Second semester


Drama (11)
Fourth Year
*Look Back in Anger* by John Osborne
· Waiting for Godot and Look Back in Anger:- 
· Estragon and Vladimir in Waiting for Godot are making success of their own failure; in anything they do they fail. They want to go but nothing happens and they don’t go anywhere, and they try to eat but they can’t, etc.; they are waiting for Godot. So, regarding personal failures and obsessions, Jimmy is an obsessed person. He is obsessed with the idea of the past, with his hatred towards the upper middleclass in general, and obsessed by the idea of his wife’s family. So, these failures and obsessions express many predominant concerns of his time, an essentially pessimistic hate on which the play ends is worth stressing the inability of success. Jimmy is a malcontent character. Estragon and Vladimir are not malcontent characters, but they hate people. It seems to indicate that Osborne identifies with Jimmy’s sense of disillusion, and wishes to draw attention to the difficulties that the collapse of the assured values has brought for the new young group of educated Britons who emerged in the postwar period because they were incapable of finding love or security and have no hope in a respectable life. 
· Jimmy’s demand to be heard (recognized and not ignored) is a reflection of his desire to be needed. Whenever he is needed it seems to be in circumstances of death and failure; he was needed only when the mother of his friend died and he would supply him with money to start his sweet stall business. When the woman dies, Jimmy starts to think of himself as incapable of associating with success and blames a vicious world for his predicament. His demand to be heard is the demand of whom he speaks up for, and whom he represents, for, he is “A typical spokesman of his generation”.  it is not an individual demand, it is the demand of John Osborne and the educated young generation that Mr. Jimmy presents; those who are unheard, left out and cast off. 
· Many critics and commentators have drawn attention to the way in which Osborne has been labeled as one of the new wave of “angry young men.”
· Why Osborne was labeled as one of the “angry young men”?
· Morton Kroll says that, according to this group of people “angry young men”, the major conflict is between the individual and society. The theme of the play is based on the conflict between the individual (Jimmy) and the society (the upper middleclass and the dominating forces who are in charge of the corrupted establishments and institutions). Most of the heroes in their works, like Osborne’s hero, Jimmy Porter, were educated for roles which transcend (are beyond) their class identity, to become worldwide; they are displaced (cast off: ليسوا في المكان المناسب) persons in English society, belonging to no one, yet wanting to have an acceptable identity compatible with their self-realization (تحقيق الذات). Jimmy represents not only the working young generation in England, but also the working youth everywhere around the world. 
· Among these critics were Colin Wilson and Kingsley Amis and John Wain. They were certainly linked in being the figures who gave voice to a general feeling of disenchantment undeniably by the mid 1950’s; the heroes of such plays were disenchanted. When someone is disenchanted he is frustrated with society and it is because he feels disappointed. Some people have traced this feeling back to the sense of disappointment which followed the failure of the labor governments of the postwar period to make any significant change in the social and political fabric of life; the middleclass and the working class put great hopes on those people in the labor government that they are going to help them and bring them out of the ditch by providing them with some kind of shelter, employment, pension, or welfare. 
· Simon Trussler, a critic, reasonably points out in his book on Osborne that he is and always has been “an ad-hoc playwright with no predetermined sense of direction” (Jimmy Porter is a complex character and we don’t know what he really wants), his work seems to repel criticism, much, as he says, he is repelled by the critics. Osborne is a playwright of clear social concern, yet again and again we are likely to be disconcerted by the haphazard way in which he treats his social themes. 
· So, is Osborne the playwright of a true social concern or not? He has a true social concern but he is confusing because he is a skillful playwright. He doesn’t lead us to one main direction in order to make his hero and his theme a universal theme. 
· Jimmy Porter is a very malcontent character who pours all his anger on the government and the upper middleclass. Moreover, critics have tended in recent years to stress the fact that the revolutionary effect of Look Back in Anger was the result of the exciting and innovative subject and characters it explores. It is worth remembering that there were many writers who had the capacity to put down the situations and people that Osborne employs into literature. 
· Harold Hobson, the dramatic critic of the Sunday Times, who has shown a discriminating interest in the new drama and who could not possibly be described as reactionary (this new drama discriminates between the lower middleclass and the upper class), wrote in 1959: it is time someone (John Osborne) reminded our advanced dramatists that the principle function of the theater is to give pleasure. It’s not the principal function of the theater to strengthen peace, to improve morality or to establish a social system. Churches, international associations, and political parties already exist for these purposes. Emile Zola’s play is a hard, dark, melancholic and pessimistic play; instead of entertaining us it is making us sad giving us the problems of society and the individual. It is true that Jimmy Porter is a malcontent character but we are still entertained. It is not the job of the playwright to spread social peace or improve morality or establish the social system; there are institutions and parties which already exist for these purposes. According to Mr. Hobson, the role of theatre is to entertain, give pleasure, and as Samuel Taylor Coleridge mentioned before, to instruct; he is instructing us indirectly. The complex character of Jimmy Porter is a very entertaining character, though he is malcontent. 
· John Russell Taylor’s most quoted phrase about Look Back in Anger is that it is “a breakthrough”; it was able to change the ideas of playwrights and open the door widely to a new kind of plays.  He also calls Look Back in Anger a demonstrably muddled play; one can still appreciate Kenneth Tynan’s noticeable and flamboyant declaration that he could not love one who did not wish to see this “best young play of its decade”. This play still, in fact, exhibits the strengths and weaknesses of all Osborne’s writings. Tynan also wrote that Look Back in Anger presents postwar youth as it really is, with special emphasis on the non-intelligentsia who live in bed-sitters and divide the Sunday newspapers into groups, “posh” and “wet”.  
· In conclusion, Look Back in Anger was the first manifestation of a new ideal for the English theatre. It has tended to be set aside as an object of awe or feeling of respect, and as a result, to have acquired the aura, the feeling of a museum peace. It is strange fate indeed for a play that helped to shift the center of gravity of world drama decisively to England. Osborne’s play represented not a revolution in form but rather one of content. 
· In addition, Look Back in Anger should be judged as a play written in a particular time and place ready and willing, because of a number of factors, to see itself in new ways. It can be legitimately viewed as a play whose purpose was essentially theatrical, that is to say to portray a man’s response to his time (Jimmy Porter is responding to his time and place) through moreover, presentation of the interaction of character and events. Jimmy Porter is presenting to us or unfolding to us the time of hardship in England after WWII, and how a young man of the lower class lived a difficult and tough life. This is shown through the interaction of Jimmy with poverty, unemployment, confusion and loss of identity in society. 
· In this sense, the play is still open to be judged as a play that may still speak to us in some twenty or more years to come. It is still speaking to us, not only in England, but also in the Arab world. This makes it a universal play good for the 1950’s as it is good for today. The initial success of the play was founded on the fact that it seemed to articulate the buried responses of its own day; its continuing success will depend on how far we judge its perception of those responses to have included more than just a limited historical view of human condition. It is not a limited play; it focuses on the human culture yesterday and today. 
· Jimmy Porter is a suffering young man who is finding difficulties in his society, whereas Vladimir and Estragon are old men but they are also suffering; we understand from this that humanity in general is suffering and in great pain due to wars and the discrimination between classes and people because of unemployment and not providing jobs for the poor, and because of corruption. 
· Regarding the character of Helena:

· She arrives into the world of the play and helps in pushing the action forward into a climax that takes place in the second act, and also helps in resolving the complications by leaving the place altogether in the third act. So the climax takes place in Act II and Helena came at the end of Act I. The arrival of Helena at the end of Act I necessary to pick up the underlying continuing struggle which is the main point of the whole exposition. The relation between Jimmy and Alison becomes exposed to us through Helena. In the beginning we have the complications and the exposition, then the climax then the resolution or denouement. 
· Jimmy introduces a violent attack on Alison with which the Act ends; Act I (the exposition) ends with Jimmy attacking or rather introducing the violent attack on Alison and her family. The act ends in a speech which contains more intellectual references and allusions. His speech reminds us of Lucky’s in Waiting for Godot. Jimmy pours all his anger not only on his wife but on all women in general:
jimmy: What does she want? (Alison) What would make her ring up? It can't be for anything pleasant. Oh well, we shall soon know. (He settles on the table.) Few minutes ago things didn't seem so bad either. I've just about had enough of this "expense of spirit" lark, as far as women are concerned. Honestly, it's enough to make you become a scoutmaster (كشاف) or something isn't it? Sometimes I almost envy old Gide and the Greek Chorus boys. Oh, I'm not saying that it mustn't be hell for them a lot of the time. But, at least, they do seem to have a cause--not a particularly good one, it's true. But plenty of them do seem to have a revolutionary fire about them, which is more than you can say for the rest of us. Like Webster, for instance. He doesn't like me-they hardly ever do. 
He is talking for the sake of it, only half listening to what he is saying. I dare say he suspects me because I refuse to treat him either as a clown or as a tragic hero. He's like a man with a strawberry mark--he keeps thrusting it in your face because he can't believe it doesn't interest or horrify you particularly. (Picks up Alison's handbag thoughtfully, and starts looking through it.) As if I give a damn which way he likes his meat served up. I've got my own strawberry mark--only it's in a different place. No, as far as the Michaelangelo Brigade's concerned, I must be a sort of right-wing deviationist. (يميني أو رجعي) If the Revolution ever comes, I'll be the first to be put up against the wall, with all the other poor old liberals. 
cliff: (indicating Alison's handbag). Wouldn't you say that that was her private property?
jimmy: You're quite right. But do you know something? Living night and day with another human being has made me predatory and suspicious. I know that the only way of finding out exactly what's going on is to catch them when they don't know you're looking. When she goes out, I go through everything-- trunks, cases, drawers, bookcase, everything. Why? To see if there is something of me somewhere, a reference to me. I want to know if I'm being betrayed.

cliff: You look for trouble, don't you?
jimmy: Only because I'm pretty certain of finding it. (Brings out a letter from the handbag.) Look at that! Oh, I'm such a fool. This is happening every five minutes of the day. She gets letters. (He holds it up.) Letters from her mother, letters in which I'm not mentioned at all because my name is a dirty word. And what does she do? Enter Alison. He turns to look at her. She writes long letters back to Mummy, and never mentions me at all, because I'm just a dirty word to her too. He throws the letter down at her feet. Well, what did your friend want?
· He is telling us that he cannot bear the situation anymore. Notice that here he says (women) not (woman) which means that he cannot stand all women. 

· He says the Greek Chorus boys are singing for a cause, but Alison is talking and talking without a cause. He says he is waiting for a cause and asking why she doesn’t leave her family, her ideas and her upbringing and come to him for a cause. 

· His remarks are so much a means of describing his real feelings about others; of his refusal to allow Alison or anyone to fool him. He is trying not only to attack Alison, but also is trying to show that he does not even need Alison. But when Alison leaves the house Helena stays and they become good friends. 
· We see in the play a reference to his mother:

As for my mother, all she could think about was the fact that she had allied herself to a man (his father) who seemed to be on the wrong side in all things. My mother was all for being associated with minorities, provided they were the smart, fashionable ones. We all of us waited for him to die. The family sent him a cheque every month, and hoped he’d get on with it quietly, without too much vulgar fuss. My mother looked after him without complaining, and that was about all. Perhaps she pitied him. I suppose she was capable of that.
· He is telling us that his mother also was not a bright figure; the notion of motherhood to Jimmy brings him to the notion of betrayal. Jimmy’s mother betrayed his father. That is why he is afraid, frustrated, and he does not care very much which makes him fail in relationships. He keeps looking back to the past without any hope in the future. He is very much attached to the ideal past, the past he lived in before. We understand the origin of Jimmy’s anger in Act I. 

· After all, on the surface of the play what provokes a violent attack is simply the arrival of one of his wife’s friends. But beneath this, the arrival of Helena raises all his anger and hatred towards all women, even his mother; he has a basic fear of anything that reminds him of the past. It is Jimmy’s need to test the past and the figures who inhabit it before they are permitted to become part of his private mythology. 

· Helena talking to Alison:

Helena: and what about Jimmy? He is your husband. Do you mean to say he actually approves of it? 

Alison: It’s what he would call a question of alliances… and he expects you to be pretty.. not only about himself, all the things he believes in, his present and his future, but his past as well
· Helena is asking Alison if Jimmy appreciates her right or her being married to him. To Jimmy, marriage is a question of (alliances: تحالف), which means he is at war with society and he wants her to be in alliance with him in terms of class. In order for Alison to be in alliance with Jimmy she has to get rid of her past, her society and her freedom. She is telling Helena that Jimmy wants her to be nice to him, against her upbringing and against the upper middleclass. He wants her to talk about his past as well as his future and how great man he is. This shows that Jimmy is not as what he appears as presented by his wife; he appears here as a selfish person. 
jimmy: Oh, my dear wife, you've got so much to learn. I only hope you learn it one day. If only something--something would happen to you, and wake you out of your beauty sleep! (Coming in close to her.) If you could have a child, and it would die. Let it grow, let a recognisable human face emerge from that little mass of indiarufaber and wrinkles. (She retreats away from him.) Please--if only I could watch you face that. I wonder if you might even become a recognisable human being yourself. But I doubt it. She moves away, stunned, and leans on the gas stove down L. He stands rather helplessly on his own.

Do you know I have never known the great pleasure of lovemaking when I didn't desire it myself. Oh, it's not that she hasn't her own kind of passion. She has the passion of a python. She just devours me whole every time, as if I were some over-large rabbit. That's me. That bulge around her navel--if you're wondering what it is--it's me. Me, buried alive down there, and going mad, smothered in that peaceful looking coil. Not a sound, not a flicker from her--she doesn't even rumble a little. You'd think that this indigestible mess would stir up some kind of tremor in those distended, overfed tripes--but not her!
· Jimmy once loved a girl very much older than him at school and used to live with her. 
· He thinks Alison does not love him enough in order to bear him a child. This is foreshadowing that the baby would die. 

· He wants his baby to be a recognizable human being. 

· At the end of the scene he cries and becomes very violent. He feels helpless and he becomes cruel. 
· He is talking with Helena about his relation with Alison. He is very mean and unfair. [image: image1.png]
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