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Introduction to American Literature 

Dr. Bassam Abuzeid 

Lecture Nine -Samples of American Fiction: Short Story   

The Story of an Hour 
By Kate Chopin (1851-1904) 

(1091-1581) شوبان كٌت بواسطة -ساعة فً قصة  

 Type of Workنوع العمل - 

 "The Story of an Hour" is a short story centering on a 
young married woman of the late nineteenth century as 
she reacts to a report that her husband has died in a train 
accident. 

 "أٚاخش ِٓ رضٚعذ شبثخ اِشأح ؽٛي رزّؾٛس لظ١شح لظخ ٟ٘" غبػخاٌ لظخ 

 ؽبدس فٟ ِبد لذ صٚعٙب أْ رمش٠ش ِغ رفبػٍذ لأٔٙب ػشش اٌزبعغ اٌمشْ

 .اٌمطبس

 Publicationالنشر  

 "The Story of an Hour“was first published in December 6, 
1894, under the title "The Dream of an Hour.” 

 ؽٍُ" ػٕٛاْ رؾذ ،4984 د٠غّجش 6 فٟ ِشح لأٚي" غبػخاٌ لظخ" ٔششد 

  ".غبػخاٌ

 Settingالإعداد  

 The action takes place in a single hour in an 
American home in the last decade of the nineteenth 
Century. 

 ًّاٌمشْ ِٓ الأخ١ش اٌؼمذ فٟ أ١ِشوٟ ِٕضي فٟ ٚاؽذح عبػخ فٟ ٠غشٞ اٌؼ 

 .ػشش اٌزبعغ
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 Observance of the Unitiesملاحظة الوحده    

 The story observes the classical unities of time, place, and 
action. 

 ٚاٌؼًّ ٚاٌّىبْ، ٌٍضِبْ اٌىلاع١ى١خ اٌٛؽذح اٌمظخ  ٠لاؽع . 

  These unities dictate that the events in a short 
story should take place (1) in a single day and (2) in a single 
location as part of (3) a single story line with no subplots.  

 ٖ٠َٛ فٟ( 4) رزُ اْ ٠غت اٌمظ١شح اٌمظخ فٟ الأؽذاس أْ رفشع اٌٛؽذٖ ٘ز 

 ػذَ ِغ  اٌمظٗ ِٓ ٚاؽذ خؾ( 3) ِٓ وغضء ٚاؽذ ِىبْ فٟ( 2) ٚ ٚاؽذ

 . عبٔج١خ ؽجىبد ٚعٛد

 French classical writers, interpreting guidelines established 
by Aristotle for stage dramas, formulated the unities. 

 لأسعطٛ أٔشأ٘ب اٌزٟ اٌزٛع١ٙ١خ اٌّجبدئ ش٠فغ اٌفشٔغٟ، اٌىلاع١ىٟ اٌىزبة 

 . اٌٛؽذٖ طبؽ ، اٌّغشؽ١ٗ اٌذساِب

  Over the centuries, many writers began to ignore them, 
but many playwrights and authors of short 
stories continued to use them. 

 ٍٝاٌىزبة ِٓ وض١ش ٌٚىٓ رغبٍ٘ٙب،  فٟ اٌىزبة ِٓ اٌؼذ٠ذ ثذأ اٌمشْٚ، ِش ػ 

 .اعزخذاِٙب  ٚاطٍٛا اٌمظ١شح اٌمظض ِٓ ٚوزبة اٌّغشؽ١١ٓ

 Charactersالشخصيات  

 Mrs. Louise Mallard: Young, attractive woman who mourns the 
reported death of her husband but exults in the freedom she will 
enjoy in the years to come.  

 على تغتبط ولكن زوجها وفاة ذكرى تنعى ًتال جذابة امرأة شابه،: مالرد لوٌز السٌدة 

 .القادمة السنوات فً تتمتع سوف  االتً الحرٌة
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 Brently Mallard: Mrs. Mallard's husband. 
Josephine: Mrs. Mallard's sister. 
Richards: Friend of Brently Mallard. 
Doctors: Physicians who arrive too late to save Mrs. 
Mallard. 

  ًمالارد السٌدة زوج: مالرد برنتل . 

 مالارد السٌدة أخت: جوزفٌن . 

 مالاردبرنتلً  صدٌق: رٌتشاردز. 

 مالارد السٌدة لإنقاذ الأوان فوات بعد ٌصلون الذٌن الأطباء: الأطباء. 

 Plot Summary ملخص الحبكه   

 By Michael J. Cummings...© 2006.. 

 6992... ©  كامٌنغز ماٌكل. ج بواسطة 
 Brently Mallard has died in a train accident, according to a report 

received at a newspaper office.  

 الصحٌفة مكتب الى ورد لتقرٌر وفقا القطار، حادث مات فً قد برنتلً مالارد . 
 Mr. Richards, a friend of Mallard, was in the newspaper office 

when the report came in.  

 الٌها جاء التقرٌر عندما صحٌفة مكتب فً مالارد، صدٌق وهو رٌتشاردز، السٌد كان   
 He tells Mallard’s sister-in-law, Josephine, of Mallard’s death, and 

accompanies Josephine to the Mallard home.  

 بٌت إلى جوزفٌن وٌرافق مالارد، وفاة جوزفٌن، القانون، فً مالارد  لشقٌقه قال 

 . مالارد

 Because Mallard’s wife, Louise—a young, attractive woman—
suffers from a heart condition, Josephine announces news of the 
tragedy as gently as possible.  

 جوزفٌن ٌعلن القلب، فً مرض من تعانً امرأة وجذابة شابة-لوٌز مالارد زوجة لأن 
   .اللطف من ممكن قدر بأكبر المأساة نبأ
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 Mrs. Mallard breaks down, crying fitfully, then goes 
upstairs to a room to be alone.  

 لتكون العلوي الطابقب غرفة إلى ذهبت ثم متقطع، بكاءو تنهار، مالارد السٌدة 
 . وحدها

 There she sits down and gazes out a window, sobbing. It is 
spring. Birds sing, and the trees burst with new life.  

 تغنً، الطٌور. ربٌع إنه. منتحبة النافذة، خارج وتحدق أسفل تجلس هناك 
 . الجدٌدة الحٌاة مع دفعتن والأشجار

 It had been raining, but now patches of blue sky appear.  

 الزرقاء السماء من بقع الآن ٌبدو ولكن تمطر،  كانت. 

 Suddenly, an extraordinary thought occurs to Mrs. Mallard, 
interrupting her grieving: She is free.  

 ،حرة إنها:  حزنها وقف السٌدةمالارد،  فً حدثٌ عادي غٌر فكرو فجأة . 
 She is now an independent woman—at liberty to do as she 

pleases.  

 ًتشاء ما تفعل أن حره مستقلة، امرأة الآن ه . 
 Because Mrs. Mallard seems to feel guilty at this thought, 

she tries to fight it back at first.  

 مرة محاربته تحاول انها  الفكرة، بهذه بالذنب تشعر بدوت مالارد السٌدة لأن 
 . البداٌة فً أخرى

 Then she succumbs to it, allowing it to sweep over her. She 
whispers, “Free, free, free!”  

 حرة حرة، ،" تهمس هً.  لاجتٌاحها له والسماح له، تستسلم انها ثم"! 

 To be sure, she will cry at the funeral.  

 ِٓ اٌغٕبصح فٟ رجىٟ عٛف أٙب أْ اٌّإوذ . 
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 However, in the years to come, she will know nothing but 

joy and happiness, for there will be “no powerful will 

bending her” to do its bidding.  

 لأٔٗ ٚاٌغؼبدح، اٌفشػ ٌٚىٓ ش١ئب رؼٍُ ٌٓ اٌمبدِخ، اٌغٕٛاد فٟ رٌه، ِٚغ 

 .  ِضا٠ذح لا ٌٍم١بَ" ٌٙب الأؾٕبء لا ل٠ٛخ ئسادح" ٕ٘بن ع١ىْٛ

 Of course, she had loved her husband. Well, sometimes.  

 ؽغٕب،. صٚعٙب اؽجذ لذ اٌؾبي، ثطج١ؼخ  

 On other occasions, she had not loved him at all. But what 

does it matter now, she thinks, whether or how much she 

had loved her husband?  

 ٟأ١ّ٘خ ِب ٌٚىٓ. الإؽلاق ػٍٝ رؾجٗ لاأخشٜ، ِٕبعجبد فٟ. الأؽ١بْ ثؼغ ف 

  صٚعٙب؟ رؾت أٙب وُ أٚ وبٔذ عٛاء رؼزمذ،  ٟ٘ ا٢ْ، رٌه

 The important thing is that she is free.  

 ؽشٖ أٔٙب ٘ٛ اٌُّٙ ٚاٌشٟء 

 Worried about her sister, Josephine pounds on Mrs. 

Mallard’s door, begging entry.  

 اٌزغٛي ٚثذء ِبلاسد، اٌغ١ذح ثبة ػٍٝ ع١ٕٗ - عٛصف١ٓ أخزٗ، ثشأْ لٍمب . 
 But Louise, saying she is all right, tells her to go away. Mrs. 

Mallard then resumes her revelry about the wondrous future 

before her—all the days that will belong to her alone. 

 ٓغزأٔفر صُ ِبلاسد اٌغ١ذح. ثؼ١ذا رز٘ت أْ ٌٙب ٚرمٛي ثخ١ش، أٙب لبئٍخ ٠ٌٛض ٌى 

 . ٚؽذ٘ب ٌٙب رؼٛد اٌزٟ الأ٠بَ ع١ّغ أِبِٙب ػغ١ت ِغزمجً ؽٛي الاؽزفبلاد

  Only yesterday she wished that life would be short; now 

she wishes that life will be long.  

 أْ رٛد ٚا٢ْ لظ١شح، عزىْٛ اٌؾ١بح أْ فٟ سغجزٙب ػٓ أػشثذ فمؾ ثبلأِظ 

 .ؽ٠ٍٛخ عزىْٛ اٌؾ١بح
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 At length, she answers the door and goes downstairs with 

Josephine.  

 عٛصف١ٓ ِغ ٚرز٘ت اٌغفٍٟ اٌطبثك فٟ اٌجبة ػٍٝ غ١تر ٟ٘ ِذح، ثؼذ . 

 At the bottom of the stairs, Mr. Richards stands waiting 

while someone is opening the front door. It is Brently 

Mallard.  

 ٟاٌجبة فزؼ ِب شخض ؽ١ٓ فٟ بلأزظبسث ٠مف س٠زشبسدص اٌغ١ذ اٌذسط أعفً ف 

 . ِبلاسدثشٔزٍٝ  أٔٗ. الأِبِٟ

 There had been a mix-up. He was not in the accident, 

or even near it, when it occurred. Josephine shrieks.  

 ْؽذس ػٕذِب ِٕٗ، ثبٌمشة ؽزٝ أٚ اٌؾبدس، فٟ ٠ىٓ ٌُ. خٍؾ ٕ٘بن وب .

 . عٛصف١ٓ طشخذ

 Richards quickly moves in front of Brently to prevent 

Mrs. Mallard from seeing him. But it is too late.  

 سؤ٠زٗ ِٓ ِبلاسد اٌغ١ذح ٌّٕغ ثشٔزٍٝ أِبَ ثغشػخ س٠زشبسدص ٠زؾشن .

 .الأٚاْ فٛاد ثؼذ ٌٚىٓ

 Physicians later determine that Mrs. Mallard’s death 

resulted from “joy that kills.”  

 ٟاٌفشػ" ػٓ ٔزظ ِبلاسد اٌغ١ذح ِٛد أْ الأؽجبء رمش٠ش لاؽك ٚلذ ف 

 ." ٠مزً اٌزٞ

 Her weak heart could not withstand the happy shock 

of seeing her husband alive and whole. 

 ػٍٝ صٚعٙب ٌشؤ٠خ عؼ١ذح طذِخ أِبَ ظّذ٠ أْ ٠ّىٓ لا اٌؼؼ١ف لٍجٙب 

 . اٌؾ١بح ل١ذ
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 Themeالوىضىع  

 Oppression 

 الاػطٙبد 

 Society in late nineteenth century expected women to keep house, 

cook, bear and rear children—but little more.  

 طجخر إٌّضي، فٟ ثبٌّشأح ٠ؾزفع أْ رٛلغ ػشش اٌزبعغ اٌمشْ أٚاخش فٟ اٌّغزّغ ،

 . ل١ٍلا أوضش أؽفبلا ٚرٍذ رؾًّ،

 Despite efforts of women’s-rights activists such as Lucretia Mott, 

Elizabeth Cady Stanton, and Susan B.  

 ئ١ٌضاث١ش ، ِٛد ٌٛوش٠ش١ب  ِضً اٌّشأٖ ؽمٛق ٔشطبء - رجزٌٙب اٌزٟ اٌغٙٛد ِٓ بٌشغُث 

  ،ة أٔزٟٛٔ ٚعٛصاْ عزبٔزْٛ، وبدٞ

 Anthony, women still had not received the right to vote in national 

elections by the century’s end.  

 ٔٙب٠خ ثؾٍٛي اٌٛؽ١ٕخ الأزخبثبد فٟ اٌزظ٠ٛذ ؽك ػٍٝ رؾظً ٌُ رضاي لا اٌّشأح 

 . اٌمشْ

 Moreover, employers generally discriminated against women by 

hiring them for menial jobs only and paying them less than men 

for the same work. 

 ػٍٝ زٛظ١فٌُٙ ػبَ ثشىً عبٔت ِٓ اٌّشأح ػذ ر١ّض اٌؼًّ ٚأسثبة رٌه، ػٍٝ ػلاٚح 

 . اٌؼًّ ٕفظث اٌشعبي ِٓ ألً فمؾ ٌُٙ زذفغف ٚػ١ؼخ ٚظبئف

  The Story of an Hour hints that Mrs. Mallard’s husband—perhaps 

a typical husband of his day—dominated his wife. 

 ١ٙ٠ّٓ اٌزٞ ٚلزٗ ِٓ ّٔٛرعٟ صٚط ِبلاسد اٌغ١ذح صٚط ثأْ ر١ٍّؾبد عبػخ فٟ لظخ 

 صٚعزٗ ػٍٝ

 Repressionالاضطهبد  

 Louise Mallard appears to have been a weak-willed woman, one 

who probably repressed her desire to control her destiny.  

 فٟ سغجزٙب لّغ سثّب اٌز٠ٓ ٚأؽذ الإسادح، ػؼ١ف اِشأح ذوبٔ أٔٙب ٠جذٚ ِبلاسد ٠ٌٛض 

 ..ِظ١ش٘ب ػٍٝ اٌغ١طشح
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 Consequently, during her marriage, she suffered constant 

stress that may well have caused or contributed to her 

"heart trouble," referred to in the first sentence of the story.  

 لذ ٠ىْٛ لذ اٌزٟ اٌّغزّش اٌؼغؾ ػبٔذ أٙب لبٌذ صٚاعٙب، ٚخلاي ٌزٌه، ٔز١غخ 

 ِٓ الأٌٚٝ اٌغٍّخ فٟ ئ١ٌٙب اٌّشبس" اٌمٍت فٟ ِزبػت" فٟ أعُٙ أٚ رغجت

 .اٌمظخ
 

Symbolism  الشهىص  -
 Examples of symbols in the story are the following: 

 ٠ٍٟ وّب ٟ٘ اٌمظخ فٟ اٌشِٛص ِٓ أِضٍخ: 

 Springtime (Paragraph 5): The new, exciting life that Mrs. 

Mallard thinks is awaiting her. 

 ثبٔزظبس٘ب أٙب ِبلاسد اٌغ١ذح رظٓ اٌزٟ ِض١شحٚ عذ٠ذح ؽ١بح(:5 اٌفمشح) اٌشث١غ . 

 Patches of Blue Sky (Paragraph 6): Emergence of her new life. 

 اٌغذ٠ذح ؽ١برٙب ظٙٛس(: 6 اٌفمشح) اٌضسلبء اٌغّبء ِٓ ثمغ 

 Figures of Speechشخصيبت الكلام  

 Examples of figures of speech are the following: 

 ٠ٍٟ وّب ٟ٘ اٌىلاَ اٌشخظ١بد ِٓ أِضٍخ: 

 Revealed in half-concealing  

 ئخفبء ٔظف فٟ وشف   

  (Paragraph 2): Paradox- Storm of grief  

  (2 اٌفمشح :)اٌؾضْ ِٓ ػبطفخ -رٕبلغ  

 (Paragraph 3): MetaphorPhysical exhaustion that haunted her 

body 

  (3 اٌفمشح :)عغذ٘ب رإسق اٌزٟ اٌجذٟٔ ِغبص الإس٘بق 

 

http://www.cummingsstudyguides.net/xLitTerms.html
http://www.cummingsstudyguides.net/xLitTerms.html
http://www.cummingsstudyguides.net/xLitTerms.html
http://www.cummingsstudyguides.net/xLitTerms.html
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  (Paragraph 4): Metaphor/Personification Breath of rain  

  (4 اٌفمشح :)اٌّطش ِٓ ٔفغب -اٌزغغ١ذ/  اٌّغبص 

 (Paragraph 5): Metaphor Song which someone was singing 

  (5 اٌفمشح :) شخض ٠غٕٟ وبْ اٌزٟ الأغ١ٕخ -اٌّغبص  

  (Paragraph 5): Alliteration Clouds that had met 

 (5 اٌفمشح :)اعزّؼذ اٌزٟ اٌغ١َٛ - اٌغٕبط 

  (Paragraph 6): Metaphor/Personification The sounds, 

the scents  

  (6 اٌفمشح :)ٚاٌشٚائؼ اٌزغغ١ذ الأطٛاد/  اٌّغبص 

 (Paragraph 9): Alliteration Thing that was approaching to 

possess her  

 (8 اٌفمشح :)ٌٙب اِزلان رمزشة ِٓ اٌزٟ وبٔذ اٌشٟء-اٌغٕبط 

 (Paragraph 10): Metaphor/Personification Monstrous joy  

 (41 اٌفمشح :)اٌش١٘ت اٌزغغ١ذ اٌفشػ/  اٌّغبص 

 (Paragraph 12): Oxymoron She carried herself unwittingly like 

a goddess of Victory 

  (42 اٌفمشح :)إٌظش ئٌٙخ ِضً لظذ دْٚ ٔفغٙب اٌٍفظٟ ؽٍّذ اٌزٕبلغ 

  (Paragraph 20): Simile Joy that kills 

 (21 اٌفمشح :)ٗ٠مزً اٌزٞ اٌفشػ اٌزشج١  

  (Paragraph 23): Paradox.  

 (23 اٌفمشح:) اٌزٕبلغ.  

 The phrase is also ironic, since the doctors mistakenly believe 

that Mrs. Mallard was happy to see her husband 

 عؼ١ذا ذوبٔ ِبلاسد اٌغ١ذح أْ خطأ ٠ؼزمذْٚ الأؽجبء لأْ عخش٠خ، أ٠ؼب ٘ٛ جبسحاٌؼ 

 صٚعٙب ٌشؤ٠خ

 

http://www.cummingsstudyguides.net/xLitTerms.html
http://www.cummingsstudyguides.net/xLitTerms.html
http://www.cummingsstudyguides.net/xLitTerms.html
http://www.cummingsstudyguides.net/xLitTerms.html
http://www.cummingsstudyguides.net/xLitTerms.html
http://www.cummingsstudyguides.net/xLitTerms.html
http://www.cummingsstudyguides.net/xLitTerms.html
http://www.cummingsstudyguides.net/xLitTerms.html
http://www.cummingsstudyguides.net/xLitTerms.html
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 What's in a Name?هبرا عن الاسن؟  

 Not until Paragraph 16 does the reader learn the protagonist’s 

first name, Louise.  

 ٌُ ٠ٌٛض الأٌٚٝ، اٌشٚا٠خ ٗثطٍ اعُ اٌمبسئ رؼٍُ لا 46 اٌفمشح ؽزٝ ىٓر . 

 Why the author delayed revealing her given name is open to 

speculation.  

 اٌزىٕٙبد أِبَ ِفزٛػ اعّٙب ئػطبء ػٓ اٌىشف اٌّإٌف رأخش ٌّبرا . 

 I believe the author did so to suggest that the young woman 

lacked individuality and identity until her husband’s reported 

death liberated her.  

 ؽزٝ ٠ٛ٘ٚخ شخظ١خ ئٌٝ رفزمش شبثخ اِشأح ثأْ ١ٛؽٌٟ رٌه فؼً اٌّإٌف أْ أػزمذ 

 .  ٘بؽشس صٚعٙب ٚفبح

 Before that time, she was merely Mrs. Brently Mallard, an 

appendage grafted onto her husband’s identity.  

 ً٠ٛ٘خ رطؼُ ٍِؾك ِغشد ِبلاسد، ثشٔزٍٟ اٌغ١ذح ِغشد وبٔذ اٌٛلذ، رٌه لج 

 . صٚعٙب

 While undergoing her personal renaissance alone in her room, 

she regains her own identity.  

 اٌخبطخ ٠ٛ٘زٙب رغزؼ١ذ  ٟ٘ غشفزٙب، فٟ ٚؽذ٘ب اٌشخظ١خ ٔٙؼخ رخؼغ ث١ّٕب. 

 It is at this time that her sister, Josephine, calls out, “Louise, 

open the door!”  

 ْاٌجبة ٝافزؾ ٠ٌٛض،" ٕبدٞ،ر عٛصف١ٓ، شم١مزٙب أْ اٌٛلذ ٘زا فٟ وب "! 

 However, there is irony in Mrs. Mallard’s first name: Louise is 

the feminine form of the masculine Louis.  

 ٠ٍٛظٌ ِإٔش شىً ٘ٛ ٠ٌٛض: ِبلاسد الأٚي اٌغ١ذح اعُ فٟ عخش٠خ ٕ٘بن رٌه، ِغ 

 . اٌّزوش
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 So even when Mrs. Mallard takes back her identity, it is in part 

a male identity.  (Michael J. Cummings, Cummings Study 

Guides) 

 ط. )اٌزوٛس ٠ٛ٘خ عضء فٟ ٘ٛ ٠ٛ٘زٙب، ػبدحثأ ِبلاسد اٌغ١ذح رأخز ػٕذِب ؽزٝ ٌزٌه .

  (رؼ١ٍّٟ ِششذ وب١ِٕغض وب١ِٕغض، ِب٠ىً

 Foreshadowingانزاس  

 The opening sentence of the story foreshadows the ending—or 

at least hints that Mrs. Mallard’s heart condition will affect the 

outcome of the story.  

 اٌغ١ذح ؽبٌخ أْ ئٌٝ ر١ٍّؾبد الألً ػٍٝ أٚ ئٔٙبء ٌٍمظخ الافززبؽ١خ اٌغٍّخ ٕزسر 

 اٌمظخ ٔزبئظ ػٍٝ إصش٠ عٛف اٌمٍت فٟ ِبلاسد

 Moreover, this sentence also makes the ending believable.  

 ِؼمٌٛخ إٌٙب٠ٗ غؼًٌ أ٠ؼب اٌغٍّخ ٘زٖ ، ٚػلاٚح ػٍٝ رٌه . 

 Without an early reference to her heart ailment, the ending 

would seem implausible and contrived. 

 ِْٚٚفزؼٍخ ٌٍزظذ٠ك ٗلبثٍ غ١ش إٌٙب٠خ رجذٚ لٍجٙب، ٌّشع ِجىشح ئشبسح د. 

 Authorالكبتب  

 Kate Chopin (1851-1904) is best known for her short stories (more 

than 100) and a novel, The Awakening.  

 اٌظؾٛح ٚسٚا٠خ( 411 ِٓ أوضشث) اٌمظ١شح ٌمظظٙب( 4814-4954) شٛثبْ و١ذ رشزٙش . 

 One of her recurring themes—the problems facing women in a society 

that repressed them—made her literary works highly popular in the 

late twentieth century.  

 اػّبٌُٙ  طٕبع ِٓ  ٠مّؼُٙ ِغزّغ فٟ إٌغبء رٛاعٗ ِشبوً ٌٙب، اٌّزىشسح اٌّٛػٛػبد ؽذأ

 . اٌؼشش٠ٓ اٌمشْ أٚاخش فٟ وج١شح ثشؼج١خ الأدث١خ

 They remain popular today. 

 ا١ٌَٛ شؼج١خ رظً أٔٙب ئلا. 
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Study Questions and Essay Topics 

 الوقبل وهىضىعبت الذساسة أسئلة

1- What was life like for Mrs. Mallard in the home of Brently 

Mallard? 

 ؟ثشٔزٍٝ ِبلاسد ِٕضي فٟ رشجٗ ٌّبلاسد ٌغ١ذحا ؽ١بح وبٔذ ِبرا 

2- In the report of the train accident, Brently Mallard's name was 

at the top of the list of fatalities (Paragraph 2).  

 ٟ(. 2 اٌفمشح) اٌٛف١بد لبئّخ أػٍٝ فٟ ثشٔزٍٝ ِبلاسد اعُ وبْ اٌمطبس، ؽبدس رمش٠ش ف  

 Does this information mean that Mallard was an important 

citizen in his community?  

 ً٘ ؟فٟ ِغزّؼٗ ُِٙ ِٛاؽٓ وبْ ِبلاسد ؼٕٟ أْر ٘زٖ اٌّؼٍِٛبد 

 Does it also suggest that perhaps Louise married him, in part, 

because of his standing in the community? 

 ً٘ ٌٝ؟فٟ اٌّغزّغ ِىبٔزٗ، ٚرٌه ثغجت فٟ عضء ٠ٌٛض رضٚط أٔٗ سثّب رش١ش أ٠ؼب ئ 

3- Do you believe Brently Mallard mistreated his wife?  

 In answering this question, keep in mind the following:  

 ً٘ أْ اٌغإاي، ٘زا ػٓ الإعبثخ فٟ صٚعزٗ؟ ِؼبٍِخ ٠غٝء ِبلاسد ثشٔزٍٝ رؼزمذ 

 : ٠ٍٟ ِب الاػزجبس فٟ ٔؼغ

(1) In Paragraph 13, Louise Mallard recalls that Brently was kind 

and that "he had never looked save with love upon her."  

 ٟؾفعاٌ أثذا ثذاوبْ لذ ٚأٔٗ " بٔٛػ ثشٔزٍٟ ذوبٔ رزوش ثأْ ِبلاسد ض٠ٌٛ ،43 اٌفمشح ف 

 ." ػ١ٍٙب ِغ اٌؾت

(2) However, Paragraph 8 had previously informed the reader that 

Mrs. Mallard's face "bespoke repression," and Paragraph 14 says 

Brently had a "powerful will bending her." 

 ِفظً لّغ" فٟ ِبلاسد اٌغ١ذح ٚاعٗ أْ اٌمبسئ عبثمب ذأثٍغ لذ 9 اٌفمشح رٌه، ِغ"، 

 ." رخؼؼٙب عٛف ل٠ٛخ سغجخ" ػٍٝ ثشٔزٍٝ ذوبٔ رمٛي 44 ٚاٌفمشح
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4- How much of Mrs. Mallard's apparent unhappiness in her 

marriage was her own fault? 

 ُثٙب؟ خبص خطأ وبْ صٚاعٙب فٟ ٠جذٚ ِب ػٍٝ ِبلاسد اٌغ١ذح رؼبعخ ِٓ و 

5- After Mrs. Mallard receives news that her husband died in a 

train accident, she goes to “her room.”  

 ٝئٌٝرز٘ت اٌمطبس، ٚ رٛفٟ فٟ ؽبدس أْ صٚعٙب أخجبس ِبلاسد اٌغ١ذح ثؼذ أْ رزٍم 

 غشفزٙب.""

 Do these two words mean that she slept separately from her 

husband?  

 ً٘ ٓ؟صٚعٙب ثشىً ِٕفظً ػٓ ٔبِذ ٙبرؼٕٟ أٔ ٘بر١ٓ اٌىٍّز١ 

 Does the fact that no children are named in the story indeed 

indicate that she and her husband slept apart? 

 ٕبَر ٚصٚعٙب أٔٙب فٟ اٌٛالغ زش١شٌ فٟ اٌمظخ ز٠ُٙزُ رغ١ّ لا الأؽفبي أْ ً٘ ؽم١مخ 

 ؟ثؼ١ذا

Literary Terms- الأدبية الوصطلحبت  

 Character: The embodiment of a person in a drama or 

narrative through verbal representation or actions.  

 أٚ اٌٍفظٟ اٌزّض١ً خلاي ِٓ اٌشٚا٠خ أٚ اٌذساِب فٟ ٌشخض رغغ١ذ: اٌشخظ١خ 

 . الإعشاءاد

 It is through their dialogs and actions that the readers or 

audience is able to understand the moral, intellectual and 

emotional qualities of that character and thus the overall story. 

 ِٓٚ اٌظفبد فُٙ ػٍٝ لبدس اٌغّٙٛس أٚ اٌمشاء اٌزٟ ٚالإعشاءاد اٌؾٛاساد خلاي 

 .ػبَ ثشىً اٌمظخ ٚثبٌزبٌٟ ٌٍشخظ١خ ٚاٌؼبؽف١خ ٚاٌفىش٠خ الأخلال١خ

 Foreshadowing is the use of hints or clues to suggest what will 

happen later in literature.  

 الأدة فٟ لاؽمب ع١ؾذس ِب ئٌٝ رش١ش دلائً أٚ ر١ٍّؾبد اعزخذاَ ٘ٛ ٔزاسلأا. 
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 Foreshadowing is a tool used to give the reader or audience a hint of 

what may happen ahead. 

 اٌّغزمجً فٟ ٠ؾذس أْ ٠ّىٓ ِب ر١ٍّؾب اٌغّٙٛس أٚ اٌمبسئ لإػطبء رغزخذَ أداح ٘ٛ ٔزاسلأا.  

 Oxymoron: A literary device in which two words that contradict each 

other in meaning are used together to form a paradox. 

 ِؼب اٌّؼٕٝ فٟ اٌجؼغ ثؼؼٙب ِغ رزؼبسع وٍّز١ٓ فٟ غزخذ٠َ أدثٟ عٙبص: اٌٍفظٟ اٌزٕبلغ 

 .اٌزٕبلغ ٌزشى١ً

 Oxymoron is putting two contradictory words together.  

 ِزٕبلؼخ ِؼب وٍّز١ٓ ٚػغ ٘ٛ اٌٍفظٟ اٌزٕبلغ. 

 Examples: hot ice, cold fire, wise fool, sad joy, أِضٍخ:  

 Plot: The effect of the structure and relationship of the actions, events 

and characters in a fictional work. 

 ٗاٌمظظٟ اٌؼًّ فٟ ٚاٌشخظ١بد  ٚالأعشاءاد الإؽذاس ث١ٓ ٚاٌؼلالخ ا١ٌٙىً رأص١ش:  اٌؾجى. 

 Point of View: It is a narrative method which determines the 

manner in which and the position from where, a story is told. 

 ا٠خسٚ ؽ١ش ِٓ ٚاٌّٛلف اٌطش٠مخ ٠ؾذد اٌزٞ اٌغشد ؽش٠مخ ٟٚ٘: إٌظش ٚعٙخ 

 .مظخاٌ

 Point of view is the perspective from which a story is told. We 

may choose to tell our story in:  

 فٟ لظزٕب ألٛي أْ ٔخزبس لذ. اٌمظخ لبي اٌزٞ ٘ٛ ِٓ ٕظشاٌ ٚعٙخ: 

 first person, using "I" or "we"; 

 ثبعزخذاَ ٚرٌه شخض، أٚي "I"  ٚأ "we "؛ 

 third person ("he," "she," "it"), which can be limited or 

omniscient; or second person, "you," the least common point of 

view. 

 ٌضبٌشاٌ شخضا ("he," "she," "it")ٟأٚ اٌؼٍُ، وٍٟ أٚ ِؾذٚدح رىْٛ أْ ٠ّىٓ اٌز 

 اٌضبٟٔ، اٌشخض you,"  "الألً ِشزشوخ ٔظش ٚعٙخ. 

http://fictionwriting.about.com/od/glossary/g/firstperson.htm
http://fictionwriting.about.com/od/glossary/g/3rdperson.htm
http://fictionwriting.about.com/od/glossary/g/limited.htm
http://fictionwriting.about.com/od/glossary/g/omniscient.htm
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 First person: limits the reader to one character's perspective. 

 اٌٛاؽذ اٌشخظ١ٗ ِٕظٛس اٌٝ  اٌمبسئ ٠م١ذ: الأٚي اٌشخض . 

  Third Person Point of View: 

 اٌضبٌش اٌشخض ٔظش ٚعٙخ : 

 Though first person can be powerful, third person is actually 

the more versatile point of view.  

 ٔمطخ اٌٛالغ فٟ ٘ٛ ضبٌشاٌ شخضفبٌ ،لٛٞ ى٠ْٛ أْ ٠ّىٓ شخض أٚي ِٓ بٌشغُث 

 . اٌؼشع ؽش٠مخ ِٓ رٕٛػب وضشلأ

 Third person allows you to create a much richer, more 

complicated universe. 

 رؼم١ذا أوضش ٌىْٛا ثىض١ش، صشاء أوضشلأٔشبء  ٌه ٠غّؼ اٌضبٌش اٌشخض. 

 Setting is determining Time and Place in fiction.  

 اٌخ١بي لظض فٟ ٚاٌّىبْ اٌضِبْ رؾذ٠ذ ٘ٛ الإػذاد. 

 Setting: Setting refers to the time, place and social 

circumstances in which a literary work occurs. 

 الأدثٟ اٌؼًّ فٟ ٚالاعزّبػ١خ ٚاٌّىبْ اٌضِبْ ظشٚف ئٌٝ ٠ش١ش الإػذاد: الإػذاد 

 .٠ؾذس اٌزٞ
 

http://fictionwriting.about.com/od/glossary/g/firstperson.htm
http://fictionwriting.about.com/od/glossary/g/3rdperson.htm
http://fictionwriting.about.com/od/glossary/g/3rdperson.htm

