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American literature 

 الأكة الأٓو٢ٌ٣

American literature is literature in English produced in what is now the United States 

of America. 

 

ٓٞعٞك ا٥ٕ ك٢ اُٞلا٣بد أُزؾلح الأٓو٤ٌ٣خالأكة الأٓو٢ٌ٣: ٛٞ الأكة الإٗغ٤ِي١ اُن١ ٗزظ ػ٘ٚ ٓب ٛٞ   

Colonial Literature 

 الأكة الاٍزؼٔبه١

American writing began with the work of English adventurers and colonists in the New 

World chiefly for the benefit of readers in the mother country. Some of these early 

works reached the level of literature, as in the robust and perhaps truthful account of his 

adventures by Captain John Smith and the moderate, argumentative journalistic 

histories of John Winthrop and William Bradford in New England. From the beginning, 

however, the literature of New England was also directed to the enlightenment and 

instruction of the colonists themselves, intended to direct them in the ways of the godly. 

ثلأد اٌُزبثخ الأ٤ٓو٤ًخ ثؼَٔ أُـبٓو٣ٖ الإٗغ٤ِي ٝأَُزؼٔو٣ٖ ك٢ اُؼبُْ اُغل٣ل ٝ ًبٗذ ك٢ الاٍبً ُلبئلح اُوواء ك٢ 

اُجِل الأّ. ٝطِذ ثؼغ ٛنٙ الأػٔبٍ أُجٌوح َُٔزٟٞ الأكة، ًٔب ٢ٛ هٞح ٝهثٔب طلم ٓـبٓواد اٌُبثزٖ عٕٞ 

٣ٝ٘ضوٝة ٤ُْٝ ثواككٞهك ك٢ ثو٣طب٤ٗب اُغل٣لح . كٔ٘ن اُجلا٣خ، ٤ٍٔش اُز٢ ًزجٜب ، اُظؾ٤لٚ اُغل٤ُٚ اُزبه٣ق٤ٚ  ُغٕٞ 

ٝٓغ مُي، رْ رٞع٤ٚ أكة ثو٣طب٤ٗب اُؾل٣ضٚ أ٣ؼب ا٠ُ اُزٞػ٤خ/ اُز٣ٞ٘و ٝرؼ٤ِْ أَُزؼٔو٣ٖ أٗلَْٜ، ٛلكذ ا٠ُ رٞع٤ْٜٜ 

 ا٠ُ ؽوم اُزوٟٞ

The first work published in the Puritan colonies was the Bay Psalm Book (1640), and 

the whole effort of the divines who wrote furiously to set forth their views—among 

them Roger Williams and ThomasHooker—was to defend and promote visions of the 

religious state.  

(، ًَٝ عٜٞك ػِٔبء اُل٣ٖ "اُوََٚ 1640ًبٕ اٍٝ ػَٔ ٗشُو ك٢ أَُزؼٔواد اُجوٝرَزب٤ٗٚ ًزبة ف٤ِظ ٓيٓٞه )

ٝاُن١ ًبٕ ُِلكبع ػٖ ُٝزو٣ٝظ  –ً ًٛٞو "اُن٣ٖ ًزجٞا ثشواٍخ ٝٝػؼٞا اهائْٜ. ٖٝٓ ث٤ْٜ٘، هٝعو ٤ِ٣ٝبٓي ٝرٞٓب

 اُوإٟ ُِلُٝخ اُل٤٘٣خ

A New Nation and a New Literature 

 أٓخ عل٣لح ٝأكة عل٣ل 

The approach of the American Revolution and the achievement of the actual 

independence of the United States was a time of intellectual activity as well as social 

and economic change. The men who were the chief molders of the new state included 

excellent writers, among them Thomas Jefferson and Alexander Hamilton. They were 

well supported by others such as Philip Freneau, the first American lyric poet of 

distinction and an able journalist. 

ًبٕ ٜٗظ اُضٞهح الأٓو٤ٌ٣خ ٝرؾو٤ن الاٍزولاٍ اُلؼ٢ِ ُِٞلا٣بد أُزؾلح ٝهذ ٖٓ اُ٘شبؽ اُلٌو١ ًٔب ًبٕ ٝهذ اُزـ٤٤و 

 الاعزٔبػ٢ ٝالاهزظبك١. ًبٕ ٖٓ ث٤ٖ اُوعبٍ اُن٣ٖ هأٍٞ / هبكٝ اُوأ١ اُؼبّ ُِلُٝخ اُغل٣لح ًزبّة ٓزلٞه٤ٖ أٓضبٍ
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ٓبً ع٤لوٍٕٞ ٝاٌَُ٘له ٛبِٓزٕٞ اُن٣ٖ رْ كػْٜٔ ٖٓ هجَ افو٣ٖ ٓضَ ك٤ِ٤ت ك٤وٗبٝ, أٍٝ شبػو ؿ٘بئ٢ أٓو٢ٌ٣ رٞ

 ٓز٤٤ٔي ٝطؾل٢ ٓزٌٖٔ. 

The variously gifted Benjamin Franklin forwarded American literature not only through 

his own writing but also by founding and promoting newspapers and periodicals. The 

first American novel, The Power of Sympathy (1789), by William Hill Brown, only 

shortly preceded the Gothic romance, Wieland (1799), by the first professional 

American novelist, Charles Brockden Brown. 

ٍ رؤ٤ٌٍ ٝ هبّ أُٞٛٞة ث٤٘غب٤ٖٓ كوا٤ٌِٖٗ ثزؾ٣َٞ الاكة الأٓو٢ٌ٣, ٤ٌُ كوؾ ػجو ًزبثبرٚ ٌُٖٝ أ٣ؼب ٖٓ فلا

( ٌُِبرت ٤ِ٣ٝبّ ٤َٛ ثوإٝ ٝ 1789رو٣ٝظ / رشغ٤غ  اُظؾق ٝ أُغلاد .اُوٝا٣خ الأٓو٤ٌ٣خ الأ٠ُٝ، هٞح اُزؼبؽق )

( ثلزوح هظ٤وٙ  ، لأٍٝ هٝائ٢ الأٓو٢ٌ٣ ٓؾزوف, رشبهُي 1799اُز٢ ٍجوذ هٝا٣ٚ اُوػت اُوٝٓب٤َٗخ  ك٤لاٗل )

 ثوًٝل٣ٖ ثوإٝ.

Recognition in Europe, and especially in England, was coveted by every aspiring 

American writer and was first achieved by two men from New York: 

Washington Irving, who first won attention by presenting American folk stories, and 

James Fenimore Cooper, who wrote enduring tales of adventure on the frontier and at 

sea. 

زـ٠ ًَ ًبرت أٓو٢ٌ٣ ؽٔٞػ ٝاُز٢ ؽظَ ػ٤ِٜب لأٍٝ الاػزواف ك٢ أٝهٝثب، ٝفبطخ ك٢ اٗغِزوا، اُز٢ ًبٗذ ٓج

ٓوٙ هع٤ُِٖ ٖٓ ٣ٞ٤ٗٞهى  , ٝاش٘طٖ ا٣وك٤٘ؾ اُن١ ًَت الاٛزٔبّ ك٢ اُجلا٣ٚ ٖٓ فلاٍ ػوع اُوظض اُشؼج٤خ 

 .الأٓو٤ٌ٣خ، ٝع٤ٌٔ ك٤٘٤ٔٞه ًٞثو، اُن١ ًزت ؽٌب٣بد كائٔخ ٖٓ أُـبٓوح ػ٠ِ اُؾلٝك ٝك٢ اُجؾو.

Ralph Waldo Emerson and Henry David Thoreau stood at the center 

of transcendentalism, a movement that made a deep impression upon their native land 

and upon Europe. High-mindedness, moral earnestness, the desire to reform society and 

education, the assertion of a philosophy of the individual as superior to tradition and 

society. 

، ٢ٛٝ اُؾوًخ اُز٢ هلٓذ اٗطجبػب ػ٤ٔوب خأُزؼب٤ُ خاُلَِل ٝهق هاُق ٝاُلٝ ا٣ٔوٍٕٞ ٝٛ٘و١ ك٣ل٤ل صٞهٝ ك٢ ٓوًي

ٝاُوؿجخ ك٢ اطلاػ أُغزٔغ ٝاُزؼ٤ِْ، ٝاُزؤ٤ًل ػ٠ِ كَِلخ اُلوك ػ٠ِ ٝؽْٜ٘ ٝػ٠ِ أٝهٝثب . اُ٘جَُْ, اُغل٣خ الأفلاه٤خ، 

٠ ٖٓ اُزوب٤ُل ٝأُغزٔغ.خ لَِلً َٔ ٍْ أ  

Far removed from these humorists in spirit and style was Edgar Allan Poe, whose 

skilled and emotional poetry, clearly expressed aesthetic theories, and tales of mystery 

and horror won for him a more respectful audience in Europe than—originally, at 

least—in America. A number of seminal works of American literature were written 

during the 1850s. These include Nathaniel Hawthorne's novel The Scarlet Letter (1850), 

depicting the gloomy atmosphere of early Puritanism; Herman Melville's Moby-

Dick (1851), which infused into an adventure tale of whaling days profound symbolic 

significance. 
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The Literature of a Split and a Reunited Nation 

 اٗشوبم الأكة ٝارؾبك الأٓخ 

The rising conflict between the North and the South that ended in the Civil War was 

reflected in regional literature.  While the Civil War was taking its unavoidable course, 

the case for reunion was set forth by President Abraham Lincoln in that purest and most 

exact statement of American political ideals, the Gettysburg Address. 

 اٗؼٌٌ اُظواع أُزيا٣ل ث٤ٖ اُشٔبٍ ٝاُغ٘ٞة ٝاُن١ اٗز٠ٜ ك٢ اُؾوة الأ٤ِٛخ ػ٠ِ الأكة الإه٢ٔ٤ِ. ك٢ ؽ٤ٖ ًبٗذ

اُؾوة الأ٤ِٛخ رؤفن َٓبهٛب اُن١ لا ٓلو ٓ٘ٚ.. هبّ اُوئ٤ٌ اثواٛبّ ٤ٌُُٖ٘ٞ ثٞػغ َٓؤُخ الارؾبك ثؤٗو٠ ٝأكم رظو٣ؼ 

 ُِٔضَ ا٤َُب٤ٍٚ الآو٤ٌ٣ٚ ثقطبة ؿ٤ز٤َجٞهؽ.

ؿ٤ز٤َجٞهؽ  ٢ٛ ٓ٘طوخ ىهاػ٤خ ٝرغبه٣خ ربه٣ق٤خ ك٢ ع٘ٞة ٍٝؾ ٝلا٣خ ثَِ٘لب٤ٗب، ًٝبٗذ َٓوػ ُٔؼوًخ أ٤ِٛخ 

٤ُ1863ٞ ؽوعخ ك٢ ٣ٞ  

Once the war was over, literature gradually regained a national identity amid expanding 

popularity, as writings of regional origin began to find a mass audience. The stories of 

the California gold fields by Bret Harte, the rustic novel ( The Hoosier Schoolmaster ; 

1871) of Edward Eggleston, the rhymes of James Whitcomb Riley, the New England 

genre stories of Sarah Orne Jewett and Mary E. Wilkins Freeman, the sketches of 

Louisiana by George W. Cable, even the romance of the Old South woven by the poetry 

of Henry Timrod and Sidney Lanier and the fiction of Thomas Nelson Page—all were 

seized eagerly by the readers of the reunited nation. The outstanding example of genius 

overcoming any regionalism in scene can be found in many of the works of MarkTwain, 

most notably in his Huckleberry Finn (1884). 

ثٔغوك اٗزٜبء اُؾوة، اٍزؼبك الأكة رله٣غ٤ب ٣ٞٛخ ٝؽ٤٘خ ٍٝؾ اُزيا٣ل اُشؼج٢ , ؽ٤ش ثلأد ًزبثبد اه٤ٔ٤ِٚ ك٢ عنة 

( 1871 -ٍغ ,هظض ؽوٍٞ اُنٛت ك٢ ًب٤ُلٞه٤ٗب ُـجو٣ذ ٛبهد، اُوٝا٣خ اُو٣ل٤ٚ )٤ٍل ٓلهٍخ ٤ٍٝٞٛوعٜٔٞه ٝا

لإكٝاهك اؿ٤َِزٕٞ.هٞاك٢ ع٤ٌٔ ٣ٝزٌٞٓت ها٢ِ٣، اُ٘ٞع اُوظظ٢ لإٗغِزوا اُغل٣لح ٍبهح أٝه٢ٗ ع٣ٞ٤ذ ٝ ٝٓبه١ 

٤خ اُغ٘ٞة اُول٣ْ أَُ٘ٞعخ ٖٓ ا١, ٣ٌِٝ٘ي كو٣ٔبٕ، ٝهٍٞٓبد ٣ُٞي٣بٗب ٖٓ هجَ عٞهط كث٤ِٞ ًبثَ، ٝؽز٠ هٝٓبَٗ

شؼو ٛ٘و١ ر٤ٔوٝك ٤ٍٝل٢ٗ لا٤٤ٗو ٝف٤بٍ رٞٓبً ٤َِٕٗٞ ث٤ظ , اٍز٠ُٞ ػ٤ِٜب هواء الأٓٚ أُزؾلٙ ثٌَ شـق. ٓضبٍ 

هائغ ػ٠ِ ػجوو٣خ اُزـِت ػ٠ِ أ١ اُ٘يػخ اه٤ٔ٤ِخ ك٢ ٓشٜل ٣ٌٖٔ هإ٣زٚ ك٢ اُؼل٣ل ٖٓ أػٔبٍ ٝالأفض ك٢ 

(1884ٛب٤ًِج٤و١ ك٤ٖ )  

Drama after the Civil War and into the 20th cent. continued to rely, as it had before, on 

spectacles, on the plays of Shakespeare, and on some of the works of English and 

Continental playwrights. A few popular plays such as Uncle Tom's Cabin and Rip Van 

Winkle were based on American fiction.  

الاػرّاد، وّا واْ ِٓ لثً، ػٍى ِشا٘ذ ِٓ ِغشحٍاخ  02ٚاصٍد اٌذساِا تؼذ اٌحشب الأٍٍ٘ح ٚ فً اٌمشْ اي 

شىغثٍش، ٚػٍى تؼط أػّاي اٌىراب اٌّغشحٍٍٓ الإٔجٍٍضي ٚالأٚسٚتٍٍٓ. تؼط اٌّغشحاخ اٌّشٙٛسٖ ِثً 

لاِشٌىًِمصٛسٖ اٌؼُ ذَٛ ٚ سٌة فاْ ٌٕٚىً ذشجغ ٌٍخٍاي ا  
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The Turn of the Century 

 ٓطِغ اُووٕ اُؼشو٣ٖ

Trends in American Fiction 

 ارغبٛبد ك٢ اُق٤بٍ الأٓو٢ٌ٣

The connection of American literature with writing in England and Europe was again 

stressed by William Dean Howells, who was not only an able novelist but an instructor 

in literary realism to other American writers. Though he himself had leanings toward 

social reform, Howells did encourage what has come to be called "genteel" writing, 

long dominant in American fiction. The mold for this sort of writing was broken by the 

American turned Englishman, Henry James, who wrote of people of the upper classes 

but with such psychological penetration, subtlety of narrative, and complex technical 

skill that he is recognized as one of the great masters of fiction. His influence was 

quickly reflected in the novels of Edith Wharton and others and continued to grow in 

strength in the 20th cent. 

ٝ ٓوٙ أفوٟ, رٞروح ػلاهٚ الاكة الأٓو٢ٌ٣ ثبٌُزبة الاٗغ٤ِي ٝ الأٝهٝث٤٤ٖ ٝكوب ٍ ك٣ٖ ٛبُٝي ,اُن١ ُْ ٣ٌٖ هٝائ٤ب 

أٓو٤٤ٌ٣ٖ آفو٣ٖ , ٝػ٠ِ اُوؿْ ٖٓ أٗٚ ٛٞ ٗلَٚ ًبٕ ٤ٔ٣َ  هبكها كؾَت, ثَ ًبٕ ٓلهة ك٢ الأكة اُٞاهؼ٢ ٌُزبة

ٗؾٞ الإطلاػ الاعزٔبػ٢, شغغ ٛبُٝي ٓبًبٕ ٠َٔ٣ ثبٌُزبثخ "أُوٓٞهخ" اُز٢ ًبٗذ ٤ٜٓٔ٘خ ٓ٘ن كزوح ؽ٣ِٞخ ك٢ 

وَهبُت ٛنا اُ٘ٞع ٖٓ اٌُزبثخ ٖٓ هجَ الأٓو٣ٌبٕ الاٗغ٤ِي ، ٛ٘و١ ع٤ٌٔ، اُن١ ًزت ػٖ  َِ ًُ اُق٤بٍ الأ٤ٓو٢ً .

وبد اُؼ٤ِب ٖٓ اُ٘بً ٌُٖٝ ٓغ رؼٔن ٗل٢َ، كهخ اَُوك، ٝأُٜبهاد اُل٤٘خ أُؼولح أُؼزوف ثٜب ثبػزجبهٛب اؽل اُطج

20أٌٍ اُق٤بٍ, ٝهل اٗؼٌٌ رؤص٤وٙ ثَوػخ ك٢ هٝا٣بد اك٣ش ٝاهرٕٞ ٝؿ٤وٛب ٝاٍزٔو ٣٘ٔٞ ثوٞح ك٢ اُووٕ اُـ   

American Verse 

 اث٤بد اُشؼو الأٓو٤ٌ٣خ

Since the mid-19th cent. American poetry had tended to empty saccharine verse—with 

the startling exception of the Amherst recluse, Emily Dickinson, whose terse, precise, 

and enigmatic poems, published in 1890, after her death, placed her immediately in the 

ranks of major American poets. A revolution in poetry was announced with the 

founding in 1912 of Poetry: A Magazine of Verse, edited by Harriet Monroe. It 

published the work of Ezra Pound and the proponents of imagism, John Gould Fletcher, 

and their English associates, all declaring against romantic poetry and in favor of the 

exact word. 

٣ٚ اُوٗبٗٚ اُؾِٞٙ، ٓغ اٍزض٘بء ٓنَٛ ٖٓ اهس ًبٕ اُشؼو الأٓو٢ٌ٣ ٤ٔ٣َ ا٠ُ الاث٤بد اُشؼو -19ٓ٘ن ٓ٘زظق اُووٕ 

ثؼل ٓٞرٜب, ٝػ٠ِ  1890أٜٓوٍذ، ا٢ِ٤ٓ ك٣ٌَٕ٘ٞ، اُز٢ ٝػؼذ هظبئلٛب أُزو٘ٚ ٝاُـبٓؼخ ٝ اُز٢ ٗشود ك٢ ػبّ 

،  1912اُلٞه ك٢ ٓ٘يُخ اُشؼواء الأٓو٤ٌ٣ٖ اُوٝاك. ٝهل أػِ٘ذ اُضٞهح اُشؼو٣ٚ ٓغ رؤ٤ٌٍ ٓغِخ اُوظ٤ل ك٢ ػبّ 

٤ذ ٓٞٗوٝ. ٝٗشود أػٔبٍ ػيها ثبٝٗل ٝٓئ٣ل١ اُق٤بٍ، عٕٞ عُٞل ك٤ِزشو، ٝاطؾبثٚ الإٗغ٤ِي، اُز٢ ؽوهٛب ٛبه٣

 ع٤ٔؼْٜ ٣ؼبهػٕٞ اُشؼو اُو٢َ٘ٓٝ ٝ ٣لؼِٕٞ أٌُِٚ أُزو٘ٚ
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http://www.infoplease.com/encyclopedia/people/fletcher-john-gould.html
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Meanwhile, other poets moved along their own paths: Edwin Arlington Robinson, who 

wrote dark, brooding lines on humankind in the universe; Edgar Lee Masters, who used 

free verse for realistic biographies in A Spoon River Anthology (1915). 

ٚفً اٌٛلد ٔفغٗ، ذحشن شؼشاء آخشٌٓ فً ِغاساذُٙ اٌخاصح, ئدٌٚٓ أسٌٍٕغرْٛ سٚتٕغْٛ، اٌزي ورة خطٛغا 

ش اٌحش ٌٍغٍش اٌزاذٍح اٌٛالؼٍح داوٕح، ِرمٍثح ػٓ اٌثششٌح فً اٌىْٛ, ئدغش ًٌ ِاعرشط، اٌزي اعرخذَ اتٍاخ اٌشؼ

9191فً ٍِؼمح ٔٙش الأٔٙاس    

 

The Lost Generation and After 

The years immediately after World War I brought a highly vocal rebellion against 

established social, sexual, and aesthetic conventions and a vigorous attempt to establish 

new values. Young artists flocked to Greenwich Village, Chicago, and San Francisco, 

determined to protest and intent on making a new art. Others went to Europe, living 

mostly in Paris as expatriates. They willingly accepted the name given them by 

Gertrude Stein: the lost generation. Out of their disillusion and rejection, the writers 

built a new literature, impressive in the glittering 1920s and the years that followed. 

 اُغ٤َ اُؼبئغ ٝ ٓبثؼل

ك٢ اَُ٘ٞاد اُز٢ رِذ اُؾوة اُؼب٤ُٔخ ٓجبشوح عِجذ رٔوك طبفت ػل الأػواف الاعزٔبػ٤خ ,اُغ٤َ٘خ ٝاُغٔب٤ُخ 

اُواٍقخ كٌبٕ ٛ٘بى ٓؾبُٝخ ٗش٤طخ ُزؤ٤ٌٍ ه٤ْ عل٣لح. رغٔغ اُل٘ب٤ٖٗ اُشجبة ك٢ هو٣خ ؿو٣٘زش ٝك٢ ش٤ٌبؿٞ ٍٝبٕ 

٤خ رغل٣ل اُلٖ . مٛت آفوٕٝ ا٠ُ أٝهٝثب، اُن٣ٖ ٣ؼ٤شٕٞ ك٢ اُـبُت ك٢ ثبه٣ٌ كوا٤ٌََٗٞ ٝػيٓٞا ػ٠ِ الاؽزغبط ث٘

ًبُٔـزوث٤ٖ .ٝهل هجِٞا ؽٞػب الاٍْ اُن١ ٣طِوٚ ػ٤ِْٜ ع٤وروٝك شزب٣ٖ ::اُغ٤َ اُؼبئغ . ٖٓ ف٤جبد أِْٜٓ ٝهكؼْٜ، 

ٝاَُ٘ٞاد اُزب٤ُٚ ُنُي اُؼبّ. 1920ث٠٘ اٌُزبة أكة عل٣ل، ٓزؤُن ٓض٤و ُلإػغبة ك٢   

Romantic clichés were abandoned for extreme realism or for complex symbolism and 

created myth. Language grew so frank that there were bitter quarrels over censorship, as 

in the troubles about James Branch Cabell's Jurgen(1919). Out of this highly active 

boiling of new ideas and new forms came writers of recognizable stature in the world, 

among them Ernest Hemingway, F. Scott Fitzgerald, William Faulkner, and 

John Steinbeck,. 

ذ رقِٞا ػٖ أكٌبه اُوٝٓب٤َٗخ أَُزٌِٜٚ/ أُجزنُٚ ُِٞاهؼ٤خ أُزطوكخ أٝ ُِوٓي٣خ أُؼولح ٝالأٍبؽ٤و أُقزوػٚ . ٝٗٔ

اُِـخ ثٞػٞػ  ا٠ُ ؽل اٗٚ ًبٕ ٛ٘بى فلاكبد ٓو٣وح ثشؤٕ اُوهبثخ، ًٔب ًبٕ ٛ٘بى ٓشبًَ ٓزؼِوخ ثٌزبة ع٤ٌٔ 

( . فبهط ٛنا اُـ٤ِبٕ اُ٘شؾ علا ُلأكٌبه اُغل٣لح ٝالأٗٞاع اُغل٣لح عبء اٌُزبة مٝ 1919ثواٗش ًبث٤َ "عٞهؿٖ" )

ٌٍٞد ك٤زيع٤واُل، ٤ِ٣ٝبّ كٌُٞ٘و، ٝعٕٞ شزب٣٘ج٤ي.ٌٓبٗخ ٓؼزوف ثٜب ك٢ اُؼبُْ، ٖٓ ث٤ْٜ٘ اهَٗذ ٛٔ٘ـٞا١,,اف   

 

Eugene O'Neill came to be widely considered the greatest of the dramatists the United 

States has produced. Other writers also enriched the theater with comedies, social 

http://www.infoplease.com/encyclopedia/people/robinson-edwin-arlington.html
http://www.infoplease.com/encyclopedia/people/masters-edgar-lee.html
http://www.infoplease.com/encyclopedia/people/stein-gertrude.html
http://www.infoplease.com/encyclopedia/people/cabell-branch.html
http://www.infoplease.com/encyclopedia/people/hemingway-ernest.html
http://www.infoplease.com/encyclopedia/people/fitzgerald-f-scott.html
http://www.infoplease.com/encyclopedia/people/faulkner-william.html
http://www.infoplease.com/encyclopedia/people/steinbeck-john.html
http://www.infoplease.com/encyclopedia/people/oneill-eugene-gladstone.html
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reform plays, and historical tragedies. The social drama and the symbolic play were 

further developed by Arthur Miller, and Tennessee Williams. 

 

 

أػظْ أك٣ت َٓوؽ٢ اٗزغزٚ اُٞلا٣بد أُزؾلح. ًٔب أصوٟ ًزبة آفوٕٝ أَُوػ  ثب٤ٌُٓٞل٣ب،  أػُزجُوَِ ٣ٞع٤ٖ أ٤َٗٝ

َٓوؽ٤بد الإطلاػ الاعزٔبػ٢، ٝأُآ٢ٍ اُزبه٣ق٤خ. ٝهل ؽٞه آهصو ٤ِٓو، ٝر٢َ٤٘٤ ٤ُٝبٓي اُلهآب الاعزٔبػ٤خ ٝ 

 أَُوؽ٤بد اُوٓي٣ٚ. 

By the 1960s the influence of foreign movements was much felt with the development 

of "off-Broadway" theater. One of the new playwrights who gained special notice at the 

time was Edward Albee, whose later works again attracted attention in the 1990s.  

 

ٝثؾٍِٞ ٍز٤٘٤بد اُووٕ أُبػ٢ ًبٕ ٛ٘بى اؽَبً ه١ٞ ثزؤص٤و اُؾوًبد الأع٘ج٤خ ٓغ رطٞه َٓوػ "فبهط 

ثوٝكٝا١". ًبٕ أؽل اٌُزبة أَُوؽ٤٤ٖ اُغلك ٝاُن١ اًزَت اٛزٔبّ فبص ك٢ مُي اُٞهذ اكٝاهك أُج٢، ٝاُن١ عنثذ 

٤٘٤بد .أػٔبُٚ الأف٤وٙ الاٗزجبٙ ٓوح أفوٟ ك٢ اُزَؼ  

Poetry after World War I was largely dominated by T. S. Eliot and his followers, who 

imposed intellectuality and a new sort of classical form that had been urged by his 

fellow expatriate Ezra Pound. Eliot was also highly influential as a literary critic and 

contributed to making the period 1920–60 one that was to some extent dominated by 

literary analysts and promoters of various warring schools.  

ػ٠ِ اُشؼو ثؼل اُؾوة اُؼب٤ُٔخ الأ٠ُٝ ثشٌَ ًج٤و . ؽ٤ش كوػٞ اُؼولا٤ٗٚ ٝٗٞع عل٣ل ٤ٖٛٔ ر٢ .اً ا٤ُٞد ٝأرجبػٚ 

ٖٓ اُشٌَ اٌُلا٢ٌ٤ٍ اُن١ ؽضٚ ػ٤ِٚ  ى٤ِٓٚ أُ٘ل٢ ػيها ثبٝٗل. ًٝبٕ ا٤ُٞد أ٣ؼب ٓئصوا ُِـب٣خ ً٘بهل أكث٢ ٍٝبْٛ 

ق أُلاهً أُزؾبهثخ ا٠ُ ؽل كزوٙ ٤ٜ٣ٖٔ ػ٤ِٜب أُؾ٤ِِٖ الأكث٤٤ٖ ٝأُوٝع٤ٖ ٖٓ ٓقزِ 60-1920ك٢ عؼَ اُلزوح 

 ٓب .

In this period humor left far behind the broadness of George Ade's Fables (1899) for the 

acrid satire of Ring Lardnerand the highly polished style of Robert Benchley and 

James Thurber. The South still produced superb writers, notably Carson McCullers, 

Walker Percy, Flannery O'Connor, and Eudora Welty, whose works, while often 

grotesque, were also compassionate and humorous. 

( َُِقو٣ٚ الامػٚ ُقبرْ لاهكٗو ٝأٍِٞة 1899ك٢ ٛنٙ اُلزوح رقِلذ اُلٌبٛخ ك٢ ارَبع فواكبد عٞهط آك١ )

أُظوٍٞ .ٝلا ىاٍ اُغ٘ٞة ٣٘زظ ًزبثب هائؼ٤ٖ، ٝلا ٤ٍٔب ًبهٍٕٞ ٓبًُٞوى، ًٝٝو  هٝثود ث٤٘ش٢ِ ٝع٤ٌٔ صٞهثو

ث٤و٢ٍ، كلاٗو١ أًٝٞٗٞه، ٣ٝٞكٝها ٣ِٝز٢، اُن١ ًبٗذ أػٔبُٚ، ك٢ ًض٤و ٖٓ الأؽ٤بٕ ؿو٣جخ.. أ٣ؼب هؽ٤ٔخ ٝك٤ٜب 

.ؽٌ اُلػبثخ  

 

 

 

 

http://www.infoplease.com/encyclopedia/people/miller-arthur.html
http://www.infoplease.com/encyclopedia/people/williams-tennessee.html
http://www.infoplease.com/encyclopedia/people/albee-edward.html
http://www.infoplease.com/encyclopedia/people/eliot-t-s.html
http://www.infoplease.com/encyclopedia/people/ade-george.html
http://www.infoplease.com/encyclopedia/people/lardner-ring.html
http://www.infoplease.com/encyclopedia/people/benchley-robert-charles.html
http://www.infoplease.com/encyclopedia/people/thurber-james.html
http://www.infoplease.com/encyclopedia/people/mccullers-carson.html
http://www.infoplease.com/encyclopedia/people/percy-walker.html
http://www.infoplease.com/encyclopedia/people/oconnor-flannery.html
http://www.infoplease.com/encyclopedia/people/welty-eudora.html
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Poetry 

 اُشؼو

T S Eliot اٌٍٛخ 

 Eliot was born an American, moved to the United Kingdom in 1914 (at the 

age of 25), and became a British subject in 1927 at the age of 39. 

ُل ا٤ِ٣ٞد أٓو٤ٌ٣بً ، أٗزوَ ا٠ُ اُٞلا٣بد أُزؾلح ك٢  ً ٓٞاؽ٘بً ( ٝأطجؼ 25) ك٢ اَُٖ 1914ُٝ  ثو٣طب٤ٗب

 39ك٢ اَُٖ  1927ك٢ 

 1اُوظ٤لح 

The Waste Land 

 الأسض اٌعائؼح 

 April is the cruelest month, breeding 

 Lilacs out of the dead land, mixing 

 Memory and desire, stirring 

 Dull roots with spring rain. 

 Winter kept us warm, covering  

Earth in forgetful snow, feeding  

A little life with dried tubers. 

 Summer surprised us, coming over the Starnbergersee With a shower of 

rain; we stopped in the colonnade, And went on in sunlight, into the 

Hofgarten, 

 And drank coffee, and talked for an hour. 

 

 

 

 منقولة من الرابط التالً احترافٌة  الترجمة الترجمة 

http://www.ahlalhdeeth.com/vb/showthread.p

hp?t=346799:ا 

  ابريل أشد شهور العام قسوة
  يخرج زهور الليلاك من بطن الأرض الميتة

يسري بأمطار الربيع في الجذور  يمزج الذكرى با لرغبة الحية
  الخامدة فتنبض
  الدفءأحاطنا الشتاء بمعطف 

  وافترش الأرض بجليد النسيان
  وأطعم الحياة القصيرة درنات جافة

  جاءنا الصيف على غرة ، عابرا بحيرة شتار نبرجرسي
  من أمطاره ، فلزمنا وقفتنا آسفل رواق الأعمدةبوابل 

ثم التحفنا با لشمس فعدنا الى المسير بين مروج الهو 
  فجارتن

 ل الزمن واحتسينا قهوة ، وثرثرنا ساعة من
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 ُِوواءح(ٓ٘وٍٞ ٖٓ ٗلٌ اُواثؾ(: 

(: لصٍذج 9100ػاَ )The Waste Land) Waste Land ،the :تالإٔىٍٍضٌح  .(1987) .أسض اٌعٍاع 

ذؼُذّ تاجّاع إٌمُاّد أسٚعَ أػّاٌٗ اٌشؼشٌح ػٍى الإغلاق   .Eliotٌٍشاػش الإٔىٍٍضي ذِٛاط عرٍشٔظ ئٌٍٍٛخ

ذؼُثش ػٓ خٍثح أًِ جًٍ ِا تؼذ اٌحشب اٌؼاٌٍّح ٚاٌمصٍذج اٌرً أوغّثرُّٗ شٙشذٗ اٌذٌٍٚح . ٚ)) الأسض اٌٍَثاب(( 

ِٗ أٚ ذمَضٌصٖ، ٚذصٛس ػاٌّاً ِثملّاً تاٌّخاٚف ٚاٌزػّش ٚاٌشٙٛاخ اٌؼمٍّح. ػاٌّاً ٌٕرظش ئشاسج ِا ذإرْ   الأٌٚى ٚلشفِ

 تاٌخلاص أٚ ذؼذُ تٗ. 

ئٌٍٛخ، ٔشُشخ فً  لصٍذج حذاثٍح ٚاعؼح اٌرأثٍش فً أستؼّائح ٚأستؼح ٚثلاثٍٓ عطشاً ٌٍشاػش اٌثشٌطأً ًٚ٘

سغُ غّٛظٙا اٌّضػَٛ ٚغشاترٙا، ففٍٙا ٌرغٍش اٌغاسد   . أصثحد اٌمصٍذج ٚاحذج ِٓ ػلاِاخ الادب اٌحذٌث9100

ًٍ ِفاجئ، وّا أٔٙا ذشاٚح تٍٓ إٌثٛءج ٚاٌغخشٌح، ٚذمرثظ ثمافاخٍ ِرؼذدج ٚئشاساخٍ أدتٍح ِرؼذدج ٍِٚرثغح.   تشى

ٌشٙٛس" )اٌغطش الأٚي(، "عأسٌه اٌخٛف فً لثعح غثاس"، ٚعطش٘ا ِٓ ػثاساذٙا اٌشٍٙشج: "اتشًٌ ٌا ألغى ا

 ."الأخٍش تاٌغٕغىشٌرٍح: "شأرٗ شأرٗ شأرٗ

 (* (Figure of Speech in Wasteland 

http://www.academia.edu/5246363/The_Waste_Land_Stylistic_Analysis_b)

y_Ahmed_Salah_) 

 

 

 اُلووح

 

 

 الأٍِٞة اُجلاؿ٢

http://www.academia.edu/5246363/The_Waste_Land_Stylistic_Analysis_b)y_Ahmed_Salah_
http://www.academia.edu/5246363/The_Waste_Land_Stylistic_Analysis_b)y_Ahmed_Salah_
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 2اُوظ٤لح 

October 30, 1919)–(November 5, 1850 Ella Wheeler Wilcox    

 (1919أًزٞثو  30-1850ٗٞكٔجو  5ا٣لا ٤ِ٣ٝو ٣ًٌٌِٝٞ ) 

 was an American author and poet. Her bestknown work was Poems of 

Passion. 

 ًبٗذ ٓئُلخ ٝشبػوح أٓو٤ٌ٣خ ، ٖٓ أشٜو أكؼَ أػٔبُٜب ًبٗذ اُوظبئل اُؼبؽل٤خ .

 Her most enduring work was "Solitude", which contains the lines, "Laugh, 

and the world laughs with you; weep, and you weep 

alone". 

month cruelest the is April 

 رشج٤ٚ هَٞح اثو٣َ ثوَٞح اُظِْ 

 

Metaphore 

 اٍزؼبهح

uswarm kept Winter 

 رشج٤ٚ اُشزبء ثبُلفء

 

Metaphore 

 اٍزؼبهح

surprised Summer 

  كفٍٞ اُظ٤ق ثٔلؤعبح رـ٤٤و اُظوٝف رشج٤ٚ ٓلؤعبح 

 

Metaphore 

 اٍزؼبهح

) andL-ilacsL( 

arm)W-interW( 

) ainr-ootsr( 

eeding)F– orgetfulF( 

ife)L– ittleL( 

urrprised)S– ummerS( 

 

 

Alliteration 

  اُغ٘بً
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 ٤ٍُٞز٤ٞك  " ٝاُز٢ رؾز١ٞ ػ٠ِ أٍطو ٖٓ  – ًبٕ ٖٓ أهٟٞ أػٔبُٜب " اُؼيُخ

 " اػؾي ، ٤ٍٝؼؾي اُؼبُْ ٓؼي ؛أث٢ٌ ، ٍزج٢ٌ ُٞؽلى"

 Her autobiography, The Worlds and I, was published in 1918, a year before 

her death. 

 ، ٍ٘خ هجَ ٝكبرٜب . ٤ٍ1918ورٜب اُنار٤خ ) اُؼبُْ ٝأٗب ( ٗشُود ك٢ 

Love Is Enough 

 اٌحة ٌىفً ٌـــــــــــــ اٌلا ٌٍٚش ٌٍٚىٛوظ

 by Ella Wheeler Wilcox  

Love is enough. Let us not ask for gold.  

Wealth breeds false aims, and pride and selfishness;  

 In those serene, Arcadian days of old 

 Men gave no thought to princely homes and dress.  

 The gods who dwelt on fair Olympia's height 

 Lived only for dear love and love's delight.  

 Love is enough. 

 Love is enough. Why should we care for fame? Ambition is a most 

unpleasant guest: 

 It lures us with the glory of a name Than our fond hearts that love and love 

again? 

 Than our fond hearts that love and love again? 

 

 Far from the happy haunts of peace and rest.  Than our fond hearts that love 

and love again? 

 Than our fond hearts that love and love again? 

 

 الثراء  ٌنشئ أمنٌات مزٌفة ، و غرور و أنانٌة الثراء

 نطمع بالمزٌد )الذهب(أن نعٌش به ، لما  الحب ٌكفً

 فً تلك الطمأنٌنة ، أٌام الاكرادنٌة )القدٌمة(  من العمر

 أن نعٌش به الحب ٌكفً

 

 العادلة ةة الذٌن سكنوا على ارتفاع أولمبٌالآله

 الأنسان لم ٌكن ٌعطً أهمٌة للمنازل  والملبس الأمٌرٌة 

 عاشوا فقط للحب العزٌز و فرحة الحب

 لنجلس هنا فً هذا لمكان المنعزل

 ؟ عن الحب ، وعن الحب ثانٌا   حبة وٌشغل قلوبنا الم  

 

الحب ٌكفً أن نعٌش به ، لما أجل نهتم بالشهرة، و 

 الطموح هو الضٌف الغٌر مرحب به 

حبة أنه ٌسحرنا بال عن  مجد و الصٌت وٌشغل قلوبنا الم 

 الحب ، وعن الحب ثانٌا  

حبةلوبنا اوٌشغل ق عن الحب ، وعن  لم 

 الحب ثانٌا  

 عن الحب ، وعن الحب ثانٌا  حبة ، وٌشغل قلوبنا الم  سلام والراحةلل  المطاردةبعٌدا عن السعادة 
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 Let us stay here in this secluded place  

Made beautiful by love's endearing grace!  

 Love is enough. 

 Love is enough. Why should we strive for power? 

 It brings men only envy and distrust. 

 The poor world's homage pleases but an hour, And earthly honours vanish 

in the dust. 

 The grandest lives are ofttimes desolate;  

 Let me be loved, and let who will be great. 

 Love is enough.  

Love is enough. Why should we ask for more? 

 What greater gift have gods vouchsafed to men? 

 What better boon of all their precious store 

 Than our fond hearts that love and love again? 

 Old love may die; new love is just as sweet; 

 And life is fair and all the world complete: Love is enough!  

 (لاػبكخ ٓؼِٞٓبد ػٖ اُوظ٤لح كوؾ  اُزب٢ُ  ٓ٘وُٞخ ٖٓ اُواثؾ)أُؼِٞٓبد 

http://www.mnaabr.com/vb/showthread.php?t=3279 

فً لشٌح جٛٔغرْٛ تّماغؼح سٚن تٛلاٌح ٌٚغىٛٔغٓ, ػاشد وً ٌَٛ  9512شاػشج ٚأدٌثح أِشٌىٍح ٌٚذخ فً ػاَ 

, ٌٙا فٍغفح سٚحأٍحّ فً وراتح اٌمصائذ  ًّ اٌؼاغفٍحّ ٚذؼرثش اٌرفاؤي ٘ٛ لعٍح الإٔغاْ ِٓ حٍاذٙا فً وراتح اٌشؼش اٌصٛف

 ً  "الأٌٚى ٌٌٍٛٛج فً الإتذاع ٚاٌرأٌك اٌفىشي ٚاٌشٚحً. واْ اػرماد٘ا الأٚي "أْ ذىْٛ أدٌثاً ٌطٍفا

 

ورثد اٌشؼش ٚإٌثش ٚإِٓد تفٍغفرٙا اٌفىشٌح اٌخاصح تالإٌٙاَ ٚالإتذاػٍح فشاءخ أْ ذىْٛ صٛخ اٌشؼة اٌزي أحثٙا لأٔٙا 

ٙا الأٚي فً اٌذػٛج ٌٍفشح اٌذائُورثد ٌٗ تىً ٚ ّّ  .ظٛح ٚئحغاط ٚئٌجاتٍح ػٓ اٌحٍاج, ٚواْ ٘

  "تٛذمح اٌغؼادج لصٍذج " اٌؼضٌحِٓ أُ٘ لصائذ٘ا اٌؼاغفٍح ٚاٌرً ذشذثػ تمٛج تّشاػش الإٔغاْ الإجرّاػً ٚوٍف ٌؼٍش فً 

Solitude 
 

Drama3- 

  المصنوع بجمالٍ من الحب و النعمة المحببة 

  الحب ٌكفً أن نعٌش به

حبة عن الحب وعن   الحب ثانٌا   وعن قلوبنا الم 

 لطة ؟الحب ٌكفً أن نعٌش به  ، لما أجل نحارب للس  

 تجلب الحسد و عدم الثقة الس لطة  فقط 

 

 لحظة فً تتلاشى  الشرف ولكن ساعة، واجلال العالم تسعد ضعف 

 ٌكون عظٌما  لـــ أكن  م حبة  ، والذي ٌحبنً 

 

 هً المهجورة مل الأرواح فً بعض الأحٌان إن أج

 الحب ٌكفً أن أعٌش به 

 الحب ٌكفً ،لما أجل أطلب المزٌد 

 ٌة أكبر من الحب هباها الاله  وأي هد

 ٝأ١  ٗؼٔخ أكؼَ ٖٓ ًَ أُزبعو اُض٤ٔ٘خ ػٖ اُؾت

 

والحٌاة عادلة والعالم مكتملة ، الحب 

 ٌكفً أن نعٌش به ! 

 بلذة من الممكن ٌموت الحب القدٌم ونعٌش حب جدٌد 
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 اٌذساِا ) اٌّغشح(

 Edward Albee 

 اكٝاهك اُج٢

 Born on March 12, 1928, in Washington, D.C., Edward Albee was adopted 

as an infant by Reed Albee, the son of Edward Franklin Albee, a powerful 

American Vaudeville producer.  

ُل ك٢  كوا٤ٌِٖٗ اُج٢  ، ك٢ ٝاش٘طٖ ، رج٘بٙ " ه٣ل اُج٢ " ٝٛٞ هػ٤غ ،اثٖ اكٝاهك 1928ٓبهً ، 12ُٝ

 َٔوؽ٤بد الاٍزؼواػ٤خ الأٓو٤ٌ٣خ ُِ، ٓ٘زظ أُؼوٝف 

Brought up in an atmosphere of great affluence, he clashed early with the 

strong-minded Mrs. Albee who attempted to mold him into a respectable 

member of the Larchmont, New York social scene.  

ػؼٞاً  إٔ ٣غؼَ ٓ٘ٚ  ذؽبُٝ ز٢اُج٢ اُ حالاٍزبم ؼجوو٣خًض٤واً ، افزِؾ ٓجٌواً ٓغ اُك٢ عٞ أصو ك٤ٚ  ٗشؤ

ً ٓؾزوٓ  ُــــــــ " لاهعٔٞٗذ" ك٢ ٓغزٔغ ٣ٞ٤ٗٞهى . ب

But the young Albee refused to be bent to his mother's will, choosing instead 

to associate with artists and intellectuals whom she found, at the very least, 

objectionable.  

 .لٌو٣ٖٙ إٔ ٣ورجؾ ٓغ اُل٘ب٤ٖٗ ٝأُ، ثلٍ ٖٓ افز٤به ٝاُلرٚ هؿجخاُشبة اُج٢ هكغ إٔ ٣زجغ  ٌُٖٝ

 .الذٌن وجدوا، على الأقل، غٌر مرغوب فٌه

At the age of twenty, Albee moved to New York's Greenwich Village where 

he held a variety of odd jobs 

 .ؿو٣جخ ٓز٘ٞػخ ٢ ٣ٞ٤ٗٞهى ، ك٤ٜب ػَٔ ثٞظبئق أٗزوَ أُج٢ ا٠ُ  هو٣خ " هو٣ٞ٘٣زش" ك 20ك٢ اَُٖ

 

 including office boy, record salesman, and messenger for Western Union 

before finally hitting it big with his 1959 play, The Zoo Story, the story of a 

drifter who acts out his own murder with the unwitting aid of an upper-

middle-class editor. 

، ٍٝبػ٢ ثو٣ل ُلٟ" أُزؾلح اُـوث٤خ " ٝاف٤وا أ٠ٜٗ ٛنٙ اُٞظبئق  ٓج٤ؼبدٜٓ٘ب ٓواٍَ ٌٓزت ، ثبئغ 

 ) هظخ ؽل٣وخ اُؾ٤ٞاٗبد (  1959ثَٔوؽ٤زٚ 
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 ٣ٔضَ ػٖ هزَ ٗلَٚ ثَٔبػلح ؿ٤و ٓوظٞكح ٌُبرت ٖٓ اُطجوخ اٍُٞط٠ اُؼ٤ِب .هظخ اُزبئٚ ا٢ُ 

 

Along with other early works such as The Sandbox (1959) and The 

American Dream (1960), 

  1960ك٢  "ؾِْ الأٓو٢ٌ٣اُ "ٝ 1959 "  ط٘لٝم اُزواة "أفوٟ ٓضَ  ٓجٌوح أػٔبٍ ا٠ُ  ثبػبكخ 

The Zoo Story effectively gave birth to American absurdist drama. 

 هظخ َٓوؽ٤خ " ؽل٣وخ اُؾ٤ٞاٗبد " أػطذ ٤ٓلاك ُلهآب الآو٤ٌ٣خ اَُق٤لخ 

Albee was hailed as the leader of a new theatrical movement and labeled as 

the successor to Arthur Miller, Tennessee Williams, and Eugene O'Neill. 

طق ًق٤ِلخ ُــــــ" أهصو ٤ِٓو" ٖٓ ه٤َ ر٤٘٤ي  ُٝ هُؽت ثـــ " اُج٢ " ًوبئل اُؾوًخ أَُوؽ٢ اُغل٣لح ٝ

 ٤ِ٣ٝبٓي ، أٝهٖ أٝ ٤َٗ .

 He is, however, probably more closely related to the likes of such European 

playwrights as Beckett and Harold Pinter. 

 ؽبٍ ، ًبٕ ؿبُجبً ٓورجؾ ٌُِزبة أَُوػ الأٝهٝث٤٤ٖ ٓضَ "ث٤ٌ٤ذ " ٝ " ٛبهاُٝل ث٤٘زو "ػ٠ِ أ٣خ 

Although they may seem at first glance to be realistic, the surreal nature of 

Albee's plays is never far from the surface. 

ٌُزبة ( ك٢ اُجلا٣خ أثلٝ ٝ أْٜٗ ٝاهؼ٤ ٤ٖ ، اُطج٤ؼخ اَُو٣ب٤ُخ َُِٔوؽ٤خ أُج٢ ُْ ٣جؼل هؿْ إٔ ٛئلاء )اُ

 ًض٤واً ػٖ اُظبٛو.

 

 

His best known play is Who's Afraid of Virginia Woolf? (1962). 

 1962أكؼَ َٓوؽ٤خ ًبٗذ ُٚ ٢ٛ " ٖٓ فبئق ٖٓ ك٤وع٤٘ب ٝاُق ؟"

 Albee describes his work as "an examination of the American Scene, an 

attack on the substitution of artificial for real values in our society, 

٣ٞطق اُج٢ ػِٔٚ ثؤٗٚ : " افزجبه ُِٔشٜل الأٓو٢ٌ٣، ٛغّٞ ػ٠ِ اُو٤ْ اُجل٣ِخ أُي٣لخ لا٣غبك اُو٤ْ 

 اُؾو٤وخ ك٢ ٓغزٔؼ٘ب "
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a condemnation of complacency, cruelty, and emasculation and vacuity, a 

stand against the fiction that everything in this slipping land of ours is 

peachy-keen. 

ٝ اُلواؽ ، ٝهٞف فلاف اُق٤بٍ ثؤٕ ًَ ش٢ء ك٢ ٛنٙ الأهع ُزق٣ٞق ٝاٍزٌ٘به ُِوػب، ُِوَٞح ، ٝ ا

 ُ٘ب ٢ٛ ٓؾَ الاٛزٔبّ اُشل٣ل . أُ٘يُوخ

 

" The Sandbox" 

 صٕذٚق اٌشًِ

by Edward Albee 

 ُـــــــــ اكٝاهك اُج٢ َٓوؽ٤خ 

 A Brief Play, in Memory of My Grandmother (1876-1959) 

 (1959-1876َٓوؽ٤خ ٓقزظوح ، ك٢ مًوٟ علر٢ ) علح اُج٢ ( ) 

Players:  

 أُٔض٤ِٖ ك٢ أَُوؽ٤خ 

 The Young Man, 25, a good-looking, well-built boy in a bathing suit 

  ٍ٘خ ، ٤ٍْٝ ، ُٚ عَْ ش٤ن ٓورل١ ثلُخ الاٍزؾٔبّ  25اُوعَ اُشبة 

Mommy, 55, a well-dressed, imposing woman 

  ، ٓٔضِخ اَُ٘بء ٍ٘خ ،ٓورل٣خ ٓلاثٌ أ٤ٗوخ55الأّ ،

 Daddy, 60, a small man; gray, thin 

  ٍ٘خ ، هعَ طـ٤واُج٤٘خ ، ثشؼو هٓبك١، ٗؾ٤ق 60ة ، الأ

 Grandma, 86, a tiny, wizened woman with bright eyes 

 ثؼ٤ٕٞ ث٤٘خ إُِٞ  ، أٓوأح ٓجٜغخوح اُج٤٘خ ٍ٘خ طـ٤ 86اُغلح : ، 

The Musician, no particular age, but young would be nice 

 ٌُٖ ٖٓ اُغ٤ل إٔ ٣ٌٖ شبثبً . ا٤ٍُٞٔوبه ،لا رٞعل ػٔو  ٓؾلك ُٚ ،

When, in the course of the play, Mommy and Daddy call each other Note.  

by these names, there should be no suggestion of regionalism. These names 
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are of empty affection and point up the pre-senility and vacuity of their 

characters. 

، ٣غت إٔ لا كاك١(–) ٢ٓٞٓ  أَُوؽ٤خ ، الأّ ٝالأة ٣٘بكٝا ثؼغ ثٜنٙ الأٍبء أص٘بء  ٓلاؽظخ ، ك٢

كاك١ ( ُٚ رؤص٤و كواؿ٢ ، ٣ٝش٤و ا٠ُ  –٣ٌٕٞ أ١ اهزواػ ٓؾ٢ِ ُلأٍٔبء . ٛنٙ الأٍبء ) ٓب٢ٓ 

 شقظ٤برْٜ .  اُش٤قٞفخ أُجٌوح ٝ ا٠ُ كواؽ

following: Near the footlights, far stage . A bare stage, with only the Scene

right, two simple chairs set side by side, facing the audience; near the 

footlights, far stage left, a chair facing stage right with a music stand 8 before 

it; farther back, and stage center, slightly elevated and raked, a large child’s 

sandbox with a toy pail and shovel; the background is the key, which alters 

from brightest day to deepest night. 

الاهلاّ ثؼ٤لاً ػ٘ل ٤ٔ٣ٖ أُ٘ظخ ، رٞعل  اػٞاءكخ كوؾ ك٤ٜب الار٢ ، هوة ٖٓ أُشٜل : ٓ٘ظخ ٌٓشٞ

الاهلاّ ثؼ٤لاً ػ٘ل ٣َبه  أُ٘ظخ ،  أػٞاءاُجؼغ ، هوة ٖٓ  ٤٤ٖ ُجؼؼٜٔبًو٤٤ٍٖ ث٤َط٤٤ٖ ٓٞاعٜ

٤ٍٞٓو٢ هجِٜب ، أثؼل ك٢ اُقِق ، ٝك٢ ٓ٘زظق أُ٘ظخ ،٣ظٜو ٓٞهق رٞعل ًو٢ٍ ٣وبثَ أُ٘ظخ ٓغ 

 ػ٠ِ اهرلبع ، ط٘لٝم هَٓ ُلاؽلبٍ ٓغ ُؼجخ ٖٓ كُٞ ٝٓغوكخ 

 َ . اُٜ٘به ا٠ُ ػٔن ا٤ُِػٞء ٖٓ  ٣زجلٍرٞعل ٓلزبػ ، اُن١  ك٢ اُقِل٤خ

ٓتاخرصاس اٌّغشحٍح ػ 

هعَ شب٣ت ٝ ىٝعزٚ اُؼغٞى ٓؼٚ ٣نٛجب ا٠ُ شبؽئ اُجؾو ٣وبثلإ هعَ افو ) ٣ٔضَ ِٓي أُٞد( ٝ 

هعَ ) ٣ٔضَ اُؼبىف ٤ٍُِٞٔو٠ ( ٝرؤر٢ اُغلح اُؼغٞى ٣ؾبٝلإ اُزقِض ٜٓ٘ب ثٞػؼٜب ك٢ ط٘لٝم 

٣لٍ ػ٠ِ  ٝعَٔ ٌٓوهح  اُوَٓ رجلأ ٓؾبكصبد ث٤ْٜ٘ ا٠ُ افو أَُوؽ٤خ ثؤٍِٞة ٍق٤ق  َٝٓٔ

 اُش٤قٞفخ أُجٌوح (

 اٌّغشحٍح عٍٙح ٚاٌٍغح فٍٙا تغٍطح جذاً ذىفً لأعرٍؼاتٙا لشاءج ِشج ٚاحذج 

 

 

At the beginning, it is brightest day; the Young Man is alone on stage to the 

rear of the sandbox, and to one side. He is doing calisthenics; he does 

calisthenics until quite at the very end of the play. These calisthenics, 

employing the arms only, should suggest the beating and fluttering of wings. 

The Young Man is, after all, the Angel of Death. 

ة ٝؽ٤ل ػ٠ِ أُ٘ظخ فِق اُظ٘لٝم ٖٝٓ عٜخ ك٢ اُجلا٣خ ، رجلأ أَُوؽ٤خ ثٜ٘به ٍبؽغ اُوعَ اُشب

 ٝاؽلح ، ٣ؼَٔ عٔجبى ٣ٝظَ ٣ؼَٔ ثبُغٔجبى ا٠ُ هوة ٜٗب٣خ أَُوؽ٤خ .
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اُشبة ٣ؼَٔ ثبُغٔجبى كوؾ ثبٍزقلاّ امهع ا٤ُل ، ٝٛنا ٣ش٤و اُؼوة ٝاُزظل٤ن ثبلأع٘ؾخ )ؽ٤ش ٣ُٔضَ 

 ٛنا اُشبة ِٓي أُٞد ( 

Mommy and Daddy enter from stage left, Mommy first. 

 ٢ٓٞٓ رلفَ أٝلاَ  ٣لفلا الأّ ٝالأة ػ٠ِ أُ٘ظخ ٖٓ ا٤َُبه، 

-Mommy Well, here we are; this is the beach. 

 روٍٞ الاّ : ٛب ٗؾٖ ٛ٘ب ػ٠ِ اُشبؽئ

- Daddy (whining) I’m cold.  

 ، ٣زٔزْ الأة هبئلاً ، أشؼو ثجوٝكح 

-Mommy (dismissing him with a little laugh) Don’t be silly; it’s as warm as 

toast. Look at that nice young man over there: he doesn’t think it’s cold 

(waves to the Young Man) Hello. 

ذ .أٗظو ا٠ُ اُوعَ لارٌٖ ٍق٤لبً ، أٗٚ كاكئ ًلفء ههبئن اُزٍٞ (ثبثزَبٓخ فل٤ق )رزغبَٛ الأّ الأة 

 جبى (لا ٣ؼزول إٔ اُغٞ ثبهك ، ٣ِٞػ اُوعَ ُلأة ثٔوؽجب (ٔاُؾَٖ ٛ٘بى ) روظل ثبُن١ ٣ؼَٔ ع اُشبة

 (as Simile)  ثبٍزقلاّ  رشج٤ٚ كفء اُغٞ ثلفء اُزٍٞذ اُؾبه

- Young Man (with an endearing smile) Hi!  

ً اُو  عَ اُشبة ثبثزَبٓخ ٓزٞككح ٓوؽجب

 

-Mommy (looking about) This will do perfectly…don’t you think so, 

Daddy? There’s sand there…and the water beyond What do you think, 

Daddy? 

 ( ٛنا ٣ؼَٔ ثٔضب٤ُخ ... الا رؼزول مُي ر٘ظو)  :ٓب٢ٓ

 ٓبما رؼزول كاك١ ؟ ، ٛ٘بى هَٓ ......... ٝ فِلٚ ٓبء .:كاك١ 

- Daddy (vaguely) Whatever you say, Mommy.  

 ، ٜٓٔب هِز٢  ٓب٢ٓ (ثـٔٞع )٣غبٝة  :كاك١

-Mommy (with a little laugh) Well, of course…whatever I say, Then it’s 

settled, is it? 
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 ٓب٢ٓ) ثبثزَبٓخ فل٤لخ ( ؽَ٘بً ، أ٤ًل ٜٓٔب أهٍٞ كٜٞ هاٍـ ك٤ي ا٤ٌُ ًنُي ؟ 

Daddy (shrugs) She’s your mother, not mine.- 

 لا ٓجب٤ُبً ، َٛ ٢ٛ أٓي ، ٤َُذ أ٢ٓ  :كاك١

-Mommy I know she’s my mother. What do you take me for? (a pause) All 

right, now; let’s get on with it. 

(She shouts into the wings, stage-left) You! Out there! You can come in now 

(The Musician enters, seats himself in the chair, stage-left, places music on 

the music stand, is ready to play. Mommy nods approvingly.) Very nice; 

very nice. Are you ready, Daddy? Let’s go get Grandma. 

ُْ أٜٗب   ٗزولّ ا٤ُٜب .ؽَ٘بً ا٥ٕ  ) ثزٞهق (  ٓبما رو٣لإٔ رؤفن ٢٘ٓ ؟،  ٝاُلر٢ٓب٢ٓ : أػِ

رظوؿ ٢ٛ) ٢ٓٞٓ( ػ٠ِ طبؽت الأع٘ؾخ )٣وُظل اُشبة ( أٗذ! ٛ٘بى ! أٗذ َٛ رؾؼو ٛ٘ب !) 

وبه ، ٣غٌِ ػ٠ِ اٌُو٢ٍ ك٢ ٣َبه أُ٘ظخ ٣غٜي اكاح ا٤ٍُٞٔو٠ ػ٠ِ ؽبُٝخ ا٤ٍُٞٔو٠ ، ٣لفَ ا٤ٍُٞٔ

علاً ، َٛ أٗذ ٝٛٞ َٓزؼل ا٥ٕ إٔ ٣ؼيف ، ٢ٓٞٓ رٜي هأٍٜب ثبُٔٞاكوخ إٔ ٣ؼيف( ع٤َٔ علاَ ، ع٤َٔ 

 َٓزؼل كاك١ ، ٤ٛب ٗنٛت ٝٗؾؼو اُغلح .

- Daddy Whatever you say, Mommy. 

 ٢ٓٞٓ .ٜٓٔب هِز٢  :كاك١ 

- Mommy (leading the way out, stage-left) Of course, whatever I say. (To the 

Musician) You can begin now. (The Musician begins playing; Mommy and 

Daddy exit; the Musician, all the while playing, nods to the Young Man.) 

ٓب٢ٓ ) ٍبٌُخ ؽو٣ن اُقوٝط ، ٖٓ ٣َبه أُ٘ظخ ( ثزؤ٤ًل ، ٜٓٔب هِذ أٗب . ) ٤ٍُِٞٔوبه( رَزط٤غ إٔ 

رجلأ الإٔ .)٣جلأ ا٤ٍُٞٔوبه ثبُؼيف ، ٓب٢ٓ ٝكاك١ ٣قوعب ؽٞاٍ كزوح اُؼيف ٣ٜي ا٤ٍُٞٔوبه  ثوأٍٚ  

 ة (ُِشب

- Young Man (with the same endearing smile) Hi! (After a moment, Mommy 

and Daddy re-enter, carrying Grandma. She is borne in by their hands under 

her armpits; she is quite rigid; her legs are drawn up; her feet do not touch 

the ground; the expression on her ancient face is that of puzzlement and 

fear.) 

 ً  اُوعَ اُشبة ) ث٘لٌ الاثزَبٓخ أُزٞككح ( ٓوؽجب



09 
 

ثؼل ُؾظخ ٣لفلا صب٤ٗبً ٓب٢ٓ ٝكاك١ ، ؽب٤ِٖٓ ٓؼْٜ اُغلح، رٌٕٞ اُغلح ٓؾُٔٞخ ٖٓ هجِْٜ رؾذ الاثؾ ، 

رٌٕٞ اُغلح ٓزظِجخ رٔبٓبَ، اهعِٜب ػ٠ِ كٞم ٝهل٤ٜٓب لا رٌِٔ الأهع ، اُزؼبث٤و ػ٠ِ ٝعٜٜب اُول٣ْ 

 ِٓئ٤خ ثبُؾ٤وح ٝ اُقٞف .

- Daddy Where do we put her? 

 ؼؼٜب ؟كاك١ هبئلاً : أ٣ٖ ٗ

- Mommy (with a little laugh) Wherever I say, of course. Let me 

see…well…all right, over there…in the sandbox. (pause) Well, what are you 

waiting for, Daddy? …The sandbox! (Together they carry Grandma over to 

the sandbox and more or less dump her in.) 

) ثبثزَبٓخ فل٤لخ ( ٜٓٔب أهَ ثزؤ٤ًل . لأهٟ ... ؽَ٘بً ....، ٛ٘بى.... ك٢ ط٘لٝم اُوَٓ .)  :ٓب٢ٓ

 ثزٞهق(

 امٕ ، ٓبما ر٘زظو ، كاك١ ؟

 ..... ط٘لٝم اُوَٓ ) ٓؼبً ٣ؾٔلا اُغلح ا٠ُ ط٘لٝم اُوَٓ ٝ ثٌَ عٜل ٣زقِظب ٜٓ٘ب كافَ اُظ٘لٝم .

- Grandma (righting herself to a sitting position; her voice a cross between a 

baby’s laugh and cry) Ahhhhhh! Graaaaa! 

اُغلح ) رؼلٍ ٗلَٜب ك٢ ٛئ٤خ اُغًِٞ( طٞرٜب ٣ٌٕٞ ث٤ٖ طٞد ؽلَ ٣ؼؾي ٝ ٣ج٢ٌ ( أٙ ٙ ٙ ٙ ٙ ! 

 هواٙ ٙ ٙ ٙ 

 Daddy What do we do now? 

 كاك١ ٓبما ٗلؼَ الإٔ ؟

 Mommy (to the Musician) You can stop now. (the Musician stops.) (Back to 

Daddy) What do you mean, what do we do now? We go over there and sit 

down, of course. (to the Young Man) Hello there. 

. ) ػبئلحً ُلاك١ ( ٓبما ٣ٞهق ا٤ٍُٞٔوبه اُؼيف ( ٤ٍٕٞوبه( أٗذ ثبٌٓبٗي اُزٞهق ا٥ٓب٢ٓ روٍٞ ) ُِٔ

 ٢٘ ، ثٔبما ٗلؼَ ا٥ٕ ؟ ٗنٛت ٛ٘بى ٝٗغٌِ ، ثبُطجغ ) ُِوعَ اُشبة ٓوؽجبً(رؼ

-Young Man (smiling) Hi! (Mommy and Daddy move to the chairs, stage-

right, and sit down)  

 ٌثرغُ ) اٌشجً اٌشاب ( ِشحثاً) ٌرحشوا ِاًِ ٚدادي ٌٍىشاعً ، ٌٍّٓ إٌّصح ٌٚجٍغا(

-Grandma (same as before) Ahhhhh! Ah-haaaaaaa! Graaaaaa! 
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 رظَ اُغلح ٓضَ هجَ هبئِخ ( أٙ ٙ ٙ ٙ ٙ ! هواٙ ٙ ٙ ٙ

- Daddy Do you think…do you think she’s…comfortable?  

 ٢ٛ ...... ٓوربؽخ ؟ ١..... َٛ رؼزول ١َٛ رؼزول :كاك١

-Mommy (impatiently) How would I know? 

 ) ث٘لبم طجوٛب ( ٤ًق ٢ُ إٔ أػِْ ؟ :ٓب٢ٓ

- Daddy What do we do now? 

  ؟ٓبما ٗلؼَ ا٥ٕ :كاك١

- Mommy We…wait. We…sit here…and we wait…that’s what we do. 

 ٛ٘ب ... ٝ ٗ٘زظو ... ٛنا ٓب ٗلؼِٚ . ٗؾٖ ٗ٘زظو ... اعٌِ :ٓب٢ٓ

- Daddy Shall we talk to each other? 

 إٔ ٗزؾلس ؟َٛ ٣٘جـ٢ "كاك١ 

- Mommy Well, you can talk, if you want to…if you can think of anything to 

say…if you can think of anything new. 

ؽَ٘بً ٖٓ أٌُٖٔ أٗذ رزؾلس، اما رو٣ل .... ُٞ رَزط٤غ إٔ رلٌو ثؤٓوٍ ٓب ُِوٍٞ .... ُٞ رَزط٤غ  :ٓب٢ٓ 

 إٔ رلٌو ثؤٓوٍ ٓب عل٣ل ) ٣ؼ٢٘ لا روؼل روٍٞ ٗلٌ اٌُلاّ الاٍٝ ُٞ ػ٘لى ًلاّ عل٣ل هٍٞ ثٌ (

- Daddy (thinks) No…I suppose not. 

 لاّ عل٣ل () ٣ؼزول ( لا ..... أػزول لا ) ٓب ػ٘لٙ ً:كاك١ 

- Mommy (with a triumphant laugh) Of course not! -Grandma (banging the 

toy shovel against the pail) Haaaaa! Ah-haaaaaa!  

 ٓب٢ٓ ) ٓغ اثزَبٓخ ٓ٘زظوح ( ثبُطجغ لا !

 ٛب اااااا –اُغلح ) رؼوة ثؼ٘ق أُغواف اُِؼجخ ٓوبثَ اُلُٞ ( ٛبااااااا ! أٙ 

-Mommy Be quiet, Grandma…just be quiet, and wait. (Grandma throws a 

shovelful of sand at Mommy.) She’ s throwing sand at me! You stop that, 

Grandma; you stop throwing sand at Mommy! (to Daddy) She’s throwing 

sand at me. (Daddy looks around at Grandma, who screams at him.) 
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٢ٓ( ، ٞو٢ٓ ٓغواف ٢ِٓء ٖٓ اُوَٓ ػ٠ِ ٓ، اُغلح ... ٍزٌٕٞ ثق٤و، ٝأٗزظو )  اُغلح ر ٢ٓٞٓ، أٛلأ 

أٝهق مُي ، علح أٝهل٢ ه٢ٓ اُوَٓ ٖٓ ػ٠ِ ٓب٢ٓ ! ) روٍٞ ُــ كاك١ ( أٜٗب  !أٜٗب رو٢ٓ اُوَٓ ػ٤ِب 

 رو٢ٓ اُوَٓ ػ٤ِب ) ٣٘ظو كاك١ ا٠ُ اُغلح اُز٢ رظوؿ ػ٤ِٚ(

 Grandma GRAAAAAA!- 

 رظوؿ اُغلح هواٙ ٙ ٙ ٙ !

- Mommy Don’t look at her. Just …sit here…be very still…and wait. (to the 

Musician) You…uh…you can go ahead and do whatever it is you do (The 

Musician plays. Mommy and Daddy are fixed, staring out beyond the 

audience. Grandma looks at them, looks at the Musician, looks at the 

sandbox, throws down the shovel.) 

ً لا ر٘ظو ا٤ُٜب ... كوؾ . أعٌِ ٛ٘ب ... ًٖ ٛبك :٢ٓٞٓ  . ... ٝأٗزظو ئب

وٍٞ ٤ٍُِٞٔوبه أٗذ ... ٛب .... ٣ٌٔ٘ي إٔ رجلأ ٝرلؼَ ٓب رلؼِٚ ) ٣ؼيف ا٤ٍُٞٔوبه ، ٢ٓٞٓٝ ٝكاك١ ر

بٛل٣ٖ ) َُِٔوػ( ر٘ظو اُغلح ُْٜ ،ٝ ر٘ظو ٤ٍُِٞٔوبه ، ٝ ر٘ظو ُظ٘لٝم اُوَٓ ، ٣ٝؾلهبٕ فِق أُش

 رو٢ٓ ثبلأٍلَ أُغواف (.

 -Grandma Ah-haaaaaa! Graaaaaaa! (Looks for reaction; gets none. Now…she speaks directly to the 

audience) Honestly! What a way to treat an old woman! Drag her out of the house…stick her in a 

car….bring her out here from the city….dump her in a pile of sand…and leave her here to set. I’m 

eighty-six years old! I was married when I was seventeen. To a farmer. He died when I was thirty. (To 

the Musician) Will you stop that, please? (The Musician stops playing). I’m a feeble old woman…how 

do you expect anybody to hear me over that peep! Peep! Peep! (to herself) There’s no respect around 

here. (to the Young Man )There’s no respect around here! 

٘ظو ُِوكح كؼَ ، ُْ رغل ، ا٥ٕ رزؾلس ٓجبشوح ٓغ أُشبٛل٣ٖ ( ثظلم ! ٓب اُغلح أٙ ٛب ٛب !هواٙ !) ر

فبهط أُ٘يٍ ...ؽجَٜب ك٢ ٤ٍبهح ... اؽؼبهٛب  هبٓٞا ثغوٛب و٣ن ُِزؼبَٓ ٓغ آوأح ػغٞى ! ٛٞ اُط

ٛ٘ب )ػ٠ِ اُشبؽئ( ٖٓ أُل٣٘خ ... اُزقِض ٜٓ٘ب ك٢ ًٞٓخ ٖٓ اُوَٓ ... ٝروًٜب ٛ٘ب رٌوً ، أٗب اثِؾ 

، روٍٞ  30ُٔياهع. رٞك٢ ػ٘لٓب ً٘ذ ك٢   17ٖٓ اُؼٔو ! ريٝعذ ػ٘لٓب ً٘ذ ك٢ اَُٖ  86ٖٓ 

اُؼيف ( ٣ٞهق ا٤ٍُٞٔوبه اُؼيف ، أٗب أٓوأح ػغٞى  ٤ٍُِٞٔوبه ٖٓ أٌُٖٔ إٔ رٞهق مُي ؟ ) روظل

ػؼ٤لخ ... ٤ًق رزٞهغ إٔ ٣َٔؼ٢٘ أؽلُ ٓب ٖٓ طٞد ث٤ت ث٤ت ) روظل اُؼيف ( روٍٞ ُ٘لَٜب ٛ٘ب لا 

 ٣ٞعل اؽزواّ . )ُِوعَ اُشبة ( لا٣ٞعل أ١ اؽزواّ ٛ٘ب !

- Young Man (smiles ) Hi! 

 ٣جزَْ اُوعَ اُشبة ، هبئلاً ٓوؽجب .

- Grandma (continues to the audience) My husband died when I was thirty, 

and I had to raise that big cow over there (indicates mommy) all by my 
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lonesome. You can imagine what that was like. Lordy! (to the Young Man) 

Where’d they get you? 

جووح اٌُج٤وح ٛ٘بى ُ، ًٝبٕ ػ٤ِب إٔ أهُث٢ رِي ا 30ىٝع٢ ػ٘لٓب ً٘ذ ك٢ رٌَُٔ اُغلح ُِٔشبٛل٣ٖ رٞك٢ 

رِي ! ُِوعَ اُشبة  ٔضَ ٕ رزق٤َ ٓبما ًبٕ ٣ُ أ) رئشو ُـــــــ ٢ٓٞٓ ( ًَ ٛنا ٝأٗب ُٞؽل١ ، رَزط٤غ 

  ٖٓ أ٣ٖ أؽؼوٝا ثي ؟

-Young Man Oh…I’ve been around for a while. 

  ح ,٣وٍٞ اُوعَ اُشبة ا٢٘ٗ  ٛ٘ب ٓ٘ن ٓل

Grandma I’ll bet you have! Heh, heh, heh. Will you look at you! Young Man 

(flexing his muscles) Isn’t that something? 

 روٍٞ اُغلح ُشبة أهاٛ٘ي ثٜنا ! أٗذ ، َٛ ر٘ظو ُ٘لَي ّ 

 )٣ج٤ٖ هٞح عَلٙ( ٣ؼطق اُوعَ اُشبة ػؼلارٚ أٛنا َُذ أٓوا؟

-Grandma Boy, oh boy; I’ll say. Pretty good. 

  ، ع٤َٔ اُغلح : كز٠ ، ٣ب كز٠ ٍؤهٍٞ 

Young Man (sweetly) I’ll say. 

 اُوعَ اُشبة ، ثِطق ٍؤهٍٞ 

Grandma Where ya from? 

 اُغلح : ٖٓ أ٣ٖ أٗذ ؟

 Young Man Southern California. 

 لٞه٤ٗب ٤اُوعَ اُشبة : ٖٓ ع٘ٞة ًِ

Grandma Figgers; figgers. What’s your name, honey? 

 اُغلح : ثزوك ثزوك ، ٓب أٍي ػي٣ي١ ؟

- Young Man I don’t know… 

  اُوعَ اُشبة : لاأػِْ 

Grandma (to the audience) Bright, too! 

 َ  - اُغلح ُِٔشبٛل٣ٖ ثوام  أ٣ؼب
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-Young Man I mean…I mean, they haven’t given me one yet…the studio… 

 ... أٗب أهظل ، ْٛ ُْ ٣ؼط٢٘ٗٞ اٍْ ٝاؽل ا٠ُ ا٥ٕ ... الاٍزل٣ٞ اُوعَ اُشبة ، أهظل.

- Grandma (giving him the once-over) You don’t say…you don’t say. 

Well…uh, I’ve got to talk some more… don’t you go ‘way. 

ًضو ... لا رنٛت أؾلس اُغلح ) ٓؼط٤خ ُٚ اُٜ٘ب٣خ ( أٗذ ُْ روٍٞ ... أٗذ ُْ روٍٞ . ؽَ٘بً أه٣ل إٔ أر

  ثؼ٤لاً 

-Young Man Oh, no. 

 اُوعَ اُشبة ، لا ُْ أمٛت .

- Grandma (turning her attention to the audience) Fine; fine. (then back once 

more to the Young Man) You’re …you’re an actor, huh? 

 ً  أفوٟ ُِوعَ اُشبة ( أٗذ ... أٗذ ٓٔضَ ؟ صْ ٓوح ؽَ٘بً )، اُغلح َٓزؼ٤لح اٗزجبٜٛب ُِٔشبٛل٣ٖ ( ؽَ٘ب

- Young Man (beaming) Yes, I am. 

 اُوعَ اُؾَٖ : ٓزٞٛغبً ٗؼْ 

 Grandma (to audience again) I’m smart that way. Anyhow, I had to raise 

…that over there all by my lonesome; and what’s next to her there…that’s 

what she married. Rich? I tell you…money, money, money. 

ؽبٍ ، ًبٕ ػ٤ِب إٔ أهُث٢ ... اُز٢ ٛ٘بى )  اُغلح ) ُِٔشبٛل٣ٖ ٓوح أفوٟ ( أٗب م٤ًخ ثٌَ ؽبٍ . ػ٠ِ أ١

 روظل ٢ٓٞٓ ( ُٞؽل١ : ٓب ما ًبٕ اُزب٢ُ ٜٓ٘ب ، ريٝعذ ثـ٢٘ ، أفجوى أُبٍ أُبٍ أُبٍ .

They took me off the farm…which was real decent of them…and they 

moved me into the big town house with them…fixed a nice place for me 

under the stove…gave me an army blanket… 

ْٛ  أفوع٢ٗٞ ٖٓ أُيهػخ .. اُز٢ ًبٗذ ٓؾَ اؽزوآْٜ اُؾو٤و٢ ... ٝٗو٢ِٗٞ ا٠ُ  أُ٘يٍ اُو٣ل٢ 

) روظل ثب٢ُِ ٍٞٝٙ  ٌٓبٕ ع٤ل ٢ُ رؾذ أُٞهل .... أػط٢ٗٞ ثطب٤ٗخ ع٤ش.... ا. اػلٝاٌُج٤و ٓؼْٜ ..

 ك٤ٜب (

and my own dish…my very own dish! So, what have I got to complain 

about? Nothing, of course! I’m not complaining. (She looks up at the sky, 

shouts to someone off stage) Shouldn’t it be getting dark now, dear? (the 

lights dim; night comes on. The musician begins to play; it becomes deepest 
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night. There are spotlights on all the players, including the Young Man, who 

is, of course, continuing his calisthenics.) 

ٌٜب ... اٝا٢ٗ اُقبطخ ث٢! ... ُنا ، ٓبما ُل١ إٔ أشز٢ٌ ػ٤ِٚ ، لا ش٢ء ثبُطجغ!أٗب لا ٝ أٝا٢ٗ اُز٢ أِٓ 

ٓب ػ٠ِ أُ٘ظخ ( ُْ ٣٘جـ٢ ثلأ اُظلاّ ٣ؾَ ؟ الأٗٞاه   أشز٢ٌ .) ر٘ظو اُغلح ا٠ُ أَُبء ، رظوؿ لأؽل

ػ٠ِ أُٔض٤ِٖ اٗطلؤد : عبء ا٤َُِ .٣جلأ ا٤ٍُٞٔوبه ثبُؼيف أطجؼ ا٤َُِ ػ٤ٔوبً .) ٛ٘بى أٗٞاه أػبك٤خ 

 ْٜٓ٘ اُوعَ اُشبة اُن١ ثبُطجغ ٣ٌَٔ ػَٔ عٔجبىاد .

- Daddy. It’s nighttime. 

 كاك١ : أٗٚ ٝهذ ا٤َُِ 

 Mommy Shhhhh. Be still…wait. 

  ٢ٓٞٓ : أطٚ .أٛلأ ... أٗزظو

Daddy (whining) It’s so hot. 

 كاك١ : )٣ئٖ( أٗٚ ؽبه علاً 

 Mommy Shhhhhhh. Be still….wait. 

 ٢ٓٞ :أطٚ .أٛلأ ....أٗزظوٓ

- Grandma (to herself) That’s better. Night. (to the musician) Honey, do you play all 

through this part? (the musician nods). Well, kept it nice and soft; that’s a good boy. 

That’s nice. 

ػي٣ي١ َٛ رؼيف ًَ ٛنا اُغيء؟ ) ٣ٜي ا٤ٍُٞٔوبه  اُغلح : "ُ٘لَٜب " ٛنا أكؼَ ٤َُ ) ٤ٍُِٞٔوبه (

  ) روظل ا٤ٍُٞٔو٠( هأٍٚ . ؽَ٘بً أعؼِٚ ع٤لأ ٝٛبكئبً 

- Daddy (starting) What was that? 

 كاك١ : ٣جلأ ٓبما ًبٕ مُي؟

 Mommy (beginning to weep) It was nothing. 

 لا ش٢ء  ٢ٓٞٓ)رجلأ ثبُجٌبء(

 Daddy It was….it was…thunder…or a wave breaking…or something. 

 كاك١ : أٗٚ ًبٕ ...أٗٚ ًبٕ ... هػل...أٝ ٓٞط ٣ٌَ٘و ) ٖٓ اُجؾو( أٝ أٓواً ٓب .

- Mommy (whispering, through her tears) It was an off-stage rumble,…and 

you know what that means. 
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فلاٍ كٓٞػٜب ( أٗٚ ًبٕ هؼوخ ٖٓ فبهط أُ٘ظخ .... ٝأٗذ رؼِْ ٓبما ٣ؼ٢٘ ٢ٓٞٓ : ) رزٌٜٔ ، ٖٓ 

 مُي.

- Daddy I forget… 

  كاك١ : ٤َٗذ

-Mommy (barely able to talk) It means the time has come for poor Grandma 

…and I can’t bear it! 

 ا٤ٌَُٔ٘خ  : ٛنا ٣ؼ٢٘ أٗٚ ؽبٕ أعَ اُغلح٢ٓٞٓ ) ثبٌُبك هبكهح إٔ رزؾلس (

- Daddy I…I suppose you’ve got to be brave. 

 اكزوػزي إٔ ر٢ٌٗٞ شغبػخكاك١ :أٗب ...أٗب 

- Grandma (mocking) That’s right, kid; be brave. You’ll bear up; you’ll get 

over it. (offstage: another rumble …louder) 

ٍٞف رزقط٤ٜ٘ب  ) ٣ؤر٢ طٞد هػل آفو  ٛنا طؾ٤ؼ ، ٢ًٗٞ شغبػخ ٍٞف رزؾ٢ِٔ اُغلح: رزَٔقو

 ٖٓ فبهط أُ٘ظخ ( 

Mommy Ohhhhhhhhhhh…poor Grandma….poor Grandma…- 

 ٢ٓٞٓ : أٝٙ ٙ ٙ ٙ ، اُغلح ا٤ٌَُٔ٘خ... اُغلح ا٤ٌَُٔ٘خ

 -Grandma (to mommy) I’m fine! I’m all right! It hasn’t happened yet! 

(offstage: violent rumble; all lights go out, save the spot on the young Man; 

musician stops playing) 

اُغلح ) روٍٞ ٢ُٓٞٔ ( أٗب ثق٤و ، أٗب ثق٤و ! أٗٚ ُْ ٣ؾلس ثؼل ! ) ك٢ اٌُٞا٤ٌُ : هؼوخ ػ٤٘لخ ، ع٤ٔغ 

 ه ٣ٞهق اُؼيف (الأٗٞاه ر٘طلئ ، كوؾ الأػبءح  رجو٠ ػ٠ِ اُوعَ اُشبة ، ا٤ٍُٞٔوب

 11- Mommy Ohhhhhhhh. . . Ohhhhhhhhhhh……. (silence) 

 ٢ٓٞٓ : أٝٙ ٙ ٙ ٙ .... أٝٙ ٙ ٙ ٙ ) اُٜلٝء ٣ؼْ (

- Grandma Don’t put the lights up yet…I’m not ready; I’m not quite ready. 

(silence) All right, dear…I’m about done. (the lights come up again, to the 

brightest day; the musician begins to play.  

لأ رلزؼ الأػٞاء ؽز٠ ا٥ٕ ... أٗب َُذ َٓزؼلح ، أٗب َُذ َٓزؼلح رٔبٓبً .) اُٜلٝء ( ؽَ٘بً ، اُغلح : 

 ػي٣ي١ .... أٗب ػ٠ِ ٝشي الاٍزؼلاك .) روعغ الأػٞاء ا٠ُ ٣ّٞ ٍبؽغ ، ٣جلأ ا٤ٍُٞٔوبه ثبُؼيف .
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Grandma is discovered, still in the sandbox, lying on her side, propped up on 

an elbow, half covered, busily shoveling sand over herself.) 

رْ اًزشبف اُغلح، لا رياٍ ٓٞعٞكح  ك٢ اُوَٓ، َٓزِو٤ب ػ٠ِ عبٗجٜب، ٓلػٞٓخ ػ٠ِ اٌُٞع، ٗظق ٓـطبح،  ٓشـُٞخ 

 ػ٠ِ ٗلَٜب.( ثزغو٣ق هٓبٍ

 

- Grandma (muttering) I don’t know how I’m supposed to do anything with 

this god-damn toy shovel… 

 اُغلح : ) رزٔزْ ( لا أػوف ٤ًق ٖٓ أُلزوع إٔ أكؼَ ش٤ئبً ٓب ٓغ ٛنٙ اُِؼجخ أُِؼٞٗخ ) أُغواف (

 Daddy Mommy! It’s daylight! 

 ٢ُٓٞٔ أٗٚ ٝػؼ اُٜ٘به  كاك١ : هبئلاً 

- Mommy (brightly) It is! Well! Our long night is over. We must put away 

our tears, take off our mourning… and face the future. It’s our duty. 

٤ُِز٘ب اُط٣ِٞخ ، ٝػ٤ِ٘ب إٔ ٗؼغ ثؼ٤لاً كٓٞػ٘ب ، ٝٗقِغ ٖٓ ػياءٗب ،  ٢ٓٞٓ : ) ثلوؽخ ( ؽَ٘بً أٗزٜذ.

 ٝٗٞاعٚ أَُزوجَ ، أٗٚ ٖٓ ٝاعج٘ب .

- Grandma (still shoveling; mimicking) …take off our mourning…face the 

future….Lordy! (Mommy and Daddy rise, stretch. Mommy waves to the 

Young Man.) 

٢ٓٞٓ ٝكاك١  ) ٓب رياٍ رغوف ك٢ اُوَٓ، ٝرَزٔو ( .... فِغ ػياءٗب ....ٓٞاعٜخ أَُزوجَ .... ُٞهك١ ! اُغلح :

  ٣ورلؼب ٓغ الآٞاط . رنٛت ٢ٓٞٓ ا٠ُ اُوعَ اُشبة .

-Young Man (with a smile) Hi! (Grandma plays dead. Mommy and daddy go 

over to look at her; she is little more than half buried in the sand; the toy 

shovel is in her hands which are crossed on her breast.) 

 

٤ٓزخ ، ٣نٛجب ٢ٓٞٓ ٝكاك١ ُِ٘ظو ا٤ُٜب ، رٌٕٞ ك٢ ؽبُخ ٗظق  اُوعَ اُشبة : )ٓغ اثزَبٓخ ( ٓوؽجبً) رٔضَ اُغلح أٜٗب

 ٝاُز٢ فوم طلهٛب (ٓلكٞٗخ ك٢ الأهع ) ٖٓ الآٞاط ( ٝك٢ ٣لٛب اُغواكخ اُِؼجخ 

 

- Mommy (before the sandbox; shaking her head) Lovely! It’s….it’s hard to 

be sad…she looks…so happy. (with pride and conviction) It pays to do 

things well. (to the Musician) All right, you can stop now, if you want to. I 

mean, stay around for a swim, or something; it’s all right with us. (she sighs 

heavily) Well, Daddy …off we go. 
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 الأّ )) أٓبّ ط٘لٝم اُوَٓ ، رٜي هأٍٜب ( ع٤َٔ!

رجلٝ ع٤لاً ، أٗٚ ... أٗٚ ٖٓ اُظؼت إٔ ٗؾيٕ ( رجلٝ )اُغلح ) ٍؼ٤لح علاً..... ٓغ اُـوٝه ٝ الاهز٘بع( ٛنا ٣غؼَ الآٞه 

 ٍٞ )٤ٍُِٞٔوبه ( ؽَ٘ب ثؤٌٓبٗي اُزٞهق ا٥ٕ .اما رو٣ل . أهظل ُٞ رو٣ل اَُجبؽخٝرو

. ) ٝ رزٜ٘ل ثضوَ (  ) روظل فلاص امٛت ٝاكؼَ ٓب رشبء أٝهق اُؼيف اٗزٜذ أُٜٔخ (  ٝ ؽبعخ ٓب أٗٚ أٓو ػبك١أ 

 ٤ٛب كاك١ ُ٘نٛت .

- Daddy Brave Mommy! 

 كاك١ : أٗذ شغبػخ !

 Mommy Brave Daddy! (they exit, stage-left) 

  )٣قوعب الاص٤ٖ٘ ٣ٝزوًب أُ٘ظخ ( ٢ٓٞٓ: كاك١ اُشغبع

Grandma It pays to do things well…Boy, oh boy! (she tries to sit up) …well, 

kids…I …I can’t get up. I …I can’t move…(The Young Man stops his 

calisthenics, nods to the Musician, walks over to Grandma, kneels down by 

the sandbox.) 

 

اٌجذج : ٘زا جؼً الأِٛس ذرحغٓ .... فرى ، أٔد ٌا فرى ) ذحاٚي اٌجٍٛط( حغٕاً أٌٓ اٌصغاس ) ذمصذ 

، ٌٙض سأعٗ ٌٍّٛعٍماس ، ٌّشً  ًِِٛ ٚدادي( لا أ عرطٍغ اٌجٍٛط ) ٌٛلف اٌشجً اٌشاب جّثاصاذٗ

 ِرمشتاً ِٓ اٌجذج ٚ ٌٕحًٕ اٌى صٕذٚق اٌرشاب . 

-Grandma I….can’t move…. 

 اٌجذج : لا اعرطٍغ أْ أذحشن

 Young Man Shhhh…be very still…. 

 اُوعَ اُشبة : أطٚ ... ٢ًٗٞ ٛبكئخ .

 Grandma I …I can’t move… 

 اُغلح : لا أٍزط٤غ إٔ أرؾوى

 Young Man Uh…ma’am; I…I have a line here. 

  ػ٘ل١ ٜٓٔخ ٛ٘ب اُوعَ اُشبة : أ٣زٜب ا٤َُلح ، 

-Grandma Oh, I’m sorry, sweetie; you go right ahead. 

 ثبٌٓبٗي اُنٛبة اُغلح : أٙ ، أٗب آٍلخ ػي٣ي١ ، 
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-Young Man I am …uh… 

  اُوعَ اُشبة : أٗب ...

-Grandma Take your time, dear. 

 اُغلح : فن ٝهزي

 -Young Man I am the Angel of Death. I am…uh…I am come for you. 

 اُوعَ اُشبة : أٗب ِٓي أُٞد . اٗب أر٤ذ لأعِي 

- Grandma What…wha (then, with resignation)…ohhhhh….ohhhhh, I see. 

(The Young Man bends over, kisses Grandma gently on the forehead.) 

 ثِطق ( اُغلح : ٓبما .... ) صْ ٓغ فؼٞع(أٝٙ أٝٙ ػِٔذ .)اُوعَ اُشبة ٣٘ؾ٢٘ ٝ ٣وجَ عج٤ٖ اُغلح 

Grandma (her eyes closed, her hands folded on her breast again, the shovel 

between her hands, a sweet smile on her face) Well….that was very nice, 

dear… 

 

اُغلح  :)ػ٤٘٤ٜب ٓـِوخ، ٣ل٣ٜب ٓط٣ٞخ ػ٠ِ طلهٛب ٓوح أفوٟ، أُغوكخ ث٤ٖ ٣ل٣ٜب، اثزَبٓخ ع٤ِٔخ ػ٠ِ ٝعٜٜب( ؽَ٘ب 

 . ػي٣ي١  ع٤ٔلاً ، مُي بًٕ... 

- Young Man (still kneeling) Shhhhh…be still… 

 .اُوعَ اُشبة ٓبىاٍ : ٓ٘ؾ٤٘بً أطٚ .. ٢ًٗٞ ٛبكئخ 

 Grandma What I meant was…you did that very well, dear… 

 اُغلح اُن١ أػ٤٘ٚ ٛٞ .... أٗي ٓضِذ ع٤لاً ػي٣ي١

 Young Man (blushing) …oh… 

 اُوعَ اُشبة )٣ؾٔو فغلاً( أٝٙ

  Grandma No; I mean it. You’ve got that….you’ve got a quality. 

 أٗذ أؽزوكذ اٗغيد أٗذ  كؼلاً  اُغلح : لا ، أهظل

 Young Man (with an endearing smile) Oh…thank you; thank you very 

much…ma’am. 

  اُوعَ اُشبة : )ٓغ اثزَبٓخ ٓزٞككح ( شٌواً ، شٌواً عي٣لاً ٤ٍلر٢ 
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Grandma (slowly; softly—as the Young Man puts his hands on top of 

Grandma’s hands) You’re….you’re welcome….dear. 

  ٣ؼغ اُوعَ اُشبة ٣ل٣ٚ كٞم ٣ل١ اُغلح . ػلٞا .ػي٣ير٢. ُغلح : ثجؾء ، ثٜلٝءا

The Musician continues to play as the curtain comes down. 

 اَُزبهح .أٗزٜذ أَُوؽ٤خ ٛ٘ب . ا٠ُ إٔ رَ٘ل٣ٍَزٔو ا٤ٍُٞٔوبه ك٢ اُؼيف 
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