Dr. Fawzia
second Semester



Poetry (2)
Fourth Year
The Love Song of J. Alfred Prufrock
Eliot is a poet, a playwright and a critic; he wrote the first modernist poem The Love Song. Originally, he is an American poet, he studied and finished B.A, M.A and PhD in America then he moved to London. He studied in Harvard but he spent sometimes in Paris in Sorbonne, they are two major literary figures, he was influenced by his teachers the critic Irving Babbitt and Santayana.

Q: Why is he significant and so important?

He presented new techniques in his poem; the poem which he wrote is the first modernist poem in that period. Eliot is a critic, he wrote so many essays that are talking about criticism. He wrote The Love Song as a title of a collection, and The Waste Land which is a very significant poem because it influences, it creates a kind of a prevailing change in literary technique. Besides poetry, he wrote many plays.
The Love Song of J. Alfred Prufrock, the poem talks about the speaker who is addressing his ego. 
Pay attention that, you will find in, this first modernist poem, new techniques that Eliot depended on the borrowing, the illusion and the references. This poem was written first in 1910 and it was completed in 1911. The title of the poem was Prufrock among the women but then he changed the title into The Love Song of J. Alfred Prufrock.

Note here, Eliot used the dramatic monologue but he developed it in a new way. He uses this poem by fusing the stream of conscious method into this dramatic monologue, so the monologue here isn't a regular dramatic monologue, it is interior dramatic monologue. 

We traced the dramatic monologue development since the classical time, Robert Browning developed the dramatic monologue to be a literary poetic text, and how through that for a verse we could see a revolution of the self analysis. This development paved the way towards the stream of conscious method in the novel. 

Here in this poem, we will see another development in the technicalities, we have a speaker who speaks about a woman and wants to expose his feelings to her, but he hesitates and overwhelming questions. So, he wants to propose for her. But he doesn't because he lacks confidence, he is afraid, hesitant, indecisive, and he is afraid of the society's reactions. We have a kind of a personality here that we have to go deep into his psychology, so we will understand him and will understand how he develops. 

	S’io credesse che mia risposta fosse

	A persona che mai tornasse al mondo,

	Questa fiamma staria senza piu scosse.

	Ma perciocche giammai di questo fondo

	Non torno vivo alcun, s’i’odo il vero,

	Senza tema d’infamia ti rispondo.


The poem starts with a quotation in Latin; it is from the divine comedy. Dante is the one who wrote the divine comedy, he is an Italian poem. This passage is from inferno, he is as a hero who fell in love of actress whom he couldn't marry because he is married to another woman and she dies. So, he suffered a lot in his love. Almost in the thirteen century, he was a definite political person who wants to change the rules, the church dominates the political life, so the people want to have more democratic world. Dante wrote the divine comedy in which he went through a journey into hell, in hell he climbed the seven levels and he met this personality, his name is Guido da Montefeltro. Guido is a prisoner in hell because of his false of fraud through evil council. The quotation here is about the meeting between Guido and Dante, when Dante met Guido in hell he asked him why you are here, why you are punished. Of course, Guido revealed his secrets because he thinks Dante is in hell and he isn't go back to earth and he won't tell about his shame, unaware that Dante is going back to earth and he will narrate the story of Guido. 

	LET us go then, you and I,

	When the evening is spread out against the sky

	Like a patient etherised upon a table;

	Let us go, through certain half-deserted streets,

	The muttering retreats

	Of restless nights in one-night cheap hotels

	And sawdust restaurants with oyster-shells:

	Streets that follow like a tedious argument

	Of insidious intent

	To lead you to an overwhelming question …

	Oh, do not ask, “What is it?”

	Let us go and make our visit.


The poem starts with "let us go then you and I", an invitation, (who is you and who is I?) ‘I’ is the speaker, ‘you’ is the listener, it might be the reader and it might be his ego. So, the speaker here is in an interior dramatic monologue, he invites the reader and his other self (the ego). Look at the invitation at that time "when the evening is spread out", when the sun sets, and the mixture of the darkness and daylight starts, it is to show you the change.
"against the sky" look at this marvelous metaphysical simile,                           like a patient etherized upon a table, it is a visual image which illustrates the element of surprise, like the evening when you watch the sunset, you see the brightness and the mixture of the colors, orange, then dark, it is night, this is the element of surprise. Here, he is comparing the evening to a patient on a table, when a patient is put on a table for a surgery, he is given an anesthesia, the minute you are injected you feel it is still, the other minute you open your eyes everything is finished, this is the element of surprise that the speaker intense. When a patient is on a table, he is confined, similar to Guido da Montefeltro who is prisoner in the hell.

Let us go, through certain half-deserted streets. He repeats the invitation.                                                                 
The muttering retreats.

There is a journey here that goes through half deserted street. Why are these streets half deserted? It is night time, so everybody goes back to home and the streets are half deserted. 

Of restless nights in one-night cheap hotels; what is the reference of the cheap hotels? Cheap hotels always indicate to lower class, a life of low people, also it refers to sexual relationships or prostitution. There are no people in the street, people retreat to their homes or they would go to cheap night clubs. 

And sawdust restaurants with oyster shell; ashtrays like an oyster shell see the image here. The restaurants are sawdust because it is cheap so the tables and chairs aren't good.

Of insidious intent; Insidious - very difficult
To lead you to an overwhelming question…… the speaker invites the reader and himself to go into a journey, it isn't going through a clear path, or through narrow streets, restless nights and cheap hotels, there is no clear path, there is no clear decision, there is no character is going to act with courage. The character is suffering something. So, what is the overwhelming question? It is the proposal of marriage, we know the speaker is in love and he wants to propose for a lady who is in a social party. The proposal of marriage isn't only the desire, it is actually the question of human dignity, it is the question about the meaning of life, and it is a great question that is why he described it as an overwhelming question.

Oh, don't ask. "What is it"? 
let us go and make our visit. The speaker is not clear about his intention, he invites his ego or the reader to go with him, he needs encouragement to go, don't ask what is it, motivation. Let us go and make our visit, this visit is a kind of social visit. 
In the room women come and go                                                                                         Talking about Michelangelo. 
What do we notice in the stanza is that there is no consistence of time, up and down, go forward and backward, so here in the room, this is a kind of a refrain that is concerted here as repeated several times. Who are the women? And what is room? Why are they talking about Michelangelo? (The drawing room) the room where the women are gathered with the men, collectively, married women of different social societies, they are talking about Michelangelo, a great Italian artist who painted the Vatican. These two lines are a kind of parody, a reference to Laforgue. 
So, what does this talk of women suggest? "Come and go" refers to many lies, they are talking about social activities and social parties. The women are gathering and talking about so many lies and the speaker is fixed in his place, alone and bored.
Eliot is a poet who collects all literary heritage together, you could see it more in The Waste Land, in one line he talks about something from the past classical time then jumps to modern, and he links all literary tradition together.  
Most of the time, people and particularly women intend to admire famous people artists, actors, handsome men, this is the nature of women and men, but particular women tend to look at the appearance and reputation of men. The speaker has no confidence in himself, he feels inferior.  
	The yellow fog that rubs its back upon the window-panes,

	The yellow smoke that rubs its muzzle on the window-panes

	Licked its tongue into the corners of the evening,

	Lingered upon the pools that stand in drains,

	Let fall upon its back the soot that falls from chimneys,

	Slipped by the terrace, made a sudden leap,

	And seeing that it was a soft October night,

	Curled once about the house, and fell asleep.


These lines are very condensed (very rich) with images and ideas, he talks about the yellow fog, there isn't yellow fog, it is white. London is industrial city; the fog was suggestive of the smoke that emitted through factories' chimneys. Here the color yellow refers to sickness, fog refers to dimness, something isn't clear. The fog is compared to an animal, the cat. Cat rubs its back against you, against the furniture; it slips through tiny narrow spaces. So, here the poet compares the fog to the cat. The greatness of the metaphor that poet is using here is the extending metaphor; we have an extending metaphor of the fog as a cat. Look how he uses words to refer to the metaphor. 

 The yellow fog that rubs its back upon the window-panes, usually when fog approaches, first you see it distances and then comes down until reaches the ground.                                                                                                                          The yellow smoke that rubs its muzzle on the window-panes, the muzzle is the front of the animal. It becomes closer.
Licked its tongue into the corners of the evening, the fog is licking like the cat, here the fog becomes dense. Notice the gradual approach of the fog, it was first upon the window-panes, then becomes on the window panes then licked the corners of the evening.

Lingered upon the pools that stand in drains, it is dense, the fog has reached the pools. 
Let fall upon its back the soot that falls from chimneys, similar to the cats, it falls asleep.                                                                                                                Slipped by the terrace, made a sudden leap all of a sudden it is disappeared, the fog usually comes and becomes dense and all of sudden it is disappeared and all of sudden it is lighted a gain, similar to the movement of the cat.                    what is this extending metaphor? Notice how this passage is actually when talks about fog, we feel that there is a lack of directions. Usually when we drive our cars in a fog, we drive very slowly with the light on high, so we can distinguish our way, because it is difficult to drive in foggy day. So the yellow fog here indicates to the lack of directions, illness of life. This extends metaphor of the fog to refer that the speaker lacks directions. His life is without a value, he has no aim in life. He talks about fog and windows, so he might talk about a house, this house may be the house that he is going to visit where is the social gathering, this house is surrounded by the fog, it is isolated. Again it refers to the life of the modern man, the complications of modern life that make things more complicated, men and women become more isolated. The idea here is to see how intellectually Eliot refers to the modern life, how is the fog a symbolic used to cover the isolated house that he is going to propose for his beloved.  

Look at this physical image of a debasement, to explore Prufrock's self pity, he pities himself, so the metaphor the fog as a cat is extended, the words rub, lick, linger all of these words help us to understand the impressive compare to animal which is the cat.

	And indeed there will be time

	For the yellow smoke that slides along the street,

	Rubbing its back upon the window-panes;

	There will be time, there will be time

	To prepare a face to meet the faces that you meet;

	There will be time to murder and create,

	And time for all the works and days of hands

	That lift and drop a question on your plate;

	Time for you and time for me,

	And time yet for a hundred indecisions,

	And for a hundred visions and revisions,

	Before the taking of a toast and tea.



We have the theme of time, the most persistence theme in these lines. What is the kind of time? It is kind of time is going on, passing.
There will be time is repeated five times. 
And indeed there will be time, the speaker is sure that time is attendant.
For the yellow smoke that slides along the street                                             Rubbing its back upon the window-panes; there will be time for the fog, the fog approaches, then becomes dense, it lasts for sometimes, and then it leaves.
There will be time, there will be time, it is a repetition of time.                                                                                    To prepare a face to meet the faces that you meet, he is preparing a mask to wear, it isn't him, it isn't the real self. He prepares a face to meet the faces that he meets, (what is kind of society?) it is a hypocritical society where appearances are more significant than the true people; this is a kind of a snappish society.
There will be time to murder and create, metaphorically, there will be time to kill the real personality and wear the mask, the new self that will be suitable for the society. Unfortunately, the appearances cover all of the sympathetic relationships between people. He is going to social gathering which requires certain codes of behavior, certain dress, and certain codes of appearances and so on. He will kill the real self and create the new one that is suitable for his hypocritical society.
And time for all the works and days of hands, he is talking about labor, the meaningless social gatherings of people who waste their time to show up. The "works and days of hands" is a reference to 8th-century B.C. Greek poet Hesiod's poem about the farming year, "Works and Days."  
  That lift and drop a question on your plate                                                                                      Time for you and time for me,                                                                                                                And time yet for a hundred indecisions                                                                                                     And for a hundred visions and revisions,                                                                              Before the taking of a toast and tea, 
It is actual party, they are going there for a tea party, before he reaches there, before he meets people, there is time for a hundred visions and revisions. Unfortunately, in the drawing rooms, in all of the social gathering there are no significant issues to be discussed but trivial issues of that trivial political society. It is just one trivial occasion that wastes time. 
In this passage we could see the obsession of time, time is repeated several times. And we have many references actually; these references are used in an ironic way. We have literary reference about time.
In the room the women come and go                                                                                                          Talking of Michelangelo, 
These two lines are repeated, they are like a chorus in the play.
The poem talks about a man who loved woman and wanted to propose her but he couldn't, the references of women here indicates not only to a love affair but also to physical love that the speaker is incapable of achieving. So, the chorus here reminds us of the women. Women were never visualized in the poem. We could see that everything is going around him, but he isn't a part of what is going, he is separated from that society, he is in that society but he is inactive part in society. 

	And indeed there will be time

	To wonder, “Do I dare?” and, “Do I dare?”

	Time to turn back and descend the stair,

	With a bald spot in the middle of my hair—

	[They will say: “How his hair is growing thin!”]

	My morning coat, my collar mounting firmly to the chin,

	My necktie rich and modest, but asserted by a simple pin—

	[They will say: “But how his arms and legs are thin!”]

	Do I dare

	Disturb the universe?

	In a minute there is time

	For decisions and revisions which a minute will reverse. 



 What do you feel the speaker is? He is a coward. To wonder, “Do I dare?” and, “Do I dare?, there is time just only to wonder things over and over, this makes sense of down, he downs his abilities to make a decision.
Time to turn back and descend the stair, this is a metaphorical journey, not actual journey, he is climbing the stairs, there is time to retreat, to go back. What are the reasons that make him hesitates?
With a bald spot in the middle of my hair, he is in middle ages, late forties.         (a bald spot in the middle of my hair), It is a symbolic of his growing masculinity, he is growing old, growing weak, he isn't masculine, vital, strong as used to be.
[They will say: “How his hair is growing thin!”], the snappish society, they are going to criticize him. His hair is thin, it refers to he is aging.
My morning coat, my collar mounting firmly to the chin, he is well dressed, he follows fashion, he wears attractive close.
My necktie rich and modest, but asserted by a simple pin, they won't criticize my appearance because I'm following the latest fashion, but they will criticize his bald spot.
They will say: “But how his arms and legs are thin!”] they will criticize his physical appearance.
Do I dare?                                                                                                                            Disturb the universe, he is going to disturb the universe, it is an ironical overstatement, he is incapable of change of the world. The universe refers to his minor, the social gathering. He wants to change, there is a desire to do changes, but he isn't capable of any changes.                                                                                             In a minute there is time,                                                                                                                                 For decisions and revisions which a minute will reverse minute is a specific time, very little time. But he said there is time for decisions and revisions. Of course there is no time, because he is incapable of any action, he is actually the product of his own society. 

	For I have known them all already, known them all:—

	Have known the evenings, mornings, afternoons,

	I have measured out my life with coffee spoons;

	I know the voices dying with a dying fall

	Beneath the music from a farther room.

	  So how should I presume?




It seems that the speaker here has a disorder sense of time, he doesn't know what time is.                                                                                                                    For I have known them all already, known them all:, he knows his hypocritical society very well that he lives in, because he is part of that society, he sees the evenings, mornings, afternoons, all of these social gathering.                                            I have measured out my life with coffee spoons, he is disillusioned by his society, he measures his life by his achievements, what is his achievement? He is just a part of that critical society, but he is insignificant, if he isn't there, nobody will miss him. If he isn't part of these gathering he will have nothing. It is a reference to Shakespeare's Twelve's Night. We could feel the triviality of the self.                                                                                                                          I know the voices dying with a dying fall,                                                                                  Beneath the music from a farther room, the people are laughing. ‘Farther room’ refers to he prefers to be distance from the people. He is hesitated, afraid of the consequences of his action, he is afraid from any actions that will be taken from the other which are dismissed him from society. He is afraid that if he commits any actions, he will be like an insect, a butterfly which dies alone. 
	And I have known the eyes already, known them all—

	The eyes that fix you in a formulated phrase,

	And when I am formulated, sprawling on a pin,

	When I am pinned and wriggling on the wall,

	Then how should I begin

	To spit out all the butt-ends of my days and ways?

	  And how should I presume?


And I have known the eyes already, known them all, he knows something about Prufrock, he is a person who knows well his society. He is aware of the dismantled society that he lives in. society where judgment is by appearances.                                                                                                                                   The eyes that fix you in a formulated phrase, look at the power of the eyes, they dominate both the room and the bodies of those who look at Prufrock.
And when I am formulated, sprawling on a pin,                                                                       When I am pinned and wriggling on the wall, like an insect. Refers to the practice of pinning insect specimens for study, suggesting Prufrock feels similarly scrutinized, but the key here is Prufrock's discussion of eyes.                                                         And how should I begin? he can't decide to do an action(why?) he is trying to tell his ego to learn. Of course, he cannot start again pins and wriggles on the wall.

To spit out all the butt-ends of my days and ways? He compares himself to butt-ends of cigarette that it is thrown away, he feels that he will be scrutinized by society if he commits an action, and that action isn't acceptable. Look at the image of the butt-ends of cigarette, useless, if he commits an action that isn't accepted or rejected by the society, he will be exit out of his society and then he will not be able to start again.  
	And I have known the arms already, known them all—

	Arms that are braceleted and white and bare

	[But in the lamplight, downed with light brown hair!]

	It is perfume from a dress

	That makes me so digress?

	Arms that lie along a table, or wrap about a shawl.

	  And should I then presume?

	  And how should I begin?
      .      .      .      .      .


He talks about the arms of women, the sexual word. The reference about women here is actually to show his anxiety about women, how he is incapable of fulfilling his physical love, how he is really alienated from that things he needs. 

	Shall I say, I have gone at dusk through narrow streets

	And watched the smoke that rises from the pipes

	Of lonely men in shirt-sleeves, leaning out of windows?…


If I committed that action which will be rejected by my society, I will be alone, he will lose be a part of the society, if he cuts himself from that world he will be lonely like the lonely people who smoke cigarette and look from their windows. Look at the image of "leaning out if windows" when they lean from the window this means that they have no one at home to talk. They intend to look to be part of the society but they are observing the society not being part of the society. Look at this universal isolation of modern life, unfortunately, the industrial modern life helps in isolating people from other. 
He lives in a state of digress, he can't achieve anything and there is nothing to be achieved, so he is isolated in his own world, that is why he is hesitating, afraid and he can't achieve his action. 

	I should have been a pair of ragged claws

	Scuttling across the floors of silent seas.
      .      .      .      .      .


Look how he describes himself. Look again at the sea imagery, the oyster shell. We have the image of ragged claws, the sea crab (crab is a scavenger), he eats what is left on the floor on the sea, he lives on shores, he isn't bad significant. Look at this imagery of debasement, so he is a kind of deformed to see himself like a crab, useless.
    End …[image: image1.png]
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