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Course Orientation
Introduction to the Course
Learning Outcomes
By the end of this lecture, you should be
+¢ familiar with the course content.
++ familiar with the objectives & teaching methods.
% aware of the materials to be used.
%+ aware of the main topics to be covered.
% aware of the assessment criteria.

% aware of the importance of attendance.

Course Syllabus

¢ Creative Translation” is a practical course which focuses on translating
creative texts.

+* This includes translating examples from Arabic and English rhetorical texts
such as historical Islamic documents and orations.

X/

+* In addition, the course covers translating literary works from poetry, drama
and short stories.

Objectives
¢+ Translate samples of various creative texts.

+» Show knowledge of interpreting creative texts through your own
translation.
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+»» Show some skills in manipulating/producing translation of literary and
rhetorical texts.

+* Analyse and evaluate creative translation between Arabic & English.
Teaching Methods

+» Recorded Lectures

¢ Live Interactive Lectures

+** Questions for discussion.

+» Homework.
Materials:

1. Al-naimi, M N (2005) Short Story entitled ‘Cut & Chat’ Arabic Version.

2. Al-naimi, M N (forthcoming) Selected Translated poems from English Into
Arabic.

3. Al-Fahim, Abdulrahim (1992) the 200 Hadith, selected and revised by
AlFahim, Abu Dhabi

4. Perteghella, Manuela and Eugenia Loffedo (eds. 2006) Translation and
Creativity, New York and London, Continuum International Publishing.

5. Bassnet, Susan and Peter Bush (eds. 2006), the translator as writer, New
York and London, Continuum International Publishing.

6. Halimah, A M (2012) Muhammad: the Messenger of Guidance, IIPH
7. Teacher prepared texts: (80% new texts selected for each session).
Lecture Schedule
LO. Introduction to the Course

L1.What is creative Translation?

-
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L2. Problems & Pitfalls in Creative Translation?

L3. Methods & Approaches to Creative Translation.
L4. What is Literary Translation?

L5. Translation of Sacred Texts: The Quran

L6. Translation of Sacred Texts: The Hadeeth

L7. Translation of Orations

L8. Translation of Poetry

L9) Translation of Short Stories

L10. Translation of Drama

L11. Practical |

L12. Practical Il

L13. Practical Il

L14) Review of the Course

Course Assessment

Final allocation of points will be according to the following scale:
Participation on Blackboard 10 Points

Attendance of Recorded and Live lectures 10 Points

Homework 10 Points
Final Exam 70 Points
Total: 100 Points
Attendance:

+* The student is expected to participate in live sessions.

<)

Heart story




+* Live sessions will be recorded and be available to the students who miss

them
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Lecture 1
What is Creative Translation ?
Learning Outcomes
By the end of this lecture, you should be able to
1. show knowledge of different meanings of the term creativity.

2. show understanding of the concept of creativity in relation to translation.

The Meaning of Creativity as a Noun or a Verb

dad 5l anlS Iy ina

Q The origin of the word creativity comes from the Latin term creo "to create,
make": The word "create" appeared in English as early as the 14th century,
notably in Geoffrey Chaucer (1340-1400, to indicate divine creation in the
Parson’s Tale.)

GIA" A Maia g (BA" A8 lliadl cred (e ‘“;E creativityiS Jeal
e C._a\)]\ oodl Al < 4 dany) Axdl) o ¢ yels "create"

divine creation ¥ 3 I 231 1340-1400 Geoffrey Chaucer, @ La sad

Q In Arabic, you need to be very careful when translating words like: to
create, creation, creator as these words still have their own religious
connotations such as : GI& (I8 (GIA you could always use alternatives such
as : W e sg b cax sl ¢ il this will depend on the type of text and the
context it is used in.

SIAl (LA (GBlA e LS daa i die Taa s )€ o elle iy jedl A2l

Jin ago dalall Lynall YVl J1 35 Y <l 228 ) LS to create, creation, creator
Aainy i gus 138 W a8 5 cp A0 can gl gl e Jilad) alasiad Laily oS (318 (SIS (31 L
A a3 Bl paill g g e
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Example

O The dictionary definition of word ‘creative’ is ‘inventive and imaginative’;
characterized by originality of thought, having or showing imagination,
talent, inspiration, productivity, fertility, ingenuity, inventiveness,
cleverness

Jla

Case sl el KL Sad e Jd s gl s ‘creative’ dalSl G galdl) ciy pa
<< ‘JS'.L.\‘)!\ c&\d.}}’\ ‘:&g}mﬂ\} caﬁu.'\:)!\j c?L@J:ﬁ\ ‘4_.\&)463‘ cd\,}ﬂ\

O Now how would you translate the following into Arabic?
g jall 2l 1) s Lo o o B 09
A. The Creator of the Universe.
BESUT\EN

B. There must be a maker of this world
Calladl 13 wilia @llia )5Sy o) oy

C. The creator of this beautiful machine
Jaeal Sleall 13gd BIAY

D. The maker of Mercedes must have been a genius
CgoRe U588 e el pila

E. The inventor of the lightbulb is Thomas Edison

Ozl Gila st s Fluadll ¢ jida
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Some General Definitions of Creativity

g 100 Al iy latl) (amy

Authors have diverged in their definitions of creativity. The following are just a
few: (b Lad pand 1ol agildy a3 4 Cpdlgal) CALS) S8,

Q In a summary of scientific research into creativity, Michael Mumford
suggested: " that creativity involves the production of novel, useful
products" (Mumford, 2003, p. 110).

Siaal) anl) ) - 1o Jaidiy £ 1) I s ) 5k ga JSla s

bl Al =) |

Q Creativity can also be defined "as the process of producing something that

is both original and worthwhile".
L () (0 dab) iy Sina La (o griS) AlanS Loyl 4 o of (S & 1Y)

Q Creativity refers to the invention or origination of any new thing (a
product, solution, artwork, literary work, joke, etc.) that has value.

O Jeall e 8l Janll g edall s caiiall) Jia s o5 sV IS sl o) ial () pady g1ay)
A 13 0S5 (G A ¢ Y]

"New" may refer to the individual creator or the society or domain within
which novelty occurs. "Valuable", similarly, may be defined in a variety of
ways.

Mlad" | aanll s Jals Jlae ) aaiaadl oLl Gl ) i 8 UNew" T asa
Adlie 3yl 8l je Loy ¢ 4nliiie

More Definitions of Creativity &)%) Gl o (e & jal)

O Creativity is the act of turning new and imaginative ideas into reality.

o sale @l g )8 Sl g sanaall ISEY) Jisail 58 s Creativity £14Y)
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Linda Naiman= 4l iy jlas 3

Creativity involves two processes: thinking, then producing.

ZU) AT i) slaa rilee e Jaidy Creativity £14Y)

Innovation is the production or implementation of an idea.

B S8 LAl o) zU) 98 Innovation SV

If you have ideas, but don’t act on them, you are imaginative but not

creative.” — Linda Naiman

iy 2l 3 b Rollo May L&

Q “Creativity is the process of bringing something new into being...

Lol s ) aas o 5 Jlal Al 2 Creativity £1a3)"

creativity requires passion and commitment.

A AN g ddblad) o 1) ety

Out of the creative act is born symbols and myths. ”—Rollo May, The Courage

to Create
bl s 5 sasll alsy oty daall (g 5 JAN)

iy s 3 L Sternberg & Lubart, Ll

Q “A product is creative when it is (a) novel and (b) appropriate.

Aslia (@) 5 oS (1) 0585 Ladie £ 1ag) (1985 Al

Guaalda g Siaa (1985 (29 hall (o padl pall) Ugh (e ) (g aladl (e Sa Gl dan 5 Al (dny )) Aaiilly Lid 3 gualial)

(5N 5A 5 j0aal) (aill

A novel product is original not predictable.

Lo il (S Y saan (oSS oaad) Aagiill
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The bigger the concept and the more the product stimulate further work and
ideas, the more the product is creative.”—Sternberg & Lubart, Defying the
Crowd

1Y) A (S5 S Atiill g ¢ JUSEY) g Jard) 5ol Jias Al SV g LuSY) p ggdal

Creative Translation in Theory

Q Approaches to translation go far back to ancient times, with Cicero and
Horace “(first century BCE) and St Jerome (fourth century CE).”

O But in modern times there has been a greater rise of theories and schools
or models which have so much developed the art of translation.
Philological, linguistic, socio-linguistic, functional, semiotic, and
communicative or manipulative methodologies have failed to meet at a
united stand.

Gy sh S g ail) ) Guolall g il AT e aS) S ) Ua IS Cuaad) pant) B oSl g
Glaladl WYY ale (Al g ¢ daelaia ) 4 galll cdy galll cagilal 5o Cilingia das il (8 ) i€
2a ge 8 ge i 3D Al Cae DU Calld o ISEY) Jalii 5 ¢y ga il

O So we have the idea that nothing is communicable or translatable on the
one hand and we have the thought that everything is translatable into any
language, on the other hand.

BB & JS O B il Lle 5 o5 AN Al e daa i) 5 JEBSUALE e 5 S8 Lyl I
Add o ) dan Al

G stlaall L Leraal @8 Y 5 () Lelagile o2 glae
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O Susan Bassnett suggests that “Exact translation is impossible,”

ol s 8 il o) ) sw Susan Bassnett suggests O
"M Al eSi ABBal daa A" O

O implying the translatability of untranslatable things but at certain

degrees of approximation or sameness.

Sl ) Ul (e ddima da o ai (Sl dan AN ALE 2 placil g ALE o Ladi) (palils

O E. Gentzler realises that the translator is required to painstakingly reveal
“competence as literary citric, historical scholar, linguistic technician, and
creative artist.”)

literary citric 5¢US CaiSy saga (5 bl J3d o 3l as yidl o &y Jldie . Gentzler
, g1l Adl linguistic technician , A2 )W &aUl historical scholar , (oY) 284l
gl (udll creative artist s

O The bewildering question is: if the translator is most often regarded as an

artist, which is the title of any good author, why is he denied the right of
creativity? As a well versed Egyptian writer and translation practitioner,
Enani, depending on other scholarly notions, contends that the translator,
unlike the writer, “is deprived of the freedom of creativity or thought,
because he is confined to a text whose author has happened to enjoy
such right; he is committed to literally recording the original’s ideology
from a language, which has got its own assets of culture and tradition as
well as social norms, into another different language.”

Ol el (3 ey aa gidl G 1Y) ; paal) Jid) The bewildering question s
el Ga S LS Sl b gall s 15l cam S gl ol sie s oS
O e e AN Aalall aaladl e Tolaie) ol ¢ dnn il o slen s g raal) (lSIS
A EN ol o pailly ATV B Sil g gAY Agsa e psat ¢ il 4y Y caa sl
el o cliaa Al A (e L) paill Jaad L ja a sile 4 ¢3ad) 13g0 aciaill Giaa
A AL A5 ) e laiaY) pulaad) (o Slkab (Al o 8N Lalal)
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Q This vision seems to limit ‘creativity’ to the ability of creating new ideas
a8 B e 3,0l ) ‘creativity eIy as LeilSs saiduy il e O

or, in other words, to the content rather than the form of a text. If authors are
thus looked upon as creative artists as being the inventors of genuine ideas,
how about those ones who derive their ideas from other sources? Would
they still be creative? If not, as implied by Enani, this is going to shake a well-
established and wide-ranging creativity of innumerable authors in the world.

Credaall (IS a) ey 1388 Calgall IS 13 il JSE (e Y (s sinall (s T3 )lns
o gas $5 oAl aliaa (e ab HISET () gy ) s Gl ) e 13le Aiia ISV e i) alalS
adl ) eyl Ja Jcdg s 1 i Gaa G Y0 S Al 1Y) Sle oyl Qi ) S5

A modern vision of the term may not go far from its orthodox context.
According to psychologists, creativity is an intellectual capacity for invention.

il £ 1) ¢ udll) plalad Wb g (o o)l Ll e Tamy a5 Y 8 mllaiadll d50a By g
L&) AN 4y <dl)

O Itis this lecture’s main target to prove that translation is not an ordinary
activity of everyday life, but rather a real field of creativity.

Lay) ¢Sl e gall Blall dale Uabs cmad dan il (5 i) i Sl Coagll ojuzalaall o2
LI (A8 Jia

Q Ideally creative translation is defined as a rewriting process which meets
three independent requirements: accuracy, naturalness and
communication.

; Aline Cllliier 3 58 ) A Laa Alen e IaY) Aan Sl o et Ly S
48yl
ALl

JEsy)
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The first is bound up with transmitting the overall meaning of the ST
accurately,

ovadl paill K edd) JE) g pe J oY)
the second with applying suitable natural forms of TL to the ST,
ST radl aill ) Tladagioal 22l _apdall JS&N Guadai ol (SUEY

while the third with carrying the meaning and emotional force of the ST to
the target reader, as much effectively as they are communicated to the ST
readers.

Allad a8y cCangiuall g ,al A1 ST aadll aill (e dpilalall 3585 mall Jeahy Gl Lada
ST radl aill o) B ) Ju i Ll WS

In this way, translation reproduces “the total dynamic character of the
communication.” Though this process gives room for the manifestation of
great creativity, through adapting formal and linguistic parameters of the
ST to different form and language dimensions and conventions, it should be
governed by certain criteria.

b Alaall 038 Ol (e a2 SN e M JEEVL (ala ot e das il Gt (Al lall s3gy s
Calite (<G aadll (aill Ay salll alleall ebd 4ale A (e ¢ g 1Y) dadie ledad Yla
Alpea yplee LgaSad () iy 438 ¢ dalise 4y gad Cilale 5 alayl

Dagmar Knittlova points out: “The text reads well but elegant creativity
should not make the text sound better, more vivid than its original version,
even if the translator is stylistically talented, gifted and inventive.”

i Y gyl B2 Sy lua il 31 AT : ) i WliiS et )s Dagmar Knittlova
st g aniall 1Y s dblea¥) aii (e s gum g STy Juadl g (il Jasy
" Shey Qs sy 4osluly
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Example

O To show how creativity works in the translation process one may need to
examine certain common theories of the subject on which practicing
translators depend.

AaLal) i ST ey Al o ) s o8 5o Alae e 11 b g 1Y) dons S lelay O
COmlaall Gaas yiall Lale aaiay Al & guia sall 13g]

The equivalence theory is followed by an endless list of translators, but not
without problems at words and lexical.

il 8 JSLie 053 S e iall (g Ll Ales ¥ iy Lo gria )5S ghLSEY) Ay a3
k_i\.J‘)S.AMJ

O As a very simple example, ‘yes’ in English is generally understood as an
expression of agreement, meaning ‘right’ or ‘all right,’

whereas the Arabic equivalent ~= (Na’am) is interpreted differently, in relation
to the situation. The creative translation is one adapted skilfully to any of such
situations as: ‘Here | am’ (the reply to somebody’s asking a group for someone
whom he had not met or known before); What do you want? (the response to
someone’s demand that has not been properly heard);

‘Come again?’ (if somebody’s feeling is hurt by another one’s offensive
words).

S1GAI ey (B e miS L sae o sgiall g 4 plaiY) el 8 taadt daa Jap JUKS
all U8

Al 3l L ccilitie JSG b i o3 G jall Na’am ass Jolay

AL JJ\)’Here lam’ 'Ga G- J2gS g sa Lﬁ\J 4Bl Gl lgall (saal) dac ) daa il
allall Alacinl) 2 55 13 ¢(J ALlE) o 4d jay ol il agie padid (e de gane Jly e (il

e sasell LIS AVL (o 98 Lo padd ) snd QIS 1)) 'S AT 30 AL
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Creative Translation in practice

O The dictionary definition of word ‘creative’ is ‘inventive and imaginative’-
which, while being unexceptionable, lacks the very quality that
characterises the creative: an amalgamation of surprise, simplicity and
utter rightness (leading one to exclaim, “Now, why didn’t | think of that
before?).

haa ddia 88 ¢ Lead e s Gaa (A Jla s g1 creative’ dalSl s salall Ciy e
Al 13Lal (VI ¢ el las) o i) dlllaal) A8ida) g ddalewad) g lalial) (pa Jaddd ¢ oY) S
008 e elly 8 Sl

U No matter how advanced machine translation computer software

programmes may be, they would still fail to replace the human mind when
it comes to translating creative writings such as literary different genres.

Al A £ 1Y) Jie e oY) clal gl aa i e (Bl Ladie (o il

O This could be illustrated by a computer programme when it was made to
translate the proverbial phrase ‘out of sight, out of mind’ into Russian and

then translate the translation back into English: the resulting printout read:

“invisible idiot”. Its translation in Arabic was as follows: " cx « JUaY Cie Ty

dgd\u

‘out of Jill Jsi LS 5 Lall dea il ades o3 Ledie 5 gneS galinn @) mua s (S
Al dagiise) B 1A 5SSy ) dea il daa 3 & g ) 43Nl ) sight, out of mind’
o Tam "l il e Ay el R ) A jnvisible idiot " : Ae sl

" el (ye ¢ Y]
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Example
O Now how would you translate such a proverb

‘out of sight, out of mind’ into Arabic? Isit A, B, C, D, E, F or something else?
dindl e g ) padl e 2 A A
Jird) e Ty i) (e Tamy B
ErS) N P IR
Gl e T el e Tams D
Cllé ey cclie e 2y E

sla il g cslia 2l F

Continued

U The question of equivalence gets much more complicated when specific
words or structures of a language find no equivalent or even approximate
meanings in another language.

e i ol A8 e Al el o ddme clalS aa Lavie Tagiad ST Joans 38LSEY Al
REBENEVI pU USRS
O As an example, the common English expression:

ald) (g 3l il (Jla Jass PH

‘Mother Nature is angry’ sounds obscure or senseless to an Arab Moslem
listener who may know English well but is ignorant of the cultural and religious
images behind it.

ol Cpalsall Lol aaion Ll iae Y ) 5l dadlal) <) aY) ‘Mother Nature is angry’
Ayl e S Apnall g LAE ) geall ¢ sleay ST Taa 4 Sl 6 jan )
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0 However, the good translator tests his own background of Western culture
and religions against the expression to adapt its meaning in a suitable
cultural and linguistic context of the target audience. Being aware of the
cultural and religious differences between the West and the East, the
translator knows that ‘Mother Nature’ is used in many English speaking
countries to refer to ‘god’ or ‘goddess,” images which have no existence in
the Arab Moslem’s mind. The latter believes in One and Only One God,
whose image is never likened to any male figure or referred to as female.

o8 kel imall yamil) e (oaW) g Ayl ABED aad) aa yiad) dila <l jlal) celld aag
Oy Al Al CladAN aie S) o) Cangiall ) seandl 4y salll Lol g dnliall 4dlsl)
O amd) & aadiey "Mother Nature’ oY) dahall' o as siall Ciyay ¢33 il 5 o i)

Jinll 3 5 ol Ll ) ) guall 1A g Tt ) B LS & 0y) ARl ABBUY ¢ty

S sSA Gadd ol 4l A sea ¢ o) s AT () o) Anilan ) 8 ey ey g alisall o 2l

A G

No Moslem would be expected, normally, to say: ‘Nature is angry,” but
may say: ‘God is angry at me (or us), when s/he feels that none of his/her
prayers is answered, but not to describe a day’s bad weather, as Western
non-Moslems do. On the contrary, Moslem Arabs always equate rainfall
(but not a deluge) with the English expression, that is to say, as a clear sign
of God’s satisfaction with them, because rains are needed for the
cultivation of their desert lands on which they mainly depend.

&' :J sy 38 Kl 'c Nature is angry duale daphll' : J 58 aling &8 51 O (Sag¥ alusdll
oy caal ¥ KL ARY) ala Leaal gl el s/ Leie (L ) J e uale
"Opalusal) Copal" (Ald e eSall e caalusall g (e ol Jab WS ca sl 4y sall JIsaY)
) Lia )) Aaal 53 LS egl eg ISy il (0l sk ol 0S) SUaa) Jghad 5 b Ll
Ll Lale ¢ gadiay 30 4y ) jaall agaual j 3l 530 el L dsls cllia oY ¢ agile
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U According to Francis Jones (2011, p154), creativity in translation means
generating target text solutions that are both novel and appropriate”.

O Caaginsall Gaill Jsla a8 Jiny Aaa il 8 g )Y (p154) 2011) 3ign ol A1 Ry O
MaaiBlay s LaadIS () G

O In other words, as illustrated in the example above, the Arabic creative
translation of the English expression ‘Mother Nature is angry’ should be “new
and adequate” to have the ‘wow factor in translation”!

ol Ay el e ) A il 0 5S5 O iy eoBle ] JUall 8 eaia e 58 LS oAl 3 e O
& b 7l dale! "4 5 330" 'Mother Nature is angry’ 4sale oY) daphll' 5 IS5y
"das il

U So, now how would you translate such expression into Arabic as a creative
translator? Isit A, B, C, D, E, or something else?

Luale Y daghall A
Uale uals el B
Ule Luald 4gl¥) .C
Lde ale Wy, D

quale Uy E

O Only a creative mind can provide an appropriate translation. The word
‘bathroom’ , for example, has no existence in the Arabic language
dictionaries, and is alien to ancient Arabic culture, even though it is used
much in the modern Arab world.

Y a8 JUal) Juw e ‘bathroom’ 2alS daulidl daa jill 68 (S g anall Jaal) Lasd
Ledl (e p 1) e cdapaill Ay pall ABEN e Ay 2 oA daal) Al Gl 8 A Ld 2 5a
‘;U:d\ (—J\.:J\ ‘_,’A BTN padiL
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U So, now how would you translate such expression into Arabic as a
creative translator? Isit A, B, C, D, E, F, any one would do or something
else?

waa sl A
sMAll e B
Aall e .C

hidl) @y D

Literary Texts

O Unlike other text types such as technical, scientific, legal, commercial texts,
literary texts such as orations, poetry, drama, short story, novels, are the
areas where creativity in translation is most apparent in the special
challenge that these literary and classical texts present for the translator.

g ) 5 45 S 5 Agalel) 5 Al (m guaaill in (5 538 el £ 53 S e

&\J.a‘}]\g_u:.éhl_mu_& ‘Q\Tg\)) ‘B)..yag:\.;aé] ‘\.A\JJM} chﬁJ\) cgkﬂ\di«z\*.}i 04\94.43\9
DS 5 2o (m gucall 038 a5 (531 Gl gl s iy Y e il
o> Jell

U How to convey the dimensions of experience and meaning that may well
have no precise counterpart in the target language. It is advisable here to
always remember that you are dealing here with an art not a science, when
you are engaged in a creative translation activity.

Adgiuall A2l 8 (38 4l 5udad V) e ()5S0 38 Al g | ol J8 o Sy aS

Lol b ol i i Ladie cale W (8 ae Uin Jalati i€ o Laily S35 f Ui Gpuanasall (b

Ase ) daa i3
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Example

U Now how would you creatively translate the following Arabic line taken
from the Prophet’s (PBBUH) farewell sermon into English? Is it A, B, C, D,
E, F or something else?

Sl (8 gal) 13 138 ale dag aSIAN Y At 5 a1 A (A 6B ) gran) ¢ uldl) L

A. O people, listen to say, | do not know not to meet you after the years that
this situation never.

B. “O People! Listen carefully to what | say, for | don't know whether | will
ever meet you again here after this year.”

C. You people, listen to my speech. | don’t know whether | will ever see you
again in this place.

D. People of Makkah, listen to me. | don’t know if | am going to be with you
here next year.

E. O pilgrims! Listen to my sermon. | am not sure whether | will be with you
here next year.

F. Etc...

L1 Practical A
Translate the following couple of poetry lines into Arabic. Use your own

imagination!
When he smells the scent of the rose, he wants to see it,

When he sees the face of the rose, he wants to pluck it.
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L1 Practical B
Translate the following into English .
translation.

Heart story

Use your creative ability in your

5y siall Aaall 53 8 LY (e cilads ]
P oYl Glas (2

oub 8 oY) A3




Lecture 2

Problems & Pitfalls in Creative Translation

Learning Outcomes
By the end of this lecture, you should be able to
1. identify problems and pitfalls in creative translation.

2. start translating creatively.

Introduction

Q Translation is not simply confined to the movement of ideas and
information between two distinct languages.

Ol el o il el g JSEYIAS e Al paiss Y daa il

O Seen in its widest sense as ‘interpretation’, it occurs between different
historical periods, dialects and registers of one_and the same language,
between different state of mind (such as dreaming and waking), between
fictional narrative and critical analysis, between literal and figurative,
between thought and word even.

Glaedll 5 ddliage iy ) <l i 0 st ‘interpretation’ies SIS axul 5 & jliie) 5 5
LRIl 3l s (QalBY) 5 Al Jie) Jiell diliie Al s cian) ol Bl uiid Dl
A iy A s aalls o al) ¢ (gl (s
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O Translation from one language to another is merely a subset, a special case

of communication.

This state of affairs gives rise to different types of problems and difficulties
which translators of literary texts encounter and for which they try to find
solutions in the target language.

Sl ill (ald G e jhde sane 3 a0 (AT ) 48] (e dan il

oo seaill () san iall L 4l 58 ) Gl graall 5 JSLEAD (e Adlise o153 iy auiasll 138
CAdagiuall Lalll 3 Jlall slag) ¢ o1 gy 3l 5 43aY)

Types of Problems and pitfalls in creative translation
Lo )a¥) daa sl b eUadV) 5 JSLaAl &) il

Q The following are just a few types of problems mainly encountered in
literary texts of poetry, drama, novel, short stories, oratory speeches and
other types of literary genre:

ol all 5 el (e 40V (a pacaill 8 Ll 4] 5 3 JSLED ) 53T (e JalB 220 Ly L

1. Semantic Shifts Over Time
Cral) e Alaal) JUas)

O To take the historical parameter, for instance; in the twenty-first century
we have to be told that when Shakespeare (1564-1616) wrote the words
‘silly sooth” he actually meant ‘simple truth’.

G Ledie 43l i g Lale (0 il 5 salad) 058 8 ¢ JUall Jaans 28 ¢ A ) ales 24Y
' Adagad) 288N iy ) ) 8 4SlSlly sooth’ i 53¢ 5 )l (1616-1564) s

‘simple truth’.
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So when you translate such words in a literary text such that of Shakespeare’s,
you need to be aware of the semantic changes that might have happened to
such words.

ale o o ol A dalay cal kil elli Jia ool (a8 Ol s s i Ladie s
Ll el s o8 () oS5 ) YAl

Example

U So how would you translate such words ‘silly sooth? Isit A, B, C, D, E, F or
something else?

A. Add dags

B. Aased) diSal)
C. Adged) A3aal)
D. 4athal) 4 8a)
E. 339all A&al)

F. Adlhal) daf pal)

G. ...

2. Poetic licence — or liberties

Q Creative translation of poetry could be fraught with difficulties, if not
utterly impossible. So in terms of both form and content, it seems quite

appropriate that our next example should be a line from AlShafee’s Poem:
£ L5 Lo Jadi oY1 £

Cin on i Abaiue 65 )13 el praally 4 sina 585 o (S ol e ) s 3
Al Lillie @y alad canlie gaw 4318 ¢ gancaall g JSA)

el Lo Jadiahl ga o =il Bapal (e o
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s L) ala 13) Ludi b g £ LES La Jadi alY) £

U When trying to translate such poetic line, the translator encounters
difficulties not only in conveying the religious implactures of the poem
which was written more than twelve hundred years ago but also in
transferring the poetic form implied in the rhyming and rhythm of the
line.

el ) a5 8 Jads e Ol sra da s ansiall (g ppill Shand) 13 das 53 A e ie
b Ol a3 el Jit b Ll (ST Lele yfie 6 e e ST 8 i€ 1) sasadll
L bad) g i) 5 A

Example

U So how would you translate first line? Is it A, B, C, D, E, F or something
else?

A. Let the days do what they want and be happy with whatever that might
happen

B. Let the days do what they want and be happy with whatever fate has ruled

C. Let life takes its toll whether you rise or fall

D. Let the days take their toll and be happy whether you rise or fall
E. Let life takes its toll and be happy whether you rise or fall
F. Etc..
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3. Multiple or Compound Multiple Meaning

U Multiple meaning or compound multiple meaning of any expression in

literary texts tends to pose serious problems for translators in general and

creative translators in particular.

We could take as an example the Arabic expression (u«%Y! <lsa) and make a

list of some of the alternative meanings that could be given to the elements in

this short phrase that could be used in different contexts:

3 pehad JSlie (S5 Al el 8 a6l (e Badaie g aane gl (sae Boax

Plrall e (any (e AailE apai g (i) Ciladl) o pad) el e QLS 345 G ¢Sy o

Continued
Clads

gusts

puffs

outbursts

breaths (of wind)

diffusing odours

scents,

fragrances

fragrant breezes

fragrant gales

reputations
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oyl
being intimate
sociableness
humbleness
familiarity
friendliness
friendly atmosphere
love
affection
society

companionship




gifts, presents cheerfulness
serenity
tranquillity
purity, pureness
geniality
Example

O Looking at the two elements above (which we may link together with the
word ‘of’), we can realize that the phrase is capable of up to a hundred
possible interpretations, depending on how ambiguous the elements may
be.

8kadl 1 &l Sy ¢ of AalS ae s ) L oy 55 8 1) o3ke Ty peainll Al
FM\UA}AQ:\_&ISGJL JAA:JLAJ)‘:ULAGJ\J@LSML_\\MGJLDJJG

Q So how did you translate the following expressions requested in L1
Practical B?

1. 5 shall Atall g dSa A (lad¥) (e Cilads
2. ‘_,ﬁ oY) clads
3. oub b oa¥l
Was your answer in line with the following or something else?

1. Outbursts of humbleness/serenity/faith in Makkah and Madinah
AlMunawarh

2. Diffusing odours of friendly atmosphere in Dubai

3. Nights of friendliness and intimacy in Paris.
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4. Rhyme and Verse 48l 5 ¢l

J Equally problematic is the translation of the versification in poetry, i.e. the
rhyming and versing in a poem.

Sl 8 4ualal) g oyl | el 8 W) das 0 6SE ¢ g glal) AlSia

O Now immerse yourselves in the sounds of the following couplet of poetry
and try to translate it into Arabic aiming for creativity but with clarity of
meaning supported by rhythmic and stylistic elegance:

Cangs Ayl Al ) Lgtian i A slaa s yeaill (ndlll i) <l aal 8 aSsii] 5y ) ()Y
G Gslul s Bl e i Sine 7 a5 e 0S15 g 02U

When he smells the scent of the rose, he wants to see it,
When he sees the face of the rose, he wants to pluck it.

Example

O So how did you translate the following two lines requested in L1 Practical
A?

When he smells the scent of the rose, he wants to see it,

When he sees the face of the rose, he wants to pluck it.

Was your answer in line with the following? Which one is the most appropriate?

A. Vgl () 3 5 83,80 A g (s Lasis W1 Ol g 8,51 Aad) ) addy Lasie
B. Lgilld laiul Wi ¢ s (i Lgadi ¢

C. Wi ity Ly callad co) ggtinl W e

D. gy Ledlsll (2 oliad el 8 3l @y adi )
Hadlaj La ol o asbual ¢y cuitl Juaall b (A cijug

28
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5. Cultural Allusion

O Another bottomless hole the translator can fall into is to fail to pick up an
allusion that is common knowledge in the cultural environment of the
source language. An example may be found in the tale of Ali Baba in the
Thousand and one Nights. Who has not thrilled to the unforgettable
phrase “Open, Sesame!”

gl A 4xilil) 48 el o) praali Tl Jial) 8 4xd 5 )] (S an jiall (5 A 4iac b sad
the Thousand 4l AL all ALL e 4i8s (4 ) iall (S Dia Balll jaiadl 48l
“Open, Sesame!” Y 5 L ¥ )WY 3 and one Nights.

O In our culture this has become a byword for conjuring up supernatural
powers,

Aandall 43 )8 5 68 ) ATy (ol ye e Ll pracal oda Liidlss

whereby mountains are rent asunder to reveal untold wealth. What a pity
that this is not exactly what the original author had in mind. Apparently,
‘Sesame’ and Camphor’ are traditional nicknames in Arabic for light-skinned

'"

and dark-skinned slaves. Thus the command “open, Sesame!” is addressed,
not to occult elemental forces, but to a human being, in all probability dozing

behind the huge door.

ol 138 Of Chuge s Le LS 6 Caa s Y 55 i e CadSU Jlad) laiiad daul o
< ‘Sesame’ and Camphor’ sl e LoVl el als & s K L hawally
“open, ¥ 13a s AIas 505 4adldll 5 il (5 3 anell Ay yal) A2l i) Claly)
YA aea & (il (Sl cuaale 4 jaie Gl @ Y g 50 54 Sesame!”
adaal) ) cals 3 il

O So the translator should be aware of such cultural untold references or
suggestions that the text might have implied in its cultural context and
historically in terms of time and space.

ol b sl ) ol A8 adadina) pual) <l HLEY) o3 Jiay & jae aan iall G 6 Of a1
Ol 5 Gla 3 Cua e (A0 U (AT Blad) (aa ()5S S8
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U Now can you come up with one or two examples of cultural allusion in
Arabic or English and then translate them accordingly?

6. Technical Terms

O Every language has certain technical terms which pose problems and
difficulties for translators in general and translators of literary texts in
particular. A glance comparison between the word ‘love’ in the following
example and the one that follows shows that the term ‘love’ is a
problematic term in Arabic as it may mean different things expressed in
different words as illustrated below:

Open e s 4sle (e yiall il graall s JSLERN 5 3l A ) Cilallaiae Ld a1 S
o ety L sy Ul el “Jove’ el (s dag jas Al duals 4 a gaaill
dilide ClalS 8 Lgie (o peal) diline oLull i 28 Ay jell A2l 3 3MSE) ‘Jove’ pllaas
2Ll e g8 WS

QO In a play called ‘As you like it” by Shakespeare, a character called Celia says

to Touchstone:

A. ‘My father’s love is enough to honour him enough: Speak no more of him;
you will be whipped for taxation one of these days’.

B. In Romeo and Juliet, Romeo says: “in sadness, cousin, | do love a woman”
page 247

C. On another occasion he says: “Is love a tender thing? It is too rough, too
rude, too boisterous, and pricks like thorn” (page 250)
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Example

U Is the translation of ‘love’ in A example above like that of B or B example is
like that of C? How would you translate a technical term like ‘love’ into
Arabic?

dan yi eli€ay aS Oz plielly 8 1als Gl 5 o Jie oBlel QUi 8 "anll dan i a1y
il Al ) ‘love’ Jis 3 mllaas

Which one of the following would suit it best?
A. sl
B. (dal
C. Lualaads
D. Laa e

0 Does Arabic make any distinction between the following expressions? Try
to provide creative translation for them if you can!

A. ‘very hot’ and ‘too hot’

B. ‘cool’ and ‘cold’

C. ‘“Aaall gnd ‘(adalV
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7. Concepts that lack a counterpart in the target language

Q Every language tends to have concepts that lack a counterpart in the target

language. This is due to the dilemma of cross-cultural interpretations. Let’s
take, for example, the word dhikr or zikr (JS3). The literal meaning, which
relates to ‘remembering’, is easy enough. The problem appears when we
encounter it as a technical term.

Adagioadl gl byl ) S ) asaliall ) e 330 S

word dhikr or «JEdll d:t.\u L;.c Aaldl . J}m,j\ e 4a&l) :AA;‘)S (-a‘)\ﬂ 4,)5\5. UJSJ IRYS
S L Jew ‘remembering’, ' SY ) daaly A ¢ oall mall Sdzikr

s pellneS Gl dal i Ladie Uil jglss

Q The English-speaking interpreter has a number of options. He can search
around for the closest western equivalent-insofar as there is one, and
insofar as he can grasp it. Perhaps he will come up with something like the
word “litany”. But, oh dear, no, that will never do: far too “churchy”.

A a4 sl s o jile Ledsa Canll Sy il | @l Jla sae Apal 4 i) Guaaial) das
Sitany”  Jleil" A4S Jie o ol Sl o g 48] Lay ) @13 agd 4€ay Lallda

Alternatively he can go for a descriptive paraphrase of what the Arabic
concept seems to encompass: a (potentially ecstatogenic) remembering,
repeating, and praising exercise.

0585 Ol Gaing) el s yall ARl o peda san Lad e luall ale ) Caoa s (S elld (e Y
A jlasy landia s ¢ ) S5 ¢ SYI (ecstatogenic

This could become trifle and tedious if the little word occurs several times in
the space of a paragraph. Or else he can simply attempt to naturalise it as
dhikr or zikr (with italics, bold type, underlining, upper case, brackets,
guotation marks, strange dots of all kinds added to taste). He can try any
combination of these, but the fact of the matter is that, whatever he tries,
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both the translator and his readers will be well and truly stumped by a concept
for which as yet there is no basis in their experience.

Al (Say g 32l Aalie (8 Q) pe Bac oo AL AalS 13) dlaa 5 480 o () Sy 138
Cladle 5 ¢l BY ¢ sladl Ala ¢ pplanll ((3ale (i) Jadlly) dhikr or zikr 4halud 4 sla
Oy 038 (ha g e sl Al slae AiSay il (5531 ) ddla] Lee ) il qaany Ay e Jalaal) ¢l
Y OV in o) aseia a5 pall g lam (o sSam o)l 5 an il LaadS A slae s el digis

peiiad 8 Lulud 2 5

Example

O So how would you translate dhikr or zikr (,53)? Is it A, B, C, D, E, F or
something else?

A. Remembering
B. Litany

C. Praising exercise
D. Dhiker or zikr

E. Invocation

F. Supplication

G. Etc...

O In this most unsatisfactory of situations, there are a number of factors
calculated to rescue us and keep us and help us on our way.

Litac Loal Jadat o LAY aad ) Jal sall (e 220 llia ¢ dna jo e SV Qle) oda 8
[ERNE
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There is, firstly, the holistic capacity of the human mind, which is able, given

sufficient encouragement and confidence, to perceive a total picture from
material that is impressionistic, fragmentary and at times even downright
defective.

by sl G &N 5 ASI aanzill b y0l8 0 o A oo il Jaall 5 a8 Gas Y ol ccllia
ASUIL dped S ) apaa 5 40 il 5 g Lidail () oS5 Gl Balall (e g sanse ALalSI

O Thus in the case of our dhikr, we can hope, by dint of contact with a variety
of information about it, to come to as realistic an understanding of what it
entails as is possible- short of actually experiencing it for ourselves.

Jsa e slaall e e silade gana g JbaiV) Juad (ol O Sy ¢ dhikr, s 81384
Ll las ) a8l gl e JBl-cSan 8 Adde (s shaii Le agh Aaadl 5 ) 36 Of g saa sall 12

O Experience of the concept itself is the second factor that can come to our

rescue. So when we have people who themselves have direct experience
of the essential meaning and purpose of dhikr can really appreciate the
translation of such expressions.

agl aguadil Gl L () €5 Laie s Liaad) il of Sy o) (U Jaladl g 4513 4 gall 4 g
Wl ypanil 038 Aaa il 6 s Say dhikrSY G 5 e oasbad) Siaall 3 yilie byl

L2 Practical A

Translate the following expressions into Arabic. Use your own imagination!
A. Divine love
B. Platonic love
C. Brotherly love

D. Profane love
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L2 Practical B
Translate the following into English . Use your creative ability in your
translation.

" S Lagll il s ¢ (e N5 Didall S 31 ;) G e 0B 1 OB ¢ ol A 26 G
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Lecture 3
Methods & Approaches to Creative Translation
Lo )y dan il qullal g alia
Learning Outcomes
By the end of this lecture, you should be able to

1. show knowledge of a number of strategies used in translating literary
texts.

2. apply these strategies to creative translation.

A Two-Stage Approach to creative translation

According to David Pendlebury (2005, page 15), creative translation usually
involves two recognisable main stages:

p Ay Gl e Gauali Bale Aelay) 4aa 4l David Pendlebury 2 Wy

1. Firstly we produce a draft translation of the original that is as literal and

accurate as possible.

L OMSaY) a8 483 9 A8 ey (S8 o)) ) galll B3 gusal) das 1 QST g AL Y

In any type of translation draft, we are bound to encounter a number of

‘gaping holes’ and pitfalls.

Alilgd) < 30 g <l B8N G dae dgal gay (e e ¢ 83 gusall dan i (e g 53 6l A
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For the moment these simply have to be noted and left where they are. Such
draft is also bound to throw up a number of ‘gaffes’ and misconceptions
which have to be left until they are pointed out by an expert in the source
language, or until such time they work their way, like an itch, into the

translator’s conscious mind.

ala yall 538 (8 Y N Gl i g Jan S Aaluay

la ks aaa s LS i a8 ) Bdalad) aliall 5 ' 51 (e dae &l i Ll (e jla 83 gusall A
c =)l an il i agl A8yl Jee iy in gl juaall Aalll 8l 3k e

2. We then ‘translate’ this draft, with only minimal reference to the original,
oV il adasns o LS ga 53 gusal) 034 dan ji Al Als
into a form that as far as possible reflects and does justice to the author’s
overall intention, while doing minimum violence to the target language.
Adagiall A2l ) selad (ol ALl oL dale (il sall A Alae 5 uSe S 508 23 s B
This stage of ‘weaning away’ from the original is nearly always necessary;
otherwise the end result is likely to remain unduly influenced by what are
arbitrary features of source language.
s s oBl e by 8 Ll paill e lams Leakd ‘weaning away’ da sl s3g
o O Aoilgal) damil) el CadA ¢ LoV (aill e Lalad Leliadi 00 gusall das 53 318 pan
daall Bl e A sde ) Gean Jal il 3 jilia (s

Example

Now let’s look at the translation of the following excerpt taken from a short story
written by Dr Muhammad Alnaimi and see the difference between versions A

and B
Bt la UjgiSa 5 ta >> B anmil) lesa giSal) LgiiS B yuuad Lad (ha Adagy cilibaiia Uk ) Ui
S5 Jis . Relu) S s B AN gl o) gyt siSal) g gle ey By A Cow (BN BRI
Ladd) jad) s 23 scorching summer 5kl al@i Aaladiu) el

T Al Gl Vg A 0 ga gall shad) LR o jlaal) 03¢y Juiead Uald JLEANL Wauas ale) g (Sa g
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Slo @l il W 48yl Jua o guad 2 pe il g il | aaldl 4t clls JakaS Lgila e gy (S
ol s douat) (S 8 i elia L) Wae 5 as e i ()Y Cagli calS a3 3y Hhall il
L) e e 5 Laadtall Aae Wl o jlaall 5 dpadll 5 Al 38 ) 5l Ada gl ddac

A. It was a very hot afternoon as the child experienced the heat of a fever. The
Street was like a drunk who had lost his way. Trees on sides of the road
were bare, thirsty and gasping as if someone had forgotten to water them.
Dust covered the trees, and ice cream covers yellow and silver and used
tissues scattered as far as one can see.

scorching summeryddl jall oyl

B. It was a scorching summer afternoon. The feverish heat of the day made

people stay indoors. The street was as quiet as a mouse in the locker room.
The trees on both sides of the street were as thirsty as a dog left behind in
a desert panting for a sip of water. Dust was like henna scattered all over
the place and used golden and silver ice-cream wrappers and facial tissues
had already littered the street for a distance as far as one can see.

A. Holistic Approach to Creative Translation
e )ay) dan Al Jalil) g) SN gl Yl

U According to Patricia Terry, a translator will always be motivated by a

vision of language.

ARl Aoy bl ¢ oS Laild aa Jiall ¢ Patricia Terry < il L

Where poetry translation is concerned, for example, this often means
a vision of that ‘peculiar force and strength’ that one may find to vibrate
within the ST.

s Lo and )y 2 gl g A jall 5 g8l il s WIE (Ul e e el dan i Ll
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This ‘peculiar force and strength’ is crucial in justifying those moves poetry
translators make that originate in places other than the ST.

e il U505 el gl AS ) 0y 5 (b A (1555 oyl g 10 .80 o
Cdalll

Discussing how to construct one’s own blueprint for translating poetry, for
example,

Robert Bly suggests that ‘one will find the challenges intertwined into
‘one difficulty, something immense, knotted, exasperating, fond of
disguises, resistant, confusing, all of a piece’ (1970:13).

saal ' lahdall JAIs Caa e Gl Cilbaad oy i gw e sl 0L~ SEIRobert Bly
! (d:aﬂ\dsqz\ma\j).\s ¢ 3bia s@jﬂ;ﬁ:\ﬂd ‘Z\.AG‘}A‘ BM‘AM\}L}L;;\ “_1\_1}&.45\
.1970:13)

Dixon:: It becomes obvious that it is impossible to find any blueprint that

can tackle this complexity without missing something.

{ge el KT &QMSA:\-EE&A g\ Mgl Jaadeeal) (pa ) c..\.'a\}]\d,oc_}m\ Dixon.‘lﬁé\g
L La o y)asd

Dixon_The ‘holisticness’ in poetry translation originates in the very
essence of poetry, as well as in all forms of literature and art: the unity
and dynamism, the shell and the kernel in the work, may prove one (Dixon
1995:19).

dan i 8 Ll gad) AalS) o3 ray 3 seaial) 800 >> ‘holisticness’ 4 sedd) Dixond Laé g Lyl
a5y saall g am 1) =il g ol JISET auas 8 SIS 5 el 8 las el (3 el
G938 1995:19) Baal 5 iy 08 cJazll 23l
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O This organic interrelation of the elements inside a poem is unavoidable

‘highlighted by translation.

m‘)ﬂ\&u\yﬂjﬁewﬁ\c%\m&ﬂ@h\ﬂ\ me:\ﬁ)\.d\z\:_ujao&

And in translation, this ‘holisticness’, or aesthetic coherence, will need to be

regenerated through the system that the translator fabricates

A ?Ués.'a JAA (L) sale) ) 2lison  Jlaad) dladadl) ji @M\ oM daa yill &y
o il

Example

L It can be helpful for us as translators to visualize the complex holistic

process of translating poetry as an aesthetic mass as we can see through a

comparison in translation of the following couple of lines into Arabic:

Q‘ﬁ“ﬂ\%ﬁ@'&dﬁx&”hﬁ\ :LIL\:J\ )}.\ABGJ\ O yiaS Lae bl o) oSa Gl Y
Tl G L s Lot 201 L) 6 (5 LS Aollaa

When he smells the scent of the rose, he wants to see it,

When he sees the face of the rose, he wants to pluck it.

A, Leilals () 20830 a5 (5 Letie Wl oF 830 sl sl Lanie
B. ledllad aiullal, o) Lt lainl Lead )
C. Wi dal Wy lalyy ) callad col gein o yue
D. e, lel sl ol ledbae | 82,5l ) ali )
L adlal leoly ) caibal¥) oy i Jueall (a5 8 <5
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Q Translation D would be a solution for that difficulty or challenge the
translator might have encountered because he seems to have used a

holistic approach to the translation of these two lines and has achieved an

aesthetic coherence in the Arabic translation.

238 s 38 Canndl digal s o8 Ly () el (gand & gl Sla (65 () ¢S D Aan )
aesthetic Wles ulis jail o (p ylaud) (s daa i1 holistic approachlyl sed Lags
An 2l a5l 8 coherence

B. Andre Lefevere (1975) advances ‘seven strategies and a blueprint’

citakig g o) fiud auw Ua 238 Andre Lefevere

U Andre Lefevere (1975) advances ‘seven strategies and a blueprint’ to
examine and compare the strengths and weaknesses different approaches
may have.

) Canall 5 8 58l Lalas &5 ey Al jal Adad g Sl jinl g’ Mie) (1975) Lidd gl

(it e Led () 5S) 28
They include:
1- adopting different elements of the ST,
2- as well as the phonemic unit;
3- the literal meaning;
4- the metre and the rhythm of the ST,
5- as the basic upon which the TT may develop;
6- and adapting the ST into another genre, such as prose or free verse in the

following originally Japanese Poem translated into English and then
translated into Arabic prose By Muhammad AlNuaimi (forthcoming)

:Jadl A g

ST Dradl all ddlida palic daiel- ]

Gl salll g gaill g il gaally LA axi sl (o) G le uh >>phonemic 4 saa Baa 5 dlade ) - 2
tsiall il dlaic) - 3

¢ STodadll aill 4dlE g () 5 alaic)- 4

) skl B A TT an el il Saiel- 5
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sawalll & el sl il Jie Al g s ST Daadll paill Jisaddlaicl - 6
dena " Al oo SB M Cwa A ey LISY) ) da 8 daaW) Al

" pagndl
o gaimg iy adldale Ul Y dadd 6 ) SAall () ol i) 7 Led) ol giall (8 S5 o8 il

Example

Yamabe no Akahito Saalsl g ol

When | take the path Gkl A Laaie

To Tago's coast, | see i« U g hld

Perfect whiteness laid Jlasl) dad gy (an sUad

On Mount Fuiji's lofty peak Aialud) a5 Joa dad o

By the drift of falling snow. i gaial) Jablidial) elil) daiea

dadda daa) [ giSal) daa 5 U o

C. Octavio Paz looks at translation as both bilingual and a bicultural activity.
A 1yl (BB g Cpadl (ghaS dan ALl 5 8UIS of B ki

A. In contrast, Octavio Paz looks forward to the translating culture for a
general basis on which creative negotiation may occur in translation.

o8 Eaany 38 63 ety (i sldill ple Gulul A den il Allati gl 6 (G
A ill
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Believing parallelism, an aesthetic quality prevalent in Arabic literature, to
be of key importance in exploring this realm,

Jiaall 138 CLES) 3 agea 7Uike 00, o oadl o) 8 500l Adlan 3 s ¢ (g )53 () iy

Paz devices his own translating strategy in his attempt on Arabic poetry:
‘to retain the number of lines of each poem, not to scorn assonances and to
respect, as much as possible, the parallelism’ (Weinberger and Paz 1978:
47).

Jing ol Banad X HhanY) oy Lafialt 1 el a3l B4l o 3 4des yidoai) jis) Paze sl
parallelism’' s ) i) (¢ SaY) J3& 2 Sia) 9 gssonancesaadl

Paz’s approach manifests the significance that translation is not only a
bilingual activity but, in fact, also a bicultural one.

O o5 ) Al ) 8 il ale oS p I Gl dea ) o pdl (o Paz g

13 5 _palaally daa yill 4y ot UM 9 o JUiall 120

Example

0 Now let’s look at the translation of the following couple of lines taken
from Shakespeare’s poem: ‘To His Love’ and see whether Fatima AlNaib
has done a good job or not:

“Shall | compare thee to a summer’s day;
Thou art more lovely and more temperate.”
Fatimah AlNaib translated it as follows (Khulusi, 1959):
ol ool BU Aty Bd i (igity e a8 ciuay o el dliva ¢ A 12

Q By using the holistic approach explained above, we can say that although
AlNaib was a poetess and well qualified to approach translating
Shakespeare’s poetry, she failed to capture the cultural dimension of the
poem.
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il dakald 3 e Ll () (e ae N e il J i ) LSy coled 7 55 (o gaidid) gl alasiinly
Bapadll HEN el gal 8 L8 T anSd il grgd dan T Al e

The mistake AINaib made was the misunderstanding of the cultural
significance of the key word of the whole poem- ‘summer’s day’. She gave
it the literal Arabic equivalent ‘“@xalV. This makes her translation lose the
message Shakespeare wants to convey, the poetic and emotional effect on
the reader and the climatic significance of the summer.

Litdac | 2 . ‘summer’s day’ 3.\,3.«45 JS clals Cm PEA] 2‘:‘:"‘“ a@i pls Cataa gUadY) ol
&)@@MU@LM\ adﬁdﬁjd\‘)\ Q\Mdu‘)&_msﬂ\\.g_m;)ﬁ cUasl L}MAMJ\:&A;‘)S
@.ual\ zla doanl g

O A comparison between the connotation of the English and Arabic summers
will show the seriousness of the problem that the translator may face while
working on something relating to climatic features:

S an yiall AS (et Al gel) Canall 5 g b Canall e WYY 4 s Lilac|

Flall &l e eLY) Gany Jay ) e dery Ledic Legal g 8

English Summer Arabic Summer

= A Symbol of beauty & liveliness e raeaaaaaaaaaaaaaaaaas

= Very short 1-2 months Very long 3-4 months
Dry/humid and hot

Negative psychological effect

= Cool and temperate

= Positive psychological effect

Heart story
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The above rough comparison shows that if English summer is translated in Arabic
‘‘(aus’ summer, the translation does not make any sense to the Arabic reader,
because his/her attitude towards summer is different from that of the English
reader.

O Ba¥ | 2l Canalll @ggy\q@\a;)ﬂsguibki%ﬂ\ 4 )aal) i g
() (5 ) e Calise Chpall olat) 488 5o o jall (5 AN LGS

Therefore, the ‘substitution’ approach could be used to solve a problem as such.

Aiall o3 Jad addiiey ¢Say ‘substitution’ Jeaidl) e <l

Substitution approach is one of a number of concepts and techniques in the
general class of ordered metamorphosis.

. aBiall Jygail) dalall 4l B Cullu) g asaliall (pe 33 (pa 0dalg oA Jaaail) gl

Substitution can operate in a way that maintains the matter and logic of a theme
while altering the expression convention (Steiner, 1975).

.88 gial) o) Jas Ladic 3 SAU aal) g Jaadll Jadas 48, jh Jeay o) (S sl

In other words, Al Naib could have substituted the Arabic Spring ‘ax_\V for the
English summer as the connotations of Arabic Spring are more or less the same as
those of the English summer.

Canall e JiaS (5 laiV) Canally aad) gl Jlaiad ) Aadals ISl IS (A Jiney

(oY) Capall (e G151 J8l il gl a1 ANS Y el

A rough comparison may illustrate this point:

English Summer Arabic Spring
= A Symbol of beauty & = A Symbol of beauty & liveliness
liveliness = Very short 1-2 months
= Very short 1-2 months = Cool and temperate
= Cool and temperate = Positive psychological effect
= Positive psychological effect
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L3 Practical A
Translate the following poem into Arabic. Use your own imagination!

Fujiwara no letaka

To Nara's brook comes
Evening, and the rustling winds
Stir the oak-trees' leaves.

Not a sign of summer left

But the sacred bathing there.

L3 Practical B

Translate the following excerpt from a short story into English . Use your
creative ability in your translation.

el o3 8 (5 pal) a3l A 5 AT A 55 e ) e 8 L) IS
T A 52 L3 w558 (6 gl i Ul Ll s ) 30 Al S i e, ALGH)
g conlll J sl i Z50 g ale ial) pal s 03 2 a T sl Ll Al s o ey oy i
8l L5 oLl 4l ol B i 3 (S s (gia om0 pae (85l et o (5301 o
8 U b33 SU Aualll duay IS A () e cial (g gt Al 138 0al g (Ba g e 3l (e By L)
i el i e g a3 Y glaa sl B sliag oy el o (3 i 8 S1 831 5 ppancy
Sl ey LIS 2 geall ¢
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Lecture 4
What is Literary Translation?
Learning Outcomes
By the end of this lecture, you should be able to
1. show understanding of the concept of literary translation.

2. translate certain types of literary texts.

Types of Texts uagalll z il

Al € pagaly &l pagal A gagall Fila aud 4 Jy)

Q Texts are often viewed as either literary or non-literary, implying that

literature should be seen as a large ‘super-genre’- with ‘genre’ being

regarded as a category of communication act whose rules are roughly pre-
agreed within a discourse community’ of users, but which the producers
and audience of an actual text may also negotiate on the spot.

G £ oS o) 35 o)) (Say V) Gl GalatiApal) ye 5 AV G sl (10 JS (5 il Le
Lede Gadiall 45 gal) ac g8l &l glal Jail 43S yiimy &}J\q large ‘super-genre’ £luay)
sl e

Q Typical features of literature as a ‘super-genre’ or attributed to literary
texts include the following:

o e Jalii ) (o peaill I L3 Sl ‘super-genre” e g 58 Dl dad sai Cilaws

B9 dnut¥) (a gualll el Lin

= They have a written base-form, though they may also be spoken.

a written base-form, «siSe sacld JSG lgal 5 B ) Ja paill- 1
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= They enjoy canonicity (high social prestige)
enjoy canonicity 4l duclaia) LlSa s 4 5l dxia 4oVl (a2 suaill- 2

= They fulfill an effective/aesthetic rather transactional or informational
function, aiming to provoke emotions and/or entertain rather than
influence or inform;

Ldle) d4da 5 (1 Y an effective/aesthetic Adles 5 4leld (535 AnaY) (o paill- 3
Y 5) sl (g Yoy ESllaa )

= They have no real-world value- i.e. they are judged as fictional, whether
fact-based or not,

JLAS W seSa agil si-- real-world value-  isiall allall 8348 ol L cand Wil 4
Y o ia el S ¢l

= They feature words, images, etc.., with ambiguous and/or indeterminable
meanings;

&M\Aﬁéﬂ)hﬁjuﬂj&@c@\ gacbmacladSigl - 5

= They are characterized by ‘poetic ‘ language use (where language form is
important in its own n right, as with word-play or rhyme) and heteroglossia
(i.e. they contain more than one ‘voice’)

JS& Eua) poetic ‘ language use "l dalll Jleaiuly et 4na) ja saill - 6
53 il 5T) heteroglossias dus e 4alS xa LS age 4ild an 8 aga ()5S 4all)
'C'_!).\.a' UA ).IS‘ szg
* They may draw on minoritized style- styles outside the dominant standard,
for example slang or archaism.

minoritized style- styles & s 5 LBl 73 g0 ¢l Jaad o aaiai i) - 7
e ol ddle JUa |, Baila o) Aiasga 32c 8 Ll ‘;_“J\ GS\A.'J\ ) Jalasy z > outside
o snge ) Axile
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O Literature may also be seen as a cluster of conventionally-agreed
component genres. Conventional ‘core literary’ genres are Drama, Poetry

and fictional prose such as novels and short stories; however, a text may

only display some of the features listed above.

Al i) £ 93 Ll Lede Batall ()5Sl #1531 (e Ao seme ) liic) Sy LS
B i o) () ALYL ¢ _ymall) (awall) g el g ) Jia LA Sl g addl g Lalal) A tAual)
Be ) Ciladd) 4408 Ul (a

O There also appear to be ‘peripherally literary’ genres, where criteria such

as written base form, canonicity or functionality are relaxed as in the case

of children’s literature and sacred texts (see Quran and Prophet

Muhammad’s Hadeethes)

Jie yulas Csid Cus ‘peripherally literary’ genrescdama Gl ¢ g o 580 gans Layf ollia
dwaial) L_,ayaﬂ\\gdl.ih‘i\ Y Jlad) o Las Audag gf (S gi8 gl i gika e gl

Z\,HJ\J,@J\QAM\GSLA}@'AJUQ

Q Conversely, genres, conventionally seen as non-literay may have literary

features: advertising copy, for example.

Qi le ¢ (01 eand ) Ciloms L Loy ) 5 Lgat) S Bl £1 9391 (Sll3 (0 el e
Jad

QO Thus while understanding and (re) writing literary texts forms part of the

literary translator’s expertise, literary translators’ real-time working

strategies and text transformation techniques vary between literary text
and genre but overlap with those used in other genres.

Jae ) il 5 20Y) an jial) 5 udd Ie S JSES Al (e geal AU (Ld) g agdl Ladic 13€A 4

AV &) Y1 8 daadiiu)
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O Traditionally, translation theories derived largely from literary and sacred-

text translation.

ouiall aill g Lua) Aan il (e S aa ) Baaius dan i) iy AT (Laas

Q Thus the interminable debates over Equivalence, whether framed as a
word-for-word vs. sense for sense opposition, are relevant to literary

translation but much less so to scientific and technical translation.

2a word-for-word vs 1 A AdS Ld L) LRI A e Al gla chlislig 1%a
S B el daa 3 (K15 LY dea il dla @l ¢ sense for sense opposition (it (S
A8l 5 Agalal) das ) )

i€ Y 5 deall sUad) A8 g1y oAl 7 & DA cpa g€ | el sl i g prada gill ABL) o2
: de yuw dlaa

Look at translation
Translating literary text we look at frome 3 points of you :

1
2
3

Translation as text

Translation as process
Translation with links with Social Context

1- Translation as text gaiS 4ea il

You need 3 main issues :

1- The concept of equivalence
2- The concept of communicative purpose
3- The concept of style.
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O Literary translation studies have traditionally concentrated on source-
target text relations.

Ciagiwal) (alll jlaa gaill alBMe o Laalds 4y daa il bl ja &3S

Theoretical discussions focus on two closely-related issues: equivalence and

communicative purpose.

equivalence \Sill a5 Ualii ) Uala ) puillias e 4y ylail) cubistiall S 53

communicative purpose. Jaill (= & 4

1- In terms of equivalence, the question is whether translators can ever
replicate the complex web of stylistic features found in many literary
texts.

33 nae Jaail dbeall (S Sl Jlasind agiSar Cen siall IS 13 L Jlgudl | g8SH pellanas 8
AaY) G geaill e a8

If not what should translator prioritize? Or should they see the quest for
equivalence as senseless and focus instead of communicative effectiveness?

Oo Y Sl el S Gaiadl gl A5 a5 € anii S an i) e s e oSl ) 13
£l il llad

2- In terms of communicative purpose, the question is how far translators

should prioritize loyalty to the source writer versus producing a text that
works in receptor-genre terms. How fare, for example should they
adapt or update?

¢ Lge o 9L 050 O Ay JE Jus ad ¢ s L, g gl cilathiaa Julitu) (4 Jeall @lly
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3- Another concern is the translation of style is important in the context of

literature for two reasons.

First it inadvertently defines the writer’s cultural space time’. To a modern
Arabic reader, the style of Ibn Qaim Allawziyah’s 8=l la ~Usssignals that it
was written by one of the great scholars who lived in the g century of the

Hijri Calendar (i.e. in the medieval ages.

e dad pe e bl adl Vil ol o) Blu (8 aee baadll daa 5 AT age Jaaa
L) salad) Hla Cl:m "ay ysall (g.\ﬂ\ " sl ¢ Cwaall @)ﬂ\ (s )\l LA‘ V! ﬁu.ﬂ\ )
Soaed) mrsfill e e el oAl G sdle ol elakial) slalall (e 2al g giSa S

sl 05 8 )

Secondly, writers may deliberately use non-standard styles- archaism, dialect

or a style idiosyncratic to the writer, for example- to encode their attitude

towards the text content, to mark out different voices.

oold bl i Al Al Al 8 cullad aladia) gaads) SY o) Ll
Aaliag g_a\}..al_\ H‘()A.J\ngqm olad uﬁyd.ua.ﬂ)m“,ﬁl.&“

Translators mediate both aspects of style sl (il (aaa yiall Jass 63y

via their own inadvertently signalled stylistic space-time,

LSl s e 3 A shad LS 3 geaie e slud e Ll

via deliberate stylistic choices, or both.

e Legal€ 51 80 gl iny cBaania Ay sluf il LAl e
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Part of the literary translator’s conventions is that the translator ‘speaks for’ the
source writer, and hence has no independent stylistic voice. Some scholars,
however, advocate that the translator’s voice should be made distinctly present in
the translated text, while others have argued that individual translators inevitably
leave own stylistic imprint on the text they produce.

A sl davas agd S agudil (prea Jiall I3 ) 938U Ga AV L | s iall il Sadiy a3y aiay
| i) g e dala

Example

O For example, let’s now look at the following Hadeeth and see how Dr
Halimah (2012) tried to achieve equivalence in English, communicative
purpose of the Hadeeth in a style that signals that this is a translation of a
Hadeeth of Prpohet Muhmmad (PBBUH) narrated by Abu Hurairah in 1
Century of Hijri Calendar:

Performing Hajj is obligatory Al Lyig
Abu Hurairah reported that the Messenger of Allah (peace and Lt-' N u. j:_i__) e 8 G j i
blessings of Allah be upon him) said while he was delivering a| ., " = . . . .7, =
speech to us: "Oh people, Allah has made performing Hajj| i=m <2« e 2l pols wl (o5 45

obligatory on you. So do it." Aman then asked: "Do we have todo | [ 5: U8 cld iz 2500 .-.._u Js 5 ale Sty

it every year. Messenger of Allah?" The Prophet (p.b.b.u.h) didnot| . - . u e R )
reply. After the man asked the same question three times, the|* " ,L_Ij T “—'" = e
Messenger of Allah (p.b.b.u.h) replied: "If | said “yes', it would be [ 351 F J15 2 5 S8 LG 355557 s ETTLI

an obligation and you would not be able to do it." The Prophet|. . .7 -
(p.b.b.u.h)then carried on saying: "Leave out what | do not ask o )
you to do. People of earlier generations were destroyed because|s s = »>izd 133 s3xbs Ll L5 (RPN §
of their tendency to ask unnecessary questions and because they A E
chose a path different from that of their Prophets. Iflaskyouto|
do something, do as much as you can and if | prohibit you from | *2)
doing something, abstain from it."

(Muslimy
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2- Translation as process 4sleS daa ;i)

O Literary translating may also be seen as a communication process.

i) lanS L gy Sy Lyl 4a¥1 Jlee V) daa i

Two broad translation-studies approaches address this aspect:

u\#\a&wu&;@d}hﬁm‘)ﬂ\&ﬂ‘p

1- one largely data-driven, =S 3 J) @ildal) Jo adad

2- and one largely theory-driven. S aa ) 4 18t 1g€ jas

Q The first, data-driven approach treats translation as behaviour...

oo gl Ao 30 GEELL ildal) o aaiad A (oY) g

Data here derives mainly from translators’ written reports about their own
practice, plus some interview and think-aloud studies. Written reports and
interview studies can provide data on literary translator’s techniques (i.e. how
source text structure are modified in the target text, and why), and working
relationships with informants or source writer. Poetry translators, for
example, can spend considerable time brainstorming ways of reproducing a
source text items mulit-valency (e.g its style-marking, associative meaning,
etc.)

) ALYL cags daalall A jlaall Jsa (ren jiall W o€y 8 (e Lulad oaaiine L (3ilaall
P w385 () (Say a5 yma sl 2y LS )8 e Cgamy Sl il 35 (i se
(aagiuall paill b aadl (aill el daaed 2 oS g1) Al an il il e Silia
(JEA Qo o ¢ il (pan e daall S T G pdl) g Jee e Jae 5 o3l
e 58S | aaal) paill Fladiny SEY) Jals 5k g (e 1S )08 i o)) (Say
Al el Gl sl daiay
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O The second approach to literary translation as a process is more theory-drive

and may be term cognitive-pragmatic.

L oaa les mlluas (oS8 BBy JiS) & B LeS a dilans Al dan all U gl

The analysis of literary translation process here may be informed by literary
cognitive stylistics and pragmatics of translation. These studies attempt to model
communication between source writer, translator-as-reader, translator-as-
rewriter and target reader.

e sl e 5l ol IS ()55 Ly A1 Uit ) o ) ln) Qs

AlelS aa yiall ¢ (g _\as adx ally Jdaal) Gulsl) G Juaiy GJJA.\S A glaa bl all oda
Lehagal) (g ) g CuilS

Q Literary translators-as-rewriters communicate with target readers in a similar

way. Thus when a modern translator translates, for example, Ibn Qaim
Aljawziah’s book "¢xlidiall 4a i s Gusall 45 "into English modelled on 8™
century prose, he or she would assume that English readers know that the
source work a medieval classic, that they realize the target style is meant to
signal the works’ medieval-classic status, and this enhanced stylistic
experience justifies the extra writing and reading effort involved.

L Agldia ok A Cpbagiuall o) A1) 2 Jual gil) LS BAle LS QaY) (e sia

A" Ay slall adll cpl QUS (JEall Jass e ¢ faad) () sea yiall () san Siledic 13Sa
Cass Ll sl il ¢ e el Al N ) e e B et ) epdliiall Aa 5 (ol
GOSN el s sl Al (SIS daall aas O a1 ol 8 A8 jae (g i
B 8 @) ey ) (g Al (8 4SS Al e 5 LAY 0 geale 5y gl Jaaill

(Jsdall agali el 85 dlle S 4 5L
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Example

QO Let’s now look at the following excerpt taken from lbn Qaim Aljawziah’s
book (2009:98) "lidall 4a 315 (sl a5 5" and try to achieve equivalence
in English, communicative purpose of the excerpt in a style that signals that
this is a translation of Ibn Qaim Aljawziah’s 8" Century of Hijri Calendar:

98 ;4B 3 BB ¢ L) gaia e g WA (5l plaudal gl 5 LSRN 9 JA (Baiad) B (i) Cilid) ;) ghib
"_M‘SLAA‘SA ‘?L«.HS ela'ib ¢kl ;w‘:}w\aﬁ“a}m&‘g .‘3513 c&)\éﬁ\ gy ZSJ‘JM‘

A. We say: “people disagree about falling in love; is it optional or compulsory
and beyond of one’s control? A group of people say that it is necessary and
not optional, they go on and say: It is like the love of the thirsty for cold
water, and the hungry for food, this is something that cannot be
possessed."

B. We say: “People seem to have different views of the concept of ‘falling in
love’; is it something optional or necessary beyond one’s control? A group
of people said: “it is something necessary not optional; falling in love is like
the need of a thirsty person for cold water and a hungry person for food,
and this something cannot be possessed.
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3- Translation with Links with Social Context

Slia¥) (Gl pa bt e ey i

L Literary translation is also a form of action in a real-word context.

Aviiia Al Gl (A Jead SIS Lyl aY) daa Sl

This context may be examined in terms of gradually widening networks:
translation ‘production teams’; the communities of interest’ ‘fields’ and
‘systems” with which they operate. Other issues which are central to the real-
world context of literary translating are connected with the subject-setting
relationship: ideology, identity and ethics.

Led Gslany Al adasll ! Jgaadl ! 3y dall laadaal) ¢ LY (3 8 daa il
D g sasall g Ay Lasi i Apa¥) dea il ASEs AalS Glod Qi) U AT abias
AV Aysell | Lis s s

CABE g Aclay gl 38 e gab g AelaiaY) clalad) (usad Al S8l eS| deology

Example

O Now look at the translation of the following excerpt taken from AINaimi’s
short story ‘Cut & Chat’ and try to re-write it in your own words taking into
account the links implied in the social context it was written in. Make an

effort to make it as creative as possible.

i sl G Ll ST caian A gLy 4 jiy s 43 i 282 Linia g T3 Ciguall 46 2 sa S
Ga sl (e (SLY) Giany (A Il (g oy il B S8 Alasiall A6l An 5 ) Jsa 4SLa Cal
Slanlia 8 dnslisae o ) S dia 5 ) il oS 8N 55 jaaill el oy miloaly o jadi = s s AT (S
A e A (8 AL S 5 1y s yad o Bae

a.The air in the living room was fresh and tempted him to take a nap, but his
thoughts captured his desperate soul. He thought about trimming his hair, which
had grown enough in some areas to have a shaggy appearance. He tried to comb

Heart story




his hair with the fingers of his right hand, and he remembered how many times
his wife asked him to cut and comb his hair on many occasions. She always
described it as a straw basket!

L4 Practical A
Translate the following speech by Shylock taken from ‘Merchant of Venice by
Shakespeare into Arabic.

SHYLOCK

I'll have my bond; | will not hear thee speak:

I'll have my bond; and therefore speak no more.
I'll not be made a soft and dull-eyed fool,

To shake the head, relent, and sigh, and yield
To Christian intercessors. Follow not;

I'll have no speaking: | will have my bond.

L4 Practical B
Translate the following excerpt from a short story into English . Use your
creative ability in your translation.

oAl sl Gl Jall (S0 caian A1 gL g a5 45 st 283 Linia s Tl i sanall 2 8 5a S
w}}mbwdsu‘y\u@@d&gmb}a@‘;)ﬁ_w\M\ﬁudﬁa\sudj

Clalia A dzalie o) S5 dia g ) CuilS a8 (S35 il il oy adbialy o e 2 s Al (S
LA e Al 8 Al g o jad g Bae
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Lecture 5

Translation of Sacred Texts: The Quran

Learning Outcomes

By the end of this lecture, you should be
1. familiar with certain problems of sacred-text translation.
2. able to translate simple examples of sacred texts.

1-What is a sacred text in terms of translation?

Q Religious texts, also known as scripture, scriptures, holy writings, or holy
books, are the texts which various religious traditions consider to be sacred,
or of central importance to their religious tradition.

il ) dadaall LS 5 cawniall CaS ¢ el QUSH s Loadl (o yay g cdaiiall (a guall)
Al B 5 ) sall @l ) L) dage she Audia yiad Adlide A0 A gy 0 ) (a gaaail) & cAaglaall

Q Many religions and spiritual movements believe that their sacred texts are
divinely or supernaturally revealed or inspired.

9 bl Cun gl ol Ligl) (oA il G gaaail) @l () aiad A g 5l) IS a5 G e sl

M Aa

O Examples of religious or sacred texts are: Islamic sacred texts (the Quran &
Hadeeths of Prophet Muhammad (PBBUH),

sl dene Jgu )l Cuan g S 1A Al TSl (gl 2 Asdial) i gaail] g ALl
ol e

Christianity sacred texts (the Bible New Testament) (Old
Testament)

Al 3 see | Andiall A gell L gemill Fuodiall Lompusall i guaill
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http://uk.ask.com/web?q=Judaism+Sacred+Text&qsrc=2892&l=&o=100075

and other non-heavenly sacred texts like those of

A sigd) 5 A3 sl G geaill Jie Ay slass sl Al (e geaill

O Asacred text tends to have something religious and canonical about it
which distinguishes it from other types of text and requires special
attention from the translator.

bl g aill 6 AV 1 8V e W jaad Al A gilal) g apiall LY Gy ) daay (ediall il
L aaial) e ald alaial
2. The Quran as Central Text

A. From a legislative perspective

U Undoubtedly, the most authoritative source of the Islamic law is the Holy
Quran. It is the Word of Allah revealed to Muhammad (p.b.b.u.h) through
Angel Gabriel, over a period of twenty-three years. Since it was revealed to
Muhammad (p.b.b.u.h), the Last Messenger of Allah (p.b.b.u.h), and until
now no corruption of whatever kind has ever occurred to it, neither for its
content nor for its form as it has been guarded by Allah who Himself sent it
down to all Mankind and undertaken to keep it as pure as when it was
revealed.

Ler on sl "t ALS™ g Moy KU A" A Sl Aag il 4 6 se SSY) aadll g 4 i Y Lea
Ll G pdie g B 558 o e ¢ 2Dl e il jn Bl e alug Ao Al s deadd

¢ g ide Al Lla dene g 4 Jsmy L3I g dle Al s daae I sl of S

fads OIS LS Sl Y 5 4 paiaal Y el ame g gl g0 e 53 IS L bl sy o) 9
_JJ'.'JLASQ,AJ‘\E&-JY U_m\g_ajg“d\jcm. ;\:’M\&mjtﬁmwmd’éwb‘ﬂ

Allah (SW) said:
[0 ol 855 ((OslRT 41U 5 R0 W3 ER50) )

“We have, without doubt, sent down the Message; and We will assuredly guard it
(from corruption).” ( S.15, A.9)

Heart story
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Therefore, the Quran is considered not only an absolute authority in Islam but it
is also viewed as the most sacred, most valuable and most dear to Muslims.

Aad SV g Al SV Liagl ey ) Jy aDly) (8 ddllae ddalis Jadh ) sy ySI) 0 811 ey ccllal
Opalusall e ) 3 5e

B. From a linguistic/stylistic perspective

U One of the prodigies of the Quran is its matchless discourse and
rhetorical style.

A JieY e caslil g AOS a a SU O AN O Jama (e Baa

The style of the Quran doesn’t belong to any type of literary texts or genre -
types, be it poetry, prose, drama or any other narrative style but it has its own
miraculous and idiosyncratic style which would make one feel that they are
simultaneously in front of a multi-types of texts; a narrative text on one occasion,
a dramatic dialogue on another and an impressive text on a different occasion,
nevertheless the Quran is neither of them when it is looked at as one complete
distinctive style that has its own eloquence, diction, intensity and variety of
expressions.

el S ol gzl g s ol A (e saill Ga g sl () i Y an SU 1A ol
Jraa o 4ils e s Saee sl s Jlae ) Al oS0 DAL Al sl (gl o Lal jall g ¢ il ¢ jal
Dhsadlgsanl g daulie 3 (Al g )l (aill ¢a gl saamie gl i) alel aalg iy b aly jady o sl

S B Latielgia (oIS Gl GIAN ellb pa g Adlide dadlia b clae D jie (el JAT e ol
il JSl & 5355 58l 5 cdaliadl e D) (g sing JalSll uall 435kl

In other words, the style of the Quran is like no other style as it combines
between miraculously expressive rhetoric and discourse on the one hand and the
prodigious past and the unseen future events for each of which there is evidence
in the Quran on the other hand. And this is what makes the Quranic text a
potential trap for translators to fall in.

A il A2 e ) (s gang 4l S AT Cgll (618 Gl ma JSI A gl e AT 3l
Al e SI 1A 8 AL ellia Lgia JS0 el Culaal s i) bl 5 cdaals (e el
O yiall eladY (s &b JE) (el Jeag e 138 5 s A
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3. The Translation of the Quran
Introduction

Q Since the revelation of the Holy Quran in 612AD, scholars from different
fields have been trying to solve the controversy of translatability of the
Quran. Orthodox Muslim scholars claim that since the Quran is the Word
of Allah, it is ‘untranslatable’; whereas a number of Muslim and non-
Muslim scholars claim the opposite.

Lgian 5 DAl Ja ¥l Calide o elaladl Jslay 38 ADB12 (8 "a pSI 1AM gl o)) 2
it is A AT S SR () cpadl N Gaalaal) slale seny i SI Gl al
oSe ey Cpaludl e 5 Gaaliall eladall e laxe O (a4 Jall WS e ‘untranslatable’

<l

O No doubt at all, the meanings and/or ‘tafseer’ —interpretation- of the Quran
has been translated into many different languages such as Persian, Turkish,
Urdu, French, German, English and many others. What concern us here is
the English versions of the Quran ‘Tafseer’ being widely spread all over the
world.

Jio Aaa ) CHlalll (e aaal) W) as 5 8 1 Al A 3 ' e’ 5l el (@Y1 e s Y
Aall) Aa on Lin Liagy Le 53S0 La pue o 2 500N ) AlalV) s jall ¢ 50y 51 S 51 ¢ syl
Al eladl paan 8 <) 5 il (5 gag a)SI AN ' il 4 55y

The Quran has been transferred into English by scholars who speak different
languages, belong to different religions and hold different ideological and
theological views. This has definitely, whether consciously or unconsciously,
influenced the product of its translation. Although these scholars were
apparently competent in Arabic, the language of the Quran, they lacked the
ability not only to have the ‘feel’ of the Quranic word, but also to recognise the
linguistic and cultural dimensions of it.

Sl 1) ¢ sy g Ailian AL () pal€is (il ¢ Lalal Al s &y 31 ARM) ) my S o 8 6
il Sl (e 5 050 5l o5 0o ol asSUIL (s A DU 5 Apailaall o) )Y Calida Sie o (dilidg
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3.1 Procedure

O To investigate the issue more profoundly, an attempt will be made to
discuss it from different angles. Each point discussed will have an example
only.

Aadi JS () Sany AdlR Ulg) e pe¥) AdBlial A glas o) ja) s diee ST jaae 8 GGall
Jaid e 48l

We have taken excerpts from five different English versions of the Quran,
they are:

1. Dawood, N.J. (1974) an Arab Jew 435 Jsal (e B s 25l

2. Arbery, A.J (1988) an English Christian =se 5 2

3. Ali, AY(1934,1977) An Indian Muslim ales g2ia e o g dilae

4. King Fahd Holy Quran Printing Complex Version of Ali’s (1410H/1989G)

5. Yuksel. E, Al-Shaiban L and Schult-Nafeh (2007,2010) ( a Turkish
Muslim) alus (S 55 JuS g

Q Examples from each version are given and analysed from the point of view
of translatability only. A comparison between five different versions of an
excerpt, for example, will help to reach an objective conclusion.

dwad G Al (Jaall Qo Jo | Jadh Jail) 3,08 jlaidga g (e Lelidadi s jlana) JS (e dlial Laes
Ae gia e danty ) da gl e aelonw (cilahiia (e dalide Gl Hlaa)
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3.2 Discussion

Q Translation has been defined by Catford (1965) as “the replacement of
textual material in one language (source Language) SL by equivalent textual

material in another language (Target Language) TL”

dan il) cildy a3

3 sal) e Ledalay L) SL Hacaall 4alll) aa) 5 Aad 8 daalll o sl JIaiulS" (1965) 458l Led o
N (Adagieal) Aal)) 5 AT ARl 8 Al

O . Newmark (1982) defines it as “a craft consisting in the attempt to replace
a written message and/or statement in another language”.

A more comprehensive definition, which will be adopted throughout our
discussion here,
0 b ol gl p Bt W) i Aglaa A 0S5 D " gl e cdal (1982) tass

S Al

Ui Liisilie oladl paes & 433 S (g2 N gais T Cay gas

has been introduced by Etecria Arjona (Gerver 1977) as follows: “translation
is a generic term for the interlingual, sociolinguistic and cultural transfer for

any message from one community to another through various modes of
written, oral or mechanical means or combinations thereof”

Al ale 5 ¢ interlingual Jil ale mlhiae" (b LS (1977 b ua ) Ugd ) LSl iy
s A siSall Jilusll e S cadlad IR e AT ) aaiae e Al Y ED 5 e laiaY)
M il e Lhe g e sl ASlSaal) ol 5l 4 5ai

Having defined the criterion to base our analysis on, we can move on to first
divide the translation subject matter into the following as far as translatability
concerned:

Blaiy Lasd L Lo ) dea il g gum gl S5V apnstil) ) Jiins o (S Uillat (el 085 2ay
;Jall 3 ynay
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1. Translatable Subject-matter J&ill Ji £ g 94

Q This involves technical and scientific texts; texts relating to diplomacy; texts
relating to economics, finance and commerce and text of general nature.

2. Translatable subject matter but with great loss
3mS 3 ke ae (S5 Jaill B & gua 5

QO This involves the translation of literary prose, poetry and legal documents
and scripts. However, skilful the translator may be he/she still fall victim to
the historical, social or cultural associations and connotations attached to
literary and religious texts.

ax el el aay Apaill al all g A a5 sadll g SN e A daa ) e Jaidy 138 g
Gl S YAl AEED e laial) sl da Ul Cladiaall Az 2l JI Y oS B aldll
Al y B G peaill e

3. Untranslatable subject matter Jill i@ & £ g ga

O This involves only a textual material which through the process of

translation loses over 90% of its originality. The English version of the

Quran is taken as an example to investigate and find out whether it is
translatable or not!

Aea sl lee P8 ailbal (10 %90 ST s Al da o) 9o Jadh Jadiy 134

1Y ol dan ill B S 13) Lo 4 yra 5 aiail) JUiaS 3 sale s ySI (1 3N (e 4 sy dall) A

3.3 The Translatability of the Quran from a Linguistic Point of View
Agsalll il Aga 5 e S 1Al Al 5 )l

The following excerpt has been chosen as example for discussion:

(240 L9l 3 9u) "AB] ) Lags aSAALI Y g Bala Aila Legia a9 JS ) galald ) 300 9 4l 301"
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A- The adulterer and the adulteress shall each be given a hundred lashes
(Dawood,1956,1974, p.214).

B- The fornicatress and fornicator- scourge each one of them a hundred stripes.
(Arbery, 1964,1982, p352)

C- The woman and the man guilty of adultery or fornication, - flog each of them
with a hundred stripes (Ali, 1934, 1977, p 896)

D- The woman and the man guilty of fornication, - flog each of them with a
hundred stripes (King Fahd Complex Ali’s revised Version, 1410H, p 1002)

E- The adulteress and the adulterer, you shall lash each of them one hundred
lashes. (Yuksel, 2007,2010, Surah 24:2).

Q Although the above example is void of any metaphor, the translators seem
to have made serious mistakes as a result of their inability not only to find
the right meaningful equivalent of the word but to also to understand the
significance of the word order in the Quran as a whole.

dagti 3 ypdad glladl oS35 88 Guaas yiall sau b bl gl e (A oDle] JUA () e a2 Ll e
8 ARl a5 dreal agdl Liayl y AalSl sl JalSI) imall Jalag Lo alag Jaté gl as jaal
JSS ol )

0O At the word level, the Arabic verb /5% has been translated by them as
‘Lashsdla 7, ‘scourge 4xas sl 457 and ‘flogals: ’ respectively. The three
different translation versions of the Arabic verb show that has no absolute
equivalent in English. Although ‘lash’, scourge’ and ‘flog’ sound acceptable,
they still have different semantic connotations. They could be semantically
ranked as follows:

dwas 5l 43S ‘scourge ¢ 3 ‘Lash' LS Lo Al (5 e e ') galald' o jall Jadll aa 55 M
Lol Y a8 Sl Ay pall dalll J28 jlela} den jill (e ddline iy @3 330 | il e’ alsy “flog
U s’ Alay ‘flog 4ssas 5 4 ‘scourge ¢ 3aa ‘Lash' s )l (e Ay nlasy) Aall) 8 lalhs

() sl e A ye Lsad 0S8 o oS L Ciline (VS Sine peadl JIp Y ¢ Ligea

a. Lash>weak connotation

Heart story

&




b. Scourge>strong connotation
c. Flog>mild connotation

The semantic connotation of the Arabic verb may have a combination of the
three of them.

agie A3 Loy e 05 38 o pall Jadll VAl indll

O As far as the word order is concerned, it is very important to note that
although one can manipulate the word order in Arabic in general, one
cannot manipulate —in most cases-the word order followed in the Quran
because it has its own significance.

Lo aa) e DU 28l (g pe ) e adl Badl ol Tas agall (e «lalSH oy (3lay L i
&_\y}jcu‘ﬂbl\ekugus)d\cﬂu&Ycebd&uhﬂ\d\Gﬁu\.&ﬁ\«_{yﬁ
Aaalal) aisaal (s ging Y (a8 deial) S

In the above example, we can see that Dawood has violated a philosophical
principle in Islam by putting in his translation of ‘&l 4 317 — the male
before the female. It is the only place in the Quran that the female is
mentioned before the male.

I daa 5 a2y (8 Al Tl Gen 38 ol o g of LSy edlef Jadl &
O (A s sl Sl g 5 &Y) 8 SM — the male before the female. "4
Sl a8 Sy 4 ) sSadll S

It is to add that it is the woman who is responsible when an illegal sexual
intercourse takes place whether before or after marriage. If the sexual
intercourse took place without the prior consent of the woman, then the
whole act would not be called an ‘adultery’ or ‘fornication’, but rather ‘rape’.

13zl e sl O el s g g dall e cuial) Juail 5 ad ledie A g B all Leil Cala) s
o OS] sl o U Jadl) 138 e Y ) BT pall (e Aise Q38 ga ()50 oainll g leall a8
it Y el e Yo
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3.4 The Translatability of the Quran from a cultural point of view
A I g 5 om0 Ll A 5

U The following example will show how serious a mistake in translation may
be. Itis not only a matter of translatability but rather of rendering a
concept:

A A e a5 a8 Allise dath ol Lol daa il 8 Uadldl 5 ) ghad (gae e g ) JU)

(324 151 5 9m) "Shasses pluug Aiald (IS 400 5N ) g Y "

A. Dawood: “You shall not commit adultery, for it is foul and indecent” (p.236)

B. Arberry: “And approach not fornication; surely it is an indecency, and evil

as away” (p.272)

C. Ali: Nor come nigh to adultery; for it is a shameful (deed) and an evil,
opening the road (to other evils) (p703)

D. Ali’s revised: “Nor come nigh to adultery: for it is an indecent (deed) and an

evil way (p785)

E. Yuksel: “Do not go near adultery, for it is a sin and an evil path” (Sural7:32)

L Unfortunately, the five versions clearly violate the Islamic concept of
adultery. . u—’)ﬂ G‘“)\MY\ e}@ia&” gk :&A..\'a\j e;\).i 5 ”.):'a;l\ ;:}ulj

Dawood’s, Yuksel etal’s and Ali’s versions would mean to an English reader that
it is prohibited to practise illegal sex only after marriage;

4L adultery 48 & s )&l =5 Dawood’s, Yuksel etal’s and Ali’s versions
D )3l e (3l A jlas ey
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whereas Arbery’s version would mean that it is prohibited to practise illegal

sex only before marriage.

fornication; 4alS oY )50 b 1ad ¢ gian 550 O (s alasV) (5 Al a3 Arbery’s da i Laiy
)N (S5 sl e ey O (S

According to western culture, it is socially and culturally acceptable to
practise sex before marriage only not after marriage.

Va0l e ad Jadd ) g 5l 8 i) A jLall LSS 5 Lo L) ey | 4yl 48N L

It seems that their English versions have given a much distorted picture of
the Islamic principle which considers any illegal sexual intercourse,
whether before or after marriage, is strictly prohibited.

JB o) g A yae dpin A8e () uiay (oAl A3 () GIE1 WD B ) gem b g agilan 3 () gam WS
_LALAEZAJM:.A:_]J\G\JJ\

3.5 The Translatability of the Quran from a Psychological Point of View
Apuadil) Sl g 5 e JSI) Gl Al Jal) 5 58

O When it comes down to the psychological effects of the English versions of
the Quran, the issue of translatability becomes more questionable. The
following is just one example:

o S Jail 5 a8 Allisa st ey S T A ISEY) ARl an il Al JEYL eY) Gles Laic
Sl i) ) L
Yo gy agha £ el US1* Ay Alialiag * Al g 4al g * 40dl (ha £ el Sy e * AL cpla 1B )
(38-33 10w Bogm) "(duihy L&

A. Dawood: “But when the dread blast is sounded, on that day each man will

forsake his brother, his mother and his father, his wife and his children; for
each one of them will on that day have enough sorrow of his own”. (p.51)

B. Arbery: “And when the blast shall sound, upon the day when a man shall
flee from his brother, his mother, his father, his consort, his sons, every
man that day shall have business to suffice him” (P. 631)
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C. Ali: “At length, when there comes the Deafening Noise, that day shall a
man flee from his own brother, and from his mother and his father, and
from his wife and his children, each one of them, that Day, will have

enough concern (of his own) to make him indifferent to the others. ” (P.
1690)

D. Ali’s revised: “At length, when there comes the Deafening Noise, that day
shall a man flee from his own brother, and from his mother and his father,
and from his wife and his children, each one of them , that Day, will have

enough concern (of his own) to make him indifferent to the others.” (P.
1901)

E. Yuksel: “So when the screaming shout comes, the day when a person will
run from his brother. His mother and father. His mate and children. For

every person on that day is a matter concern him.” Sura80:33-38)

O Going through the above five versions, one can feel that psychological
attendance of the whole picture of the hereafter is not clear especially
when linguistic mistakes unconsciously have been made to interfere to blur
the mental and emotional effect the original version leaves on the reader.
This can be seen through the wrongly chosen words for “4xu 5 4haba " with

‘wife/mate’ and ‘sons’ respectively.

Conad LelaSl 3y guall pill ) gumall G a6 sl Sy coMe 35S0l dadd) laa il JMUA
Sy Al gahlally deall AUl (§5a% 38 o2 eale pe Ay salll cUadW) () <5 ladie La gpad daual g
e Ay Aisalia " Zabalal) ULSI LRl OMA ol i ) (S 138 5 | (o) e dulial dea i

. S Je ‘wife/mate’ and ‘sons’
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3.6 The Translatability of the Quran from the Rhythmic Point of View
WY Hhidea s (e a8 LA Ae ) 5

O What the English versions of the Quran lack most is the rhymingness and
rhythe micness carried by the word, the phrase and the whole verse in the
Quran. Going through the following example is a concrete proof for a
bilingual reader:

A S AN B35 e o ASIL Leland ) g 81 ol ) a8 & 5IK5Y) dall s i L

¢ oSaa o S adg . alali Lliza agd) & as >> micness rhymingness and rhythe

25 G sale il ) QB YA e a2

6 Al e (20) Sadll 4130 (28) 8 V5 A Y (27) e e A1 g (26) S Asbiali
(30-26 :_Axall 8,5 ((30)

A. Dawood: “I will surely cast him into the fire of hell. Would that you know
the fire of Hell is like! It leaves nothing, it spares none; it burns the skins of
men. It is quarded by nineteen keepers”. (p.56)

B. Arbery: “I shall surely roast him in sakar; and what will teach thee what is
sakar? It spares not neither leaves alone scorching the flesh; over it are
nineteen” (P. 616)

C. Ali: “soon | will cast him into Hell Fire! And what will explain to thee what
Hell-fire is? Nought doth it permit to endure, and naught doth it leave
alone. Darkening and changing the colour of man, over it are nineteen” (P.
1643)

D. Ali’s revised: ““soon | will cast him into Hell Fire! And what will explain to
thee what Hell-fire is? Nought doth it permit to endure, and naught doth it
leave alone. Darkening and changing the colour of man, over it are
nineteen” (P. 1849)

E. Yuksel: “I will cast him in the Sagar. Do you know what Saqar is? It does not
spare nor leave anything. Manifest to all the people on it is nineteen. ( Sura
74:26-30)
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Conclusions 4«ilal)

Q From the above discussion, we can undoubtedly conclude that the Quran is
definitely untranslatable due to the linguistic sophistication of the Arabic
language, cultural, psychological, spiritually and melodic associations of the
Quranic word above all it is the word of Allah revealed to Muhammad
(pbbuh)

daa il A4S ye aSUIL g an SU 1A Of 48 el Y Lae gt () Sy oled 32 ) 5l dddlidl (e
A e oh JS U8 0l OIS DS dagl g A g 1) g dpusdil] g AN iy pall ARl g galll )y skl Gy
el dde A s deae e O A 23S

This leads us to say that since it is unique in its style, it must have be produced by
one who challenges not only translators but also Arabs scholars to produce a
verse or chapter of its quality. It is Allah the all Knowing who produced the
Quranic language.

Ol san3 cpl) an Leatiy o Gang 43l A gl 8 Lee 3 (e B3 LS Tl il ) Ly (g5 10
A Al el g ey 4l ) A1 5 Jondl) A i ) elelall 2l Ll s a5

The above translators seem to have failed replicate the complex web of stylistic
features found in the Quranic text.

Al il (8 an g A A sl Clawdl Badaall S G JE5 B L8 Ll gay odled (an il

Q They also failed in their quest for equivalence or communicative
effectiveness they violated the loyalty to the source-text principle for the
sake of producing a text that works in receptor-genre terms.

2l dal Ge srad) paill Tasad oYl s agdl Jual il ddlad o S Adee 8 Lid Ll aa
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5. General Recommendations 4als clua g

When reading an English version of the Quran, it is recommended to remember
that:

s DSAL ) Cpatienal) Cpad ¢ AU A Sulaiy) Aallidan 5 B 8 aie
> Itis not an equivalent translation to the Arabic textual version at all.
GILY) e dpai dea i Ay jall dea il 53)p Y

> It may be arough interpretation or paraphrasing of the general meanings
of the Arabic text but definitely not the exact equivalent of the original text.

oaill bl 635 oSy ) paill e dalall el delua sale) sl dan 55 Gy 8
. LYl

> When you are not sure about any conceptual point, ask those who know
about it.

i 08 pm pall il ol Jla) ¢ A o o sgda (e B2SU ye ()5S Ladic

> Any translation of the Quran should presuppose its importance for the
community of faith, for those who hold the canonical treatment of the text
as authoritative for faith and practice. (i.e. Arab Muslims in the main)

sale) (558 () sSunay Cpll Y Aailly ¢ aaiaall Glap¥) dpaal (i Gl any 1AL A i
(Aeiall (8 Caalisall oyl 6f) | A jlaall g QLD 48 65 sl dirpiay (a geaill oLy
> The version authorized by King Fahd Holy Quran Printing Complex of Ali’s

Translation dated 1410H seems to be the most appropriate amongst the
above five translations of the meanings/interpretations of the Holy Quran.

lea il ol gl 52y (Ao dan 5 H1410 Gl e pe S Aol agh bl pana; daa yilly (3
PR RIS | REA L PON PSP B PN | WOEN  er
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L5 Practical A
Translate the following Hadeeth into English . Use your creative ability in your
translation.

e S Gas e 35 D LAY & 55 Al Badh 0K Ga" 1 r il U5l 08 068508 i G
(OAIEN 9155) "eaiag) 51158 Sl LAY 25805 A4 Gadl OIS Gas diiia 2 & AW 65015 Al

L5 Practical B
Translate the following Hadeeth into English . Use your creative ability in your

translation.
Madl) St G aiany Gad 3 AT Bai Y08 r L e ol (e

(301 8150)
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Lecture 6
Translation of Sacred Texts: The Hadeeth

Learning Outcomes
By the end of this lecture, you should be

i familiar with certain problems & pitfalls of Hadeeth translation.
®* able to translate examples of such Hadeeths.

®*  The Sunnah of Prophet Muhammad (PBBUH) as central
S Al g Ao A s dana gyl A
O The Sunnah of the Prophet Muhammad (p.b.b.u.h) comes after the Holy

Quran in order of legislative authority in Islam.
a1 g Ay il Adabidll s 53 g e Al am el alu g Ao Al Lo deae A

What is the Sunnah ?
The Sunnah involves the sayings, doings, practices, explicit or implicit approvals
and disapprovals of the Prophet Muhammad (p.b.b.u.h) expressed in the form
of Hadeeths.
alu g ddde A Lia dase ill (goad )5 J g ikl 53 jalae il jlase ¢ Jladl (J1 sl e dand) Jaiids
Caalal (€5 A lgie el
Although the Quran and the Sunnah are two separate entities, they are closely
related. Along with His Message contained in the Holy Quran, Allah sent
Muhammad as His Last Messenger (p.b.b.u.h) for all Mankind to elucidate and
demonstrate it under His Guidance as the religion of Truth (Islam).
o i ) i Ui U5} i 5 s elomiio LS Lo il o S0 A o 000 Sl e
elaan Ay pdall Jus 1) A alu s dde ) Lo desa 4l gus y 40 Jus )l e ySI Gl 3N 830 ) ) 4l
A Ball cpagaiald Jh 84l 2 5 a5l

Allah (SW) says:
yswu\‘y&Jy\jubw\duud;s\mfsaxmtgj;;@\wu\wu&)

[158.U‘)ﬂ‘>f‘ ww]
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“Say: O men! | am sent to you all, as the Messenger of Allah, to whom the
dominion of the heavens and the earth belong; there is no god but He; it is He
that gives both life and death. So believe in Allah and His Messenger. The
unlettered prophet, who believes in Allah and His Words: follow him so that you
may be guided.”(S.7, A.158)

O To endorse the role of Muhammad (p.b.b.u.h) as His Messenger and the
obligation to obey him, Allah (SW) in many verses in the Holy Quran clearly
states and urges those who believe to show absolute obedience to the
Prophet Muhammad (p.b.b.u.h) because what he said, did, approved of or
disapproved of had divinely been revealed. Therefore, obeying him is just as
important as obeying

BB il 8 la g Al i) g caieUng o) 5V 5 Jsme S sy dle ) Jloa dene )50 el
le ) Lo dene il dalhal) Aol (i jal () gaing () Glil gl Cany g = gm0 iy KU 1 AN
) Aol dgaa) Gudiy (i dieln cdllily | Ay g 08 dimd y of A1pd ¢ Jab g Jilo Canes ol
Ly Al

~ Allah the Almighty who says:
[80:s sl 8 ) gu] ((Unsis 2gile SMALL T Lad I35 o)y @l g Ual 38 J 5Tl adad (%)

“He who obeys the Messenger, obeys Allah; but if any turns away,
we have not sent you to watch over their (evil deeds).” (S.4,A
80)

O The Sunnah of the Prophet Muhammad (p.b.b.u.h) according to the
consensus among the Muslims is considered to be the second major source
of Islamic Law after the Holy Quran.

SN sy eSS e ) aemall piad Gpalesal) o) Y1 (B i U8 5 Ay saill A

"2 Sl
3. The Translation of the Prophet’s Hadeethes (p.b.b.u.h)
alu s ddde A Lea J syl Cuala daa 5
O Obviously, translating a literary or a scientific text is different from
translating a religious text, let alone the Sunnah of the Prophet Muhammad
(p.b.b.u.h). Itis also of common sense that translating the prophet’s
Hadeeths into English requires extraordinary methodological and quality
control criteria.
Al e Gl ¢ i paides i e Glidy ale Gai gl ¥ daa il o el sl (e
ngie ol &y Sl ARl ) (s al) Cunla Y1 an 55 o) Ll el (e Uil 5l
Bl Jlae 4 jeydale e

&
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O Unlike any other type of text translator, the translator of Prophet
Muhammad’s Hadeethes (p.b.b.u.h) should have the following additional
characteristics which would make him/her outstanding:

il () cangy alu g dgle ) s daas il Cuaad an gl ¢ (aill aajial (e Al e Y A
D aadg o ad Jaad Sl Al pailadll 40
A. The translator should be a Muslim who fears Allah in executing his or her
duties.
Adlaa) 5 285 8 A (i oAl alusall (55S) O g il
B. The translator’s general religious knowledge should be very good.
.\A;qu_;htd\@i\i\ﬁﬂojﬁj PPN IN|

C. The translator should have excellent knowledge of (TL), (SL) Text-Type,
Subject-area and contrastive knowledge.

Jas cpaill g 58 (3 (SL)  raal) Aalll ¢ (TL) Aagineall 45115 Jliaa 458 yua (5585 o)) ang aa yidl)
e 18yl 5 ¢ g sall

D. The translator should be able to transfer into English the linguistic, social,

cultural and religious associations and connotations of the original text.

E. The translator should be able to give as literal and faithful a translation of
the meanings of the Hadeeths as possible. (i.e.. achieving maximum
equivalence in his or her translation) )

O 2 el i) Lalad anl) el Aine s 2y e i slae ) e T8 )5S () ang pn il
e il b 5l

F. The translator should be able to provide a translation that is stylistically and
communicatively appropriate. (ie. achieving the communicative purpose of
his/her translation)

8 SIS (o n ol (Biat] | Lloal 515 L plal AeiDle Aan iy 8 e 1008 (6 0 cng il
e il

G. The translator should be able to write plainly, economically, gracefully and
elegantly so that his or her translation would have the same effect on the TL
reader as that of the Source language reader. )

o Led Aan 5T 055 (i Jlan 5 A gy i ¢ g0 AESH o 1508 0S5 ) g Sl
deaal) Al (5 B Adagioall 22l g ) e el
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Example
O For example, let’s now look at the following Hadeeth and see how Halimah
(2012) tried to achieve equivalence in English, communicative purpose of the
Hadeeth, in a style that signals that this is a translation of a Hadeeth of
Prophet Muhmmad (p.b.b.u.h) narrated by Omar in 1* Century of Hijri
Calendar:
b S (381 (2012) datls Jgla (S il U Gyaal b 5l (91 L se e Jidl Jases e
&) Lo dane ill Eyan den i 13 o e oy sl eyanll Jual il (m se 5 6iy 3laiy) A4l
el pssill G ISV LA (B e ol alus adle

Bt O W0 eipp o0t pbadt bl WS ¢ gl W 103k 1 AN 0oty Eaess 106 ik e
(st o5y) igtzy At e 21gf38
Omar reported that he heard the Messenger of Allah (peace and
blessings of Allah be upon him) saying: "Do not overpraise me as
the Christians did to the son of Mary. | am just Allah's servant. You

may just say ‘Muhammad is the servant and Messenger of Allah'."
(Bukhari)

3.The Translation of Hadeeth from a Linguistic Point of View
4l Jhidga s e dyaall daa 5
O Linguistically speaking, the translator of the Prophet’s Hadeeth (p.b.b.u.h)
needs to be aware of certain translation problems that might distort the
meaning of the Hadeeth.
o9t 3 Al At Hl ax yiall JSLEAD ple e 65 O ling (g puil) Cuaall an yiall ¢ 4y sally dhans
Cyoal) ine

A simple comparison between Al-Fahim’s translation (1997) and that of Halimah
(2012) would explain the point.

Al # 3 Co g (2012) daals 5 (1997)- Aekald dea 5 (g Aasen 45 5lie
V3 A ¢85 Y L il 18 it W Sl 0B 1 It OF i oo o8

3 11 455 189 3y BI85 alrd ey LA 333 (g 0 BT e R 1D s
S wlias o WiR) o B 106 a1 Spoog i 3 Eldog \is Js (15T s
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Al-Fahim’s translation:

U On the authority of Abu Hurairah (may Allah be pleased with him
who said: the Messenger of Allah (peace and blessings of Allah
be upon him) once asked his companions: Do you know who a
pauper is? The companions replied that a pauper is a person
who has no money or property. The Prophet explained the point
and said: “A Pauper among my followers (Ummah) is one who
will come on the Day of Judgement with a good record of Salat
(prayers), Saum (fasting) and Zakat (payment of poor due) but
who has also abused somebody; slandered someone; usurped
the goods of another person, has killed someone or beaten
another person. All the oppressed people will receive a part of
the aggressor’s good deeds. Should they fall short of his
aggression, then the aggrieved person’s sins and defaults, will be
transferred from them to him, and he will be thrown into the
Fire (Hell).”

(Muslim)
Example

Halimah’s Translation:

O Abu Hurairah reported that the Messenger of Allah (peace and
blessings of Allah be upon him) asked: "Do you know who the
bankrupt is?" His companions replied: "The bankrupt among us
is he who has neither money nor property." The Prophet
(p.b.b.u.h) then said: "The bankrupt among my people is he who
comes in the Hereafter having performed prayers, fasted and
paid "zakat' but has already abused someone, slandered
someone, encroached upon someone'’s rights, killed someone
and robbed someone. Each one of these people will be paid
back from the bankrupt's good deeds. If he runs out of good
deeds, he will be given some of their sins the result of which is

Heart story

2




that he is thrown in Hell-fire."
(Muslim)

O At the lexical level, for example, AlFahim translated the Arabic word (lédll as
a ‘pauper’ which is not really appropriate because it has a financial
connotation only which is not what is meant by the Prophet’s saying
(p.b.b.u.h) whereas Halimah used the word ‘bankrupt’ which has both
financial and spiritual connotations in English. Other examples of poor
equivalence of AlFahim’s lexical translations are as highlighted above. Try to
make the comparison yourself and find out why they seem to be poor
renderings of the Arabic versions.
‘pauper’ S i jall Al uldall dakald das i Bl Jasw (Ao g salll anmall (5 sl 2ic
Leis, AL 3 ol gle il Lo (a1 oy o] 5 Ja Lo 1Y LY Lol coandiall (pa sl il
Alll A das 5l g addlall o) g s e WY L ANV GSE) ‘bankrupt’ A aasin) dads ) 5K
ERRREN]
Jsa el 3 LS dianaall Ay sall Gan i)l Fakald Fan yiall Fuadlill 5 pial) Alalaall (5 ,a AL
oyl daa il Al s ol pan 13 alanl 5 Sludn 45 el

4. The Translation of the Hadeeth from a Cultural point of View
WS Hlaidga g e dpaall das i
O Another concern of religious text translation is its cultural dimension,
particularly the translation of the Prophet’s Hadeeth (pbbuh). For example,
let’s now look at the following Hadeeth and see how AlFahim (1992) and
Halimah (2012) have tackled the cultural dimensions in the text.
it ole (55l Cpanll an 5 Lagus ¥ BN dnnd) 5 Lyl o guaall a1 AV el
¢JUEA
AEN AagY) )l 38 (2012) dadls 5 (1992) dadal (o€ il 5 M) Cuanll 8l (Y Lo
il

A 5y Erams 108 ot 2o sy e ek et i BT sl B1sal 2 O 10k
8155) " demtght 4l 8158 okl B85 S QU i 2L 55855 s Ly (G
(s
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AlFahim’s translation

Q Onthe authority of Anas (may Allah be pleased with him) who
said: | heard the Messenger of Allah (peace and blessings of
Allah be upon him) saying: “Among the signs of the Last Day are:
that knowledge will suffer complete extinction. Ignorance,
adultery and drinking of wine will be alarmingly on the increase.
The number of males will decrease while the number of females
will increase until there will be only one male to look after fifty
women”

Example
Halimah’s Translation

O Anas reported that he heard the Messenger of Allah (peace and
blessings of Allah be upon him) saying: "Some signs of the Hour
are: disappearance of scholarly knowledge, spread of ignorance
among people, adultery and fornication become very common,
drinking alcohol will become rife, increase in number of women
and decrease in number of men to the extent that for each man
there will be fifty women to look after.”

(Bukhari)

AlFahim, once again fails to understand and appropriately translate the
concepts of both A3 5 »adlinto English. The meaning of ‘adultery’ in
western culture is a voluntary sexual intercourse between a married man
or woman and a partner other than the legal spouse. If however such a
sexual intercourse takes place between two people of opposite sex before
marriage, it is not considered ‘adultery which is completely different from
what is meant in the Prophet’s Hadeeth (p.b.b.u.h).
AW AR Y Sl s e 30 g sl SIS aaliall an 55 el (5 AT 8 50 dabalh Ji3
CDlA el 531 el sl s e Ja ) Gm ) ) el Jlail A jad) A6ED 6 G SlMadultery’ sz
iy Y Al oz )5 50 JB AY) uiall (e el S o wiald) JLai) 138 13) 5 6l = g 5
Lg}ul\ ;q&\ga}@\ﬁu&umq&sggﬂm;l\'

Again with regard to the concept of »all | Al-Fahim inappropriately
translated it as ‘wine’ which really limits what is meant by it because the
Arabic word covers all types of alcoholic drinks not only ‘wine’.
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The above example shows how serious a mistake in translation may be.

It is not only a matter of translatability but rather of rendering a

concept.

LSl (Y Laal Loy s 00 g3 '3 wine dalS Akl daa yi ¢ yaddl 4 geiay (Bl Lok (5 AT 5 3
el s ad B0 sn ) il 5 5kl 1 5 e Lol B 5a)

e J2i 5,08 Allse Jath Cavd Ll daa il (8 (55K 08 ) eUadW) Al o yey odled JUall jeday

4. The Translation of the Hadeeth from a Rhetorical Point of View
4O il dga g (e Eyaal) daa i
L Another concern is the translation of the Prophet’s style. His style is divine

and human at the same time.
gl e A 5 g el arslul g guill Jaall) daa R juas

This combination makes it quite difficult even for an experienced translator.
Therefore, any translator engaged in the translation of the Prophet’s sayings
should really be aware of the stylistic features and rhetorical dimensions of the
Prophet’s Hadeeths.

B b (5 9% Oppen il iy i T camaall (p0 Juag g el 18
) paad) a e 05 o)) g i) IV a5 B LT aa e ) 0580 O (e il
(55l Cuala¥) (e e Sl sl 5 A sl

U For example, let’s look at the following Hadeeth and see how Dr Halimah
(2012) tried to achieve equivalence in English, communicative purpose of
the Hadeeth in a style that signals that this is a translation of a Hadeeth of
Prpohet Muhmmad (PBBUH) narrated by Aisha in 1* Century of Hijri
Calendar:

S G8ail (2012) dada Al Jgla (oS il g o I Guaall bl Use s (il Juw e

Eyaallien a3 of G a3 ka1 3 Cuoall e el il im sall 5 iy salaiy) sl b
D gonel sl e ISV QAN (B A ol 5 aluydile B s dess il

5) "3 5bb ad el 6 1ds G AT b S0 A" or A 3y 0B 126 Al e
(o
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Aisha said that the Messenger of Allah (peace and blessings of
Allah be upon him) said: "Anything innovative introduced to
our religion is rejected." (Bukhari & Muslim)

L6 Practical A
Translate the following Hadeeth into English . Use your creative ability in your
translation.

()5t 8153) a5 STE ,.\,u o oSl &) 106 1 8 DLk

L6 Practical B
Translate the following Hadeeth into English . Use your creative ability in your
translation.

2B1s it Jaoy 1iseh Oy a3y &) v BT 838 1mis B A1 (" o1 i Jsiy JB 106 58 i1 o2
(ot 3155) M Oag) 30y A1y B 515 Bl
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Lecture 7
Translation of Orations
Learning Outcomes
By the end of this lecture, you should be able
1. show understanding of what is meant by orations or oratorical speech.

2. to translate excerpts of oratorical speech.

1. What is Oratory?

O An oratory is an elaborate and prepared speech. It is the art of swaying an
audience by eloquent speech. In ancient Greece and Rome oratory was
included under the term rhetoric, which meant the art of composing as well
as delivering a speech. Oratory first appeared in the law courts of Athens
and soon became important in all areas of life.

Classic Rome's great orators were : Cato the Elder , Mark Antony, and Cicero.
Ll DS ) sgandl Gl a3 (b g s sy Jeme 2DIS g dlladd) 0

£la) (e Slzad cpalill (8 ey Laa ¢ 223 pllacas cand caa al Agile 5l 5 48y 42 Y1 Aldadll
Al Cnpal Lo gle g (Ll 3o il aSlae 8 618 pall el Adasl) 0 ldad
Blall O¥lae aes

S Lag) slalic 3 )|

_O} wuu"“"jc‘_,’_'a)ﬂd)u ?-LQ\BI\}:}WS
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O The theory of rhetoric was discussed by Aristotle and Quintilian; and three
main classes of oratory were later designated by classical rhetoricians:
a3 L agaandt CulS AUadll e A ) il EDG g ¢l € g glans ) Adaal) 4y plas (8L

(a) deliberative—to persuade an audience (such as a legislature) to approve or
disapprove a matter of public policy;
Aalal) Aslindl) gual go Mo 4880 gull aae ol 4881 el (A pidl) Aingd) Jia)  ggan pLEY — Adaal)

(b) forensic—to achieve (as in a trial) condemnation or approval for a person's
actions;

el el jal e A8 gl 5 431y (AaSlae 3 Jal) s L) (Gaiail A loail
(c) epideictic—"display rhetoric" used on ceremonial occasions.
Asan ) claliad) clalia) 8 dasdial) "1 A g pal) A4S Bailud)

L Rhetoric was included in the medieval liberal arts curriculum. In subsequent
centuries oratory was utilized in three main areas of public life—politics,
religion, and law.

b sl 05 A ol pall mgiall 85 a5 & s ol Al

dalad) Blall A ) c¥lae A 8 dtdadl) o8 aadiin) a8 d8aM) g &Y B

During the Middle Ages, the Renaissance, and the Reformation, oratory was
generally confined to the church, which produced a soul-searing orator such as
Martin Luther.

s ke Jie 48 Al gl cubad il
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O With the development of parliaments in the 18th cent., great political
orators appeared. Because these politicians usually spoke to men of their

own class and education, their orations were often complex and erudite,
abounding in classical allusions.

sale Claall eV 38 (Y eladaall L) cldad jeda ¢ pie (palill () il ) ) ola aa
SIS Colaalilly A 3 (Aidia g 3aine La LG agahad cardeill s dalal) 238 e Jla U iansi e

O Religious sermons, normally addressed to a wide audience of diverse
classes of people, tend to replete with religious allusions and appeal to the
emotions, which profoundly influence the oratorical style of many orators
or speakers.

Aal) Cilagalilly dade I Jaad ¢ alill (e Ao il G (e pl 5 ) sgand dga sa Bale Ay Gl
el 5l eLdadll (e aaall Ul Jaad e Adgee T &y ) g ocilal sall 250

O The oratorical style could be described as bombastic like that of Hitler and
Mussolini

and intimate and conversational, as in the "fireside chats" of President Franklin

D. Roosevelt.

(il i sa s ligl Jia Al Jia (Gada (bl oglad Cias (S

Cld gy ISl pd et e a8 gl CualaW M 8 s LS cdlalaal) 5 cAasasdl

O Now, television forced additional demands on the orator (usually now
called the public speaker), who not only had to sound good but also had to
look good. Still, most politicians, notably John F. Kennedy, succeeded in
utilizing the ubiquitous television camera to heighten the impact of their
speeches.

Laid Gl IS Al (Aalad) 2l V) e L Bale) caphadd) e ddlia) aldas 59 3800 jaad (oY)
it oS 08 O Lo Y emanbnd) alana oJl 3 Y Bas 5o O ang Ll (815 3l & sl
el il saly 3 S IS 84055 580 ) jualS aladial &
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2. The Translation of Orations

O Translating orations ranges in terms of difficulty from translating simple
farewell speeches of University outgoing students to the most difficult
oratorical speeches of the Prophet Muhammad (p.b.b.u.h). Our main
concern here is the translation of religious orations. | would however like to
start with the following general example of oration trying to analyse it with
you as a warm up for a more advanced type of rhetoric.

s Adle 401 Lls dana il Aglnal )l ey

Jalail 4 glacdd ) aladl JUiall e T 1 251 cclld pa s, Al Cadadl dan 558 L ) Lialaial
Adadll e S ghate g il elalainl aa SUadl)

A. General orations as in translating farewell speeches,

for example, especially those of outgoing students, tend to be emotive with hints
of gratitude and appreciation along with expressions of future prospects for both
the audience and the outgoing students.

e 1)) alad daa i 8 ) sa LS dalad) aladl)

QL) (o ilagali me Adladi¥) (5685 O () el ¢ama AN Ol Gl ol Lags ¥ ¢ JBal) Jaas e
Ol OOl ) seanll Al Clad Gl e el pe cais ) Lis sl
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O For example, let’s now look at the following short and adapted example of
an outgoing student speech addressed to outgoing students at their
graduation ceremony in the UK, and see how you would translate it into
Arabic:

pobacall Ll U] JUial) Faia 55y I Jliall ) a5 (1 U g el Qo e
M\‘_A\P‘)Lu}uu:\sdf}cad&d\w\‘_gc‘)ﬂ\eﬂ\fm uM\uJ\B\.QA}J\
A

Distinguished Guests
Ladies and Gentlemen,
My Fellow Students
Good Afternoon

= | am greatly honored to be chosen to stand up here to represent my fellow
graduates and welcome you to our Graduation Day.

= Today marks an extraordinary day in our lives. We have worked long and
hard to get to this point. We have successfully achieved our Degrees. We
have acquired knowledge, skills and experience. We have made new friends.

= As we take centre stage today to receive our Certificates we are also going to
lift the curtain and recognise the people behind the scenes.

= On this special day, we wish to extend our sincere gratitude and gratefulness
to our Dean, for his outstanding support and encouragement. \WWhenever we
needed him, he was always there for us, very welcoming and helpful. Thank
you, sir, for the time and attention you give to us and to our fellow students.

= A special thank-you goes from every one of us to every staff member,
Principals, Managers, Tutors, Teachers and Administrators at this University
where we have learned so much and acquired good knowledge and excellent
academic and practical skills.

= |tis the wish of every graduate of us to extend our love and appreciation to
our loving parents for their prayers, love and guidance. We are sure that
today they are proud of our success and very happy for us.
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= Last but not least, we would like to take the pledge that what we have
learned and acquired of knowledge and skills we will use for the benefit of
our beloved country, in its continued growth, development and expansion.

= Once again, thank you for being here today sharing with us our sense of
pride and happiness, in our success.

» Thank you

Distinguished Guests .10 s,.»
Ladies and Gentlemen  ,abisslal
= My Fellow Students oy s
" Good Afternoon s, & i, Sl 232l

= | am greatly honored to be chosen to stand up here to represent my fellow
graduates and welcome you to our Graduation Day.

Jin 8 s il s e el 55 Siaa m sl U il o 8l 35y 1 S oyl 4]
= Today marks an extraordinary day in our lives. We have worked long and
hard to get to this point. We have successfully achieved our Degrees. We

have acquired knowledge, skills and experience. We have made new
friends.

s g Uiy Lol LS 3 uall s ol jlgall 548 jaall LawsiS) ot oy o shall cilalgd
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B. Religious orations (non-prophetic type):
SAgsall e g 5 Al baall):

B. Religious orations (non-prophetic type): as mentioned earlier, religious

speech, short or long, tend to appeal to both hearts and minds, using a high

stylistic approach to a wide audience of diverse classes of people in a

variety of situation and settings.

LS Jaars il ol yrad ¢ uall Clladll ciln SALS 3(deill & g o) Abal) ol
o) (e de sile b e auly seand e sl zmeie aladiin ¢ gl g Jsiall ol

QO Let’s look at the following short rhetorical speech by our great Khalifa Omar
bin AlKhattab (may Allah be pleased with him) addressed to the army
leader Abu Obaid bin Masood AlThaqgafi while he was getting ready to
liberate Iraq in 13H. How would you translate an oratory like that of Omar
into English and achieve equivalence in English, communicative purpose of
his speech, in a style that signals that this is a translation of Omar bin
AlKhattab who said in that space of time and context of the first years of
Islamic widespread expansion:

(e ) o)) "Qlad o e andaal) Lada, AU 3 juadl) e D) dphadl)l & Hlatibigen
213 Gl el sy IS Lasie " S 3 grise 0 dne sl Gluall 36 ) aga s

A Lo i) (a5 SIS (a5 A pda¥) (I e At B 5 ulaind (S
el e il Gl LIE ) eladll o e Apbaldes i) oda of e Jy sl
eSlad) Y (Y1 il Gl

Al JB Ay e 13 A §_ad) QA e AR 3 gria 0 e gl GlRAY ) e 4l Ladie

Al ) g0l 5 o6 galad Bl e \J;;j;sscjég;g;ﬁ ALA 5 Aapadll g Sall (il e A8 ol
Y (Gante dlasale ull cinloa (b oo Gl ¥ 5 L &340 5 1585 oS Haild 2o slead
" aiian G aia N5 6 Shdaa s o
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Example
Now how would you translate the following into English? Isit A, B, C, or D?
MASLAY) g Aayadd) g Sal i e Askd et
A. You are coming to the land of guile, deceit and treachery.
B. You are going the land of guile, deceit and treachery.
C. You are heading towards the land of guile, deceit and treachery.

D. You are bound for the land of guile, deceit and treachery.

Example

U Let’s now look at the following excerpt taken from an English religious
sermon and try to translate it into Arabic:

“Life is a warfare: a warfare between two standards: the Standard of right and the
Standard of wrong. It is a warfare wide as the world; it rages in every nation,
every city, in the heart of every man. Satan desires all men to come under his
Standard, and to this end lures them with riches, honours, power, all that
ministers to the lust and pride of man. God on the contrary, invites all to fight
under His Standard: the standard of Islam and His Messenger Muhammad
(p.b.b.u.h), which is certain of ultimate victory against Satan and his army. Now
comes the imperious cry of command: Choose! God or Satan? Choose! Sanctity or
Sin? Choose! Heaven or Hell? And in the choice you make, is summed up the life
of every man.”
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Now how would you translate the following into Arabic? IsitA,B,C,D, E, For
something else?

Life is a warfare: a warfare between two standards: the Standard of right and

the Standard of wrong.
A. Uadlls meall (g pa 3Lal)
B. halalls il saall s o s 3Ll
C. Sl 5 Gl (3 s slanll

D. )ﬂ\})@\%&ﬂ@ﬁw\

C. Religious orations (prophetic type):
Lﬁ}-.‘m t}d\) aanal) (el

D. Religious orations (prophetic type): Unlike any other type of text

translator, the translator of Prophet Muhammad’s orations (p.b.b.u.h)
should have additional characteristics which would make him/her
outstanding: the translator should be God-fearing, religiously
knowledgeable, bilingual and bicultural person, above all should have this
extra bit of rhetoric and style in both SL and TL.

A o dese il el s yie ¢ an jie il A1 e 65 IS Gl (el ¢ ) dpall aladl)
(ks i 058 O it 1 8L Lelan 1 bl bt Al (5% o (hay plas 4l
el Jilial o a1 O s Of i oo IS ¢ oird 03 A jadd (i allaa
TL. ddagiusal) Zalll 5 jamall 421l S| LaadS & sl
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O For example, let’s now look at excerpts taken from the Prophet’s
(p.b.b.u.h) Last Sermon and see how Halimah (2012) tried to achieve
equivalence in English, communicative purpose of the sermon, in a style
that signals that this is a translation of a Last Sermon of Prophet
Muhmmad (p.b.b.u.h) reported by lbn Ishaq:

abar Al s dgle A e g ) Ga 33 sale clibaiia 8 jlan V) Uges (Jlall Jaw e
aadl s daal sl 5 oy ulasy) dalll & 8l (§8a5 (2012) Aetls Jsla @S plail g g lagll
by Al il la dana all Tl AT s 5138 0 e Jy o sboly el e

:Glas) (l ol 5)
@@.Ahi\gcegiul.:uuum\ &Jﬁc@&g&u}@h&‘u&d&‘d\gﬂ)ﬁé; éhu\o,ﬂd@
OB Al Agle g A dand ¢ la g G A Al i) el g ¢ agaa
)l b gall 1363 138 el 2ay oSN Y al 5501 Y S8 ¢ 68 ) smand ¢ (il L

138 oS Hedida S g ¢ 1 aSa gy A jaS ¢ oSy ) )l O () al e aSile S sal g aSelan (o) ¢ alill L
¢ Lgale 400t (e ) Lo sls lal saie S (ad ¢ cardy 385 ¢ aSllae | e aSTLd ¢ oS5 5 () sl oSG
el Y g ¢y sallai Y ¢ oSl sal age 2SR5 ¢ g gumga Ly IS s
388 IS (5 gun Laid oy () 4S5 ¢ Il 03 oS s dumy () (g0 iy 38 LB (4 ¢ il Ll 2a Ll
¢S e s g y0nld ¢ aSllaef (e 5 jiad las 4y ua )

haad oS5 8 il Y o eale o816 laa aSile gl ¢ la oSl e oST 8 ¢ ulall Ll sy
aabiaall 8 0p g jagt o o<1 A Bl lad Gl ¢ die Adaliy b Y O pede 5 ¢ aisa S
s bl ) sea gl g o peally et S 5 (680 Oeld Oall G ¢ o e L (4 g el
¢ A Sy a5 aillail 5 o Al o gaidal Las) oS00 5 ¢ Lnd (et (Slay Y )l se oSaie (jeild

¢ Ly ) el gl ) sl (8 4y dianalie) o) La oS8 S 5 a8y ¢y 28 e ¢ @ il Ll | slicd

(5 3aY Jag b ¢ 3 53) Gaabusall (G 5 ¢ alusall #1 abis JS 0 el ¢ o slie ) 5 A8 ) srand ¢ Gl Lol
b e slac i W W) 4dl o

A a dl) Jpusy JE ¢ and aglll 1 I8 LWl (5 S0 ¢ Caaly Ja agdl) ¢ aSui] cpalla Dl ¢ 4ia (i
gl aglll : Al g aile
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Example
¢ 1ol a8 pall 1363 138 ale ey 2SN Y ded (o 50l Y e ¢ 81 gransd ¢ Ll L

“O People! Listen carefully to what | say, for | don't know whether | will ever

meet you again here after this year.”

aS e da_aS 5 ¢ 138 aSa gy A paS ¢ a1 O ) al s aSale S gal g aSelan o) ¢ Gl L
4l (e ) Lo sals Dlal sdic CilS e ¢ canly 3 g ¢ aSllae] e aSTlid ¢ 2S5 ) 0 il ASS) g ¢ 138
COsallai Vg ¢y pallas Y ¢ oSl gal gy oSTCRTg ¢ g gmga by IS Ol ¢ Lo

O “O People! Verily your blood and your property are sacred and inviolable
until you appear before your Lord, as the sacred inviolability of this day of
yours, this month of yours and this very town of yours. You will indeed
meet your Lord and that He will indeed reckon your deeds. | have
conveyed the Message of Allah to you. Return the goods entrusted to you
to their rightful owners. Allah has forbidden you to take usury (interest),
therefore all interest obligation shall henceforth be waived. Your capital,
however, is yours to keep. You will neither inflict nor suffer any inequity.”
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L7 Practical A
Translate the following oratory into Arabic . Use your creative ability in your

translation.

O Life is a warfare: a warfare between two standards: the Standard of right
and the Standard of wrong. It is a warfare wide as the world; it rages in
every nation, every city, in the heart of every man. Satan desires all men to
come under his Standard, and to this end lures them with riches, honours,
power, all that ministers to the lust and pride of man. God on the contrary,
invites all to fight under His Standard: the standard of Islam and His
Messenger Muhammad (p.b.b.u.h), which is certain of ultimate victory
against Satan and his army. Now comes the imperious cry of command:
Choose! God or Satan? Choose! Sanctity or Sin? Choose! Heaven or Hell?
And in the choice you make, is summed up the life of every man.

L7 Practical B

Translate the following into English . Use your creative ability in your

translation.

4 5n S5 1ol a8 55 il Y o e ST ¢ lia pSile (gl s ¢ i oSiLi e o1 (i ¢ Gl Ll any U

O s iy aabiaall (8 a5 O &S0 03 8 ) (8 (lad (¢ Aiae Ldally b Y O Gl s ¢

pSaie edld ) a eluilly | saa il 5 Cag pmall glsnS s 6B Oeld (el Q1 ¢ s e L
) IS (g il 5 o ) ey o sl Lail oS0 ¢ Uind ppms (Slay ¥ ) 52
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Lecture 8
Translation of Poetry
Learning Outcomes
By the end of this lecture, you should be able to
1. show understanding of the concept of Poetry translation.

2. translate different excerpts of poetry.

1. Introduction

Q The central question that all studies of translation of poetry have asked,
implicitly or explicitly, is whether poetry can be translated. It obviously can
be translated as translated poetry plays such a large part in the literature of
most cultures as Omar Khayyam poetry in English.

dan ji (Kay S 13 e ddal jea o Liaa el 38 el daa 53 il 2 gaaa () ) J) 5l
DS CEEN e Y oY) (& 508 o S an el el Candy S Lan 53 (S 4] el gl (| el
A eV GG GLal) e

Q The opposite view-that poetry translation is difficult or even impossible -
arises from the coincidence of two assumptions:

D) a5 o) (g (S gl ) (e - el g1 Ll
a8l e e Ly
a. Translated poetry should be poetry in its own right.
a3 aa b el Aen i el S o

b. Poetry is difficult, ambiguous and exhibits a special relationship between
form and meaning.
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Q Many translation writers seem to agree that the translation of poetry, more
than that of any genre, demands both special critical abilities and special
writing abilities.

A0 ) 2 Laa DS ki ¢ ¢ 5 sl (e ST il A i e A8 ) gl den il IS (e y3S
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One way of negotiating this difficulty is to translate poetry into prose, an

approach sometime favoured for writers such as Shakespeare. This might be

because prose is seen as easier to write, although Scott (2000:163) argues that
prose translations of poetry have their own ‘resourcefulness’ and their own
freedom. Prose translations are however the exception.
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Example

O For example, let’s look at the following poem by T.S.Eliot and see how Dr
AlNuaimi (2012) tried to achieve equivalence in Arabic, communicative
purpose of the poem in a prose style.

The winter evening settles down 585 lua a

Wlth smell of steaks in passageways. el b £l o) al, Ana Sala
Six o'clock. i

The burnt-out ends of smoky days. Jalad dualaad) ds il

And now a gusty shower wraps . e .

The grimy scraps e LY A0y el e

Of withered leaves about your feet ZauiS) L) s §oale A5 (W g
And newspapers from vacant lots;

The showers beat ¢ laadh dip ABly iy gl

On broken blinds and chimney-pots,
And at the corner of the street
A lonely cab-horse steams and stamps.

L Ae b Al (ya B iliTe il e
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And then the lighting of the lamps. Ulags &) j La ¥

(T.S. Eliot) AN AR 5 8 pusal) 3 oll) a s Lo
gl 43505 Ay
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U Another way of dealing with the supposed difficulty of poetic translation

is to move away from the original, producing instead imitations or new

versions.

0 5 (Ja¥) e AaiV) (e yiiadl e B 2 il daa gl A graa pe Jalaill (5 AT 3Gyl cllia
B Gl lacal s das elld e Yoy

But Hamburger (1989:51) sees such deviation from the original as an “admission
of defeat” .

My 3edl Bl ie I Lol e Gl syl 13 Jie (1989:51) 58 s (5 (S

Look at the following example to see how the Arabic translator has moved away
from the original:

Sha¥) (atll e Tamy e an e Al Cal Ad el S JEa) ) ) pi);
When he smells the scent of the rose, he wants to see it,

When he sees the face of the rose, he wants to pluck it.

Lalgs s Ll sl (8 olia Wbt i B 3,0l gy pdi )
Nadlai L ol el ¢y cuitl Juaall qigh A g
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3. The Skopos of Poetic Translation

5 ynl A il g 55

U One way of expressing the fact that translated poetry aims, in general, to be
itself poetry, is to say that the aim or skopos (Nord 1997:27) of its translation
is to carry over the source text function into the target text; it is thus an

instrumental translation.

O 8 omill A 0 6S o) dale ddiay s o i) dea i Calaal dBEa e el A8yl
stadll paill Aok pe SSG ALl Lien i (Nord 1997:27) s s sSus ol Caagll of J ot
bl o0 Aaa yill () oS5 13K (Cangial) i)

It must also aspire to be documentary, to give ‘some idea of what the original is
actually like, and especially to allow its reader to see those very difficult which
make it poetry.

MB}GM\JLA‘AY\U&\@L}\AU&aJ&";&LYc@cFﬁUJ&U\LA\@hU\u&
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The common tendency to publish translated poetry bilingually points to this
documentary aspect. Especially for the bilingual reader, the relationship of the
translated poems with the source text is highlight by a similar layout in both
languages.

Alll AU o el dadlh Aals | (o guim sall uladl 13g] (yiad s el padll dl SLAY olasY)
- Ol S g iliia mpenaty Alle (4585 jaadll aill e des Jiall Nladll G 483l
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O Other writers such as Gutt (1991/2000:167), for example, argue that poetic
texts demand direct translation; they must preserve the stylistic qualities of

the original. The focus of poetic style as a way of combining documentation of
the poetics of the source text with is shared by a number of theorist of poetic
translation.

Gl &y &l (a peaill (b Jola (JUl) Jases Ao ¢(2000:167/1991) <5 Jia (9 AT Glis
e il A L) cilicall e Jadlas o caay g 65 bl daa 1)

Ofiall) aaey 48 LI e aaal) i) diliad (i 5 G aaadl 45y S (5 el LY S i

The translation of poetry must take into account the special nature and
language of poetry and the type of reading it demands.

Ao stadll se) il g 55 Ay il Aall 5 Aalal) daglal P AasY 24U o cany =il daa 5

O For example, let’s look at the following poem by Ezra Pound and see how
Dr AlNuaimi (forthcoming) tried to achieve equivalence in Arabic,
communicative purpose of the poem in a style that reflects the style of the
original poem.

‘;A:\L.\j\ OSall J gl a Llail 5 <" Ezra Pound " AUl sasadll ) plani U gen (JU) Juw Je
Laai uay sl Bl (e i al) 5 Adlai¥) ey all 31 8 58SH) B8ail (forthcoming)
GLJX\ '5.3..).-43”
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A Girl

The tree has entered my hands,
The sap has ascended my arms,
The tree has grown in my breast -
Downward,

The branches grow out of me, like
arms.

Tree you are,

Moss you are,

Ezra Pound

You are violets with wind above them.
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3.Translation and the Nature of Poetry

U Poetic translation is considered as writing which captures the spirit or the

energy of the original poem.

One way of making this abstract notion more concrete is to equate it with style,

because style can be seen as the result of the poetic choices.

Aol sapaill (e 48Ul 2 5 duead ) AU A pdll dan il it

O OSar sl (Y ¢ sl aa (31 sl ST A sale o jaall o seiall 138 Jaad 3o 1) 43, Ll
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This focus on style as central to poetic translation is found especially in the
writings of

(i) translators who are themselves poets and can be assumed to have an
inherent knowledge of how this works and

(ii) critics who take the view that a theoretical understanding of poetry is
essential not only to the reading of translated poetry but also to the act of
translation.

LY 2 5 L gaald 4yl den il o € sl e 58 5l 13

Jlec ¥ 528 (S 48 yaad o Dl Ol Lol i) (S5 co) pnll (e gl an (3l Gaaas yidl- 1
ax yiall il ) jall syl (5 )5 e el 4 yhai agd o)) o0 () 538y cpdll sl (L) - 2
A il Jaad Liad oS3

O There have been many debates about the characteristics of poetic style and
whether they distinguish poetry from prose or indeed literally from non-
literally texts .

Some of the elements that have been put forward as distinctive of poetic style
are:

SIS Sl e el e 813 Las (g mll o slal) pailiad Jga cilziliall (e I dllia
L oa ) (e el e L e adlly

;gM\M%M\ L@.AJEL"S:!J\ ).u.a\_'ud\ UMLEL\.A:\S
= |t’s physical shape including use of lines and spaces on a page
dadiall e cliluall s Ja gladll aladin) ol 8 La ¢ S0 Lgdans

= |t’s use of inventive language and in particular, patterns of sound and
structure

Ot sl 5 & guall Jaladl 95 Siae 4 aaaig gl
= It’s openness to different interpretations

AdliA aal yi g &l joudt e ~LiasY)
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* |t’s demand to be read non-pragmatically.

it Lgtiagdla oda >> ee e 1 ol callaiy

O The layout in lines can be seen as a signal to read the text in a particular
way: as a text in which style is the main repository of meaning (Boase-Beier
2006a: 112). Typically, writers will speak of recreating particular aspects
such as metaphors and ambiguity (Boase-Beier 2004); all these are stylistic
resources which, though present in non-poetic language, are used in
greater concentration in poems and add up to Eagleton’s sense of
‘inventiveness’ .

O3S A sla¥) G (aillS : Ame 38yl il el ad o (Sar T ghaall d aadl

e L) sale Y QUSH Gaay Ca g sile  (Boase-Beier 2006a: 112) (iaell (st )l £ 3 sinsall
(s A L) 3 ) sall o8 038 S ¢(Boase-Beier 2004) i saadl s <l jlainl) Jie dime il g
oaY) ) Jomy e gty il 8 5T 58 i sl Ay el e Aallloda O e o ) e
"g 1Y) & Eagleton’ o sili

O Ambiguity, in particular, is a stylistic device which allows for different
interpretations and thus its preservation in translation enables the poem to
retain its ability to fit different contexts (Verdonk 2002: 6f).

OS5 138 5 ¢ Adlitn il Jig il gl grands (il A shia ol 5a < puadllan 5 e g gail
52 32 2002) SSlpnll s ol sinl e Ui 3 LU syl a5 3 Ll Al

f).6

O Discussions on the nature of poetry suggest that there might be poetic
characteristics that are universal; yet poetic traditions vary from one
culture to another and, as Connolly (1998:174) points out, this is also an
important consideration in translating poetry.

Al amy thaalle 4y jmd Gailad ollia o oK a8 asl ) juis jedll danda e ciliEl)
sl Ll 58 135 ¢(1998:174) Connolly i LSy e AT ) A8 (e Calins 4y 58l
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Example

O When we look at the following line written by Al-Mutanabi, for example,
and translated by Wormhoudt (1978,P503), we can still say that no matter
how skilful the translator may be, he/she still falls victim to the historical,
social or cultural associations and connotations attached to poetry. In
Wormhoudt’s translation of Al-Mutanabi, below ambiguity and mistakes
arising from the gaps in the translator’s cultural knowledge of animals such
as ‘owls’ occur.

«1978) Wormhoudt’s J# (s aa 5 s «dliall daaws e ¢ il L€ Ul jland) ) lass Leie
i ) Clasinall dnia iy 013 Y 1oale IS Laga pnsiall o 132 Y Jsill i <P503)
‘owls’ 4w sall Euas Jia b gaall aadiall pies yiall 48y 0l a8

bosaasala e el GO 31 GlS
As if the Nubian blacks were crows  around them vultures and owls

O In addition to the grammatical mistak made in pluralizing the singular word
2591 the black into ‘blacks’ , Wormhoudt’s historical and cultural
knowledge of the ‘owl’ is quite poor. His translation distorts the meaning
and does not convey the same conveyed message in the Arabic version,
because the main object of AIMutanabi’s satire ‘ssa’ here is Kafur
Allkhsheedi the black ruler of Egypt who was compared to a crow
surrounded by vultures and owls. Furthermore, when the ‘owl’ is used in
Arabic, it is generally used to refer to bad omen and bad luck, whereas in
English culture it is not necessary used to refer to bad omen, but rather as a
symbol of wisdom and sometimes love.

4 yra ! 2 pudl ') 3 su I ALK 0 jaall L aead) Jra A gaill spladl ) dslal

Jaiy Y s den ill el 5 sl laa Ciinn ' owl e sall 440 5 42,51 Wormhoudt's
o L " ial) elaa’ Al e i Caagll O e jall dan il 8 Alia gall Al 1) s
sl g da sally il jall g3 )8 (Al 3 gl jeas oSWa Kafur Allkhsheedi adagl) 58S
s fond) JUll oo a2ty A8 i yall AL e sl Wit o Latie o3 e 5 Nle

Heart story

104




e Wb 5y i a3 (1 8L Lgalaiiias) (55 5 puall (e (paad Ay alad) A8EHD & Laiy cJaal
uLAY\ Uy Lr°' caall g 4aSall

4. How to Translate Poetry : theory and process
Aae g4y 500 0" rdl) daa i A4S

O Concerning the processes involved in poetry translation, a common
question asked is whether the process of interpretation and creation are
separate or not.

L) g dan yidalee il 1Y) Le & jidia ) )L...J\Z\MJSQAL@_A; gLn.\...u.a“'“;_ﬂ\«LLM L 3laty Lad g
Y ol Aliadia

Some writers appear to suggests that they are: Sayers Peden (1989) speaks of
‘dismantling’ the original poem and ‘building’ the translation.

Scott (2000) says maintaining that reading and translation are inextricably linked.

Creativity is also an element in reading as much as in writing. So translation
could be a kind of close reading and writing of the ST. Translation is of course a
less creative act than writing one’s poetry.

ey 5 ¥ sanadl) \elSE e daaady (1989) " Sayers Peden ! : cilal Bl gyl QUSH an

. A il
A alasil Y Uals ) Lo 5 daa jill 36053l e Llisll (2000) Scott Jsiig

sl il (E) (e le 6 6K ) oS daa il Gl AWK A LS i) 3e) jall (B peaie Lol £1A)
Ban g el S e belaDlee J8 adall dan il | i) (ail) ALK

U Thus the relationship between theory and practice is that theory describes
practice in a way which offers a (partial) explanation for observed
phenomena. Practicing translators look at theory as dictating practice.

o Tt Gy ) A8y yla 8 A el Gt Ay il (o s laall 5 2 0l (p 48Nl o 138
- Sl A jlaaS 4y Hl0 die (s jlaa Cpen il | g kil 30 gua sall ja) shall (4 Ja)des
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U For the translation of poetry, two main types of theory are relevant:

theory of the literary text and theories of translation.

Al Oy Ay el Aallll e Gl Ole o8 SR ¢ add) daa i

Aan il <l ylai g (0¥ paill 4 yla

Theory may help free the translator from constraint of source text, and could

therefore be seen as a source of creativity for the translator.

el 1Al jaaeS Gl iy ol (Sars ¢ daal) Gaill 28 e as el 3 s aclus 38 4 Rl

Example

O There are several different ways of translating poetry but it would be fair to
say that most poetry translators aim to create translation that works as
poetry in the target language as we can see the following example:

U Qs smdll Cpen ie alana G J 58 O Glai) (e 815 el das i ddlida (5 sk sac llia
Sl Jaall (5 5 o Sy aS Adagiosal) 22l 8 e llS Qs O daa il sl

When he smells the scent of the rose, he wants to see it,

When he sees the face of the rose, he wants to pluck it.

A. ik Gl a3 )5l a5 5 Lavie Wl O 335 Al i Laie
B. Leilad sinl i, o) Ly il Leadi )
C. al i dal Ly laly ) allad ol sl o yue
D. lalers el ol aoli Leibae ] 82l sy a0
I Ma Lol caabal) oy il Jueall 1 b o
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L8 Practical A
Translate the following Poem into Arabic . Use your creative ability in your

translation.
ALONE WITH MY LOVE
Alone, my love, with you alone;
In the boat of love, we sing and dance
Like the lonely man in the ocean alone
When he befriended a bird of chance.
* * * *

Alone in a forest, we laugh and run;
When the buds of May sway and say
O Lovers, be happy in the sun
In merry days and from people away
* * * *

Above, alone on the moon we live;
No hate, no envy, no vice but love.
The light to the world then we give;
There, a happy life shall we prove.

* * * *

Only with you a chance | stand
In sea, in heaven and on land.

* * * * A.M. Halimah 1991
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L8 Practical B

Translate the following into English . Use your creative ability in your translation.
e ST e ) Caal
Ca il a0 G o
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Lecture 9
Translation of Short Stories
Learning Outcomes
By the end of this lecture, you should be able to
1. show understanding of the concept of short story translation.

2. translate certain types of short stories

1. What is a short Story?

U Short stories are conventionally considered as independent ‘core literary

genres’ with their own typical literary features.

A saill dpaY) Lpailiad o ' 40V &1 V) Caly ull ' Aliise LaglEs yiad 5 yual auad

O A short story is ‘a narrative, either true or fictitious, in prose or verse. It is a

fictitious tale, shorter and less elaborate than a novel.

J8l 5 amall 5 ¢ A0l A0S L) Basald A ) il cAbas ol daaaa L) Ayl )" (A Bl A
A5l e laaiag

Such narratives or tales are considered as a branch of literature.
Y1 (e g S i il ol 5 o Ji

A short story is a narration of incidents or events, a report of the facts concerning
a matter in questions.

Al Al 8 daleiall A 5y 55 (Claa¥) ol Gl gall o ju e 5 ke (A 3 i) diadl)
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It has a plot or succession of incidents or events. It could be a lie, a fabrication, a
history or a story of something happened in the past.

b an La o Al gl doa ¢ il (iS5 a8 Y sl ) gal) Al ASia g
_‘;.abd\
U Typical features of a literary short story text include the following:
D b Jaldy (Y B juall) Aall) (ail 4ad gad &) jraa
» They have a written base-form, though they may also be spoken.

a written base-form, « s (gacld J<5 gl

» It has high social prestige.
e e laial 4310 L]
» They fulfill an effective/aesthetic rather transactional or informational

function, aiming to provoke emotions and/or entertain rather than influence
or inform;

Calas 5 dpadle ) 44l 5 e Y an effective/aesthetic 4dles 5 kel (523
£

B (e Yy

» They have no real-world value- i.e. they are judged as fictional, whether
fact-based or not,

S ) s JUAS W se€a agil s)-- real-world value- sl alladl 8 dad sl Led cad Ll
Y ) s L

» They feature words, images, etc.., with ambiguous and/or indeterminable
meanings;

,g.a'la..d\ JgAASJS&SJU'AJA'Q&Ac_@! Coga ¢ B jmaa cilalS Ll
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Example

Read the following example and identify the main features of a short story in it.

The Little Snowman

Once upon a time in the far lands of Mount Everest, there lived a poor woodcutter
named Fred. He lived all alone in a wooden house with no pipes and electricity. He
loved making snovwmen in the winter although he was not very good.

L= One day, Fred made a little snowman. He named it Tomba. It was a
dear tle snowman with a hat and a scarf. It also had some cute buttons and
beautiful eyes. But then, a terrible thing happened. Tomba’s body fell off! The
woodcutter picked up Tomba’s body and chucked him up across the mountain.

The next day, Fred woke up by a startling knock on his door then a cough. He
leapt to his feet. Slowly, he opened the door. A tiny person stepped in.
Surprisingly. it was Tomba! But Tomba s body was not to be seen. ““Good morning
sir,”” he sniffed. ““But not to me. As you can see, some gentleman picked up my
gorgeous body and threw it across the snow! Do you know who did it?”” Fred
shuffled his feet nervously. He had a bad feeling that Tomba would think it was
him.

“But you are the only man living on this mountain.” Tomba went on. ‘“So it must
be you!”” ““I’m very sorry that I threw away your gorgeous body but now I am
busy’ Fred roared. Tomba snivelled cowardly. ‘““Please can you help me find
them?>” “What do you think I am? Crazy!”” Fred thundered. “Oh, I thought you
would do it for one hundred wishes.”” Tomba squeaked.

“Well ...ok.” Fred answered wickedly. He was planning that he helps this
snowman, get his hundred wishes and Kill the snowman! They set off down the
mountain. It was a long, long, long way down.

—
e Suddenly, a snowy owl flew past Fred and Tomba and began to
squawk. “RUMBLE, BOOM, BOOM! The mountain bellowed. Then it started to
shake. It was an avalanche! The snow pushed Fred., (who was holding Tomba’s
head) to his feet and blew him down the mountain. Finally, the avalanche stopped.
Fred looked down. There was the bottom of the mountain. “Mount Everest is
high!”” puffed Tomba who was blowing madly like a rhino.

Then Fred looked more carefully. He saw a pair of buttons, then a scarf and a lump
of snow. Tomba’s body was found! ““Here’s your body. Tomba.’” said Fred grimly.
Tomba bounced happily around him as he attached them on him. “Can | have my
one hundred wishes now, please?’ snarled Fred viciously. ““Well, no!”” said Tomba,
laughing like a maniac. Fred lunged at him but Tomba was too quick. He had
disappeared in a puff of smoke. ““That magic snowman.,”” grumbled Fred,
struggling to get back up the mountain. It certainly wasn’t his best day!

THE END!

Mustafa A Halimah (2012)

2.Translation of short stories

L When translating a short story, as a translator, you have to make first a crude
handwritten draft that you never refer to again.

Bya Lgad) 225 Y () Al Jaday 4 91 Al g) B gasa Gl Jas ) W g) can yiaS (3l Al s yi dic
LA

This is a necessary stage, the stage of ‘writing the reading’ in some palpable form.

.be\judﬂg:\gusgg\ﬁ:\hfcaﬁjjﬂz\hﬁa&
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Writing mechanically for page after page fixes the reading of each individual
sentence; it shows up the problem points, the deficiencies in your understanding
and the places where more work is needed.

Gllia ¢ ACaall Jals el Ll ¢ s jhay dlaa JS 360 5all 3 Ciladla) dadia ey dadial 4001 441S

U The next stage, which is as translation proper, involves writing and rewriting,
crafting sentences, using dictionaries, thesauruses and encyclopaedias. By
the time you have finished a translation, you may have several drafts including
the initial handwritten scrawl. Significantly, though, you never have more than
one draft or two exceptionally, when writing other types of text.

el g8 aladin cJaad) A Lua g ALLSY) Bale ) 9 ALK Jadl ¢ daiDle dan S ¢ A5Y1 Al Ll
Afase Gl A (5 siad Gl e Bae lal ()5S 8 cdan i (e lilglil i (Cle gu gall 5 il jdall
e Sliul JS& Gl ) sasl 500 e (e SISl (56 Gl el ae 5 S aa ) il Ly
oaill g Al ) gl S

U You rewrite so many times in your head before sitting down at the computer
that all you usually do is to make minor changes, certainly minor comparison
to the number of drafts involved in translation.

,’Mm&\ﬁhdbuﬂ@huds‘)i}u&\écw}u\dﬁ ﬂubu}ncﬂ\fséﬂ&uss.é&\
R il 3 S il 3 susall 30 Alnpesl) & jall 4L

Translating involves consciously and deliberately working through several draft
stages.

OJM‘dA‘)AJA&SdMC)AM‘L&\JJJDL&BLIg\A;)ﬂ‘d&
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Example

= Now how would you translate the following excerpt taken from a short
story called “The Little Snowman” and written by an eight year old child
called Mustafa A Halimah (2012):

Al Jila i€ g "SI B i Byl duald (e 23 U Calatiall daa 5 i€y (S (Y1
(2012)Aals ahias cewn & sin A yanll (1

“Once upon a time in the far lands of Mount Everest, there lived a poor
woodcutter named Fred. He lived all alone in a wooden house with no pipes and
electricity. He loved making snowmen in the winter although he was not very
good.”

So would you translate the above as A, B, C, D, or something else?

A, 05 iR e Boda ) Gile 3 dend add gl ile cun il Jia e ALY s
Jax am (Kyalae Il elall Juad 8 B Ja ) delin caal ol S5

B. (8 g oan sl e 3 el it gL (e IS Can il i (ool g Gl o
T 0% 41l il Jumd 3 ) i ydelinm iy OIS el sS4 Y
Adclia

C. Uile .y jddanl s aid ol ile dllin o il s (e b2l ol Y1 8 e g b
Y KV Pk R g i S EN Y OV PN P P Y PTUITE L PUPETRPT. SQUITRRE PRENA
el

D. (oo s il (b elseS ol ele s it S b Taumg Gile 3 A 1 Ul of (S
Sl T el (5 al 4l g sl Joad 8 2B Qs giia a8 Jaa
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QO In addition to linguistic and cultural translation of the story content and form,
the translator needs to work on the translation of Style normally adopted in
storytelling, whether it is archaic, dialectical or idiosyncratic to the writer, for
example- to encode their attitude towards the text content, to mark out

different voices.
Jarll ) o il rling ¢ Aual) (S5 () panian (g AN 5 4 sl A il ) ALY

(il dpa gad gl Alan o Ay ClS ) pa ¢ Al (b 8 B0le daixall o gluYl den 5 e
Aalisg Q\)micj)iﬁ)LZMc()aﬂ\dg.}M" a@&ﬁyﬂ)ﬂ-)ﬁa

O Part of the literary translator’s conventions is that the translator ‘speaks for’
the source writer, and hence has no independent stylistic voice.

Golad a2 ga ¥ 38 UL ¢ gdaad) Gl e Eaaady! an il O an jiall A1 LAY e e 3a
- e 5

Some scholars, however, advocate that the translator’s voice should be made
distinctly present in the translated text, while others have argued that individual
translators inevitably leave their own stylistic imprint on the text they produce.

B Gas ¢ an i) paill A e s g a3ty () ey Cigeall O ¢ Cpagall elalall pany @l aa g
il gaill A L) Lglanay @ 535 Laia Gpan jiall Apadd () 5,30

O For example, let’s now look at the following excerpt taken from AlNaimi’s
Arabic short story ‘Cut & Chat’ and see how it has been translated by different
translators each of which tried to achieve equivalence in English,
communicative purpose of the excerpt in a style that signals that this is a
translation of an Arabic short story written by an Arabic writer living in a
certain ecological, social, cultural setting.

@}3@&4&3&” APLA‘;M\M\@)@U&UM}:J‘JM\M&

S S 5yl dual 4y yall daa yi o2 () ) ey 3 ol 8 clihaiie (e Lual il (sl
A g dpelaial ¢ cdime A Gyt ma g (A Gl e

Heart story

114




Example
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A. Then he remembered the interesting ritual followed by barber shops in his
country like listening to tales which are told by the barbers who respectfully
repeated stories they had heard from other customers, as those who were
present sip of some tea glasses which are decorated with gold edges. And
reading some old magazines which are put on a round table in the middle of
the room. What a fantastic feeling it is when the next customer's turn comes!
After thinking about all these wonderful memories, he decided to go to the
barber shop as he looked quickly at his watch that indicated that the time was
3:30 pm.

B. He then thought of the interesting barbering rituals in his country, like hearing
the barber’s stories and repeating those respect and appreciation phrases to
the costumers, drinking sips of tea from those fine golden edged tea-cups,
reading the outdated magazines scattered on that unstable table on the
middle of the place, and what an excitement when your turn comes up!. After
having all those flash backs he decided that he’s leaving the house to the
barber’s shop while the clock was ticking at half past three.

C. Suddenly, he remembered about the fascinating rituals done by barbers in
their barber shops all over his country, especially like telling stories for their
customers who respectfully repeated them but in their own words. The
customers would sip some rich tea in glasses with golden edges, while reading
posh magazines which are always on a table in the centre of the shop. It was a
lovely thought about when the next customer’s turn finally comes! After
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thinking about theses amazing thoughts, he decided that the best thing to do

was to visit the barber’s shop. He then set off after looking at his watch that
read 3:30pm.

3.Translation of Religious Short Stories

0 What is meant by religious short stories here is any classical literary story
that has an Islamic religious theme.
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This ranges from tales told by Prophet Muhammad (p.b.b.u.h) to stories written
by 21% centuries writers with Islamic themes; like stories about the lives of the

Prophet’s companions (may Allah be pleased with them), stories narrated by our
predecessors in our Arabic and Islamic literature and so on.
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U Translators of such literary genre, the genre of religious short stories into
English need to be not only creative writers but also have indivisible dual
role as both writer and interpreter which help them to offer the source

text with some kind of creative impetus to engage with the original text.
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O Unlike the translator of a contemporary work, often (falsely) perceived to
be a mere mediator between original author and target reader, the
translator of a classic text can be seen as an innovator, making their own
mark on an already well-known work, remaining it for a new generation, a
new audience.

Lelaray Jray Lae cledine ey of (S (SIS Gaill aa i ccargiosall (5l LaY!
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It is of vital importance to mention here that with regard to translating tales told

by the Prophet (p.b.b.u.h) whether via his own Hadeeth Sahih, his companions or
somebody else, the translator is not allowed to be innovative in terms of content
because it is not allowed in our religion. Read the following:
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Example

= Now let’s look at the following part of Hadeeth reported by Ibn Omar in which
the Prophet (p.b.b.u.h) tells us the story of “the people of the Cave” and try to
analyse how Dr Halimah (2012) tried to render not only the content but also
the stylistic features of the Hadeeth which indicate an idiosyncratic style of the
Prophet Muhammad (p.b..b.u.h):
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O Ibn Omar reported that the Prophet (peace and blessings of Allah be upon
him) said: "Once upon a time three men went out for a walk. On the way they
were caught up by heavy rain. After they had sought shelter in a cave in a
mountain, a huge rock fell down and blocked the entrance. Inside the cave,
they said to one another: "Let's call upon Allah with the best of our deeds."
One of them then said: "Oh Allah, | had two elderly parents. | used to set out,
graze the herd, come back, milk the herd, bring the milk home and offer it to
my parents first, and then let my children and wife drink. However, one
evening | was held up and came back home late finding my parents sound
asleep. As | hated to wake them, | stayed up all night along with my children
crying at my feet out of hunger- waiting for them to wake up by themselves.
Oh Allah, if you know that | had done this just to please You, please make the
rock move a little so that we can see the sky." As a result, the rock
miraculously moved a little.

(Bukhari & Muslim)
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L9 Practical A
Translate the following short story into Arabic . Use your creative ability in your

translation.

The Little Snowman

Once upon a time in the far lands of Mount Everest, there lived a poor
woodcutter named Fred. He lived all alone in a wooden house with no pipes and
electricity. He loved making snowmen in the winter although he was not very
good.

One day, Fred made a little snowman. He named it Tomba. It was a dear
little snowman with a hat and a scarf. It also had some cute buttons and beautiful
eyes. But then, a terrible thing happened. Tomba’s body fell off! The woodcutter
picked up Tomba’s body and chucked him up across the mountain.

The next day, Fred woke up by a startling knock on his door then a cough.
He leapt to his feet. Slowly, he opened the door. A tiny person stepped in.
Surprisingly, it was Tomba! But Tomba s body was not to be seen. “Good morning
sir,” he sniffed. “But not to me. As you can see, some gentleman picked up my
gorgeous body and threw it across the snow! Do you know who did it?” Fred
shuffled his feet nervously. He had a bad feeling that Tomba would think it was
him.

“But you are the only man living on this mountain,” Tomba went on. “So it
must be you!” “I’'m very sorry that | threw away your gorgeous body but now | am
busy” Fred roared. Tomba snivelled cowardly. “Please can you help me find
them?” “What do you think | am? Crazy!” Fred thundered. “Oh, | thought you
would do it for one hundred wishes.” Tomba squeaked.

“Well ...ok.” Fred answered wickedly. He was planning that he helps this
snowman, get his hundred wishes and Kill the snowman! They set off down the
mountain. It was a long, long, long way down.

Suddenly, an eagle flew past Fred and Tomba and began to squawk.
“RUMBLE, BOOM, BOOM! The mountain bellowed. Then it started to shake. It
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was an avalanche! The snow pushed Fred, [who was holding Tomba’s head] to his
feet and blew him down the mountain. Finally, the avalanche stopped. Fred
looked down. There was the bottom of the mountain. “Mount Everest is high!”
puffed Tomba who was blowing madly like a rhino.

Then Fred looked more carefully. He saw a pair of buttons, then a scarf and
a lump of snow. Tomba’s body was found! “Here’s your body, Tomba.” said Fred
grimly. Tomba bounced happily around him as he attached them on him. “Can |
have my one hundred wishes now please?” snarled Fred viciously. “Well, no!”
said Tomba, laughing like a maniac. Fred lunged at him but Tomba was too quick.
He had disappeared in a puff of smoke. “That magic snowman,” grumbled Fred,
struggling to get back up the mountain. It certainly wasn’t his best day!

THE END! Mustafa A Halimah (2012)
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L9 Practical B
Translate the following into English . Use your creative ability in your translation.
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Lecture 10
Translation of Drama
Learning Outcomes
By the end of this lecture, you should be able to
1. show understanding of the concept of drama translation.

2. translate certain types of plays.

1. What is drama?
= Drama is the specific mode of fiction represented in performance.

The term comes from a Greek word meaning "action", which is derived from "to
do" or "to act" (classical Greek: drad).

The enactment of drama in theatre, performed by actors on a stage before an
audience, presupposes collaborative modes of production and a collective form of
reception.
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» The structure of dramatic texts, unlike other forms of literature, is directly
influenced by this collaborative production and collective reception.

The modern tragedy Hamlet (1601) by Shakespeare is an example of the
masterpieces of the art of drama.
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®= The two masks associated with drama represent the traditional generic
division between comedy and tragedy.

They are symbols of the ancient Greek Muses, Thalia and Melpomene. Thalia was
the Muse of comedy (the laughing face), while Melpomene was the Muse of
tragedy (the weeping face).
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The use of "drama" in the narrow sense to designate a specific type of play
dates from the 19th century.

Drama in this sense refers to a play that is neither a comedy nor a tragedy—it
is this narrow sense that the film and television industry and film studies
adopted to describe "drama" as a genre within their respective media.
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= Drama is often combined with music and dance: the drama in opera is

generally sung throughout; musicals generally include both spoken dialogue
and songs;
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O There are many forms of Drama. Here is a non-exhaustive list with a
simple explanation of each:
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» Improvisation / Let's Pretend: A scene is set, either by the teacher or the
children, and then with little or no time to prepare a script the students
perform before the class.
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= Role Plays: Students are given a particular role in a scripted play. After
rehearsal the play is performed for the class, school or parents.
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= Mime: Children use only facial expressions and body language to pass on a
message script to the rest of the class.

oS ) Caall
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= Masked Drama: The main props are masks. Children then feel less inhibited
to perform and overact while participating in this form of drama. Children
are given specific parts to play with a formal script. Using only their voices
they must create the full picture for the rest of the class. Interpreting
content and expressing it using only the voice.
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=  Puppet Plays: Children use puppets to say and do things that they may feel
too inhibited to say or do themselves.
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2.Translation of Drama

U The main problem that theatre translation scholars, and practitioners, are
confronted with is the definition, and subsequent position, of the dramatic
text, in other words, whether the play is primarily a literary genre or textual
‘sign’ of the larger theatrical system (see, for example, Bassnett 1998b, 2000).
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U Things are further complicated by the dual tradition of translating plays for

the page and the stage (see Bassnett and Lefevre 1990).

This dual tradition is linked to opposing definitions of drama preoccupied with
theoretical problems surrounding what a playtext actually are- literary text
and/or blueprint for performance — and how its alleged performance level is
textually contained.
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U These diverse approaches to the translation of plays also seem to reflect a
historical reality and the social need for the dramatic text to be studied and
recorded on the page, in a book form, while, at the same time, fulfilling its
performance ‘virtuality’ on stage.
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But let us consider this now widely accepted dual tradition, and the ensuing
relationship between (translated) playtext and performance, in the light of what
Johnston sees as the stage/performance dimension of the play, a dimension
which makes it ‘acting’ text and a source of creative process.

M‘\LA,}LQA U"‘L‘aj‘CM“Jy\wm}CM‘MUMPdﬁ\A‘}m@J ;\J‘}{\j
=Y G i) jaas s paill

Heart story

126




He observes that ‘writing for performance signifies that the translator is, in this
sense, a writer and at every stage of the production process must function as a
writer, and that working within this theatrical context, one can only talk of a ‘re-
creation’ of the already creative ‘stage language’ of the source text.
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3. Translating Shakespeare as central text

U Quantitatively, Shakespeare is considered to be among the most widely
translated writers and the most frequently performed playwrights in world
literature.

In qualitative terms, Shakespeare has helped shape cultural identities, ideologies
and linguistics and literary repertoires across the world and the challenge of
translating him has attracted leading writers, politician and many others captain
of cultures.
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O The range of technical problems that the translator of Shakespeare may
be faced with is quite formidable, including as they do the many textual
cruxes,

Shakespeare’s obscure cultural and intertextual allusions, his archaisms and
daring neologisms, his contrastive use of words of Anglo-Saxon and Romance
origin, his use of homely images, of mixed metaphors and of iterative imagery,
the repartition of thematic key words, the personification, Shakespeare’s puns,
ambiguities and malapropism, his lay withy-and th- forms of address, his
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elliptical grammar and general compactness of expression and the musicality
of his verse, the presence of performance-oriented theatrical signs inscribed in
the text, the embedding of dialects and foreign language, and so on.
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.........

Let’s immerse ourselves in the following scene of a play written by Shakespeare in
the 16" Century called Merchant of Venice, Act3, Scene3 and try appreciate some
if not all the drama features mentioned above and try to translate it into Arabic as
a homework for you (see Practical A below):
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Act 3, Scene 3
SCENE Ill. Venice. A Street. Page 404

Enter SHYLOCK, SALARINO, ANTONIO, and Gaoler
SHYLOCK

Gaoler, look to him: tell not me of mercy;

This is the fool that lent out money gratis:-

Gaoler, look to him.

ANTONIO

Hear me yet, good Shylock.
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Example

O Now when translating a song, as a form of musical drama, for example, the
translator needs to approach the task as a written text, for page and for stage
and even for vocal translation as well.

0 So how would you translate the following Arabic song into English? Would you
translate the first part of the song below as A, B, C, D, or something else?
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A. Wash your face, moon, with some soap and stone
Where are you moon?

I’m washing my face!
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B. Have you washed your beautiful face my moon?
Have you washed it with some soap and stone?
Where are you my cheeky moon?
I’m washing my face!
C. Wash your face, little moon!
With soap and with stones.

Where are you little moon?
‘Washing my face!’
D. Wash your face, sweet love;

With soap and stone

With a hey, and a ho,

Where are you sweet love?

Washing my face with a hey and a ho!

O In addition to linguistic and cultural translation of the song content and form,
the translator needs to work on the translation of style normally adopted in song
writing, whether it is archaic, dialectical or idiosyncratic to the writer, for
example- to encode their attitude towards the text content, to mark out different
voices.
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O Furthermore, the translator has to really visualise the text and imagine how it is
performed whether it is theatrical or radio musical.
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L10 Practical A
Translate the following into Arabic . Use your creative ability in your translation.

Act 3, Scene 3

SCENE Ill. Venice. A Street. Page 404
Enter SHYLOCK, SALARINO, ANTONIO, and Gaoler
SHYLOCK
Gaoler, look to him: tell not me of mercy;
This is the fool that lent out money gratis:-
Gaoler, look to him.
ANTONIO
Hear me yet, good Shylock.
SHYLOCK
I'll have my bond; speak not against my bond:
| have sworn an oath that | will have my bond.
Thou call'dst me dog before thou hadst a cause;
But, since | am a dog, beware my fangs:
The duke shall grant me justice. | do wonder,
Thou naughty gaoler, that thou art so fond
To come abroad with him at his request.
ANTONIO
| pray thee, hear me speak.
SHYLOCK
I'll have my bond; | will not hear thee speak:
I'll have my bond; and therefore speak no more.
I'll not be made a soft and dull-eyed fool,
To shake the head, relent, and sigh, and yield
To Christian intercessors. Follow not;
I'll have no speaking: | will have my bond. Gt
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L10 Practical B

Translate the following song into English .
translation.

Heart story

Use your creative ability in your
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Lecture 11

PRACTICAL |

Learning Outcomes
By the end of this lecture, you should be able to
1. to translate a variety of simple literary texts

¢ The main purpose of this lecture is to look at a variety of excerpts taken from
different genres such as poetry, oration and short story, translate them and
discuss the process of creativity in their translations.

1. Examples of Translating Religious Poetry ?

= We have already discussed the translation of sacred texts in L5 and L6. We,
however, would like to look at the following example from linguistic, cultural
and stylistic perspectives when appropriate.

= When trying to translate Arabic religious poetry into English, you need to
convey not only the meaning of the poem, but also the spirit, be religious,
psychological, cultural and social. If you could transfer the poetic form implied
in the rhyming and rhythm of the poem, you would be really a good translator.
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= So how would you translate the following poem into English?
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So how would you translate the first two lines into English?

Isit A, B, C, or something else?

Ll Sl ) Ll s &K )
Bl i) e (e Lilay) Al I
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A. God is the Creator of the World if you were really a man.
Without a doubt this would fill the heart with faith.

B. Allah is the Creator of the World,
If you were a man,
Without any suspicion

Your heart should have faith in God.
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C. Allah is the Creator of the World,
Man must say, without a shadow of doubt,
| believe in God.

D. Etc..

Now, how would you translate the second two lines into English?
Isit A, B, C, or something else?
el Sl Sl Gl il
ol (35 (5 gma (5 5o ol B8y (o
kkkkkkkkkkkkkkkkkkkkkkk
A. Your life son of Adam is like the sea meeting the river.

Running towards the sea to settle and settle above the seabed.

B. Your life man is like meeting the river with sea

Running towards the sea to join it with settlement.

C. Man'’s life is passing away,
Fast like a stream in its way,
To the sea to stay.

D. Etc..
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Another example, how would you translate the following poem into English?

Isit A, B, C, or something else?

gln 8 Gl a8 lelia s Yla A &)
glh o) de iyl o g Dl Jaal) Gl )

A. You will not take with you money or goods to the grave
If your work is good don’t be afraid

He who obeys never gets lost.

B. You will take neither money no goods to the grave being lost
Don’t be afraid if you have done good deeds

As he who obeys God will never go astray.

C. Man, it’s time you stopped seeking money,
Just think of thy destiny,
Nothing you’ll take with you
To the grave but few

D. Etc...
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2. Examples of Translating a Short Story

O We have already discussed the translation of short story in L9. We, however,
would like to look at the following example from linguistic, cultural and stylistic
perspectives when appropriate.

O As a reminder, when translating a short story, as a translator, you have to
make first a crude handwritten draft that you never refer to again. Thisis a
necessary stage, the stage of ‘writing the reading’ in some palpable form.

U The next stage, which is as translation proper, involves writing and rewriting,
crafting sentences, using dictionaries, thesauruses and encyclopaedias. By the
time you have finished a translation, you may have several drafts including the
initial handwritten scrawl. Significantly, though, you never have more than one
draft or two exceptionally, when writing other types of text.

QO In addition to linguistic and cultural translation of the story content and form,
the translator needs to work on the translation of Style normally adopted in
storytelling, whether it is archaic, dialectical or idiosyncratic to the writer, for
example- to encode their attitude towards the text content, to mark out
different voices.

Example

For example, let’s now look at the following excerpt taken from AINaimi’s Arabic
short story ‘Cut & Chat’ and see how it has been translated by different
translators each of which tried to achieve equivalence in English, communicative
purpose of the excerpt in a style that signals that this is a translation of an Arabic
short story written by an Arabic writer living in a certain ecological, social, cultural
setting.
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A. He did not expect that the barber might be sleeping deeply at this time! But
the idea of going was tempting him, as a child gives up to the temptation of
tasty ice cream on a hot summer day.

B. He did not think that the barber might be falling asleep, but the idea of going
was persistent and tempting him like a child being tempted by an ice cream in
the middle of a hot summer.

C. The possibility that the barber might be sound asleep at this time of the day
did not cross his mind, not once because the thought of going to the barber’s
was as tempting as a cold ice-cream for a child who is thirsty in the middle of a
summer hot day.

D. He did not think much of the possibility that the barber might be sound asleep
at this time of the day. Nevertheless the thought of going to the barber was
as persistent and tempting as that of the temptation of an ice cream for a
thirsty child in the middle of a hot summer day.

E. He did not think a lot about the possibility that most barbers would be
sleeping at this time of the day. Nevertheless, he thought more and more of
going to the barbers so that the temptation grew stronger just like a young
child has a big temptation for an ice cream on a hot summer day.
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L11 Practical A
Translate the following Poem into Arabic . Use your creative ability in your
translation.

MUHAMMAD THE PROPHET (p.b.b.u.h)
A red rose has grown up in a desert,
Among fields of spine scent thorn apples,
To grant a flourished life to the dead desert,
To make smooth pinks out of thorn apples.
* * * * *

As a plank of wood to a lonely man,
Groping among waves of a stormy ocean,
Crying out, help! Help! Drowning is man!
Help! Help! Man is in Corruption!

* * * * *

A shining star in the wide-clouded sky

Has appeared to make a day out of a night.
As a merry bird from branch to another fly
To grand gaiety to children not fright.
Muhammad Whom Allah taught up,

The Infallible in whom we must trust,

The Orphan who Allah brought up,
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The Truthful whose speech will last.

* * * * *

All his life in hardship was spent,
To give us relief through believe in Allah,
To give a chance for sinners to repent,

To say, there is no god but Allah.

A.M. Halimah June’79

L11 Practical B
Translate the following excerpt into English . Use your creative ability in
translation.
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Lecture 12
PRACTICALII
Learning Outcomes
By the end of this lecture, you should be able to
1. to translate a variety of simple orations

+» The main purpose of this lecture is to look at a variety of excerpts taken from
different types of orations, translate them and discuss the process of creativity
in their translation.

1. Examples of Translating Religious orations ?

= We have already discussed the translation of orations in L7. We, however,
would like to look at the following example from linguistic, cultural and stylistic
perspectives when appropriate.

® Translating orations ranges in terms of difficulty from translating simple
farewell speeches of University outgoing students to the most difficult
oratorical speeches of the Prophet Muhammad (p.b.b.u.h). Our main concern
here is the translation of religious orations.

= Religious orations (non-prophetic type): as mentioned earlier, religious
speech, short or long, tend to appeal to both hearts and minds, using a high
stylistic approach to a wide audience of diverse classes of people in a
variety of situation and settings.

= Let’s look at the following short rhetorical speech by our great Khalifa Abu
Bakr ALSidig (may Allah be pleased with him) addressed to all people when
Prophet Muhammad (p.b.b.u.h) passed away in 11H in Madinah. How
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would you translate an oratory like that of Abu Bakr AlSidiq into English and
achieve equivalence in English, communicative purpose of his speech, in a
style that signals that this is a translation of Abu Bakr AlSidig who said in
that space of time and context of the first years of Islamic widespread
expansion:

Now how would you translate the following into English? Isit A, B, C, or D?
ramy el sagde 3854 des Gl e Lpdad il 8 S5 ool e
" e Y ol G ) daa S ey eile 3 Taena () Taane dany IS e 3

A. If you are used to worship Muhammad, Muhammad is dead, and those who
worship God, God is alive and does not die."

B. If you were worshiping Muhammad, Muhammad has passed away, and those
who were worshiping God, God is still alive and does not die."

C. Hear me out! If you were used to worship Muhammad, Muhammad is dead,
and those who worship God, God is alive and does not die."

D. Hear me out, people, if you used to worship Muhammad, Muhammad is dead,
but if you are worshiping Allah, Allah is alive and does not die."

O Let’s look at the following short rhetorical speech by our great Khalifa Abu
Bakr ALSidig (may Allah be pleased with him) addressed to Abu Obaida bin
Allarrah on his way to lead an army and see how we can translate it into
English. Is it A, B, C, or something else?

4D JB o5 A3 5b olea Ay £l (o B (ol ity 1o gpalall a0 Wl
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A. "Listen to hear who wants to understand what he was told, then working as
ordered, you graduated in the supervision of the people, and houses the
Arabs, and good Muslims, and the Knights of ignorance.

B. Listen like someone who is interest in understanding what is said to him, then
does what he is ordered to do. You are leaving with the nobles of the people,
and the masters of Arabs, the righteous of the Muslims and warriors of Pre-
Islamic era.

C. Listen up like someone keen to understand what is being said to him, and
then does what he is being ordered to do. You are leaving with the noblest of
the people, and the best amongst the Arabs, the most righteous of the
Muslims and the best warriors of the pre-Islamic era , who used to fight out of
zeal but now they fight for God’s sake.

O Let’s look at another example of a short rhetorical speech by our great Khalifa
Abu Bakr ALSidig (may Allah be pleased with him) addressed to all people
when he was given Pledge of allegiance as the leader of the Muslim Ummah
and see how we can translate it into English. Is it A, B, C, D or something else?

(s sa 8l () o siels il Gla (oS uas s oSle cul g 38l Q) Ll cany Ll
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A. Having said that, O people, | have been appointed as your leader and I'm not
your best, If | do well help me, and if | do bad straighten me out.

B. O people, | have been selected as your custodian but | am not the best among
you. So when | do well, support me; and when | do wrong, correct me.

C. O people, | have been entrusted with the rule of you and | am not the best
among you. So If | do well, support me and if not straighten me out.

D. O people, | have been elected as your leader and | am not the best of you.
Support me if | do well, and correct me if | do wrong.

2. Examples of Translating General orations

U We have already discussed the translation of general orations in L7. We,
however, would like to look at the following example from linguistic, cultural
and stylistic perspectives when appropriate.

U For example, let’s now look at an excerpt taken from “Dirty Hands” by John P.
Delaney S.J. and see how we can achieve equivalence in English,
communicative purpose of the speech, in a style that signals that this is a
translation of a person proud of manual jobs:

Example :  Now, how would you translate the following lines into Arabic? Is

it A, B, C, or something else?
Dirty Hands by John P. Delaney S.J.

“I'm proud of my dirty hands. Yes, they are dirty. And they are rough and knobby
and calloused. And I'm proud of the dirt and the knobs and the callouses. | didn't
get them that way by playing bridge or drinking afternoon tea out of dainty cups.”
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Now, how would you translate the following lines into Arabic? Is it A, B, C, or
something else?

“| got them that way by working with them, and I'm proud of the work and the
dirt. Why shouldn't | feel proud of the work they do - these dirty hands of mine?”
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L12 Practical A
Translate the following excerpt into Arabic. Use your creative ability in your
translation.

Dirty Hands

I'm proud of my dirty hands. Yes, they are dirty. And they are rough and
knobby and calloused. And I'm proud of the dirt and the knobs and the callouses. |
didn't get them that way by playing bridge or drinking afternoon tea out of dainty
cups.

| got them that way by working with them, and I'm proud of the work and
the dirt. Why shouldn't | feel proud of the work they do - these dirty hands of
mine?

My hands are the hands of plumbers, of truck drivers and street cleaners;
of carpenters; engineers, machinists and workers in steel. They are not pretty
hands; they are dirty and knobby and calloused. But they are strong hands, hands
that make so much that the world must have or die.

L12 Practical B
Translate the following excerpt into English . Use your creative ability in
translation.
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Lecture 13
PRACTICAL I
Learning Outcomes
By the end of this lecture, you should be able to
1. to translate a variety of simple literary texts

+* The main purpose of this lecture is to look at a variety of excerpts taken from
different types of literary texts, translate them and discuss the process of
creativity in their translation.

1. Examples of Translating Contemporary Poetry

O We have already discussed the translation of poetry in L8. We, however,
would like to look at the following example from linguistic, cultural and stylistic
perspectives when appropriate.

U For example, let’s look at the following contemporary poem by Alistair Hedley
(2001) and see how we can translate it and achieve equivalence in Arabic,
communicative purpose of the poem whether in a prosaic style or in poetry.
Remember this poem is written for children!
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Now how would you translate the following into Arabic? Isit A, B, C, D, E or
something else?

When pain and sickness made my cry,
Who gazed upon my heavy eye,

And wept, for fear that | should die?

My Mother
A. Lo Gapdls A s L D. Wi Lty (sl Sl Laie
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Now how would you translate the following into English? Isit A, B, C, D or
something else?

& 3l G Gam of Cuall (05 %% 188 81 G585 of Capal) G

A. It is not shameful to be poor but it is shameful to live in humiliation
B. To be poor itis not ashame butitis to live in humiliation
C. ltis not a shame to be poor butitis to live in degradation

D. Itis not a shame to be poor butitis to live in disgrace

2. Examples of Translating General Orations

= We have already discussed the translation of general orations in L7. We,
however, would like to look at the following example from linguistic, cultural
and stylistic perspectives when appropriate.

= For example, let’s now look at the following excerpt from an oration and see
how we can achieve equivalence in English, communicative purpose of the
speech, in a style that signals that this is a translation of a person who
addressing people to fight against corruption in a very emotive manner.

Now, how would you translate the following oratory into Arabic? Is it A, B, C, or
something else?
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“Bribery is a religious crime, and a national betrayal. Help us fight against
bribery.”

Bl A jlae e Lo Lud 0LAY) (a5 5 3y yadl (03 o 353 A,
Loa Lol eyl sUALA 5 eale et 23 5 53 1B,
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Now, how would you translate the following lines into Arabic? Isit A, B, C, or
something else?
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A. O people, if we remained silent about epidemic of corruption it would
spread, and if we fought against it we would limit it, let’s be together in the
fight against corruption.

B. O people, corruption is like an epidemic which would spread if we were
quiet about it. But if we fought it, it would shrink, so be a partner in the
fight against corruption.

C. O people, corruption is like an epidemic which spreads if we are silent
about it, but it shrinks if we fight it. So let’s unite in our fight against it

3. Examples of Translating Excerpts of Short Stories.

O When translating a short story, as a translator, you have to make first a crude
handwritten draft that you never refer to again. This is a necessary stage, the
stage of ‘writing the reading’ in some palpable form.

O The next stage, which is as translation proper, involves writing and rewriting,
crafting sentences, using dictionaries, thesauruses and encyclopaedias. By the
time you have finished a translation, you may have several drafts including the
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initial handwritten scrawl. Significantly, though, you never have more than one
draft or two exceptionally, when writing other types of text.

O Translating involves consciously and deliberately working through several draft
stages.

Example

O For example, let’s now look at the following excerpt taken from AlNaimi’s
Arabic short story ‘Cut, Cut, Cut’ and see how it has been translated by
different translators each of which tried to achieve equivalence in English,
communicative purpose of the excerpt in a style that signals that this is a
translation of an Arabic short story written by an Arabic writer living in a
certain ecological, social, cultural setting.
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A.  When he arrived at the barber shop, he found the door open
as usual. He was surprised and very glad, but quickly a cloud of
disappointment filled him, because he did not expect to find a young boy,
who was about twelve or thirteen years old working alone.

B.  When he reached the door of the barber shop, he found the door open
unusually. This brought into him a wave of astonishment but suddenly he
was disappointed because he saw a boy of 12 or 13 years old inside as he
entered the shop.

C.  When he reached the door of the barber shop, he unusually found the door

open. Initially he was happily surprised but his happiness quickly
disappeared and a wave of disappointment went through his veins because
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he only found a boy of around twelve or thirteen years old as he stepped in
the shop.

L13 Practical A
Translate the following poem into Arabic. Use your creative ability in your
translation.

JEALOUSY

You envious one, be from me away;

Your heart is as hard as rock;

But the lover looks like a rainy day

Full of mercy and loved by the folk.
* * * *

O come my lover, and be my sun;

In the day and the moon in the night;

Away from you envious one, I'll run

To my lover and out of your sight.

* * * *

O envious one, go and dig a grave,

For you to lie in and dream
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Of the goodness from life you save

When you’ve made it a muddy stream!

* * * %

O be away from me to hell,
And blaze your fire there or quell!

* * * *  A.M.Halimah

L13 Practical B
Translate the following excerpt into English . Use your creative ability in your
translation.
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Lecture 14

A Brief Review

of Creative Translation 13 Lectures

Purpose of This Session
The main purpose of this session is to

Q briefly review previous 13 lectures so that you would be able to have a
general but detailed presentation of the whole Course of 472 Creative of
Translation on a few PowerPoint Slides.

Course Schedule
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1. What is Creative Translation? 7. Translation of Orations

2. Problems & Pitfalls in Creative 8. Translation of Poetry

Translation. 9. Translation of Short Stories
3.Methods & Approaches to 10. Translation of Drama
Creative Translation. 11. Practical I
4. What is Literary Translation? 12. Practical Il
5. Translation of Sacred Texts: 13. Practical Ill

The Holy Quran 14. Review of the Course

6. Translation of Sacred Texts:
The Hadeeths of Prophet Muhammad

gy

1- What is Creative Translation?

The Meaning of Creativity as a noun or a verb
Some General Definitions of Creativity
Creative Translation in Theory

Creative Translation in Practice

L1 Practical A

o 0 0 o0 o0 0

L1 Practical B

2. Problems & Pitfalls in Creative Translation

U Introduction

O Types of Problems and Pitfalls in Creative Translation

I.  Semantic Shifts over time
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Il.  Poetic Licence-or Liberties
[ll.  Multiple or Compound Multiple Meaning
IV.  Rhyme and Verse
V.  Cultural Allusion
VI.  Technical Terms
VIl.  Concepts That Lack counterpart in the Target Language
U L2 Practical A

] L2 Practical B

3. Methods & Approaches to Creative Translation
O A Two-Stage Approach to Creative Translation
O Other Different Approaches to Creative Translation
A. Holistic Approach to Creative Translation
B. Andre Lefevere (1975) advances ‘seven strategies and a blueprint’
C. Octavio Paz looks at translation as both bilingual and a bicultural activity.
O L3 Practical A
U L3 Practical B
4. What Is Literary Translation
O Types of texts
U Translation as text
U Translation as process

0 Links with social context
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U L4 Practical A
O L4 Practical B
5. Translation of Sacred Texts: The Holy Quran
L What is a sacred text in terms of translation?
U The Quran as central text
U A. From a legislative Perspective
O B. From a linguistic/stylistic perspective
U The Translation of the Quran
O 1. The Translatability of the Quran from a linguistic point of view
O 2.The Translatability of the Quran from a cultural point of view
O 3.The Translatability of the Quran from a psychological point of view
O 4.The Translatability of the Quran from the rhythmic point of view
U General Recommendations
U L5 Practical A
U L5 Practical B
6. Translation of Sacred Texts: The Sunnah of Prophet Muhammad (PBBUH)
O The Sunnah of Prophet Muhammad (PBBUH) as central text
U The translation of the Prophet’s Hadeeths (PBBUH)
O The Translation of Hadeeth from a linguistic point of view
O The translation of the Hadeeth from a cultural point of view
O The translation of the Hadeeth from a rhetorical point of view

) L6 Practical A
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U L6 Practical B
7. Translation of Orations
O What is Oratory?
U The Translation of Orations
A. General Orations
B. Religious Orations (non-prophetic type)
C. Religious Orations ( prophetic type)
O L7 Practical A

O L7 Practical B
8. Translation of Poetry

O Introduction
O The Skopos of Translation
O Translation of the Nature of poetry
U How to translate poetry: theory and process
U L8 Practical A
U L8 Practical B
9. Translation of Short Stories
O What is a short Story?
U Translation of short Stories
O Translation of religious short stories
U L9 Practical A

U L9 Practical B
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10. Translation of Drama
O What is drama?
O Translation of drama
O Translating Shakespeare as central text
U L10 Practical A
O L10 Practical B

11. Practical |
O Examples of Translating Religious Poetry
O Examples of Translating a Short Story
O L11 Practical A
O L11 Practical B

12. Practical Il
O Examples of Translating Religious Orations
O Examples of Translating General Orations
U L12 Practical A
O L12 Practical B

13. Practical lll
U Examples of Translating Contemporary Poetry
O Examples of Translating General Orations
O Examples of Translating Excerpts of Short Stories
O L13 Practical A

() L13 Practical B
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Examples of Exam Questions

Please, choose one answer and circle the appropriate letter: (one point for each

correct answer

1) Translation is considered as being creative when it is

A.

B.

novel and appropriate.

new and relevant

C. fresh and imaginative

D.

modern and productive

2) The most appropriate translation of ‘4 S3 ;e XV js

A.

B.

Remember your God and mention him as much as you can.

Make a lot of mention of God

Make dhikr of Allah whenever possible.

. Make praising exercises of God

Course Assessment

O Final allocation of points will be according to the following scale:

O Participation on Blackboard
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U Attendance of Recorded and Live lectures
J Homework
U Final Exam

U Total:
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