First Semester



Criticism (7)
Third Year
Aristotle's definition of tragedy is that it is an imitation of an action that is serious, complete of a certain magnitude in a certain language. The main character in a tragedy is called a hero; he comes from a noble or aristocratic background. The hero is always a masculine (male) figure. The tragic incident comes from the hero's friend, because if the incident comes from an enemy, then it is not tragic. An enemy is expected to harm his enemy. If the tragic incident comes from a stranger also it would not be so tragic, because strangers are not trusted. But in order to create pity and fear, the tragic event should come from someone close to the hero; a friend or a relative. 

The qualities/characteristics of a tragic hero:

1. A tragic hero should come from an upper class family or a noble background and there are only few families that can furnish this sort of tragedy. The poets or the tragedians can write according to legends, history or fables, but add into it. So, looking at history or what was around them, there were only a few noble families, so the subject that they were going to imitate was quite limited. These figures had to be good. The meaning of good has been argued. Different critics described the word good in different ways. Some critics said that good is to be morally good. Other critics said that there is a Christian definition of being good, that definition came on with Christianity. When Aristotle was brought, Christianity had not yet come about. So, they said that what Aristotle meant by good here is positive qualities; like being strong, brave, honest, etc. we can tell if a certain character is good or not by its actions, speeches, what he thinks is reasoning, and the decisions he makes; these are the things that show that the character is good.
2. Propriety; this means true to type or stick to the type that is presented. If the character being imitated is a soldier, then the tragedian should stick to the type of a soldier; which is for example, strong and brave. If the character being presented is a woman, then it should be presented in a womanly manner. If a man is presented, he should be presented in a true masculine sense. If a king is presented, he should be presented true to the type of a king; serious character. If the character presented is a joker, then is should be true to the type of joker. In other words, we should stick to the type or position or the profession and be honest in our depiction. This does not mean that we cannot change anything. No, we should stick to the general characteristics of the character. Like for example, if we are going to depict salah el-Deen or Khalid Ben El-Waleed, we should stick to the general characteristics of these two characters, but we can add in the dialogue maybe, some incidents that did not necessarily happen, but when we are showing their characters, we have to be honest in our depiction of the character according to his position, job, rank in society, etc. so it should be an accurate portrayal. We can invent and create within the boundaries of a character. So if we have a historical figure like Hatim Al-Ta'ie, then we are going to have a type of character that is generous, if we show him being greedy, then we did not stick to the type of character. So we can create incidents in the dialogue as long as they fit with the general character.

3. Resemblance; (life-like). There are two definitions of life like; 
a- Either that just like in life, people are a mixture of good and bad, so we do not have completely good, or completely evil figures. We try to make it resemble how people are in real life by having a little bit of both. A tragic hero should be more of good, but he has to have something within him that is incorrect, so we don't have to have completely vicious or angelic figures. 

b- The other meaning is that we stick to the person we are imitating (this is similar to number two). It means that we don't come out with something that is totally false in terms of the characteristics. It we are imitating a king, we should show him like what he really is in terms of being brave, wise, etc. 
4. If we are going to imitate a certain historical figure, then we should not change the characteristics of what he was known for. There is difference between point 2 and point 3. Point 2, speaks about the general type we are imitating, in 3, we are specific. If there is a specific character we are imitating, then we should stick to the characteristics he was know for or famous for. Again, we do not have to be very accurate in every thing he said or did because this is not the job of a poet; it is the job of a historian. A poet can add or change according to the laws of probability and necessity. 
5. Uniformity/consistency: consistency means something that does not really change. Consistency means that the character being described should not suddenly jump around in his character. So, if for example we have a character that is very wise, we should not suddenly portray him as being a fool and then being wise, and then a fool again. We should stick to a certain character type. We are portraying someone as being evil, and then we should not suddenly show them as being nice or kind. If someone is going to depict the role of a miser like Shylock in Shakespeare's Merchant of Venice, we cannot show him suddenly in some acts being generous because that would be inconsistent. The actions need to develop the character that they shouldn't contradict each other. 

Necessity and Probability 
Necessary comes from necessity "what is needed", probable comes from what is possible or what we believe might happen. So, Aristotle says in all the actions that happen in the depiction of a character, we should stick to the general characteristics of the character, but also the tragedian can add according to the laws of what he thinks is needed or required or what might have happened. So, tragedian can add according to the laws of necessity and probability. Necessary or probable characters must be logically constructed according to the laws of necessity and probability that governs the actions of the play. A poet should always stick to what is necessary or probable. So a poet should always keep these limitations in his mind while creating a character. He should not always stick to reality or truth. But he has to stick to the laws of necessity and probability because he is not a historian; he does not have to stick to what really happened, but he should create figures or characters according to what is needed, required, or what he thinks might have happened, or the character might have acted in this way. The actions of a character must be the result of necessity and probability outcome of his nature. He should act as we may logically expect a man of his nature may act. For example, if we have a king, we expect that the king acts in a serious, wise, brave or arrogant, etc. but we do not expect him to be foolish in a way that a joker may be so the audience expects a certain character to act in a certain way. Plato said that when the poets create a character, the characters were false, the soldiers, for example, were not really soldiers, they did not fight in real battles. They are only an imitation of an imitation that is built upon lies and shadows and what they heard might have not been true. What Aristotle is saying here is it is not the job of a poet to write things as they really happened, because that is the job of a historian. So when a poet for example writes about a courageous king that did not really live, we cannot call him a liar. This is what Aristotle is saying. A poet creates characters according to the laws of necessity and probability. He does not have to stick to truth. He has to stick to the rules of necessity and probability; what is needed. So if he needs to create a virtuous character, it is fine even if this character did not exist in history, he is not lying, he creates what he thinks is necessary. Aristotle wants to say that the figures that are created by the poets and tragedians do not need to have to follow what really happened in history because they are not historians. They do have to certain things when they create the characters; they have to make them good, true to life, consistent and follow the rules of necessity and consistency, but they do not have to stick to reality. However, if he speaks about a historical character, then he is not supposed to change the general character, but he can present a dialogue that never really happened. He can present incidents that did not really happen that will show the character. For example, if he wants to show that the character was an evil character, he can make him talk in an evil way even though these words were not really said by him, but because they add to the character of an evil king for example. So, when the poet writes about a historical character he has to be honest in the general characterizations, but the poet can add dialogs, incidents or event in order to make this characterization clear, he has to stick to necessity and probability not history, reality or truth. Characters are also tied to probability and necessity. We said that action is tied to necessity and probability, now we say that even characters are tied to necessity and probability, and later on we will see that even in the speech, in the dialogue we also follow the rules of necessity and probability. 
The development of the fable "plot"/ Using Machinery:

Necessity and probability of the events emerge from the character choices. The development of the fable must arise from the fable itself and not depend on machinery. This is the next point Aristotle is going to get into. Here he is talking about the development of the fable. Fable is another word for plot. The development of the plot should always be from within the development of the action itself. Aristotle wanted everything to be internal and not external. Terror should not come from the music, the stage, and the ornaments. It should come from the action itself. In some movies for example there is a lot of blood, but it is not terrifying. In some other movies, there is no blood, but they are very scary because of the action itself. Here he gets to this point again when he speaks about the supernatural element or the machinery. Here he means that the poet should always try to depend on the action to convey his message. He should not rely on machinery such as ghosts, Gods in order to develop the actions of the play. This does not mean that poets cannot use supernatural elements at all. They can use it according to the necessity in the beginning or the end of the play. If we want to talk about something that happened before the action or something that happened after the action. But as the action begins, the poet should depend on the action itself and not on external sources; no supernatural elements. The only time that he believes the supernatural element can be used is for the action that is external to the event of the action of the play (before or after the plot, but not during the play).
Is it favorable for a poet to use machinery? No, according to Aristotle, it is not. Stronger poets would depend on the action itself. Can it be used? Yes, for things that happened before or things that happened after the plot.  
Page 35:
"Tragedy is an imitation of what is best" Plato said that it is "an imitation of an imitation of a deception" so here we have two opposite definition. What that shows that it is false, and the other says that it is not only real, but it is "the best". What does he mean by this? When we imitate something, we should not imitate the ordinary or regular, we should imitate the best. And he gives us an analogy in the same way that Plato gave analogy with painter, Aristotle also uses painters as analogy; if we look at magazines, they give us imitations of women; perfect women, without any beauty problems. They present what they believe is perfection of woman. Here Aristotle says what is presented should be the ideal. In the same way, when a painter paints, and he paints an apple for example, he would not paint the apple the way it really looks, he would give it a certain color or shine to make it seem better that it really is. So, what is painted is usually painted more beautiful than it really is. Women when they are painted by painters do not usually have the lines and expressions that real women have. They are often idealized in these paints. So, it is not a matter of lying. If the poet preset characters of lovers, farmers, warriors, etc, they present them better than they are in real life. So we have a perfect father, lover or soldier. The perfect reality, but they do not imitate just reality, they add to it so it becomes ideal. Is it reality? Yes, the base is reality, but it goes beyond reality, so it is like super reality; it is idealized form of reality. Plato says that the figures that are presented by the poets are not real. They are lies. What Aristotle is saying here that a poet's job is not reality, his job is to present the best. Accordingly, the figures that he presents are better than the men and woman that we have in real life; the men are noble, they are perfect men, women are also better than real women. Why? Because they (poets) want to present a better picture. Why? Because first, there is a moral reason of what is presented. If we want people to become better, you present to them not the real, but the perfect. And that is what the poets do, they do not lie, they only present the ideal. They have to laws to follow; the laws of probability and the laws of necessity. They imitate reality but they change it to make it even better "idealize it" (idealized reality). It is reality in the bases but they perfect it (make it ideal), (idealized version of reality). Then he example of the painters, he says when painters draw, they draw to make things better (Plato said that when painters draw, their drawing is an imitation and it is shadow, false, not necessary true). Aristotle says that painter improve upon the original so if we have a warrior, we are going to make him a better warrior, if we have a soldier, we are going to make him ultimately brave. So they create better figures than those found in real life. Why? Because they are presenting the ideal so that the audience would follow them or moved by them. This is an idea that Sidney agrees with.

So, are men and women presented in tragedy real men and women? They are real but they are ideal, better than what we have in real life because the good in them is made more prominent and clear.

Discovery

The complex plot has to have either revolution which is a switch "change" or a discovery or a disaster. And Aristotle is going to talk about the different types of discovery. How does the character learn? How is the information revealed to him? It is usually about identity. When we talked about tragic event we said that sometimes the character knows and kills, sometimes the character does not know and kills, sometimes the character is about to kill but then discover. This is the discovery. It means how the tragic hero discovers the true identity or the true character or how does the important information revealed to the character. One way is the visible way. In this visible way there are three different subdivisions. Visible means something that is seen. So there is a proof of identity or a proof of the important information and the character sees it. After he sees it, the discovery is made. What the character sees can be either something natural like something that is found in nature like the stars, it can be acquired; something you get it sometimes by accident. Like a scare, a scare is something that is got as a result of an accident, so it is acquired; no one is born with it. Or something that is external like a necklace or a handkerchief for example like in Othello. So, it is something that he sees or something that he hears, which is a verbal proof like when the poet makes someone reveal the certain identity or discovery. Both of these (the seen and the heard) Aristotle finds to be weak. They are not strong way of discovery. He also thinks that verbal proof is somehow forced. It makes certain character reveals what he really is. The third type is memory. When we have a character that begins to go back to memory and suddenly make the discovery. This fourth type is reasoning and it is like when the character is trying to put acts and incidents together and try to reason. He can reason by himself in a soliloquy or he can reason with other character. Aristotle says that the reasoning type is better type than the visible or the heard proof. The fifth type is false like when we have like a messenger from the audience gives the discovery. But the strongest type of discovery for Aristotle is when the actions themselves lead to the discovery.

When you watch movies sometimes in the movie you'll learn who the murderer is by something that you see. So, this is the visual type. Sometimes you'll learn who the murderer is by something someone says. This is the second type. These two types are not strong. The strongest type is when until almost the end of the movie, you do not know who the murderer is and it is the actions that slowly build this discovery. Why? Because the function of tragedy is create pity and fear. So, if the discovery is made simply by the visible sign or heard proof, the feel of fear is not so strong. The poet wants suspense. This is made by reducing the discovery from the action. So the last type for him is the strongest. In order to understand, try to relate this to a movie when you got to know the murderer in the end of the movie, it is one that you probably enjoyed more the one you know from the beginning who the criminal was.
Pieces of Advice to the Poet

The next part gives certain advice to the poet and how he should write out the play itself. At that time, plays were written in poetry. The first advice is to put himself in the place of the audience and try to visualize it. When you try to convince someone by something you ask them to put themselves in your place so they can understand your position more. Here, Aristotle asks the poet to put himself in the place of the audience in order to see the weaknesses, mistakes and if the tragedy is going to be correctly understood by them. Everybody thinks they're understood all the time that is why problems happen. This is what he says. Put yourself in the place of the audience in order to be able to see if you need to add, chance, fix or amid something. Sometime when you write something you think it is clear, but if you hear it being read, you sometimes find your mistakes. This is the first advice that he gives to the poet.

The second advice is to put himself in the place of the actors maybe he has an idea that he think can be acted out, but in reality it is too difficult to be acted out. So, see if it can be acted out or if it is convincing. When the audience is watching, they need believe it and feel pity and fear. So it has to be convincing. There are things that they can relate to the audience and convince them and there are things that are not convincing. So put yourself in the place of the actor and see you can act this and convince the audience and make them feel pity and fear. That is the second advice.

The third advice is to make a general sketch. It is like when you write an essay. First you write an outline and then you write the details. In the same way, Aristotle advised the poets to start with the general and then move towards the details. The details are like names for examples. Names are important because they are symbolic. One of the types of the details is the names and another is after you finish the outline and choose the names you can go on to the episodes and details.

Parts of tragedy: 
Because Aristotle comes from a scientific and mathematical background, he puts everything in categories. So, in the beginning of the work, we had the elements of a tragedy; plot, characterization, plot, spectators, and then he gave us the different types and here he is telling us the parts of a tragedy. In modern drama, there is a climax. For Aristotle, climax is called "the change of fortune". He says that the playwright, usually when he is writing, there are two parts. There is everything from the beginning to the point of "the climax", "the change of fortune", or "the revolution". He calls all this; the complication. We call it the rising action. Everything from the change of fortune to the end of the play, he calls it "the development" and we call it "the falling action". These are the two main divisions when it comes to tragedy. Every play has to have a complication and development. Aristotle says that the writer should give equal importance to both of them in order to create balance. If he gives more importance to the complication or the falling, there would be no balance in the play. He says there should be balance in the actions of the play so that the same importance given to the complication should be given to development. 
Types of Tragedy

In the first part we spoke about the types of plot, we said that there is a simple plot and complex plot. Now we are saying there are four kinds of tragedy. The first one is a complicated just like in the plot it that it has a revolution, discovery and or a disaster. The second is disastrous. In a disastrous tragedy, the hero is motivated by his passions. When heroes are motivated by their passions or his feeling, as a result there is much of suffering. The third type is the opposite; the hero is being motivated not by his feelings but by his morals or his ethics, this type is called ethical or moral. In some books there is a reference to this type as the tragedy of character. It is either called ethical tragedy, moral tragedy or tragedy of character; all these mean the same thing. The fourth type is simple like a simple plot there is no reversal, no recognition. Which type of these should a poet master? All of them. The poet should be able to do all of them. Aristotle did not write this as a book, these are his lectures and they were collected, that why when you are reading, you find that it goes back to a certain point.
The Length of Tragedy 

The next part talks about how long a tragedy should be and in this discussion he makes a comparison between the length of a tragedy and the length of an epic. An epic is longer so it can include many incidents and events. A tragedy is different; it should not have as many incidents as an epic does. If a tragedy includes much incidents it loses the structure of a play, it loses the structure of a tragedy and it turns to an epic. How long should it be? A tragedy should be long enough for a reversal in fortune. If it is too long, then it would be boring and people would not enjoy the beauty of it; like a large animal. And if it is too short, people would not be able to understand it well or see the picture well; like a small insect. So it should not be too long or too short. When it comes to the length of a tragedy, Aristotle compared it to the human body. He said that every thing in a tragedy should be connected to the other events just like the human body, if you remove a part of it, the rest of the body will be affected. Anything in a tragedy that you can remove without the affection of the rest of the tragedy should be deleted. 
The Role of the Chorus

The chorus is one of the elements of a tragedy. They are important, not so important as the plot, but Aristotle believes that the chorus should help the development of the action. In page 43, he calls them "one of the persons of the drama,… part of the whole,.. a share in the action" that is what he calls the chorus. He is trying that they are important part of the play and their importance is not just to sing, not just to provide music, but what they sing should be commentary on what is being acted out. They explain it a little bit more and they can narrate things that cannot be really performed on the stage because it is too difficult to show it realistically. If there is a war for example, it is very difficult to depict the war an act a war on the stage, so tragedians usually has the chorus sing about the war or to narrate it by singing it. Their major function is either to comment on the action or to sing things that cannot be acted on the stage. 
The Language of Tragedy

The rest of the Poetics which is the dictions and the language page 44 and 45 we will stop in page 45 and it is basically about the language. We said that the action follows the laws of probability and necessity, characterization follows the laws of probability and necessity; the language itself follows the laws of probability and necessity. This means that if we have a character who is very educated, then what is expected is that he speaks in an educated manner. If we have a very poor educated person, we can't have him speak in a very sophisticated way, so these are the laws that language follows. Generally speaking, the language is a refined language. You have until page 45.
Exercise

On my First Sonnet
Farewell, thou child of my right hand, and joy;
My sin was too much hope of thee, loved boy.
Seven years thou wert lent to me, and I thee pay,
Exacted by thy fate, on the just day.

Oh, could I lose all father now! For why
Will man lament the state he should envy?
To have so soon 'scaped world's and flesh's rage,
And if no other misery, yet age!

Rest in soft peace, and asked, say, Here doth lie
Ben Jonson his best piece of poetry.
For whose sake henceforth all his vows be such
As what he loves may never like too much. 

By Benjamin Jonson
What? How? Why?

· What is this poem about? Writing the "what" part should include three sentences; the name of the poem, the second sentence should be about what this poem is specifically about. And the third is going to be what the poem generally talks about. The first thing you're going to do is to look for a conflict. In every poem there is a conflict between two things. Once you find the conflict, it is easy to write about the poem because if you don't find the conflict, all what you going to do is to paraphrase the poem. Here we're not paraphrasing.

· The What: this poem can be about many different things. Like; the loss of the poet's seven years old son, patience, the pain of losing someone dear or Faith and overcoming loss
Notice:

Those who said that the poem is about loss and those who said it is about patience are correct, but this depends on the next part; "the how". You have to explain how.
The conflict in this poem is losing, being upset and accepting either by faith or by feeling that they went somewhere better. Always search for the conflict. 

The "How":

· Farewell, thou child of my right hand; there is an image here; "right hand" his son is like his right hand. He was his eldest son. The eldest is usually considered the father's right hand and also his name is Benjamin, so he is playing with that.

· My sin was too much hope of thee, loved boy; hope is not a sin. This is kind of ironical, paradox; we do not expect that "too much hope" is a sin. Sin is something negative. Hope is something positive.

· Seven years thou wert lent to me, and I thee pay; the image here is one as if his son is alone. As is God lend him this son and now He took him away.
· Exacted by thy fate, on the just day. The son died in the same day he was born so when he turned seven he dies so it is an exact day.
· Oh, could I lose all father now! For why; here there are two meanings; one is that he is no longer going to be a father. The other meaning is that he is going to lose his sense of control because he is very emotional and then we are going to see a switch from being emotional to being reasonable.
· Will man lament the state he should envy? Lament means to feel sad over. Envy is to feel that something everyone desires. So should we be sad over something that everyone desires. Usually we do not associate lament with desire. So here there is also a contradiction. What is it tha people should envy here? Death. When someone dies they escape the rage of the world and becoming old. The misery is in growing old and having the problems we have.
· Rest in soft peace, and asked, say, Here he is speaking to his son. So the speaker so far has been the father Ben Johnson speaking to his son; and asks his son to speak. He says "farewell" but at the same time he is not letting him go. He is speaking to him and he is asking him to speak. 

·  Rest in soft peace, and asked, say, Here doth lie
Ben Jonson his best piece of poetry. The best piece of poetry Benjamin made is his son. A poet means a maker and here the best thing he made is not poetry, but his son. 
· For whose sake henceforth all his vows be such
As what he loves may never like too much.  When you love something, you like it too much, you go past liking. So, here there is a paradox. 

End …[image: image1.png]
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