The Rise of Novel Lecture3  Mahmoud Al Akhras - -كبرياء-

The definition of the novel
· Critics usually disagree on a unified definition for the novel as a kind of art. 
The English name is derived from the Italian "novella", which means "a little new thing".

· Although it was a new form of writing, the novel replaced poetry and drama. It grew in production in the 18th century and became the primary form of literature ever after. It is still a popular form of literature.
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· According to David Lodge in his book; Language of Fiction: Essays in Criticism and Verbal Analysis of the English Novel(1966), 
· he says that " we assess a novelist according to the success with which he constructs in fictional world in which every action or utterance contributes to our understanding of any other. 
· وفقا لديفيد لودج في كتاب له؛ لغة الخيال: مقالات في النقد والتحليل اللفظي للرواية الإنجليزية (1966)،
· ويقول أن ' علينا أن نقيم الرواية وفقا للنجاح مع الذي قال أنه يبني في عالم الخيال  في كل عمل أو مساهمة الكلام  في فهمنا لأي دولة أخرى.
     
·  Since this is a created world we look or a logic consistency and design in the whole which eludes us in the real world. 
· In both worlds the same kinds of questions are raised, the same kinds of thought, processes are set in motion, but in the fictional world we have stronger expectations of finding the answers and reaching conclusions".
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 Henry James had a unique perception of the novel: " A novel is a living thing, all one and continuous, like any other organism, and in proportion as it lives it will be found,  I think  that in each of the parts there is something of the other parts."
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· Some critics go further than that, they think that the work of the novelist is creative not descriptive. The novelist should create his novel from his mind and imagination
· According to Austin Wright, "A novel is a kind of communication. It acts as a bridge between the novelist and audience”
· Any good novel will keep its readers' interest all over the novel. They feel that they can't stop reading.
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·  (
E.M =
Edward Morgan
 
Forster
إدوارد مورغان فورستر روائي وقاص وكاتب مقالات بريطاني
 
)E.M. Forster sees novel as a kind of art that" imitates or represents images of life, real or imagined, abstract or concrete, ranging from the most specific and individualized to the most universal and archetypal"(Wright, 1982)

· A novel is a kind of art, good artistic experience. It is written for "artistic sake", to show how it is well made.
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  The first novel
There was a great effect of Elizabethan drama on the appearance of the novel. 
وكان هناك تأثير كبير للدراما الاليزابيثيه (يمكن قصدهم في العصر الايزابيثي)  في المظهر الرواية.

Some critics consider Aphra Behn the first novelist and she made a living from publishing novels. She wrote Oronooko in 1688 and borrowed a lot from the French romances. 
نظرة بعض النقاد  "ابرها بيهن " اول روائية   كسبت العيش او لقمة العيش  من نشر الروايات . كتبت أورونوكو في 1688، واستعارت الكثير من الرومانسية الفرنسية. 

But Daniel Defoe is credited with the appearance of the "true" English novel by the  publication of Robinson Crusoe in 1719.

ولكن دانييل ديفو نسب  مع ظهور "حقيقة' الرواية الانجليزيه بنشر روبنسون كروزو في 1719.


Features of the novel 
1. The novel is written in prose, but there is sometimes poetic language in it 
2. There is a unity of structure between the events. They should be related.
3. There is an order in relation to time and place. Some novelists leave their novels open without an end.
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4. There are characters in the novel. These characters are fictional even though they have similarity to real people. There is a kind of imitation of real people. The novelist tries to make his imaginative characters believable to some extent. Therefore,  a reader can expect some actions and  reactions in the novel.
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 5. A novel is of a "certain length". A poem can be anything from a couplet to a thousand pages or even more, but a novel can't be three or four pages. Length is very important feature to the novel in order to expose at least the elements of the novel. 
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· If there is a prose narrative of twenty or thirty pages or less, it is called a short story.
· If there is a prose narrative between forty or fifty and a hundred pages, it is called novella. So, a novel is usually more than a hundred pages.
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The main reasons behind the rise of the novel: الاسباب الرئيسية وراء ظهور الرواية 

1. Growing middle class. 
2. Printing made books and written material available. As a result of that, there was a large number of booksellers. They encouraged novelists to write more and more.
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3. More reading public, There was an increasing number of readers. A lot of women began to read. So there was "a nation of readers" as Johnson described it.
4.  Political and social stability in this age 
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5.  Good novelists appeared during this age
           Famous novelists in the 18th century are: 
     Defoe is a very important novelist.  Other major 18th century English novelists are Samuel Richardson , author of Pamela,  (1740) and Clarissa (1747-8),   Henry Fielding, who wrote Joseph Andrews (1742), Oliver Goldsmith, author of The Vicar of Wakefield (1766). 
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6. Licensing Act of 1737
     After this act, drama was subjected to censorship. There were many restrictions on dramatists. Therefore, there was a tendency to write novels better than plays. Most of the people wanted to read novels instead of attending theatres which were for the high class.
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7. The rise of individualism 
During the 18th century there was also a rise of individualism. Each one felt so important in his society. This individualism not only weakening the traditional relationships, but also the stress on the importance of personal relationships which is a characteristic of the society and the novel during this century.
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Ian Watt says that there was a "triple rise" appeared in the 18th century
i. Rise of the middle class
ii. Rise of literacy
iii. Rise of the novel
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· The 18th century holds not only the birth of the English novel, but "hope and confidence replace the doubt and uncertainty."
· Mathew Arnold called the 18th century  "age of prose".  Great prose dominated that age. Novelists became better known than poets.
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Since its arrival in the 18th Century, the novel has come a long away. When 18th century novelists such as: Defoe, Richardson and Fielding wrote, their writing was a reflection of the society they lived in from their point of view.
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· They wrote about the outside appearance of what society was and how characters were. Some critics described the novelists of this age, they focused on the external description of life. Their novels were full of details, they examined life in depth. Somehow, they mix real life and fictional life together.
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· According to Stevenson, Defoe invented the English novel. He is considered as the father of the English novel. He contributed a lot to the English novel and to the literary traditions of his age. He was a "turning point" in the history of the English novel.
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    The purposes of novelists were:
1. To teach new values.
2. To entertain their readers.
3. To deliver messages to the readers of what they wanted.
4. To help less educated readers understand life better.
5. To write in a simple language ( in prose rather than verse), let simple people understand.
6. To write about their present life. They moved from supernatural to natural events in their novels. The novelists in this age intended to write novels about normal life in their society.
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Novels encourage readers to think of their lives. They show the shortcomings in the society and let the readers discover the right solutions for them.
الروايات تشجيع القراء على التفكير في حياتهم. أنها تبين أوجه القصور في المجتمع والسماح للقراء اكتشاف الحلول المناسبة لهم.
They supply the readers with a lot of information about unfamiliar topics.
تزويد القراء مع كثير من المعلومات عن موضوعات غير مألوفة.

Mathew Arnold thinks that a novel acts upon its readers," to benefit them or change their behavior or satisfy their needs, to heal, to teach, to persuade or, on larger scale, to influence society or the world" (Wright,1982)
ماثيو أرنولد يعتقد أن رواية الأفعال عند قرائها، 'تستفيد منها أو تغيير سلوكهم أو تلبية احتياجاتهم، للشفاء، لتعليم، إقناع، أو على نطاق أوسع، للتأثير على المجتمع أو العالم' (رأيت، 1982)

Anti-novel View
· People from the upper class were against any change in society and in literature.
· They were "anti-novel". They attacked this new kind of literature. They thought that it was:
         1. Degrading form of writing. Poor language
         2. Bringing bad values to their society which would corrupt people.
         3. full of love stories
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With the arrival of novelists in the 19th century, such as Dickens, Joyce and Bronte, there was a great change in their novels. The intention of the novelists changed from the external to the internal. These novelists began to reflect the consciousness of the characters and their psychological complexities.
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