Dr. Fawzia
second Semester


Poetry (3)
Fourth Year
The Love Song of J. Alfred Prufrock
	And the afternoon, the evening, sleeps so peacefully!

	Smoothed by long fingers,

	Asleep … tired … or it malingers,

	Stretched on the floor, here beside you and me.

	Should I, after tea and cakes and ices,

	Have the strength to force the moment to its crisis?

	But though I have wept and fasted, wept and prayed,

	Though I have seen my head [grown slightly bald] brought in upon a platter,

	I am no prophet—and here’s no great matter;

	I have seen the moment of my greatness flicker,

	And I have seen the eternal Footman hold my coat, and snicker,

	And in short, I was afraid.

	


In these stanzas, each one has variation from the other, but they link to each other in a specific way. Notice the ellipses, dots and full stops used between each section. 

 And the afternoon, the evening, sleeps so peacefully!, remember the scavenger, the one who has no significance. Now, again he talks about afternoon, the evening sleeps so peacefully, is an indication of being part of this life that he participates in. 

                                                                                                                                                                   Smoothed by long fingers 
Asleep … tired … or it malingers, 
To ‘malinger’ means to pretend that you are ill, tired, exhausted, so that you will avoid doing your duty (يتمارض).                                                  
Stretched on the floor, here beside you and me, these lines reflect that the speaker has no significances in his life, he hasn't a substantial kind of work that will give him moral dignity or will support his feelings. 
Should I, after tea and cakes and ices
Have the strength to force the moment to its crisis?, 
The speaker can't perform any action, because he feels himself entangle to the society that he lives in, he is part of that society and he is unable to act any action that will exit him, or throw him out of that society. Look at how those actions are attached to that society that he lives in, which means that he isn't an active person who can act and change what he wants in that social or political society.
                                                                                                                                                                     Should I, after tea and cakes and ices
Have the strength to force the moment to its crisis?, 
Notice the comic rhyme, after the tea parties, and the social gathering, can he create a kind of a crisis (crisis means a man who can create upheaval change in the society), he can't because of his incapability of action, his indecisions, his paralysis.                                              
But though I have wept and fasted, wept and prayed, 
Here, we have a Biblical allusion, it is return to John the Baptist, (he refuses to change his ideals and ethics because he isn't afraid to face death, we have a hero here or revolt against being forced against his will, then he received punishment by his death). All of these are religious terms that mean he is a religious man. 

Though I have seen my head [grown slightly bald] brought in upon a platter, 
(but I'm not a platter, I'm not a person who can sacrifice his life for a certain matter, cause, dream or an idea. So, we could feel here that the speaker in a day dream, illusion and he compares himself to John the Baptist (who sacrifices himself for something real, for his ideal. He is a religious man who doesn't want to commit for other dreams or issues. He is a prophet, so he is a hero). But at the end, he realizes that he isn't him, he can't sacrifices himself for a certain cause because he is coward. 
Look at the images of sacrifice:

I am no prophet—and here’s no great matter;.
I have seen the moment of my greatness flicker (flicker- disappear)
And I have seen the eternal Footman hold my coat, and snicker, 
(eternal footman - death) the moment of my death, of course it isn't the physical death but it is the spiritual death. Because if he acted (what will happen to him?) he will be dismissed from that society and then he will die in isolation.
And in short, I was afraid. 
This is a confession of cowardice and fear of any social action. This is a direct confession.
This show how modern man is incapable, afraid of any action, and how this kind of social modern life, which he lives, enforce him to do because of the weakness in his character and the surrounding life that he lives in.  

	And would it have been worth it, after all,

	After the cups, the marmalade, the tea,

	Among the porcelain, among some talk of you and me,

	Would it have been worth while,

	To have bitten off the matter with a smile,

	To have squeezed the universe into a ball

	To roll it toward some overwhelming question,

	To say: “I am Lazarus, come from the dead,

	Come back to tell you all, I shall tell you all”—

	If one, settling a pillow by her head,

	  Should say: “That is not what I meant at all.

	  That is not it, at all.”



Prufrock here speaks of what would have happened, if he was not too late. Notice the wavering in decisions, he is a hesitate person, he can't decide, that is why we keep moving in with references and allusions to many historical heroes. 

So, look how we have a kind of a drama of a mental conflict, And would it have been worth it, after all, is this matter worth to sacrifice my life. After the cups, the marmalade, the tea, notice how he is silly, he is repeating - the cups, marmalade - all the social triviality. 
Among the porcelain, among some talk of you and me 
Would it have been worth while                                                                                                                            
To have bitten off the matter with a smile, it worth to commit a great action.                         To have squeezed the universe into a ball, again we have an allusion to Marvel (to his coy mistress, in his poem, he was addressing his beloved to come and enjoy the pleasures of life, (rolling a world into a ball - an indication of the sexual physical love). Notice the borrowing that Eliot is using here, this is one of Eliot's techniques, using allusion and references to a specific literary works. 

To roll it toward some overwhelming question
To say: “I am Lazarus, come from the dead, 
The story of Lazarus risen from dead by Jesus to confess of a crime that someone has done. 
Come back to tell you all, I shall tell you all”, look at this again a Biblical allusion, he is referring to Lazarus [remember John the Baptist]. People who can act, people with power to speak and confess and to face the world through other ages, and they are opposite to the speaker. This shows the worthlessness and the triviality of the speaker here.
If one, settling a pillow by her head, 
Should say: “That is not what I meant at all.
That is not it, at all.”
Look at all these of speculations upon what would happen and to where it will lead if he decides to speak out. So, from his point of view, we have a character who is weak and lacks confidence, he says "if I try to change what is going in my society" a heroic figure. He thinks he will be left alone, excluded from that social gathering. His life is empty, he has no aim, and he feels worthless without that society. 
	And would it have been worth it, after all,

	Would it have been worth while,

	After the sunsets and the dooryards and the sprinkled streets,

	After the novels, after the teacups, after the skirts that trail along the floor—

	And this, and so much more?—

	It is impossible to say just what I mean!

	But as if a magic lantern threw the nerves in patterns on a screen:

	Would it have been worth while

	If one, settling a pillow or throwing off a shawl,

	And turning toward the window, should say:

	  “That is not it at all,

	  That is not what I meant, at all.”
      .      .      .      .      .


And would it have been worth it, after all, all of the repetition here is to indicate the method of stream of consciousness that is linked with the types. 

The speaker here fails to master the language, he fails to control his words because mist reflect his impotence, he is an impotence person (عقيم), we don't mean (not childless), a man can't produce, no actions. The speaker here fails to clarify or to master his own language and that reflect his impotence.  

 And this, and so much more?—
It is impossible to say just what I mean!, he is incapable to make his point clear. But as if a magic lantern threw the nerves in patterns on a screen, look at the magic lantern, (مصباح علاء الدين السحري), it presents a kind of a magnifying image of any picture on a glass. He put the lantern, we notice that it will be enlighten in certain area and the rest will be in shadow.                                                                                                                             
Would it have been worth while,
If one, settling a pillow or throwing off a shawl                                                                                          
And turning toward the window, should say:                                                                                                
“That is not it at all,                                                                                                                                     
That is not what I meant, at all.”, here the speaker is afraid that he will be misunderstood by his society if he makes his point. 
	No! I am not Prince Hamlet, nor was meant to be;

	Am an attendant lord, one that will do

	To swell a progress, start a scene or two,

	Advise the prince; no doubt, an easy tool,

	Deferential, glad to be of use,

	Politic, cautious, and meticulous;

	Full of high sentence, but a bit obtuse;

	At times, indeed, almost ridiculous—

	Almost, at times, the Fool.


No! I am not Prince Hamlet, nor was meant to be, (Hamlet is the prince of  Denmark, what is the link between Hamlet and the speaker?, he wasn't able to act), look at the change of the tone of the speaker, even the pace is quicker.
Am an attendant lord, one that will do, I'm in a less social status, (who is the attendant lord? He is Polonius).
To swell a progress, start a scene or two 
He is in the second level, notice, he degrading himself to different levels. I have a role in this play, life is like a play, I'm not Prince Hamlet on the stage of life, I am an attendant lord.
Advise the prince; no doubt, an easy tool, people can use me, so I am of good benefit, I can provide advice.
Deferential, glad to be of use, I can be helpful, support people when they need. Politic, cautious, and meticulous; I have the politics to deal with different times of people.
                                                                                                                                Full of high sentence, but a bit obtuse, you can use language, I know how you speak, but I am not very perfect and quick in perception.
At times, indeed, almost ridiculous, notice the degradations.                                                                                              Almost, at times, the Fool, who is the fool in Shakespeare's play, the fool is the stop character. There must be a fool in clown, (what does the clown do in a play?) he speaks comic words but they are wise, he is like a comic hero. Look at this passage here, Prufrock seems like a modern tragic hero because unfortunately, he knows the reality of the life he lives, but he is incapable of any action, he is surrounded by trivial hypocritical society that he is afraid to be thrown out of it and then he will end lonely, isolated and this is the core of modern life. Modern life helps in isolation of man. 

I grow old … I grow old …
I shall wear the bottoms of my trousers rolled., 

Look at these comic and tragic two points. He laments the loss of young age, maybe this is another reason for him to be incapable of action. He is going to be dressed like the fashion of the day, he can't act at all but he has to go with the wave of the modern life that he live in.  

	Shall I part my hair behind? Do I dare to eat a peach?

	I shall wear white flannel trousers, and walk upon the beach.

	I have heard the mermaids singing, each to each.



 The mermaids are believing the mythology to be singing to attract young servants to use them and then to kill them. Look at this passage how it can connote the past with the present. 
Shall I part my hair behind? Do I dare to eat a peach?  According to the Malaysian style of the day, it’s stylish but at the same time it will hide the bold head. Peach refers to the forbidden fruit because he is ingrate desperate for physical relationship because he can't have a woman of his own. 
and walk upon the beach, refers to give the sense of freedom and joy of life. But at the same times the peach is related to the mermaids singing but notice that the mermaids not singing to him which means that he isn't accepted in that society. 
I have heard the mermaids singing, each to each. This is an origin to Ulysses of Greek Lateran who thank for gifts. 
I do not think that they will sing to me, he lacks confident because he isn't like Ulysses, he compares himself to great heroes. Mermaids always are depicted combing their hair, each one is combing the others hair, with a mirror as symbol of vanity. He is going to be ignored by women, they don't look up to him or desire, this is an anti-romantic concept because this is the overwhelming question that he wants a woman to be his beloved. 

	I have seen them riding seaward on the waves
	

	Combing the white hair of the waves blown back
	

	When the wind blows the water white and black.
	


Mermaids are like the women of his society, he could see them, their eyes, hair, perfume, the beauty of women, but he can't reach them. So, he is disconnected. Look at the symbol of water, water is source of life and symbol of activity.  
	We have lingered in the chambers of the sea

	By sea-girls wreathed with seaweed red and brown

	Till human voices wake us, and we drown.


We refers to the speaker and the reader, look how he switches, at the last 3 lines, the pronouns (I- into we). The voices of the people around him actually chattered the screams atmosphere that he swept with, the voices of the women in the room recalled him back to reality, he is awaken from his fantasy but the awakening is too late. 
The poem here reflects the period where we have the First World War. It was written in 1910-1911 and it was published in 1915. So, it reflects the modern man at that period of time. 

Q: What do you think is the theme of the poem?
The poem actually discusses so many themes, the major theme is Prufrock’s paralysis, he feels paralysis, he is incapable of action, he wants to change but he can't because he is tied to the district society that he lives in. If we look at him as a character, we find he isn't ugly, he is acceptable in that society, he is dressed well, and he is part of the social life which means he is accepted. So, in terms of features, he is accepted in that life but the problem we could see that he isn't satisfied, he wants to do some changes but he is incapable of change, he is weak, hesitant, and he can't make a decision. 

Lets back to the quotation at the beginning of the poem in which we have Latin words. 
Q: What is the relationship between Prufrock and Guido da Montefeltro? 

Prufrock doesn't talk to anyone, actually he is in a state of stream consciousness invites himself to go and then we have interior monologue, we have self revelation, we learn a lot about his psychological state, about his character and he is exposed to the reader. Similar to Guido who told Dante his story and of course, Dante exposed that to the reader. 

The techniques of a poem, it was written in interior monologue, notice how the poem as a kind of irregular rhyme, some sections have a specific rhymes, some are free verse. Of course the poem depends on a lot of imagery and this shows the significance of the images movement upon Eliot. Eliot actually in this poem he used what is known as objective correlative, this is a term that he used in his essay on hamlet in 1919. (What is the objective correlative?) The only way of expressing emotion in the form of art is by finding and objective correlative, in other word, a set of objects, a situation, a chain of events which shall be the formula of those particular emotions; such that, when the external facts, which must terminate in sincere experience, are given, the emotion is immediately evoked. 
The first line of the poem is the image of "a patient etherized upon a table". So, what do we feel here? We have a sense that man is paralyzed. We move to the next image "the yellow fog", in clarity, vagueness. We move to "a fog after a fog", he talks about time. Look at the connection or the movement from paralysis, vagueness into time. Time passes, time can't be identified by paralysis, if person paralysis under anesthesia, he is etherized so he is incapable of any action. The fog makes things dim and not clear, so you don't know which direction you will go, and time here is moving on. 

We have so many references, the image of the insect, pinned on a wall, forced to be under certain conditions, and then we have the image of crab, the sea scavenger who is left at the bottom of the sea, far away from the removing sea. Look how all these images are related; even though they are diverse, they are all serving to show the reality of the speaker. The clear analysis of the character who is timid, paralysis, incapable of action, afraid of being alone in this world. The method here is used in this poem and it works very well. 

The crab image is a classical one, it is used for a long period of time, but the crab is used here to refer to a modern man who lives in this world and how he is again quote in that society. 

The fragmentation is another technique that Eliot developed in his poem. Fragmentation (pieces) is a modern technique that developed by Eliot and used in modern poetry. Fragmentation sometimes misleads the reader, when the reader doesn't know about the reference or the fragment here or what does it mean? If you don't know you will get lost and this is the aim of modern poetry sometimes, to make the reader inquire and think of the use of that fragmentation. Fragmentation is a significant technique used in this poem. 
The borrowing, is to borrow lines, passages or certain words from literary and mythological works, it isn't allusion. You will see it in the waste land. 
Notice again how Eliot used the refrain in different new work,
In the room women come and go                                                                                         
Talking about Michelangelo, it is like a refrain. Classically, refrain is what a word, a phrase, a line or more found at the end of the stanza and repeated at the end of every stanza. Refrain in modern literature; it was developed into different ways. Like here it wasn't used after every stanza but it is used only twice. 

Let's go back to the title, it was first Prufrock among the women, then it was changed to The Love Song of J. Alfred Prufrock. It is ironic title to show the state of the speaker how is incapable of love. 
If we look at the language which the poet used, (do you think the language is difficult?), it is actually the way the words put together is difficult, we don't have difficult words but the way the words put together and the creation. Here we could see Eliot postulated a rich condense work of art that has so many elements that makes it so rich and beautiful. Notice how he used the varied tenses.                                                                                                                                                        
LET us go then, you and I, 
When the evening is spread out against the sky.

The shift in time, going from the past to present and so on, we could see that the speaker here is frozen in the present time but through the method of the stream of consciousness he could back to the past then travel to future. 

Notice the use of infinitive, a lot of infinitives, the transitive verbs and active and passive verbs, all of these reflect the disorder of experience of the speaker, how he fails to master his language, how he fails to make himself clear. 
He used a lot of repetition, it is important to know how he used a lot of repetition. 

    End …[image: image1.png]
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