment is right. 
     Then he continues his comparison between poets and critics. He says that there is an element of inspiration in both. Later, he said that poetry based on inspiration. Here he shows that part of the critic talent or his ability also based on inspiration. Some people are going to be poets and others going to be critics. He says some of the ability to write criticism is inspiration. This is the first point. 
     He also says that in order to be a good critic you have to have the ability to write. He says one of the requirements to be a good critic is the ability to write. 
The second point is that a critic has to be a good writer. You cannot judge poetry unless you can write a poem. 
· The third point: 
   Sometimes some of the critics are accused of being partial that they believe that only what they believe in is correct. That also sounds a writer. Both writers and critics believe that their writing whether it is criticism or poetry is better than other people. A critic believes that he is the best critic and a writer believes that he is the best writer. 
“These born to Judge, as well as those to Write.” 
Judge= criticize.
     Criticism comes from (Criticks) a Greek word means to judge. From the beginning he shows us that he go back to the Greek. It is very difficult to be a very good critic. 
“In Poets as true Genius is but rare”
It is rare= hard to find a true genius poet or critic.  
“Both must alike from Heav'n derive their Light,”
Life is always symbolic of knowledge. Both of them are inspired.
Yet if we look more closely, we shall find
Most have the Seeds of Judgment in their Mind;
Nature affords at least a glimm'ring Light;
The Lines, tho' touch'd but faintly, are drawn right.
But as the slightest Sketch, if justly trac'd,
Is by ill Colouring but the more disgrac'd,
So by false Learning is good Sense defac'd.
Some are bewilder'd in the Maze of Schools,
And some made Coxcombs Nature meant but Fools.
In search of Wit these lose their common Sense,
And then turn Criticks in their own Defence.
Each burns alike, who can, or cannot write,
Or with a Rival's or an Eunuch's spite.
All Fools have still an Itching to deride,
And fain wou'd be upon the Laughing Side;
If Maevius Scribble in Apollo's spight,
There are, who judge still worse than he can write
He is talking about the critic.
   He told us that part of the talent of the critic is inspiration or innate. It is not something that you can choose but it is a gift or a blessing. You have to have the taste. You also have to be a good writer. It is rare to find a critic because it is rare to find who can write very well and to has inspiration and to have the taste.
Then he is going to talk about the other critics.
     Everyone has some sense of judgment as we can all judge but do we develop that sense of judgment by practicing and learning? The problem with the bad critics that they have the seed of judgment but it didn’t grow as they didn’t get right education. Some critics grow this type or this sense of judgment provokes learning others so empty of wit, they seen intellectual and in the trace of failing they lose their common sense and become critics. If it does not change very well so it is worse than what having it at all. 
    He uses the word coxcombs are superficial defender writers who have lost their common sense in trying to be imaginative and become critics. 
They attacked their rivals then the poets. Eunuch, a poet, who is even worse than Maevius a bad poet who only scribbled, cannot be called a poet so he turned to become a critic. 
     He is trying to explain why there are many bad critics at that time. He said that everyone is born with the sense of judgment like a seed either the seed to develop and grow your needs with proper education or knowledge. In the case of Pope or the classics these critics, refers as fools, did not get a proper education but they believe that they can judge and pope believes that this is more dangerous. We have two kinds of people those who believe that they do not have the sense of judgment and those who have very little sense of judgment but believe that they are educated and can judge. The second kind is more dangerous. 

      He says why there are bad critics because some of them did not develop their sense of judgment by being properly educated. There are others who tried to be poets and try to have some sort of creative genius and to be creative. When they fail to become true poets they decided to become critics. He believes that those end up being fools. They are not poets and not critics. When they failed to be poets they decided to be critics and so that they are dangerous. They attacked two groups of people according to their level. If they write poetry so then they only attacked their writings as writers. 
     If they cannot write poetry then they attacked everyone all the poets. These bad critics could not write criticism well who failed at being poets who denied to get a proper education. When they write criticism it is not to motivate the poet or accurately judge them but rather to attack them because they fail being poets. 
· Who the critics attack? 
        It depends on the critic itself. If the critic can write poetry then he attacks only the rivals, but if the critic can write no poetry at all then he attacks everyone.  That group of critics is harmful to society, poets and critics. They attack poets as they cannot write poetry themselves. Many of them had the seed of judgment but they did not educate themselves well. Many of them tried to write poets when they fail they decided to turn to be critics. They are failures at the two levels as poets and critics. Why? Because they are not writing constructive, positive criticism but they are attacking people. 
    He refers to a scribble poet at the time of homer Maevius. Maevius would write silly poetry. He said that he is a bad critic or worse than Maevius.
Scribble= child. His writing is illogical, does not make sense and harmful.

All Fools have still an Itching to deride,
And fain wou'd be upon the Laughing Side;
If Maevius Scribble in Apollo's spight,
There are, who judge still worse than he can write
      He calls them Mules and an insect. Maevius could not write and he said that he is a fool. He is a scribble. Those critics if compared them to Maevius he is better and Maevius is a fool. Here there is an exaggeration to show how bad and illogical his writings. 
Some have at first for Wits, then Poets past,
Turn'd Criticks next, and prov'd plain Fools at last
     He is trying to be a poet but he does not succeed then he turned to become a critic and they become fools.
Some neither can for Wits nor Criticks pass,
As heavy Mules are neither Horse or Ass.
Mules= a horse between a horse and donkey. He compared them to mules. They are not poets and they are not critics.
Those half-learn'd Witlings, num'rous in our Isle,
As half-form'd Insects on the Banks of Nile:
Unfinish'd Things, one knows now what to call,
Their Generation's so equivocal:
** They did not have a proper education. 
He is calling them as mules then he calls them as insects that do not even have a name. He is referring to ancient people as they believe that many weird insects used to grow on the banks of Nile.
To tell 'em, wou'd a hundred Tongues require,
Or one vain Wit's, that might a hundred tire.
       He is trying to say that there are so many bad critics that we cannot even begin to count them and hard even to call them a name just like insects that do not have name. There will be a hundred people to count them. This is an exaggeration to show that there were many bad critics writing all the time.
· Summary:
He began to ask question who is worse a bad poet or a bad critic. The he decides that definitely it is the bad critic is worse. He tells us in order to be a real critic there are some requirements or basics. You have to have an innate ability within you. It is part of inspiration. It is a matter of taste. You have to be a good writer. Then he shows us the bad critic and wanders about it. Why he is bad? Because he did not educate himself well. He tried to become a poet then he failed then he turned to criticism. Instead of helping the poet he was attacking him. Then he gave us a comparison to show that there is a lot of number of these awful critics writing at that time. Now he is going to the advice. 
But you who seek to give and merit Fame,
And justly bear a Critick's noble Name,
Be sure your self and your own Reach to know.
How far your Genius, Taste, and Learning go;
Launch not beyond your Depth, but be discreet,
And mark that Point where Sense and Dulness meet.
     Here he is speaking to the critics. He is going to give advice to those who want to be critics. If you do not want to be a bad critic you should firstly be aware of your own limitations. Secondly you have to know the meaning of nature - Knowledge of nature in its general form. The third point is imitation of the ancients and the use of rules.

1: awareness of your limitation:
   Before you start writing about other critics you have to know yourself before start judging other people. You need to know your points of strength and your points of weakness before you start judging other people and show their points of weakness and strength. You need to know what you are able to do and what you are not able to do and you have to accept that there are things that you cannot do, so you can improve yourself. You have not to pass your limitation and abilities. Everyone is born with the ability of judgment but the point is that how you can develop it.  

Completing the first point by giving examples:
Nature to all things fix'd the Limits fit,
And wisely curb'd proud Man's pretending Wit:
As on the Land while here the Ocean gains,
In other Parts it leaves wide sandy Plains;
Thus in the Soul while Memory prevails,
The solid Pow'r of Understanding fails;
Where Beams of warm Imagination play,
The Memory's soft Figures melt away.
One Science only will one Genius fit;
So vast is Art, so narrow Human Wit;
Not only bounded to peculiar Arts,
But oft in those, confin'd to single Parts.
Like Kings we lose the Conquests gain'd before,
By vain Ambition still to make them more:
Each might his sev'ral Province well command,
Wou'd all but stoop to what they understand.
     He is trying to say that we all have things that we can do and other things that we cannot do and we have to accept this fact. Then he says that nature as a kind of a given satisfied thing in different ways where we have in some part the ocean and in the other part we have the land. So I might have the ability to do things better than other people and I might be weaker in another point. 
   Then he talks about the mind and how the mind has three divisions; memory, understanding and imagination. In one person, we can find that he has a strong sense of memory but may be his imagination is weak. In other words, all of us have points of weaknesses and limitations. We need to find and know where our weakness and strength are. We have to accept that. We should not become like a vain or ambitious king or a ruler that controls a certain area but because he does not accept it of being enough he is too vain and ambitious to go and conquers another land then he lost both. In the same way critics have to accept there limitations and do not try to do things more than what they capable of such as writing poetry and criticism in order not to lose both. Here he wants to say do not be overambitious and accept that there are limitations. 
2: Follow Nature: 
First follow NATURE, and your Judgment frame
By her just Standard, which is still the same:
Unerring Nature, still divinely bright,
One clear, unchang'd and Universal Light,
Life, Force, and Beauty, must to all impart,
At once the Source, and End, and Test of Art
Art from that Fund each just Supply provides,
Works without Show, and without Pomp presides:
In some fair Body thus th' informing Soul
With Spirits feeds, with Vigour fills the whole,
Each Motion guides, and ev'ry Nerve sustains;
It self unseen, but in th' Effects, remains.
Some, to whom Heav'n in Wit has been profuse.
Want as much more, to turn it to its use,
For Wit and Judgment often are at strife,
Tho' meant each other's Aid, like Man and Wife.
'Tis more to guide than spur the Muse's Steed;
Restrain his Fury, than provoke his Speed;
The winged Courser, like a gen'rous Horse,
Shows most true Mettle when you check his Course.
 Here he is giving us the definition of Nature: 
      He says if you want to criticize well and to be accurate in your judgment and want to be a proper critic you need to know your own limitations so you need to follow nature. Why? 
     He uses many adjectives to describe nature such as best, unchanging, the same, stable, does not make mistakes, unerring, just, divine, bright, transparent, universal. All these good qualities exist in nature so that is why he says look at nature and follow it. If you follow nature then your work will be universal and divine, just. So, here he gives us a description rather than a definition of nature. 
     Then he shows us that nature is the source and the end of poetry. It is the source as poets are originally inspired by nature, as we said poetry is a function of imitation of nature. Nature provides poets with the material and ideas. Some of them stick to imitation and others add to imitation through the technique. The source and the aim (the end) are the same. The aim or the end is nature as we are imitating nature. He wants them to produce another copy of nature.  It is from this nature that art springs.  They get their ideas from nature. They also get their purposes from nature as they aim to be like nature and to give a copy or imitation or Mimeses of nature. 
     It is by nature critics must judge it. If the origin of poetry is nature and the purpose of poetry is nature, then a critic has to use nature when judging or criticizing a work of art. Even though nature might not be seen it affects there and you can feel it. What is meant by nature is not the seen nature but the general truth and social conditions. 
   Nature is a universal force. Here he means poets and critics. In some way it might be considered as a good sense=reason. When he says follow nature. Then he says that nature is reason. He wants to say do not follow your own individual opinion or ideas but rather follow what is accepted by everyone or reason or good sense. Why?
     Because in the age nature was more about social and universal truth and rules more than the individual experience. This is will be completely the opposite when we come to romanticism. 
· 1:  While saying follow nature, he wants to say to any writer do not base your criticism on your own opinions. Follow what people usually accept as being truth or right or common sense or reason. This one meaning of nature when he says Follow Nature. 
· 2: Do not follow your own individual impulse but rather follow the rules and communism of mankind.  Need a vote wit and judgment to perceive the ideal part of nature. In order to really benefit from nature, a person has to have judgment and wit. Wit= creative ability. The critic’s job is to guide rather than to provoke. He is supposed to explain rather than to attack. Instead of being a war, they should help each other like a man and his wife. 
    He means that when they failed as poets so they become critics and they would attack. A critic should not attack rather he should judge and show points of weakness. They should work together like a husband and his wife. Each one has his own points of strength and weakness. The husband would show the wife where she is lucky and the wife shows her husband where he is lucky. The critic shows the poets and both of them work together for the sense or the sake of cooperation not for the sense of the critic attacking the poet. A critic is supposed to help and motivate the poet, and gives us an image of the winged courser. Pisces is a mythological figure. He said that the winged courser the horse that can lie= they believe that it was the horse of the muses who are the guide of poetry.  In order to control this horse of poetry you need to be gentle with it. You cannot attack it. In the same way if you ride a horse and you attacked it, it will be wild to you but if you want to control the horse, you need to use judgment, reason and wit. 
Hear how learn'd Greece her useful Rules indites       accuse
When to repress, and when indulge our Flights:
High on Parnassus' Top her Sons she show'd,
And pointed out those arduous Paths they trod,
Held from afar, aloft, th' Immortal Prize,
And urg'd the rest by equal Steps to rise;
Just Precepts thus from great Examples giv'n,
She drew from them what they deriv'd from Heav'n
The gen'rous Critick fann'd the Poet's Fire,
And taught the World, with Reason to Admire.
Then Criticism the Muse's Handmaid prov'd,
To dress her Charms, and make her more belov'd;
But following Wits from that Intention stray'd;
Who cou'd not win the Mistress, woo'd the Maid;
Against the Poets their own Arms they turn'd,
Sure to hate most the Men from whom they learn'd
So modern Pothecaries, taught the Art
By Doctor's Bills to play the Doctor's Part,
Bold in the Practice of mistaken Rules,
Prescribe, apply, and call their Masters Fools.
Some on the Leaves of ancient Authors prey,
Nor Time nor Moths e'er spoil'd so much as they:
Some dryly plain, without Invention's Aid,
Write dull Receits how Poems may be made:
These leave the Sense, their Learning to display,
And theme explain the Meaning quite away
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*** He says you need to know nature, so he gives us a description of nature; it s just, right, stable, unchanging. The same way that nature is unchanging, the critics should also not to change while judging writers or a work of art. Look at nature and the same way you find it, so you try to be that way while judging. Why? 
    Because nature is the source and the aim of the poet so the critic himself should follow nature. 
*** the critic’s relationship to the poet: it should not be built on attack and oppressiveness and to belittle him but rather they should cooperate together in the same way of a man and a wife even though they had differences or problems or they are not agree on certain views.
Those RULES of old discover'd, not devis'd,
Are Nature still, but Nature Methodiz'd;
Nature, like Liberty, is but restrain'd
By the same Laws which first herself ordain'd.
    He is going to give us some sort of outlines of the history of criticism. It is a sort of literary history. He said that during the classical age the poets were respected and admired. They also used to go to the tops of the mountains to be with the muses the God of poetry. The image of going to the top of the mountains shows that they were superior and that they reached very high positions to be with the God. 
    On the age of Dryden, poets are attacked. Poets are not having a healthy environment as they are attacked by the bad critics. Here there are some of the history outlines shows us the time of the classics and his time. He shows us how the critics instead of being appreciated, they are attacked and belittled. 
Then Criticism the Muse's Handmaid prov'd,
To dress her Charms, and make her more belov'd;
But following Wits from that Intention stray'd;
Who cou'd not win the Mistress, woo'd the Maid;
Against the Poets their own Arms they turn'd,
Sure to hate most the Men from whom they learn'd
    Criticism should help poetry. It should serve poetry with handmaid proved to dress poetry.  But what we find that there is no longer serves poetry, because critics could not be poets and they could not get the mistress (poetry).  
In the last two lines there is an image: 
Who could not get the love of the mistress (poetry), turned to be maid (criticism). 
So modern Pothecaries, taught the Art
By Doctor's Bills to play the Doctor's Part,
Bold in the Practice of mistaken Rules,
Prescribe, apply, and call their Masters Fools.

      Till today critics attack poetry. He described critics before as mules and insects now he is describing them as a practice= pharmacist. Why?
     He is trying to attack them to show that do not feel with what they do. He compared the way that they write criticism to a doctor who writes a prescription. They do not really think of how to come up with criticism that genuine. It is more like they have a certain prescription and they write it for all the poets like a standard. 
Masters fool: the critics call the poets fools. The masters= poets.
Some on the Leaves of ancient Authors prey,
Nor Time nor Moths e'er spoil'd so much as they:
Some dryly plain, without Invention's Aid,
Write dull Receits how Poems may be made:
These leave the Sense, their Learning to display,
And theme explain the Meaning quite away
So it is like a receipt or prescription but it’s very dull. The critics write certain rules and they believe that they are correct. 
· Do we follow rules or we do not follow rules?
     We should follow the rules of the classics. Follow rules when they help you bringing out your ideas, but when rules hinder you then you have to break them. Dryden said the same idea when he said that the rules are there but sometimes you need to break them like the unity of time. Rules should be followed but not when they limit your ability to write.
3: know the ancients:
    He says you should know and familiarize yourself with the ancient or the classical just as Homer. You should study everything about them; the age, the country, the history, their religion. He believes that everything has an effect on the work itself. So familiarize yourself with the classics, the social conditions that they wrote in, and with everything before you begin to practice criticism.
   How to sharpen your critical ability? As Sydney says, it is an ability, then you have to read to have a solid background on the classics then you have to practice. This is the same case or rules that have to be applied to a critic. 

Be Homer's Works you r Study, and Delight,
Read them by Day, and meditate by Night,
Thence form your Judgment, thence your Maxims bring,
And trace the Muses upward to their Spring;
Still with It self compar'd, his Text peruse;
And let your Comment be the Mantuan Muse.
    Without having all these things before your eyes you can never criticize. You can never have the ability of criticizing if you are not familiar with the works of the ancient. 
    Know yourself, know nature, know the ancient so you can call yourself a critic and criticize. 
When first young Maro in his boundless Mind
A Work t' outlast Immortal Rome design'd,
Perhaps he seem'd above the Critick's Law,
And but from Nature's Fountains scorn'd to draw:
But when t'examine ev'ry Part he came,
Nature and Homer were, he found, the same:
Convinc'd, amaz'd, he checks the bold Design,
And Rules as strict his labour'd Work confine,
As if the Stagyrite o'er looked each Line.
Learn hence for Ancient Rules a just Esteem;
To copy Nature is to copy Them.
     Here we have homer and nature and they are equal. He is trying to show that nature and the classics are the same. If you looked at homer, you will find all the rules of nature as he followed all the rules of nature. So, to study homer is to study nature. For those who want to write according to nature then write according to homer because he follows nature and he gets his inspiration from nature. There is an equation as he equate between homer and nature. If you are on the style of following nature then you are going to follow homer. If you are on the style of following homer, you are following nature. 
· What do we learnt from the ancients?
We learnt the basic rules but at the same time we can add rules as long as we follow the general ideas of the age.  
Some Beauties yet, no Precepts can declare,
For there's a Happiness as well as Care.
Musick resembles Poetry, in each
Are nameless Graces which no Methods teach,
And which a Master-Hand alone can reach.
If, where the Rules not far enough extend,
(Since Rules were made but to promote their End)

    He says you can follow nature and classics but there are some elements of beauty found in poetry which cannot be created by following rules. Sometimes rules can be broken. Here he wants to say that if you write down a hundred words and you give them to someone will they still be the same when put them in poetry, no there are things that cannot be caught by the rules. You just have to find some sort of balance. Follow rules when there is still a role for the poet to bring out his creativity. The same is also to the critic to bring out his own experience or his own contribution.   
· So long as to the Greece take the general rules. Then searching for a model we have Homer to follow. 


“Centure of such imitation and the rejection of rules“
That made by people.  Exception for the rules; not everything can be taught or learned.
  Rules cannot be right for everyone, there must be some exceptions. He compares this to the doctor and the pharmacist.  
You need to study the general rules = to study homer, you studied nature. 
   At the same time not everything can be taught or learned by rules. There has to be a few exceptions whether you write poetry or criticism. There is role for creativity as long it follows the general outlines or rules. 
· Why did they fail to become poets?
Because some of them do not have the talent. There is a talent for writing poetry and there is a talent for writing criticism. 
· Who is the best critic? 
The best critic is the one who can write poetry and write criticism.
In their jealousy critics attacked the very art (poetry) they were supposed to serve. 
· Why do they are jealous? 
Because they could not be poets
They became a foolishly write down dull receipts.
They became like pharmacist write down descriptions with no creativity in it. They seems to be very scientific, very dull, just rules.  Pharmacists depend on his science so it becomes like science, map or an equation rather than a literary creativity. 
· The summary of part one.
* It is a great fall to judge ill than to write ill.
Trying to see who is more dangerous the poet or the critic.
* There are true tastes that rare to be found the true genius that most men are born with so sort of taste (judgment) but spoiled with false education. 
We are to study the attitude of critics, what is the cause of so many bad critics?
* Nature is the best guide of judgment. 
We improve nature by art and rules. The rules derived from the past of the ancient poets.  The respect they have toward the ancient. Critic such as homer 
The second part:
Of all the Causes which conspire to blind
Man's erring Judgment, and misguide the Mind,
What the weak Head with strongest Byass rules,
Is Pride, the never-failing Vice of Fools.
Whatever Nature has in Worth deny'd,
She gives in large Recruits of needful Pride;
For as in Bodies, thus in Souls, we find
What wants in Blood and Spirits, swell'd with Wind;
Pride, where Wit fails, steps in to our Defence,
And fills up all the mighty Void of Sense!
If once right Reason drives that Cloud away,
Truth breaks upon us with resistless Day;
Trust not your self; but your Defects to know,
Make use of ev'ry Friend--and ev'ry Foe.

· The reasons why we have false judgment? 
He already told us why we have bad critics because they do not develop their taste and because they only turned to criticism when they failed to be poets. 
· The mistakes that people make when they read works and judge them
· 1: Pride. 
- If doing mistakes, your pride might prevent you from acknowledging them. 
- You have to know yourself and if you are proud you will not be able to see yourself truly. 
- You will never be able to know your limitation, your weaknesses. 
- Being proud blind us from seeing truth in ourselves and in other people.
- Pride is one of the seven deadly sins and that religious view shows Pope’s religious background. As we said that pope combines neo-classical traditions of looking after the classics or going back to the ancients and he also brought in Roman Catholic ideas. Here we can see him as a roman catholic. 
- It can prevent us from judging accurately, when we are proud, the matter becomes very subjective rather objective.  
- Pope believes that the more a person is laughing at certain abilities, the prouder he seems to be.
- People who are laughing at certain abilities or who are not capable of doing something well, is usually who are the most proud. 
No, they are very humble. Usually people who are very ignorant at some aspect they try to cover that ignorance by being proud. It is superficial as it is just a cover.
- Reason is the thing that allowed people to see how they really are, the others abilities, the things that they are laughing at. It is also reason that allows us to judge correctly. 
· If you really want to develop yourself to accept criticism from everyone. If you want to be a better critic then allow your friend and your enemy to criticize you.  
*** People who want to be good critics they have to get rid of pride. 
- Try to find the truth about yourself and the others by reason. 
- Accept people’s criticism. 
*** The second point.
A little Learning is a dang'rous Thing;
Drink deep, or taste not the Pierian Spring:
There shallow Draughts intoxicate the Brain,
And drinking largely sobers us again.
       Here there is an allusion. It is a sort of mythology. People will go to a country view where people go too drink and live forever beyond 
       The Pierian Spring is another type or source of water that instead of making people young, it would make people intellectuals and they become poets. They would have lots of knowledge so it was a source of knowledge. However this water they drink is very dangerous because if they only took a small cup of it they would become intoxicated (became drunk) so they would lose their mind. 
     They would gain their mind back or become sobers by drinking more water. 
    This image is that this strain is the strain of knowledge where people could go to gain knowledge whether if they got a little bit, they would harm themselves by losing their minds.
      Pope here says that those critics in order to judge correctly, it is not enough to have only a little knowledge. They have to read very well; read the classics, know everything about the ancients because if they only read a little so have a little knowledge they would harm themselves and others. The only way to wake up and become sobers is to teach them by giving them more knowledge. If we become vain, we become proud and think that we know everything so we hurt ourselves and others. The solution is to educate ourselves more and more to be more correct judging other people. 
End …
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