First Semester



Criticism (3)
Third Year
Magnetic chain:
At the time of Plato, poetry was the only form of entertainment, but now there are a lot of forms of art; movies, songs, plays, videos. Muse is the original source of power (inspiration and possession) in the magnetic chain. Muse gives inspiration to the poet. Poet gives inspiration to rhapsodes. Rhapsodes gives inspiration to the audience. You (as part of the audience) are at the end of the chain. Each one of us is moved or possessed by or attracted to, someone that we like, or sometimes love or adore, and we judge them without any knowledge or skill or any sense of art. Example; Hanna Montana is liked by many children .She inspires many of them. These children's adoration for Hanna Montana is not based on skill. They cannot judge her as a singer because they do not have enough knowledge or skill. But she moves and inspires them. They memorize her songs. Their relationship with her is based on inspiration. Another example is "Muhanad"; women were largely inspired by him without any knowledge or comparing to other actors. It is not his skill that inspired people. 
Each one of us is part of a magnetic chain. The magnetic chain according to Plato is when actors, singers, poet move us, and how we have a relationship with them that is not based on skill or knowledge. 
Ion made a plea. He kept consisting on his knowing everything about Homer. He knows more than anyone about Homer. He makes this clear more than once. He does not understand why it is that he only knows Homer and he is only interested in Homer. Whereas when the other poets are mentioned, he does not pay attention. He asks Socrates to explain it. Socrates tells him that he is possessed and inspired by Homer. 

Socrates gives an explanation of the magnetic chain. And he began to speak about poets; who are poets? At that time, poets were very powerful men, very respective (more than philosophers). Socrates began to define poets in a different way. He did not describe them as powerful people, he described them as being crazy, mad, just receiving, ministers of God and most importantly (powerless). Instead of being powerful, attractive, he says that they are powerless because they only receive. The original power in the magnetic chain comes from the Muse, without this power, all the chain will become powerless. It is the Muse that connects this chain together. If it is taken off, the power that moves them is taken away. And he describes them as being like the mads because they are not in their minds. They're inspired and possesses. And he also compares them, in the moment when they are possessed and writing poetry, to the dancers. They are moved by the music and they have no control over their bodies and the poet is just like a dancer. They have no control, they only receive, which means that they are powerless. The poets are described as being half mad and half prophets.

 They are half men because they are not in their minds. If somebody is not in his mind, not thinking, not consciously aware of what they're doing, then they are mad because when the Muse is sending the inspiration to them, they have no control over their minds, they receive the inspiration and they begin to write. That is why in some books, especially in the Romantic era, when they draw pictures of the poet, they draw them as mad. It is said that artists are, in a way, mad as the moment they receive inspiration, these poets are in state of unconsciousness, craziness and excitement. But they are not totally mad because there are times where they use their minds, and they are conscious, but in other times they lose their minds and become half mad. 

The reason why they are half prophets is because a poet is a divine thing. He is divine because the original inspiration comes from the Muse, and the Muse is the god of poetry (divine, holly). So, they are connected to the Muse, they speak the words of the Muse; that is why they are considered prophets. Prophet is someone who delivers the message of God. At that time, they believed that poets are saying the words or the message of one of their gods; Muse (god of poetry). So, their words are not theirs, they come from a holly source. So at the time when they are receiving poetry, they are like prophets, but at the rest of their lives, when they are not receiving poetry, they are not prophets. So, they are not totally prophets because it is only when they are receiving or reciting the poetry. They're also half mad, not totally mad because it is only in the time of inspiration. 
The coming point is that poetry is not a creative effort. It is not something that a poet cannot choose to do. It is not something that comes from inside, it comes from outside. It comes from the Muse. Socrates proves that it is a matter of inspiration. He says that sometimes, the worst poet gives the best poetry. And he gave an example of a poet who was inferior at that time but he wrote a powerful poem. So Socrates says this is a proof that this work does not come from his own thinking. It came from the Muse. Another example is that he says that the poets can only write one type of poetry. This indicates that it does not come from inside them. 

For the poet is a light and winged and holy thing, and there is no invention in him until he has been inspired and is out of his senses, and the mind is no longer in him: when he has not attained to this state, he is powerless and is unable to utter his oracles.

The poet is powerless because he cannot create without the power of the inspiration of the Muse. He is helpless, cannot invent, write, or create. 
Many are the noble words in which poets speak concerning the actions of men; but like yourself when speaking about Homer, they do not speak of them by any rules of art: they are simply inspired to utter that to which the Muse impels them, and that only; and when inspired, one of them will make dithyrambs, another hymns of praise, another choral strains, another epic or iambic verses- and he who is good at one is not good any other kind of verse: for not by art does the poet sing, but by power divine.

So, this is one sort of proof, evidence. He proofs to Ion that a poet is powerless. He does not write from a part within him and that he is not creating and that what he has, is a matter of inspiration. Socrates says that a poet writes only one type of poetry. If their ability is built on art, then they could have written many forms of poetry. However, according to Socrates, they can only write one form, and to him that clarifies that the art they have is a matter of inspiration, not art. This is why they can only write one type of poetry. If it is really based on knowledge or skill, they would apply the rules of poetry to make up a new form. 
Had he learned by rules of art, he would have known how to speak not of one theme only, but of all; and therefore God takes away the minds of poets, and uses them as his ministers, as he also uses diviners and holy prophets, in order that we who hear them may know them to be speaking not of themselves who utter these priceless words in a state of unconsciousness, but that God himself is the speaker, and that through them he is conversing with us.

Here he is saying that when we hear poets speaking their poetry, it is God that is actually speaking to us. The poet is only receiving and telling or writing it, and sending the message. The original speaker is God. The proof of that is that poets can make only one type of poetry. An example of that is Ion, who can only recite the poetry of Homer. And the poet himself can type one kind of poetry because it is based on inspiration.

And Tynnichus the Chalcidian affords a striking instance of what I am saying: he wrote nothing that any one would care to remember but the famous paean which; in every one's mouth, one of the finest poems ever written, simply an invention of the Muses, as he himself says.

Tynnichus is an example of a poet who did not write anything that is worth reading except for one poem. This poem is very famous and everybody memorise it because it is good, worth memorizing. Where did he get this poem from? It came from the Muse. And he says that the poet himself says so. Socrates is trying to proof that the ability that a poet has is not built on skill, art or knowledge it is simply a matter of inspiration to prove that point he says;
1. Poets can only write about one form or one theme. If it is based on knowledge or skill, they could have been able to apply that skill to other forms.

2. He gives an example of a very weak inferior poet who is not able to write any poetry worthy reading, except for one famous poem. It was from the god of poetry.
For in this way, the God would seem to indicate to us and not allow us to doubt that these beautiful poems are not human, or the work of man, but divine and the work of God; and that the poets are only the interpreters of the Gods by whom they are severally possessed.

At that time, poets were looked at as very powerful and influential and respected people. However, Plato here depicts them as helpless people who cannot choose or control anything. 
Was not this the lesson which the God intended to teach when by the mouth of the worst of poets he sang the best of songs?
By the the worst of poets he means Tynnichus
Am I not right, Ion?
Ion. Yes, indeed, Socrates, I feel that you are; for your words

touch my soul, and I am persuaded that good poets by a divine

inspiration interpret the things of the Gods to us.

According to Ion, a good poet interprets the words of the gods. If the poet interprets the words of the Muse, what the rhapsodes do? The poet's work is not to creat, but to interpret the words of the Muse. The rhapsodes recites the words of poets, and then his job is simply to interpret, not the words of the poet, but to interpret the interpreter. The poet and the rhapsodes are the same. The poet interprets the mind of the Muse and the rhapsodes interprets the poet "interpreter" so we call rhapsodes the interpreter of the interpretr. According to Plato, we have the magnetic chain in which there are two interpreters. The first interpreter is the poet himself. He is not creating poetry; he is simply interpreting the Muse. So he is the first interpreter. The second interpreter's job is to interpret the first interpreter (the rhapsodes). So, both of them are interpretrs. The power of the magnetic chain does not come from any of them. It comes from the Muse.
Soc. And you rhapsodists are the interpreters of the poets?
Ion. There again you are right.

Soc. Then you are the interpreters of interpreters?

And he moves on to another point

Soc. I wish you would frankly tell me, Ion, what I am going to ask of you: When you produce the greatest effect upon the audience in the recitation of some striking passage, such as the apparition of Odysseus leaping forth on the floor, recognized by the suitors and casting his arrows at his feet, or the description of Achilles rushing at Hector, or the sorrows of Andromache, Hecuba, or Priam,- are you in your right mind? Are you not carried out of yourself, and does not your soul in an ecstasy seem to be among the persons or places of which you are speaking, whether they are in Ithaca or in Troy or whatever may be the scene of the poem?

Here Socrates says that the rhapsodes also is possessed while doing his job. Their minds are not with them.
Ion. That proof strikes home to me, Socrates. For I must frankly confess that at the tale of pity, my eyes are filled with tears, and when I speak of horrors, my hair stands on end and my heart throbs.

Ion says that he is affected by what he is saying. When he is speaking about sorrow, he cries. And when he speaks about horror, he is scared that his hair stands. So he is moved by what he says. Like an actor possessed by the original actor. The poet is possessed while reciting poetry. If he is in his mind, he will not be able to convince the audience, so his mind struggles. The audiences, in the time of receiving, are also possessed and inspired. 

Soc. Well, Ion, and what are we to say of a man who at a sacrifice or festival, when he is dressed in holiday attire and has golden crowns upon his head, of which nobody has robbed him, appears sweeping or panic-stricken in the presence of more than twenty thousand friendly faces, when there is no one despoiling or wronging him;- is he in his right mind or is he not?

Socrates says that if someone is not hurt or attacked by anyone and he is crying. Is he a person in his right mind?
Ion. No indeed, Socrates, I must say that, strictly speaking, he is not in his right mind.

Soc. And are you aware that you produce similar effects on most spectators?

Ion. Only too well; for I look down upon them from the stage, and behold the various emotions of pity, wonder, sternness, stamped upon their countenances when I am speaking: and I am obliged to give my very best attention to them; for if I make them cry I myself shall laugh, and if I make them laugh I myself shall cry when the time of payment arrives.

This means that Ion says it is important to him to be able to convince the audience. If he is able to make them cry, he laughs because he is reciting tragedy so they should cry, be moved, affected and interpret the mind of the poet. If he is able to inspire them, then he will laugh because they will pay him well. But if they laugh, this means they are not convinced, inspired or affected by Ion. So it is him in that case who should cry. 

Soc. Do you know that the spectator is the last of the rings which, as I am saying, receive the power of the original magnet from one another? The rhapsode like yourself and the actor are intermediate links, and the poet himself is the first of them. Through all these the God sways the souls of men in any direction which he pleases, and makes one man hang down from another. Thus there is a vast chain of dancers and masters and under masters of choruses, who are suspended, as if from the stone, at the side of the rings which hang down from the Muse. And every poet has some Muse from whom he is suspended, and by whom he is said to be possessed, which is nearly the same thing; for he is taken hold of. And from these first rings, which are the poets, depend others, some deriving their inspiration from Orpheus, others from Musaeus; but the greater number are possessed and held by Homer.
The Muse inspires more than one poet. And every poet has rhapsodes that they inspire. These rhapsodes inspire audiences. And that there is one poet that has the most number of rhapsodes and that poet is Homer because he was the best poet. It is the same idea of the magnetic chain. Homer was the poet that has the most rhapsodes. And that if a poet has a lot of raphsodes then a raphsodes has a lot of audiences. 
Of whom, Ion, you are one, and are possessed by Homer; and when any one repeats the words of another poet you go to sleep, and know not what to say; but when any one recites a strain of Homer you wake up in a moment, and your soul leaps within you, and you have plenty to say; for not by art or knowledge about Homer do you say what you say, but by divine inspiration and by possession;

Ion is not attracted to Homer by skill or art; it is by inspiration and possession.

just as the Corybantian revellers too have a quick perception of that strain only which is appropriated to the God by whom they are possessed, and have plenty of dances and words for that, but take no heed of any other.

He again compares the relationship of Ion to Homer to the possessed dancers. Ion is moved by Homer the same way dancers are possessed by certain spirit and they are not in control of their body. 
And you, Ion, when the name of Homer is mentioned have plenty to say, and have nothing to say of others. You ask, "Why is this?" The answer is that you praise Homer not by art but by divine inspiration.

Ion. That is good, Socrates; and yet I doubt whether you will ever have eloquence enough to persuade me that I praise Homer only when I am mad and possessed; and if you could hear me speak of him I am sure you would never think this to be the case.
Ion says maybe I'm possessed by Homer, but I can speak of him better than anyone else because I believe Homer had knowledge. 
Soc. I should like very much to hear you, but not until you have answered a question which I have to ask. On what part of Homer do you speak well?- not surely about every part.

Ion. There is no part, Socrates, about which I do not speak well of that I can assure you.

Here Socrates asks which part of Homer do you know? Ion says that he knows all the parts of Homer and that he can speak about him better than any other man. At the end we will see if he is honest in that. 

Soc. Surely not about things in Homer of which you have no knowledge?

Ion. And what is there in Homer of which I have no knowledge?

Soc. Why, does not Homer speak in many passages about arts? For example, about driving; if I can only remember the lines I will repeat them.
Socrates tells Ion that there must be some parts of Homer that Ion does not have knowledge of. However. Ion is confidence that he knows all of it. So Socrates will test him.

Ion. I remember, and will repeat them.

Soc. Tell me then, what Nestor says to Antilochus, his son, where he bids him be careful of the turn at the horse-race in honour of Patroclus.

Here Socrates asks Ion about a part of Homer. 

From the beginning, Socrates said that he admired the rhapsodes' ability to interpret the words of poets, not reciting them. But Ion said that the hardest part of his job is  interpreting it. So Ion and Socrates have a discussion that clarifies that what should be admired in a rhapsodes is not his ability to recite, but his ability to understand. Now we will see if Ion understands of only recites. It is similar to people who recite songs in foreign language, but does not understand what it says. So the first example is from driving and Ion can say the words, and Socrates asks him a question who can judge better the lines about driving? It is someone who recites poetry or someone who drives horses? It is someone who drives horses. Then Socrates asks him about the reason for this.

Soc. And will the reason be that this is his art, or will there be any other reason?

   Socrates says that the reason why a carriage driver can understand these words more than Ion does is that this is his art, skill, his knowledge is built on it. 
Ion. No, that will be the reason.

Soc. And every art is appointed by God to have knowledge of a certain work; for that which we know by the art of the pilot we do not know by the art of medicine?
Here Socrates says that for knowledge there are different sciences. And what we know from a brach of science, for example, medicine we cannot apply it to piano for example, they are two different things. So everything has its own branch of knowledge. And we have experts in every branch of knowledge. 

Soc. Nor do we know by the art of the carpenter that which we know by the art of medicine?

You cannot use the rules of medicine to understand how to make a table. In order to know how to make a table, you should know the art of carpentery. Everyting has its own branch of knowledge. People usually know about one brach of knowledge. 

Soc. And this is true of all the arts;- that which we know with one art we do not know with the other? But let me ask a prior question: You admit that there are differences of arts?

Ion. Yes.

Soc. You would argue, as I should, that when one art is of one kind of knowledge and another of another, they are different?

Ion. Yes.

Soc. Yes, surely; for if the subject of knowledge were the same, there would be no meaning in saying that the arts were different,- if they both gave the same knowledge. For example, I know that here are five fingers, and you know the same. And if I were to ask whether I and you became acquainted with this fact by the help of the same art of arithmetic, you would acknowledge that we did?
Ion. Yes.

Socrates says that the reason I and you, Ion, know that we have five fingers, is from the knowledge of mathematics. 

Again, Socrtes tries to prove that in life there are many branches of knowledge. Everyone is specialized in one branch. He gives examples that deal with different branches of knowledge. First example was on the knowledge of driving, the other passage is on medicine and then of prophesy and then on navigation. These are all different branches of knowledge. In each example, Ion is able to recite it. Then, he asks him to recite, he asks him a question, do you know more about this or does the expert know more? And Ion admits that an expert knows more. For example, Ion knows the lines about medicine, but is it the doctor that knows more about medicine or Ion? It is the doctor. Also about phrophesy. Ion knows the lines about Prophecy, but a prophet knows about phrophecy more than Ion do. So when Ion honest when he says that he knows Homer more than any other man? He was not. He admits that the person who is specialized in each art can explain it more. The doctor can explain more the passage about medicine based on his knowledge. So, Ion does not know Homer more than other men. Ion can recite the passages about each branch of knowledge, but when it comes to judging, understanding and interpreting it, it is the person that is specialized in this branch that can explain it better. Examples; carpentery, navigation, prophecy, and medicine. So, ion is able to recite them well, but he is not the best to explain them.  
Then Socrates asks Ion to tell him about passages of Homer for which a raphsodes can give the best explanation. 

Soc. Yes, Ion, and you are right also. And as I have selected from the Iliad and Odyssey for you passages which describe the office of the prophet and the physician and the fisherman, do you, who know Homer so much better than I do, Ion, select for me passages which relate to the rhapsode and the rhapsode's art, and which the rhapsode ought to examine and judge of better than other men.

Ion. All passages, I should say, Socrates.

Soc. Not all, Ion, surely. Have you already forgotten what you were saying? A rhapsode ought to have a better memory.

Socrates here is sarcastic. He says that a raphsodes art is to memorize, and you, Ion, forgot what I've just explained. 

Ion. Why, what am I forgetting?
This is funny, because he does not know what he forgotten
Soc. Do you not remember that you declared the art of the rhapsode to be different from the art of the charioteer?

Ion. Yes, I remember.

Soc. And you admitted that being different they would have different subjects of knowledge?

Ion. Yes.

Soc. Then upon your own showing the rhapsode, and the art of the rhapsode, will not know everything?

Ion. I should exclude certain things, Socrates.

Soc. You mean to say that you would exclude pretty much the subjects of the other arts. As he does not know all of them, which of them will he know?

Ion says that there are things that a raphsodes knows more about. And he gives examples. 

Ion. He will know what a man and what a woman ought to say, and what a freeman and what a slave ought to say, and what a ruler and what a subject.

Soc. Do you mean that a rhapsode will know better than the pilot what the ruler of a sea-tossed vessel ought to say?

Ion says that a rhapsodes might not know the knowledge, but they know what people should say in different situation. For example, between man and a woman, a leader and soldeier, raphsodes know what they will say. And Socrates again asks him, would you know more than the pilot?

Ion. No; the pilot will know best.

Soc. Or will the rhapsode know better than the physician what the ruler of a sick man ought to say?

Ion. He will not.

Soc. But he will know what a slave ought to say?

Ion. Yes.

Soc. Suppose the slave to be a cowherd; the rhapsode will know better than the cowherd what he ought to say in order to soothe the infuriated cows?

Socrates asks Ion if you've agitated cows, who is going to know more? The shephered or the rhapsodes? Ion agrees that a shepered would know more. The last example that Socrates gives to Ion is that of a general. Ion says that all rhapsodes are generals but not all generals are rhapsodes. Socrates asks; this means that the best raphsodes is the best general? And Ion says; yes. This made Socrates exetremely angry and he says;
But, indeed, Ion, if you are correct in saying that by art and knowledge you are able to praise Homer, you do not deal fairly with me, and after all your professions of knowing many, glorious things about Homer, and promises that you would exhibit them, you are only a deceiver,

Socrates says that Ion's prefession is like that of an actor, and an actor depends on deceiving. He makes the audience cry and laugh. So it depends on deception. And Socrates now gives him two choices. He says that either your art is based on inspiration, so Ion is a liar and a deceiver. He continue to claim that he knows homer more than any other man, and that he understands everything about Homer and that he is expert in Homer and on the contraty he admitted that other men, from other banches of knowledge, understand parts of Homer more than Ion do. This proves that rhapsodes is a deceiver. So either Ion is a liar because he said that he knows about Homer more than any other man, yet, he is unable to prove it. Or he really knows about Homer, but does not want to tell Socrates, and this also means that he is a liar because he promised to explain anything about Homer. Or you are inspired by Homer. Ion says that he is inspired by Homer. 

and so far from exhibiting the art of which you are a master, will not, even after my repeated entreaties, explain to me the nature of it. You have literally as many forms as Proteus; and now you go all manner of ways, twisting and turning, and, like Proteus, become all manner of people at once, and at last slip away from me in the disguise of a general, in order that you may escape exhibiting your Homeric lore. And if you have art, then, as I was saying, in falsifying your promise that you would exhibit Homer, you are not dealing fairly with me. But if, as I believe, you have no art, but speak all these beautiful words about Homer unconsciously under his inspiring influence, then I acquit you of dishonesty, and shall only say that you are inspired. Which do you prefer to be thought, dishonest or inspired?

Ion. There is a great difference, Socrates, between the two alternatives; and inspiration is by far the nobler.

Soc. Then, Ion, I shall assume the nobler alternative; and attribute to you in your praises of Homer inspiration, and not art.

 At the end, they reached an agreement. That the relationship between Homer and Ion is based on inspiration, it is not the matter of knowledge, art or skill. Why did Ion choose to agree with Socrates? Because inspiration is much nobler than deceiving. Socrates proved to Ion that he does not know everything about Homer. 
Practical Criticism

In practical criticism we try to write our response to the poem. Criticism is to judge the works of art. 

In practical criticism of a poem, there are three questions that should be asked;

The first question is "what" It is a short part. In this part we just say what the poem is about. And we have four or three sentences here. What the poem is generally about? And what it is specifically about? If we have a poem about a little girl who lost her father. This is what the poem is specefically about. But generally, it is about lost, pain, grief, being an orphan, etc. then we ask what the theme is? The reason why a poet chooses to speak about a little girl for example, it to speak about innocence. So if the poem is about a girl it is about innocene. Specifically; means the exact situation. The specific is about the ego. This is the "what" part; what the poem is about; it is about the plough, the sky, etc
The second part is the "How" It is the longest part. The complicated part. It is the part that shows the reader how the poet explains his view and his ideas. What imagery (metaphors, personifications, similes, etc) did he use? What is the form? Who is the speaker (for example, in Ion the speakers are Ion and Socrates)? What is the argument, thesis, his main idea, trying to show, prove to us, the structure of the poem (how the poem is written)? How many stanzas there are? Is it an epic? Or is it a lyric? What is the form of the poem? What is the setting? Is it the country, city, or inside a house? How does the sound (alliteration, rhyme) play a part? What is the tone of the poem? What is the mode of the poem? And you've always to prove anything you say from the poem itself. For example, if you say this is a sad poem, and stop there, the answer is not complete. You've to mention words that prove your opinion. This is the how. 

The last part is the why. It is the conclusion. When we write essay, the introduction and the conclusion are short. The why part is connected to why did the poet write this poem. What your reaction towards that poem? Why did we like his poem? What does the poet want to say to the reader? Culture plays a part in how people are moved by a poem. For example, an arab student reaction to a certain poem is different from that of an American. Is there smoething in the poem that moved you as a Saudi and Muslim? What is the message of this poem?

We are not going to find the answers of all these questions. Yet, your answer has to show why he wrote this poem. For example, if the poem is about a little girl who lost her father, the purpose of the poem would be to share the feelings of pain. 
The Eagle

by Alfred, Lord Tennyson

He clasps the crag with crooked hands;
Close to the sun in lonely lands,
Ring’d with the azure world, he stands.

The wrinkled sea beneath him crawls;
He watches from his mountain walls,
And like a thunderbolt he falls.

What is the poem about? It is about an eagle, freedom, power, strength, and the stages of man's life. It is a description of a solitary eagle that moved the poet. The next sentence is more specific. It can be “the poem is about the stages of a man's life "or" the poem is about freedom", ambition, pride. Both answers are correct as long as the writer proves his point of view from the text. There is no wrong answer as long as you show how you got that answer. 
End …[image: image1.png]
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