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 Instructor: Dr. Mahmoud Mohamed Ahmed Salman 

lecture 7– DISCOURSE ANALYSIS 

2.8 Two grammars 
1- Each social language has its own distinctive grammar.  

 ١ِّضجخاصح ٚ لٛاعذ ٌذ٠ٙا ع١حاجرّا وً ٌغح 

 However, two different sorts of grammars are important to 

social languages, only one of which we ever think to study 

formally in school.  

 ٓفمط، الاجرّاع١ح ٌٍغاخ٘اِح  اٌمٛاعذ ٟ٘ ّخرٍفح ِٓاٌ ٔٛا الأاث١ٕٓ ِٓ ، ٌى 

  اٌّذسسح. فٟ سس١ّا ذساسحاٌفٟ  اٌرفى١شت ٞ ٚلد ِىٝلأ ٔحٓ٘ا أحذ

 One grammar is the traditional set of units like nouns, 

verbs, inflections, phrases and clauses.  

 الأفعاي، ، الأسّاء ِثً اٌرم١ٍذ٠ح ِٓ اٌٛحذاخ ِجّٛعح ٟ٘ مٛاعذحذ اٌأ

 .ششٚطاٌٚاٌجًّ ، رصش٠فاخاٌ
 These are real enough, though quite inadequately described in 

traditional school grammars. Let’s call this “grammar one.” 

 ٖلٛاعذ  فٟ ذّاِا غ١ش واف ٙاٚصف شغُتاٌ تّا ف١ٗ اٌىفا٠ح، ٟ حم١م١ح٘ ٘ز

 ."ٛاعذاٌم أحذ ٔسّٟ ٘زا " دعٛٔا. اٌرم١ٍذ٠ح حاٌّذسس
 The other – less studied, but more important – grammar is the 

“rules” by which grammatical units like nouns and verbs, phrases 

and clauses, are used to create patterns which signal or “index” 

characteristic whos-doing-whats-within- Discourses.  

  ٜاٌرٟ ٠رُ ِٓ " ١ٔٓاٌمٛا" ٟ٘ مٛاعذاٌ -، ٌٚىٓ الأُ٘ ادسس لًالأ -ِٓ جٙح أخش

ٌخٍك ،  ششٚطاٌٚاٌجًّ  ٚ الأسّاء ٚالأفعاي ِثً ٔح٠ٛح اسرخذاَ ٚحذاخ خلاٌٙا

-خلايفٟ  whatsذفعً  whos -تاٌّّاسسح ١ِّض" مؤشر" أٚ إشاسج أّٔاط

 .ٔماشاذُٙ 
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 That is, we speakers and writers design our oral or written 

utterances to have patterns in them in virtue of which 

interpreters can attribute situated identities and specific 

activities to us and our utterances. We will call this 

“grammar two.” 

 ،ٛ٘ ّىرٛباٌأٚ  شفٛٞاٌ اٌىلاَ ٌذ٠ٕا ذص١ُّ ٚاٌىراب اٌّرحذث١ٓ ٚٔحٓ ٚ٘زا 

ٚأٔشطح اٌٛالعح  ا٠ٌٛٙاخ٠ٕسة  ٠ّىٓ أْ اٌّرشج١ّٓ تّٛجثٗ ف١ٗ أّٔاطذ٠ُٙ ٌ

 ."اث١ٕٓ لٛاعذٔسّٟ ٘زا " ٚٔحٓ سٛف. ٌذ٠ٕااٌىلاَ تإٌسثح ٌٕا، ٚ ِحذدج

2- Let me give a couple of examples from Gee of social 

languages at work, beyond the example of the two different 

social languages in the warning on the aspirin bottle, examples 

Gee has used over the years as particularly clear instances of 

different social languages (e.g. Gee 1996).  

 َِا ٚساء فٟ اٌعًّ الاجرّاع١ح جٟ ٌغاخ ِٓ تىعح أِثٍح اسّحٛا ٌٟ أْ ألذ ،

 صجاجح عٍٝ ذحز٠شفٟ  الاجرّاع١ح ّخرٍفحاٌٍغاخ اٌ اث١ٕٓ ِٓ ِثاي عٍٝ

 ٚاضحح حالاخخاصح عٍٝ ِش اٌس١ٕٓ ٚ لذ اسرخذِد جٟأِثٍح ، ٚالأسثش٠ٓ

 .(6991 جٟ )ِثً الاجرّاع١ح تاٌٍغاخ حِخرٍف

 Consider, for instance, the following case of an upper-

middle-class, Anglo-American young woman named 

“Jane,” in her twenties, who was attending one of the author  

(Gee)courses on language and communication 

 ًِاِشأج شاتح، اٌع١ٍا اٌطثمح اٌّرٛسطح ِٓ اٌحاٌح اٌرا١ٌح، عٍٝ سث١ً اٌّثاي ٌٕرأ 

 دوأ رٟاٌ أحذ، فٟ اٌعشش٠ٕاخ ِٓ عّش٘اج١ٓ" " ذعٝذ حِش٠ى١الأ الأٔجٍٛ

  اٌٍغح ٚاٌرٛاصً فٟ ذٚساختجٟ( ) ٌٍّؤٌف حىشذ
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 The course was discussing different social languages and, during the 

discussion, Jane claimed that she herself did not use different social 

languages in different contexts, but rather, was consistent from 

context to context.  

  ٔفسٙا أٔٙا ج١ٓ ادعدأثٕاء إٌّالشح، ٚ، الاجرّاع١ح تاٌٍغاخ حِخرٍف ِٕالشح ذُتاٌطثع  ٌُ

 ِٓ واْ ِرفما تذلا ِٓ رٌه،، ٌٚىٓ س١الاخ ِخرٍفح فٟ الاجرّاع١ح اٌٍغاخ ِخرٍف ذسرخذَ

 .س١اق إٌٝ آخش

 In fact, to do otherwise, she said, would be “hypocritical,” a failure to 

“be oneself.” In order to support her claim that she did not switch her 

style of speaking in different contexts and for different conversational 

partners, Jane decided to record herself talking to her parents and to 

her boyfriend.  

 أْ ٠ىْٛ " اٌفشً فٟٔفاق"، ٚ٘ٛ س١ىْٛ "، وّا لاٌد، خلاف رٌه، عٍٝ أْ ذفعً فٟ اٌٛالع

عٓ ٚ ِخرٍفح س١الاخ فٟ فٟ اٌىلاَ أسٍٛتٙا ذحٛي أٔٙا ٌُ صعّٙا دعُ." ِٓ أجً اٌّشء ٔفسٗ

 صذ٠مٙاإٌٝ ٚ إٌٝ ٚاٌذ٠ٙا رحذزتاٌ ٔفسٙا ذسج١ً ج١ٓ خلشس، ِخرٍفح ِحادثحششواء 

 In both cases, she decided to discuss a story the class had discussed 

earlier, so as to be sure that, in both contexts, she was talking about 

the same thing. 

 ٟٚرٌه، فٟ ٚلد ساتك دٔٛلش اٌرٟاٌطثمح  لصح ٌّٕالشح لشسخ أٔٙا، ٚلاٌد وٍرا اٌحاٌر١ٓ ف 

 .عٓ اٌشٟء ٔفسٗ وأد ذرحذز، ولا اٌس١ال١ٓ فٟ رٌه، ٌٍرأوذ ِٓ

 In the story, a character named Abigail wants to get across a river 
to see her true love, Gregory.  

 ًالحقٌقً الحب لرؤٌة النهر عبرت أن رٌدت  ابٌجاٌلا اسمهشخصٌة  ،القصة ف، 
 .غرٌغوري

 A river boat captain (Roger) says he will take her only if she 
consents to sleep with him. In desperation to see Gregory, Abigail 
agrees to do so.  

 فً. معه النوم على وافقت إذا إلا ٌأخذها سوف انه ٌقول( روجر) النهر زورق كابتن 
 .بذلك القٌام على وافقت ابٌجاٌل ،غرٌغوري لرؤٌة ٌأس
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 But when she arrives and tells Gregory what she has done, he 
disowns her and sends her away.  

 بعٌدا هارسلأو لها براءو ،فعلت ما غرٌغوري ٌقول ،وصولها اعند لكن. 

 There is more to the story, but this is enough for our purposes 
here.  

 هنا لأغراضنا ٌكفً ما هو هذا ولكن ،القصة لهذه المزٌد هناك. 

 Students in my class had been asked to rank order the characters 
in the story from the most offensive to the least.  

 الأقل إلى اهجوم الأكثر من القصة فً الشخصٌات رتبة إلى الفصل طلاب من طلب. 

 In explaining to her parents why she thought Gregory was the 
worst (least moral) character in the story, the young woman said 
the following: 

 ًالقصة فً الشخصٌة سوأالأ( الأخلاقً الأقل) غرٌغوري فكرت لماذا لوالدٌها شرح ف، 
  :ٌلً ما الشابة المرأة قالت

 Well, when I thought about it, I don’t know, it seemed to 

me that Gregory should be the most offensive. 

 ٠ٕثغٟ أْ  غش٠غٛسٞ ٌٟ أْ، ٠ثذٚ لا أعشف رٌه، ٚأٔا فىشخ فٟ حسٕا، عٕذِا

 .ٖإساء الأوثش ٠ىْٛ

  He showed no understanding for Abigail, when she told 

him what she was forced to do.  

 اٌم١اَ تٗ. أجثشخ عٍٝ ِا لاٌد ٌٗ عٕذِا، ت١جا٠ًلا أٞ ذفاُ٘ أظٙش 

 He was callous.  

 ْلاس١ا وا 

 He was hypocritical, in the sense that he professed to love 

her, then acted like that. 

 ْ٘زا اٌمث١ً. ذصشف ثُحثٙا، اٌّعٍٓ ٌ أٗ، تّعٕٝ إِافم وا ِٓ 
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 Earlier, in her discussion with her boyfriend, in an informal 

setting, she had also explained why she thought Gregory 

was the worst character.  

 فسش ذ أٔٙالاٌد ، ئطاس غ١ش سسّٟت، صذ٠مٙا ِع ٌٙا ِٕالشح فٟ، ٛلد ساتكت

 .شخص١ح أسٛأ واْ غش٠غٛسٞ فىشخ أ٠ىا ٌّارا

 In this context she said: 

 لاٌد فٟ ٘زا اٌس١اق 

 What that guy was, you know, her boyfriend.  

 ْصذ٠مٙا، وّا ذعٍّْٛ، رٌه اٌشخص ِا وا 

 I should hope, if I ever did that to see you, you would shoot 

the guy. He uses her and he says he loves her. Roger never 

lies, you know what I mean? 

 ٙاأٗ ٠سرخذِ. اٌشجً ك إٌاس عٍٝاطٍ، ٚوٕد أْ أسان رٌه فعٍد إرا، الأًِ أٚد 

 ؟ِا أع١ٕٗذعشف  ٚأٔد، لا ٠ىزب أتذا سٚجش. ٠حثٙا٠مٛي أٗ ٚ

 It was clear – even to Jane – that she had used two very 

different forms of language.  

 جذا شى١ٍٓ ِخرٍف١ٓ وأد لذ اسرخذِد اٌرٟ - ِع ج١ٓ حرٝ - واْ ٚاضحا ِٓ 

 اٌٍغح.

 The differences between Jane’s two social languages are 

everywhere apparent in the two texts.  

 إٌص١ٓ فٟ ِىاْىً ت ٚاضحح اجرّاع١ح ٌغر١ٓ ج١ٓت١ٓ  اٌخلافاخ. 
 To her parents, she carefully hedges her claims (“I don’t know,” 

“it seemed to me”); to her boyfriend, she makes her claims 

straight out   

 ٌِطاٌثاخ )" ٌٙا ذحٛط تعٕا٠ح أٔٙالاٌد ، ٛاٌذ٠ٙا(“I don’t know,” it 

seemed to me”) عٍٝ اٌرٛاٌٟ  ادعاءاذٙا جعًذ أٔٙا، ٚلاٌد ٌصذ٠مٙا"(؛

 اخاسج
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 To her boyfriend, she uses terms like “guy,” while to her 
parents she uses more formal terms like “offensive,” 
“understanding,” “callous,” “hypocritical” and “professed.”  

 مثل مصطلحات تستخدم أنها التق ،لصدٌقها " guy "، ًوالدٌها أن حٌن ف 
 ”,offensive مثل رسمٌة أكثر مصطلحات تستخدم أنها قالت

“understanding,” “callous,”"  “hypocritical” “professed 

 She also uses more formal sentence structure to her 
parents )“it seemed to me that . . . ,” “He showed no 
understanding for Abigail, when . . . ,” “He was hypocritical 
in the sense that . . .”( than she does to her boyfriend )“. . . 
that guy, you know, her boyfriend,” “Roger never lies, you 
know what I mean?”(. 

 والدٌها إلى ارسمٌ أكثر جملة بناء تستخدم أنها كما )“it seemed to me 
that . . . , بٌجاٌللا تفاهم أي تظهر لم انهو، .. He was hypocritical in 

the sense that."، صديقها إلى انهو. that guy, you know, her 
boyfriend,” “Roger never lies, you know what I mean?”).. 

 Jane repeatedly addresses her boyfriend as “you,” thereby 
noting his social involvement as a listener, but does not 
directly address her parents in this way  

 صدٌقها مرارا جٌن كررت " you "، ًله الاجتماعٌة لمشاركةل مشٌرا وبالتال 
 الطرٌقة بهذه والدٌها مباشرةواجه ت لا ولكن ،كمستمع
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 In talking to her boyfriend, she leaves several points to be 
inferred, points that she spells out more explicitly to her 
parents (e.g. her boyfriend must infer that Gregory is being 
accused of being a hypocrite from the information that 
though Roger is bad, at least he does not lie, which Gregory 
did in claiming to love Abigail).  

 ًالنقاط التً، ستدلتأن  إلى عدة نقاط تركت أنهاقالت ، صدٌقها التحدث مع ف 
 أن نستنتج ٌجب أن صدٌقها )مثل إلى والدٌها بشكل أكثر وضوحا تحدد

على  ،سٌئ روجر الرغم منبأنه  لمعلوماتل منافق بأنه اتهامه ٌتم غرٌغوري
 (.ابٌجاٌل حب ٌدعً غرٌغوري فً هوهو ما فعل لا ٌكذب، انه الأقل

 All in all, Jane appears to use more “school-like” language 
to her parents.  

 إلى " المدرسة  مثل "لغة  أكثر تماستخد اهأن جٌن ٌبدو ، اجمٌع كل شًء
  .والدٌها

 Her language to them requires less inferencing on their 
part and distances them as listeners from social and 
emotional involvement with what she is saying, while 
stressing, perhaps, their cognitive involvement and their 
judgment of her and her “intelligence.” 

 ِسرّع١ٓ وّا ت١ٕٙا ٚاٌّسافاخ جأثُٙ ِٓ سرذلايا ألً رطٍةذ ٌُٙ ٌغرٙا ِٓ 

 ِشاسورُٙ ستّا، اٌرأو١ذ، ِع ذمٌٛٗ، ِا ِع ٚاٌعاطف١ح الاجرّاع١ح اٌّشاسوح

 ".زواءاٌ" ٌٚٙا ٌٙا، ٚحىُّٙ اٌّعشف١ح
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 Her language to her boyfriend, on the other hand, stresses 
social and affective involvement, solidarity, and co-
participation in meaning making.  

 تضامنو وجدانٌةو جتماعٌةا مشاركة تؤكد لصدٌقها لغتها ،أخرى ناحٌة من 
 معنىال صنع فً للمشاركة تعاونو

 This young woman is making visible and recognizable two 
different versions of who she is and what she is doing.  

 تفعله ماو هً من من مختلفٌن صدارٌنلإ تعرفو مرئًعمل  هو الفتاة هذه. 

 In one case she is “a dutiful and intelligent daughter having 
dinner with her proud parents” and in the other case she is 
“a girlfriend being intimate with her boyfriend.” 

 ًوالدٌها مع لعشاءا وجبة تناولت هوذكٌ مطٌع ابنة" هً واحدة حالة ف 
 ".صدٌقها مع كونها حمٌمة صدٌقة" هً أخرى حالة وفً" ٌنفخورال

 

 

 

 

 

 

 

 


