


[bookmark: _GoBack]James Arthur Baldwin (August 2, 1924 – December 1, 1987) was an American novelist, essayist, playwright, poet, and social critic. His essays, as collected in Notes of a Native Son (1955), explore palpable yet unspoken intricacies of racial, sexual, and class distinctions in Western societies, most notably in mid-20th-century America, and their inevitable if unnameable tensions.[1] Some Baldwin essays are book-length, for instance The Fire Next Time (1963), No Name in the Street (1972), and The Devil Finds Work (1976).
Baldwin's novels and plays fictionalize fundamental personal questions and dilemmas amid complex social and psychological pressures thwarting the equitable integration of not only blacks, but also of gay and bisexual men, while depicting some internalized obstacles to such individuals' quests for acceptance. Such dynamics are prominent in Baldwin's second novel, written well before gay equality was widely espoused in America: Giovanni's Room (1956).[2] Baldwin's first novel, Go Tell It on the Mountain, is said to be his best-known work.
His work:
· Go Tell It on the Mountain (semi-autobiographical novel; 1953)
· The Amen Corner (play; 1954)
· Notes of a Native Son (essays; 1955)
· Giovanni's Room (novel; 1956)
· Nobody Knows My Name: More Notes of a Native Son (essays; 1961)
· Another Country (novel; 1962)
· A Talk to Teachers (essay; 1963)
· The Fire Next Time (essays; 1963)
· Blues for Mister Charlie (play; 1964)
· Going to Meet the Man (stories; 1965)
· Tell Me How Long the Train's Been Gone (novel; 1968)
· No Name in the Street (essays; 1972)
· If Beale Street Could Talk (novel; 1974)
· The Devil Finds Work (essays; 1976)
· Just Above My Head (novel; 1979)
· Jimmy's Blues (poems; 1983)
· The Evidence of Things Not Seen (essays; 1985)
· The Price of the Ticket (essays; 1985)
· The Cross of Redemption: Uncollected Writings (essays; 2010)
· Jimmy's Blues and Other Poems (poems; 2014)
Together with others:
· Nothing Personal (with Richard Avedon, photography) (1964)
· A Rap on Race (with Margaret Mead) (1971)
· One Day When I Was Lost (orig.: A. Haley; 1972)
· A Dialogue (with Nikki Giovanni) (1973)
· Little Man Little Man: A Story of Childhood (with Yoran Cazac, 1976)
· Native Sons (with Sol Stein, 2004)
Music/Spoken Word Recording:
A Lover's Question (CD, Les Disques Du Crépuscule – TWI 928-2, 1990)                
1- Go Tell It on the Mountain : is a 1953 semi-autobiographical novel. The novel examines the role of the Christian Church in the lives of African-Americans, both as a source of repression and moral hypocrisy and as a source of inspiration and community. It also, more subtly, examines racism in the United States. He describes the course of the fourteenth birthday of John Grimes in Harlem, 1935. Baldwin also uses extended flashback episodes to recount the lives of John's parents and aunt and to link this urban boy in the North to his slave grandmother in an earlier South. The first section follows John's thoughts, the second mostly his aunt's, the third his father's, the fourth his mother's, and the fifth again mostly John's. The title Go Tell It on the Mountain comes from a Negro spiritual. The novel is steeped in the language of the King James Bible, At the heart of the story three main conflicts intertwine: a clash between father and son, a coming-of-age struggle, and a religious crisis. Baldwin deals with issues of race and racism
2-The Amen Corner: is a three-act play. It was Baldwin's first attempt at theater following Go Tell It on the Mountain. It was first published in 1954, and inspired a short-lived 1983 Broadway musical adaptation with the slightly truncated title, Amen . The play addresses themes of the role of a church in an African-American family and the effect of a poverty born of racial prejudice on an African-American community .The Amen Corner takes place in two settings: a ‘‘corner’’ church in Harlem and the apartment dwelling of Margaret Alexander, the church pastor, and of her son, David, and sister Odessa. After giving a fiery Sunday morning sermon, Margaret is confronted by the unexpected arrival of her long estranged husband, Luke, who collapses from illness shortly thereafter. Their son, David, along with several elders of the congregation, learn from Luke that, while Margaret had led everyone to believe that he had abandoned her with their son years ago, it was in fact Margaret who had left a dysfunctional Luke and pursued a religious life. This information precipitates confrontations between Margaret and her son, her congregation, and her estranged husband, regarding what they perceive as the hypocritical nature of her religious convictions, and the breakup of her family.
After an important conversation with his dying father, David informs Margaret that he is leaving home to pursue his calling as a jazz musician. On his deathbed, Luke declares to Margaret that he has always loved her, and that she should not have left him. Finally, Margaret’s congregation decides to oust her, based on their perception that she unjustly ruined her own family in the name of religion. Only after losing her son, her husband, and her congregation, does Margaret finally realize that she should not have used religion as an excuse to escape the struggles of life and love, but that ‘‘To love the Lord is to love all His children—all of them, everyone!—and suffer with them and rejoice with them and never count the cost!’’
3-Notes of a Native Son: . It was Baldwin's first non-fiction book  and was published in 1955. The volume collects ten of Baldwin's essays, which had previously appeared in such magazines as Harper's Magazine, Partisan Review, and The New Leader. The essays mostly tackle issues of race in America and Europe.

Part One:
Everybody's Protest Novel
Baldwin castigates Harriet Beecher Stowe's Uncle Tom's Cabin for being too sentimental, and for limning black slaves as praying to white God so as to be cleansed/whitened. Equally, he repudiates Richard Wright's Native Son for portraying Bigger Thomas as an angry black man - he views that as an example of stigmatising categorisation.
Many Thousands Gone
Baldwin offers a sharp critique of Richard Wright's Native Son, citing its main character, Bigger Thomas, as unrealistic, unsympathetic and stereotypical.
Carmen Jones: The Dark is Light Enough
Baldwin criticises Carmen Jones, a film adaptation of Carmen using an all black cast. Baldwin is unhappy that the characters display no connection to the condition of blacks, and sees it as no coincidence that the main characters have lighter complexions.
Part Two:
The Harlem Ghetto
Baldwin points out that the rent is very expensive in Harlem. Moreover, although there are black politicians, the President is white. On to the black press, Baldwin notes that it emulates the white press, with its scandalous spreads and so forth. However the black Church seem to him to be a unique forum for the spelling out of black injustice. Finally, he ponders on antisemitism amongst blacks and comes to the conclusion that the hatred boils down to Jews being white and more powerful than Negroes.
Journey to Atlanta
Baldwin tells the story that happened to the Melodeers, a group of jazz singers employed by the Progressive Party to sing in Southern Churches. However, once in Atlanta, Georgia, they were used for canvassing until they refused to sing at all and were returned to their hometown. They now enjoy success in New York City.
Notes of a Native Son
Baldwin explains how his paranoid and angered father died of tuberculosis when he himself was 19 years old. Prior to that Baldwin had been taken to the theatre by a white teacher of his, and his parents had let him go because she was a teacher. Later he worked in New Jersey and was often turned down in segregated places - once he hurled a pitcher of water at a waitress in a diner. He goes on to say that blacks doing the military service in the South often got abused. Finally, he recounts his father's death which occurred just before his mother gave birth to one of his sisters; his father's funeral was on his 19th birthday and the Harlem Riot of 1943. This essay is an attempt to do away with the hatred and despair he feels towards his father.
Part Three:
Encounter on the Seine: Blacks Meets Brown
Baldwin compares Black Americans to Blacks in France. Whilst Africans in France have a history and a country to hold on to, Black Americans don't - their history lies in the United States and it is in the making.
A Question of Identity
Baldwin explains how Americans living in Paris cannot be true Parisians; they are either homeward-bound or 'too' well-adjusted.
Equal in Paris
Baldwin recounts getting arrested in Paris over the Christmas period in 1949, after an acquaintance of his had stolen a bedsheet from a hotel, which he had used. The essay stresses his cultural inability to know how to behave with the police.
Stranger in the Village
Baldwin looks back to his time in a village in Switzerland - how he was the first black man most of the other villagers had ever seen. He goes on to reflect that blacks from European colonies are still mostly located in Africa, whilst the United States has been fully informed by blacks.
4- Giovanni's Room is James Baldwin's second novel, first published in 1956.[1] Thebook focuses on the events in the life of an American man living in Paris and his feelings and frustrations with his relationships with other men in his life, particularly an Italian bartender named Giovanni whom he meets at a Parisian gay bar.
Giovanni's Room is noteworthy for bringing complex representations of homosexuality to a reading public with empathy and artistry, thereby fostering a broader public discourse of issues regarding same-sex desire.
5-Nobody Knows My Name: More Notes of a Native Son is a collection of essays .It was published by Dial Press in July 1961, and like Notes of a Native Son, Baldwin's first collection published 1955, it includes revised versions of several of his previously published essays, as well as new material.
6-Another Country is a 1962 novel. The novel is set in Greenwich Village in the late 1950s. It portrayed many themes that were taboo at the time of its release including bisexuality, interracial couples and extramarital affairs. This novel about love, by a well-known Negro author, has received a good deal of advance publicity and will probably be widely read. Its subject is tormented love: love between men and women, homosexuals, whites and Negroes, shown through various shifting relationships in a group of friends. Rufus, a Negro boy, has a tragic affair with a Southern white girl; she ends in the madhouse, he becomes homosexual and kills himself. Vivaldo, an Irish-Italian, unsuccessful writer, who was fond of Rufus, begins a stormy affair with Rufus' sister, Ida. A white couple, Cass and Richard, start to break up when Richard becomes a successful writer and Cass has an affair with a homosexual, Eric, who loved Rufus, and is now in love with a French boy, Yves. All these people are hopelessly involved in each other, and with themselves, and search for love in each other generally in physical ways: at one point Vivaldo even has an affair with Eric. The ending is a tragic and inconclusive general dissolution in which truth destroys love. It is a curiously juvenile book[image: https://cdncache-a.akamaihd.net/items/it/img/arrow-10x10.png] for a man who has done so much writing. Neither the style nor the thought is particularly brilliant. Yet it has a certain emotional power. As the characters talk endlessly about their passion and the pain, they reveal a staggering collection of the less commonplace griefs of our time. And this relentless insistence, despite a certain banality and naivete, ends by conveying a honest and despairing conviction of reality.

7-A talk to teacher  James Baldwin makes an appeal to reform the public education system in his speech, “A Talk to Teachers,” delivered to New York City schoolteachers in 1963. He describes the fundamental faults with sugar coating the history of slavery and abstaining from teaching about the contributions of blacks to modern culture.  In his speech “A Talk to Teachers,” he encourages change in education for blacks. Baldwin starts with ethos. He tells teachers that they will meet with resistance, as he has in his writings. This shows his credibility by telling them that they do not struggle alone. He continues with pathos by giving an example of a black child growing up, drawing conclusions about the world, but not having explanation. This makes the audience consider their childhoods. He concludes with aphorism. Every sentence in Baldwin’s last paragraph begins with “I would…” This conveys his argument as stronger than a suggestion. 
8-The Fire Next Time:  is a book. It contains two essays: "My Dungeon Shook — Letter to my Nephew on the One Hundredth Anniversary of Emancipation," and "Down At The Cross — Letter from a Region of My Mind." The first essay, written in the form of a letter to Baldwin's 14-year-old nephew, discusses the central role of race in American history. The second essay deals with the relations between race and religion, focusing in particular on Baldwin's experiences with the Christian church as a youth, as well as the Islamic ideas of others in Harlem.
9-Blues for Mister Charlie : is James Baldwin's second play, a tragedy in three acts. It was first produced and published in 1964.[1] It is dedicated to the memory of Medgar Evers, and his widow and his children, and to the memory of the dead children of Birmingham."[2] The play is loosely based on the Emmett Till murder that occurred in Money, Mississippi, before the Civil Rights Movement began
10- Going to Meet the Man:,  published in 1965, is a collection of a short storys . .It covers many topics related to anti-Black racism in American society, as well as African-American–Jewish relations, childhood, the creative process, criminal justice, drug addiction, family relationships, jazz, lynching, sexuality, and white supremacy.
The eight stories collected in the book are:
· "The Rockpile"
· "The Outing"
· "The Man Child"
· "Previous Condition"
· "Sonny's Blues"
· "This Morning, This Evening, So Soon"
· "Come Out the Wilderness"
· "Going to Meet the Man'

11- Tell Me How Long the Train's Been Gone: is James Baldwin's fourth novel, first published in 1968  . Leo Proudhammer, an African-American actor who grew up in Harlem and later moved into Greenwich Village, has a heart attack while on stage. This event creates the present tense setting for the novel, which is mostly narrated in retrospect, explaining each relationship with a story from the actor's life.   Barbara, a white woman, and Leo, a black man, are artistic partners for life—sometimes sexual partners, sometimes not. Jerry, their white friend, was Barbara's partner for a while, before Barbara revealed her love for Leo. Their life stories are intertwined, but not joined, due both to the racial pressures of society and Leo's bisexuality. One of Leo's lovers, "Black Christopher", is a significant political and emotional figure in the novel. Christopher's friends are all African-American, and his life centers on the struggle for racial justice. 
Barbara, Leo, and Christopher remain friends throughout the novel. Caleb, Leo's brother, a World War II vet, was falsely imprisoned when he is a young man, and eventually conquers his anger at white society through his conversion to fundamentalist Christianity. He judges Leo harshly for choosing "the world" over "the kingdom of God". Caleb's religion painfully isolates him from Leo. Black Christopher, the foil for Caleb, advocates violent revolution as the means for creating a just society. Leo recovers from his heart attack and returns to the stage at the end of the novel.

12-No Name in the Street : It was first published in 1972. It depicts several historical events and figures from the Baldwin's perspective: Francisco Franco, McCarthyism and Martin Luther King's death, as well as Malcolm X, Huey Newton, Bobby Seale, Eldridge Cleaver, and the 1963 March on Washington for Jobs and Freedom. The book[image: http://cdncache-a.akamaihd.net/items/it/img/arrow-10x10.png] also covers the Algerian war and Albert Camus's take on it. In vivid detail, Baldwin also recounts the Harlem childhood that shaped his early consciousness, the later painful historic events—the murders of Martin Luther King and Malcolm X along with his stay in Europe and in Hollywood and his return to the American South to confront a violent America.
13- If Beale Street Could Talk: It is the fifth novel, is a love story set in Harlem in the early 1970s. The title is a reference to the 1916 W.C. Handy blues song "Beale Street Blues Fonny and Tish are in love and their love protects them from their respective dysfunctional families and the outside world until Fonny is falsely accused of rape. After his imprisonment, Tish finds out she is pregnant and she, her family, and her lawyer race against the clock to find evidence that frees Fonny before the baby is born.
14- The Devil Finds Work: is a book length essay .Published in 1976, it is both a memoir of his experiences watching movies and a critique of the racial politics of American cinema. It opens with a discussion of a Joan Crawford film, which is the first movie Baldwin can remember seeing, and ends with a discussion of The Exorcist, which came out in 1973. Among the other movies discussed are Guess Who's Coming to Dinner, In the Heat of the Night and The Defiant Ones.
15-Just Above My Head :The novel tells the life story of a group of friends, from preaching in Harlem, through to experiencing 'incest, war, poverty, the civil-rights struggle, as well as wealth and love and fame—in Korea, Africa, Birmingham, New York, Paris.
16- The Evidence of Things Not Seen : James Baldwin explores the Atlanta child murders that took place over a period of twenty-two months in 1979 and 1980. Examining this incident with a reporter’s skill and an essayist’s insight, he notes the significance of Atlanta as the site of these brutal killings—a city that claimed to be “too busy to hate”—and the permeation of race throughout the case: the black administration in Atlanta; the murdered black children; and Wayne Williams, the black man tried for the crimes. Rummaging through the ruins of American race relations, Baldwin addresses all the hard-to-face issues that have brought us a moment in history where it is terrifying to to be a black child in white America, and where, too often, public officials fail to ask real questions about “justice for all.” Baldwin takes a time-specific event and makes it timeless: The Evidence of Things Not Seen offers an incisive look at race in America through a lens at once disturbing and profoundly revealing.  
17-The Price of the Ticket: is a collection of James Baldwin's writing that was published in 1985. It is a collection of essays spanning more than 40 years. These are Baldwin's commentaries on race in America.  It is an intellectual history of the American experience; in another, it is autobiography of the highest order.
18- A Rap on Race : is a non-fiction book[image: http://cdncache-a.akamaihd.net/items/it/img/arrow-10x10.png] co-authored by writer and social critic James Baldwin and anthropologist Margaret Mead. It consists of transcriptions of conversations between the two. The transcript mentions 'New Guinea, South Africa, Women's Lib, the South, slavery, Christianity, their early childhood upbringings, Israel, the Arabs, the bomb, Paris, Istanbul, the English language, Huey Newton, John Wayne, the black bourgeoisie, Baldwin's 2-year-old grand nephew and Professor Mead's daughter.

20- Little Man Little Man: A Story of Childhood : Is a 1976 children's novel written by James Baldwin and Yoran Cazac. TJ plays ball with his friends outside; he grazes his knee, then hurts his buttocks. A police car drives by, looking for a man; they run away. TJ's father then invites WT over for cocoa. Later, TJ goes shopping for Miss Lee, under the aegis of WT. TJ is then summoned by Miss Beanpole; she wants him to go shopping for her; he goes with his three friends. They go to a store whose owner is Puerto Rican. On the way back, while playing ball again, WT hurts his foot and starts bleeding - a bottle fell down from a window and the shards hurt him. They go to Mr Man's and Miss Lee covers up his gash, starts crying, then gives him a Pepsi Cola. In the end, Blinky dances to Mr Man's record, to the delights of Miss Lee and Mr Man.
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