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 Modern Drama-Instructor : Dr. Ibrahim Elshinnawy 

 2nd Lecture-Modern Drama 

2- George Bernard Shaw (1856-1950) شو برنارد جورج   

 The greatest among the modern dramatist was George Bernard 

Shaw.  

 ؼذ٠س ِغشؼٟ واذة أػظُشٛ  تشٔاسد ظٛسض.   

 He was born and brought up in Ireland, but at the age of twenty 

in 1876 he left Ireland for good, and went to London to make his 

fortune.  

 تذٌلأ أ٠شٌٕذا غادس 6781 ػاَ فٟ اٌؼشش٠ٓ عٓ فٟ ٌٚىٓ, أ٠شٌٕذا فٟ ذشػشعٚ ٌٚذ ٚ 

   .ٌٕذْ اٌٝ ر٘ة عّغ ششٚذٌٗ

 At first he tried his hand at the novel, but he did not get any 

encouragement.  

 ٟذشع١غ أٞ ػٍٝ ٠ؽظً ٌُ ٌٚىٕٗ اٌشٚا٠ٗ وراتح ظشب اٌثذا٠ح ف.  

 Then he began to take part in debates of all sorts, and made his 

name as the greatest debater in England. 

 فِٟؽاٚس  وافضً عّٗظؼً أٚ,  ِعالاذٙا تع١ّغ لشاخّٕااٌ فٟ تاٌّشاسوٗ تذأ تؼذ٘ا 

 . عٍرشاأ

 He read Karl Marx, became a Socialist, and in 1884 joined the 

Fabian Society which was responsible for creating the British 

Labour Party. 

 ٚاٌرٟ فات١اْ ظّؼ١ح اٌٝ أضُ 6771 ػاَ ٚفٟ اشرشاو١ا ٚاطثػ ِاسوظ ٌىاسي لشأ 

  . اٌثش٠طأٟ اٌؼّاي ؼضب أشاء ػٓ ِغئٌٗ وأد

  He was also a voracious reader, and came under the influence of 

Samuel Butler whom he described as the greatest writer of the 

later half of the nineteenth century.  

  واذة اػظُ تأٗ ٗٚطف اٌزٞ - ترٍش  ط٠ًّٛ ذؤش١ش ذؽد ٚٚلغ شش٘ح لاسئ واْا٠ضا 

  .  ػشش اٌراعغ اٌمشْ ِٓ اٌصأٟ ٍٕظفٌ
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 Shaw was especially impressed by Butler's dissatisfaction with 

the Darwinian Theory of Natural Selection.   

  ٍطث١ؼٗأرماهٗ ٌ فٟ داس٠ٚٓ تٕظش٠حعر١اهٗ لاترٍش ِٓ  شٛأػعة 

 Shaw came to believe in the Force which Butler had described as 

'the mysterious drive towards greater power over our 

circumstances and deeper understanding of Nature.   

  ػٍٝ "ؼٍّح غاِضح ٔؽٛ ِض٠ذ ِٓ اٌغٍطح  ػرماد اٌمٛج اٌرٟ ٚطفٙا ترٍشتؤشٛ ظاء

  طث١ؼح.ٍظشٚفٕا ٚفُٙ أػّك ٌ

 Shakespeare had described it as 'divinity that shapes our ends'. 

Shaw termed it the Life Force. 

 اٌؽ١اج مٛجو شٛ ٚٚطف'. غا٠اذٕا شىايذ لا٘ٛخواٌ' تأٙا ش١ىغث١ش ٚطفٙا. 

 Two other writers who provoked the critical mind of Shaw 

during his formative period were Ibsen, a Norwegian 

dramatist; and Friedrich Nietzche, a German philosopher.  

 ىاذةاٌ , اٌرى١ٕ٠ٛح ٚلا٠رٗ فرشج أشٕاء شٌٛاٌؽشض  ؼمًاٌ بارأشٕاْ ِٓ اٌى أشاس 

   .١ٔرضذشٟ, فش٠ذس٠ش الأٌّأٟ  اٌف١ٍغٛف ٕٚش٠ٚعٟ اتغٓ اٌ ّغشؼٟاٌ

 Ibsen whose doctrine, 'Be Thyself,' which was very much 

like Nietzche's theory of the Superman who says 'Yea to 

Life', gave a dramatic presentation of it by picturing in his 

plays the life of the middle class people with relentless 

realism.  

  ٌغٛتشِاْ ١ٔرضذشٟ ٔظش٠ح ِصً ظذا   وص١ش ٚ٘ٛ( ٔفغه  ذىْٛ أْ) اتغِٓز٘ة 

 ؼ١اج ترظ٠ٛش ادسا١ِ ػشضا  ِغشؼ١اذٗ  فٟ لذَ (  ٌٍؽ١اج ٔؼُ)  ٠مٛي اٌزٞ

  . ِغرّشٖ تٛالؼ١ٗ اٌّرٛعطٗ اٌطثمٗ فٟ إٌاط

 In his plays Ibsen had exposed sentimentality, romanticism 

and hypocrisy. 

 ٟٕفاقاٌٚ شِٕٚغ١ٗاٌ ػاطفٗ ػٓ اتغٓ وشف ِغشؼ١اذٗ ف . 
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 He showed men and women in society as they really are, and 

evoked the tragedy that may be inherent in ordinary, humdrum 

life.  

 اٌؽ١اج فٟسذاتح  ىإِحاٌ اٌّؤعاج ٚأشاسخ ,اٌٛالغت وّا اٌّعرّغ فٟ ٚاٌشظاي إٌغاء اظٙش 

  اٌؼاد٠ح,

 Working under the influence of Butler, Nietzche and Ibsen, Shaw 

who up to the age of forty was mainly concerned in learning, in 

propagating ideas, in debating, and" persuading people to accept 

his views about society and morals, decided to bring the world 

round to his opinions through the medium of the theatre. 

  ًّفٟ أعاعا رؼٍكف الأستؼ١ٓ عٓ اٌٝشٛ  طًٚٚ , ٚاتغٓ ١ٔٚرش١ٗ ترٍشٔفٛر  ذؽدػ 

 اٌّعرّغ ؼٛي ٔظش ٚظٙاخ تمثٛي إٌاط الٕاع"ٚ ّٕالشح,اٌ فٟ الأفىاس, ٕششٌ اٌرؼٍُ

 . ٌّغشغا خلاي آساهٗت اٌؼاٌُ ٌعؼً ساٚلش ٚالأخلاق

 With that end in view he studied the stage through and through, 

and came out with his plays which were theatrically perfect and 

bubbling with his irrepressible wit.  

  خشض ِغ ِغشؼ١اذٗ اٌرٟ وأد ِصا١ٌح  - ٗفٟ ضٛء دسط اٌّشؼٍح ِٓ خلاٌرٌه ِغ

 . ِغشؼ١ا

 The result was that he immediately attracted attention and 

became the most popular and influential dramatist of his time. 

 ٛلرٗ ت ٚٔفٛرا   شؼث١ح لأوصش ِغشؼٟ واذة ٚأطثػؼالا  ٘رّاَلأا اظرزب أٔٗ إٌر١عح. 

 Shaw wrote his plays with the deliberate purpose of propaganda.  

 ٌذػا٠ٗا لظذ تٙذف ِغشؼ١اذٗشٛ  ورة .  

 He himself said, "My reputation has been gained by my persistent 

struggle to force the public to reconsider its morals."  

 إٌظش اػادج اٌعّٙٛسػٍٝ لإظثاستثٍذٞ  اٌّغرّش اٌىفاغت عّؼرٟ اورغثد" ٕفغٗ,ت لاي 

  ".الأخلاق,ت

 He prepared the minds of the audience by written prefaces to his plays 

which are far more convincing than the plays themselves.  

 ٔفغٙا اٌّغشؼ١اخ ِٓ الٕاػا اوصش رىٌْٛ ٌّغشؼ١اذٗ ح١وراتّمذِاخ ت سٛاٌعّٙ لأر٘اْ  أػذ. 
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 That is why his plays were more successful when they were produced a 

second or third time when the audience had read them in their published 

forms. 

 ٍعّٙٛس ٌ لشاءذٙا  تؼذِا ٗشاٌص اٚ ٗشا١ّٔشٖ ٌ ذمذ٠ّٙا ػٕذ ا ٔعاؼأوصش  ِغشؼ١اذٗ دلال اٌغثة ٌٙزا

  .تُٙ خاطح ِٕشٛسج ّٔارض فٟ

 All the plays of Shaw deal with some problem concerning 

modern society.    

 ًاٌّؼاطش اٌّعرّغاٌّرؼٍمح ت ّشىلاخٌط اٌذؼا شٛ ِغشؼ١اخ و .  

 In Widower's House he put the blame on society, and not on the  

individual landlord for creating abuses of the right to property.  

 ٟٔرٙاواخلأ٠عاد ا اٌفشدٞ اٌّاٌه ػٍٝ ١ٌٚظ اٌّعرّغ ػٍٝ اٌٍَٛ ضغ٠( الاساًِ ت١د) ف 

 . اٌٍّى١ح ؼك

 In Getting Married he showed the unnaturalness of the home-life 

as at present constituted.  

 ٟاٌؽاضش اٌٛلدترشىً اٌ فٟ ّاو إٌّض١ٌٗ اٌؽ١اج فٟ اٌرظٕغ اظٙش(( اٌضٚاض)) ف.  

 In The Doctor Dilemma he exposed the superstition that doctors 

are infallible.  

 ٟاٌخطؤ ِْٓٛ ِؼظِٛ الأطثاء أْ خشافاخ وشف(( اٌطث١ة ِؼضٍح)) ف.  

 In John Bull's Other Island, the hero talks exactly like Shaw, and 

the Englishman represents the worst traits in English character. 

 ّٟصً ٠ٚ , تاٌضثظ شٛ ِصً اٌثطً ِؽادشاخ ذّصً((  الاخشٜ تٛي ظْٛ ظض٠شج)) ف

 .  الإٔع١ٍض٠ح ٌشخظ١اخا طفاخ أعٛأ ١ٍضٞعالإٔ

 With that end in view he studied the stage through and through, 

and came out with his plays which were theatrically perfect and 

bubbling with his irrepressible wit.  

 وأد اٌرٟ ِغشؼ١اذٗ ِغ خشض ,ذّاِا ّشؼٍحٌٍ طٚذساٌّ ضٛءتاٌؼشع  ٔٙا٠ح ِغ 

 .ٍزواءٌ وثرٗ ٠ّىٓ لا ٗأٔ ِغ ِٚؽرذِا ِصا١ٌحِغشؼ١ٗ 

 The result was that he immediately attracted attention and 

became the most popular and influential dramatist of his time. 

 ٛلرٗت ٚٔفٛرا   شؼث١ح الأوصش ِغشؼٟ ىاذةو ٚأطثػ فٛسا ٘رّاَلأا اظرزب أٔٗ إٌر١عح 
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 Caesar and Cleopatra has no particular theme, and that is why it 

comes nearer to being a play than most of Shaw's works.  

 تم١ح  اطثؽد اٌغثة ٌٚٙزا ِؽذد ِٛضٛع ف١ٙا ٠ىٓ ٌُ( ٚو١ٍٛتاذشا اٌم١ظش) ِغشؼ١ح

   ِغشؼ١ٗ ذىْٛ لاْ لشبالأ شٛ اػّاي

 In The Apple Cart Shaw ridiculed the working of democratic 

form of government and hinted that it needed a superman to set 

things right.   

 ٟاٌٝ تؽاظح ٚأٌّػ اٌذ٠ّٛلشاطٟاٌؽىُ  ػًّ شىً ِٓ شٛعخش  (اٌرفاغ ػشتح)ف 

    .اٌظؽ١ػ ٔظاتٙا فٟ الأِٛس ٛضغٌعٛتشِاْ 

 It was in St. Joan Shaw reached the highest level of his dramatic 

art by dealing in a tragic manner a universal theme involving 

grand emotions. 

 ْتطش٠مح ٍرؼاًٌِ اٌّغشؼ١ح ٌٍفْٕٛ ِغرٜٛ ػٍٝلأ ش١ٌٛظً ظٛاْ  عأد فٟ وا 

    .ظٛاْ عأد اٌىثشٜ اٌّشاػش رشًٌّ ػا١ٌّح غّحو ِؤعا٠ٚح

 

3- Oscar Wilde (1856-1900)   وايلد أوسكار   

 Another dramatist who took an important part in the revival of 

drama in the later part of the nineteenth century was Oscar 

Wilde.  

  َاٌراعغ اٌمشْ ِٓ الاخ١ش ٍعضءٌ اٌذساِا اؼ١اء ؼ١ٍّحٌ ُِٙ تعضء آخش دساِا واذةلا 

  . دساِا أٚعىاس ٘ٛ ػشش

 It was only during the last five years of his life that he turned his 

attention to writing for the stage.  

 ّغشغتاٌ ٌٍىراتٗ ا٘رّاِٗ ف١ٙا ؽٛيذ ؼ١اذٗ ِٓفمظ  عٕٛاخ خّظ آخش خلاي . 

 During his lifetime his plays became very popular, and they were 

thought to represent a high mark in English drama.  

  فٟ  ذسظاخأػٍٝ اٌذّصً  ٔٙا٠ؼرمذ أٚ ظذا ِشٙٛسٖ ِغشؼ١اذٗ دطثؽأ ؼ١اذٗخلاي 

 . ١ٍض٠حعالإٔ اٌذساِا
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 But their importance was exaggerated, because they are merely 

the work of a skilled craftsman.  

 ِٓٛ٘ٛب ؼشفٟ ػًّ وأد لأٔٙا ف١ٙا ١ّ٘رٙالأ ِثاٌغا واْ ٌى . 

 It was mainly on account of their style- graceful, polished and 

full of wit-that they appealed to the audience.  

 ٠ٕشذ٘ا واْ اٌرٟ تاٌطشفٗ ٚا١ٌٍّئ ٚاٌلاِغ اٌشش١ك اعٍٛتٙا ػٍٝ سه١غٟ تشىً ذؼرّذ 

 . اٌعّٙٛس

 Oscar Wilde had the tact of discovering the passing mood of the tome 

and expressing it gracefully.  

 ْي اٌؼاَ اٌّضاض ورشافٗلاتشاػح  ٚا٠ٍذ لأٚعىاس وا((Tome ))تششالٗ ػٕٗ ٚاٌرؼث١ش . 

 Otherwise, his plays are all superficial, and none of them adds to our 

knowledge or understanding of life.  

 ٌٍؽ١اج فّٕٙا اٚ ٌّؼشفرٕا شٟء  ذض١ف ٚلا  عطؽ١ٗ وٍٙا ِغشؼ١اذٗ ,  رٌه خلاف  

 The situation he presents in his plays are hackneyed, and, borrowed 

from French plays of intrigue. 

 اٌفشٔغ١ٗ اٌّغشؼ١اخ ِٓ ِٚغرؼاس ِثرزي ِغشؼ١اذٗ فٟ ٠مذِٗ اٌزٞ اٌٛضغ . 

 Lady Windermere's Fan (1892), A Woman of No Importance (1893), An Ideal 

Husband (1895) and The Importance of Being Earnest are the  

four important comedies of Wilde.  

 ع١ذج . ٟ٘ ٌٛا٠ٍذ ِّٙٗ و١ِٛذ٠ح اػّاي استغ Windermere (6781) اٌضٚض ,(6781) ِشأٖلأ أ١ّ٘ح لا 

 .ظاد ١ٌثمٝ  ١ّ٘حالأٚ( 6781) اٌّصاٌٟ

 The first three plays are built on the model of the conventional social melodramas 

of the time.  

 اٌٛلد زٌهت ١ٌٍٍّٛدساِا الاظرّاػٟ اٌرم١ٍذٞ إٌّٛرض غشاس ػٍٝ ت١ٕد الاٌٚٝ اٌصلاز اٌّغشؼ١اخ  . 

 They are given sparkle and literary interest by the flashing wit of the dialogue.  

 اٌؽٛاس فٟ اٌغش٠ؼٗ إٌىرٗ خلاي ِٓ ادت١ٗ ٚأ١ّ٘ٗ ذؤٌك ػٍٝ ؼظٍد . 

 The Importance of Being Earnest, on the other hand, is built on the model of the 

popular farce of the time.   

 ((The Importance of Being Earnest ))ِٓ ٗٙاٌشؼث١ٗ اٌى١ِٛذ٠ا ّٔٛرض غشاس ػٍٝ ت١ٕد اخشٜ ظ 

 . اٌٛلد رٌه فٟ
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 Wilde calls this a trivial comedy for serious people.  

 ْاٌعذ١٠ٓ ٌٍٕاط تإٌغثح ذافٙح اٌّغشؼ١ح ٠غّٟ ٚا٠ٍذ وا  . 

 It is successful because of its detachment from all meaning and models.  

 ٚإٌّارض اٌّؼأٟ ظ١ّغ ػٓ تؼذ٘ا اٚ أفظاٌٙا تغثة ٔعؽد  . 

 In fact this play proved to Wilde that the graceful foolery of farce was 

the form which was best suited to the expression of his dramatic genius. 

 ِٟٕاعثٗ ٚ ِصٍٝ ط١غٗ ٟ٘ ٌٍى١ِٛذ٠ا اٌشش١مح اٌؽّالح تؤْ ٌٛا٠ٍذ اٌّغشؼ١ح اشثرد اٌٛالغ ف ٌٗ 

 . اٌذسا١ِٗ ػثمش٠رٗ ػٓ ١ٌؼثش

 

4- John Galsworthy (1867-1933) قاسوورثي جون    

 Galsworthy was a great dramatist of modem times, who besides being a 

novelist of the first rank, made his mark also in the field of drama.  

 ((ٟلاٌغٛٚسش ))الاٌٚٝ اٌذسظح ِٓ سٚاهٟ وٛٔٗ  تعأة, اٌؽذ٠س ٍؼظشٌ ػظ١ُ دسا١ِا واذة  ,

  اٌذساِا ِعاي فٟ تظّرٗ ٚضغ ا٠ضا

 He believed in the naturalistic technique both in the novel and drama.  

  ٚاٌشٚا٠ح اٌذساِا ِٓ ىلاٌ اٌطث١ؼ١ح تاٌطش٠مح أػرمذ  . 

 According to him. "Naturalistic art is like a steady lamp, held up from  

time to time, in whose light things will be seen for a space clearly in due 

proportion, freed from the, mists of prejudice and partisanship."   

 وث١شٖ ِغافاخ ِٓ ِشه١ٗ أٛاسٖ, ٢خش ٚلد ِٓ ٠ث١ٓ اٌصاتد واٌّظثاغ اٌطث١ؼٟ اٌفٓ)) ٌٗ ٚفما 

 ((  ٚاٌرؽضب ٚاٌرؽ١ض اٌغشاٚج ِٓ ذؽشس٘ا تغثة

 Galsworthy desired to reproduce, both upon the stage and in his 

books, the natural spectacle of life, presented with' detachment.  
 ٌٍؽ١اج حاٌطث١ؼ ٌّشٙذ ورثٗ فٟ اٚ اٌّغشغت عٛاء ٔراضلإا ٠ؼ١ذ اْ((لاٌغٛٚسشٟ)) سغة. 

 Of course his delicate sympathies for the poor and unprivileged 

classes make his heart melt for them, and he takes sides with 

them. 
 عأث١ًُّٙ ت٠ٚ,   ٠شق ٌُٙ  لٍثٗ ظؼً ٚاٌّؽشِٚح اٌفم١شج اٌطثماخ ِغ اٌؽغاط ذؼاطفٗ تاٌطثغ . 
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 The important plays of Galsworthy are Strike (1909), Justice 

(1910), The Skin Game (1929), and The Silver Box.  

 ٗاٌّّٙٗ ِغشؼ١اذ ٟ٘ ((Strike (1909),Justice(1910),The Skin Game 

(1929), and The Silver Box. )). 

 All these plays deal with social and ethical problems. Strike 

deals with the problem of strikes, which are not only futile but do 

immense harm to both the parties.  

 ًٚأخلال١ح. اظرّاػ١ٗ ِشىلاخ ذٕاٌٚد اٌّغشؼ١اخ ٘زٖ وStrikeِشىٍح ذٕاٌٚد 

 ٌٍطشف١ٓ. ضشسا ذغثة ا٠ضا ٌىٕٙا ِعذ٠ٗ غ١ش مظف ١ٌغد اٌرٟ الاضشاتاخ

 The Skin Game presents the conflict between the old-established 

classes. 

  The skin game  اٌؼش٠مٗ اٌطثماخ ت١ٓ اٌظشاع لذِد.  

  Justice is a severe criticism of the prison administration of that 

period.  

 Justice ٟ٘ اٌفرشج رٍهت اٌغعْٛ لإداسج لارع ٔمذ  

 The Sliver Box deals with the old proverbs that there is one law 

for the rich and another for the poor. 

 )). ((The silver box)) لأْٛ ٕ٘ان ؼ١س اٌمذ٠ّٗ(( اٌمٛأٟ)) الاِصاي ذرٕاٚي 

 .ٌٍفمشاء ٚآخش ٌلاغ١ٕاء
 

5- Harley Granville-Barker (1877-1946) باركر قرانفيلل هارلي   

 Granville-Barker belonged to that group of dramatist like 

Galsworthy who dealt with Domestic Tragedy and Problem 

Plays.  

 ّٟاٌذاخ١ٍٗ اٚ اٌّؽ١ٍٗ اٌّآعٟ ذٕاٌٚٛا اٌز٠ٓ لاٌغٛٚسشٟ اِصاي اٌىراب ِعّٛػٗ اٌٝ ٠ٕر 

. 
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 Though he wrote a number of plays of different sorts in 

collaboration with other playwrights, he occupies his place in 

modem drama mainly as a writer of four "realistic" plays-The 

Marrying of Anne Leete (1899), The Voysey Inheritance (1905), 

Waste (1907) and The Madras House (1910).  

 اٌىراب ِٓ ػذد ِغ تاٌرؼاْٚ ِخرٍفح ّٔاطلأ اٌّغشؼ١اخ ِٓ ػذد ورة أٗ ِٓ اٌشغُت 

 الاستغ ٌٍّغشؼ١اخ وىاذة اعاعٟ تشىً اٌؽذ٠صٗ اٌذساِا فٟ ِىأٗ ٌٕفغٗ عؼًف

 plays-The Marrying of Anne Leete (1899), The Voysey)) اٌٛالؼ١ٗ

Inheritance (1905), Waste (1907) and The Madras House 

(1910)).) . 

 Each of these plays deals with a dominant problem of social life.  

 ًاٌٛلد. زٌهت عاهذج اظرّاػ١ٗ ِشىلاخ ذرٕاٚي اٌّغشؼ١اخ ٘زٖ و 

 The importance of Granville-Barker in the twentieth century 

drama lies in his fine delineation of character and realistic style.  

 ٌٍشخظ١اخ اٌع١ذٚطفٗ  فٟ ذىّٓ اٌؼشش٠ٓ اٌمشْ دساِا فٟ تاسوش لشأف١ًٍ أ١ّ٘ح 

 . اٌٛالؼٟ ٚالاعٍٛب

 His plays seem to be excerpts of real life to a greater extent than 

even those of Galsworthy.  

 ٗلاٌغٛٚسشٟ ِغشؼ١اخ ِٓ اوثش ؼذ اٌٝ اٌٛالؼ١ح ٍؽ١اجٌ وّمرطفاخ تذخ ِغشؼ١اذ . 

 The dialogue is very natural and near to ordinary conversation.  

 اٌؼاد٠ٗ اٌؽٛاساخ ِٓ ٚلش٠ة ظذا طث١ؼٟ اٌؽٛاس . 

 The life presented in those plays is the narrow and petty life lived 

by the upper-middle class in England in his days. 

 اٌّرٛعطح ٌٍطثمٗ ٚاٌظغ١شٖ اٌض١مٗ اٌؽ١اج ٟ٘ اٌّغشؼ١اخ ٘زٖ ذمذِٙا اٌرٟ اٌؽ١اج 

 . ا٠اِٗ فٟ ٍرشاعأ فٟ اٌؼ١ٍا
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6- John Masefield(1878- 1967) ماسفيلد جون   

 Another dramatist belonging to the same school as Galsworthy and 

Granville-Barker is Masefield.  

 (( ِاعف١ٍذ)) ٚ٘ٛ ٚلشأف١ًٍ لاٌغٛٚسشٟ ِذسعح ٌٕفظ ٠ٕرّٟ آخش ِغشؼٟ دساِا واذة. 

 He combines in himself high imagination and a sternly classical spirit; 

passionate enthusiasm and cold logic, fantasy and realism.  

 ٚإٌّطك اٌؼاطفٟ اٌؽّاط,  اٌؽاصِٗ اٌىلاع١ى١ٗ ٚاٌشٚغ اٌؼا١ٌٗ اٌّخ١ٍٗ شخظٗ فٟ ٠عرّغ 

 .  ٚاٌٛالغ اٌخ١اي,  اٌثاسد اٌعاِذ

 Though he clings to the natural world and is a confirmed realist, he is 

wrapped in the spirit of mysticism.  

 اٌرظٛف تشٚغ غٍفٙا أٗ الا اٌٛالؼ١ٗ ػٍٝ ٚذؤو١ذٖ اٌطث١ؼٟ تاٌؼاٌُ ذشثصٗ ِٓ اٌشغُت . 

 All these conflicting qualities are seen in his greatest play-The Tragedy 

of Nan, which is the best modem example of the form of domestic 

tragedy.   
 ًالأظًّ ّغشؼ١رٌٗ سإ٠رٙا ٠ّىٓ اٌّرضاستح ٚاٌظفاخ اٌّؼا١٠ش و ((play-The Tragedy of Nan)  

 . اٌذاخ١ٍٗ اٌّؤعاج ٌظ١غح دساِٟ ايِص أفضً ٟ٘ ٚاٌرٟ

 

7- J.M. Barrie (1860-1937) باري إم جي  
 J.M. Barrie did not belong to any school of dramatists.  

 ٟدسا١ِٗ ِذسعٗ ٞلأ ٠ٕرّٟ ٌُ تاسٞ اَ ظ  . 

 The best of his work is marked by imaginative fantasy, humor and tender pathos.  

 ًاٌؼطاءٚ شفمحٚاٌ , اٌفىا٘حتاٌخ١اي ذ١ّض أػّاٌٗ أفض. 

 His most characteristic and original play is The Admirable Crichton (1902) a 

drawing-room comedy in which the family butler is the hero.   

 ِغشؼ١ح ٟ٘ ٌٗ ١ِٚضٖ شٙشٖ الاوصش ((The Admirable Crichton (1902)))سعُ غشفح فٟ و١ِٛذ٠ا 

 . اٌثطٍٗ ٟ٘ ترٍش ػاهٍح ؼ١س

 Three other plays, Peter Pan, The Golden Bird and The Golden Age have the 

children story-book characters in them, who are brought to life by the writer's 

skill. 

 اخشٜ ِغشؼ١اخ شلاز ((Peter Pan, The Golden Bird and The Golden Age))ف١ٙا 

 . اٌىراب تّٙاسج ٌٍؽ١اج لذِد ٚاٌرٟ الاطفاي لظض شخظ١اخ
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 Barrie's last and most ambitious drama was The Boy David (1936) in which he 

has given a fine picture of the candid soul of boyhood.  

 وأد ٌثاسٞ طّٛؼٗ دسا١ِٗ ِغشؼ١ٗ ٚاوصش آخش((The Boy David (1936)))طٛسٖ ف١ٙا اػطٟ ؼ١س 

 . ٌٍظثا ٚاٌظش٠ؽٗ اٌؽم١م١ٗ ٌٍشٚغ ظ١ذٖ

 As the play deals with a story from the Bible, which is well-known, Barrie could 

not here effectively make use of the element of surprise; which is his strongest 

point in other plays.  

 ْٚ٠غرف١ذ اْ تاسٞ ٠غرطغ ٌُ,  ظذا ِؼشٚفٗ وأد ٚ اٌّمذط اٌىرابت ِٛظٛدٖ لظٗ ذرٕاٚي اٌّغشؼ١ٗ لأ 

 . الأخشٜ اٌّغشؼ١اخ فٟ ػٕظش ألٜٛ ٟ٘ ٚاٌرٟ اٌّفاظؤٖ ػٕظش ِٓ فؼاي تشىً

 On the whole, Barrie is a skilled technician.   

 ٟاٌرم١ٕٗ إٌاؼ١ٗ ِٓ ِٛ٘ٛب تاسٞ,  اٌّعًّ ف  . 

 He discovered that in an age of affectations and pretensions, the theatre-goers 

needed the sincerity and innocence of childhood, and he earned his popularity by 

giving them what they needed. 

 ٚتشاءج الاخلاص اٌٝ اؼراظٛا ((اٌعّٙٛس أٞ)) اٌّغشغ سٚاد,  ٚالادػاء اٌرىٍف ػظش فٟ اورشف 

 . ِا٠ؽراظْٛ تاػطاهُٙ شٙشذٗ فاورغة,  اٌطفٌٛٗ

Model Questions 
1-G.b. Shaw died in…………………. 

 G.b .ٟفٟ...................... شٛ ذٛف 

A- 1950 

B- 1951 

C- 1952 

D- 1953 

The correct answer is ( A) 

2-G.b. Shaw was born and brought up in…………. 

 G.b .فٟ........... شٛ ٚذشػشع ٌٚذ.. 

A- Britain 

B- Ireland 

C- France 

D- Italy 

The correct answer is (B) 

 


