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1. After the death of Shakespeare and his contemporaries drama in England suffered

Queeeeernrnieeennnnnens for two centuries.
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2- Congreve was in the
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3-Sheridan and Goldsmith in the
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4------ Drama was revived in the last decade of the
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19th Century
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5-Two important factors were responsible for the revival of drama in 1890's.
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1-the influence of Ibsen, the great Norwegian dramatist
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2-revived the Comedy of Manners or the Artificial Comedy.
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6-onward ceased to deal with themes remote in time and place in
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7- the real drama must deal with
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human emotions, with things which are near and dear to ordinary men and women
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8-In the field of non-serious comedy there was a revival, in the twentieth century
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of the of Manners Comedy

GIAY) Lidea oS ddand

9- new comedy of manners is often purely
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fanciful and dependent for its effect upon wit, at times it becomes cynical and bitter when

dealing with social problems R
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The two important dramatists in the last decade of the nineteenth century
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George Bernard Shaw and Oscar Wilde
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Shaw was the greatest practitioner of the
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Comedy of Ideas
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while Wilde that of the new
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Comedy of-Manners.

@AY L o<

DFLMJSA&JJ_’SSJM%\&M&+&}Y\Q)&AM\M@A&S|‘L\-\M“L\AM\



who is father of the Comedy of Ideas
Shaw
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father of the comedy of pure entertainment
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Oscar Wilde
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modern writers who have followed Wilde directly are
Somerset Maugham and Noel Coward.
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artificial comedy of the last fifty years in England does not compare well with the artificial
comedy of the Restoration
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The reason is that in the twentieth century there is a lot of confusion and scepticism about
social values
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modern dramatists who followed the example of Bernard Shaw and wrote comedies of ideas'
were Granville Barker, Galsworthy, James Birdie, Priestly, Sir James Barrie and John Masefield
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another type of drama was developed in England under the influence of the
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Irish Dramatic Movement
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Irish Dramatic Movement whose originators were
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Lady Gregory and W.B. Yeats
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important dramatists belonging to Irish Dramatic Movement
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J.M. Synge and Sean O'Casey.
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he revival of Poetic Drama in the twentieth century,
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T. S. Eliot
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Other modern dramatists who have also written poetic plays are Christopher Fry,
Stephen Philips and Stephen Spender.
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Henrik Ibsen is considered the father of modern realistic drama.
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in Lady Inger Of Ostrat (1855), Love's Comedy (1862), The Pretenders <iS 4ibly A
(1863).

With his voluntary exile to Rome
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poetic dramas of Brand (1866) and Peer Gynt (1867).

With his stay in Germany, the third stage started
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in A Doll's House, Ghosts, An Enemy of the People, The Wild Duck

In these plays Ibsen treated social problems that reflect "his own inner needs on
the one hand, and the Zeitgeist (the spirit of the age)
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After the death of and his contemporaries drama in England -
suffered a......... for two centuries.

A- success

B- flourishing

C- decline

D- progress

2—- Drama was revived in the last decade of the.........
A- 16th Century.

B- 17th Century.

C- 18th Century.

D- 19th Century.
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1-G.b. Shaw died in......................
A- 1950
B- 1951
C- 1952
D- 1953
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2-G.b. Shaw was born and brought up in............. —Y

A- Britain

B- Ireland

C- France

D- ltaly

1- Ibsen.............. The social barriers which previously bounded drama.
A- settled

B- broke own

C- fixed

D- established
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1- In telling Helmer that nobody had come to see him or her, Nora was

A- the truth
B- a fact
C- a lie

D- a joke 2
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Krogstad had been guilty of.................
A- robbery

B- murder

C- burglary

D- forgery

— Krogstad has received the letter of ...... from Helmer.
A- congratulations

B- dismissal

C- praise

D- recommendation

2- Krogstad dropped.............. Into Helmer’s locked letter— Box.
A- a parcel

B- a gift

C- a letter

D- nothing
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At the end of A Doll’s House Nora has discovered her.................
A- own car

B- own house

C- own doll

D- own identity.

Nora initially seems a silly, childish woman, but as the play progresses,
we see that she is ..........

A- stupid and careless.

B- intelligent, motivated.

C- unintelligent and mindless.

D- slow- witted and unmotivated.
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