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Christina Rossetti is a major female poet of the ninetieth century. Her name exposes her Italian origin. She had an Italian father and an English mother. Her father ran away from Italy because of the struggle for freedom and other troubles he faced there. He used to be a revolt against the Austrian rule. He therefore travelled to England and married an English lady and they both had their children there. The father and the mother raised their children in a kind of cultural blend; the Italian and the English heritages. Their three children studied literature. The writer of the divine comedy was a great Italian poet. He was a great influence upon Christina herself. Christina was taught by her mother. She stayed a spinster; without marriage. She tried to spend her time in creating works of art because she was a great poet. She studied theology and literature. She had her early hand in reading and writing poetry. She wrote in an early age, but her early publication was through her thirties.
· She is well known as being a member of the Pre-Raphaelite; a group of talented young English men. One of those are her brother Gabriel Rossetti and her other brother William Rossetti and many other young British writers who were really interested in the art of painting and they found that art which was before Raphael belong to the best presentation of art. Therefore, they called themselves the Pre-Raphaelite in which they were concerned about the beauty of verse itself. They are considered as the beginning of what is known later on as The Aesthetic Movement. The poets of the Pre-Raphaelite were interested in what we call sensuous poetry; poetry that is related to the senses. When you read a poem for Gabriel Rossetti, for example you can not only read a poem, but also envision a portrait or a scene in front of you. This group was concerned about art, how is art presented to senses, and the beauty of art. Therefore, we can say that their concern about poetry was different from that of the Victorians. The Pre-Raphaelite brotherhood was s short lived artistic kind of movement. Most of the writers tried to preach for their ideas by creating a periodical magazine, which is entitledThe Germ. In that periodical they would write articles about art, the significance of art in man's life, how art must be dignified, how it should present the feelings of a writer and the reader's feelings and they would publish their poems in this magazine. Christina published many of her poems in this magazine. Unfortunately, this movement lived for a very short period of time. The production of The Germ was stopped and the movement did not develop more followers. However, it was influential because it presented the active mind of that period. Most of the writers of this movement were also painters.
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Christina joined this group and published some of her works. But she had different interests as well. First, she was interested about two major themes that are so clear in her poetry; that are love and death. This is because she is a devotional poet and for her death and after death is a very significant issue. She also touched upon the women question by writing several poems about women and children. We can touch that in her collection of poems called Goblin Market. It is a collection of poems, and there is a poem entitled Goblin Market. Christina's significance as a woman poet in that period lies in how she can touch with certain themes in great sensitivity like death and love. Christina displays in her work a clever simple use of language. The richness of metaphor and the beautiful discussion of different issues like in her poem  Up-Hill. In her religious poetry we do not see this kind of instructor who frighten you of after life or give you instructions, instead, she shows most of the time love of God and man, and how man can commune to divinity and so on.

[image: image5.jpg]¥
&ﬁcﬁ‘{:’e"

e

=)




[image: image6.jpg]¥
&ﬁcﬁ‘{:’e"

e

=)





· This poem is a fascinating poem because it has a new technique. This poem is a representative of a speaker who uses a secret as something that reflects the personality of the speaker.
I tell my secret? No indeed, not I:

Perhaps some day, who knows?

But not to-day; it froze, and blows, and snows,

And you’re too curious: fie!

You want to hear it? well:

Only, my secret’s mine, and I won’t tell.
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Or, after all, perhaps there’s none:

Suppose there is no secret after all,

But only just my fun.

To-day’s a nipping day, a biting day;

In which one wants a shawl,

A veil, a cloak, and other wraps:

I cannot ope to every one who taps,

And let the draughts come whistling through my hall;

Come bounding and surrounding me,

Come buffeting, astounding me,

Nipping and clipping through my wraps and all.

I wear my mask for warmth: who ever shows

His nose to Russian snows

To be pecked at by every wind that blows?

You would not peck? I thank you for good-will,

Believe, but leave that truth untested still.

Spring’s an expansive time: yet I don’t trust

March with its peck of dust,

Nor April with its rainbow-crowned brief showers,

Nor even May, whose flowers

One frost may wither through the sunless hours.

Perhaps some languid summer day,
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When drowsy birds sing less and less,

And golden fruit is ripening to excess,

If there’s not too much sun nor too much cloud,

And the warm wind is neither still nor loud,

Perhaps my secret I may say,

Or you may guess. 
· She speaks about a speaker who has a secret. We, as readers, are very enthusiastic to know what this secret is. A secret is something that man, by his nature, is willing to know. Sometimes one may risk to know about a secret. Here, the speaker is addressing another as if this other is trying to impose himself and interfere. And the speaker is not willing to tell the secret. The speaker expresses this in a playful way. She is using a kind of teasing method.
· The speaker uses also a reflective way I tell my secret? This is an announcement. Here the listener's attention is drawn to the speaker because everybody wants to know a secret. Here the speaker announces that she has a secret but in a teasing, playful and manipulative way. 
I tell my secret? No indeed, not I:
· Perhaps some day… here there is irony. The speaker here, in a childish playful technique, tries to make the reader conscious of her own existence. Perhaps some day also creates suspense in the reader's mind. 
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Perhaps some day, who knows?

· But not to-day;….she is going to  give us reasons why she is not going to tell her secret today. She states that she may tell her secret some day, but not today. Why not?

· froze, and blows, and snows,………these are excessive feelings of cold. They give us a feeling that one has to put on so heavy cloth to be worm. The warmth here is like hiding the secret.

· And you’re too curious: fie!...fie means shame on you in a mocking way. She is mocking the reader. She says you want to know but I need to wrap myself because it is so cold. Wrapping here is like building walls between her and the curious reader. 
You want to hear it? well:

Only, my secret’s mine, and I won’t tell…….
· Again suspense to the reader, and again she shocks him creating a lot of willingness of the reader to know. When the speaker states at the beginning that she has a secret, we are all tentive and want to know that secret and then through a playful method, she raises the suspense of the reader. But this suspense is not yet fed, so the reader is in a state in which they should continue. The reader do not lose the interest. He is involved emotionally and intellectually with the speaker. The ironic playful method she is using is building a kind of a relationship between the speaker and the reader. Notice that this relationship is built out of nothing. The speaker does not know the reader and the reader does not know the speaker. 
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· I tell my secret? No indeed, not I:….It is as if the reader says please tell me your secret
· In the first stanza it is as if there are two forces; one is pulling and one is pushing. 

In the second stanza, 

Or, after all, perhaps there’s none:

Suppose there is no secret after all,

But only just my fun.

· She says maybe there is no secret at all and I'm just manipulating you and making fun of you. The reader here is anxious to know more and is more involved emotionally and intellectually

To-day’s a nipping day, a biting day;

In which one wants a shawl,

A veil, a cloak, and other wraps:

· Nipping means stinking, maybe the stinks of mosquitoes. 

· Biting day : as if the cold is cutting into my bones and my body.

· Veil..cloak and wraps are all covers indicating the hiding of the secret and burying it deep. 

· So today is a very cold day in which one need so many cloth to warm himself and this also protect the secret more. 

I cannot ope to every one who taps,
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I cannot open to anyone who knocks my door. Or I will not tell my secret to anybody who wants to know. This also implies that she might tell someone. The metaphor of opening the door is similar to allowing one to know my secret. If she opens her door in such a wintery day, the wind will get in. so if she allows anybody to know the secret this is similar to letting the wind get inside her house. 
And let the draughts come whistling through my hall;
· Draughts here means wind
Come bounding and surrounding me,

Come buffeting, astounding me,

· Bounding here means beating, hitting and shocking. When it is windy, the wind hit you as if it slams you on your face and body.

Nipping and clipping through my wraps and all.

· As if the cold is penetrating deep in my wraps until it reaches my body.  The secret here maybe something private and winter time is not the right time to tell this secret. 
I wear my mask for warmth: who ever shows
· To wear a mask metaphorically is to put another face. Wearing this mask empowers the speaker and provides her warmth and gives her strength to face winter
His nose to Russian snows
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To be pecked at by every wind that blows?

· Here there is a reference to Russian snows. Russia is one of the coldest areas in the northern part. The speaker is talking about a severe winter. Winter here is symbolic. It is a symbol of the world's harshness that is why she wraps herself and over protects herself.

You would not peck? I thank you for good-will,

· The speaker here addresses the reader telling him that she appreciates his will of not pecking on her or insisting on knowing the secret. 
Believe, but leave that truth untested still.
· The reader here is attracted to know the secret. Yet, the playful method the speaker is using makes a kind of skepticism in the reader. 

Spring’s an expansive time: yet I don’t trust

March with its peck of dust,

Nor April with its rainbow-crowned brief showers,

Nor even May, whose flowers

One frost may wither through the sunless hours.
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She says that winter is the season that she cannot expose her secret in. what about the other seasons? She now moves to the season of spring. Winter is the season of coldness and death metaphorically it is the season of death and maybe secret. What about spring? Spring is the season of rebirth and revival. spring is an expensive time but she does not trust it. Even though it the time of rebirth, revival and fertility. She says in March, it is a dusty month because of the fertilization. April is the month of rain and you can see the rainbow. May is known for its flowers. There is still rain in this month as well. Maybe there are flowers but still this season is rainy and somehow cold (according to the British weather) so it is not a suitable season for exposing her secret. 

Perhaps some languid summer day,

When drowsy birds sing less and less,

And golden fruit is ripening to excess,

If there’s not too much sun nor too much cloud,

And the warm wind is neither still nor loud,

Perhaps my secret I may say,

Or you may guess. 

· Now she is giving us another season, which is summer. Perhaps summer is a better choice. 
· Maybe any day when there is no spirit, no vitality when the birds are not hyperactive and singing all day, and the fruits are well ripen. They are not cut nor come rotten. If the weather is not too much sunny nor cloudy or windy, maybe I will tell my secret or you may guess. She has chosen the season of summer. Summer is the season of fertility, productivity, plenty of fruits so she has chosen summer to be the season in which she may tell her secret. The poem ends with a promise. This promise is again cut in a playful way 
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Perhaps my secret I may say,

Or you may guess. 

· Time here is very significant. She gives characteristics of a specific time or a specific day in which she may tell her secret or the reader may guess. The speaker here encourages the reader to guess the secret. 

· The poem is a self- reflective one directing our interest to a fictive personality to the pierces of creation. The poem becomes a commentary upon itself, Upon the secret power of art. It also becomes an exemplification of artistic perfection, a self-sufficing art effect. 

· Her own secret is her creativity and her poetic imagination the power that creates her art. It reflects herself and attracts our attention. The speaker is a fictional character who talks again about a process of creation. It shows that the secret is the power of art. This is how it becomes and example of artistic perfection.

· The secret has no extrinsic reference it is actually her own, but it is the reader's curiosity that makes him want to know. This curiosity is aroused by the manipulating playful ironic technique that the poet is using. Jerom McGann suggested that Rossetti employs the symbol of personal secret as a sing of the presence of individuality. He means that creating this poem shows how she is an individual poet and she has her own technique, poetic voice, her own talent as a female writer. 
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In the Victorian, age there is a very significant issue which is the female identity. When women writers started writing, they felt a kind of a conflict of being a woman writer who wants to be equal to man. We see this kind of conflict. Victorian critics used to praise the works of female writers just because they are ladies. However, women writers wanted to really experience the real criticism. They wanted to be known and listened to and to be compared to male writers. They did not want to be treated as inferiors. This is why female writers wrote about their own identities. 
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· The poem is written in three stanzas of varied number of lines. The first one is six lines, the second one is twenty-one and the third is shorter. The division of stanzas is not very significant here. It is because the writer created her poem in great command of language, rhythm and meter. She uses different kinds of meters. She uses short meter, long meter, tetrameter, and pentameter. Even though she handles all those techniques with great command, she uses the technique of coquetry, which means using this technique of being too fast and loose. She speaks quickly in a loose way but in the same time, she attracts the attention of the reader. 

· She also has many linguistic and metaphorical techniques that manipulate the reader. In her tone, we could feel her tone is teasing the reader. She uses a kind of verbal balance and verbal trick. Like in the last stanza when she says;

If there’s not too much sun nor too much cloud,

And the warm wind is neither still nor loud,
· We notice here the opposition between the sun and the cloud. She has great command of rhythm. Notice how she uses her punctuation; question marks, commas, exclamation marks, etc. She uses this in very great talent that shows that she is again in command of her own secret. 

· The diction is simple with no difficult words. She uses all of those musical devices to create music to her poem.
· Her style is varied and rich.


سري في الشتاء

أفشي بسري؟ مطلقا لا، لست أنا من يفعل ذلك

ومن يعلم؟ ربما أفعلها يوما ما

لكن ليس في هذا اليوم الشتائي

فالأجواء تتجمد، والرياح تعصف بقوة، والثلج ينزل

وأنت هنا يحملك الفضول، تبا!

تريد سماع سري؟ حسنا لن أبوح إلا لمنجم أسراري فقط

أو ربما بعد هذا كله لا يوجد شيئا 

ليس هناك سرا أصلا، وذلك لتسليتي فقط

وفي مثل هذا اليوم، أي شخص يريد ارتداء شالا أو خمارا أو حتى عباءة أو أي غطاء آخر

أما أنا، فلا أستطيع البوح لأي شخص عن سري

دع تلك الرياح الجافة شديدة البرودة أن تأتي وتصفر عبر منزلي
تأتيني وتحوم حولي،
 تحيطني وتلطم وجهي، تغمرني وتدهشني
تتسلل إلى ردائي وترفعه

ألبس قناعي لأتنبأ يا ترى من سيعطي أنفه للثلج الروسي القارص لتقبله الرياح القارصه

لا تريد هذه النقرة أو القبلة؟ أشكرك لإرادتك القوة
صدق لن أدع تلك الحقيقة أن تكون موجودة

إنه مثل الشتاء ، لا أحد يستطيع الوصول إليه

الربيع فصل رائع، لكنني لا أثق فيه حتى الآن

لا شهر مارس مع أغبرته، ولا أبريل  مع قوس قزح اللي يظهر به متموجا مع قليل قطرات المطر
ولا شهر مايوالمتورد الذي يتصف بالسقيع أثناء ساعات نهاره
ربما في شهر مايو في يوم صيفي واهج، عندما تخفض أغاني الطيور شيئا فشيئا
وعندما تنضج الثمار الذهبية وإن كانت أشعة الشمس خافتة، والغيوم مفترقة

والرياح الدفيئة هائة حينها فقط ربما أبوح بسري

أو ربما أنت تخمنه.
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The Technique of the poem














An attempt of translating the poem by previous students
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