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S. T. Coleridge

Bigoraphia Literaria

Chapter 18
Coleridge wrote lots of essays. He dealt with different topics. He was a better critic than Wordsworth. Wordsworth was not a critic. When he wrote his Preface, he was not writing criticism. He was only writing to explain to the people how to read his own poetry. He wanted the reader to pay an attention to certain points that were not found in the previous kind of poetry. His intention was to attract reader’s attention to this new kind of poetry and to show the reader how to read his poetry. But he did not intend to write criticism.

Coleridge intended to write criticism. His Bigoraphia Literaria is a critical work. He had critical views. He wanted to write about poetry in general, about how poetry should be written, what is poetry? What is the poet? 

Unfortunately, Coleridge was opium addict. He was physically not fit. He was all the time sick.  He had to take opium. Most of the time, he was out of his mind, he was not really conscious or thinking properly. He started writing a poem, and he did not finish it. He gave an explanation for this saying that while he was writing, he was interrupted, and then he could not go back to what he was doing.  Yet he was unconscious most of the time, so he used to forget what he was doing. This did not make him write criticism properly. He did not finish his theories. He started telling something but he never finished it. 

Essay on Wordsworth was written on Wordsworth’s Preface although they sat together and discussed the poems they were going to write and he agreed to most of what Wordsworth was going to say in his Preface. They collaborated together in writing the Lyrical Ballads. The ballads had poems written by Wordsworth and others written by Coleridge. But this text on Wordsworth’s Preface was written 17 years later- after the Preface came out. It took him 17 years to realize that Wordsworth wrote something that he disagreed upon. He was out of his mind. He was not thinking properly. His time of concentration was short. 

In this essay, Coleridge is commenting on some points that Wordsworth wrote in his Preface. 

This essay is about some points that Coleridge disagreed on.

The essay is divided into two parts.

The first part shows Coleridge disagreement on certain points concerning the rustics and the use of the rustic whether as the subject matter or as a language. 

The second part contains 5 expressions- words- taken from Wordsworth’s essay and he comments and disagrees on them. He tells us why he disagrees with these words.

##The 1st Part

Coleridge praises Wordsworth for the efforts he has done in writing the Lyrical Ballads and the Preface and his idea about poetic diction. 

Here Coleridge agrees with what Wordsworth said about poetic diction and he praises Wordsworth work. 

He also says that there are some differences between him and Wordsworth. There are some points that he disagreed with.   

My own differences from certain supposed parts of Mr. Wordsworth's theory ground themselves on the assumption, that his words had been rightly interpreted, as purporting that the proper diction for poetry in general consists altogether in a language taken, with due exceptions, from the mouths of men in real life, a language which actually constitutes the natural conversation of men under the influence of natural feelings.
He says that the first difference between him and Wordsworth is concerned with what Wordsworth says about the language of poetry, that is the language of the real men, the language that constitute the natural conversation of men under the influence of natural feelings.

This is his first objection- the use of language. 

Wordsworth called this language the rustic language. Coleridge objects to Wordsworth’s use of the rustic language calling it the language of real men under the influence of natural feelings.

He gives reason for his objection.

My objection is, first, that in any sense this rule is applicable only to certain classes of poetry;

.He objects first because this language which is the rustic language can be applied only in one kind of language- one class of poetry- that is pastoral poetry. It is the poetry that speaks of those people. We can not use the rustic language except in the poetry that speaks about the rustic only.

secondly, that even to these classes it is not applicable, except in such a sense, as hath never by any one (as far as I know or have read,) been denied or doubted; He says that this kind of language is applicable only to this kind of poetry. When he comes to the pastoral poetry, he finds that it is not written in the rustic language. Spenser wrote rustic poetry, but he did not use rustic language. There are also other poets who wrote pastoral poetry but they did not use rustic language.

His first objection to the use of rustic language is that it is only applicable to one class of poetry. second, even this class of poetry, it is proved by evidence that there is not one poem written in this rustic language. 

and lastly, that as far as, and in that degree in which it is practicable, it is yet as a rule useless, if not injurious, and therefore either need not, or ought not to be practiced

Third, this kind of language- the rustic language is useless and injurious in this way it is not fit to be used as a language of poetry.

The first objection of Coleridge is about the use of rustic language and he gives three reasons for his objection. 

The second objection is about using the rustic language as a subject matter.

The poet informs his reader, that he had generally chosen low and rustic life; but not as low and rustic, or in order to repeat that pleasure of doubtful moral effect, which persons of elevated rank and of superior refinement oftentimes derive from a happy imitation of the rude unpolished manners and discourse of their inferiors 

The subject matter of poetry as set by Wordsworth should be the rustic life. This rustic life is as low and inferior to the ordinary life. Wordsworth said that it gives the reader pleasure to read and to know about this inferior kind of life. So, Coleridge objects to this.

For the pleasure so derived may be traced to three exciting causes. 
Wordsworth chooses the life of the rustic not because it is inferior but because it gives pleasure. Coleridge here gives his own opinion about the use of the rustic which is different from Wordsworth cause for using the rustic life. Wordsworth gives us 5 reasons why he used the rustics: because they are in continuously communicating with nature, their language and their emotions ..

Coleridge is giving his own reasons. He says that we have pleasure in reading about the rustic not because of the reasons given by Wordsworth but for other reasons;

The first is the naturalness, in fact, of the things represented.

They are natural 

 The second is the apparent naturalness of the representation, as raised and qualified by an imperceptible infusion of the author's own knowledge and talent, which infusion does, indeed, constitute it an imitation as distinguished from a mere copy
The second is their apparent naturalness. It is similar to what Wordsworth said about similitude in dissimilitude. But Wordsworth said it in different context. He did not say it about the rustic. He said it about diction, the pleasure taken from meter.

Here Coleridge is using the same concept but applying it to the use of the rustics. He says their apparent naturalness=- they seem to be natural but they are not. This is because when they are taken, something is added to them from the poet’s own knowledge and his own talent. He mixes between what he takes from nature and his own knowledge and talent.  So, they are not the same copy of nature= they are not the same as found in nature. They are changed. They appear to be natural. It is apparent naturalness. 

It is not a real copy of nature. It is a different kind of nature. 

The third cause may be found in the reader's conscious feeling of his superiority awakened by the contrast  presented to him; even as for the same purpose the kings and great barons of yore retained, sometimes actual clowns and fools, but more frequently shrewd and witty fellows in that character
The reader is conscious of his superiority when he reads about inferior topics and this awakens in him the contrast between him and the subject that is presented. He starts making a comparison between himself and what he reads. 

Coleridge gives us three causes for the pleasure taken when reading about the rustic.

Then he mentions the five reasons given by Wordsworth to see the difference. He chose the rustic life for different reasons 

These, however, were not Mr. Wordsworth's objects. He chose low and rustic life, "because in that condition the essential passions of the heart find a

better soil, in which they can attain their maturity, are less under restraint, and speak a plainer and more emphatic language; because in that condition of life our elementary feelings coexist in a state of greater simplicity, and consequently may be more accurately contemplated, and more forcibly communicated; because the manners of rural life germinate from those elementary feelings; and from the necessary character of rural occupations are more easily comprehended, and are more durable; and lastly, because in that condition the passions of men are incorporated with the beautiful and permanent forms of nature."
This is the whole paragraph taken from Wordsworth. He is putting this here to make us see the differences between what he gives as the causes of the pleasure of the rustics and Wordsworth’s causes. 

Now it is clear to me, that in the most interesting of the poems, in which the author is more or less dramatic, as THE BROTHERS, MICHAEL, RUTH, THE MAD MOTHER, and others, the persons introduced are by no means taken from low or rustic life in the common acceptation of those words! and it is not less clear, that the sentiments and language, as far as they can be conceived to have been really transferred from the minds and conversation of such persons, are attributable to causes and circumstances not necessarily connected with "their occupations and abode."
He says that even in Wordsworth’s poems where the characters are not rustics,  are not low. He gives different examples of poems written by Wordsworth where the characters are never rustic or low. 

Then he gives us the reasons why are the rustic interested.

First he gives us the causes for the pleasure from reading about the rustic. Now, he says why the rustics are interesting, why Wordsworth  likes to write  about the rustic, 

As the two principal I rank that independence, which raises a man above servitude, or daily toil for the profit of others, yet not above the necessity of industry and a frugal simplicity of domestic life; 

 There are two reasons; First, their independence. They are independent people. They are not servants or slave. They are free people and that is why they are interesting. They do not work and somebody else takes their profits. 

and the accompanying unambitious, but solid and religious, education, which has rendered few books familiar, but the Bible, and the Liturgy or Hymn book. 
The second reason is the rustics are not educated people. They do not know even how to read and write- but they have religious education. They go to church every Sunday and listens to the priest’s sermons and they learn from his preaches. They do not have books to read but they know the Bible and the book of prayers. 

Then he moves to another point that there are certain things that are prerequisite in the character that should be presented in poetry.

First, he objects to the rustic so what then the character that should be presented in poetry? 

It is, moreover, to be considered that to the formation of healthy feelings, and a reflecting mind, negations involve impediments not less formidable than sophistication and vicious intermixture. I am convinced, that for the human soul to prosper in rustic life a certain vantage-ground is prerequisite.
Is the poet is going to take the rustics as the character of his poetry, there should be prerequisite; this character should have certain qualities before using it in poetry. 

It is not every man that is likely to be improved by a country life or by country labours. Education, or original sensibility, or both, must pre-exist, 
Wordsworth when he talks about the rustic life, he is generalizing . he does not specify what kind of rustic life, or who are the people from the rustic life he is going to speak about. He speaks generally. Here Coleridge is specifying that they can not take all people from rustic life and speak about them. In order to take a rustic and speak about him in a poem, there are prerequisite for that. a poet can not take any man from the rustic life and write a poem about him because this kind of life itself- the rustic life- does not improve the nature of any person. The character of a rustic person is not improved by country life or country labor.

He is trying to say that it is wrong to generalize- to say that all the rustics are good only because they live in nature. This is what Wordsworth said. This is one of the reasons why Wordsworth used the rustics- because they live in nature- in natural environment- they are in daily communication with nature and their manners are good because they are living in nature.  Coleridge says that it is not enough to live in nature to have good manners. Living in natures, working in the fields does not make a bad character or a good character. This is not the reason for having a good character.  What develops the character from Coleridge’s point of view is education. Here we have a difference from Wordsworth. Wordsworth was against poetic diction which is written only for the educated. Here Coleridge is saying the opposite. He says that a person to be refined and developed must have education. The rustics have only religious kind of education. From Coleridge’s point of view it is not enough to develop the character. Coleridge here means that the education needed to develop a character is education that is taken from schools and universities.

Another thing that develops the character and that should be in the character as one of the prerequisite is original sensibility. It is common sense that is original- inborn.  

In order to chose a character- we can not choose any character- the poet has to choose a character that has been developed by education and must have original sensibility.  

if the changes, forms, and incidents of nature are to prove a sufficient stimulant. And where these are not sufficient, the mind contracts and hardens by want of stimulants: and the man becomes selfish, sensual, gross, and hard-hearted. 
If a person is not educated and does not have original sensibility, he is selfish, sensual, gross and hard hearted; his mind contracts. 

What are the types of characters that mostly fit to be used in poetry from Coleridge’s point of view? 

He adopts Aristotle’s point of view.

I adopt with full faith, the principle of Aristotle, that poetry, as poetry, is essentially ideal, that it avoids and excludes all accident; that its apparent individualities of rank, character, or occupation must be representative of a class; and that the persons of poetry must be clothed with generic attributes, with the common attributes of the class: not with such as one gifted individual might possibly possess, but such as from his situation it is most probable before-hand that he would possess. If my premises are

right and my deductions legitimate, it follows that there can be no

poetic medium between the swains of Theocritus and those of an

imaginary golden age.

 Aristotle said that poetry deals with the ideals- what should be not what is- here Coleridge adopts this idea. He believes Aristotle when he says that poetry should be ideal.

In what way it should be ideal? He applies Aristotle’s concept on character. He says that a character in a poem should be an ideal character.  Coleridge’s characters are the ideal characters. They should be the best characters representing life. 

Any character that is presented in a poem should be representative of its class. Here he does not mean social class. He means classes of people in general. He classifies people in classes- like the class of children- the class of mothers- the class of workers, women, men… 

He classifies people according to the class they belong to. 

He says that if the poet is writing about a person from certain class, this person should be the ideal of this class. He should carry the genetic attributes  of this class, he should be the best representative of this class. 

He agrees with Aristotle that poetry should be ideal. The cahrcter presented in poetry should be ideal representing their class and should have the genetic attributes of this class. 

He gives us an example of poems given by Wordsworth that use characters that are not ideal and he criticizes them saying that they are bad poems because they did not bring the ideal characters. He gives the example of the idiot boy presented in a poem. He should not be presented as an idiot. He should be presented as the ideal boy. Another example is a character of a mother who is presented as a stupid mother. This is a wrong example.

This is Coleridge’s point of view. 

Wordsworth and Coleridge came together early in life and mutually arose various theories which Wordsworth embodied in his “Preface to the Lyrical Ballads” and tried to put into practice in his poems. Coleridge claimed credit for these theories and said they were “half the child of his brain”. But later on, his views underwent the change; he no longer agreed with Wordsworth’s theories and so criticized them. 

In his Preface, Wordsworth made three important statements all of which have been objects of Coleridge's censure. 

First of all Wordsworth writes that he chose low and rustic life, where the essential passions of the heart find a better soil to attain their maturity. They are less under restraint and speak a plainer and more emphatic language. In rustic life our basic feelings coexist in greater simplicity and more accurately contemplated and more forcibly communicated. The manners of rural life, sprang from those elementary feelings and from the necessary character of rural occupations, are more easily realized and are more durable. Lastly the passions of men are incorporated with the beautiful and permanent forms of nature. 

Secondly, that the language of these men is adopted because they hourly communicate with the best objects from which the best part of language is originally derived. Being less under social vanity, they convey their feelings and ideas in simple and outright expressions because of their rank in society and the equality and narrow circle of their intercourse. 

Thirdly, he made a number of statements regarding the language and diction of poetry. Of these, Coleridge refutes the following parts: “a selection or the real language of men”; “the language of the men in low and rustic life”: and, “Between the language of prose and that of metrical composition there neither is, nor can be, any essential difference”. 

As regards the first statement, i.e. the choice of rustic characters and life, Coleridge points out, first, that not all Wordsworth characters are rustic. Characters in poems like Ruth, Michael, The Brothers, are not low and rustic. Secondly, their language and sentiments do not necessarily arise from their abode or occupation. They are attributable to causes of their similar sentiments and language, even if they have different abode or occupation. These causes are mainly two: 
1. Independence which raises a man above bondage, and a frugal and industrious domestic life. 
2. A solid, religious education which makes a man well-versed in the Bible and other holy books excluding other books. 
The admirable qualities in the language and sentiments of Wordsworth’s characters result from these two causes. Even if they lived in the city away from Nature they would have similar sentiments and language. In the opinion of Coleridge, a man will not be benefited from a life in rural solitudes unless he has natural sensibility and suitable education. In the absence of these advantages, the mind hardens and a man grows, ‘selfish, sensual, gross and hard hearted’. 

As regards the second statement of Wordsworth, Coleridge objects to the view that the best part of language is derived from the objects with which the rustic hourly communicates. First, communication with an object implies reflection on it and the richness of vocabulary arises from such reflection. Now the rural conditions of life do not require any reflection, hence the vocabulary of the rustics is poor. They can express only the barest facts of nature and not the ideas and thoughts which results from their reflection. Secondly, the best part of a man’s language does not result merely from communication with nature, but from education, from the mind of noble thoughts and ideals. Whatever rustics use, are derived not from nature, but from The Bible and from the sermons of noble and inspired preachers. 

Coleridge takes up his statements, one by one, and demonstrates that his views are not justified. Wordsworth asserts that the language of poetry is: 

“A selection of the real language of men or the very language of men; and that there was no essential difference between the language of prose and that of poetry”. 
Coleridge retorts that: 

“‘Every man’s language’ varies according to the extent of his knowledge, the activity of his faculties, and the depth or quickness of his feelings”. 
Every man’s language has, first, its individual peculiarities; secondly, the properties common to his class; and thirdly, words and phrases of universal use. 

“No two men of the same class or of different classes speak alike, although both use words and phrases common to them all, because in the one case their natures are different and on the other their classes are different”. 
The language varies from person to person, class to class, place to place. 

Coleridge objects to Wordsworth’s use of the words, ‘very’ or ‘real’ and suggests that ‘ordinary’ or ‘generally’ should have been used. Wordsworth’s addition of the words, “in a state of excitement”, is meaningless, for emotional excitement may result in a more intense expression, but it cannot create a noble and richer vocabulary. 

To Wordsworth’s argument about having no essential difference between the language of poetry and prose, Coleridge replies that there is and there ought to be, an essential difference between both the languages and gives numerous reasons to support his view. First, language is both a matter and the arrangement of words. Words both in prose and poetry may be the same but their arrangement is different. This difference arises from the fact that the poetry uses metre and metre requires a different arrangement of words. Metre is not a mere superficial decoration, but an essential organic part of a poem. Even the metaphors and similes used by a poet are different in quality and frequency from prose. Hence there is bound to be an ‘essential’ difference between the arrangement of words of poetry and prose. There is this difference even in those poems of Wordsworth’s which are considered most Wordsworthian. 

Further, it cannot be confirmed that the language of prose and poetry are identical and so convertible. There may be certain lines or even passages which can be used both in prose and poetry, but not all. There are passages which will suit the one and not the other. 

Thus does Coleridge refute Wordsworth’s views on the themes and language of poetry.
-His essay is divided into two parts. The first part is about Coleridge’s objection about the use of rustic language. 

The second part includes his objection to five expressions used by Wordsworth. 

He objects to something concerning the language, the purification of the language. He quotes certain quotations from Wordsworth. 

We have five objections given by Coleridge. He gives a quotation by Wordsworth and then starts to mention his objections

The whole quotation is taken from Wordsworth

 To this I reply; that a rustic's language,

purified from all provincialism and grossness, and so far reconstructed as to be made consistent with the rules of grammar-- (which are in essence no other than the laws of universal logic, applied to psychological materials)--will not differ from the language of any other man of common sense, however learned or refined he may be, except as far as the notions, which the rustic has to convey, are fewer and more indiscriminate
It is a quotation given by Wordsworth in his essay, concerning the language. Here the objection of Coleridge is to the idea of the purification of language. 

To this I reply; that a rustic's language, purified from all provincialism and grossness, and so far reconstructed as to be made consistent with the rules of grammar-- (which are in essence no other than the laws of universal logic, 

applied to psychological materials)--will not differ from the language of any other man of common sense, however learned or refined he may be, 

Wordsworth said that the language he uses in poetry is the language of the rustic then it is purified.

Coleridge says that if we take this language and we purify it from what are characteristics of this language, then after purifying it,  it is no more the rustic language, but it is the language of an ordinary man who uses this language and it has to abide by the rules of the logic of the language. 

The rustic are uneducated people. They have their own gramtical mistakes, but when the poet takes this language and purifies it from its mistakes, he is using his own language and he is reconstructing the language to abide by the rules of grammar. So, if he is going to change the language to follow the rules of grammar, it is no more the rustic language.  

Provincialism= related to a province. 

If we remover the dialect of a person of certain province, the main language will remain.

Wordsworth said that we should remove provincialism from the rustic language. Coleridge says that if we remove this provincialism, it becomes a language that is not different from the language of any other men of common sense, however learned or refined he may be. It will become the ordinary language of ordinary education.

If we purify provincialism, what is unique about the person dialect, what remains is the ordinary language of ordinary people, people of common sense together with associations of these words.

This will become still clearer, if we add the consideration--(equally  important though less obvious)—that the rustic, from the more imperfect development of his faculties, and from the lower state of their cultivation, aims almost solely to convey insulated facts, either those of his scanty experience or his traditional belief; while the educated man chiefly seeks to discover and express those connections of things, or those relative bearings of fact to fact, from which some more or less general law is deducible.

The second reason why the language purified is not the true language of the rustic. It is because the rustic in every day communication with the same thing, they express insulated facts= limited because of certain reasons. They have the same kind of living, of food, of words. So they can not acquire new experience. So the facts they are going to communicate are very limited, insulated; either because their experiences are limited or because of their traditional beliefs.

The language that the rustics use is language that expresses very few limited facts of their won life. Whereas when the poet is expressing himself as an educated person, he uses connotations, associations, other kinds of language. In poetry, the poet can not limit himself to certain facts. He has to use other kinds of language, to use the poetic language which is full of connotations  

He calls the language of the rustic insolated facts- the language that expresses insolated facts= facts that are simple- separate from the universal facts because it only applies to a certain group of people in a certain environment, so, it is not a general language but it is very particular. In this case, it does not express universal ideas or experiences. The connections of things are lacking in such a language.  The facts in this language are very limited.

Coleridge objects to the idea of using the rustic language after purification.

1- He wants to say that the language used by Wordsworth is not the rustic language. When he purifies the rustic language, it is no more the rustic. 

2- Second, the language of poetry is full of connotations and the rustic language is very limited. 

It is not enough to be used in poetry. We can not limit our experiences to the experiences of the rustic. 

For facts are valuable to a wise man, chiefly as they lead to the discovery of the indwelling law, which is the true being of things, the sole solution of their modes of existence, and in the knowledge of which consists our dignity and our power
The first objection is that the use of purified rustic language from its provincialism 
The second part of the first expression  is that how can the rustic language be the best language?  

As little can I agree with the assertion, that from the objects with which the rustic hourly communicates the best part of language is formed. 

Wordsworth said that the rustics have the best kind of language because they are always communicating with nature. 

It is the definition of the best language, how should the best language be. He gives two reasons.  

For first, if to communicate with an object implies such an acquaintance with it, as renders it capable of being discriminately reflected on, the distinct knowledge of an uneducated rustic would furnish a very scanty vocabulary. The few things and modes of action requisite for his bodily conveniences would alone be individualized; while all the rest of nature would be expressed by a small number of confused general terms.

Wordsworth said that because the rustic are in continuous involvement in the same environment, their language is accurate and reflecting their ideas and reflect the best kind of language. Coleridge answers saying that if communicating with the same object every day constitute the language of the rustics, how can this be the best kind of language when they have a very limited objects to communicate with.  They communicate with the same things, so, their language is very limited. They have insufficient vocabulary. 

They communicate with the same things, so, they are not going to learn new vocabulary. They only know religious vocabulary. They only know what is connected to the environment they live in. 

Coleridge calls their vocabulary, scanty= insufficient= very limited .  

The best language is the best words. How can we call the words used by the rustic the best words if they do not have associations, if they have scanty =insufficient vocabulary, very limited. How can this limited vocabulary with limited association be the best language? 

So because it is very limited, has limited words, because their vocabulary is not enough. They know the names of things they use every day but they do not know the scientific names of things. Their associations of words are very limited.

The best language is the criteria that we can compare to. 

 Secondly, I deny that the words and combinations of words derived from the objects, with which the rustic is familiar, whether with distinct or confused knowledge, can be justly said to form the best part of language. It is more than probable, that many classes of the brute creation possess discriminating sounds, by which they can convey to each other notices of such objects as concern their food, shelter, or safety. 

The vocabulary is limited and the objects which constitute the vocabulary of this language are also limited. They got their vocabulary of the names of objects that they know in their every day life. Even the objects they see in every day life are limited. They see every day the same kinds of objects. So it can not be the best language. 

According to Coleridge, the best kind of language 

What is the language that is supposed to be used in poetry?
He defines the language as  

Yet we hesitate to call the aggregate of such sounds a language, otherwise

than metaphorically. The best part of human language, properly so called, is derived from reflection on the acts of the mind itself.  
The language is derived from symbols of what we say. We give them the forms of words. We use words to convey certain meanings we want to express. Words are meanings. 

It is formed by a voluntary appropriation of fixed symbols to internal acts, to processes and results of imagination, the greater part of which have no place in the consciousness of uneducated man; though in civilized society, by imitation and passive remembrance of what they hear from their religious instructors and other superiors, the most uneducated share in the harvest which they neither sowed, nor reaped.

It comes out unintentionally, voluntary. We have pictures and fixed symbols in our mind and we just connect.

acts,= it is not just one act. We have different acts of the mind= imagination- reflection- memorizing- storing. 

In order to be able to connect between the symbol in our mind and the object we see, we use different acts one of them is the imagination. 

Those acts of the mind doe not exist in the minds of the uneducated man because the uneducated person has only one word for everything. He does not have different connotations and associations because he does not know other things. So, his applications are very limited. He does not have a big number of vocabularies. So, this process can not exist in the mind of the rustics because they are uneducated. 

We find these signs in the minds of educated persons. We can know about the different meanings when we read, when we are educated. So the grater part of knowledge is not found in uneducated man. We get our knowledge from schools and universities. The rustic people get their knowledge from the church. They only have religious education which is not enough. 

If the history of the phrases in hourly currency among our peasants were traced, a person not previously aware of the fact would be surprised at finding so large a number, which three or four centuries ago were the exclusive property of the universities and the schools;

According to Coleridge what is the best kind of language?

Words are- signs - symbols of what is – stored- reflected on the mind. The pictures of the objects we see are reflected in our mind and the mind gives the name of this object, the word for it. So the vocabulary, the words are reflections of the mind. From these words we form the language. The more we know, the more our language will be richer. This will be the best kind of language. We get these words from education. It can not be found in uneducated man. 

This is the theory of signs according to Coleridge.

Each person who comes from different background has his own language which he considers to be the best. We can not say that  there is only one language that is the best language. 

Wordsworth calls the rustic language the BEST language and this is what Coleridge objects to.  

The rustic people get their knowledge from their religious education, from the church, which is not enough education. 

This is a theory given by Coleridge that words are symbols of what is reflected in the mind of the objects of nature. We can learn about the words that justify the meanings of such objects from our education. The rustic is uneducated, religiously educated. His language, words, vocabulary he gets is only religious words, words from the Bible. It is not enough. The best language can not only be taken from the Bible. It can not be the best kind of language. 

He goes on saying from where we can get this kind of language, the best language from universities and schools.

The third expression used by Wordsworth which Coleridge objects to:
Mr. Wordsworth adds, "accordingly, such a language"--(meaning, as before, the language of rustic life purified from provincialism)--"arising out of repeated

Coleridge answers to Wordsworth

it may be answered, that the language, which he has in view, can be attributed to rustics with no greater right, than the style of Hooker or Bacon to Tom Brown or Sir Roger L'Estrange. Doubtless, if what is peculiar to each were omitted in each, the result must needs be the same. Further, that the poet, who uses an illogical diction, or a style fitted to excite only the low and changeable pleasure of wonder by means of groundless novelty, substitutes a language of folly and vanity, not for that of the rustic, but for that of good sense and natural feeling.

He says that the language used by Wordsworth and that he said that it is the rustic language does not differ from the language used by Bacon or other people= sophisticated people of that time. 

He says that the language used actually by Wordsworth which is supposed to be the language of the rustic as Wordsworth said does not differ from the language used by sophisticated people.

After purification, it is not the rustic language anymore. 

The language used by the rustic is full of folly and vanity. Their language is full of mistakes. Because they are uneducated, their language is foolish. 

The fourth expression
Here let me be permitted to remind the reader, that the positions, which I controvert, are contained in the sentences--"a selection of the real language of men;"--"the language of these men" (that is, men in low and rustic life) "has been adopted; I have proposed to myself to imitate, and, as far as is possible, to adopt the very language of men."

"Between the language of prose and that of metrical composition, there neither is, nor can be, any essential difference:" it is against these exclusively that my opposition is directed.

Wordsworth said that the language of the rustic is the language of the real men. Coleridge objects to the word real. The second thing is that there is no difference between the language of poetry and the language of prose. 

He objects to two things but he answers only one thing. 

I object, in the very first instance, to an equivocation in the use of

the word "real." Every man's language varies, according to the extent

of his knowledge, the activity of his faculties, and the depth or

quickness of his feelings. Every man's language has, 

He says that the language of the rustic can not be real. In order to explain this, first he has to explain what the real language is. 

He says that there is no meaning of the word real. There is no real language and unreal language. Language all over the world is different. We can not say that the language used in England is the real language while the language spoken in America is not a real language. 

There is no real language for three reasons  

first, its individualities; secondly, the common properties of the class to which he belongs; and thirdly, words and phrases of universal use.

First because every language has its individuality= something that differentiate this language from any other language. 

Second, each language has common prosperities of the class to which he belongs. Class= a group of people to which a person belongs, a kind of people, a class of people who share certain qualities, the way they speak, the language they speak. Each a group of people has its language which distinguish their class. Only this class uses this language. One class uses one language. Each class has its own language. Each class of people has its won prosperities. 

Third,  words and phrases of universal use; words used by all people all over the world. Words used by different people to indicate the same thing.

For example- the word -Allah- used by all Muslims all over the world.  It is of a universal use.

These are the three qualities that differentiate the language from the other. 

Then he moves to answer Wordsworth. If this is the case of the language, so there is no language that is called real language because every language is different from other languages because of the three characteristics of the language. 

For "real" therefore, we must substitute ordinary, or lingua communis
He thinks that we should remove the word real and use another word which is ordinary or common. 

the language so highly extolled by Mr. Wordsworth varies in every county, nay in every village, according to the accidental character of the clergyman, the existence or non-existence of schools; or even, perhaps, as the exciteman, publican, and barber happen to be, or not to be, zealous politicians, and readers of the weekly newspaper pro bono publico. Anterior to cultivation the lingua communis of every country, as Dante has well observed, exists every where in parts, and no where as a whole.

He says that the rustic language is not even the same every where. It varies, differs from one place to another because it depends on their religious education, their church. The clergymen are not all educated in the same place. They come from different schools. So the languages they are educated from the clergy men are different. 

The language of the rustic people, according to Coleridge varies in each country and in each village according to the characters of the clergy men. 

The last expression is: "in a state of excitement
Neither is the case rendered at all more tenable by the addition of the words, "in a state of excitement." For the nature of a man's words, where he is strongly affected by joy, grief, or anger, must necessarily depend on the number and quality of the general truths, conceptions and images, and of the words expressing them, with which his mind had been previously stored. For the property of passion is not to create; but to set in increased activity.

He says that Wordsworth said that the poet writes his poetry in a state of excitement. 

States of excitement are joy, grief and anger. How can a person create poetry while he is in one of this state of excitement? Poetry is an expression of passion. Anger, joy and anger are states of excessive passion. While we have this excessive passion, we can not create. A poet can not write a poem in such a state of joy or grief. 

Coleridge objects to this, that the poet can not write poetry while he is excited, in a state of excitement

 At least, whatever new connections of thoughts or images, or --(which is equally, if not more than equally, the appropriate effect of strong excitement)-- whatever generalizations of truth or experience the heat of passion 

may produce; yet the terms of their conveyance must have pre-existed in his former conversations, and are only collected and crowded together by the unusual stimulation. It is indeed very possible to adopt in a poem the unmeaning repetitions, habitual phrases, and other blank counters, which an unfurnished or confused understanding

Coleridge says that this excitement has some stimulation. The poet sees an object, it stimulate his passion. It takes time to the poet to write about this stimulant. Wordsworth said that- recollected in tranquility- while producing the poem, the poet recollects what happened. So the excitement is not an immediate excitement. The feelings in the poem are recollected.

Theory of Fancy and  Imagination- it is the most famous theory of Coleridge.

He divides the faculty of the mind into imagination and fancy. 

He said that imagination is divided into 3 kinds of imagination 

1- Primary imagination

2- Secondly imagination

3- Fancy 

Primary imagination is the imagination that all human being have .it is inborn faculty- found in every person. It is the ability to visualize, see things inside our mind- not outside-   it is the power of the mind to have the ability to see things in a certain way. It has to do with the theory of words and signs. We use our imagination in giving names to objects. It is to find the connection 

Secondary imagination: a second degree of imagination above the primary imagination. Secondary imagination is having the artistic touch- being able to add – it is adding to this connection between objects and signs- it is something added to the first- more than the first= primary imagination.

This is not what the artists do. The artists have the ability to express what they see. This ability of expression is not found in all people. They are able to see beyond objects. This is the talent- the fancy found in artists.  

 Coleridge "imagination and Fancy" 



Samuel Taylor Coleridge - Biographia Literaria
The Biographia Literaria was one of Coleridge's main critical studies. In this work, he discussed the elements of writing and what writing should be to be considered genius. Although the work is not written from Coleridge's poetic mind, it is still written with the qualities and rhythm of the poetic. Not only does he discuss literature itself he discusses the many variables that influence and inspire writers. Through this discussion, he makes many value judgments, leaving his audience with a clear understand of his stance on certain issues. Some of the issues he tackles include politics, religion, social values, and human identity. His treatment of these issues tends to be conservative in its foundation, yet also blatant and original. He does not cater to one certain audience; rather he expresses his own thoughts from a personal viewpoint. Coleridge delivers the Biographia Literaria without a second thought of whether or not there will be any disagreement from his audience.

"Imagination" and "Fancy"
Rejecting the empiricist assumption that the mind was a tabula rasa on which external experiences and sense impressions were imprinted, stored, recalled, and combined through a process of association, Coleridge divided the "mind" into two distinct faculties.57 He labelled these the "Imagination" and "Fancy."

The IMAGINATION then, I consider either as primary, or secondary. The primary IMAGINATION I hold to be the living Power and prime Agent of all human Perception, and as a repetition in the finite mind of the eternal act of creation in the infinite I AM. The secondary Imagination I consider as an echo of the former, co-existing with the conscious will, yet still as identical with the primary in the kind of its agency, and differing only in degree, and in the mode of operation. It dissolves, diffuses, dissipates, in order to recreate; or where this process is rendered impossible, yet still at all events it struggles to idealise and unify. It is essentially vital, even as all objects (as objects) are essentially fixed and dead.

FANCY, on the contrary, has no other counters to play with, but fixities and definites. The Fancy is indeed no other than a mode of Memory emancipated from the order of time and space; while it is blended with, and modified by that empirical phenomenon of the will, which we express by the word CHOICE. But equally with the ordinary memory the Fancy must receive all its materials ready made from the law of association.58

"Fancy," in Coleridge's eyes was employed for tasks that were "passive" and "mechanical", the accumulation of fact and documentation of what is seen. "Always the ape," Fancy, Coleridge argued, was "too often the adulterator and counterfeiter of memory."59 The Imagination on the other hand was "vital" and transformative, "a repetition in the finite mind of the eternal act of creation." For Coleridge, it was the Imagination that was responsible for acts that were truly creative and inventive and, in turn, that identified true instances of fine or noble art.60
The distinction b/w Fancy and the Imagination : 
The distinction made by Coleridge between Fancy and the Imagination rested on the fact that Fancy was concerned with the mechanical operations of the mind, those which are responsible for the passive accumulation of data and the storage of such data in the memory. Imagination, on the other hand, described the "mysterious power," which extracted from such data, "hidden ideas and meaning." It also determined "the various operations of constructive and inventive genius."
Engell has demonstrated that Coleridge's division of the imagination into the "primary" and "secondary" draws a distinction between creative acts that are unconscious and those that are intentional and deliberate. "The Primary Imagination" was for Coleridge, the "necessary imagination" as it "automatically balances and fuses the innate capacities and powers of the mind with the external presence of the objective world that the mind receives through the senses." It represents man's ability to learn from nature. The over arching property of the primary imagination was that it was common to all people. The Secondary imagination, on the other hand, represents a superior faculty which could only be associated with artistic genius. It was this aspect of the imagination, one which could break down what was perceived in order to recreate by an autonomous willful act of the mind that has no analog in the natural world—which Coleridge associated with art and poetry. A key and defining attribute of the secondary imagination was a free and deliberate will; "superior voluntary controul. . .co-existing with the conscious will." The secondary imagination, once activated by the will, "dissolves, dissipates in order to recreate." Coleridge, Biographia Literaria, 
significance of the Imagination : 
The significance of the Imagination for Coleridge was that it represented the sole faculty within man that was able to achieve the romantic ambition of reuniting the subject and the object; the world of the self and the world of nature. By establishing the creative act as mimicking the "organic principle" or "one"—a divine principle believed to underlie all reality—the romantic theorist sought to establish a harmonious relationship between the ideal world of the subject and the real world of the object. Baker has demonstrated that Coleridge was convinced that the Imagination acted as "a repetition in the finite mind of the eternal act of creation in the infinite I AM," and that it not only reinforced the notion that perception was active and creative, it established the cosmos as an organic entity.65 
For Coleridge, the most important aspect of the imagination was that it was active to the highest degree. The creative act called the whole soul of man into activity. As Baker has argued: "the creative act, on the contrary, is a godlike-act-of-power and causing-to-be, imagination being the divine potency in man. The creative act by which the poet writes the poem is similar to the creative act by which God ordered the world out of chaos; if the poet's creative act is not a creation ex nihilo, it is a process of organic becoming through which the materials are transformed into something absolutely new, and also very likely, strange." James Volant Baker, The Sacred River. Coleridge's Theory of the Imagination 
"Imagination" as "ESEMPLASTIC," : 
Coleridge explained this property of the "Imagination" as "ESEMPLASTIC," to "shape into one" and to "convey a new sense." Coleridge in the tenth chapter of Biographia Literaria described this ability of the imagination as "Esemplastic." Noting that esemplastic was a word he borrowed from the Greek "to shape," Coleridge explained that it referred to the imagination's ability to "shape into one, having to convey a new sense." He felt such a term was necessary as "it would aid the recollection of my meaning and prevent it being confounded with the usual import of the word imagination." Biographia Literaria, vol. 1, p. 86
If you really want to use a pretentious-sounding term, try esemplastic. Derived from Greek words meaning "into" and "one" and "mold," and coined by Coleridge in 1817, the word means "having the function of molding into unity; unifying." The picture derived from the word is of someone, probably a poet, taking images and words and feelings from a number of realms of human endeavor and thought and bringing them all together into a poem s/he writes. This requires a huge effort of the imagination, which we might call the "esemplastic power of the poetic imagination." A decade after its first appearance a writer could remark, "Nor I trust will Coleridge's favorite word esemplastic..ever become current." 
Not only did the subject subsume the object it can also be argued that Imagination subsumed the role of Fancy within the creative work. Thus while Coleridge argued that the poet relied on both Fancy and Imagination when inventing a poem, and that the poet should seek a balance of these two faculties, (Coleridge, Biographia Literari, vol 1, p. 194) the "active" and "transformative" powers of the Imagination negated the contribution of, and representation of Fancy. In Coleridge's system, the Imagination is ultimately the only faculty which contributed to the creative process.
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