Creative Translation
New edition 2017
472
Dr. Ahmad M Halimah




(AUals ) Gaaiip dan i .., &) €79 dala daa) ) gisall ; Lo lay) dan il

A B pdslaall
An Overview of Translation
in the Arab World
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Learning Outcomes 4xaidaill iliasl)
By the end of this lecture, you should be able to

e sle 8 0SS Gl elile o ualaall oda Aleh
eformulate your own account of translation in the Arabic context, starting from the early
days of Islam until the present time.

el il s g DY) eae Jilg) e ey ¢ apall Gatll A i) e (alall Gl e delua o

e recognize and practice the different methods of translation used in the Abbasid Age in
particular.

s (S bl peanll 8 Rardioadl) R il Aia ) (3, e coyilly Gl o
Lecture Main Points 5 yalaall daw )l \<aY)

1.1 Translation in the Early days of Islam (a2 sl Jil 5l 8 dan il
1.2 Translation during the Abbasid age (750-1258) bl jazll JUA daa il
1.3 Translation during the Ottoman Age (1517-1917) Szl jaall IS das i)
1.4 Translation in the present day _alall < Il & das jill

1.5 Practical 1 cpoaill &
1.5 Practical 2 Cnadll s

1.1 Translation in the Early days of Islam a2y pac 4 & 4 yill

oln the early days ofIslam, there were two superpowers: the Persian Empire and the
Roman Empire. At that time, some interpreting and translation activities must have
existed.
b3 . Al 1 2y 3 shal a1 s il 3y shal jua) : iarlie (058 lin IS ¢ WYl jeme Bl 5 @
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e The Prophet of Islam, Muhammad(p), sent messengers with invitations to the Emperor of
Byzantium, Heraclius, Chosroes of Persia and to al-Mugawqis in Egypt.
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He asked his Companions to write these invitations on pieces of animal skin, due to the lack
of writing papers (Halimah, 2012).
(YO aada ) U1 315l asm g pand ¢ Ol guall als (e adad e il seall oda 555 () sl JLu

e The geographical, political and cultural environments of the newly conquered nations
inspired the Arabs to learn more about the civilizations of these nations.

Jsall o3 i e S alal s jal) rag) Baan o panieall J gall 4] s asulnd) g 4l jaall cilindl o

They became interested in seeking knowledge and in learning foreign languages such as
Persian and Greek.
A e Y A JUIS i) Clad lad 548 el e Caadly ) sy sial
Learning a foreign language was almost a religious duty for them,
¢ el Al (ios Gl g L8 (IS Auia) A4 o3
because they believed that doing so would help them to spread the message of Islam among

non-Arabic speakers and to be able to communicate with people of different linguistic
backgrounds.

S 0238 055 sSau 5 4 el Gl e G DY) Al pdd (8 adac L Jaall &l () () saing 23V
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e Prophet Muhammad (p) was fully aware of the importance of learning a foreign language.

Agia) Aad alad Apaa Y Lalai S a0 (S alug adde A Loa dasa L

He ordered Zaid ibn Thabit to learn Syriac to facilitate his communication with the Jews.

29 ge Abial 53 Jgruil Al puad) ol O il Cl ) el 288
Zaid ibn Thabit learnt Syriac in seventeen days, as mentioned in the following hadeeth:

cenaall e b SH LS ¢ Lagy e s 3 4l pudd) alad sl 3y 3

Zaid ibn Thabit reported that the Prophet (SA) asked him: Are you conversant with
the Syriaclanguage, as I receive letters written in Syriac? [Zaid] replied: No, I am not.
He then said: Learn it. He then learned it in seventeen days.

The following is the Arabic version of Zaid’s hadeeth:
D) Cuas (e A pall sl g U
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eFurthermore, to encourage people to learn foreign languages, an Arab wise man once said,
L5 e i3 e a8 ¢ il il alel Q) sl @l ) ddleal

“He who learns the language of a people has a full protection against their evil intentions.”
"an % al o8 451 LS e

eDuring the Umayyad dynasty (661-750) in Damascus, some translation activities took
place due to the movement of rulers and tribesmen into Greek-speaking areas.

AlSall Ja5 Capy Lanyil) il (amy <) 50 ¢ Bled (8 (VO -TTY) 4 5eY) ADIAL jae DA @
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Their interaction with Greek speaking people made interpreting and translation from
Greek into Arabic inevitable both in government circles and in everyday life
throughout the Umayyad period.

L ) ol ) p2 Y1 cm A sl a5 5 g ) s 3 e 4 2 VU (il Gl e gl
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e [t was only during the reign of Abdulmalik or his son Hisham (r. 685-705 and 724-43
respectively), that the administrative apparatus (diwan) was translated into Arabic
by some of the Umayyad bureaucrats, among whom [was] Sarjun ibn
Mansur Arrumi.
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e According to Baker & Hanna (2011), translation activities started in earnest during the
Umayyad period (661-750) in terms of translating treatises on medicine, astrology
and alchemy from Greek and Coptic into Arabic.

Csa (VO =TT ) (55691 pemall IS (s3n S by Aan il Al (b (Yo Y) Ua 5 Sl iy o
aal) ) Al 5 480 6 Y1 e slaasSll s aniil ale 5l 8 iYall an i &ald

O ol Sllallae !
DS e



(AUalr ) Gaaiip dan i .., &) €79 dala daa) jgisall ; Loty dan i)

1.2 Translation during the Abbasid age (750-1258)() YOA-Yo ) uslaall jasll J) ga dan il

eln fact, in the Arabic speaking countries, translation, as an art or profession, did not take a
clear-cut shape until the Abbasid Age (750-1258).

ranl) s Tl 5 SIS 320 0 ¢ g€ gl (S Lan 5l ¢ Ay pally ailalil) Jpall & ol ¢ il 3 o
(YYoA-Yo ) subiall
ePolitical stability, economic prosperity, enthusiasm for learning, and a high standard of
living paved the way and made the people of the Abbasid Age very interested in

getting to know what other nations like the Greeks, Romans or Persians had achieved
in the field of knowledge, art and science.

s il (yo )l (5 sinsall s ¢ el Jal (3o sbanl s ¢ (5slaBY1 S 315 ¢ oo ) jEAY) o
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The only way for them to do so was through the process of translation.
sl lllee JYA (pa s LD agd Basm ol A al) IS 5

eBoth Caliphs al-Mansour (r. 754-75) and ar-Rashid (r. 786-809) supported translation
activities and rewarded for them immensely.
Lela) (e 1 99818 5 dan yill Ol | gacd (A0 3-VAT ) Tand Il 5 (YVOLV0E ) )saiall d4dall (a JS @
RS
In the time of Caliph al-Mamun (r. 813-33), translation prospered and expanded.

i i g Aan i) a0 3 (AYYAYVY ) a galal) A8A) age 8

He established Bait al-Hikmah (The House of Wisdom) in Baghdad for translators.
L Osaaiall dal e alary b (AaSall Cu) daSal) Cuy and 238

Although their interests varied enormously, translators were very selective.
Tas ¢l SIS & san il o W16 S IS Calias agilalaial o (e a2 Il

e Works on philosophy, medicine, engineering, music and logic were translated from
Greek into Arabic, while works on astronomy, art, law, history and music were
translated from Persian into Arabic.
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eFor translators of that period, there were two principal methods of translating from Greek
to Arabic:
P el A8 e V) e dea Al (it ) U yla dllia S ¢ ol Gl aa il dnailly
The first is called Yuhanna ibn Batriq’s method and the second is called Hunayn ibn Is-

haq’s method.
GBlasd (pl (pin A8 e el Al g skl o) Us g 4l jla e W)

e Yuhanna ibn Batriq’s method was mainly literal. In other words, it consisted of

translating each Greek word to an equivalent Arabic word.
A S dea 55 e bl culS ¢ oAl A8y Hhayy | bl US540 2 il 5kl () Lia 5y 45, 5k @
gl G L ) Ay 2

Where no equivalent in Arabic seems to have existed, it used the Greek word instead of
Arabic.
Al e Yoy A e V) A aastid cag el (8 QMR 3 gas Y o) ek Ll
This was due to the linguistic differences between Arabic and Greek.
DA e W A ) A sadll DAY (e S (1S

Arabic, for instance, could not provide equivalences to all words in Greek.

For this reason, words like these still exist in the Arabic language: Balsam = aly/
Philosophy = 48/ Democracy = 4kl jian,
) pasn — Abi - il g sall AR 8 0 s e i LS 5368 IS ¢ sl 13g] g

e Yuhanna ibn Batriq’s method of translation did not seem to have met the expectations of
the readers of that period.
ol o o) 8 lad 5 (B o i) 5o Guolal) 0l Ui yydissla @
It had serious problems in conveying the meaning of the Greek textual material into a

meaningful Arabic textual material,
¢ A pal) dpail) alall QU1 el () andy je V) Apail) 3alal) ima J8 8 adases Gl JSLGe (e (lad CiilS

to the extent that “many of the translations carried out by Ibn Bitriq were later
revised under Caliph Al-Ma’mun, most notably by Hunayn ibn Ishaq” (Baker &
Hanna, 2011: 333).
L 3l s ¢ salall i) aSa coni LAY Lgtina) o i By shaall (ol Lo al8 ) il 531 (e paedl™ (o aa )
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Al 8 Lol Ll 35m 6 Gm Al G Ll w5y 4 231 8 (3 LS iy



(AUals ) Gaaiig dan i .., &) €79 dala daa) jgisall ; Loty dan il

e As for Hunayn Ibn Is-haq’s (809-73) method, it was mainly a free method.

B ARyl ol JS clS aE ¢ (AVY-A L) Glad o) sl Ay pll Al Wl e

In other words, it consisted of translating sense for sense not word for word.
Al S Gl g ey (e dan S5 0 B ke (& < AT B

Using this method in his translation made his target texts convey the meanings of the
source texts without distorting the target language.

Gl Cayjal (50 aaddl (o saill (e Slaall Ji5 *Aag i) da pal Jas dlaa 5 848y Hhall 238 aladiil
. Al
Ibn Is-haq’s free method of translation seems to have been favored and preferred over the
literal method of Ibn Batriq because it gave the translator the liberty to omit what was
not necessary and add what was necessary for the understanding of the message
needing to be translated.

LY Gaoball Y 4 jall A3y ylall (e SS1 452 jall g alimball Ll s den il 3 oall (Blasd 0l 48y ko
i ) lind ) Al agdl (55w sale ilal 5T Gulle aagh 4 oa aa el cibae

e Although Ibn Is-haq can be considered one of the most outstanding translators of his
time,
0 pac (8 G5kl Gaen il aale jliie) Sy Bl Gl O e a2 S @
this does not mean that his method is perfect or the ideal method of translation, for various
reasons.
(S5 ), Ao site Gl ¢ daa Jall A 45 k) 5 il a4y yha o Y 1368
eNevertheless, those two general methods of translation seem to have dominated the
process and products of translation throughout its long history.
8 Han ) cilaiia g lee e o slapeaell 4 Ledl 32 Fan il cyiialall (56 Lal) el ¢ 13 ey @
- Jashll eag s

For an extensive overview of these two Arabic translation pioneers, their works and their

impacts on the Arabic translation movement in the Abbasid period, refer
to Gutus (1998).
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1.3 Translation during the Ottoman Age (1517-1917)

(VAIVY eIV Alaiadl juaad) DA day il

eDue to a series of attacks and onslaughts launched by the Mongols, whose
leader Hulagu, eventually destroyed Baghdad and killed the caliph and his officials
in 1258.
S AR JB g 2l < e ¢ sSY e e 3o ¢ sl Lgid cilialia@iV s Cilengdl (e dlule e @
AYoAale b &gl & 4l g e
The Muslim Ottomans, as the new power in the region, took control and claimed the title
‘Caliph’ for their rulers in 1517.
VOV L agalSal Aadal) Cily gl g aSall 5340 ¢ Ailaial) 8 Basa 555 ¢ () pabuall () suilainl

e Under the Ottoman rule, Arabic continued to be the official language for learning and
administration.
LI g adail) 8 Ay 1) ARD (65 () 8 A pall e ¢ el oSl S e
This state of affairs made the Muslim Turks eager to have access to the resources of the

Islamic heritage, language and culture, and they revived the movement of translation
from Arabic into Turkish.

A ja ) gaad g D 5 42l 5 DY) Gl 3 ) se (N sl e Gy sa Gaalusall @l ) il G g Y o2
A ) A el e B 1)

o[n the eighteenth and nineteenth centuries, due to the political changes in the Arab world,
translation entered a new phase of its history.
Ala e dan il il oyl alladl 8 Aaudndl il uanill oy ¢ e il s e Gl i i) & e
el (e daas
e When Napoleon Bonaparte, for example, invaded Egypt in 1789, he brought along with
him translators and interpreters to help him communicate with Egyptians with regard to
political, social and administrative affairs.

wﬂ\}%ﬂd\mphWMechmUéumdﬁA\dﬁuujcaﬁuﬁoﬁu °
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The task of these translators was to translate official and administrative documents,
sometimes acting as interpreters.
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eDuring Muhammad Ali’s rule over Egypt. (1805-1848), translation took the form of
an Independent movement, due to the attention it was paid by translators and
the ruler as well.
Lo Alaia ¥l ()Y ¢ Alse A8 a <G5 A jill AT ((VAEAVAL0) | piae o e desa oSa DA
S B8l 5 (pan Sl i (e Lasede IS

e A School of Translation was established by the order of Muhammad Ali in 1835.
NAYe e\.cgssécdmunfb:\m)ﬂ\@‘)hwu °

Translation thrived in Muhammad Ali’s time because he was personally interested in
learning about European civilization and what it had produced in the field of learning
and science.

Jlae 8 aiaiil Lo g Ay s 5Y1 5 jianll (o alailly Luadis Liige S 4y o deae Cy 8 dea il € ja0 ) 38

.e)M‘J el"-m
eHe was eager that Western culture should be transferred to the Arab world.
Cond) allall U 8 o Y Ay el ASED o) e Loy a oIS o

To achieve his aim with the assistance of Western experts, he tried to make all forms of
education available to his people.
Al dalie adaill JISET aas e Jla (a0 ol o BacLuay 48 (38al

In his book The History of Education in Muhammad’s Period, Ahmad Izat Abdul Karim
(1938), a contemporary writer, says:

1 s palaa CilS a5 (VAYA) m Sllae & e deal (e 3ge (G aaladl) 2 )5 ) 4US

As far as the Scientific Renaissance is concerned, it would be no exaggeration
to call Muhammad Ali’s time “The Period of Translation”.

e During the period of ‘nahda’ (Arabic renaissance or revival), the translation movement in
Egypt was an incentive for translators all over the Arab world to pay greater attention
to translation as an art or a profession.

&wﬂip@&wuﬁhﬂ‘éﬁ (%Aﬂ‘j\@ﬂ\&b@\)"w\"ﬁ)ﬁéd% °
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e [n Syria and Lebanon, for example, translators were more instrumental in their
approaches to translation,
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in the sense that they borrowed and introduced new artistic expressions, especially in
literary genres such as drama and fiction.
gl 505 Ll NS A1 1 551 8 Lm gt ¢ Byan 28 il e sl | 5 et agll Sina
eSince that time, the number of translated books has continued to increase,
¢35 A aial das ylal) il dae ¢ gl Gl M e
the quality of translation has generally improved, and the methodology used in the process
of translation has become more sophisticated (Baker & Hanna, 2011).
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1.4 Translation in the present day salal) cd gl & daa jil)

e[t is hard to draw a clear dividing line between the phases translation has gone through,
yet by the turn of the twentieth century, translation as a theory, practice, art or
profession, started to acquire a completely new dimension.

O Ay e Y15 ¢ LA (e i ye Al A il i) e G laial 5 Slal Undl s 3 (o)) camall (0 0
L JalS U5 daa amy e Jgeanl) 8 il diga ) 85 A slea 5 A ylaiS daa il (8 ¢ (il

e Up to the 1970s, we can realize that the literature written on the theory, practice and
history of translation in the Arab world seemed limited and unimpressive in comparison
with what was happening in Europe.

Iy ol allall b A Al g 5 A laa s A s e S (A ) o s o iy ¢ il s
Lol b amy IS Ly &6 i Lol s 5 12 g0ma

Baker & Hanna (2011) pointed out that a total of only twenty-two books were translated
into Arabic between 1951 and 1998 as part of a UNESCO initiative.
YA9A 5120 e G A yad) Aalll LY as i Jadh LUK YY de gana o o ) 15 L0 (Y00 ) ) Ly S
S sl 350k a6 S

eHowever, with the recent development of information technology, machine and
computer-aided translation, Internet services and globalization culture, academics and
translators in the Arab world have started to get instrumentally and integrally
interested in translation,
i Y] e g¢ o palad) sacbicey A0V daa jill 5 Cila slaall Lin ol 631 Eipaal) ) glail) pad ¢ lld aa s @
Laa il 8 JalSie 5 Jlad IS alaia W) 3 sl o pad) alladl 3 () gan yiall 5 () saanalSY) ¢ Al gl 48l5
not only as an interdisciplinary linguistic activity but also as a fully fledged discipline of

study.
A ) (e Alle AilSa g3 (anadiS Lial 480 5 Clianadill daxia (5 gl LLES Lo Casl
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e Nowadays, a very large number of national and international organisations tend to
depend on translation and interpreting in the conduct of their affairs.
daa il e alaie V) I o 40 sall 5 Ayl gl cilalaiall (g fas ja€oae ¢ Jallcagll b o
Cesad )l (A4 el daa il
Therefore, as a translator, it is vital to be aware that the purpose of translation is not only
to transfer a textual material from one language to another language accurately and
economically;
AT ARY IR (e il Bolall (i3 i pud a3 (g gl ) @ o) (55l (ga ¢ an iaS ¢
BCCEIBRLEY
it may also encompass some or all of the following features identified by Newmark
(1991: 43):
VAV 4EY ) @ jla s U (el 4l (ailiaddl UK o) (oany e Jadii 38 Liayl
g
A. It contributes to understanding and peace between nations, groups and
individuals.
)Yy lelaadl 5 aa¥) G Dl 5 (BB SN 6 g L3 o
B. It transmits knowledge in plain, appropriate and accessible language, in
particular in relation to technology transfer;

Jaiy (3laty La (B 5l IS5 ¢ JUal) Algu g AaiDle g ddarisy Aad 8 48 yaall Jai Lgd)
AT
C. It explains and mediates between culture on the basis of a common humanity,
respecting their strength, implicitly exposing their weakness;

(2 Lein iS5 (i 8 ol yinl g AS jiall AplodY) oy A8EN (g Vana g g - 5 L)
(gaaal
D. It translates the world’s great books, the universal works in which the human
spirit is enshrined and lives: poetry, drama, fiction, religion, philosophy,
history, the seminal works of psychology, sociology and politics, of individual
and social behaviors.
DGRy Ayl gl e Loy Al Apallall Jlee W1 g ¢ Aaplaall allall i3S an 35 LSl o
)y g laia¥) ale 5 (el alad Lo o) Jlae Y15 gyl g Aandl) 5 cpall 5 40 g )15 Lal yall 5 jacil
gl g e Lia ) LS Ll ¢
E. It is used as a general aid or as a skill required in the acquisition of a foreign
language.
| Aial A QLS) L Albvia s LS o) dale BaeLiuaS o030 Ll o

adali gl g ¥
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1.4 Practical 1
eConsider the following text and the literal TT, which follows it. Make a note of any elements in the
literal TT, which stand out as being unbalanced Arabic.
B A s Ll el Al B oad) an el palll B jalic i Ba¥ g, Al 3 aa sial) ailly paill) 13 Jol e
Ay )
Then translate the text into Arabic with a view to producing a balanced and most appropriate TT.
L Aadla JiS) 5 4330 gla Y(TT) pa e pal Uil ciags Ay adl ) galll aa 5 o

Life is a warfare: a warfare between two standards: the Standard of right and the Standard of
wrong. It is a warfare wide as the world; it rages in every nation, every city, in the heart of every
man. Satan desires all men to come under his Standard, and to this end lures them with riches,
honours, power, all that ministers to the lust and pride of man. God on the contrary, invites all
to fight under His Standard: the standard of Islam and His Messenger Muhammad (p.b.b.u.h),
which is certain of ultimate victory against Satan and his army. Now comes the imperious cry of
command: Choose! God or Satan? Choose! Sanctity or Sin? Choose! Heaven or Hell? And in the
choice you make is summed up the life of every man.

Qb 8 (diae JS Alga JS (B ading s callallS dadl g i & o, Uadd) lmag Bad) Jlmar Cpobra G a: Qs (A Blal)
Bogch sy g elld S cAdabuug o ydh g o) g ag A Alad) odgd Wit e jlma il Jla ) IS (Al o & GMaadl), (sl JS
s il 156 S (p) tana Al guu g aDaY) Jlimar o jbaa cal JUBN ) apead) oy ol e (uSall o A, 0 Adg Ja
AN JLEAY) A faaaldl gl slawd)] JiA) SAuarall gf Aclall! A0 SoUasdl) af Al) EA): U peli dale 43, ddisa g (Uil

o) JS Bl QAR g 5

1.5 Practical 2
e Translate the following excerpt of a short story into English with a view to adopting the free way
to producing a most appropriate TT.

. Aaidle JIS) (TT) adsie pal Uy 3 adl 48y jhal) dlaie ) Ciagy 43 5y ) 3 juad duad (e NN Cikilal) aa 5 @
Dbl (yu g gl )
€109 158 £ 8 ccnumsl) Aalin g cJraad) ALd (s Gl ol AL g Sth il (g sl 58 Gn
Al g G Y g Aalaal) ABE ) (e T oAl YUk ey
Ga DAL B g, LA ¢l B G Vg Amal) oo L Gijma Mg BLiadly Ad B 8 ¥ g L g gl S
(s Sl Gl s, (o pSial) ot ¥ claan B gliall g (Gl (Y g 4l 3 G ) g
oYy A e ¥ daa g psual)

Target text *
212 -
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Al 5 pialanal)
Literary Translation
dua) dag il

Learning Outcomes
By the end of this lecture, you should be able to (e 38 (y5<5 of dlile o palaall sda dilely
e formulate your own concept of literary translation. 4xa¥) daa il e (aldll cla gebe dlia

e practice translating examples from different literary texts.

Lecture Main Points 4xasi ) 8y

2.1 Introduction 4«i«

2.2 Translation of Literary Texts 4md) (o gl dax i
2.3.1 Practical 1

2.3.1 Practical 2

2.3.1 Practical 3

2.3.1 Practical 4

2.1 Introduction 4asial)

Definition and Nature of a Literary Text : (23 g daph (i 2

eTexts are often viewed as either literary or non-literary.
cenl e o) ol JES L iU (asall o

Literary texts tend to have a written base-form, enjoy high social prestige, fulfill an effective
and aesthetic function,
A ises Tllan 150 (53515 ¢ Al Lo Laia¥) Akl atey oo 538 ol (S5 LD 00580 0 o Al G gl
and aim to provoke emotions and/or to entertain rather than influence or inform.
e ol Jiy) e Y bl ol /5 el s ) ) Caagls
They also feature words, images, metaphors, etc. with ambiguous meanings. ’
Cladle e pe &)l ey ) seall 5 LS i ya3 Ll

They are characterized by ‘poetic’ language use and may draw on styles outside the
dominant standard, for example slang or archaism (Jones, 2011).

b Agalad) JUall Qo e ¢ dliaall 73 saill (e A A cadlad calafiod a8 5 (A jeoll) Aalll aloadinly el 4
3)3.;4.43\2&39\
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e Unlike other branches of translation such as technical/scientific, legal,
financial/commercial or even in interpreting (simultaneous or consecutive),

A 508l) Aan il 8 Jin gl Ay lacill g Al 5 A gila) 5 Aalal) 5 Al Jie A ill LAY £ g8l DAL
"(adlaid) ) Al il
literary translation also tends to be style-oriented rather than information content-oriented.
sl Sleslae (s sine o Yoy da il Al sSE O Jaad L) B s il

It aims to achieve an aesthetic effect rather than the conveyance of information only.
daid il sleall Ji (e Yoy Maadl 58000 38a3 M) Cargd g

In other words, the literary translator focuses on how something is said more than on what is

said.
J& 13 e i8I e 30 J B A8S e S 0V as i) ¢ s AT

e As Landers (2001: 8) puts it: the literary translator must command: tone, style, flexibility,
inventiveness, knowledge of the SL culture, the ability to glean meaning from ambiguity,
an ear for sonority and humility.

48 jaa g dae o) 5 455 ye g bl s dagd e R O angy (W) aa iRl (A DY 00 )) oY Jm LS e

Sl Qgall Lelia B3 5 G sard) (e il padlainl e 3508l 5 ¢V (SL) Daaall 42l 4ils
cadls

Types & Genres of Texts uagaill £l g il

e According to Newmark (1982), all types of texts are classified into three general categories:
“expressive, informative and vocative or persuasive”.

Al 5 A LAY e el M dale 8 AR ) i (a geaill £ JS ((VAAY) S jlesil oy o
" ie sy

In other words, they tend to have an expressive, informative, or vocative function, or perhaps
all of them integrated in one utterance or a statement.

shaaly J b Aaaine LS Layy ol Al b edy Ll o) edy e il 5 Wd 0580 O ) Ja Ledld e AT 8
L Boke

3 e IS e olgiV) ey ol Adlatia ) Cuaniall pe < iy g 4ie) Fia 4 688 G 1) o) 3l
Source language
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What concerns us here is the expressive type of text, which is mainly realized in literature,
the function of which is mainly to “provoke emotions and/or entertain rather than influence
or inform”.

Dol s 00" da e lalad (0 458k 5 ¢ a1 3 il (S8 Cag yaall 5 ¢ (aill (5 petll & il s Ui Liagile

" e s ey e Yoy bl )/

e Therefore, conventional literary texts tend to cover genres of poetry, drama, fictional
prose such as novels and short stories, and even children’s literature and sacred texts, such
as those of the Quran and the hadeeths of the Prophet Muhammad (p).

) 5 IS Al a5 el yall s el o) il Jard (Y Jaa 48 gl 41 G gucaill (¢ N5 o
dena il plal g A i elale Jie dudiadl (e geaill 5 JULY) ol i s ¢ o ypaill (acadll
Examples from two or three of these genres will be given as samples of literary translation

(i.e. creative translation).

(oo )Y daa il o), A A il 23S Jand Cogas ) Y1 030 (30 A3 ) () (g0 ALl
2.2 Translation of Literary Texts 4u¥) ya gall) daa ji

e Throughout history, literary translation has been a tool of communication between people
of different literary and cultural backgrounds.

A 5 A Lalal) Calide (e el s Jaal sl Al g il Al A il < ) je e e

When translating a literary text from English into Arabic, or vice versa, for example, you
tend to transfer not only the information or the ideas mentioned in the text but also the
social, cultural, educational, economic, and even political realities of the people who
speak English or Arabic.

Ladd pd Jas 0¥ Jaad il ¢ JUal Qo o gmasa (uSad) g ¢ d ) V4 0o (e ol i an 5 Ladind
a5 ALY g dpaglail) 5 AAEN 5 duelaiaY) 3ElEal IS Loadl (K1 Gaill o e S5 ) HISEY) ) da shedll
Aoall sl 4 aladi) O gy cpall Gall) e Yl Al

e This obviously brings about problems and questions related to the issue of quality in
translation.

A il b 83 pal ey Adlaiall Jilosall 5 il yraall dne lag pual 5 S 145 @
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In the chapter that follows, we will be discussing the ACNCS criteria (accuracy, clarity,
naturalness, communication and style), which you can use to weigh up the quality of
your literary translation.

(k¥ ¢ Juayl ¢ Aabuadl ¢ 7 sua gl ¢ 4811 ) (ACNCS) e (3805 Ca g ¢ U Jucadll
¥ e 555253 ool Lgalatind liSay 3

eWhen it comes to the translation of literary texts, it seems that traditionally, translation
theories were mainly derived from literary and sacred-text translation,

Gan i (e Baatune CilS A il il o) Bglla s 4l ¢ 2uaY) (a gaail) das s paY) (e Ladic o
¢ AaYl 5 Ll ya gall
because “they were the only texts considered worthy of careful translating” (Nida, 2001:
158).
(Yo )Y 0AC ola) Malaialy dan il 3 joaa e il B 1) e gl il 1 LY

e Thus the question of equivalence, whether it is a word-for-word translation or sense-for-
sense translation is relevant to literary translation more than it is to scientific and
technical translation.

) daa il Adlaia inay e dan i sl Al AlS Raa i culS o gan o 58S e 8 L5 o
Al gl o ) e S

eMoreover, the register and tone of the literary text are of paramount importance to the
literary translator.

oY) el (g el Asaal 53 a1 aill alad) gadl s i) (6 el e Mo s o

eThe former tends to be categorized as, for example, non-technical/technical,
informal/formal, urban/rural, standard/regional, jargon/non-jargon, vulgarity/propriety,
S ¢ G e QB e Gl OIS (o Lab Gaill Caies 0055 08 Jaes (sl S5V @
_@%e\@y‘mﬁte\mu‘wﬂje\g&c‘&Je\ _panlia ‘L.FA“J?\ ()

eWhereas the latter tends to refer to: the overall feeling conveyed by an utterance, a
passage, or an entire work, including conscious and unconscious resonance...
Jasdl i adaiall i aDISU aliy gl alad) gril) s () pads O Jiay (alad) sall) AU G cpa B o
o dsaiall ye g 3 gealall aall lld L Lay caleSly

Lebnalily daga (ol BV Gala B jlie Jil5) g pa
GoAY) Al 4 ieal) o) A Jiele 4 2ady saSal) )Y
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It can comprise of humour, irony, sincerity, earnestness, naivety or virtually any sentiments

(Landers, 2001: 68).
(Yo tA ony)  Aded jelie 4 5l ¢ ddabuall ¢ aall ¢ Bauall ¢ 4y Al ¢ aalsall e Jaidy o) 44y

e Another issue that literary text translators need to address is the question of how to
reproduce the stylistic features generally found in many literary texts.
oailbiadll ietua sale) 4aS Allie 4 5 Lgindlad Al (o geaill an jie gling il g s AT4p0d @
LAY (a seaill e aael) 8 dale 53 s sall Dy sl

e Although the literary translator tends to ‘speak for’ the source writer, ignoring his or her
own stylistic voice,
Cslal) 53 La /4t gea Slalaia ¢ oY) il e Gty ol digg aa il O e a2 N e @
¢ salall
there are still some translators who tend to make their voices distinctly present in the
translated text.

il (aill 8 sal 5 S50 3 juala agll geal dra ) saign adl) (s yiall (ans lia o)) Y

o[ consider this as either a failure or betrayal on the part of the translator who leaves his/her
own stylistic imprint on the text he/she produces.
@A) Gaill & Lalall 4y lul) a/aianay & i o3 an jiall dga e LA o) J28 L) 138 i) 1 @
Aadd ) Adaday
The translation of style is crucial in the context of literature because it defines the writer’s

‘cultural space time’.
Clsll AR el g a3l o 45Y ) (Sl b Tas dage sl dan i

eTo a modern Arabic reader, for example, the style of Ibn Qayyim al-Jawziyah’s 4
Ol 4a 35 9 cpasalisignals that it was written by one of the greatest scholars who lived in
the eighth century of the Islamic calendar (i.e. in medieval times).

Omnall Am g ) 4l 8 4 ) gal) aadll o) bl ¢ JUall G e 5 ¢ Cuaal) o jall s Al il o
Hﬁﬂ\ww&\oﬂ\g\)&bwﬁ\;wﬂ\e&s\h\d@@gﬁﬁd&«j\é\)@(wﬁw" Jda yig
(Bl ) sanll 8 5l) (snel

e iterary translating may also be seen as a communication process where translators act as
rewriters, communicating with target readers in a similar way.
Gsbaal i ¢ (035 )aaS (s giall Jang Caim a5 e Ll e Ll 1) yhaiy 8501 an 0 o
(18 o Y (aal 55 48yl ity 51 ), 4l A&y play (pdagial) o) 8l as
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e Thus when a modern translator translates, for example, Ibn Qayyim al-
Jawziyah’s book (p8lidall 4a 35 (sl 4 g sinto English modeled on eighth century prose,

ol o i S Sk e &) I (s

he or she assumes that English readers know that the source work i1s a medieval classic and
that they realize the target style is meant to signal the work’s medieval-classic status,

il o sll ) geandl (e A (e dle) iaal) Jeall ) 58 m AaladY) o) B o) i o ) e
¢ Joall Ayl o gl) ) gaaaal) Qs 5 LEY) 4y daly( qitall) Cirgiasall o sl () 058 ym gl 5

and this enhanced stylistic experience justifies the extra writing and reading effort involved.
Aginal) e jall 5 LUK A glae o 230" E g el skl cld & jal s

eLook now at the following excerpt taken from Ibn Qayyim al-Jawziyah’sbook ¢maalldaj
Ol 48 335(2009: 98).
( CBliiiall Aa 355 unall A g 5) 4y sadl al) ol S e 3 salall il 138 I Y1 k) e

Find out which of the two translations below meets the requirements of equivalence,
communicative purpose and stylistic features in literary translation, and to what extent.
Lan il & A slu¥) el 5 sl gill oa jadl g ¢ ilsall culidlate i sba) iy e 530l e s s
e sl Gy )
(o) ) g 4B Gl €0l ) gaha 8 & A (sl k) g (s LSRN 9b b (3diall (B () Calid): g
ALY Laa 138 caladall ailall g el slall ¢Lalal) dma A 3iay g 9: 1 08 (L LSRN (ual g

A. We say: “people disagree about falling in love; is it optional or compulsory and

beyond one’s control? A group of people say that it is necessary and not optional.
They go on and say: It is like the love of the thirsty for cold water, and the hungry for
food, this is something that cannot be possessed."

B. We say: “People seem to have different views of the concept of ‘falling in love’; is it
something optional or necessary beyond one’s control? A group of people said: “it is
something necessary and not optional; falling in love is like the need of a thirsty
person for cold water and a hungry person for food, and this is something that cannot

be possessed.
L JieY dea il 8 (B)

i—.‘%‘*‘s]“*‘vlw
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eFurthermore, literary translation is also seen as a form of action in a real-world context.
» 2818 allal) eV Bl b Jandl e g S Loyl Ll ety Al daa il ¢ Gl AiLs) @

This context may be examined in terms of translation ‘production teams’; the ‘communities
of'interest’, ‘fields’ and ‘systems” with which they operate.

Al ¢ cVlaall ¢ alaia ¥l ol Claainall ¢ LY (558 ¢ Lan il (o 250 iz )3 o) Sy Sl 128
el 5 i L (A

Other issues which are central to the real-world context of literary translating are connected
with the subject-setting relationship: ideology, identity and ethics.

L oS s sall Jae V) A8Day Aasi e o 5 AnaY) dan Sl (e (28 gl Alladl (Blanad Apilly i ) (A 5 (5 AT gl 5
gl Q¢ A el ¢ a1 g

eNow consider the translation of the following Arabic excerpt taken from an-Naimi’s short
story “Cut & Chat”, and rewrite it in your own words, taking into account the links
implied in the social context in which it was written.

el Sl (Caas 57 ) ol Laidll (e 3 galal) Ul o ) Calaiall daa 5 & kil (Y15 @
et i€l e L V1 Al Denaiall Jag) 550 LIS Crg BN aa ¢ anal i) ol jlay Ll ae

Make an effort to achieve equivalence and to meet the ACNCS criteria in your
new translation.
suaal) lies i & ACNCS Lalbas 8 si o)) 5 58S G383 ) A g Nl

Cillg i AN (a3 Cpual Jlal) Gt cAarian A gLiy 4 jiy g 40 gl Lagy Liada g 12y i gpedal) 48 8 32 (S
ESLal Ga S g Al 5 G (SLY) (ylany (A Ol (1) 0 g (jaB B 86, ALBial) ASIY) da g g ASL
& 3o cilpbia b dmaliaa o 780 Alin g CilS 38 839 B pall) adl) oy pibaaly 0 i £ s, s A
e ALY (B Al A8 g 13y 60 /

The air in the living room was fresh and tempted him to take a nap, but his thoughts captured
his desperate soul. He thought about trimming his hair, which had grown enough in some
areas to have a shaggy appearance. He tried to comb his hair with the fingers of his right
hand, and he remembered how many times his wife asked him to cut and comb his hair on
many occasions. She always described it as a straw basket!

A 5 Bl 't
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e According to Landers (2001: 27-30): U

e The main objective of the literary translator is to reproduce all facets of the work to be
translated in such a manner as to create in the TL reader the same emotional and
psychological effect experienced by the original reader...

58 (8 Jrai Ayl dea e (S Jaall il g e ) Bale) g (201 aa iall st ) Coagl) 4 o
e b oAl gl s Al il 5 Aklall 5l s ddagiiaa) da)

Literary translation, for him, is pleasurable and can be intellectually and emotionally

rewarding, but there is no denying that it can also be hard work.
OSSOl CSar el S aal Y ST dhdhale 5 L S8 sk 05S3 O (S s Axian o el dpnailly duaY) daa il

2.3.1 Practical 1
eTranslate the following excerpt of a poem into Arabic, paying particular attention to the links implied in the cultural
and ecological features in the poem.

Make an effort to achieve the ACNCS criteria in your new translation

MUHAMMAD THE PROPHET

A red rose has grown up in a desert,
Among fields of spinescent thorn apples,
To grant a flourishing life to the dead desert,
To make smooth pinks out of thorn apples.
k ok sk ok 3k

As a plank of wood to a lonely man,
Groping among waves of a stormy ocean,
Crying out, help! Help! Drowning is man!
Help! Help! Man is in Corruption!

k ok sk ok sk

A shining star in the wide-clouded sky
Has appeared to make a day out of a night.
As merry birds from branch to another fly
To grant gaiety to children not fright

2.3.1 Practical 2

eTranslate into Arabic the following speech by Shylock, taken from Shakespeare’s “The Merchant of Venice” (c.
1600/1994 ). Make an effort to achieve equivalence, communicative purpose in a style that signals that this is a
translation of Shakespeare’s play written in the sixteenth century.

SHYLOCK
I'll have my bond; I will not hear thee speak:
I'll have my bond; and therefore speak no more.
I'll not be made a soft and dull-eyed fool,
To shake the head, relent, and sigh, and yield
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To Christian intercessors. Follow not;
I'll have no speaking: I will have my bond.

2.3.1 Practical 3

eTranslate the following into English. Make an effort to achieve equivalence and communicative purpose in a
style that signals that this is a translation of a statement by Caliph Umar ibn al-Khattab (RA) in the first century
AH:

alals ?J“‘ Al JB gellaial o D8 Al CaS: Dy A1 U ¢ 30 Gl g |57 Ol G ) e g s & saaly Glanalls Gldadl) Gy ae i
0 104:3) 280 daalll (S 2l sl Bum (e (3l (S5l

2.3.1 Practical 4

e ook at the following Hadeeth and see whether Halimah (2012) achieved equivalence in English, communicative
purpose of the Hadeeth in a style that signals that this is a translation of a Hadeeth of Prophet Muhammad (p )
narrated by Abu Hurairah in 1st Century of Hijri Calendar:

Performing Hajj is obligatory @J\ O A%

Abu Hurairah reported that the Messenger of Allah (peace JBE G50 gj G A sk Galadp (Gd;
and blessings of Allah be upon him) said while he was " aall &le ) Gamnh 3 Gl Gl
delivering a speech to us: "Oh people, Allah has made 1A A5 0 il 05l b ale S
performing Hajj obligatory on you. So do it." A man then A 5L O B 6 s (Eldp: n i

asked: "Do we have to do it every year, Messenger of Allah?" |alil Wy doa gl aindE & ¢ L 390
The Prophet (p.b.b.u.h) did not reply. After the man asked the |«2el15 /i, 208 (K (a olla ils 28R
same question three times, the Messenger of Allah (p.b.b.u.h) [aie 48 ¢ s 2670 136 2l e 2l
replied: "If I said “yes', it would be an obligation and you bsedh e n (e A& 135 Rl
would not be able to do it." The Prophet (p.b.b.u.h) then (plia 8157)
carried on saying: "Leave out what I do not ask you to
do. People of earlier generations were destroyed because of
their tendency to ask unnecessary questions and because they
chose a path different from that of their Prophets. If I ask you
to do something, do as much as you can and if I prohibit you
from doing something, abstain from it."

(Muslim)
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dENY) 5 _juzalaal)
Creative translation 414 da il

Theory and practice Lile 5 Ly ki
lgion il AalaY . Ler sull 0 o puiabaall dguass ) 0 slindl S35 53S0 83l e ¢ AN

Definition of Creativity &)Y iy i

e The word creativity originally comes from the Latin term cred, meaning to create or make.
a5 Sl e (cred s2S) ) mlhad) e Sl Yl g laY) 4K o

In Arabic, however, you need to be very careful when translating words like create,

creation, and creator because these words still have their own religious connotations and
associations such as: G'S (3 (GIA

Led Jlay bl 038 ()Y gane ¢ g layl ¢ gyl Jie el aa i Ladie Lay (9685 (o zlind ¢ SlId pa ¢ By all B
DGR G BIE - Jie Al Al gla s Wgailea

You could always use alternatives such as: W e 5 ¢ 3l caa ol ¢g 5ial,
Case seal cangl o il Jie Jila) alascin) Lails eliSy

This will, of course, depend on the type of text and the context it is used in.
4 Chandiud A Bl g paill & 55 e cladac daiag Cogas 138

e The Collins dictionary definition of the word creative is ‘inventive and imaginative’;
characterized by originality of thought, having or showing imagination, talent,
inspiration, productivity, fertility, ingenuity, inventiveness, cleverness.

e o) ellay ¢ Sl Al ity ' LA 5 (IS a ol RS S0 68 ugald Ciy yai @
. elSA ¢ 4 ISVl de )l ¢ 4 saadll ¢ 4aliY) ¢ aledY) ¢ A sall ¢ JUAl
Creativity means different things to different people.
.ol DAl dalide oLl s A |y
According to Mumford (2003: 110), creativity involves “the production of novel, useful

products”,
¢ sl claiall 5o Al sl Uil Jadi i e lagyl) (Yo o ¥o) ) v) 3 sha gad) (i 58
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whereas Linda Naiman (2011) looks at creativity as an act of turning new and imaginative
ideas into reality; she explains, “Creativity involves two processes: thinking, then
producing.
" ¢ gale @By A AdLAT g saaall ISEY) o sail JeaS el plan (Y ) Y) gladli el o s B
Y ¢ Sl ey Jasi i Ay
If you have ideas but don’t act on them, you are imaginative but not creative... Innovation is

the implementation” of an idea.
(123). 588 35 0 gyl . el cad o€yt cld ¢ e Jaxdy SIS, IS8 el (IS 1308

e Creativity may also refer to the invention or origination of any new thing (product,
solution, artwork, literary work, joke, etc.) that has value.
ddes ¢ ol das ¢ 8 dae ¢ daoiie ) aaa o ob gl laain) ol o) ) Ll juim B delay) e
LB Al (Al

In short, if you want to be creative, you need to think creatively, act creatively and reflect
creatively,

eIl el (uSaig e g laly Janty ¢ gl S8 o biag s ¢ e la) 055 o) cany) 130 6 jlaialy

so that you are able to produce something “novel, imaginative, inventive, appropriate and
worthwhile.
AliaY) gadey 5 Ladle ¢ 1S ¢ WL dagan Bt o of e 0l cla el

3.2 Creative Translation in Theory . L5i dueiay) daa )

e Approaches to translation go far back to ancient times, with Cicero and Horace (first
century BCE), who both advocated non-literal translation.
Laa SIS Lo ¢ (a3l U8 s G Al (ulogh 5 g pmisen g ¢ Aapail) ) guanll 3 gad dan il Y L5 @
A el dea il

For Marcus Cicero (106-43 BCE), the translating of a passage of oratory, for example,
cannot be achieved by translating it word-for-word ;
O GSa¥ ¢ JEall Jaas e ¢ sl e dadal dan 55 oDl 8 120 2 T) g peinen (98 slad Al
¢ LIS, TS Lm0 Biny

because the main purpose of a successful oratory is that it should “instruct, delight and move
the minds of the audience”.
- oseeal) Jie @ aty aiai g 4a 58 O ang Ll o8 Aaalil) Aadll ot N (Al Y

Aaslaa A5 S Lgle Livie) Lo DA aaa ixey Linnovel 4lS 0
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Since it should be able to maintain the “force and flavour of the passage”, we should use a
sense-for-sense or even a ‘free’ translation approach to it.
i sl rally mall daa 5 aladiil Uile Gang 43l ¢ daddl) 44555 8 o Adadlaall o (Sl raiy ) Laog
Aol e 01 J s

eIn contrast, St Jerome (348-420 CE), author of the Vulgate Latin translation of the

Bible,
¢ (udlal) GUiSH AU dag i) S Cilga (2 £V -V EA ) ag pa Gl ¢ Al s @

seemed to use a word-for-word approach to translating the scripture from Greek to Latin,
trying to be as faithful as possible to the original text.
Jaa¥) Gk o o8 A gl ¢ AU VA8 e W) e (udiall S dan 58 Al DRI i aadiid 4S5 1y
bl il Y a8
In other literary translations, though, especially poetry, he advocated a sense-for sense
approach to translation (Weissbort & Eysteinsson, 2006).

daa il 8 iray el gty o0U ¢ adill Lasaad 5 ¢ 6 A A0 claa i) i SlI3 aag
Y0V miding) 9O s )
eln the Arab world, as early as the Abbasid Age (750-1258), there were two principal
methods of translating from Greek and Persian into Arabic.

pal) ) il 2 ) e

The first was called Yuhanna ibn Batriq’s method, or ‘the literal way’,
¢l Bl ) ¢ Gyl ol Ui gy Bl gan IS 1Y)
and the second was called Hunayn bin Is-haq’s method, or ‘the free way’. (See Chapter One
above for more details.)
(W) 8 pmalaall ) (sl a3 3ad J591 Jemill et ) Bl A8y pdall ) ¢ Blas) () (s 48yl e Sl A0

eHowever, in modern times, new theories or models of translation have been developed to
enhance the art of translation.
sl B 3 5x R il e il gl Bagna il e gl il gamall b edlld aay o
In spite of the emergence of linguistic, socio-linguistic, functional, semiotic, and
communicative or manipulative methodologies,

cAalalaill 5l Adoal il ¢ M Ailaradl 5 ¢ Apiaa gl 5 ¢ e laia¥) 4 salll g ¢ 4 sall) clagdall ) seda (e o

(4 stae)pudle sl clidl f 23S (Juai¥l) alas Jalai ¢ Loal gill @l slull jualin€ 5 ga )l g LAY Al )2 )5l e g 507
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there is still a debate between those who believe that nothing is translatable and those who
believe that everything is translatable into any language if we accept the fact that
humanity shares certain characteristics.
OS5 JS O ¢ paing cpdl) eV 5l g aaia i S oo S Gl 430 () paing cpdl) SeY 5l Jlas il Jlay
| gne pailad o LS Eilusy) o A UL Lo 13 4 of L i 5

eStanding halfway between these two extreme ends of the debate, Susan Bassnett, a
prominent professor of comparative literature and cultural studies,

a8l 33U ety O Jgm ¢ Jlaad) e o phiall oasd) s cp (8o skl Caiatia 4 a5 o
AALEN il Sl 5 o Ll
suggests that “exact translation is impossible,” implying the translatability of untranslatable
things but with certain degrees of approximation or sameness (Bassnett, 1991: 22 ).

m i il 2y Oy o AL sl o) o 5 2] i ) o1 A 2580 0 )
(OR91:YY ¢ caly) il ol ooyl
eIn this respect, as a creative translator, you need to be familiar with the Skopos theory of
translation and be able to utilize it appropriately.

Slo 58 5 sSE ) s Aan il (g oS Ay yla e aline 0 5S5 ) zlind ¢ e la) aa S calall 13gas o
. cnaliall JEIL Lgaladnil

The term skopos derives from the Greek word meaning ‘purpose’.

The name of the theory was coined by Katharina Reiss and Hans Vermeer in their
book The general theory of translation (1984),

((VAAE) dan il dalad) 4y Bl LagUiS 8 e pd (il 5 (uy LA U8 (e o 38 (S 4 ki) o
and then developed further by Christian Nord in Translation as a purposeful activity:

;e LaLiiS das il (80 55 s S 8 (el N ABLYL ) shat o
Functionalist approach explained (1997) to be known as a functionalist theory.
il Al el (V49Y) la e ki ) el

According to this theory, you need to be pragmatic. In other words, you need to determine
what purpose the text you are translating should serve and then translate according to that
aim (Bassnett, 2014: 84).

Cangll Lo 2aa% (o i3 il ¢ (5 AT 5 jlns « Ulae ¢ 585 () grlias il ¢(m s gty oy plaill w31 (b g
(ME YOV E il ) Gangd) AN g a5 laaay s das 5 g3 Gl daddy (530)
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oIn her book Translation studies (2014), Susan Bassnett gives a brief survey of the criteria
governing the translation of poetry.

aSa 2 Jlaall e 13 e Lial ol Jas iy () Jsms ¢ (F0) €) Aaa il sl Ja S 3 o
il e i
e This ranges from a structural approach, where the linguistic and formal structures of the
original poem form the basis of the criteria used by the translator, to the seven different
strategies suggested by Andre Lefevere ....

Dnlxall 328 JC8 ALaY sasaill A0S 5 4 lll Ll o Cus ¢ Al gl e Chiay 1 e
...... il 550 I8 (o Com 581 il ) i) s 1 ¢ o il 8 (n ntind

e Andre Lefevere (1975): phonemic translation, literal translation, metrical translation,
poetry into prose, rhymed translation, blank verse translation and interpretation,

¢l ) pmll dan 5 Ao g ) sall dan il ¢ A ad) dan il ¢ A geall daa il : (VAVO) il jui]
8 o Lea 81l dxsd) las) i) o2a) ¢ Ay g8l daa il g ¢ e pall e Sl daa ¢ A shaidl) dan il
(il daa

as well as criteria of length, shape, organisation of lines and tone of poetry translation
and discoursal translation giving priority to conversational tone and mood, to principles
of interpretation and accuracy of translation.

Al Laad Al pad) dan il 5 el dan il alall sl g da sladl) andaiiy JSEN 5 J sl ulas o Db
sl By A A A (53le ) ¢ alalal el g alall sl

e Style in literary translation also plays an important role in maintaining the quality of the
translated text.

e iall paill 83 pa e Jaliall d Lega 1y 50 caaly Limy) Ba) daa il 3 glad¥) @

According to Landers (2001: 91), “a style is the idiolect of the '’ST author”.
"5 stadll (aill CulS) Aald dagd s Lo Soslud " () 1Y) ) Ly i e g

In other words, it is the unique linguistic system used by a single speaker.

sl Chanie J e pddiay de 5 (e 28 (g gl alai g ¢ 5 A8 jlay

Source text 'Y
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Therefore, as a literary translator, you are not supposed to change or improve the style of the
original text but rather do your utmost to transfer the author’s style, with all its spatial
and temporal stylistic features.

Aaga bl Jasi (5 )a VL s o leal) paill sl (pand ) juas O (i) e Gl 0l aa JiaSh ¢ Aldl

eMoreover, for evaluating literary translations in general and poetry in particular,
o pald ISy el 5 ale JSE Ao Cilea il apii Jal e dlld e s dle s o

terms like ‘accuracy’ (Bassnett, 2014: 180), ‘clearness’, (Fadaee, 2011: 200), ‘naturalness’
(Newmark, 1988: 75), ‘communicative purpose’ (Nord, 2006: 44), and ‘style’ (Landers,
2001: 90)

eﬁjjw\@Jujogﬂw;miwbﬁwwu)g,_a)l““zl\)g;m\}ﬂ\ ol g ddaluadl g = guia gll 5 48K Cilallaiaa )8
(Caial

have been used as criteria to guide translators in their processing and producing the '8TT, be
it a poem, a story, a play, or even an oration.
) Aual gl Bl o) g ¢ Chagiuall (aill agaliil g agidac 8 O san yiall ALY HulaaS Cuendiiyl
The following are summrised criteria or a checklist that enables you to assess the quality of
your translated text.
Pﬂ\é@odﬁﬁ#wMMufwﬁj\o)mﬁu ).L:\:.A‘_A.\\AJS}
you could always refer to while you are engaged in the process and product of the

translation. (Halimah, 2015: 35):
(YO 1Y 410 dlagla) Aan il 2l s dulemy o5 Laiin Leal) g s I Ll iy

1.Accuracy: To be accurate is to represent something in accordance with the way it actually

1S.
s Ll s 3 A Ll e alaasily L B i s s 05K o) < 484)

It refers to your ability in conveying the exact and precise meanings of the source text to the

target text.
gl paill ) g jaaall (aill Al g dda guaall laall Jai 8 eli ja8 e @lld b gay

2.Clarity : To be clear is to be intelligible without causing the TT reader to exert any mental
effort to understand what is meant by the content of the TT.
2ea sl Ju (A Gaagindl aill 5 Gy o G50 Laggda 08 ol o il 05 o g oagl) m
. gl (aill (5 gina (e 3 gealall ga L pgdl i

Target text '*
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In other words, clarity in translation means that the reader can understand it without any
difficulty or referring to any off-site explanation, whether inside the text or in the form of a
footnote.
BN R N EEN EN U Uy JUP TR VOVE DL VY P 5 YR VR DENG [P PP PRPE TN S PP
Lol JS3 8 gl paill Jab sl gm ¢ qisall 7 A

3.Naturalness: is used here to simply refer to the ability of the creative translator to apply
appropriate natural forms and norms of the TL to the source text which is being
translated,
dapadl juleall g JSEY) pua g (8 ol an iall 5508 ) el 5 LEDU L aading sddalucd)  w
¢ A i i (531 (g temall Gaill ) ddagiuall 22l AL
be these forms and norms linguistic, sociolinguistic, psychological, sociocultural,

communicative or other.
e ol Alial o8¢ e Laiad 208 ¢ A ¢ apelaial Ay gl ¢ Ay sad ¢ el s JKEY) s3a () oS5 ol oS

4.Communication: involves the ability of the translator to transfer not only the meaning but
also the emotional aspects of the ST to the target reader as effectively and faithfully as
they are communicated to the ST readers in the first place.

6 srad) paill Lalalall Cuil ol Lia) (KU Jinall Jadd (pd J65 8 as il 5508 Jag 5y sl g3
LY Ol 8 sl Gaill o) iy shail agll ol LS ddlacaall s 5l bl Caagiua) (5 jall )

5.Style: refers to the linguistic choices the author uses in his or her writing to tell a narrative,
to describe events, objects and characters, or to voice ideas and views in a manner of his
or her choosing, whether it is formal, informal, casual, or archaic.

S i Ciay gl ¢ i LA W/aBlS 8 Gl Lgardiion 30 dalll LAl ) ad s gled)) m
@Jﬁb}\i&w)de}u‘u/wgis\w@)@ cby\})&iﬁ\&ﬁﬂﬂ j\cﬁw}\c@ﬂ
Fa o) dalic ] ¢

e The question of equivalence in translation has been a hot issue among translation theorists
and practitioners for so many years because it has been used as a yardstick to judge the
validity and adequacy of translations.

Caaddiiul LY 30 i gind dan il s slaall 5 Cp bl (il Al ClS dan il A 0T Al o
Q\A;‘)ﬂ\z:cus&a;.\a&es;“whus
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According to Nida (2001: 116) who coined the phrase “dynamic equivalence and formal
equivalence”, for example,

¢ Q) Jans e (S Sl 5 Salipall 81 ) 3 ke glaa g (Yo o V) V) las J b g

the term ‘equivalence’ refers not only to the correspondence in “lexical meanings,
grammatical classes and rhetorical devices” between the source and target languages

" A D)l sa¥) 5 ¢ A sal) il ¢ Apanaall laall M o Galdail) ) dadh Gl iy (58S ) ellaan
(e Ciaglly yadl cilal oy
but also to “the extent to which the receptors correctly understand and appreciate the
translated text”.

"ax i) (il aauistp\duﬁjgjcﬁs~agﬁﬁgdjﬁﬁud\a@g(§M\GJAV'L;\qu\dﬁ}

He also emphasises that there are other factors which can be used to judge the adequacy of a
translation,

an il 3elS e oSl lgalatind (Say Sl 5,80 Jalse cllia o S5 (Jag ) Lay) s

such as: the reliability of the text itself; the discourse type, the intended audience, the
manner in which the translated text is to be used; and the purpose of the translated text, e.g.
to inform, to change behaviour, to amuse or to sell a product (Nida, 2001: 117).

Ul s fanial) Gaill Ly o 3l 48 Sl 5 ¢ Congluaall sganlls ¢ Uadll g gi ¢ dusdi aill 483 ; e
(Yo VY s ) it ol o Aolaill o) ¢ gl jaid ol ¢ Mo ) Gia i Sliad ¢ aa jiall Gaill (g

e As a working definition, ‘creative translation’ is used to refer to (the process of transferring
a literary text in one language with utmost accuracy, clarity, naturalness, communicative
effects and stylistic features of the source text into a target literary text in another
language) (henceforth ACNCS criteria).

saal 5 Azl 8 ol Gad dysad Alae ) (5 LIDU aadiiey due o) das il ¢ Laad) ciy 2l o

ol 4y sl el 5 dbial gill ol i) g ddabud) g & saa gl 5 A8l il o o) e
(ACNCS s (¥ (0) (Lg)';i dal 3 Caaghua ‘é...mi ot
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3.3 Creative Translation in Practice Lles 410y daa )

e Throughout history, translation strategies could be dichotomized into opposites such as
Miad ilulatia M Lgapnads (S dan il Claagd] jid ¢ il je e @

literal vs. free, formal correspondence vs. dynamic equivalence, foreignising vs.
domesticating, direct translation vs. indirect translation, and communicative vs. semantic
translation.
Faa ) Jiie 5_pilaal a5 ¢ ada ) e Aariad) o Saalipal) 5HSEH Gl IS0 3l ¢ 5 el Jilia )
AV a0 Qe kel 1 5 ¢85k il

e In general, full authenticity, clarity, naturalness and communicative force tend to be very
difficult — if not impossible — to achieve in translating literary texts like those of poetry,
novels, drama or even oratory, since the source and target languages, cultures and
thoughts are very different.

OS5 Al o) s Rsea (585 (Y Jaas Aalial i) 5 a1 g Adalall g gum sl g ¢ ALK A8 (i ¢ ple JSius e
a5l el pall g ¢ il s 5l 5 ¢ 4 el G geaill @l Jia 4303 (a seail) dan i b Bl At
o dalia HSEY) o CHLE o Adagiaall g 4y saaedl Cilalll oY ¢ dlaall

e A balance then must be made between meeting the linguistic and cultural expectations of the
TL reader and satisfying him or her, on the one hand,

e ali (o ¢ a/ailin ) 5 Abaginnall 211 5 ) A 5 &y sall) el i Al G iy o o L CJ1SEN o
and violating the main stylistic features and literary concepts of the text, on the other hand.
CA LAl e o gaill A cul sadl g A sl clad) gl

eUnlike machine translation, for example, creative translation is considered one of the highest

of human creative activities.
A i) Ao gy A alied (ganl e Ay dea il (¢ JEal Qi e ¢ A daa il (Sars @

e According to Pendlebury (2005: 15), creative translation is “an amalgamation of surprise,
simplicity and utter rightness (leading one to exclaim, ‘Now, why didn’t I think of that
before?’)”.

) sl s Aol Limiall (e g 3o o " eV s Sl ¢ (V40011 0) (g slan STy o
(O Ge @iy S8 A1 1AL ¢ I 5 ¢ & amy Y & all 2 583)
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eNo matter how advanced a machine translation computer software program may be, it will
still fail to replace the human mind when it comes to translating texts of different literary

genres.

Jae Jad o 3 ALEE v Y ¢ AV Ay gulad) dan il ali 8 ) shaill ()6 38 e ol (N agaY @
V) g1 Y1 Calide (e (a saaill daa ji Y1 Bley Ladie (5l Jinl)

o This was illustrated by a computer programme when it was made to translate the proverbial
phrase “out of sight, out of mind” into Russian and then translate from that translation
back into English; the resulting printout read, “invisible idiot”. Its translation in Arabic

was: “diall (e« 2l e lamy”

() Jiad) 3 e daa 5 Caai Ladie 3 sulas el 3ok e Laal s 138 (IS o
sV e 8 5all g A i) @l g Lgian 55 &5 (a5 A5 1) IV (out of sight, out of mind )
Tawm) Al I Lgten i il s " e uad) (3aaY) " Axilil) de gulaall ) jall cuil€a ¢ 4y laiy)
((Jadl e ¢ il e
eHere is an illustrative example to confirm the disability of a machine translation programme
and the amazing ability of a creative human mind in applying the ACNCS criteria in
translating a literary statement.

G (8 o 1Y) (gl Jaall Ldanall 35080 5 AW dan i) el yy 3 anadl 2SU) apa i Jia Lia @
Al 3 )ke dea i (8 ACNCS Lplee

The following statements express the same idea as the proverbial phrase “out of sight, out of
mind”, but do they have the same level of ACNCS features as the source text?
s simall i Ld Ja ¢Sl ¢ (out of sight, out of mind”) il Jiall 3 jlal 3 Sl s e juad 2010 ) jlal)
§ sorae paS ACNCS Ll paibad (s
I leave this for you to judge and to choose the most appropriate translation, making an

analytical comparison between them:
sl llat 45 jlia ¢ ja) 5 ¢ AaiDle SV dan yill HliAS g aSail @l elld & il

Jiadl e g s ¢ il G g s
il g ey HURY) (e awg
dllic ey ¢ & juar e 2
Gl e aw Gaall e m

Ll e am e (o 2y

sla ) ol s elia 2ol

mmoaw>

(S Ge 2 Call e am ) el Ll Lo ol e lail) 5 5al) Lian s ((Jinll @ s seail) )8 ) 48 el Lgden 550
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e According to Francis Jones (2011: 154), “creativity in translation means generating target text
solutions that are both novel and appropriate”.
im0 Ciogine (il Ul IS ini e oY) dan il 7 (Yo)V1108 ) Sign sl 5 01885 o
.
In other words, as illustrated in the example above, the Arabic creative translation of the
English expression “Mother Nature is angry” should be “new and adequate” and have
the ‘wow factor in translation™!
A alai¥) 8 bl Ayl e ) den il ¢ i) JU) (8 (105 LaSh ¢ (5 AT 5 jln s
las jill A mali Jale Led g " 3ol Culd g 3anaa " (S5 o)) casa "Mother Nature is angry "
The following statements express different equivalents to the statement “Mother nature is
angry”,
"( Mother nature is angry) 3 bl dalise GUESa e el 1 Gl Hlall
but do they have the same level of accuracy, clarity, naturalness, communicative force and
stylistic features as the source text?
€ (5 tamall (aillS ) il s Bsboal 5 8 il 5 Aaliasl 5 = i) 5 B8 (g5 simall (i gl I S0
Which one or ones would sound ‘novel and appropriate’ and meet the ACNCS criteria? Is it A,
B, C, D, E, or something else?
CL e ol AB,C,D,E & Jbs € ACNCS Lulbase A siadi 5 Aadlall g d3lasll 5 i 33al 5 (e ST o) 32a 5 (5

A, Auale BV dagkl)
B. Lile cazle <)
C. Ll duale 4V
D. Gile cuale by
E. «xale o)l

e Susan Bassnett is aware of such cases of untranslatability, implying that only a creative
mind can provide an appropriate translation.
slac) 4i€ay Ladh e lay) Jiall o cing Lae ¢ 3 ad) dag il (o VLAl 028 Jial 48 j00 iy )l Jsus @
Al A il
She presents many examples, such as the word ‘bathroom’ being explored as having different
cultural contexts in English, Finnish and Japanese.

Aalidl) 5 4y Hla¥) 8 Aaliaal) 48E CliL) CaiSi L S (bathroom” ) 4elS Jie ¢ ALY (e sl 208 4
Al
In addition, one can claim that this word also has no existence in the Arabic language
dictionaries, and is alien to ancient Arabic culture, even though it is used much in the
modern Arab world (Bassnett, 2014.)

A8 Al Ay 56 Wil g ¢ A pall ARl el 8 3 LD a5 Y L) 2SN 038 ) J s () adaa oSy ¢ Al

(Y o) € e cinly) Euaall o yall allall 81,8 203 Ll (g a1 e ¢ Aol dy 5al)
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S0 now, as a creative translator, how would you translate the word ‘bathroom’ into Arabic? Is
it A, B, C, D, E, F, or something else?
L ol A,B,C,D,E,F s Ja ¢4 2ll N (bathroom ) 4l ax jiiw S ¢ elaf an A€ ¢ (Y5 @

¢ Al
A t;M\ng:\
B. Al
C. Lol e
D. aleall
E ;.Di}“JM

3. 4. Practical 1
eTranslate the following into Arabic, paying particular attention to the connotative meanings in your
translation.

A.The Creator of the universe.

B.There must be a maker of this world.

C.The creator of this beautiful machine.

D.The maker of Mercedes must have been a genius.
E.The inventor of the light bulb is Thomas Edison.

3. 4. Practical 2
eTranslate the following poetry couplet Taken from Pendlebury (2005: 11) into Arabic, trying to achieve the
‘wow factor in your creative translation’!

When he smells the scent of the rose, he wants to see it,
When he sees the face of the rose, he wants to pluck it.

3. 4. Practical 3
eTranslate the following into English, paying particular attention to the connotative meanings in your
translation.
1.5 5 el Aspnall 5 30 b plastl G il
2,555 b ) Slags
3.0k b oY) .

3. 4. Practical 4
eTranslate the following into English, paying particular attention to the ACNCS criteria in your creative
translation.

1.z suall 4gas o pall iy daal Jas,
2(‘:»‘“} 5—‘3 ;Q}ﬁui 3):_4 ’)_\g =’X\} RAL E"'_\g)ﬁ:i
3[)-\’-&1:»3\ 4 8 Jlaadl :)‘ 6433.35\ R sgbaf;“)ﬂ s 6)}..3LS\ CL’-N | gial.

(Aol sLE O 1 ¢ G palaal) slgi) say Calal) JAT B & 3L Lgaan g Leda sl Lgaan (o jlal)
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