Context of Situation:
· the immediate physical, temporal, spatial, social environment in which verbal exchanges take place. The environment of the text.
Firth's Categories:
1. The relevant features of participants: persons, personalities 
A. The verbal actions of the participants 
B. The non-verbal action of the participants 
2. The relevant objects 
3. The effect of the verbal action 
Firth's roles:  1- The Addressor: the speaker or writer who produces the utterance.
                              2- The Addressee: the hearer or reader who gets the utterance.
Hymes discusses large scale ones:
1- Channel: how is the contact between the participants in event being maintained- by speech, writing,singing, smoke signals?
2-Code: what language or dialect, or style of language is being used?
3-Message form: what form is intended chat, debate, sermon, fairy tale, love letter etc.
4-Event: The nature of communicative event within which a genre may be embedded- thus a sermon or  prayer may be part of larger event, a church service.
5- Key: It involves evaluation- was it good sermon, pathetic explanation, etc.
6-Purpose: what did the participants intend should come about as a result of the communicative event.
7- topic: what is being talked about.
8- Audience
9- setting: where the event is situated in place and time.

Lewis’ co-ordinates: a hearer would need to judge the truth of a sentence:
1. possible-world: states of affairs (what is, might be or could be supposed to be) 
2. time: tensed sentences and adverbials (e.g.: today, next week) 
3. place (e.g.: here) 
4. speaker: first person reference (e.g.: I, me, we, our etc.) 
5. audience: including others (e.g.: you, yours, yourself etc) 
6. indicated object: demonstrative phrases (e.g.: this, those)
7. previous discourse: (like the latter, the aforementioned) 
8. assignment: infinite series of things (logical relations between linguistic elements, sets of things, sequences of things etc) 

EX: -James says: I’m playing the guitar. 
     -  Matthew says: I’m playing the guitar. 
In each case, it is true that the speaker was indeed playing the guitar at the point of speaking. But if we are further told that James is a three year old child.




SQUASHED INSECTS DONT BITE MAD MENTAL RULES
WHAT ON EARTH DOES THIS MEAN???
Not a lot until I tell you that the Insects and Mad Mentals are two rival gangs.Then you can start to make sense of it. You see you’re realm of experience did not include this knowledge until I tell you.
This text is intended for “specific addressees, not for the general public. Without the knowledge of the place-co-ordinate, namely that this is a graffiti writing of two Glasgow street gangs taunting and counter-taunting each other, it is hard for the ordinary man to interpret its meaning without having previous experience with this kind of discourse of a certain social milieu. As soon as the reader knows that this text consists of two pieces of information, its meaning becomes clearer: However, these hardly accessible fragments cannot be forced into the index of co-ordinates proposed by Lewis. It is necessary to make an appeal to notions like “‘shared presuppositions’, ‘encyclopaedic knowledge’, ‘intention/purpose in uttering’ and ‘experience of previous similar text’”(Brown/Yule 1983: 44). In the following example it is not helpful to apply Lewis’ co-ordinates to grammatical phenomena: 
The Cooperative principle and conversational maxims:
Maxim of Quality. Make your contribution true; so do not convey what you believe false or unjustified.
Maxim of Quantity. Be as informative as required.
Maxim of Relation. Be relevant.
Maxim of Manner. Be perspicuous; so avoid obscurity and ambiguity, and strive for brevity and order.
Inference:
· Inference is listener’s/viewer’s/interpreter’s usage of additional knowledge to make sense of what is implicit information in an utterance. 
· Inferences are based on social-cultural knowledge.  A: I'm out of petrol.
                                                                                                  B: There is a petrol station round the corner. 
Implicatures:
· Alan: Are you going to Paul's party?
Barb: I have to work. 
· H.P. Grice
· Implicature is an additional unstated (intended)  meaning which has to be assumed in order to understand an utterance. 
· Dependent on the context :
· Alan: What are you going to do today?
Barb: I have to work. 
· Conversational implicatures are derived from a general principle of cooperation and conversational maxims. 


According to Stenning who formulated two notions with regard to context:
 
1. Normal context: The hearer is part of the context and then experienced the text.

2. Abnormal context: it is defined as a process in which the analyst reads the text and then hay to try to provide the characteristics of the context in which the text might have occurred
Co-text refers the words or sentences surrounding any piece of written (or spoken) text (linguistic context) (Malinowski’s context of utterance)
Context is the whole situation in which an utterance is made (i.e. who is addressing whom, whether fomally or informally, why, for what purpose, when, where, etc) (extra-linguistic context) (Oxford Dictionary of English Grammar)
A story as context and co-text:
· In the transpositional the co-text and the context is based on a written/oral story.
Why make a story the base for context?
	Story-telling is one of the most familiar of all forms of human activity... We have this ability to bring up to our conscious perception the images of things which are not actually in front of our eyes. (Booker 2004:1) 
[bookmark: _GoBack]Why a story is a context:
· A story has characters (who?)
· It has places (where?)
· It has a time (when?)
· It has events developed in a plot (what?)
· It provides reasons (why?)
· It is a text (written or oral) 
· con-text/co-text/contents ….. everything that goes together  with the text – the “whole situation” – Malinowski’s “context of situation”
·  stories provide MEANINGFUL contexts
· Context :origin = ME from L. contextus, from con “together” + texere “to weave” (OCD)
The co-text (linguistic):
· The genre: a short story (for adults? For children?) – expectations we bring to the text – people/place/time/plot …. 
· Once upon a time ... means more than an adverbial of time 
· The narrator in Teacher’s Guide is the story-teller and helps the listener to raise his expectations: …. “First we’ll meet some English people…” …(p.40)
   “Today Malcolmson, Susie and Deirdre are together in a park. (They) are playing a game. Guess the game!” (p.45)   ….   etc.etc.
The context:
· Context is the whole situation in which an utterance is made (i.e. who is addressing whom, whether fomally or informally, why, for what purpose, when, where, etc) (extra-linguistic context) (Oxford Dictionary of English Grammar)
· We can think of two contexts: 
1. the context of the (transposed) story itself:
	a fictional context
2. the context in which the story is presented:
	a real context
The transposed fictional context:
· Place (where?): London
· Time (when?): a Sunday afternoon in late October
· Characters (who?): Malcomson and his family
· The events: (what?) Playing in the park, meeting an Irishman and Richard, receiving and sending a letter.
The real context:
· Place: a classroom in a primary school
· Time: the lesson
· People: the class (English) teacher and the pupils
· Events: steps in learning English (the Units)
	Intertwining the fictional and real contexts – Letty!
Anaphora is the name for the relationship between she and Mary in (back words)
Mary looked out of the window. The sky looked threatening, so she decided to take an umbrella.
Cataphoric: refers to what comes next.
Listen to this you’re not going home.


