First Semester



Criticism (8)
Third Year
Sir Philip Sidney:
With Sir Philip Sidney we are starting to take English criticism, no longer classical criticism. We will start with Sidney because of the importance of his work and because of what he did. When we speak about English criticism, we consider him to be a pioneer. Why do we care about taking Plato and Aristotle if we study English criticism? Because it is with Aristotle and Plato that criticism started. In the first lecture, we said that they laid down the foundations. So, in order to understand what Sidney and Dryden said, we had to study Plato and Aristotle because the ideas originally came from Plato and Aristotle. Everyone who came after Plato would only agree or disagree. And we are going to see how this happened and how people used Plato's words to attack poetry, and how Sidney tries to respond to those who use Plato's words and ideas to attack poetry.
 The work of Sir Philip Sidney has two names; An Apology for Poetry and The Defense of Poesy; poesy means poetry. The reason why it has two names is that there were two publishers who published the work and each one of them published it under a different name. There is a lot to be said about why it is called defense or apology, but they serve the same function. He is apologizing to poetry and in his apology; he is defending poetry against people who attacked poetry. Those people who attacked poetry are the Puritan. Later on, we will talk about the attacks they made and what did they say about poetry. 
The Renaissance Criticism
 During that age, there was an increase of the critical activity. We have lots of texts came out. 
The reasons behind the increase in the critical activity during the Renaissance:  
1. One of the reasons is that because there were still medieval points of view and medieval definitions of poetry as a waste of time. So we need critics to come and write against that view. Before the Renaissance (during the medieval ages), there was a lot of ignorance that is why it was called "dark ages". During that Dark Age, people believed that poetry is a waste of time. That concept of poetry and poets as something trivial and not to be taken serious was something that still remained in the beginning of the Renaissance. Therefore, critics were needed to come and show the flaw of such definition. 
2. Another reason why there was an increase in the critical activity is that at that time there was a lot of interest in poetry from the court (people who are close to the royal family). And there was a book that had a collection of sort of lyrics in it. As a result of the publication of that book, everyone seemed to be writing poetry and believe that they were poets. So, poetry was in fashion (involved). This can be positive and negative. Because if there are so many people writing poetry without being poets and without understanding the rules of poetry, a lot of weak works appear. So poetry gained a negative reputation. It is estimated in a way that it was seen as weak and poor. The reason for this is that a lot of the people that were writing were not really poets; they did not understand what poetry is. They were just copying and imitating what was in fashion. So critics were needed to show what is good poetry and what is it to be a poet.  A writer was needed to write a guideline and that is what Sidney tried to do. He tried to show some mistakes of poetry at that time.  
3. The third reason why we have an interest in literary criticism during that time is that there was a discovery of Aristotle's Apologies in Italy. Translation was very active during the period of the Renaissance; from Italian or Latin into English. One of the works that were translated into English at that time was The Poetics. It has a lot of critical ideas and visions. Usually when an important work is translated or produced, many writers start to respond to it; either to respond against it or to agree with it, study it or explain its ideas, etc. This is what happened when the poetics were translated into English. One of the writers who were influenced by The Poetics and tried to explain some of the ideas that were found in it was Sidney himself. When he talks about poetry, he uses the same terms that Aristotle uses. He defines it in Aristotelian terms. 
4.  The last reason is the attacks made by the Puritans against poetry. The Puritans were a religious group that was very conservative. They thought negatively about poetry. Not just poetry but also literature and arts. So there were two groups at that time; people who attack literature. There is another group that had to answer to these people who attacked poetry. So they needed to defend it. In other words; there were attackers and defenders. The attackers were represented by Stephen Gosson. Whenever we think of the Puritans and people who made attacks against poetry, the name that comes to mind is Stephen Gosson because he wrote the strongest attack against poetry. And when we think of the defenders of poetry and those who tried to show that poetry leads to virtue, we think of Sir Philip Sidney and this is one of the reasons why we are studying Sir Philip Sidney. 
The Puritan's Attack on Poetry (Stephen Gosson):

Stephen Gosson attacked poetry and the attack came from a pamphlet called The School of Abuse. The word school implies "knowledge, enlightenment, etc , but here, it is negative "abuse". The word "abuse" here refers to poetry. He means that poetry abuses minds, morals, ethics, values, personalities, etc. Poetry abuses them and makes them become immoral. So Stephen Gosson wrote his pamphlet; The School of Abuse and he dedicated it to Sidney. Sidney was a poet at that time when he dedicated it to him. By dedicating his book to Sir Philip Sidney, Gosson attract to have his attention. He wants him to notice, read the book and to respond to it. 
That book shows how everything related to poetry teaches man to be immoral and it abuses man's mind, character and virtuous nature. So he calls poets "enemies to virtue". This is important because during Sidney's text, he keeps showing how poetry moves people towards virtue, and how poets are the most familiar with virtue. By calling poets "enemies of virtue, and jester (joker)" he is calling Sidney an enemy of virtue (because Sidney himself is a poet). So it is as if Gosson is telling Sidney that he is trivial and just a waste of time. King's at that time had jesters to entertain them, not to be taken serious. Gosson argued that jesters are silly and fool. They are also dangerous because they are enemies to virtue and anybody who would listen to them will be affected. And he keeps showing how each part related to poetry, literature or drama makes man less virtuous. He says that when we listen to music for example, it weakens our virtue. (Notice: some of these ideas agree with the teachings of Islam, Gosson comes form a religious background). Drama seduces people to do immoral things. So poetry is like a woman who seduces man to do something evil or immoral and drama does that. It kind of seduces us to do something immoral or to become wicked and so do music and drama. These are the ideas of Gosson. These are religious ideas, but he also uses Plato. When Aristotle wrote his work trying to show the importance of poetry, he only had to talk about the Greek or Roman view; which are the ancient views. Here, Sidney has to deal with two objections; the religious and the classical objections. So it is harder and more complex for him to defend poetry against the claims of the religious people and the claims of the ancients. The religious groups (Puritans) are using the views of the ancients in their favor as well. In a discussion, you have to go back to the views of respected figures to make your ideas more convincing. And this is what the Puritans were doing. Not only did they depend on religion to attack poetry, but they also referred to the ancient classical views. So he mentioned Plato, the greatest philosopher, to make people more convinced. Those who are not convinced by religion, perhaps they will be convinced by the classical ancient points of view. When Sidney has to reply and defend poetry, he needed to reply to two different arguments; one argument is the religious argument, which was made by the Puritans. But the religious argument includes within it the ancient argument and claims made against poetry especially those made by Plato. 
Another point is that the origins of these plays are pagan origins that come from a culture that do not worship one god. This is a religious point of view. So, he (Gosson) says that in the pagan origin, there was no god, religion or anything to guide them, the man would play the parts of a woman and become less masculine and he objected to that. So the argument includes religious arguments and arguments from the ancients as well. These are the views of Stephen Gosson. So the tragedies, even when Plato talked about tragedies, he said that when people watch tragedies they become affected and begin to cry, so they become more feminine and the comedies, when we look at people doing silly things, we become like fools and monkeys. These are the same ideas that Plato presented. They are used in the claims by the Puritans and Gosson who combined the religious views with the classical argument against poetry, so Sidney had to reply to both the religious argument and the classical argument. 

Sidney is considered the ideal figure of the Renaissance. He is educated in many different fields. He had many different positions; he was a soldier and a poet. He represented England in many European countries. We call him Sir Philip Sidney which means that he became a knight and he died as a result of a wound in a war against Spain. 

Notice:

You do not have to read the whole work (only the parts that were worked on in class). 

One of the reasons why we are taking this text is that the most representative figure when it comes to those who defended poetry was Sidney himself. Another reason is because it sympathies the ancient classical texts (such as the works of Aristotle) (remember when we said that Aristotle work were translated to English) with temporary text (texts that were written during the Renaissance) of European writers. Sidney tried to take texts not necessarily from writers in England, but he tried to combine the ideas of philosophers in Europe (both classical and new) in order to defend poetry. So this is a reason why we study Sidney's work. What he is trying to do here is to defend poetry. And to show that poets are not enemies to virtue and that poetry itself is a virtuous activity. It is not trivial, evil or something that should be disrespected. So we have people who attack poetry and say that it makes people immoral and other people that say that poetry is silly and trivial. Both of them have negative views against poetry. Those who say that poetry is immoral are those who have religious views; and those who say that poetry is silly and should not be taken serious are those who have the medieval views. 

The main points discussed in "An Apology for Poetry":
Here, Sidney shows that poetry is something that should be respected and that it is a virtuous activity and poets are virtuous people. How does he do this? 
1. First, he begins with a chronology (time). So he goes back to the beginning of man to show the importance of poetry. 
2. Second; he shows the importance of poetry in ancient traditions. He shows us ancient cultures and how they respected poetry, how many cultures all over the world respected poetry (this will be referred to as "universality of poetry". 
3. The function of poetry; should it only teach, delight or teach and delight. According to Sidney, poetry should teach, delight and move people towards goodness. That is, to him, is the function of poetry. 
4. The nature of imitation. What is it that it imitates? This is the idea that keeps being repeated. Plato defined poetry as an imitation of something that is false or deceptive. In Aristotle, we talked about poetry as an imitation of a serious action. And we will see Sidney and what he thinks poetry imitates; is it real, fake, is it reality, is it a superior form of reality? Is it tied to nature? The relation of poetry nature. Does poetry have to stick to what is found in real life? Do poets have to stick to what they see in nature (nature here means reality) do poets to present what exactly found in nature? Or can they make changes in it? Yes, they can. These ideas are similar to Aristotle's.
5.  The status of poetry amongst other learning; comparing poetry to other fields of learning. Which one is more important? Plato and Aristotle also discussed this point. So again here, Sidney does it again. So again he is going to compare poetry to other branches of learning. 
6. The relationship of poetry to truth and morality. Does poetry represent the truth or does it represent lies? Sidney was trying to defend poetry, and Plato said that poetry teaches lies. So Sidney is going to get us to this discussion. Is what is being presented in poetry lies or truth? We are going to be dealing with all these points in detail.
 The book, An Apology for Poetry, has so many different divisions. Everyone divides it according to how they view the work can be read or understood. Generally we are going to talk about it in the terms of three divisions;
The different divisions of An Apology for Poetry:

1. The first division is going back to poetry; the meaning of poetry. It is a general discussion that has about eight points.  He talks about the universality of poetry, the definition of poetry according to the Greeks and the Romans. 
2. In the second part, he has a sort of comparison between philosophers and historians.
3. And in the third part, he talks about the state of the contemporary English poetry; What was wrong with the poets that were writing?, the refutes of the attack. So we said that the first point of the discussion against poetry, this is the main thing he does. He shows us what are the objections and how the objections are false. In addition to that, he does these three things. It is an apology and it is a defense. So the main thing he does it that to show how the attacks are false, how he replies to the things they made and he also makes a defense that includes these three divisions. 
The reasons why Sidney wrote his defense:

Before Sidney starts his defense, he knows that people are going to say that because he is a poet, it is natural that he is going to defend poetry. So he tries to justify and give reasons why he tries to defend poetry. He does it by giving us an example by an Italian horse master. He says that in the same way that the Italian horse master praises his art and talks about it, those who ride horses as if they were the best of men, soldiers as if they were the most heroic men, and he praised the art of horse riding; in the same way he did that, allow me also to defend my own art. I'm not a horse rider, nor a soldier. My art is poetry. So allow me to defend poetry the same way the horse master did it. Here he says that everyone is going to talk positively about their art. And if I'm going to talk positively about poetry, there have been others who have done that before me (talking positively about their own fields of specialization or whatever they are skilled in). Then he says that there is another reason why I defend poetry. It is not just because I'm a poet. He says that he did not choose to write poetry. He has slipped into the title of writing poetry. So he says that he did not consciously choose to be a poet. "I must say that, as I have just cause to make a pitiful defense of poor poetry, which from almost the highest estimation of learning is fallen to be the laughing-stock of children, so have I need to bring some more available proofs, since the former is by no man barred of his deserved credit, the silly latter hath had even the names of philosophers used to the defacing of it, with great danger of civil war among the Muses." 
 The word "pitiful" means something that is not worthy of admiration. He is not a lawyer for example. He is not going to be able to defend poetry in the way it should properly be defended, but he is going to attempt and try.

So he says; it is not just that it is my art and an art that I did not choose to be, but the reason why I'm going to write a defense is because poetry is being attacked and the position of poetry has changed greatly. Previously, poetry was respected and honored; the highest estimation of learning. It was considered the most ultimate form of education. However, the position of it has now changed. It has become now the laughing-stock of children; something that is ridiculed, laughed at, not taken seriously. Here he is referring to when Gosson called poets "jokers and jesters" and considered it to be silly thing that is only a waste of time. There is no respect for poetry anymore. He says that it still deserves to be considered type of learning and education. It does not deserve to be considered trivial. And in their attack, those people who laughed at poetry and considered it to be trivial, in their attack, they use the name of Plato " the silly latter hath had even the names of philosophers used to the defacing of it" . Here he is referring to the fact that people like Gosson and the Puritans has used the names of philosophers to make their argument more convincing because it is a religious argument and perhaps people who are not religious will not accept it. So they also used the names and the ideas of the philosophers. The Puritans are very religious conservative group. They know that if they write everything from a religious point of view, it may be rejected by people who are not religious. So they used the ideas of philosophers such as Plato to show that they are justified in their attack. 

The antiquity of poetry:

Then he shows the eight points, but he tries to explain the background and the importance of poetry in different culture and different times compared to other branches of learning; the antiquity of poetry.

"And first, truly, to all them that, professing learning, inveigh against poetry, may justly be objected that they aogo very near to ungratefulness , to seek to deface that which, in the noblest nations and languages that are known, hath been the first light-giver to ignorance, and first nurse, whose milk by little and little enabled them to feed afterwards of tougher knowledges And will they as now play the hedgehog, that, being received into the den, drave out his host? Or rather the vipers, that with their birth kill their parents? Let learned Greece in any of her manifold sciences be able to show me one book before Musseus, Homer, and Hesiod, all three nothing else but poets."
 In the first line, he describes those who attack poetry and he says that anyone who attacks poetry is being ungrateful because it is poetry that gave knowledge to man at the very beginning. The first act of spreading knowledge came from poetry. He calls it the first light-giver to ignorance. So the first branch of knowledge has always been poetry. All nations' knowledge-spread in the first instance were poets. So it was the first light that showed them the way and took them out of ignorance.  And he has another comparison first nurse; nurse here means "to nurse a child", not a medical nurse. When children are born, the first thing they do is that they drink from their mother. This milk nourishes the child so the child can be stronger and after the child drinks the milk, he gets teeth. After he gets teeth, then he can eat other types of food. Here he is trying to say that poetry is like "milk" and the other types of food are all the other subjects; science, history, philosophy, etc. People wouldn't be able to understand math, science and all the other branches of knowledge until they learn from poetry. All knowledge spread from the beginning through poetry. 

Then he talks about those who attack poetry as ungrateful. He compares them to an animal called "hedgehog". The comparison is of a hedgehog that entered a den (another area of a living animal) and after he enters the den, he tries to kick out the owner of the den. Here the host animal in the picture is poetry and the guest is the other branches of knowledge. So the host is poetry who welcomed and spread the other branches of knowledge and when the other branches of knowledge spread and people understood them, they tried to do away with poetry. They started to say that poetry is trivial, silly, should not be read and that there is no need for poetry in the same sense as if someone visited a person and then tried to steal their house or take their position. All the other sciences are spread to people through poetry, and after they spread they try to take away the position of poetry. This is considered ungratefulness. That is one image of those who are not grateful. The other image is that he compares them to vipers. Vipers are types of snakes that sometimes kill their parents. Here the other branches of knowledge are the vipers and the parents are poetry. Once they became strong and popular, they tried to kill poetry. 
Then he says; show me one book that is written before a book of poetry. There are no books that are written before the books of poetry; in other words, the first people to write were the poets and the first books were the books of poetry. It begins with Greece, but not just Greece, in any other culture that you go to, you find that the first books are the books of poetry; Greeks, Romans, Italians, and even the English; the first books of these nations are the books of poetry. 

Notice:

In the exam; make sure you write complete sentences, not points.
Then, he speaks about philosopher and historians. He shows that even philosophers and historians used poetry to spread their ideas.

This did so notably show itself, that the philosophers of Greece durst not a long time appear to the world but under the masks of poets. So Thales, Empedocles, and Parmenides sang their natural philosophy in verses; so did Pythagoras and Phocylides their moral counsels; so did Tyrtaeus in war matters, and Solon in matters of policy; or rather they, being poets, did exercise their delightful vein in those points of highest knowledge which before them lay hidden to the world. For that wise Solon was directly a poet it is manifest, having written in verse the notable fable of the Atlantic Island which was continued by Plato. And truly even Plato whosoever well considereth, shall find that in the body of his work though the inside and strength were philosophy, the skin as it were and beauty depended most of poetry.

   Here he mentions the names of philosophers who wrote about many different issues; moral councils, matters of policy, etc. In any subject that the philosophers wanted to write about, they disguised themselves. They put sort of masks of their faces. The mask is the mask of poetry. They are philosophers that used poetry to hide that their writings are complex and hard and might be dull. People don't enjoy philosophy. So philosophers covered what they wrote with poetry so people would find it interesting. So it was philosophy that was written in a poetic style; as if they were wearing a mask. Even Plato (here he uses Plato's name because the attackers of poetry used his name), so here he says even the philosopher that you use as a sort of authority, used poetry. Ion and The Republic were written in dialogues which is a poetic style. So they are written similar to the poems that were played out at that time (at that time the plays were poetry).  Also the language that Plato wrote in, he had comparisons and similes', these are poetic because he himself began as a poet, but he stopped. So he used poetry as if it were the skin that covers the inside (philosophy). This is when he says; in the body of his work though the inside and strength were philosophy, the skin as it were and beauty depended most of poetry. So in Plato's works, the ideas are philosophical but they were written in a poetic style. So he wore the mask of a poet.  
"And even historiographers, although their lips sound of things done, and verity be written in their foreheads, have been glad to borrow both fashion and perchance weight of the poets. So Herodotus entituled his history by the name of the nine Muses; and both he and all the rest that followed him either stole or usurped of poetry their passionate describing of passions, the many particularities of battles which no man could affirm, or, if that be denied me, long orations put in the mouths of great kings and captains, which it is certain they never pronounced".
Here he speaks about a historian who has entitled one of his books The Nine Muses. This title sounds like a book of poetry, but in reality it is a book of history. So even the historians are wearing a mask. 
The word "stole" is such a strong word to use. Here he is calling historians thieves. Here he says that philosophers and historians all tried to hide the fact that they are using poetry. They all use poetry, steal it and wear its mask to hide the truth of their subjects. They subjects are dull, boring and complex and they need poetry to disguise and cover what they present. So historians did three things when they steal from poetry; 

1. One thing is that they use a poetic style when they describe battles to make it more interesting. 
2. The second thing is that when they describe characters, the characterizations of certain historical figures are poetic. 
3. And the third thing is that they make up dialogues to say that these figures say what they never really said.  So in these three instances, the historians are being like poets. so his conclusion is that; 
"So that truly neither philosopher nor historiographer could at the first have entered into the gates of popular judgments, if they had not taken a great passport of poetry, which in all nations at this day, where learning flourisheth not, is plain to be seen ; in all which they have some feeling of poetry". 

When you're planning to go somewhere, you need to have a passport; unless you have a passport you would not be allowed entry. So here in that image, historians and philosophers are travelers, poetry is their passport and the destination is the public, specifically their minds. So the only way for people to allow the ideas of philosophers and historians to enter their minds is presenting these ideas in poetry. This is to show how historians and philosophers disguised and masked their works by poetry in order to be accepted and welcomed by people. Here; popular judgments means people's minds. So if a historian or a philosopher is going to write a book, no one is going to read that book. People go to poetry section, not philosophy or history sections. So it is there where historians and philosopher writing in the style of poetry but the subject matter is philosophy or history. The purpose of this is to show that people respected poetry, and that people do not want to only be taught, they want an element of delight and enjoyment. Poetry does that. It teaches, but it teaches through delight. This is the antiquity of poetry; showing how poetry has been the first source of knowledge in all nations.
 The position of poetry among different cultures and nations:
"In Turkey, besides their lawgiving divines they have no other writers but poets. In our neighbor country Ireland, where truly learning goeth very bare, yet are their poets held in a devout reverence. Even among the most barbarous and simple Indians, where no writing is, yet have they their poets, who make and sing songs (which they call areytos) , both of their ancestors' deeds and praises of their gods, — a sufficient probability that, if ever learning come among them, it must be by having their hard dull wits softened and sharpened with the sweet delights of poetry; for until they find a pleasure in the exercise of the mind, great promises of much knowledge will little persuade them that know not the fruits of knowledge. In Wales, the true remnant of the ancient Britons, as there are good authorities to show the long time they had poets which they called bards, so through all the conquests of Romans, Saxons, Danes, and Normans, some of whom did seek to ruin all memory of learning from among them, yet do their poets even to this day last ; so as it s is not more notable in soon beginning, than in long continuing".

There are four approaches mentioned here; the Turkish, Irish, Indian and Welsh. He tries to show the position of poets in different nations and how all of them respect poets and poetry. Notice how he mentions the civilized and the uncivilized. The civilized here are represented by the Turks. The Turks are very rational nation and the only writers that they had, other than the law makers, are the poets and he says that poetry soften their hearts. They are very serious and rational people but they needed poetry and respected it. And it was their only form of writing allowed other than law. In Ireland he says they had a very little education, but they respect poets. In India he says they have no knowledge, they do not read or write, but they sing songs of poetry and it is only through poetry that they are able to understand anything. So the way to spread knowledge to them is through poetry because they do not read and write. Even in Wales, a country that was conquered by many different groups of people (whenever a country is conquered, the first thing that it tires to do is to attack the culture and source of learning; like burning the Libraries of Iraq) poetry remained and they still memorize their poems. If there were other branches of knowledge, they may have been lost, but poetry still remains. It is immortal. Here, he speaks to the English nation. The English has thought of themselves as being superior to everyone, more civilized and cultured. So he is trying to tell them that even in counties where people are uncivilized and uncultured and you feel superior to them, they respect poetry. Here, there is a kind of reversing. He is an Englishman, but he is trying to tell them that those countries that you usually abuse as being uncivilized are more civilized than us because they respect poetry. So poetry has been the light-giver and the first nurse until today, other cultures still respect it.
The meaning of "poet":
Now he is going to discuss the meaning of the word poet according to the Greeks and according to the Romans and he will start with the Roman definition of the word poet. The roman definition of the word poet was "vaus" they believed that the poet is a prophet, and he is going to discuss the concept of the poet as a prophet. 
" But suice the authors of most of our sciences were the Romans, and before them the Greeks, let us a little stand upon their authorities, but even so far as to see what names they have given unto this now scorned skill. Among the Romans a poet was called vaus, which is as much as a diviner, forseer, or prophet"

They called a poet a diviner, foreseer or a prophet. The word diviner comes from the word divine. This shows that a poet is close to God. So here he refers to religious points of view. He is now trying to speak to them from a religious point of view. He also says that prophet did not seem to have divine force in it. The poet has a divine force. Here he is referring to the theory of inspiration; how poetry is an act of inspiration and then he brings and example from within the Bible and he says to them that even the songs of David themselves are written in a poetic style. So David is a prophet and a poet at the same time and if you're going to attack poets, you're going to also attack a prophet. He is trying to show them in their own terms that even the Bible had a sort of political element in it and he says that if you go back to the Bible you'll see that it has some parts that have fiction in them; stories and imagination. When we say imagination, we are talking about poetry. Both the Bible and the Qur'an have stories in them because they're easy for people to understand. He is trying to show that even the Bible has a poetic style when it comes to, for example, the songs of David. So you cannot attack all the poetry because the prophet was himself a poet. If we look at David's songs and we find that he writes in a poetic style, then poetry deserves not to be dismissed out of the church of God. Here he refers to the Puritans who tried to attack poetry and think of it as something that is not worthy to be studied or read. So he says; if we read the Bible and we find a poetic style in it. If we find that David himself was a prophet and he wrote poetry, then the church should not attack poetry. So the Roman definition of poetry is that a poet is a prophet, and he is someone who can see into the future. And he gives us an example of a poet prophet (David).

The next part, he talks of the Greek meaning of the word poetry. Let's first see how the Greeks named him (the poet);
"The Greekes named him poieten which name, hath as the most excellent, gone through other languages, it commeth of this word poiein which is to make: wherein I know not whether by luck or wisedome, we Englishmen have met with the Greekes in calling him a Maker. Which name, how high and incomparable a title it is, I had rather were knowne by marking the scope of other sciences, then by any partial allegation."  So the Greek called him a poieten which mean (to make) and the English also have the same meaning. A poet is someone who creates and makes. Aristotle in his definition of a  poet, he said that a poet is a maker of fables. So here it is similar. In the Greek definition he is going back to religion and he tries to show that poets in their act of creation have a god like quality (God as the maker). And the poet is also a maker. This is the same concept as Aristotle's concept; that a poet does not imitate. He is a creator. He makes a super (idealized) form of reality. 

Poetry and Nature: 
We talked about the poet as a maker and having some sort of God-like characteristic which is the act of creating. 
"There is no Art delivered unto mankind that hath not the workes of nature for his principall object". 
This means that all the works of men and all the branches are controlled by nature. And he gives us an example. He says that the astronomer, the philosopher, the musician, historian, grammarian, lawyer, etc are all bound by nature. The astronomer, who studies the planets and the stars, his work depends on nature. He cannot write without nature. So if you take nature away, he becomes helpless. Without nature, he cannot make or create. He is tied to nature and all the other men of learning are also tied to nature. So they are dependent on nature. Without nature they cannot exist or continue to write; except for the poet. The poet is independent. Unlike the others, he does not depend on nature because he creates something even better that what is found in nature. The only limits for him are his mind and imagination. The poet is free of the bounds of nature. He is only limited by his imagination. So he says 

"   Only the Poet disdeining to be tied to any such subjection, lifted up with the vigor of his own invention, doth grow in effect into another nature" 
This means that a poet is not tied by the rules and laws of nature. It is only his mind that affects him. He creates another nation. The poet is a maker. He makes a new nature. Either something that is totally new; like when they talk about God. Or he takes something in nature and makes it even better. These are the two things that the poet makes of creates according to Sidney.  He says;

" in making things either better then nature bringeth  foorth, or quite a new, formes such as never were in nature: as the Heroes, Demigods, Cyclops, Chymeras, Furies, and such like; so as he goeth hand in hand with nature, not enclosed within the narrow warrant of her gifts, but freely raunging within the Zodiack of his owne wit. Nature never set foorth the earth in so rich Tapistry as diverse Poets have done, neither with so pleasaunt rivers, fruitfull trees, sweete smelling flowers, nor whatsoever els may make the too much loved earth more lovely: her world is brasen, the Poets only deliver a golden."  Nature cannot present to us what the poet present. The nature enriches the images that the poet creates and he presents to us a comparison. "her world" means the world of nature. The world of nature is regular and dull and ordinary while the world of poetry is a golden world. So the world that is presented to us by poets is a precious superior world because they take the ordinary and present it in a new idealized way so we can see the perfect golden world. Then he gives examples; the example of Cyrus. Cyrus is a hero. "but to bestow a Cyrus upon the world to make many Cyrusses ……with the force of a divine breath, he bringeth things foorth surpassing her doings:"  so if in nature we have a hero, the world of poetry presents to us many superior heroes. So, all the branches of knowledge are tied to nature except for poetry. Each branch of knowledge depends on some aspect of nature which furnishes the ground for its inspiration. Only the poet is free. He makes new things by improving what is found in nature or by making new things. In that sense, what a poet makes is superior to nature. 
Sidney is very careful to bring this idea of making in a theological (religious) context to show the Puritans that the poets have a sort of God-like quality. They are not enemies to virtue. They are nobler and superior to that. They are closer to virtue because they have within them the characteristic of God which is creating or making. 
When he says that he creates a Cyrus, Cyrus is a hero. The result of making this Cyrus, many other Cyruses are made. He says that the poets made a hero. And because of that hero, many other heroes are born (by imitating). When he creates an image of virtuous character or a hero and people see this character they might imitate him and be similar to him. So the poet makes a hero and that hero makes many other heroes (it affects the audience). In that way, a poet is not an enemy of virtue, he tries to spread virtue. 

The definition of Poetry: 
" Poesie therefore, is an Art of Imitation: for so Aristotle termeth it in the word mimesis, that is to say, a representing, counterfeiting, or figuring forth to speake Metaphorically. A speaking Picture, with this end to teach and delight"

The definition of poetry is discussed in many pages. From the beginning, only from scanning the text, we know that Sidney's definition is going to agree with Aristotle's. it is an adaptation of it. He says that it is not just a matter of words and rhyme. It is a speaking picture. When you read poem, you imagine. This speaking picture of poetry is to teach and delight. It is not just teaching; if it is just teaching, it becomes philosophy. And it is not only delight because it has a moral purpose. The two come together. There is a moral aim of poetry. 
What is it that poetry imitates? He divides poetry into three main branches; the first branch is religious poetry. So it imitates or it represents to us the world of the gods, or in Christianity, the world of God. So there is religious poetry during Christianity and from antiquity. He calls both of them as religious poetry. That is why we have biblical, Greek and Roman references. The second type of poetry is philosophical, historical, didactic or moral poetry. All of these are tied to nature. The third type of poetry is not tied to nature; which is the creative poetry that is only tied to the poet's wit or imagination. From these three types, Sidney finds the creative poetry to be the most superior. If he says poetry is an act of imitation, then what this poetry imitates? It imitates eight her
1. The world of the gods, or God. that is religious poetry
2. Or it imitates things found in nature (for example the type of poetry in which the philosophers and historians tried to explain their ideas). 

3. The most superior type; the creative poetry.

Notice; the book mentions two different divisions of poetry. This is the first division which is the general division. And then there is the creative poetry that is divided into many branches; the lyric, epic, tragic, comical, etc. Sidney call those poets who write creative poetry; the right poets (the true poets). 

" For these third be they which most properly do imitate to teach &delight: and to imitate, borrow nothing of what is, hath bin, or shall be, but range onely reined with learned discretion, into the divine consideration of what may be and should be." 
These are the ideas of Aristotle; the poet does not deal with what is or what was, but only what maybe or should be the laws of probability and necessity. This is what the third type deals with. The creative poetry does not deal with nature. it deals with what should be or may be the laws of probability and necessity. 
" These be they that as the first and most noble sort, may justly be termed Vates: so these are waited on in the excellentest languages and best understandings, with the fore described name of Poets. For these indeed do merely make to imitate, and imitate both to delight & teach, and delight to move men to take that goodnesse in hand, which without delight they would flie as from a stranger; and teach to make them know that goodnesse whereunto they are moved:"

If someone asks you to come and attend a lecture about environment for example; you may not be willing to agree because this matter does not interest you. But if you're invited to an exciting movie or a play, you'll agree right away because this interests you. When people are delighted, they are willing to listen. This is why when it comes to people. It delights people and gets their attention, so they listen to it. And when they listen they are able to learn and when they are learnt, they can become various. That is how poetry is teaches and delights. If we want to teach people virtue, we do not instruct. We delight them, and through delighting, they are willing to listen to us, then we can move them towards virtue and goodness. (The poet creates many Cyruses because he can make people listen to him by delighting them. When people are bored, they hear, but they do not listen. When people attend these plays, they are delighted, so they are willing to listen, watch and welcome images of goodness and they themselves become better and move towards goodness. That is how by delighting, poets move people to adopt goodness and rise up to its level (become Cyruses).  
End …[image: image1.png]
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