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    Literariness of literature: to study the unique qualities of literary texts such as novels, poetry, and drama.
      He said that the Russian formalists such as Victor Shklovsky and Roman Jakobson are not artists.  While they are reading a literary text they are critics and linguists= study linguistics. 
     For example Henry James, a man who was writing an article of criticism but while he is writing the article he cannot forget that he is a novelist. So when he is writing a novelist he spoke about the art of fiction. Also, when a critic and a poet is writing criticism, he is referring to poetry and cares, all the time, about the poetic image.  
     Russian formalists are different. They are not artists but they are linguists = scientists of language and critics. While they are writing the criticism they are studying certain qualities of language. 
   At the beginning they spent a lot of time trying to differentiate between literary and nonliterary texts. 
· Literariness is a concept by Russian formalists. It means (it is) the study of the unique qualities of literary texts. 
In the exam: you may have to define a term according to the explanation or you may have to complete a sentence using a key term. 
*** Russian formalists studied the language. They did not care about other aspects like representation. They do not know or even care that art is a representation of life.
· Yomiss is a concept invented by Plato in the fourth century or in classical time which means that art is a representation of life. 
***Russian Formalists also do not care also about expressive aspects. They do not care whether artist is expressing feelings, thought. They only care about the linguistic aspects. 

P 77:
“The best known formalist concept is that of de-familiarization; a concept particularly associated with Shkolvsky and discussed in his art as devised. The article was first published in 1917, where he argues that art renews human perception through creating devices which under facts and undermined and automatized forms of perception .”

      He is the one invented it. The Russian formalists work from 1917 till 1950 in Russia.  They were working at the same time of the new critics who were in America.  
    Perception= ادراك. The concept of de-familiarization says that our perception of life becomes weak when we are used to something. Shklovsky says that because our perception becomes weak when we are used to something so art exists to make our perception stronger again. The aim or the purpose of art according to shklovsky is to make us recover our perception that we have lost due to habits.



The article P: 79.   Shklovsky “Art as Technique”

       In this article he is talking about the literary devices that make art unique. As a Russian formalist, he is interested in the literariness. Here he is studying the devices or the techniques that make art different from non art. 
***Most of the first page of the article is about the technique of imagery= describing how poets used imagery and discussing older critics, saying his opinion. 

“If we start to examine the general loss of perception we see that as perception becomes habitual it becomes automatic.”
   Habitual and automatic are two important terms or words. 
     He says that when you want to examine the general loss of perception you will see that as it becomes habitual it becomes automatic. 
     He is talking about life not art yet. When you are living and perceiving life, habit or being used to something makes your perception automatic.

“Thus, for example all of our habits repeat into the area of the unconsciously automatic. If one remembers the sensations of holding a pen or of speaking in a foreign language for the first time and compares that with his feeling at performing the action for the ten thousand time, he will agree with us”.
     We are used to doing certain things or habits so they become unconsciously automatic; we do them as if we are sleep walking. You do not think about them anymore as you are used to them. There is nothing special or new about them. He will give us two examples of our life.
    He wants us to remember when we were children and someone takes and hold a pen in our hand for the first time to teach us how to write, we will feel the pen in our hands and feel that we are touching the pen with our fingers. All the time during this first time we felt the pen and perceiving it. Now during writing you do not feel holding the pen in your hand because of habit and that you are used to it. 
     The same thing applied to the second example of learning a language. You are learning a foreign language and you learn how to say a word or a sentence in this language, so you are very happy and you are perceiving it while you are saying. But after talking this foreign language for five or six years you just talk without noticing that there is anything strange about it. So you just talk without any perception in an automatic way. 

****A general law about perception in our life: when things become habitual they become automatic and we stop perceiving them. 

“Habitualization devours words, clothes, furniture or once wife and the fear of war”
Habitualization=الاعتياد    devours= like eating out something= يفترس.

    He is telling us a number of examples which are all taken from our life not from art. There is something common about these examples, they are from life and they are referring to two things. Some of them are objects or people like wife, clothes, furniture and others are events or actions like the fear of war.
     He wants to say that in our life we have objects or people and events or actions but when we are habituated to them we stop perceiving them. For example, a country has been in a state of war like Palestine so they get used for bombs and war and with habit they become automatic in perception.  The same can be applied to all other events like being in love, death. 
 
   ** He will start to apply all his observations about life and perceptions habit, automatic to art. 

“And art exists that one may cover the sensation of life. Make the stone stone.”
    According to shklovsky, this is one of the reasons why do we have art? He is telling his opinion about why do we have art? 
     People sometimes say that we do not need art, it is not essential. It is not like food or water.  
     Shklovsky says and answers yes may be you will not die if you do not have art but your life will be much borer because your perception will be much borer because you are used to everything. One of the reasons of having art in your life is it helps you to recover the lost sensations and perceptions. It exists to make one feel things and their beauty or their pain. 
    Stone is a very ordinary object. It is used as an example. If you are seeing a painting by a very talented painter the way you are drawing the stone will make you feel seeing it for the first time, the consistency, the hardness. The experience is new as if it is the first time to read about the stone in this way. 
“The purpose of art is to impart the sensation of things as they are perceived and not as they are known.”

      Art wants us to have the sensations of things. What type of sensation? The sensation of things as they are perceived not as they are known. Art is not concerned with knowledge as it is not like science. It does not want you to know this fact but it concerns with perception.

· The difference of things as they known and as they perceived? 
      Known means that it has to do with habits. Art helps to make things new or fresh or strange through the way I presenting them in my art so you can perceive them again. Perceiving= seeing.
    So again when you are habituated to something you stop perceiving it so arts helps you to perceive it again. 
· How does art change the known into the perceived? 

     The technique of art is to make objects unfamiliar. Art points to read about something as if it is something unfamiliar. It can discuss everything such as the experience of motherhood, love relation, or a battle.  
     These things are familiar in our life but the way that we are presenting them in art is unfamiliar. 
    Art is de-familiarizing the ordinary things of our everyday life.  Because it wants us to perceive them in life in a full way. 

“To increase the difficulty and length of perception because the process of perception is an estatic end in itself and must be prolonged.

     If I am an artist and using this concept of de-familiarization in my art to make things unfamiliar and to caused them to be unknown so to be perceived. I want the perception to be as prolonged and difficult as possible. Why? 
    Because the more difficult and the longer time you spend in perceiving the fuller perception you get. 

    So art helps us to perceive things and make this experience of perceiving as long and as difficult as possible. 

      If you can understand a poem as soon as you read it and in a short time so it is not a good poem. 
      One of the measures that tells you if this work or piece of art is good or not is that it would be a bit difficult and prolonged so that you have to do some effort to get the full perception of the work of art and of the object that is represented in the work of art. 

      ****A work of art= a representation of life. Life= objects and events. So in a work of art I have to represent both in unfamiliar way that make your perception to them difficult and prolonged so you can get full perception.
 
 *The more difficult and more prolong the better is the work of art.
 * Shklovsky applies what he said about life to art.
 * How the habituation deadens the perception. Once you are habituated to something then you see them in an automatic way. You know them but you do not perceive them. 
 * The purpose of art is to arouse and increase our perception.

“Art is the way of experiencing the artfulness of an object.” 
 
 *Artfulness= the artistic aspects.
* Object= any object of life; a person, flower, love, death or any other thing. 
    The object is not important, as an artist can choose anything but the important thing is to try to show the artfulness of this object. 

      ***This sentence is similar to Henry James and his concept about the subject or the idea of the novel.  When he says that anything can serve as an idea of a novel, what is important is the treatment or the way you handle this idea.  He says any idea can serve as a beginning or a starting point from which you can begin to construct a novel. 

      *** The next two paragraphs are about an example taken from a Russian novelist Leo Tolstoy, the most famous novelist who wrote in the Russian language. 

      He tells us when we say that all artist practice de-familiarization, they practice it in different ways. He took something familiar to people like flogging and he made it unfamiliar. How? By not naming it.  He starts to prolong it to make readers or people perceive it. 

     *to de- familiarize something can be done in many different ways. To describe the object or the event but unnamed it is only one of these ways.

    * De-familiarization is one of the techniques used in writing an artist. To make something familiar to people in ordinary life, to make it unfamiliar. Why? To recover the reception of life. 
  * Anything can be the subject of a work of art even stone can be. 



*****The Dominant *** P: 82.

      The two concepts of the dominant and de-familiarization are related. 
    Shklovsky is talking about life and habit and that habit causes us to have automatic perception. Jacobson was saying the same thing but applying it to art only. 
    He is also a Russian formalist and linguist also. He is interested in literariness.  
     Suppose that we are studying a literary text or literature which includes many devices and techniques used by the artist. Imagine that there is a certain literary device like an irony or metaphor. If this device is used for a very long time and if every artist is repeating this device then this device will become habitual and it will be no longer effective. You will not feel it or perceive it. 
    * Jacobson is using the same idea/ argument that Shklovsky was making about life but he used it about art. 
    **Jacobson accepts shklovsky`s argument and agrees with him about de-familiarization as the major technique that should be used or the main purpose of life.  There is a problem. He believes that it is not only in life that habitualisation makes things automatic but even in literature. 
    So he believes that every few years artists have to think and develop new devices and new things and come up with strange things that have never been used before. 

· How does this relate to the dominant=السائده?

    *The dominant is a literary device and it is the device that dominates the others. 
   * It is one of many devices in a work of art. 
   * It is not fixed and it keeps changing. For example we cannot say that the dominant is the metaphor or the irony. It has to be changed in order t be effective. 

    Jacobson says in any work of art there are a number of devices, one of them is the dominant but there are a number of other secondary devices.  This dominant rules, leads and determines the other devices. This dominant is the device that keeps changing. If you are a good artist, you will not all the time use the same dominant.

“The dominant may be defined as the focusing component of a work of art. It rules, determines and transforms the remaining components. It is the dominant which guarantees the integrity of the structure.”

    A work of art has a number of components but the focusing one which is the center of attention is the dominant. Because it is the dominant and the focusing components, it determines, rules them sometimes even changes or transforms them. 

  **Formalists or formalist critic means to study the structure and the meaning as one unit. Also new critics consider as formalist because they believe that structure and meaning should be studied as a unit. 
  Jacobson says that the dominant guarantees the completeness of the structure. 

“We may seek a dominant not only in the poetic work of an individual artist, not only in the poetic canon, the set of forms of a given poetic school but also in the art of a given epoch viewed as a particular whole.”

     This means that you can study a poem or a painting or a novel and say when I studied it, the dominant or the focusing component of this novel is so and so. Or instead of choosing one work of art you can choose one writer and see what is the dominant in all his works? Such as Dickens. Moreover you can choose not only Dickens but all the nineteenth century novelists in general. They had a certain dominant. You also can choose a certain school like the romantic school and say that they had a certain dominant. 

  So the dominant can be studied in different levels; in one work, for one individual artist, or one school of artist or one age or epoch. 
Then he will give us examples

“For example it is evident that in renaissance art such a dominant, such an accumule of the static criteria of the time was represented by the visual arts.”

    He is choosing an age which is the renaissance.  He is telling you that during the renaissance there was drama including Shakespeare, poetry, painting, music and all the arts of the renaissance. The dominant at that age was the visual arts= the art that you can see by your eyes like painting or may be sculpture and statues. Visual arts were more important than any other kind or genre of art at that time. 

“Other arts oriented themselves toward the visual art and were valued according to the degree of their closeness to the dominant”.
	
     If I am talking about a certain age (renaissance) and saying that the dominant art of that age was the visual art so this means that all the other genres of art of the renaissance will try to become close to the visual art. 

   So in renaissance you want people to come and watch your drama so you will try to make them feel as if they are looking at a painting with colors. If you are a good dramatist during the renaissance then your drama will be like the dominant art during the renaissance which is the visual arts. 
    If you write poetry during the renaissance then if you are a really good poet you will try to have your poetry painting a picture so when someone reads your poetry as if he is watching a painting. Because you want to be very close to the dominant art at that age. 
** The closer you are to the dominant the more value you are as a work of art. Of course the dominant changes from one time to the other.
 

Another age:
“On the other hand, in the romantic art (the late part of the eighteenth till the middle of the nineteenth century) the supreme value was assigned to music. That is why romantic poetry oriented itself towards music. It is verse is musically focused. It is verse intonation imitates musical melody.”

     Now you are a romantic poet like Wordsworth, so while you are writing poetry you are thinking about music which is the dominant of the age. You want your poetry to be very musical because the more musical it is or the closer to the dominant the better it will be. 
****Whenever we are having a certain age we have a certain dominant and the dominant changes. It is not fixed. This dominant rules and dominates and transforms the value of the other art forms. 

Another example: the age of realism
· Verbal art= the art that uses words not music, not paintings. Verbal art is like the novels, plays and poetry whether they are oral or written. 
“During the realism age, the dominant is the verbal art and the hierarchy of poetic forms was modified according it”

    Now verbal art becomes superior and all the other forms trying to become close as possible to it. The hierarchy is trying to be modified in order to come close to it. 
**** Verbal= related to words.
· A verbal message can be art or non art such as a lecture or an article in a newspaper or advertisement.
    The Russian formalists mainly Jacobson was trying to tell us that there is a connection between verbal message which are art like a novel, play or poetry and verbal messages which are not art such as everyday conversation or lectures or public speeches. 
   According to Jacobson, the connection between the two kinds can be very clear if we applied the dominant. He believes that the dominant makes the connection clear. How?

     He says that if you want your message to be influenced and effective to the people, (you are a journalist and you are writing an article and want people to be influenced by the article)
    He says that politicians or advertising makers or teachers or reporter even every one of us while talking in everyday life and language, everybody sometimes even without feeling or sometimes intentionally by studying, everybody has to see what is the artistic dominant = the dominant used by art in order to use this dominant when he is making a non artistic verbal message. 
   People are using this concept of the dominant whenever they are making messages because the dominant will help them to influence the others. 
   This is what we call the relation between everything in our culture and art and especially the dominant of art. Because it makes use of this dominant in order to influence people. 
· While explaining this he is saying:
“I totally reject what is called art for art sake”.
      He said no this concept is wrong and erroneous because if we said art for art sake there will be no connection at all between art and non art. And he as Jacobson believes that there is a strong connection. 

“I believe that the dominant is used in art and it is used in non art. I believe that art has an esthetic function (the function about being beautiful) and it has a social, political and many other functions. The non art also has a political and social function plus esthetic function.”

     Here he is telling us that everything is connected. Art and non art is connected. As there are many function which are found in art and non art. Of course in art the esthetic function will be more important.
So to Jacobson it is wrong to say that art only means to be beautiful or art for art sake or art is pure or it does not have relation to life or social or political circumstances. They are interconnected and that is why we can apply the dominant. 

* He did not invent the word but he invented how it is used as a critical term. 
* The dominant is a focusing component and that a work of art should have a dominant and other components, sometimes the whole work of an artist sometimes the whole age have a dominant.
* He also explained the function of a dominant that all the other components or art forms will try to be close or related to this dominant even when we are talking about cultural atmosphere or sphere which is not artistic.  
  This cultural sphere will try to imitate the dominant and be very close to the dominant to reach the people. 
    For example; advertisers and politicians study how to use the dominant to influence people and to make the message reach people in a certain way. The dominant helps for this purpose. 
End…
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