Criticism 6th lecture

   The following part where we stopped lasted time is on page27. Now, the coming part and it was about the qualitative parts of tragedy. Then, Aristotle moves to the kinds of tragedy which he calls simple and complicated. 
He says 
“The order of the subject leads us to consider, in the next place, what the poet should aim at and what avoid in tragedy so that it may be best effective.”
What is supposed to be done in the tragedy to have the best effect the writer wants? 
“Now, since it is requisite to the perfection of a tragedy that its plot should be of the complicated, not of the simple kind,”
The first requisite is to be complicated, not simple. And the second is:
“It should imitate such actions as excite terror and pity (this being the peculiar property of the tragic imitation).”
It would not be a tragedy if there is no killing and if there is death and killing, it should arouse pity and terror.
“It follows evidently, in the first place, that the change from prosperity to adversity should not be represented as happening to a virtuous character;”
You see! We said the characterization; the characters that are presented in a play. In a part he spoke about characterization; about the four qualities of the characters but then, he spoke about the tragic hero and also he spoke about the law of probability and necessity and now he speaks about what kind of character should be presented. We collect all these under characterizations. So, characterization is not given in one part. And characterization is called by Aristotle manners. What kind of character should be presented? Now, if the main aim of tragedy is to arouse pity and terror, if I have a virtuous character and extremely good person, if he is good and not doing anything bad but he is punished, what would this arouse in me as spectator? Anger because this is injustice. So, this will not arouse pity. And also, the fear that Aristotle is asking here or aiming at is the fear of not falling in the same mistake. So, if a good person without doing anything is punished, so it means that anybody else can have the same situation. So, it means that we should be all the time afraid! This is not a tragedy. A tragedy is to show only the bad as punished, not the good as punished. And this is what we call what? Poetic justice, which is not found in life, it is only found in literature. 
Now, if I watch a play and I find a virtuous character being punished, then this will make me disgusted and angry but not pitiful or terrified. Now, if it happens to a completely vicious character, if I see a bad person punished, what will arouse in me? Maybe satisfaction, not happiness because you are not happy with the death of person but at least you are satisfied that because he is bad, he deserves to be punished. So, again you will not pity such a character and you will not be afraid because if this happens and all bad people are punished, so where is the fear. So then, what kind of character? The normal kind which stands in between virtue and vice; a normal human being with both qualities. But as Aristotle will say later that (I am just mentioning it here, so that when we come to it you understand because they are related) we are human beings made of both good and bad, does this mean that good and bad are fifty fifty in all of us? No. What is more? The majority should be more good than bad because this is what all religions are telling us. الفطرة التي فطر عليها الإنسان what is goodness? But then the person or the human being tends to be tempted and seduced and tries to give in to temptations so, he commits bad things but when a person commits a bad thing, does he do it knowingly or not knowing that this is bad? According to the human intelligence, he knows that. When you lie, you know that you are lying or not? You know it is bad or not? Yes. But you do it. So, you do it knowingly. Does this mean that you are a bad person? If a person steals, kills, commits crime or make something bad, it is done knowingly. He knows that he is violating the goodness in him. So, originally goodness should be more than badness or virtue should be more than vice because no one is born vicious but we all born good and then we tend to use certain things that will make us behave in a bad manner. So, the human nature then is originally good and this is why Aristotle will say later in the qualities of characterization that all characters in a play should be presented as good and as your colleagues today say the ideal; idealism. That anything presented should be the ideal and then anything that happens wrongly or in a bad way or in a vicious manner, this is not the normal; this is abnormal. So, here he says that in order to have this idea and to be convincing to the audience, I cannot bring a person who is completely virtuous or a person who is completely vicious because this is not found in real life. And remember we said Aristotle insisted on the law of probability; something that is probable to be found in life. So, is it probable in life to find a person who is completely good or a person who is completely bad? No. So then, what kind of character? He says a character in between those two extremes. So that, when he falls or when he makes a mistake, we can pity him and then because we are like him; he is of the same material like us, he is a person made of both good and evil like us, then we are afraid that we might fall into the same mistake. Let us read this.
“it follows evidently, in the first place, that the change from prosperity to adversity should not be represented as happening to a virtuous character; for this raises disgust rather than terror or compassion. Neither should the contrary change, from adversity to prosperity, be exhibited in a vicious character: this, of all plans, is the most opposite to the genius of tragedy, having; for it is neither gratifying in a moral view, nor affecting, nor terrible.”
This is normal. It is justice, it is satisfying to people to see the vicious punished. 
“Nor, again, should the fall of a very bad man from prosperous to adverse fortune be represented; because, though such a subject may be pleasing from its moral tendency, it will produce neither pity nor terror.”
You might be pleased but you will not pity him because you know he deserves this.
“For our pity is excited by misfortunes undeservedly suffered,”
Now, here we have the definition of pity and terror; what is pity and what is terror according to Aristotle? When do we pity a person? Any person who commits a mistake and is punished, do we pity him? No. only the person who does not deserve to be suffering because he is a human being, he made a mistake, but he does not have to die for it. This is According to Aristotle. So, pity according to Aristotle is defined as being excited by misfortunes undeservedly suffered. 
“And terror by some resemblance between the sufferer and ourselves.”
When is terror raised? When we see a connection, when we see a resemblance between ourselves and human beings and the character in the tragedy.
“Neither of these effects will, therefore, be produced by such an event.”
All those characters are not going to excite or arouse pity or terror. Now, what remains then? What is the character then that should be represented?
“There remains, then, for our choice, the character between these extremes: that of a person neither eminently virtuous or just, nor yet involved in misfortune by deliberate vice or villainy, but by some error of human frailty;”
And this is the typical tragic hero who was copied by most of the playwrights later on. Even Shakespeare follows Aristotle’s pattern of tragic hero. So that, the character presented should be a normal human being with both qualities; good and bad. He should not be extremely good nor extremely bad or that he meets misfortune because it is out of his hand or something greater than him happened. It must be something in his character. The mistake that happens or what he commits must come out as a result of his own doing and as a result of a weakness in character. Now, this weakness in character or weakness in human nature is the frailty that causes all human beings to commit mistakes.  We said we are originally good, what makes us commit mistake? Is it because we are vicious? No, it is because a weakness. We are not strong enough to resist temptation to fight the bad. Now, if somebody is walking in the street and he finds some money on the ground, he has to resist the temptation of taking it or he would take it and give it to the poor or donate it to the charity and so on, but keeping it would be a weakness. He was weak to resist the temptation. But does this make him vicious person? No, he is still good, but with a weakness that makes him unable to resist. Also, when a person lies, does this make him a bad vicious person? No, he can also do good things. Originally he is supposed to be good, but when he lies he knows that he is lying. 
 “ and this person should also be someone of high and flourishing prosperity.”
This person; this character, the tragic hero, must not be an ordinary person, why? Why do you think the tragic hero must be of a high rank and must be of a prosperous and rich wealth? His mistake might affect many people, not himself alone. If you are rich and you are prosperous and you come from a good family, why do you have to commit a crime? Why do you have to make this mistake? Now, if this happens to a great person so, what about the ordinary people who are watching? If he fell in this mistake, I can easily fall into the same mistake. So, this gives people an example so that we might try to avoid falling into the same mistake. So, here he spoke about two things: What kind of character should be presented so that his fall would arouse pity and terror and the qualities of the tragic hero. Then, he moves to another point and that is the single and double plot. First of all, as you said that his fall will affect many people, not himself alone and to be a good example because if a great person who is prosperous and has all those benefits and still commits those mistakes, what about us the ordinary people who are watching; the audience? And this will make people more terrified and more pitiful because seeing such a great person falls is more pitiful than seeing an ordinary person falls. Then he moves to the construction of the plot again and he speaks here about the single and the double plot. The single plot is the plot with one story without having any subplot; one fable only, one story only. But the double has more than one plot. 
“Hence it appears that, to be well constructed, a fable, contrary to the opinion of some, should be single rather than double;”
Here Aristotle said it very clearly that he prefers the single plot. He does not like the double plot, whereas Shakespeare for example, prefers the double plot. The English playwrights prefer subplots. And this is something we will study later on when we come to study Dryden; about the comparison the English plays and the classical plays. This is a very clear example that the classical plays had only one plot; they had single plot, whereas the English had subplot. When you have subplots, you have other characters equal in importance to the main hero. So, the classical works had one hero and the English plays had more than one hero. This is a comparison that we will study when we come to study Dryden. But Aristotle here prefers the single rather than the double. 
“that the change of fortune should not be from adverse to prosperous, but the reverse; and that it should be the consequence, not of vice, but of some great frailty, in a character such as has been described, or better rather than worse.”
Now, this is what he calls a perfect tragedy. 
“The most perfect tragedy, then, according to the principle of the art, is of this construction.”
What is a perfect tragedy according to Aristotle? The one that has a single plot, not double, the one that has the change of fortune from prosperity to adversity, the one that has the character that is neither completely. Vicious is not completely but in between and what happens to him is not the result of vice, but the result of his own doing of a weakness in his character. So, if we have tragedy with all those qualities, this is the perfect tragedy according to Aristotle. Then, we move to terror and pity. And he says that we can be terrified by spectacles. Do you know the meaning of spectacle? A scene. This has to do with decoration. I can see a mask that is very frightening and very fearful, but according to Aristotle fear and pity should not be something from outside, it should be from the action. The action and the character should arouse the pity and terror, not the spectacle, not decoration, not something outside the action. 
P30
“Terror and pity may be raised by the decoration- the mere spectacle; but they may also arise from the action itself;”
Now, what are the most terrible and piteous incidents that can arouse pity and terror? He said this must come from the action, not from decoration. What are the incidents and the actions that would arouse most pity and terror? 
P31
“Let us then, see of what kind those incidents are which appear most terrible or piteous.
Now such actions must, of necessity, happen between persons”
Now, action means something happening. Those things, that happen, happen between people. Now, these things should happen between what kinds of people, the relation between those people? If I have two people, the relation between them might be one of three kinds. They might either be friends, enemies or neutral; indifferent. Now, under friends comes all kinds of relations. (Relatives, brother and sister, father and son, mother and daughter). There is a friendship relation between them. Under enemies, we have all kinds of hostile relations between people. People will hate each other. But when we say enemies it means that they know each other and they hate each other. The third kind is people do not know each other, so they are indifferent; neutral. There is no relation between them. Now, which kind of relation that would make the action arouses more pity and terror? It is friendship. Because if I have two enemies and they kill each other, it is natural. Because it is natural for enemies to quarrel and to fight. If they are indifferent and they kill each other, it might be because of an accident or because something happened and one of them killed the other. So, again it will not arouse any feeling in the audience. But when a brother killed his brother or where a father kills his son or when a son kills his mother, this is the kind of relation that Aristotle mentions here that would arouse pity and terror. It is terrifying. And nowadays we read in the newspaper about people killing each other and they turn out to be relatives. According to statistics in the states, they say 80 percent of the crimes are committed by close relations, not relatives but close. This is the most terrifying kind of action. 

“Now such action must, of necessity, happen between persons who are either friends, or enemies, or indifferent to each other. If any enemy kills, or purposes to kill, an enemy, in neither case is any commiseration raised in us, beyond what necessarily arises from the nature of the action itself.”
It will not make us pitiful or sad because these are enemies. 
“The case is the same when the persons are neither friends nor enemies. But when such disasters happen between friends- when, for instance, the brother kills, or is going to kill, his brother, the son his father, the mother her son, or the reverse-these and others of a similar kind, are the proper incidents for the poet’s choice. The received tragic subjects, therefore, he is not at liberty essentially to alter;”
Now, the writer should only choose the actions that will happen between relatives and friends. We decided now that the action should take place between two friends or relatives. Now, this action has four ways of happening. He does not say killing but he says killing or proposing to kill; thinking of killing, meditating.   
This is what Aristotle is saying here. There are four ways of performing this action between friends. Now, either planning, knowing what I am going to do and doing it, this is a one thing or planning and not knowing, this is another thing, or not planning but doing it, this is a third thing, or planning but not doing but doing by accident without knowing, this is the fourth thing. So, we have four ways of performing which of them according to Aristotle is the best? According to him he says that the best is to execute through ignorance, to kill without planning; without knowing. So, we have these four ways. 
“The atrocious action may be perpetrated knowingly and intentionally, as was usual with the earlier poets,”
So, it is doing and planning. Another thing is :
“Likewise, be perpetrated by those who are ignorant at the time of the connection between them”
You see! Without knowing. 
This third is:
“a person upon the point of perpetrating, through ignorance, some dreadful deed, is prevented by a sudden discovery.”
So, it is planning but not executed, not knowing, not doing. And the last is either without knowledge or without planning, by accident. 
And the best thing is “to execute through ignorance, and afterwards to discover, is better.” It is the best kind. 
 “For the action must of necessity be either done or not done, and that either with knowledge or without: but off all these ways, that of being ready to execute knowingly, and yet not executing,”
You plan and you know, you do everything and then at the end you do not do it. So, your plan is not done. 
Do you hear about Aristotle’s square? Have not you study logic .المنطق This is 
So, he is giving you all possible actions but what is the best action for tragedy? Not planning, but doing.
Now, he comes to characterization. He spoke about characterization before; what kind of character he wants. Now, he goes on mentioning four qualities, four characters. He says: P34
“With respect to the manners, four things are to be attended to by the poet.
First, and character, belong as we have said before, to any speech or action that manifests a certain disposition; and they are bad or good as the disposition manifested is bad or good. This goodness of manners may be found in persons of every description;”
Goodness is basic in all people. So, all characters presented should be originally good.
“The second requisite of the manners is propriety.”
What does propriety mean? Proper and suitable. Now, if I choose a character for the role, he must be suitable for that role. If I want to have a leader or a hero or a warrior or a leader in the army, I cannot bring a woman for this job according to Aristotle. So, every character presented in the play should be proper to the role he is playing. 
“The third requisite is resemblance;”
Resemblance means resemblance with real life. This is probability; something that has to do with real life. Any person presented should be like people who live in real life. This does not mean that a play should be based on history or on a true story, but the characters should be characters who resemble the characters in real life; human beings. 
“The fourth is uniformity”
This means according to Aristotle that the character should stick to one thing. When he is presented as doing something, he should do it to the end. He should not keep changing all the time. And if a person by nature is hesitant nature and keeps changing, he should be presented as a hesitant person who never stops changing. So, this is uniformity of being ununiform. So, he should be sticking to one thing; should not be changing. These are the four qualities. But Aristotle does not forget to mention with all these four qualities the law of necessity and probability. So, the fifth quality should be in choosing characters, the writer should stick to necessity and probability.
“In the manners, as in the fable, the poet should always aim either at what is necessary or what is probable, so that such a character shall appear to speak or to act, necessarily or probably, in such a manner, ad this event to be the necessary or probable consequence of that.”
Whatever the character does must be a result of what he did before and should be the reason for what will happen later. So, characters like the fable; all incidents in the fable should follow probability and necessity. Also, the characters should be presented according to the law of probability and necessity. So, we have here five qualities of manners or of characterization. But of course we mention characterization before and it is not enough, these are not only the five qualities. We have also neither being completely vicious nor completely virtuous, but in between. We also have the tragic hero. You see! We have other qualities of characterization and you have to collect all what is written about it under one title.  Then, we have discovery. 
“What is meant by discovery has already been explained.”
 What is the meaning of discovery? What was meant by discovery before? What did Aristotle say; the definition. What is discovery? Change from unknown to known. So, we said this, before now he is going to give us the kinds of discovery. Now, to discover means to know something that was not known and now we come to know. How do we come to know? By different means; ways. What are these ways? These are the kinds of discovery. The first way we discover or the first tool or the first kind is by visible signs. What is the meaning of visible signs? A sign that you can see. Now, the visible signs are of two kinds: some of them are natural and some are made or adventitious. 
“First, the most inartificial of all, and to which from poverty of invention, the generality of poets have recourse-the discovery by visible signs.”
This is inartificial way that only weak poets use; use these invisible signs because they cannot think of something more serious or difficult. Now, visible signs are, as he says here, two kinds; the natural signs and these natural signs are like what? Give me an example of a natural sign that you come to recognize people with. 
So, this story is known. And people come to recognize each other by visible signs whether they are natural or adventitious. Another way or another kind of recognition and knowing is by verbal proof; words. People say thing to prove that they know something or that they are this person or that person. Another kind is by memory. 
“Thirdly, the discovery occasioned by memory;” 
Recollecting things, suddenly remembering, after 20 years a person remembers something that happened in the past and this leads to the discovery of something in the present. So, this again is another kind of discovery. The fourth and the best according to Aristotle, is by reasoning.  You use your reason. The proof here is according to thinking; logic, and as I told you Aristotle was interested in logic as you colleagues today said in their presentation. He was not interested only in philosophy or in arts and literature, but in mathematics, in astrology and in logic. So, according to him, logical reasoning is the best kind of coming to know; of discovery.
P38
“But all those discoveries, the best is that which arises from the action itself.”
It can be any one of them in a play, but it must be part of the action. It must arise from the action itself. Then, Aristotle moves to another point. We were speaking about the fable. He spoke about the characters. We spoke about sentiments; pity and terror. Now, he speaks about the poet. And this brings me to a point I mentioned it at the very beginning in your course and I mention again and I keep mentioning until next year. And after that in the postgraduate studies, I am teaching also to postgraduate students something about criticism, that criticism as a genre. Do you know genre? Like drama, novel, poetry, and criticism). Genre started in the 20th century. This called the genre only in the 20th century because now, in the 20th and in the 21 centuries we have critics whose job is to criticize the works of art of other people, but during the time of Aristotle and Plato and then later on Sidney and Dryden and then Wordsworth and Coleridge and Alexander Pope, all these people were not criticizing the works of art of others. They were only speaking about their own works of art; how should a person write from their own point of view? They did not think of a work and say whether it is good or bad. So, here like all those people, Aristotle is also speaking about the poet, what the poet should be from his point of view. So, the spoke about what kind of writing; what kind of poetry, they spoke about. What kind of language they spoke about, what kind of poet should be? We call them critics but when they were writing, they did not call themselves critics and people did not call them critics. These were artists; the poets, the novelists, the dramatists. So, Aristotle here moves to speak like all those people who wrote about poetry to speak about the poet, what the poet should be; the nature of the poet, what would he be doing when he is writing a poem. Is it the first thing the poet should put himself in a place of spectator. What does this mean? 
P39
“The poet, both when he plans and when he writes his tragedy, should put himself as much as possible in the place of a spectator;”
Now, this is a good advice for all of us, not only for tragedians, not only for the people who writes plays but for anybody who writes anything, and only for writing, this is something we do in our everyday life. Usually, in everything we have to put ourselves in the place of others; the spectators, and the audience. Can you give me an example of your everyday life when you do this? 
This is Aristotle’s advice. And here, this is an advice he gives to the poet:{ put yourself in the place of a spectator, why? Because in this way you will know how to satisfy the audience. Now, you are writing for the audience, you are not writing for yourself. So, do not satisfy yourself. Satisfy the others.}
The second advice he is giving also, he says:
“In composing, the poet should even, as much as possible, be an actor”
Why? He must know how to express the passions and the actions he is presenting in his play, so that, he would be more effective. If he does not know this, he will not be effective; people will not believe him, people will not be affected by what he says. 
Again this is also another advice, not only for the poet, but for all people. 
“When the poet invents a subject, he should first draw a general sketch of it, and afterwards gives in the detail of its episodes and extend it.”
How to organize what comes before what. So, the first thing anybody should be doing is to set a plan to skeleton and then fit in the details, have the main points and then add the explanation. 
P41
"Every tragedy consists of two parts-the complication and the development. The complication is often formed by incidents supposed prior to the action.”
Here, he is saying that any tragedy is made of how many parts? Nowadays, a novel or a play is made of how many parts? Five parts. We have introduction, rising action, climax, falling action, and conclusion. Aristotle has the same five divisions, but with different names. He says we have the episode which is the introduction and then we have the complication which is what comes from the beginning till the climax which is what he called the revolution. And then after revolution, what happens? Until the conclusion is the development. So, we have introduction, complication, revolution, development, and conclusion; the same five which were taken afterwards by novelists and dramatists and given other names. Also, we took two kinds of plot; the simple and the complicated. Here he adds two more. He says there are four kinds of tragedy.
“One kind is the complicated, where all depends on revolution and discovery; another is disastrous”
Which means it depends on only disasters.
Another is the moral, which gives the moral lessons, and the fourth is the simple which has no revolution or discovery. Then, he moves to the difference between the epic and the tragic poem or poetry. He says that the epic is a long narrative with different fables; different stories. Each story starts and ends in the epic. So, the epic is made of different stories and it is very long and it can be recited several days, but a play cannot be based on a plan of an epic. It cannot have too many fables. It must be based on one single plot. 
P42
“We must also be attentive to what has been often mentioned, and not construct a tragedy upon an epic plan. In the epic poem, the length of the whole admits of a proper magnitude in the parts; but in the drama the effect of such a plan is far different from what is expected.”
You should not do this, why? Because the union as he said of tragic effect with moral tendency will not be found. 
We have three other things that are remaining. We finished with the plot, the characters, and the sentiments which he will mention again here; pity and terror, but then we have another three parts of tragedy; music, sentiments and diction. He will mention sentiments again. Music is presented by the chorus. The chorus= two or three or many people coming inside with other actives on the stage. Do know how the roman stage how it looked like? Circular stage where people are sitting around at the bottom and all the people are watching. Now, they did not have a proper stage like we do now and they did not have curtains, but all the actors entered inside and they were all there while the performance is going on. And also the chorus was also inside with the rest of the actors and the chorus is part of the action. They have a role like any actor in the play. What is the role of the chorus? The role of the chorus according to Aristotle is to do three things: first of all, they come in at the beginning to tell us about things that happened before the story starts and have of course an effect on a story, like in Oedipus, for example, the play stars with Oedipus came to the gate of the city, but what happened before which was meeting someone and killing him and this someone turns out to be his father, it has an effect on the play. So, it happened before the Plato’s play. So, this was told by the chorus, that he meet someone and he did so and so. Then, as the play starts, some parts of the play (and this is a tragedy, so there are battles, wars, killings and duels) cannot be acted on stage. So, this is the second role of the chorus to narrate things that cannot be acted on stage. The third thing is to comment. At the very end, they give the moral lesson. They comment. They say what we should do or what we should not do according to this play? What this play is telling us. So, this is the chorus. Then, we have the sentiments which we mentioned before. What is the pitiable and the terrible? We have discussed this before. The last point is diction; language, and unfortunately for me, but fortunately for you. It is dealing with the Latin language which you have no idea about. So, we cannot explain it in details. But we will mention that the diction here is the language; what kind of language must be used in a play or in poetry. Like all kinds of writings, what is the language of poetry? It is the figurative language; language that is full of figures of speech; literary language. And according to Aristotle, the best figure of speech is the metaphor.
P54
“To employ with propriety any of these modes of speech- the double words, the foreign, etc,- is a great excellence; but the greatest of all is to be happy in the use of metaphor;”
We cannot have a work of art; we cannot call it a work of art without having figures of speech and the best figure of speech from Aristotle’s point of view is a metaphor. 
The End
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