First Semester



Poetry (10)
Third Year
The Ancient Mariner
** How far is the last scene (Part seven) related to this poem and the lyrical ballade?

This poem opens in a party with an old man, the ancient mariner, narrating his crisis that started in the sea because of his crime against nature. It is started with the wedding party, and then, narrating his crisis after commiting a crime against nature. Killing the albatross, which is a spiritual divine soul, is the whole crisis. It is a kind of revenge of nature against those who commited this crime. So, this is a good start. It started by this, and the whole poem ends with the sailor or this ancient mariner being saved by the priest. 
Is this a complete savior and forgiving? Is this savior the end? He was rescued, but he was to be punished for his crime by being given a strange power to speak. This in itself is a punishment. This is poetic justice. He committed a crime, and brought disaster to the ship and the men on deck, and he has to pay for this. So, we may think of the sailors as being completely saved. They are completely forgiven by being able to forget. To forget is not a punishment, but the real punishment is to have deadly life. Living this life is a punishment, pain and torture. So, he has to live for long life, struggle day by day under this torture of narrating. He was givin a power to speak and to narrate his story. 
How far this punishment is closely related to the lyrical ballads? A good poetry for Wordsworth is the recollection of memories in tranquility, if we say recollection of memories in tranquillity, here there is recollection of memories, but not in tranquility; here it is struggle. This makes variation between The Ancient Mariner as a poem and the rest of the lyrical ballads. From the beginning, The Ancient Mariner was published in the first edition as a part of the lyrical ballads. Then in the second edition, it was exploited by Wordsworth himself because he found many reasons that make this poem different from what they have designed. One of these variations are the language, their attitude, Coleridge’s approach to nature, for example the angel from which he employed his nature. The type of characters that he has presented in the poem were ghostly [whether the ancient mariner himself or even the crew]. In the last part, they were dead on the deck, but they had some action. They rose up, raised the mass, and they helped the ship to resume its journey. So, even the characters that were supposed to be normal and against this crime at least at certain stages, are not normal characters one hundred percent. They have their own variations. This is one of the points we need to underline when we speak of the relation between The Ancient Mariner and the lyrical ballades as a whole. 
How far the end of part seven (the destiny of the ancient mariner) is to be similar to or different from what has been preached about writing good poetry in the lyrical ballads? 
A definition of poetry is that it is a recollection of memories in tranquility. If we examine this end against this definition, we may come to say that ancient mariner was distinct to recollect the memory of this crisis that they have gone through. He is being tortured by the very remembering of this story. If we think of Tintern Abbey, it was joy for him. He was refilled with joy. But he is now being filled with horror, pain and torture. So, we see what is the definition and we examine the two poem against this definition. In this way, it is different from the lyrical ballads. In addition, the action and the presence of nature and his own approach to nature, all are difficult. 
We are done with The Ancient Mariner. We have two poems and two poets left. Today we are going to speak about John Keats.
We are moving to a new group of poets that were given the title of Cockney School. Coleridge, Blake, and Wordsworth were under the name of District poets because they were living in the same place, doing the same thing, and have the same interest. They are all close to each other in their age. Another group called Cockney school. They are London settlers. They are from London. They were a younger generation than Wordsworth and his colleagues. They have their own characteristics, and their own approach to poetry is Romantic. They had all the characteristics of the Romantics plus that they keep their interest in the Classics; especially John Keats who is a lover to the Classics.
 John Keats showed an interest in the Greek culture, even the title of the poem that we are going to study today, has reference to the Greek civilization and culture. John Keats lived a very short life but he did a lot of work. We can find this illusion in his writing. He started his career as a physician. He studied medicine, and then he moved to poetry. If we are going to read his poetry, think of his imageries, see his description and details, we find physical images, and we find the influence of his physical career on his poem. 
Physicians are usually picky and they look into the details and they have the ability to analyze. Keats had this sense and the ability to analyze things. All the scientific achievements started with literature and imagination that turned into truth. Scientific people are to write literature. Many doctors have interest in writing literature. As a doctor, Keats may find interest in some physical images. His target and interest is not these physical images themselves, his target is further than that. He uses these physical concrete images to communicate some abstract ideas. On the contrary, in literature, we start with abstract ideas, and scientific people turn it into concrete truth. With John Keats, he uses many physical images. But we should not understand through these images that he is interested in the concrete physical images or beauty or desires of the body. His interest is to communicate the abstract (intangible) with the tangible. He wanted to come to the abstract through the concrete. This can be found almost in all his poems. Sometimes his poems have this tendency to the Classics. He had a Shakespearean spirit in his poetry. His language is not an old language, but it is unique, descent elevated and well-structured language. This is suitable for what he is trying to do. This interest is fulfilled by this abstract beauty and truth (universal truth). Beauty is concrete object. This concrete for him is a truth. Truth is beauty and he believed that this is the only thing we need to know in life. His main interest is in his idea to be detected in his poetry [is this relation between beauty and truth], and he believed that beauty is truth and truth is beauty and this is the only thing we need to believe in life to have a balance in our life.
Ode on Grecian Urn
Ode on a Grecian Urn is one of a large number of poems written by John Keats. What is an ode? Ode is a song. From the title, we can know something about the poet himself. What is an urn? An urn is a jar or a pot. What is on this jar? There is a painting on this jar and experience of Greek people. This jar is a piece of art. It is a concrete object, and painting is a concrete colors. The jar with the painting on it is a beautiful piece of art, and it still preserved on the Grecian urn. Somewhere some of the Greek civilization or part of the civilization is reserved. What is he doing? He is addressing this jar or pot with his poetry. So, the jar itself is a beautiful piece of painting art.
The jar, poetry and painting are put together to preserve this experience. This fine art made by an ancient Grecian man lived forever. So, Keats believed that he can come to this universal truth and the beauty of the experience itself. Keats’ poetry is his fine art. Fine arts are engraving, sculpting, painting, and music. Keats considered poetry a fine art. Here he is dealing with poetry as being one of the fine arts that are capable of preserving history and communicating universal truth. Here he is describing the scene which is two lovers tasting each other around a green tree with a pipe playing at the back. We need to keep in mind that Keats is someone who is sensitive to beauty in general, abstract ideas and universal truth. Love for him is an idea rather than practice. Even if he is using physical images here, he is using them to give a universal truth.
Thou still unravish'd bride of quietness, 
Thou foster-child of silence and slow time, 
Sylvan historian, who canst thus express 
 A flowery tale more sweetly than our rhyme:
What leaf-fring'd legend haunt about thy shape
Of deities or mortals, or of both, 
 In Tempe or the dales of Arcady?
What men or gods are these?  What maidens loth? 
What mad pursuit?  What struggle to escape? 
 What pipes and timbrels?  What wild ecstasy?

Here, he starts by presenting us to the scene. He gives general description of the scene. He is speaking of these two young man and lady as the foster-child of silence because it is done. The picture is already painted. There is only silence. Remember, “Painted ship upon a painted ocean.” Here it is silent. Here he is saying; nothing can describe the beauty of this scene. Is it the painting to describe? Is it the jar that is capable of describing? Nothing can do so but my own poetry, or my own rhyme. 
Who canst thus express
A flowery tale more sweetly than our rhyme:
This is a flowery tale that nothing can describe but our rhyme. What is in this tale or scene? There are two lovers. He is wondering. Are they normal humans or are they Gods? What are they doing? Is it deity? Is it kind of rituals? He tries to give some glory to this scene by trying to create similarity between the actions by these two people as deity doing ritual. 

Temp and Arcady, he is presenting us to some Greek places. 

Heard melodies are sweet, but those unheard 
Are sweeter: therefore, ye soft pipes, play on;
There is a pipe being played as a background for the whole scene. This pipe is being played on forever. It is not heard by the physical ear, but it is heard by spiritual ear. This adds to the beauty of this song. Unattained thing is always more desirable than the attained one. A dream is always more dear and beautiful than the truth. The melody that is being heard by the spirit is more sweet than the heard one. How come we hear this pipe that is painted on the jar? By feeling this fine art. This pipe is not played to the sensual ear because no one can hear it by the physical ear. 
Heard melodies are sweet, but those unheard 
  Are sweeter: therefore, ye soft pipes, play on; 
Not to the sensual ear, but, more endear'd, 
    Pipe to the spirit ditties of no tone: 
Fair youth, beneath the trees, thou canst not leave 
    Thy song, nor ever can those trees be bare;

This is the beauty of this scene. They will live forever. The pipe will never stop. These young lovers will never age. They will stay young forever. This experience will continue and it will never be completed. It will never be attained completely. This adds to the beauty of the experience and he will justify why this half finished experience is wonderful and beautiful. 
Pipe to the spirit ditties of no tone:
It is no tone played on the pipe to hear it. It is tone to the soul. It creates satisfaction to the soul. This gives it a long life because you are looking at the scene. Different generations, ages, cultures, backgrounds will look at this scene. Different music will be heard by different people. This music will talk to your own mode, taste, culture, and background; so the tune itself is not there, but it talks to every soul according to its desire. 

Fair youth, beneath the trees, thou canst not leave

Thy song, nor ever can those trees be bare;
Now he is describing the two young people. They cannot leave this place, and the trees will still fresh forever and they will stay there forever. 

Bold lover, never, never canst thou kiss,
Bold because they are young, they can do what they want, they are fresh mind. It seems like the lover was approaching the girl to have a kiss; but he will never have this kiss. This is the beauty of the experience because attained desire is less beautiful than an unattained one. So, he will keep this dream. This is more beautiful than attaining his physical desires.
Though winning near the goal - yet, do not grieve;
He is very close to win the goal. The painter painted his picture before the lover attains his goal. That is why pictures always give a wide image. This approaching the goal or seizing the moment of approaching the goal before attaining it, gives this desire a beauty. In addition, it opens a wide gate to different images for different minds, eyes, and spirits coming close to this scene.
Though winning near the goal - yet, do not grieve;
She cannot fade…


The beloved lady in the picture will stay close to her lover and he will still have this desire and the beauty of experience will last forever. It is not a clash or a spark. 

She cannot fade, though thou hast not thy bliss,

For ever wilt thou love, and she be fair!
She will remain young and beautiful and in love with you forever since this moment or clash has not fade away yet and then it will not fade away. 

Now even if this jar is broken. The experience will stay through this poem. Poetry is a good mean to preserve different experiences of nations. Not only the jar that is preserving the experience and the beauty and communicating universal truth; it is also poetry able to do so. That is why he said at the beginning that nothing could describe this beauty better than our rhyme. 

Ah, happy, happy boughs! that cannot shed

Now he moves to the scene, the nature itself that will never dry out. 

Your leaves, nor ever bid the spring adieu; 
And, happy melodist, unwearied, 
For ever piping songs for ever new;

The song is forever new because it is being renewed with every new spiritual ear that approaches this pipe.
More happy love! more happy, happy love!

For ever warm and still to be enjoy'd, 
 For ever panting, and for ever young; 
All breathing human passion far above, 
That leaves a heart high-sorrowful and cloy'd, 
 A burning forehead, and a parching tongue.
He says that no human passion can equal the beauty of this scene. Other love experiences may exert man's power and energy or leave his heart sorrowful. However, this will never happen to this experience that is being seized by the painter and the poet himself. It will never cause any kind of satisfaction. They will live forever young. This experience will live forever. The scenery itself will live forever, and music will be renewed every time throughout generations for different spiritual ears. So, it is not to be matched with any real human passion. So, this is not a human passion. It is not an actual human experience or practice. This experience is not to be matched with any human passion.

All breathing human passion far above, 
 That leaves a heart high-sorrowful and cloy'd, 
  A burning forehead, and a parching tongue
 All breathing: (this is physical practice). Other human passion usually leaves sorrow out of the experience. Yet, this one caught by the painter will live in happiness forever. This approaching to his goal, listening to this music, enjoying these large trees is a delight forever. This warm feeling will keep on. It will not fade away like real human relations. 
O Attic shape!  Fair attitude! with brede 
 Of marble men and maidens overwrought, 
With forest branches and the trodden weed;
 Now he is describing the jar, it is made of marble of men and women and it is very old with forest branches that used to be real in the ancient ages. It is silent, so it invites us to speak. This jar is made of marble and it is kept for ages. So, every time you look at it. It invites us to speak and think of some universal ideas. We try to relate things and compare human passions with the passion that is painted. Speaking of an unattainable love and kept emotions. All these impossible things are possible in this piece of art. The jar itself or the poet is inviting us to think of art and come to this conclusion that beauty is truth and truth is beauty. Nothing is beautiful without being truth and nothing is true without being beautiful. 
Thou, silent form, dost tease us out of thought 
As doth eternity: Cold Pastoral!
It is a pastoral scene, but it is not cold in passion or thought. It is cold as an object (marble that has been preserved for long ages). It is the coldness of peace, silence, and being preserved. If we want to preserve something, we cool it down. This coldness is not of death.

    When old age shall this generation waste, 
   Thou shalt remain, in midst of other woe 
  Than ours, a friend to man, to whom thou say'st, 
  "Beauty is truth, truth beauty," - that is all 
  Ye know on earth, and all ye need to know.

Many generations enjoyed this piece of art (the generation of the poet who wrote the poem and our generation who is reading the poem now). This fine art (poetry or painting) will live forever. The only truth here is the beauty of this jar and the beauty of this text (poem). The only thing we need to know is the relation between truth and beauty. The most important lines in this whole poem are these last two lines. We cannot read Keats without passing through these two lines that summarize his philosophy concerning poetry in general and which summarize his own philosophy in life. 
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