The important questions:
1-The play as a parody of serious love.
A parody is another play that represents a criticism of another play in a funny way. The craftsmen’s play is a parody of “Romeo and Juliet”. “Romeo and Juliet” is a tragedy about a serious love story. When you see it, you cry and sympathize with the tragic heroes. Young people (Romeo and Juliet) suffer from the parents. Their parents reject their marriage. So, they get a secret marriage. They get married and they still suffer. They want to separate them. At the end, Juliet drugs herself and when Romeo comes and finds her, he thinks that she died, so he kills himself. Then she wakes up and she finds him dead, so she kills herself. And they become victims of their parents and their tradition. 
You have to say parody is an imitation of another text but in a funny way. You have to talk about love. You have to say that love is a major theme in the play and you have to say that there are several love stories; they are subplots. William Shakespeare employed Baroque technique to present them as circles. In the first subplot, Hermia loves Lysander against the will of her father and her father wants to marry her to Demetrius. In the second subplot, Helena loves Demetrius and chases him because he is her first love and then he changes to Hermia when his eyes first see her. And you continue talking about the rest subplots. 
You can say that all the love stories are funny, but the love story of Duke Theseusand Hippolyta is not funny.It is the only serious love story in the play. But the other love stories: you see lovers chasing one another and begging one another for love and you see how Helena tells Demetrius to consider her his dog. Even the kind of swearing they use is funny. Even the fight is humorous rather than offending/rather than disgusting. The dadist technique is meant to disgust. 
The love stories go in circles and sometimes the circles intersect. Queen Titania teases Oberon and tells him that he used to love Hippolyta and now she will marry Theseus. So,he tells her that he knows about her love to Theseus. So, we see people from the fairy land love people from Athens. Thus, the love stories intersect. Also, the fairy queen; Titania, falls in love with Bottom the human from Athens. And Oberon; the King of the fairies, interferes to correct Demetrius to make him back to his first love; Helena. 
What does Shakespeare make us laugh at the lovers? First in most of his plays, he always criticizes the courtly love tradition and shows the courtly lovers as stupid, foolish, and funny. The courtly lovers show no dignity; they humiliate themselves. In most of his plays, he satirizes the medieval courtly love tradition. This is one reason. There is another reason. He believes that love is blind and he always refers to Cupid; the god of love. And you should mention the story of Cupid. Cupid is a mischievous boy who is painted as a blind boy or a boy with a bandage over his eyes. Lovers do not need their eyes because they love through their mind. Their eyes deceive them; they make them unable to see the defects of their lovers. So, they look funny. So, you should talk about Cupid. 
And then you should say that Shakespeare uses four modern technical devices to parodies the love stories in the play: 
- Gendermandering: it is gender role reversal. For example, Helena takes the role of the man and chases Demetrius. Demetrius rejects her love. It looks funny. The audience loves at her. She begs him to consider her like his dog. 
-Expressionism: Puck metamorphoses Bottom into an ass and Titania falls in love with him. Shakespeare means to reduce Bottom into an animal. He means to satirize him. He satirizes him because Bottom represents the poor craftsmen in England who are oppressed and they do nor revolt against Queen Elizabeth. They do not fight for their rights. There is a political hint in this part. 
- Surrealism: we talk about the verbal fight between the lovers. We say there are verbal fights between the lovers. And we should mention Hermia who clings in the arm of Demetrius and he pushes her away and he tells her that she is Ethiopian Ethiopian’, ‘serpent’, ‘Tartar’, ‘loathedmedicine’ and ‘hatedpotion’. He is swearing words do not offend as much as they make people laugh. 
-intertextuality: Shakespeare gives intertextuality as one of the tools to parodies serious love. We said that allusion is part of intertextuality and we will say that parody is also part of intertextuality. We say that the craftsmen’s play “Pyramus and Thisbe” is a parody of Shakespeare’s play “Romeo and Juliet”. By the way, “Romeo and Juliet” is written by William Shakespeare in the same year in which he wrote “A midsummer night’s dream”. 
At last, we say that Shakespeare accumulates different kinds of love relationships in his play:
- Love at first sight. (There is courtly love and non-courtly love). Demetrius when he first saw Helena, Lysander and Helena and Titania and Bottom.
It reflects the workings of Cupid. Cupid shoots his invisible arrows into the hearts of the lovers and they fall in love immediately with the first person they see. This kind of love makes the eyes of the lovers charmed; they do not see the defects of the lovers. It is a foolish kind of love. 
- Love at one side (unrequited love). 
It is unexchangeable love. It is from one side. Helena loves Demetrius at the beginning and he does not love her. Demetrius loves Hermia and she does not love him. And you should talk about the courtly love tradition (a man is chasing a woman and the woman is rejecting him).
- love by force/ false love.
Lysander loves Helena under the power of magic and Demetrius loves Helena under the power of magic. In the case of Lysander and Helena, their love relationship fails at the end, but Demetrius and Helena relationships continues because Oberon thinks that he has corrected Demetrius/ he has cured him by magic. Demetrius takes it as a fate and he accepts Helena his first love and he does not object. Titania lobe Bottom as an ass and forces him to her bed and asks her fairies to tie up his tongue. It fails because Oberon has releases the charm from Titania’s eyes and she changes her mind and she considers her experience as a nightmare, but Bottom considers it as a wonderful dream. 
- requited love.
It is between Lysander and Hermia. It is a mutual love.

2-The craftsmen are a source of mockery/ derision. (Do you agree or disagree?). 
A student: Although they are poor and they have nothing to offer to the duke and the duchess, they decide to make a play to entertain them on their weeding day. So, their efforts should be appreciated. 
It is argumentative question. You have to show the two different points of view to be objective.
Support: 
In the last lecture, we said Theseus, Hippolyta, Demetrius and Lysanderare all saying satirical comments on the play and they are mocking the craftsmen. And Shakespeare satirizes them when he gives them allegorical names. He is laughing at them. He gives them funny names. So, William Shakespeare mocks the craftsmen when he gives them allegorical names:
Quince is a name of a tree. Bottom the weaver meansthe knot at the end of the thread. Snug the joiner is a tight fitting. Flute is bellows-mender. The Snout means the nose of a kettle. Starveling is derived from starving because the tailor is expected to be thin. 
William Shakespeare makes the audience laugh at Bottom’s malapropism/ his misusing the words. As Pyramus, Bottom calls Thisbe odious instead of odorous. So, he is misusing the words and he is making the people laugh at him. He also makes Quince mispunctuates the prologue and have a wrong stops while reading it. So, he confuses the meaning. So, he makes the audience laugh at Quince as well. 
So, Shakespeare believes that the play is a source of mockery. The characters themselves in the play laugh at the play. Hippolyta herself says after watching the play “This is the silliest stuff that ever I heard”. And Duke Thisbe begs Bottom at the end not to say the epilogue and he tells him enough please. He finds it very boring, so he begs him not to say the epilogue at the end. Demetrius and Lysander are all the time saying satirical comments on the actors. Thisbe and the others believe that it is inappropriate for the craftsmen to perform a tragedy about unfortunate lovers who meet their fate on the wedding occasion. All the characters believe that the craftsmen present poor art; they are not skilled, uneducated and stupid. Puck himself tells Oberon that the craftsmen are mechanicals as if they are not human, just machine. He does not like them to rehearse their play in front of the cradle of the fairy queen in the forest and he metamorphoses Bottom into an ass to laugh at them. 
Attack:
The play is a source of respect and pride. Modern critics believe that the play is a source of respect and pride. Although the craftsmen are poor, they exert their efforts to present something as a gift to the duke and the duchess on their wedding day. Their effort should be appreciated, not laughed at. The craftsmen show good will, worthy art and good skills. The craftsmen employ modern techniques which are not understood by the 16th century audience. The play “Pyramus and Thisbe” is highly experimental, but it is not understood by the 16th century audience who are used to traditional drama. The craftsmen experiment with modern techniques like dadism, metatheatre, cubism. Bottom acts as if he is a good director. He knows about theatrical affairs. He is wise. You remember when he tells Titania that love and reason do not keep company. So, Bottom is wise although he is funny because of his malapropism. He is wise and reasonable when he tells Titania that love and reason do not keep company. He refers to the fact that love is blind. The role of Bottom: he tells Snout to have a cast about him and to say that he play the wall. This is a dadist technique. Technically, Bottom’s transformation into an ass is part of the Expressionistic technique. He has been reduced by Puck into an animal. Shakespeare means to satirize Bottom because Bottom represents all the other craftsmen and in England they are poor and they do not object or revolt against Queen Elizabeth to ask for their human rights. Bottom uses French titles calling the fairies monsieur Cobweb and monsieur Mustardseed for the sake of defamiliarization. He breaks the boredom of common speech. 
Bottom seems to be a good director. He understands theatrical affairs. He asks the actors to fix good strings to their false beards. He tells them not to eat garlic or onions to keep sweet breath. Bottom is a type character. He is a flat character. It is a comedy, so it is not a round character, however, he shows some individual traits. He suggests that every character before acting, introducing himself to the audience in order not to scare them when they first see them playing their roles. This is a modern technique. Bottom breaks the fourth wall between the actors on the stage and the audience and he violates Aristotle’s claim of dramatic illusion. So, Bottom breaks the fourth wall and he makes the characters introduce themselves as actors. Also, Quince’s childish way of saying the prologue is a cubist technique. He means to say it in a cubist way/ childish. Quince’s childish way of saying the prologue, mispunctuation; wrong stops in the sentence, and confuse meaning reveal the modern cubist technique. Quince aims at stimulating the readers to make them think of interpretation. 
The modern critics reveal that “Pyramus and Thisbe” is a parody of Shakespeare’s “Romeo and Juliet”. And this is part of intertextuality. And intertextuality is a modern technical device (you should explain them). [image: http://www.ckfu.org/vb/images/shrqwea/love080.gif]
Q-1- who are the three humanist philosophers who affected William Shakespeare?
        Renaissance Humanism spread in the sixteenth century as a philosophy of tolerance and as an aspiration for progress. Humanists, like William Shakespeare did not reject the old classical and medieval beliefs but showed them in their art and literature. Moreover, they conveyed the new spirit of the age that brags of man's power and capabilities. Sir Francis Bacon, Desiderius Erasmus and Niccole Machiavelli are the three main humanists who shaped the sixteenth- century intellectual sphere. 
[The new spirit of the sixteenth century is illustrated through the philosophers of the three main humanists; Sir Francis Bacon, Desiderius Erasmus and Nicolo Machiavelli] 
     Firstly, one of the most important humanists is Sir Francis Bacon. He was a scientist and a philosopher. He says that one should suspect the given results then performs one’s own performance to reach truth. So, skepticism becomes a virtue, not a sin. Scientists keep questioning matters and take nothing for granted. Bacon also advised the scientists to avoid the four idols; the cave, tribe, market, and theater. By cave, he means that one should avoid illusions. By tribe, he means that one should question one’s traditions and not take it for granted. By market, he means that one should ignore rumors. By theater, he means that one should be oneself and should not be identified with any leader. Sir Francis Bacon wants to say that this is the way to progress and to advance science. 
Secondly, the Dutch Desiderius Erasmus was catholic. He rejected the idea of predestination in Catholicism. He says that man is not helpless. He called people to adopt a liberal thought and believed in the power of man’s free will. 
Thirdly, the Italian Niccolò Machiavelli. He wrote his book The Prince to advise an Italian prince to gain power and wealth by fooling people, bribing the government men and working secretly for his own self-interest. He convinces the prince that the aim justifies the means. According to him, materialism is justified and not regarded as a vice.  
So, the position of man is the most important point in the 16th century. 
Another important point is that in the 16th century, the humanists used to embrace all differences. They adopted classicism, medieval ideas and the 16th century new spirit.
‘Hamlet’ reflects the 16th century England. William Shakespeare always brings a foreign setting and sometimes he chooses a time from the past. 
For example, Hamlet is cynical. he says man is the best one in the world and he is powerful. This is the concept of renaissance humanism. The humanist started to trust man’s capabilities and say that man is not helpless, man is powerful and this is the opposite of the ideas of the classical period when they said that gods control man’s fate. 
So, he says in the 16th century, they said man is powerful,  
HAMLET: 
What a piece of work is a man! how
noble in reason! how infinite in faculty! in form and moving
how express and admirable!
        ( in action how like an angel! in apprehension how like a god! the beauty of the world!
the paragon of animals!)
 This is the opposite of the Great Chain of being. 
(This example can be used in answering theory of Humors as a classical feature- it is also can be used as an example in answering the language)

And yet, to me, what is this quintessence
of dust? man delights not me: no, nor woman neither,
though by your smiling you seem to say so.

According to Hamlet man is created of dust. There is no one to help him out of what he is in; there is no one who helps him to become not melancholic. He knows that he is sick; he knows that he is suffering and he wants somebody to help him.  
So, this quotation shows that Hamlet is desperate. He says although man has free will and infinite capabilities no one can save him from that melancholic state. Hamlet talks as a philosopher now.
 ‘Hamlet’ starts with chaos, disorder . it reveals to us the knot in the Chain of being. Because William Shakespeare is a humanist; he combines ideas from different cultural backgrounds. So, he involves medieval ideas, new humanist ideas and Christian ideas, all these together. It was like a general trait in the age of the 16th century to adopt all these different ideas together.  writers used to make this mixture to reflect the age. After the middle Ages, people could not get rid of the medieval ideas. They kept on believing on them. So, here William Shakespeare discusses an important medieval idea which is the control of the Great Chain of being on the world (the world the microcosm and the macrocosm; the universe). So, there is a knot in the Chain of being. 
In the ghost scene, Horatio’s and Hamlet’s ways of thinking are contrasted. 
Horatio kept on telling Hamlet not to go. He kept on assuming that that ghost might kill Hamlet. He adopts a rationalistic philosophy. Horatio follows an inductive way of thinking. He has been skeptic. This is clear when Horatio tells Marcellus and Bernardo at the very beginning that this appearance of the ghost is but their fancy, and then he suspected that the ghost might kill Hamlet by taking Hamlet to the flood or making him jump from the summit of a cliff. 
On the contrary, Hamlet is traditional in following a deductive way of thinking.  When he sees the ghost obeys his orders and decide to follow it without questioning the matter. Hamlet submits to the ghost call as if submitting to the gods’ will. Hamlet overlooks Horatio’s rationalizing explanation and takes the ghost words for granted and with awe. 
There are two ways of thinking. The first one is deduction which is the classical way of thinking (Aristotle) and the second one is the inductive way of thinking (Sir Francis Bacon). So, we can say that this is the influence of Sir Francis Bacon on William Shakespeare on Horatio. Horatio is a scholar and Hamlet is also a scholar but he is until now traditional in his way of thinking (his character may develop). Horatio is influenced by Sir Francis Bacon. Horatio does not listen to rumors when his friends Marcellus and Bernardo told him that they have seen a ghost, he decided to see it himself. He avoids what Sir Francis Bacon calls the idol of the market. He follows a scientific approach and realizes truth by himself. When he suspects the ghost’s intention with Hamlet, he is only trying to reach truth through skepticism. this shows that Horatio is a highly intellectual person. 

  Q-2- Metatheatre
     Metatheatrical literally means, theater “about” theater, the term more generally means a play which calls attention to the very conditions of its production (a play-within-a-play would be an example of metatheatricality (e.g. in A Midsummer Night’s Dream and Hamlet), but metatheatricality shows up in more subtle ways as well.

The meta-theatrical technique used by Shakespeare is a modern technique. It is anti-Aristotelian technique.  Metatheatrical technique is realized in Hamlet  by two ways. The writer mentions theatrical affairs like actors, acting, script, and curtain. The other thing is that the writer involves a play within a play. By doing this, he is challenging Aristotle and he is violating the Aristotelian claim of dramatic illusion. Aristotle has said that the writer should keep dramatic illusion to make the audience believe that what they watch is real life. This technique will affect the idea of catharsis. Catharsis (spiritual purgation) will not be very strong because of using this technique. 
There is something called a meta-fiction. It is a story within a story; a novel within a novel. So, Hamlet starts to talk like a philosopher. He tells his friend that all people are players performing a play but there is no one to delight him; there is nothing interesting in watching this play. 
First, we have the metaphor when Hamlet and Rosencrantz revived the medieval idea that the gods control man’s fate. Hamlet concludes that man is tied in the world and the renaissance idea of free will (renaissance humanism) is just illusion; man has no free will. 
Guildenstern joined them in extending the metaphor. 
Shakespeare’s language is highly metaphorical, for example, he is using the metaphor of the theatre and extending it. At first we have Hamlet, then Rosencrantz extends the metaphor and then Guildenstern comes to join them. He says Guildenstern says that he and Rosencrantz are also players because they come to act the role that the queen and king have ordered them to d it. 
Immediately after that scene Polonius comes to tell Hamlet that the best actors in the world arrive to entertain him. When Hamlet sees Polonius, he pretends to be mad to insult him indirectly.
(This part can be also used in answering the question about the classical features in the play ) 
Then Hamlet welcomes the players very politely and asks them to perform the scene of murder from the Roman poet Virgil ‘The Aeneid’. Hamlet recites lines from ‘The Aeneid’ with a very good accent and good maturity, so Polonius is shocked (how come a mad man memorize this difficult lines of poetry. So, he asks Hamlet to tell him the murder scene and then he starts to say lines from The Aeneid’. Polonius starts to suspect that Hamlet is not really mad. Then they start to make the play in front of him (it is a play within a play). In ‘The Aeneid’, we do not only have Aeneas but we have also Pyrrhus; the son of Achilles. He kills the king in front of the queen. So, Hamlet is very much impressed and tears come to his eyes, he wishes he can do it like Pyrrhus in the play to kill the king in front of the queen. 
Before the actors leave (after performing the scene), Hamlet aside tells the first player that he will write a scene and he orders him to add it to the play.  They will  have to perform to him the following night. So, he asks him to perform a play the following night after he puts this invented scene in it. He asks them to perform a play called ‘The Murder of Gonzago' 
In act III, the king and the queen agree to fulfill Hamlet’s wish to attend the play with him. Hamlet sent them to attend the play ‘The Murder of Gonzago' and they agree. They believe that Hamlet has become better. They know he is melancholic and maybe he is mad. They do not know what Hamlet prepares to them; they do not know that the play is about murder. They do not know Hamlet’s plan of meeting the players and the party has been created against Claudius . Act II ended with Hamlet saying a soliloquy and telling the audience his plot. He said that he would write a part in the play that makes Claudius felt guilty and makes him know that Hamlet knows that he is the one who killed his father by poison. The ghost informed Hamlet that he poisoned his father. 

Before the play, Hamlet talks to the players and he guide them like a director. He tells them not to overact; not to exaggerate in expressing themselves. 
He is teaching them how to act. He asks them not to overact. Shakespeare refers to theatrical affair. So, he is using the meta-theatrical technique. And this technique according to Aristotle violates the dramatic illusion that what they watch is real life. Aristotle says that the dramatic illusion should be kept. The audience should believe that they watch is real life and they will be purged spiritually (purgation/catharsis).  This technique will affect the idea of catharsis. Catharsis (spiritual purgation) will not be very strong because of using this technique. 
Before starting the play, Horatio arrives and Hamlet became very good and he kept on praising Horatio as a faithful friend to him and he tells him to watch with him the facial expression of Claudius. And after the play, they sit together and discuss and come up with the conclusion whether Claudius is criminal or not. 

Everyone sits to watch the play. Then the play (‘The Murder of Gonzago') starts. The play is a play within the play. a play within a play is one of meta-theatrical technique. ‘The Murder of Gonzago' play is totally classical because it starts with an argument. In this argument, an actor comes up and summarizes the whole play to the audience. It is explicit drama. The audience is not cultured. Another way of saying the argument is the dump-show. The play is very classical. It is full of classical allusions to the gods and the goddesses. The players mention Apollo (God of the son), they mention Neptune (God of the sea), Tellus (Goddess of the earth), and Hymen (God of marriage). 
Hamlet surprises the audience because the part he put in the play does not concern Claudius but it concerns his mother. He said he would do something and then when started writing he wrote something else. The part Hamlet added to the play ‘The play is performed. Claudius broke down when he saw the player putting the poison in the king’s ear. He felt that Hamlet knows that he has poisoned his brother. Hamlet told the king that this is not a real play; this is imagination. Claudius is sure that Hamlet has discovered what he has done; he is sure that Hamlet knows that he is a criminal. Claudius could not bear it and then he left and he was angry. When they left, Hamlet talked to Horatio and Horatio assured him that Claudius has been disturbed because of the play and he assures him that he is the criminal; it was shown on his face. Claudius acts as a guilty man. 
. 
Q- 3- Hamlet as a tragic hero
     Aristotle's ideas about tragedy were recorded in his book of literary theory titled Poetics.   .   The tragic hero is a character of noble stature and has greatness.   The character must occupy a "high" status position but must embody nobility and virtue as part of his innate character.   Yet he   is   not perfect.  We would be unable to identify with the tragic hero.  We should see in him someone who is essentially like us. 
The hero's downfall is his own fault, the result of free choice.  He should have a character flaw that contributes to the hero's lack of perfection.   This flaw is known as hamartia and is usually translated as "tragic flaw".      Though it arouses solemn emotion, tragedy does not leave its audience in a state of depression.  Aristotle argues that one function of tragedy is to arouse the "unhealthy" emotions of pity and fear and through a catharsis (which comes from watching the tragic hero's terrible fate) cleanse us of those emotions.   
      According to Aristotle, the tragic hero must be semi-god or a superman, but William Shakespeare does not like this and he puts an ordinary man because he is a humanist. He believes that man is powerful and has free will of his own; the gods do not control man. But he agrees that man should be of a high rank. Hamlet is an ordinary man. But he follows the classics in making this hero a man of high rank because he wanted to affect the people; the tragic hero should affect the audience. 
             Hamlet  is written in 1601. It means that it is Elizabethan tragedy.In the Elizabethan theater, the stage was taking like shape as if it has three sides and the people used to sit in a horseshoe shape. The auditorium takes a horseshoe shape while they face each other to interact. The auditorium was arranged in a horseshoe shape so that the spectators never lose sight of one another to experience catharsis in tragedy and share laughter in comedy. According to Aristotle, the tragic hero is dominated by hamartia.
 Hamartia is an excess of a trait in one’s character that harms him. So, this tragic flaw (hamartia) leads to the tragic hero’s downfall. The tragic hero arouses pathos in the audience’s heart. Then the audience experience catharsis (purification). Their souls are purged through feeling of pity and fear. They sympathize with the tragic hero in his disaster and gets scared lest they would the same fate. 
According to the classics, the fall of the hero is due to the power of the gods. But William Shakespeare was a humanist and did not accept that, he took few things from the classics but he refuses certain things. All his tragic heroes have free will, they make mistakes and because of this mistake they had a fall at the end. 
Concerning poetic justice, Because Shakespeare was a Christian, William Shakespeare liked to apply poetic justice. 
The tragic hero always experiences exterior or interior conflicts. Hamlet is a prince, so he has a high rank. 
Hamlet tells his mother that he does not mean to kill Polonius at all and he tells her that he feels that fate has put Polonius in his way. He believes he is innocent and he is not responsible for that. He believes that fate urges him to be cruel only to be kind. Hamlet is highly philosophical. Fates urges him only to be kind. The fate involves Hamlet in crimes to encourage him to take action and achieve retributive justice. Hamlet says that he has become a scourge (a sinful revenger) and minister (virtuous revenger). He achieves retributive justice. He is torn between inner conflicts. He is confused. It is a very important incident in the play. Polonius’s death raises different philosophical questions. Is Hamlet is a scourge or a minister? Is Hamlet good or fine? Is Hamlet sinful or innocent? Hamlet tells his mother also that Claudius will send him to England with his two friends who are untrue friends Rosencrantz, Guildenstern. He tells his mother that he knows that Claudius wants to trap him. 
    Hamlet has been highly recognized as a tragedy. It is quoted often in literature. But according to Aristotle this play isn't a tragedy as far as the ending is concerned because it creates a mood of disgust as opposed to pity. The audience isn't left feeling sorry for Hamlet. They are not moved to tears. The tone of the audience is more of a separation from the main character than a feeling of concern. At the end of the play we are happy for Fortinbras, a Norwegian prince, for becoming the King, but we are left feeling not sadness for Hamlet; only sorrow for the sad state of the Castle. This setting where Hamlet takes place, Castle Elsinore in Denmark, was an immoral, indecent place for killers and incestuous relationships. Because pity and fear is not produced but only disgust, Aristotle's description of a tragedy doesn't apply to the ending.

The theory of Humors first appeared in the classical period but became popular in the Middle Ages. People in the Middle Ages used to think that both the microcosm (man) and macrocosm (universe) are made of four elements: air, fire, water and dust. if these four elements are mixed in man in proper proportion, he is said to be balanced and in good health. if these elements are mixed in an improper proportion, man is said to be imbalanced and sick. 
       According to the medieval theory of Humors, if air dominates the other elements in somebody, his body secrets excess of a fluid or humor called sanguis (blood), which causes him to become moody, trivial, irresponsible, cheerful or emotional. if fire dominates the other elements, one's body secrets excess of a fluid or humor called cholera( yellow bile) which leads him to turn vindictive, violent, active or hasty. if water dominates the other elements, one's body secrets excess of pituita (phlegm) that makes one sluggish, passive or cold. finally, if the earthly element (dust) overcomes the other elements, one's body secrets a fluid called melancholia( black bile) which causes one to turn like an introvert, so he becomes sad, selfish and callous.
      it is worth noting that the Muslim doctor and philosopher of the Middle Ages Avicenna (980-1037) refers in his book The Canon of Medicine (1025) to similar Humors and calls them' temperaments' according to Avicenna, one's temperament is generative when his spirit is sanguine, one's temperament is natural when his spirit is choleric, one's temperament is sensual when his spirit is phlegmatic and one's temperament is brutal when his spirit is melancholic. 
      it is obvious in the play that Hamlet has an excess of melancholia in his body.      Accordingly, he suffers from psychological and mental disorder.
Hamlet appeared for the first time in scene ii. Both his uncle and his mother blame Hamlet for being extremely sad; melancholic. according to the theory of humors, Hamlet got excess of the earthly element; dust in his body and this made him melancholic.
In this scene, the king tells Hamlet that his long mourning is not manly. He keeps on bothering Hamlet and he makes him feels that he (Claudius) is senseless.
The theme of order and disorder is from the medieval ages and it is found in William Shakespeare. The medieval features are there in the 16th century.  
QUEEN GERTRUDE:        
Why seems it so particular with thee?
Why are you so melancholic?! 

His father died two months ago and it is actually not natural for somebody to keep mourning for so long period of time. That is why his uncle king Claudius told him that what he is  doing is unnatural. This shows that Hamlet is exaggerating his emotions and sadness. He is overacting his sadness. We can say that he is really psychologically sick; he is psycho patient. In the past, there was no science of psychology and the psycho patients were not recognized as sick people who need treatment. They did not know how to treat them.
(This part can be used in answering the question how the play is modern? ) 
In the 20th century, the science of psychology was born at the hands of Sigmund Freud. He is an Austrian psychiatrist. He wrote his theory of psychoanalysis. One of the important things he made is that he wrote his book ‘The Interpretation of Dreams’ and he showed how dreams reflect the unconscious self of the psycho patients.
 One of the critics said that Hamlet has Oedipus complex. That critic has been Freudian in his analysis. Freud said that some psycho patients have complexes like Electra complex and Oedipus complex. Sigmund Freud is known for in his psychological theory that he refers people’s behavior from a sexual point of view. He analyzes people’s behavior from a sexual point of view. So, he said that there are kinds of complexes; Electra complex and Oedipus complex.
Oedipus complex it is when the boy loves his mother so much and unconsciously he is interested in her as a woman, not as a mother. So, he loves his mother and he becomes so jealous from her husband, so he hates her husband so much and he wishes he can kill him to get rid of him.
 
One of the critics said that there is an oedipal attraction between Hamlet and his mother.  . This justifies his melancholic state when he heard that she married Claudius and his wishes to kill Claudius .This critic might think that the ghost has been out of Hamlet’s imagination and he wants to kill Claudius because of his excessive love to his mother. 
This is one interpretation. 
 Hamlet’s melancholia means that this is the influence of medieval features. Hamlet is a character who lives in a middle ages. The setting of the play is the 11th century in Denmark. So, the time is the 11th century and the place is Denmark. So, we expect Hamlet to reflect several medieval features because he was living in the 11th century. (The middles ages started in the 11th century and ended in the 15th century). So, the 11th century is the early middle ages. 
So, the play talks about the middle ages and shows the state of Denmark in the middle ages. It was under the control of the late king Fortinbras and then late king Hamlet usurped the throne from Him. That was the situation of the play. Hamlet has been imbalanced because he has excess of melancholia in his body. The earthly element of dust overcame the other three elements (fire, air, water). That is why he becomes very sad and prefers to stay by himself. However, when his melancholia increases so much, this affects his senses. He becomes confused and he starts talking and acting like a mad man. 
Ophelia goes to her father Polonius and tells him that Hamlet has scared her when he entered her closet and he looked like a mad man physically and mentally. 
 Polonius tells his daughter that Hamlet is lovesick because she started rejecting his letters and messengers and ignoring him. The problem of Hamlet occupied the mind of the king Claudius and the queen Gertrude. They wanted to help Hamlet so, they brought for him two of his childhood friends; Rosencrantz, Guildenstern. 
Some critics ask ‘is Hamlet really mad, is he feigning madness? Does he pretend to be mad?  
Hamlet’s character is rich. William Shakespeare has created a very rich character. That why critics even in the modern age analyzed the character of Hamlet differently. 
He is not mad but he is depressed. He may be mentally confused but he is not mad. 
Why he is mentally confused? Because of depression, because of so much pressure on him. The ghost has put a huge pressure over his shoulders. 
Rosencrantz and Guildenstern (Hamlet’s childhood friends) go to Hamlet and ask him if he has any problem and they ask him to talk to them. First, he pretends to be mad; he talks to them in a way that shows he is mad. He told them doomsday is near and he asked them why they came to Denmark which is a prison. And then he starts to talk to them logically and he tells them directly ‘Did somebody send you to me?’ Actually they were honest, so they told him yes. The king and the queen sent them for him because they worry about him. When they say the truth, Hamlet is happy because they are honest friends. He does not want to lose them, he does not want to see people deceiving him. So, because they said the truth Hamlet starts to talk to them. Hamlet did not tell them about the ghost, he kept it for himself but he talk to them that he is unhappy in this world and 

And yet, to me, what is this quintessence
of dust? man delights not me: no, nor woman neither,
though by your smiling you seem to say so.

According to Hamlet man is created of dust. There is no one to help him out of what he is in; there is no one who helps him to become not melancholic. He knows that he is sick; he knows that he is suffering and he wants somebody to help him.  
So, this quotation shows that Hamlet is desperate. He says although man has free will and infinite capabilities no one can save him from that melancholic state. Hamlet talks as a philosopher now, he tells his friends that all people are players; they are forming a play.  Shakespeare here uses a meta-theatrical technique.
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