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An Overview of  Translation  

in the Arab World 
  يبرعلا ملاعلا يف ةمجرتلا نع ةلماش ةرظن

 
Learning Outcomes    ةیمیلعتلا ةلصحملا
By the end of this lecture, you should be able to 

 … ىلع رداق نوكت نا كیلع ، هرضاحملا هذھ ةیاھنب
●formulate your own account of translation in the Arabic context, starting from the early 

days of Islam until the present time. 
 .رضاحلا تقولا ىتحو ملاسلإا رصع لئاوا نمً اءدب ، يبرعلا صنلا ىلا ةمجرتلا نم صاخلا كنوزخم ةغایص •

 
● recognize and practice the different methods of translation used in the Abbasid Age in 

particular. 
 .صاخ لكشب يسابعلا رصعلا يف ةمدختسملا ةمجرتلل ةفلتخملا قرطلا ىلع بردتلاو  فرعتلا •

Lecture Main Points   ةرضاحملل ةیسیئرلا راكفلأا

1.1 Translation in the Early days of Islam يملاسلإا رصعلا لئاوأ يف ةمجرتلا  

1.2 Translation during the Abbasid age (750-1258)    يسابعلا رصعلا للاخ ةمجرتلا

1.3 Translation during the Ottoman Age (1517-1917)   ينامثعلا رصعلا للاخ ةمجرتلا

1.4 Translation in the present day   رضاحلا تقولا يف ةمجرتلا 

1.5 Practical 1   نیرمتلا مث
1.5 Practical 2   نیرمتلاو

 
1.1 Translation in the Early days of Islam   يف ةمجرتلا ةیادب ملاسلإا رصع
●In the early days of Islam, there were two superpowers: the Persian Empire and the 

Roman Empire. At that time, some interpreting and translation activities must have 
existed.  

 يفو . ةینامورلا ةیروطاربملإاو ةیسرافلا ةیروطاربملإا : نیتمیظع نیتوق كانھ ناك ، ملاسلإا رصع ةیادب يف •
 . ةیریرحتلا ةمجرتلاو ةیوفشلا ةمجرتلا ةطشنا ضعب دوجو نم دبلا ناك ، تقولا كلذ
 

●The Prophet of Islam, Muhammad(r), sent messengers with invitations to the Emperor of 
Byzantium, Heraclius, Chosroes of Persia and to al-Muqawqis in Egypt.  

 لقرھ ينیطنزیبلا روطاربملإا ىلا تاوعدب لسرلا لسرا ،) ملسو ھیلع الله ىلص دمحم( ، ملاسلإل الله يبن •
 . رصم يف سقوقملا ىلا و سرفلا كلم ىرسك ىلا و مورلا كلم
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He asked his Companions to write these invitations on pieces of animal skin, due to the lack 
of writing papers (Halimah, 2012). 

 )٢٠١٢ .. ھمیلح ( ھباتكلا قاروأ دوجو مدعل ، ناویحلا دلج نم عطق ىلع تاوعدلا هذھ وبتكی نا ھباحصأ لأس
 

●The geographical, political and cultural environments of the newly conquered nations 
inspired the Arabs to learn more about the civilizations of these nations. 

 لودلا هذھ تاراضح نع ریثكلا ملعتل برعلا تمھلاً اثیدح هرمعتسملا لودلل ھیفاقثلاو ھیسایسلاو ھیفارغجلا تائیبلا •
 
 They became  interested in seeking knowledge and in learning foreign languages such as 

Persian and Greek.  
 . ھیقیرغلااو ةیسرافلاك ةیبنجا تاغل ملعت و ةفرعملا نع ثحبلاب نومتھی وحبصا

Learning a foreign language was almost a religious duty for them,  
 ، مھل ةبسنلاب ينید بٌجاوً ابیرقت ناك ةیبنجا ةغل ملعت

because they believed that doing so would help them to spread the message of Islam among 
non-Arabic speakers and to be able to communicate with people of different linguistic 
backgrounds. 

 ىلع نیرداق نونوكیس و ھیبرعلاب نیقطانلا ریغ نیب ملاسلإا ةلاسر رشن يف مھدعاسیس لمعلا كلذ نا نودقتعی مھنلا
 . سانلل ةیوغللا تایفلخلا فلتخم عم لصاوتلا

● Prophet Muhammad (r) was fully aware of the importance of learning a foreign language. 
 
 . ةیبنجا ةغل ملعت ةیمھلأ امامتً اكردم ناك ملسو ھیلع الله ىلص دمحم انیبن

 He ordered Zaid ibn Thabit to learn Syriac to facilitate his communication with the Jews.  
 
 . دوھیلا عم ھلصاوت لیھستل ھینایرسلا ملعتی نا تباث نبا دیز رمأ دقف

Zaid ibn Thabit  learnt Syriac in seventeen days, as mentioned in the following hadeeth:  
 
 : ثیدحلا اذھ يف ركذُ امك ،ً اموی رشع ةعبس يف ھینایرسلا ملعت تباث نبا دیز
 

Zaid ibn Thabit reported that the Prophet (SA) asked him: Are you conversant with 
the Syriaclanguage, as I receive letters written in Syriac? [Zaid] replied: No, I am not. 
He then said: Learn it. He then learned it in seventeen days. 

 
The following is the Arabic version of Zaid’s hadeeth: 

 : دیز ثیدح نم ھیبرعلا ھخسنلا وھ يلاتلا
 تُلق :لاق  ؟بٌُتكُ ينیِتْأَت اھََّنإ ةَّیِناَیرُّْسلا نسحُت :) ملسو ھیلع الله ىلص( الله لوسر لاق :لاق ھنأ تباث نب دیز نع يور
 )(21920 مقر:دمحأ دنسم).ًاموَْی رَشَعََ ةعَبْسَ يف اھَُتمّْلعتف   :لاق ،اھَمَّْلعََتف :لاق  ،لا
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●Furthermore, to encourage people to learn foreign languages, an Arab wise man once said, 
 : لاق ةرم تاذ میكح يبرع لجر ، ةیبنجا تاغل ملعتل سانلا عیجشتلف ،كلذ ىلا ةفاضاو
 

 “He who learns the language of a people has a full protection against their evil intentions.”  
 

" مھركْمَ نمَِأ مِوق ةغَُل مّلعَت نم "  
  
●During the Umayyad dynasty (661-750) in Damascus, some translation activities took 

place due to the movement of rulers and tribesmen into Greek-speaking areas. 
 

 ماكحلا لقنت ببسب  ةمجرتلا ةطشنأ ضعب تزرب ، قشمد يف )٧٥٠-٦٦١( ھیوملأا ةفلاخلارصع للاخ •
 )ھینانویلا( ھیقیرغلإاب نیقطانلا قطانم ىلا لئابقلا لاجرو

 
 Their interaction with Greek speaking people made interpreting and translation from 

Greek into Arabic inevitable both in government circles and in everyday life 
throughout the Umayyad period. 

 
ً ایمتحً ارما ھیبرعلا ىلا ھیقیرغلإا نم ھیریرحتلا ةمجرتلاو ھیوفشلا ةمجرتلا لعج ھیقیرغلااب نیثدحتملا سانلا عم مھلعافت
 .يوملأا رصعلا لاوط ةیمویلا ةایحلا يف وا ةیموكحلا رئاودلا يف ءاوس

 
● It was only during the reign of Abdulmalik or his son Hisham (r. 685-705 and 724-43 

respectively), that the administrative apparatus (diwan) was translated into Arabic 
by some of the Umayyad bureaucrats, among whom [was] Sarjun ibn 
Mansur Arrumi. 

  
 يرادلإا زاھجلا ةمجرت مت ثیح )٤٣٧ -٢٤٧و ٧٠٥-٦٨٥ ( ماشھ ھنبا وا١ كلملادبع ھفیلخلا دھع للاخ كلذ ناك •

 نبا نوجرس مھنیب نمو ، نییوملأا )نییطارقوریبلا ( نیواودلا يفظوم ضعب قیرط نع ةیبرعلا ىلا )ناویدلا(
 . يمورلا روصنم

 
●According to 2Baker & Hanna (2011), translation activities started in earnest during the 

Umayyad period (661-750) in terms of translating treatises on medicine, astrology 
and alchemy from Greek and Coptic into Arabic. 

 
 نم )٧٥٠-٦٦١ ( يوملأا رصعلا للاخ يدّج لكشب تأدب ةمجرتلا ةطشنأ نإف ، )٢٠١٢( اّنح و ركیبلً اقفوو •

 . ةیبرعلا ىلا ةیطبقلاو ھیقیرغلاا نم ءایمیكلاو میجنتلا ملع و بطلا يف تلااقملا ةمجرت  ةیحان
 

 
																																																	

	 ناورم نبا كلملادبع ١
 ركیب ىنم ٢
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1.2 Translation during the Abbasid age (750-1258)(٧٥٠-١٢٥٨)   يسابعلارصعلا لاوط ةمجرتلا
 

●In fact, in the Arabic speaking countries, translation, as an art or profession, did not take a 
clear-cut shape until the Abbasid Age (750-1258). 

 رصعلا ىتحً احضاوً لاكش ذخأت مل ، ةنھمك وا نفك ةمجرتلا ، ةیبرعلاب ھقطانلا لودلا يف نا ، عقاولا يف •
 )١٢٥٨-٧٥٠ ( يسابعلا

●Political stability, economic prosperity, enthusiasm for learning, and a high standard of 
living paved the way and made the people of the Abbasid Age very interested in 
getting to know what other nations like the Greeks, Romans or Persians had achieved 
in the field of knowledge, art and science. 

 دھم ةشیعملا نم عیفرلا ىوتسملاو ، ملعتلا لجا نم سامحلاو ، يداصتقلاا راھدزلإاو ، يسایسلا رارقتسلاا •
 ، نویقیرغلااك ىرخلأا مملأا ھتققح ام ةفرعم ىلع لوصحلا يفً ادج نومتھم نویسابعلا لعجو قیرطلا
 .مولعلاو نفلا ، ةفرعملا لاجم يف سرفلا وا نوینامورلاو

 The only way for them to do so was through the process of translation. 
 . ةمجرتلا تایلمع للاخ نم يھ كلذب مایقلل مھل ةدیحولا ةقیرطلا تناكو .
 

●Both Caliphs al-Mansour (r. 754-75) and ar-Rashid (r. 786-809) supported translation 
activities and rewarded for them immensely. 

 اھلجا نم اوئفاك و ةمجرتلا تاطاشن اومعد )٨٠٩-٧٨٦ ( ٣دیشرلا و )٧٧٥-٧٥٤ ( روصنملا ةفیلخلا نم لك •
  .ً اریثك

 In the time of Caliph al-Mamun (r. 813-33), translation prospered and expanded.  
 

 . تعسوتو ةمجرتلا ترھدزا )٨٣٣-٨١٣ ( مومأملا ةفیلخلا دھع يف
 

He established Bait al-Hikmah (The House of Wisdom) in Baghdad for translators. 
  . نومجرتملا لجا نم دادغب يف ) ةمكحلا تیب( ةمكحلا تیب سسأ دقف
 

 Although their interests varied enormously, translators were very selective.  
 .ً ادج نویئاقتنا وناك نومجرتملا نا لاا ، ریبك لكشب فلتخت مھتامامتھا نا نم مغرلابف
 

●Works on philosophy, medicine, engineering, music and logic were translated from 
Greek into Arabic, while works on astronomy, art, law, history and music were 
translated from Persian into Arabic. 

 تمجرت امنیب ، ةیبرعلا ىلا ةیقیرغلإا نم  قطنملاو ىقیسوملاو ھسدنھلاو بطلا و ةفسلفلا يف لٌامعا تمجرت دقف •
 . ةیبرعلا ىلا ةیسرافلا نم ىقیسوملاو خیراتلاو نوناقلاو نفلاو كلفلا يف لٌامعا

  

																																																	
	 دیشرلا نوراھو روصنملا رفعج وبأ ٣
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●For translators of that period, there were two principal methods of translating from Greek 
to Arabic:  

 : ةیبرعلا ىلا ةیقیرغلأا نم ةمجرتلل ناتیسیئر ناتقیرط كانھ ناك ، هرتفلا كلت يمجرتمل ةبسنلاب
The first is called Yuhanna ibn Batriq’s method and the second is called Hunayn ibn Is-

haq’s method. 
  قاحسإ نبا نینح ةقیرط ىمست ةیناثلاو   قیرطبلا نبا اّنحوی ةقیرط ىمست ىلولأا
 

● Yuhanna ibn Batriq’s method was mainly literal. In other words, it consisted of 
translating each Greek word to an equivalent Arabic word.  

 ةملك لك ةمجرت نع ةرابع تناك ، ىرخأ ةقیرطبو . يساسأ لكشب ةیفرح تناك  قیرطبلا نبا انحوی ةقیرط •
 . ھیبرعلا يف اھلباقیام ىلا ةیقیرغا

 
Where no equivalent in Arabic seems to have existed, it used the Greek word instead of 

Arabic.  
  . ھیبرعلا نعً لادب ةیقیرغلاا ةملكلا مدختسُت ، ھیبرعلا يف لباقملل  دوجو لا نا رھظی امثیحو

This was due to the linguistic differences between Arabic and Greek.  
  . ةیقیرغلأاو ةیبرعلا نیب ةیوغللا تافلاتخلاا ببسب كلذ ناك
 

Arabic, for instance, could not provide equivalences to all words in Greek.  
  . ھیقیرغلاا يف تاملكلا عیمجل تلاباقملا ءاطعإ اھنكمی لا دق ، لاثملا لیبس ىلع ةیبرعلاف
 

For this reason, words like these still exist in the Arabic language: Balsam = مسلب / 
Philosophy = ةفسلف /  Democracy = ةیطارقمید . 

 . ةیطارقومید – ةفسلف -  مسلب  :٤ ھیبرعلا ھغللا يف هدوجوم تیقب تاملكلا هذھك تاملك ، ببسلا اذھلو
 

● Yuhanna ibn Batriq’s method of translation did not seem to have met the expectations of 
the readers of that period.  

  . هرتفلا كلت ءارق تاعقوت ققحت مل اھنا ودبی قیرطبلا نبا انحوی ةقیرط  •
It had serious problems in conveying the meaning of the Greek textual material into a 

meaningful Arabic textual material, 
 ، ھیبرعلا ةیصنلا ةداملل ماتلا ىنعملا ىلا ھیقیرغلاا ةیصنلا ةداملا ىنعم لقن يف ھطیسب تسیل لكاشم نم يناعت  تناك
 

 to the extent that “many of the translations carried out by Ibn Bitriq were later 
revised under Caliph Al-Ma’mun, most notably by Hunayn ibn Ishaq” (Baker & 
Hanna, 2011: 333). 

 اھزربأو ،نومأملا ةفیلخلا مكح تحت اقحلا اھتعجارم تمت قیرطبلا نبا اھب ماق يتلا تامجرتلا نم دیدعلا" نأ دح ىلإ 
 .)٣٣٣ :٢٠١١ ،انحو ركیب( "قاحسإ نب نینح قیرط نع

																																																	
	 ھیبرعلا يف اھلباقی امل دوجو لاف ضرغلا سفن يف اضیأ مدختستو ھیقیرغلاا يف قطنت امك تیقب ٤
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●As for Hunayn Ibn Is-haq’s (809-73) method, it was mainly a free method.  
 

 . ةرح ةقیرط يساسأ لكشب تناك دقف ، )٨٧٣-٨٠٩ ( قاحسا نبا نینحل ةقیرطل ةبسنلاب امأ •
 

In other words, it consisted of translating sense for sense not word for word.  
 . ةملكب ةملك تسیلو ىنعمب ىنعم ةمجرت نع ةرابع يھ ، ىرخأ ةرابعبو
 

Using this method in his translation made his target texts convey the meanings of the 
source texts without distorting the target language. 

 
 ةغللا فیرحت نودب ردصملا صوصنلا نم يناعملا لقنت ٥ةفدھتسملا ھصوصن لعج ھتمجرت يف ةقیرطلا هذھ مادختسا

  . ةفدھتسملا
 Ibn Is-haq’s free method of translation seems to have been favored and preferred over the 

literal method of Ibn Batriq because it gave the translator the liberty to omit what was 
not necessary and add what was necessary for the understanding of the message 
needing to be translated. 

 
 اھنلأ قیرطبلا نبلإ ھیفرحلا ةقیرطلا نم رثكا ةبوغرملاو ھلضفملا اھنا ودبی ةمجرتلا يف هرّحلا قاحسإ نبا ةقیرط

 .مجرتُت نا جاتحت يتلا ھلاسرلا مھفل يرورض وھام ةفاضإ وً ایرورض سیلام شیمھت ةیرح مجرتملا تطعأ
 
●Although Ibn Is-haq can be considered one of the most outstanding translators of his 

time,  
 ،هرصع يف نیزرابلا نیمجرتملا دحا هرابتعا نكمی قاحسإ نبا نا نم مغرلاب •

this does not mean that his method is perfect or the ideal method of translation, for various 
reasons. 

 )ركذُت مل( . ةعونتم بابسلأ ، ةمجرتلل ةیلاثملا ةقیرطلا وا  ىلضفلا يھ ھتقیرط نا ينعیلا اذھف

●Nevertheless, those two general methods of translation seem to have dominated the 
process and products of translation throughout its long history.  

 للاخ ةمجرتلا تاجتنمو ةیلمع ىلع هرطیسملا يھ اھنا ودبی ةمجرتلل نیتماعلا نیتقیرطلا كلت ، كلذ عمو •
 . لیوطلا اھخیرات

 
For an extensive overview of these two Arabic translation pioneers, their works and their 

impacts on the Arabic translation movement in the Abbasid period, refer 
to Gutus (1998). 

 رصعلا يف ةیبرعلا ةمجرتلا ةكرح ىلع مھراثآو مھلامعأو ، نیذھ ةیبرعلا ةمجرتلا يدئار ىلع عساولا علاطلإلو
 ٦)١٩٩٨ سوتوق( عجار ، يسابعلا

																																																	
	. ھتمجرت لبق صنلا وھ )text	source( ردصملا صنلاو ةمجرتلا ةیلمع دعب صنلا وھو) text	target( فدھتسملا صنلا نع ةمجرتلا ةیرظن يف انملعت ٥
	 تنلا يف هدجا ملو عجرملا اذھ نع روتكدلا ملكتی مل ٦
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1.3 Translation during the Ottoman Age (1517-1917) 

 )١٩١٧-١٥١٧ ( ينامثعلا رصعلا للاخ ةمجرتلا
 

●Due to a series of attacks and onslaughts launched by the Mongols, whose 
leader Hulagu, eventually destroyed Baghdad and killed the caliph and his officials 
in 1258. 

 و ةفیلخلا لتُق و دادغب ترمد  ، وكلاوھ ةماعزب ، لوغملا اھّنش تاضاضقنلإاو تامجھلا نم ةلسلس ببسب •
 .١٢٥٨ ماع يف  ةیاھنلا يف ھیلوؤسم

 The Muslim Ottomans, as the new power in the region, took control and claimed the title 
‘Caliph’ for their rulers in 1517.  

 . ١٥١٧ يف مھماكحل ةفیلخلا بقلب وبلاطو مكحلا وذخا ، ةقطنملا يف ةدیدج ةوقك ، نوملسملا نوینامثعلا 
 

● Under the Ottoman rule, Arabic continued to be the official language for learning and 
administration. 

 . ةرادلإاو میلعتلا يف ةیمسرلا ةغللا نوكت نا يف ةیبرعلا ترمتسا ، ينامثعلا مكحلا لظ يفو •
 This state of affairs made the Muslim Turks eager to have access to the resources of the 

Islamic heritage, language and culture, and they revived the movement of translation 
from Arabic into Turkish. 

 ةكرح اویحأو ،ةفاقثلاو ةغللاو يملاسلإا ثارتلا دراوم ىلإ لوصولا ىلع نیصیرح نیملسملا كارتلأا تلعج فورظلا هذھ
 .ةیكرتلا ىلإ ةیبرعلا نم ةمجرتلا
 

●In the eighteenth and nineteenth centuries, due to the political changes in the Arab world, 
translation entered a new phase of its history.  

 ةلحرم ةمجرتلا تلخد ، يبرعلا ملاعلا يف ةیسایسلا تارییغتلا ببسبو ، رشع عساتلاو رشع نماثلا نینرقلا يف •
 . اھخیرات نم ةدیدج

●When Napoleon Bonaparte, for example, invaded Egypt in 1789, he brought along with 
him translators and interpreters to help him communicate with Egyptians with regard to 
political, social and administrative affairs. 

 
 نیمجرتملاو نیمجرتملا ھعم رضحا ، ١٧٨٩ ماعً ارصم ازغ امدنع لاثملا لیبس ىلع تربانوب نویلبان •

 .ةیرادلإاو ھیعامتجلااو ھیسایسلا روملأاب قلعتی امب نییرصملا عم لصاوتلا يف ھتدعاسمل نییوفشلا
 

 The task of these translators was to translate official and administrative documents, 
sometimes acting as interpreters. 

 .نییوفش نیمجرتمك نولمعی انایحأو ، ةیرادلإاو ةیمسرلا قئاثولا ةمجرت لجا نم تناك نیمجرتملا ءلاؤھ ةمھم
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●During Muhammad Ali’s rule over Égypt. (1805-1848), translation took the form of 
an Independent movement, due to the attention it was paid by translators and 
the ruler as well. 

 اھب مامتھلاا نلأ ، ةلقتسم ةكرح لكش ةمجرتلا تذخا ،)١٨٤٨-١٨٠٥( . رصم ىلع يلع دمحم مكح للاخ •
 .كلذك ماكحلاو نیمجرتملا لبق نمً اموعدم ناك

 
●A School of Translation was established by the order of Muhammad Ali in 1835. 
 

 .١٨٣٥ ماع يف يلع دمحم نم رمأب ةمجرتلا ةسردم تسسأت •
 

 Translation thrived in Muhammad Ali’s time because he was personally interested in 
learning about European civilization and what it had produced in the field of learning 
and science.  

 لاجم يف ھتجتنأ امو ةیبورولأا ةراضحلا نع ملعتلاب ایصخش امتھم ناك ھنلأ يلع دمحم تقو يف ةمجرتلا ترھدزا دقو
 .مولعلاو ملعتلا

●He was eager that Western culture should be transferred to the Arab world. 
 . يبرعلا ملاعلا ىلا لقنُت نا دبلا ةیبرغلا ةفاقثلا نا ىلعً اصیرح ناك •
 

 To achieve his aim with the assistance of Western experts, he tried to make all forms of 
education available to his people. 

 .ھبعشل ةحاتم میلعتلا لاكشأ عیمج لعج لواح ،نییبرغ ءاربخ ةدعاسمب ھفدھ قیقحتلو
 

 In his book The History of Education in Muhammad’s Period, Ahmad Izat Abdul Karim 
(1938), a contemporary writer, says: 

 :لوقی رصاعم بتاك وھو )١٩٣٨( میركلادبع تزع دمحا ) دمحم دھع يف میلعتلا خیرات ( ھباتك يف
 

        As far as the Scientific Renaissance is concerned, it would be no exaggeration 
to call Muhammad Ali’s time “The Period of Translation”. 

 "ةمجرتلا رصع " يلع دمحم رصع ءاعدتسلا ةغلابم كانھ نوكی نل ، اھب ينعم ةیملعلا ةضھنلاف  دح دعبا ىلا     
●During the period of ‘nahda’ (Arabic renaissance or revival), the translation movement in 

Egypt was an incentive for translators all over the Arab world to pay greater attention 
to translation as an art or a profession. 

 
 يف نیمجرتمللً ازفحم تناك رصم يف ةمجرتلا ةكرح  )دیدجتلا وا ھیبرعلا ھضھنلا ( " ةضھنلا" ةرتف للاخ •

 . ةنھمك وا نفك ةمجرتلل ربكلأا مامتھلأا ءاطعلإ يبرعلا ملاعلا ءاحنا عیمج
 

● In Syria and Lebanon, for example, translators were more instrumental in their 
approaches to translation,  

 ، ةمجرتلل مھتاسملام يف ھمھاسم رثكا وناك نومجرتملا ، لاثملا لیبس ىلع ، نانبلو ایروس يف •
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in the sense that they borrowed and introduced new artistic expressions, especially in 
literary genres such as drama and fiction. 

 . ھیاورلاو اماردلاك ةیبدلأا عاونلأا يفً اصوصخ ، ةدیدج ةینف تارابع اوجتناو اوراعتسا مھنا ىنعمب 
●Since that time, the number of translated books has continued to increase,  

 ، دیازت يف رمتسا ةمجرتملا بتكلا ددع ، تقولا كلذ ذنم •
the quality of translation has generally improved, and the methodology used in the process 

of translation has become more sophisticated (Baker & Hanna, 2011). 
 )٢٠١١ ، اّنح و ركب(ً اروطت رثكا تحبصأ ةمجرتلا ةیلمع يف ةمدختسملا ةیجھنملاو ، ماع لكشب تنسحت ةمجرتلا ةدوج

 
1.4 Translation in the present day   رضاحلا تقولا يف ةمجرتلا

●It is hard to draw a clear dividing line between the phases translation has gone through, 
yet by the turn of the twentieth century, translation as a theory, practice, art or 
profession, started to acquire a completely new dimension.  

 
 نرقلا ةیادب عم نلآاو ، اھللاخ نم ترم يتلا ةمجرتلا لحارم نیبً احضاوً لاصافً اطخ مسرن نا بعصلا نم •

 . لماك لكشب دٍیدج دٍعب ىلع لوصحلا يف تأدب ةنھم وا نفو ةسرامم و ةیرظنك ةمجرتلا نإف ، نیرشعلا
 

●Up to the 1970s, we can realize that the literature written on the theory, practice and 
history of translation in the Arab world seemed limited and unimpressive in comparison 
with what was happening in Europe.  

 ادب يبرعلا ملاعلا يف ةمجرتلا خیراتو ةسراممو ةیرظن ىلع بتكُ يذلا بدلأا نا كردن نا اننكمی  ، تانیعبسلا ىتحو
 .ابوروأ يف ثدحی ناك امب ةنراقم ً اعضاوتم وً ادودحم

 
Baker & Hanna (2011) pointed out that a total of only twenty-two books were translated 

into Arabic between 1951 and 1998 as part of a UNESCO initiative. 
 ١٩٩٨ و ١٩٥١ يماع نیب ةیبرعلا ةغللا ىلإ مجرت  طقف اباتك ٢٢ ھعومجم ام نأ ىلإ اوراشأ )٢٠١١( انحو ركیب 

 .وكسنویلا ةردابم نم ءزجك
 

●However, with the recent development of information technology, machine and 
computer-aided translation, Internet services and globalization culture, academics and 
translators in the Arab world have started to get instrumentally and integrally 
interested in translation,  

 تنرتنلاا تامدخو، بوساحلا ةدعاسمب ةیللآا ةمجرتلاو تامولعملا ایجولونكتل ثیدحلا روطتلا عمف ، كلذ عمو •
  ةمجرتلا يف لماكتمو لاعّف لكشب مامتھلاا يف وأدب يبرعلا ملاعلا يف نومجرتملاو نویمیداكلاا ، ةملوعلا ةفاقثو

not only as an interdisciplinary linguistic activity but also as a fully fledged discipline of 
study. 

 . ةساردلا نم ھیلاع ةناكم وذ صصختكً اضیا ھنكلو تاصصختلا ددعتم يوغل طاشنك  طقف تسیل 
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● Nowadays, a very large number of national and international organisations tend to 
depend on translation and interpreting in the conduct of their affairs.  

 ةمجرتلا ىلع دامتعلاا ىلا لیمت ةیلودلاو ةینطولا تامظنملا نمً ادج ریبك ددع ، يلاحلا تقولا يف •
 . اھنوؤش ةرادإ يف ةیوفشلا ةمجرتلاو

Therefore, as a translator, it is vital to be aware that the purpose of translation is not only 
to transfer a textual material from one language to another language accurately and 
economically; 

  ىرخأ ةغل ىلا ةغل نم ةیصنلا ةداملا لقن طقف سیل ةمجرتلا نم فدھلا نا كردن نا يرورضلا نم ، مجرتمك ، كلذلو
 ؛ ریفوت و ةقدب

 it may also encompass some or all of the following features identified by Newmark 
(1991: 43): 

 )١٩٩١-١٩٤٣ ( كراموین لبق نم تددحُ ھیلاتلا صئاصخلا لك وا ضعب ىلع لمشت دق اضیأ  لب 
 
 :ةمھم

A. It contributes to understanding and peace between nations, groups and 
individuals.  

v دارفلأاو تاعامجلاو مملأا نیب ملاسلاو قافولا يف مھست اھنا . 
B. It transmits knowledge in plain, appropriate and accessible language, in 

particular in relation to technology transfer; 
 

v لقنب قلعتی ام يف زراب لكشبو ، لانملا ةلھسو ةمئلام و ةطیسب ةغل يف ةفرعملا لقنت اھنا 
 ؛ایجولونكتلا

C. It explains and mediates between culture on the basis of a common humanity, 
respecting their strength, implicitly exposing their weakness; 

 
v يف اھفعض فشكو ،اھتوق مارتحاو ،ةكرتشملا ةیناسنلإا  بسحب ةفاقثلا نیب ٧طسوتتو حرشت اھنا 
 .نومضملا

D. It translates the world’s great books, the universal works in which the human 
spirit is enshrined and lives: poetry, drama, fiction, religion, philosophy, 
history, the seminal works of psychology, sociology and politics, of individual 
and social behaviors. 

v شیعتو  ةیرشبلا حورلا سدقتت اھب يتلا ةیملاعلا لامعلااو ، ةمیظعلا ملاعلا بتك مجرتت اھنا : 
 ةسایسلاو عامتجلاا ملع و سفنلا ملعل ةیعادبلإا لامعلأاو خیراتلاو ةفسلفلاو نیدلاو ةیاورلاو اماردلاو رعشلا
 . ةیدرفلاو ھیعامتجلاا تایكولسلاو ،

E. It is used as a general aid or as a skill required in the acquisition of a foreign 
language. 

v ةیبنجا ةغل باستكا يف ةبلطتم هراھمك وا ةماع ةدعاسمك مدختست اھنا . 

																																																	
	 ھطاسولا نم ٧
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1.4 Practical 1 
●Consider the following text and the literal TT, which follows it. Make a note of any elements in the 

literal TT, which stand out as being unbalanced Arabic.  
 يف ةنزاوتم ریغ اھنا رھظُت يتلاو يفرحلا مجرتملا صنلا يف رصانع يأ ظحلاو . ھیلی يذلا مجرتملا صنلاو صنلا اذھ لمأت •

 . ھیبرعلا
Then translate the text into Arabic with a view to producing a balanced and most appropriate TT.  

 . ةمئلام رثكاو ةنزاوتم ٨)TT( مجرتم صن جاتنا فدھب ةیبرعلا ىلا صنلا مجرت مث
 

       Life is a warfare: a warfare between two standards: the Standard of right and the Standard of 
wrong. It is a warfare wide as the world; it rages in every nation, every city, in the heart of every 
man. Satan desires all men to come under his Standard, and to this end lures them with riches, 
honours, power, all that ministers to the lust and pride of man. God on the contrary, invites all 
to fight under His Standard: the standard of Islam and His Messenger Muhammad (p.b.b.u.h), 
which is certain of ultimate victory against Satan and his army. Now comes the imperious cry of 
command: Choose! God or Satan? Choose! Sanctity or Sin? Choose! Heaven or Hell? And in the 
choice you make is summed up the life of every man. 

 
 بلق يف ،ةنیدم لك ،ةلود لك يف مدتحی لب ،ملاعلاك ةعساو برح يھ لب .أطخلا رایعمو قحلا رایعم :نیرایعم نیب برح :برح يھ ةایحلا
 ةوھش يذغیو كلذ لك ،ةطلسو ،فرشو ،تاورثب مھیرغی ةیاغلا هذھل اقیقحتو ،هرایعم تحت لاجرلا لك يتأی نأ دیری ناطیشلا .ناسنإ لك
 ىلع رصتنیس دیكأت لكبو (r) دمحم ھلوسرو ملاسلإا رایعم :هرایعم تحت لاتقلا ىلإ عیمجلا وعدی ،كلذ نم سكعلا ىلع الله .هرخفو لجرلا
 يتلا رایتخلاا يفو ؟میحجلا وأ ءامسلا !رتخا ؟ةیصعملا وأ ةعاطلا !رتخا ؟ناطیشلا مأ الله !رتخا :انرمأت ةحلم ةخرص .ھشیجو ناطیشلا
 .ناسنإ لك ةایح صخلتت ،ھب موقت

 
1.5 Practical 2 
●Translate the following excerpt of a short story into English with a view to adopting the free way 

to producing a most appropriate TT.  
 

 . ةمئلام رثكا )TT( مجرتم صن جاتنلا ةرحلا ةقیرطلا دامتعا فدھب ةیزیلجنلإا ىلا ةریصق ةصق نم يلاتلا فطتقملا مجرت •
رُیغصلا سُوواَّطلا  

 حَاروً اریثك حَرف ،نیریبكلا ھیحانجو ،لِیمجلا ھِلیذ شِیر نَاولأ دَھاشو ً،لایلق رُیغصلا سُوواَّطلا رَِبك نَیح  
 .بِارغلاو بِنرلأاو ةِجاجدلا ،ھِقافر نمًِ ارخاسً لااتخم  يشمی

 نَمِ رُخَسَْی َّلظو .ةِباغلا نِیناوق نْع لاو ،ةِبحملا نِعً ائیش فُرعی لاو ،ةِایحلاب ھلَ ةربخ لا ً،اریغصً اسوواط ناك 
 سُوواَّطلا حَبصأو .نیربكتملا ُّبحت لا ً،اعیمج تِاقولخملاو ،سَانلا نّلأ عُیمجلا ھنع دَعتبا نْأ ىلإ عیمجلا
 .قٌیفر لاو ھل قَیدص لا ً،ادیحو ریغصلا

 
  

																																																	
٨ Target	text	
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 ھیناثلا هرضاحملا
Literary Translation 

  ةیبدلأا ةمجرتلا
 

Learning Outcomes 
By the end of this lecture, you should be able to    ىلع رداق نوكت نا كیلع هرضاحملا هذھ ةیاھنب
● formulate your own concept of literary translation.   ةیبدلأا ةمجرتلا نع صاخلا كموھفم ةغایص
● practice translating examples from different  literary texts. 

   ھفلتخم ةیبدأ صوصن نم  ةلثما ةمجرت ىلع بیردتلا
 
Lecture Main Points   ةیسیئرلا راكفلأا
2.1 Introduction   ةمدقم
2.2 Translation of Literary Texts ھیبدا صوصن ةمجرت  
2.3.1 Practical 1 
2.3.1 Practical 2 
2.3.1 Practical 3 
2.3.1 Practical 4 

 
2.1 Introduction   ةمدقملا
 
Definition and Nature of  a Literary Text   : يبدأ صن ةعیبط فیرعت

  
●Texts are often viewed as either literary or non-literary.  

 . يبدأ ریغ وا يبدأ لكشك  امّا ىرٌتً ابلاغ صوصنلا •
 

Literary texts tend to have a written base-form, enjoy high social prestige, fulfill an effective 
and aesthetic function,  

 ً،ارثؤموً ایلامجً ارود يدؤیو ، ةیقارلا ةیعامتجلاا ةقبطلا عتمی بوتكم يساسأ لكش اھل نوكی نلأ لیمت ةیبدلأا صوصنلا
and aim to provoke emotions and/or to entertain rather than influence or inform. 

 . ملاعلإا وأ لاعفنلإا نعً لادب   ةیلستلا وا /و رعاشملا ةراثإ ىلا فدھتو
 They also feature words, images, metaphors, etc. with ambiguous meanings. 

 . ةضماغ نٍاعم عم . خلا ، تاراعتسلااو روصلاو تاملكلا ضرعتً اضیا يھ
 

 They are characterized by ‘poetic’ language use and may draw on styles outside the 
dominant standard, for example slang or archaism (Jones, 2011). 

 
 وا ةیماعلا لاثملا لیبس ىلع ، داتعملا جذومنلا نع ةجراخ بیلاسأ بطقتست  دقو )ةیرعشلا( ةغللا مادختساب زیمتت يھو

  ةروجھملا ظافللأا
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●Unlike other branches of translation such as technical/scientific, legal, 
financial/commercial or even in interpreting (simultaneous or consecutive),  

 
 ةیوفشلا ةمجرتلا يف ىتح وا ةیراجتلاو ةیلاملاو ةینوناقلاو ةیملعلاو ةینقتلا  لثم ةمجرتلل ىرخلأا عورفلا فلاخبو
 ٩) ةبقاعتملا وا ةنمازتملا ( 

literary translation also tends to be style-oriented rather than information content-oriented. 
 .  ھجوتلا يتامولعم ىوتحم نعً لادب  ھجوتلا ةیبولسا   نوكت نلأ لیمتً اضیا ةیبدلأا ةمجرتلاف
 

 It aims to achieve an aesthetic effect rather than the conveyance of information only. 
 . طقف تامولعملا لقن نمً لادب يلامجلا ریثأتلا قیقحت ىلا فدھت يھف
 

 In other words, the literary translator focuses on how something is said more than on what is 
said. 

 .لاقی اذام نم رثكا ءيشلا لوق ةیفیك ىلع زكری يبدلأا مجرتملا ، ىرخأ ةرابعبو
 

●As Landers (2001: 8) puts it: the literary translator must command: tone, style, flexibility, 
inventiveness, knowledge of the SL culture, the ability to glean meaning from ambiguity, 
an ear for sonority and humility. 

 
 ةفرعمو ةیعادباو ةنورم و بولسأو ةجھل : نم نكّمتی نأ بجی يبدلأا مجرتملا )٨ :٢٠٠١( زردنلا لوقی امكو •

 يروھجلا توصلل ةیغاص نٌذأ و ضومغلا نم ىنعملا صلاختسا ىلع ةردقلاو ، ١٠)SL( ردصملا ةغللا ةفاقث
 . عناخلاو

 
Types & Genres of Texts   صوصنلا عاوناو بیلاسا
 
●According to Newmark (1982), all types of texts are classified into three general categories: 

“expressive, informative and vocative or persuasive”.  
 

 ةیئادنلا و ةیرابخلإا ،ةیریبعتلا " : ةماع تائف ةثلاث ىلا تفنص صوصنلا عاونأ لك ،)٨٢١٩( كراموینلً اقفو •
 " ةیعانقلإا وا

In other words, they tend to have an expressive, informative, or vocative function, or perhaps 
all of them integrated in one utterance or a statement. 

 
  وا دحاو لوق يف ةعمتجم اھلك امبر وأ ةیئادن وأ ،ةیرابخا وا ،ةیریبعت ةفیظو اھل نوكی نأ ىلإ لیمت اھنإف ،ىرخأ ةرابعبو

 . ةرابع

																																																	
	.لاقت ةرابع لك نم ءاھتنلاا دعب يأ ةبقاعتم وا ثدحتملا عم تقولا سفنب يأ ھنمازتم ھیوفشلا ةمجرتلا عاونأ ٩

١٠ Source	language	



	)ةناطلس ( قیسنتو ةمجرت … ـھ١٤٣٩ ةمیلح دمحا روتكدلل : ةیعادبلإا ةمجرتلا
	

	-	15	-	

 What concerns us here is the expressive type of text, which is mainly realized in literature, 
the function of which is mainly to “provoke emotions and/or entertain rather than influence 
or inform”. 

 رعاشملا ةراثا " لجا نمً اساسا يھ ھتفیظو ، بدلأا يف يساسا لكشب فورعملاو ، صنلل يریبعتلا عونلا وھ انھ انمھیام
 ". ملاعلإاو لاعفنلإا نمً لادب ةیلستلا وا /و

 
●Therefore, conventional literary texts tend to cover genres of poetry, drama, fictional 

prose such as novels and short stories, and even children’s literature and sacred texts, such 
as those of the Quran and the hadeeths of the Prophet Muhammad (r).  

 
 تایاورلاك يلایخلا رثنلاو اماردلاو رعشلا عاونأ يطغت نلأ لیمت ةفولأملا ھیبدلأا صوصنلا نإف ، كلذلو •

 دمحم يبنلا ثیداحأ و نآرقلا يف ءاجام لثم ةسدقملا صوصنلا و لافطلأا بدأ ىتحو ، هریصقلا صصقلاو
  . ملسو ھیلع الله ىلص

Examples from two or three of these genres will be given as samples of literary translation 
(i.e. creative translation). 

 
 .)ةیعادبلإا ةمجرتلا يأ (. ةیبدلأا ةمجرتلل جذامنك ىطعُت فوس عاونلأا هذھ نم ةثلاث وا نینثا نم ةلثما       
 

2.2 Translation of Literary Texts   ةیبدلأا صوصنلا ةمجرت 
 
●Throughout history, literary translation has been a tool of communication between people 

of different literary and cultural backgrounds.  
 

 . ةیبدلأاو ةیفاقثلا تایفلخلا فلتخم نم سانلا نیب لصاوتلا ةلیسو تناك ةیبدلأا ةمجرتلا ، خیراتلا رم ىلع •
 

When translating a literary text from English into Arabic, or vice versa, for example, you 
tend to transfer not only the information or the ideas mentioned in the text but also the 
social, cultural, educational, economic, and even political realities of the people who 
speak English or Arabic.  

 
 طقف سیل لقنت نلأ لیمت تنأف ، لاثملا لیبس ىلع   حیحص سكعلا و ، ھیبرعلا ىلا ةیزیلجنلإا نم يبدأ صن مجرتن امدنعف

 ىتحو ةیداصتقلااو ةیمیلعتلاو ةیفاقثلاو ةیعامتجلاا قئاقحلا لكً اضیا نكلو صنلا يف تركذُ يتلا راكفلأا وا ةمولعملا
 . ةیبرعلا وا ةیزیلجنلإا نوثدحتی نیذلا سانلا كءلاؤل ةیسایسلا

 
●This obviously brings about problems and questions related to the issue of quality in 

translation.  
 . ةمجرتلا يف ةدوجلا ةیضقب ةقلعتملا لئاسملاو تابوعصلا ھعم بلجی حضاو لكشب اذھو •
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In the chapter that follows, we will be discussing the ACNCS criteria (accuracy, clarity, 
naturalness, communication and style), which you can use to weigh up the quality of 
your literary translation. 

 ،) بولسلأا ، لاصیلإا ، ةطاسبلا ، حوضولا ، ةقدلا (١١)CNCSA( رییاعم شقانن فوس ، يلاتلا لصفلا يف
 . ةیبدلأا كتمجرت ةدوج سایقل اھمادختسا كنكمی يتلاو
 

●When it comes to the translation of literary texts, it seems that traditionally, translation 
theories were mainly derived from literary and sacred-text translation, 

 
 ةمجرت نم ةدمتسم تناك ةمجرتلا تایرظن نأ ً افولأم ودبی ھنإف ، ةیبدلأا صوصنلا ةمجرتب رملأا قلعتی امدنع •

 ، ةیبدلأاو ةیسدقلا صوصنلا
 because “they were the only texts considered worthy of careful translating” (Nida, 2001: 

158). 
 )٢٠٠١:١٥٨، ءادن( "مامتھاب ةمجرتلاب ةریدج ربتعت يتلا ةدیحولا صوصنلا تناك " اھنلأ
 

●Thus the question of equivalence, whether it is a word-for-word translation or sense-for-
sense translation is relevant to literary translation more than it is to scientific and 
technical translation. 

 ةیبدلأا ةمجرتلاب  ةقلعتم ىنعمب ىنعم ةمجرت وأ ةملكب ةملك ةمجرت تناك ءاوس ،١٢ؤفاكتلا ةلأسم نإف يلاتلابو •
 .ةینقتلاو ةیملعلا ةمجرتلا نم رثكأ

 
●Moreover, the register and tone of the literary text are of paramount importance to the 

literary translator.  
 .يبدلأا مجرتملل ىوصق ةیمھأ وذ يبدلأا صنلل ماعلا وجلاو نیودتلا نإف ،كلذ ىلع ةولاعو •

 
●The former tends to be categorized as, for example, non-technical/technical, 

informal/formal, urban/rural, standard/regional, jargon/non-jargon, vulgarity/propriety,  
 ریغ  ،  ينقت ما ينقت ریغ ، لاثملا لیبس ىلع ناك نإ امیف صنلا فینصت نوكی نلأ  لیمی ) نیودتلا( لولأاف •

 .ھبذھم ما ةیقوس ، ھصصخم ریغ ما ھصصخم ةغل ، يمیلقإ ما يماع ، يفیر ما  رضحتم  ، يمسر ما  يمسر
 
●Whereas the latter tends to refer to: the overall feeling conveyed by an utterance, a 

passage, or an entire work, including conscious and unconscious resonance… 
 لمعلا وأ عطقملا وأ ملاكلا ھلقنی يذلا ماعلا روعشلا : ىلا ریشی نلأ لیمی  ) ماعلا وجلا (   يناثلا نأ نیح يف •

 ... دوصقملا ریغو  دوصقملا ىدصلا كلذ يف امب ،ھلمكأب
 

																																																	
	اھلیصافتب ةمھم .ساوقلاا نیبام ةرابع لئاوا فورح ١١
	 ىرخلأا ةغللا يف ىنعملا وا ةملكلا لباقیام ھب دصقی ؤفاكتلا ١٢
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 It can comprise of humour, irony, sincerity, earnestness, naivety or virtually any sentiments 
(Landers, 2001: 68). 

 )٢٠٠١:٦٨ ،زردنلا(     ةیلعف رعاشم ةیأ وا ، ةطاسبلا ، ةیدجلا ، قدصلا ، ةیرخسلا ، ھھاكفلا ىلع لمتشی نا ھنكمیو
 

●Another issue that literary text translators need to address is the question of how to 
reproduce the stylistic features generally found in many literary texts.  

 صئاصخلا ةغایص ةداعإ ةیفیك ةلأسم يھو اھتجلاعمل ةیبدلأا صوصنلا يمجرتم جاتحی يتلاو  ىرخأ ةیضق •
 . ةیبدلأا صوصنلا نم دیدعلا يف ةماع ةدوجوملا ةیبولسلأا

 
●Although the literary translator tends to ‘speak for’ the source writer, ignoring his or her 

own stylistic voice,  
 بولسلاا وذ  اھ /ھتوصً لاھاجتم ، يلصلأا بتاكلا 'نع ثدحتی' نأب متھی مجرتملا نأ نم مغرلا ىلع •

 ، صاخلا
there are still some translators who tend to make their voices distinctly present in the 

translated text.  
 . مجرتملا صنلا يف حضاو لكشب ةرضاح مھتاوصأ لعجب نومتھی نیذلا نیمجرتملا ضعب كانھ نا لاإ      
 

●I consider this as either a failure or betrayal on the part of the translator who leaves his/her 
own stylistic imprint on the text he/she produces. 

 يذلا صنلا يف  ةصاخلا ةیبولسلأا  اھ/ھتمصب كرتی يذلا مجرتملا ةھج نمٌ ةنایخ وا لٌشف امإ اذھ ربتعا يننا •
 .ھمدقت وا ھمدقی

 The translation of style is crucial in the context of literature because it defines the writer’s 
‘cultural space time’.  

 . بتاكلل   "يفاقثلا ناكملاو نامزلا"   نیبی  ھنلأ بدلأا قایس يفً ادج ةمھم بولسلأا ةمجرتف   
 

●To a modern Arabic reader, for example, the style of Ibn Qayyim al-Jawziyah’s ةضور 
 signals that it was written by one of the greatest scholars who lived in نیقاتشملا ةھزنو نیبحملا

the eighth century of the Islamic calendar (i.e. in medieval times).  
 

 نیبحملا ةضور ( ھباتك يف ةیزوجلا میقلا نبا بولسأ ، لاثملا لیبس ىلعو ، ثیدحلا يبرعلا ئراقلل ةبسنلابو •
 میوقتلا نم نماثلا نرقلا يف اوشاع نیذلا ءاملعلا مظعا دحا لبِق نم بتكُ دق ناك ھنا ىلا ریشی ) نیقاتشملا ةھزنو
 .) ىطسولا روصعلا يف يأ(  يرجھلا

 
●Literary translating may also be seen as a communication process where translators act as 

rewriters, communicating with target readers in a similar way. 
 نولصاوتی ، نوررحمك نومجرتملا لمعی ثیح لصاوت ةیلمع اھنا ىلعً اضیا  اھل رظنی دق ةیبدلأا ةمجرتلا •

 )ءارقلا عم باّتكلا لصاوت ةقیرط سفنب يأ (. ھھباشم ةقیرطب نیفدھتسملا ءارقلا عم
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●Thus when a modern translator translates, for example, Ibn Qayyim al-
Jawziyah’s book نیقاتشملا ةھزنو نیبحملا ةضور into English modeled on eighth century prose,  

 
 ةھزنو نیبحملا ةضور ( ھیزوجلا میقلا نبا باتك ، لاثملا لیبس ىلع ، ثیدحلا مجرتملا مجرتی امدنع يلاتلاب •

 ، نماثلا نرقلا يف رثنلا زارط ىلع  ةیزیلجنلإا ىلا ) نیقاتشملا
 

he or she assumes that English readers know that the source work is a medieval classic and 
that they realize the target style is meant to signal the work’s medieval-classic status,  

 
 ةمیدقلا ىطسولا روصعلا  نم وھ  )ةمجرتلا لبقام(ردصملا لمعلا نا نوفرعی ةیزیلجنلإا ءارق  نأ نوضرتفی يھ وا وھف 

 ، لمعلل ةمیدقلا ىطسولا روصعلا  ةلاح ىلا ةراشلإا ھب دصقی) عبتملا( فدھتسملا بولسلأا نا نوفرعی  مھناو
 

and this enhanced stylistic experience justifies the extra writing and reading effort involved. 
 .ةینعملا ةءارقلاو ةباتكلا ةلواحم نم  دیزمل ١٣ غوسی ززعملا بولسلأا تاذ ةبرجتلا هذھ و
 

●Look now at the following excerpt taken from Ibn Qayyim al-Jawziyah’sbook نیبحملا ةضور 
 .(98 :2009) نیقاتشملا ةھزنو

 ) نیقاتشملا ةھزنو نیبحملا ةضور( ةیزوجلا  میقلا نبا باتك نم ذوخأملا سبتقملا اذھ ىلا نلأا رظنا •
 

 Find out which of the two translations below meets the requirements of equivalence, 
communicative purpose and stylistic features in literary translation, and to what extent. 

 ةمجرتلا يف ةیبولسلأا تامسلاو يلصاوتلا ضرغلاو ،ؤفاكتلا تابلطتم يبلت هاندا نیتنثلإا نیتمجرتلا نم يأ ددحو
 .ىدم يأ ىلإو ،ةیبدلأا
 ٌّيرارطضا وھ :ٌةقرف تْلاقف ؟رِشبلا رِودقم نع جٌراخ ٌّيرارطضا وأ ٌّيرایتخا وھ لھ قِشعلا يف سُانلا فَلتخا :لُوقنف

 .كُلمُیلا امّم اذھ ،مِاعطلل عِئاجلاو ،دِرابلا ءِاملل نِآمظلا ةِبحم ةِلزنمب وھو :اولاق ً،اّیرایتخا سیلو
 

A. We say: “people disagree about falling in love; is it optional or compulsory and 
beyond one’s control? A group of people say that it is necessary and not optional. 

 They go on and say: It is like the love of the thirsty for cold water, and the hungry for 
food, this is something that cannot be possessed." 
 
B.  We say: “People seem to have different views of the concept of ‘falling in love’; is it 

something optional or necessary beyond one’s control? A group of people said: “it is 
something necessary and not optional; falling in love is like the need of a thirsty 
person for cold water and a hungry person for food, and this is something that cannot 
be possessed. 

) B( لثملأا ةمجرتلا يھ . 

																																																	
	ًاببس يطعی ١٣
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●Furthermore, literary translation is also seen as a form of action in a real-world context.  
 . يعقاولا ملاعلا نم ١٤قایس يف لمعلا نم عونكً اضیا اھل رظنی ةیبدلأا ةمجرتلا ، كلذل ةفاضإ •
 

This context may be examined in terms of translation ‘production teams’; the ‘communities 
of interest’, ‘fields’ and ‘systems’ with which they operate. 

 
 ةمظنلأاو ، تلااجملا ، مامتھلاا تاذ تاعمتجملا ، جاتنلإا قرف ، ةمجرتلا نم دونب  تحت جردنی نا نكمی  قایسلا اذھ

 . ةیلمعلا ىرجت اھب يتلاو
 
 Other issues which are central to the real-world context of literary translating are connected 

with the subject-setting relationship: ideology, identity and ethics.  
 

  : يعوضوملا دادعلاا ةقلاعب ةطبترم يھو ةیبدلأا ةمجرتلا نم يعقاولا ملاعلا قایسل  ةبسنلاب ةیسیئر يھو ىرخأ عیضاوم
 . ةنھملا بادآو ، ةیوھلا ، ةیجولودیلأا

 
●Now consider the translation of the following Arabic excerpt taken from an-Naimi’s short 

story “Cut & Chat”, and rewrite it in your own words, taking into account the links 
implied in the social context in which it was written. 

 
  يمیعنلا بتاكلل ) ثیدح و حرج ( هریصقلا ةصقلا نم ذوخأملا يلاتلا يبرعلا فطتقملا ةمجرت يف رظنا نلآاو •

 . اھیف تبتكُ يتلا ةیعامتجلاا ةئیبلاب ةنمضتملا طباورلا رابتعلاا نیعب ذخلاا عم ، ھصاخلا كتقیرطب اھتباتك دعأو
  
Make an effort to achieve equivalence and to meet the ACNCS criteria in your 

new translation. 
 .ةدیدجلا كتمجرت يف ACNCS رییاعم يفوتست نا و ؤفاكتلا ققحت نا يفً ادھج لذباو        
 

 َّفلو فِرقلا سَوُْبَل سَبل لَلملا نْكل ،ةٍعتمم ةٍلولیقب ھِیرغیو ھَنوفج دُـھدھیً اشعنموً ادراب فِویضلا ةِفرغ ُّوج نَاك
 نَكامأ نْم َّرھو ھسِأر نْم نِكاملأا ضِعب يف لَاط يذلا هِرِعش ِّصق يف رَكّف .ةِظقیتملا ةِقلقلا ھحِور لَوح ھكَابشِ
 نّأ ةٍَّدع تٍابسانم يف ھِعِماسم ىلع رُرّكت ھُتجوز تَْناك مْك رَكّذتو ةِریصقلا ىنمیلا هدِی عِباصأب هرَعش حَرّس .ىرخأ

 .ھسرعَ ةلیل ٍّشقُ ةلسُ ھّنأكو ادَبُ هرَعش
 
The air in the living room was fresh and tempted him to take a nap, but his thoughts captured 
his desperate soul. He thought about trimming his hair, which had grown enough in some 
areas to have a shaggy appearance. He tried to comb his hair with the fingers of his right 
hand, and he remembered how many times his wife asked him to cut and comb his hair on 
many occasions. She always described it as a straw basket! 
 
 

																																																	
  ةئیب وا قایس ١٤
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●According to Landers (2001: 27-30):   زردنلالً اقفو
 
●The main objective of the literary translator is to reproduce  all facets of the work to be 

translated in such a manner as to create in the TL reader the same emotional and 
psychological effect experienced by the original reader… 

   
 ئراق يف لعجت ةقیرطب ةمجرتم  نوكتل لمعلا بناوج عیمج جاتنإ ةداعإ وھ يبدلأا مجرتملل يسیئرلا فدھلا نإف •

 ... يلصلأا ئراقلا ھھجاو  يذلا يسفنلاو يفطاعلا ریثأتلا سفن ةفدھتسملا ةغللا
 

Literary translation, for him, is pleasurable and can be intellectually and emotionally 
rewarding, but there is no denying that it can also be hard work. 

 نوكت نأ  نكمی اھنأ  ركنی دحا لا نكلو ً،ایفطاعوً ایركف  ةدیفم نوكت نأ نكمیو ةعتمم يھ ،ھل ةبسنلاب ،ةیبدلأا ةمجرتلا
 .ً اقاشً لامع

 
2.3.1 Practical 1 
●Translate the following excerpt of a poem into Arabic, paying particular attention to the links implied in the cultural 

and ecological features in the poem.  
 
Make an effort to achieve the ACNCS criteria in your new translation  
   
MUHAMMAD THE PROPHET 
A red rose has grown up in a desert, 
Among fields of spinescent thorn apples, 
To grant a flourishing life to the dead desert, 
To make smooth pinks out of thorn apples. 
* * * * *     
As a plank of wood to a lonely man, 
Groping among waves of a stormy ocean,  
Crying out, help! Help! Drowning is man! 
Help! Help! Man is in Corruption! 
* * * * * 
A shining star in the wide-clouded sky 
Has appeared to make a day out of a night. 
As merry birds from branch to another fly 
To grant gaiety to children not fright 

 
2.3.1 Practical 2 
●Translate into Arabic the following speech by Shylock, taken from Shakespeare’s “The Merchant of Venice” (c. 

1600/1994 ). Make an effort to achieve equivalence, communicative purpose in a style that signals that this is a 
translation of Shakespeare’s play written in the sixteenth century. 

  
SHYLOCK 

I'll have my bond; I will not hear thee speak:  
I'll have my bond; and therefore speak no more.  
I'll not be made a soft and dull-eyed fool,  
To shake the head, relent, and sigh, and yield  
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To Christian intercessors. Follow not;  
I'll have no speaking: I will have my bond. 

 
2.3.1 Practical 3 
●Translate the following into English. Make an effort to achieve equivalence and communicative purpose in a 

style that signals that this is a translation of a statement by Caliph Umar ibn al-Khattab (RA) in the first century 
AH: 

  
 ،فَاخأف مْرِجُأ مل :لاق ؟كِباحصأ عم َّرفت مل فَیك :رُمعُ ھل لَاقف ،رِیبزلا نُبا تَبثو اورُّّفف ،رِیبزلا نُبِ الله دُبع مھیفو نَوبعلی نِایبصلاب بِاطخلا نُب رُمع َّرم

 (104:3 :دیرفلا دقعلا)   !كَل عَسّوُأف قٍیض نْم قِیرطلاب نْكی ملو
 
2.3.1 Practical 4 
●Look at the following Hadeeth and see whether Halimah (2012) achieved equivalence in English, communicative 

purpose of the Hadeeth in a style that signals  that this is a translation of a Hadeeth of Prophet Muhammad (r ) 
narrated by Abu Hurairah in 1st Century of Hijri Calendar: 

 
 

Performing Hajj is obligatory ُِّجحَلْا بُوجُو  
  Abu Hurairah reported that the Messenger of Allah (peace 
and blessings of Allah be upon him) said while he was 
delivering a speech to us: "Oh people, Allah has made 
performing Hajj obligatory on you. So do it." A man then 
asked: "Do we have to do it every year, Messenger of Allah?" 
The Prophet (p.b.b.u.h) did not reply. After the man asked the 
same question three times, the Messenger of Allah (p.b.b.u.h) 
replied: "If I said `yes', it would be an obligation and you 
would not be able to do it."  The Prophet (p.b.b.u.h) then 
carried on saying: "Leave out what I do not ask you to 
do.  People of earlier generations were destroyed because of 
their tendency to ask unnecessary questions and because they 
chose a path different from that of their Prophets.  If I ask you 
to do something, do as much as you can and if I prohibit you 
from doing something, abstain from it." 

(Muslim) 
  

لَاَق َ،ةرَیْرَُھ يِبَأ نْعَ   ِ الله لُوسُرَ اَنَبَطخَ : r لَاَقَف : 
"  َّجحلا مكُیَْلعَُ الله ضَرََف دَْق ،سُاَّنلا اَھُّیَأ

اوُّجحَُف لٌجُرَ لَاَقَف ."  ؟ِالله لَوسُرَ اَی مٍاعَ َّلكَُأ :
ِ الله لُوسُرَ لَاَقَفً اَثلاَث اَھَلاَق ىَّتحَ ،تَكَسََف r: "  تُلُْق وَْل

مُْتعَْطَتسْا امََلوَ تَْبجَوََل مْعََن " لَاَق َّمُث ،  امَ يِنورُذَ :
 ،مْھِِلاؤَسُ ةِرَثْكُِب مْكَُلبَْق نَاكَ نْمَ كََلَھ امََّنِإَف ؛مْكُُتكْرََت
ُ ھنْمِ اوُتْأَف ءٍيشَِب مْكُُترْمََأ اذَِإَف ،مْھِِئاَیِبنَْأ ىَلعَ مْھِِفلاِتخْاوَ

ُهوعُدََف ءٍيْشَ نْعَ مْكُُتیَْھَن اذَِإوَ مُْتعَْطَتسْا امَ ".  
( مِلسْمُُ هاوَرَ ) 
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  ةثلاثلا ةرضاحملا
Creative translation ةیعادبلإا ةمجرتلا  

Theory and practice ایلمعوً ایرظن ً  
  اھتمجرتل ةجاحلا … اھب ءدبلا لبق هرضاحملل ةیسیئرلا نیوانعلا ركذ روتكدلا ةداع نم : ةظحلام
 

Definition of Creativity    عادبلإا فیرعت 
 
●The word creativity originally comes from the Latin term creō, meaning to create or make.  
 

 . عنص وا ركتبا ىنعمب )creō ویرك( ينیتلالا حلطصملا نم يتأت لصلأاب عادبلإا ةملك •
 

In Arabic, however, you need to be very careful when translating words like create, 
creation, and creator because these words still have their own religious connotations and 
associations such as: َقٌلِاخَ ،قٌلْخَ ،قَلخ .  

 
 اھل لظی تاملكلا هذھ نلأ عدبم و ، عادبا ، عدبا لثم تاملك مجرتت امدنعً اصیرح نوكت نا جاتحت ، كلذ عم ، ةیبرعلا يف

 . قٌِلاخَ ، قٌلْخَ ، قََلخَ : لثم  ةصاخلا ةینیدلا  اھتلاصِو اھیناعم
 

You could always use alternatives such as: اھریغو ،عدبأ ،دجوأ ،عرتخا .  
 . اھریغو عدبأ ، دجوا ، عرتخا : لثم لئادبلا مادختساً امئاد كنكمی
 

This will, of course, depend on the type of text and the context it is used in. 
 . ھیف تمدختسا يذلا قایسلاو صنلا عون ىلع ً،اعبط، دمتعی فوس اذھو

 
●The Collins dictionary definition of the word creative is ‘inventive and imaginative’; 

characterized by originality of thought, having or showing imagination, talent, 
inspiration, productivity, fertility, ingenuity, inventiveness, cleverness. 

 
 رھظی وا كلمی ، ركفلا ةلاصأب مستی ' يلایخ و يراكتبا ' يھ يعادبا ةملكل زنیلوك سوماق فیرعت •

 . ءاكذلا ، ھیراكتبلاا، ةعاربلا ، ةبوصخلا ، ھیجاتنلإا ، ماھللإا ، ةبھوملا ، لایخلا
Creativity means different things to different people.  

 . سانلا فلاتخإب ةفلتخم ءایشأ ينعت ةیعادبلإا
According to Mumford (2003: 110), creativity involves “the production of novel, useful 

products”,  
 ، ةدیفملا تاجتنملا و ، ةیاورلا جاتنإب طبترت ةیعادبلإا )٢٠٠٣:١١٠( دروفموملً اقفوف
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whereas Linda Naiman (2011) looks at creativity as an act of turning new and imaginative 
ideas into reality; she explains, “Creativity involves two processes: thinking, then 
producing.  

 " لوقت  ، سوملم عقاو ىلا ةیلایخلاو ةدیدجلا راكفلأا لیوحتل لمعك ةیعادبلإل رظنت  )٢٠١١( نامیان ادنیل نأ نیح يف
 . جاتنلإا مث ، ریكفتلا : نیتیلمعب طبترت ةیعادبلإا

If you have ideas but don’t act on them, you are imaginative but not creative... Innovation is 
the implementation” of an idea.   

 )ادنیل(. ةركف ذیفنت وھ عادتبلإا … يعادبإ تسل نكلو يلایخ تنأف ، اھیلع لمعتلا كنكلو راكفأ كیدل ناك اذإف 
 

●Creativity may also refer to the invention or origination of any new thing (product, 
solution, artwork, literary work, joke, etc.) that has value. 

 ةباعد ، يبدأ لمع ، ينف لمع ، لح ، جتنم ( دیدج ءيش يأ ثادحتسإ وا عارتخلإا ىلاً اضیا ریشت دق ةیعادبلإا •
 . ةمیق ةل ) خلا ،

 
 In short, if you want to be creative, you need to think creatively, act creatively and reflect 

creatively,  
 ، عادبإب كلذ سكعتو ، عادبإب لمعتو ، عادبإب ركفت نا جاتحت تنأف ،ً ایعادبإ نوكت نا تدرا اذا ، راصتخابو
 

so that you are able to produce something 15novel, imaginative, inventive, appropriate and 
worthwhile. 

 .مامتھلاا قحتسیوً امئلام ،ً اركتبم ،ً ایلایخ ً،ادیدجً ائیش جتنت نا ىلع رداق تنأف كلذبو
 

3.2 Creative Translation in Theory    ةیعادبلإا ةمجرتلا  ً ایرظن .
 
●Approaches to translation go far back to ancient times, with Cicero and Horace (first 

century BCE), who both advocated non-literal translation.  
 امھلاك اعد نیذلا ، )دلایملا لبق لولأا نرقلا(  ساروھ و ورسیس عم ، ةمیدقلا روصعلل دوعت ةمجرتلا تلاوانت •

 . ةیفرح ریغلا ةمجرتلل
 

For Marcus Cicero (106-43 BCE), the translating of a passage of oratory, for example, 
cannot be achieved by translating it word-for-word ; 

 نا نكمیلا ، لاثملا لیبس ىلع ، ةباطخلا نم ةعطق ةمجرت ،) دلایملا لبق ٤٣-١٠٦( ورسیس سوكرامل ةبسنلاب
 ؛ ةملكب ةملك اھتمجرت قیرط نع ققحتی

 
because the main purpose of a successful oratory is that it should “instruct, delight and move 

the minds of the audience”. 
 . روھمجلا لوقع كرحتو عتمتو، ھجوت نأ بجی اھنأ يھ ةحجانلا ةباطخلل يسیئرلا ضرغلا نلإ

																																																	
 ةمولعم … ةیاورك اھیلع اندتعا ام فلاخب دیدج ىنعمب انھ	novel ةملك  ١٥
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 Since it should be able to maintain the “force and flavour of the passage”, we should use a 
sense-for-sense or even a ‘free’ translation approach to it.  

 ىتح وا ىنعملاب ىنعملا ةمجرت مادختسا انیلع بجی ھنإف ، ةعطقلا ةھكنو ةوق ىلع ةظفاحملا نم نكمتلا  يغبنی ھنا امبو
 .. اھل هرحلا ةمجرتلا لوانت

 
●In contrast, St Jerome (348-420 CE), author of the Vulgate Latin translation of the 

Bible, 
 ، سدقملا باتكلل ةینیتلالا ةمجرتلا باتك فلؤم )م ٤٢٠-٣٤٨ ( موریج تناس ، ، لباقملا يفو •
 

 seemed to use a word-for-word approach to translating the scripture from Greek to Latin, 
trying to be as faithful as possible to the original text.  

 لصلأا قبط نوكتل ةلواحم يف ، ةینیتلالا ىلا ةیقیرغلإا نم سدقملا باتكلا ةمجرت يف ةملكب ةملكلا جھن  مدختسا ھنأكو ادب
 . يلصلأا صنلل ناكملإا ردق

In other literary translations, though, especially poetry, he advocated a sense-for sense 
approach to translation (Weissbort & Eysteinsson, 2006). 

 
  ةمجرتلا يف ىنعمب ىنعملا جھنب ىدان ، رعشلاً اصوصخو ، ىرخلأا ةیبدلأا تامجرتلا يف، كلذ عمو

 .)٢٠٠٦ ،نوسنیتسیا و تروبسیو (

●In the Arab world, as early as the Abbasid Age (750-1258), there were two principal 
methods of translating from Greek and Persian into Arabic.  

 
 ةمجرتلل ناتیساسا ناتقیرط كانھ ناك ، )١٢٥٨-٧٥٠( يسابعلا رصعلا نم ركبم تقو يفو ، يبرعلا ملاعلا يف •

 . ةیبرعلا ىلا ةیسرافلاو ةیقیرغلاا نم
 
The first was called Yuhanna ibn Batriq’s method, or ‘the literal way’,  

 ، ةیفرحلا ةقیرطلا وا ، قیرطبلا نبا اّنحوی ةقیرط ىمست تناك ىلولأا
and the second was called Hunayn bin Is-haq’s method, or ‘the free way’. (See Chapter One 

above for more details.) 
 ) ىلولأا ةرضاحملا ( ) لیصافتلا نم دیزمل لولأا لصفلل رظنا ( ةرحلا ةقیرطلا وا ، قاحسإ نبا نینحُ ةقیرط ىمست تناك ةیناثلاو 

 
●However, in modern times, new theories or models of translation have been developed to 

enhance the art of translation.  
 .ةمجرتلا نف زیزعتل ةمجرتلا نم جذامن وأ ةدیدج تایرظن تروطت ،ةثیدحلا روصعلا يف ،كلذ عمو •

In spite of the emergence of linguistic, socio-linguistic, functional, semiotic, and 
communicative or manipulative methodologies,  

 
 ،ةیلماعتلاوأ ةیلصاوتلاو،١٦ةیئایمیسلاو ، ةیفیظولاو ، ةیعامتجلاا ةیوغللاو ، ةیوغللا تایجھنملا روھظ نم مغرلاب

																																																	
	)ھمولعم(سبلام وأ تاتفل وأ ةغلك ،لاصتلاا مظن لیلحت ؛يلصاوتلا كولسلل رصانعك زومرلاو تاراشلإا ةسارد  عاونأ نم عون ١٦
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there is still a debate between those who believe that nothing is translatable and those who 
believe that everything is translatable into any language if we accept the fact that 
humanity shares certain characteristics.  

 نكمی ءيش لك نأ نودقتعی نیذلا كءلاوأ و ھمتجرت  نكمی ءيش لك سیل ھنا نودقتعی نیذلا كءلاوأ نیب لٌادج كلانھ لظی 
 . ةنیعم صئاصخ كراشتت ةیناسنلإا نا ةقیقح انلبقت ام اذإ ةٍغل يأ ىلا ھمتجرت
 

●Standing halfway between these two extreme ends of the debate, Susan Bassnett, a 
prominent professor of comparative literature and cultural studies,  

 
 بدلأا يف ةزرابلا ةذاتسلأا ،تینساب نازوس ، لادجلا نم نیفرطتملا نیدحلا نیذھ نیب قیرطلا فصتنم يف فقت •

  ،ةیفاقثلا تاساردلاو نراقملا
suggests that “exact translation is impossible,” implying the translatability of untranslatable 

things but with certain degrees of approximation or sameness (Bassnett, 1991: 22 ). 
 

 نم ةنیعم تاجردب نكلو ةمجرتلل ةلباق ریغلا ءایشلأا ةمجرت ةیناكمإ  كانھ نا يأ " ةلیحتسم ةقیقدلا ةمجرتلا " نا حرتقتف
 )١٩٩١:٢٢ ، تنساب ( ھباشتلا وأ براقتلا

●In this respect, as a creative translator, you need to be familiar with the Skopos theory of 
translation and be able to utilize it appropriately.  

 ىلع رداق نوكت نا و ةمجرتلل سوپوكس ةیرظن ىلعً اداتعم نوكت نا جاتحت ، يعادبإ مجرتمك ،ددصلا اذھبو •
 . بسانملا لكشلاب اھمادختسا

The term skopos derives from the Greek word meaning ‘purpose’. 
 ."فدھلا "  ةیقیرغلاا ةملكلا ىنعم نم دمتسمُ سوپوكس  حلطصم
 

 The name of the theory was coined by Katharina Reiss and Hans Vermeer in their 
book The general theory of translation (1984),  

 
 ،)١٩٨٤( ةمجرتلل ةماعلا ةیرظنلا امھباتك يف ریمریڤ سناھ  و  سیر انیرثاك لبق نم غیص دق ناك ةیرظنلا مسا

 
and then developed further by Christian Nord in Translation as a purposeful activity:  

 
  : فداھ طاشنك ةمجرتلا يف درون نایتسیرك لبق نم كلذ ىلا ةفاضلإاب روطت مث 

Functionalist approach explained (1997) to be known as a functionalist theory.  
 . ةیفیظولا ةیرظنلاب  فرعُتل )١٩٩٧( اھرسف يفیظولا جھنلاو
 

According to this theory, you need to be pragmatic. In other words, you need to determine 
what purpose the text you are translating should serve and then translate according to that 
aim (Bassnett, 2014: 84). 

  فدھلا ام ددحت نا جاتحت تنا ، ىرخأ ةرابعب ،ً ایلمع نوكت نا جاتحت تنا ،)سوپوكس ةیرظن( ةیرظنلا هذھلً اقفوو
 .)٨٤ :٢٠١٤ ، تنساب ( فدھلا كلذلً اقفو مجرتت اھدعبو  ھمجرتت يذلا صنلا ةمدخی يذلا
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●In her book Translation studies (2014), Susan Bassnett gives a brief survey of the criteria 
governing the translation of poetry.  

 
 مكحی يذلا رایعملا نعً ازجومً اضارعتسا يطعت تنساب نازوس ، )٢٠١٤( ةمجرتلا تاسارد اھباتك يف •

 . رعشلا ةمجرت
●This ranges from a structural approach, where the linguistic and formal structures of the 

original poem form the basis of the criteria used by the translator, to the seven different 
strategies suggested by Andre Lefevere .... 

 
  رییاعملا ةدعاق  لكشت ةیلصلأا ةدیصقلل  ةیلكشلاو ةیوغللا تایانبلا نأ ثیح ، يئانب جھن نم فنصی  اذھو •

 ……ریڤیفل ةیردنا لبِق نم تحرتقُأ ةفلتخم تایجیتارتسا ةعبس ىلا ، مجرتملا  لبق نم ةمدختسملا
 

● Andre Lefevere (1975): phonemic translation, literal translation, metrical translation, 
poetry into prose, rhymed translation, blank verse translation and interpretation,  

 
 ، رثنلا ىلا رعشلا ةمجرت ، ةنوزوملا ةمجرتلا ، ةیفرحلا ةمجرتلا ، ةیتوصلا ةمجرتلا : )١٩٧٥( ریڤیفیل ردنآ •

 يف ردنآ اھحرتقا يتلا ھعبسلا تایجیتارتسلاا هذھ( ، ةیوفشلا ةمجرتلاو ، ىفقم ریغلا رعشلا ةمجرت ، ةموظنملا ةمجرتلا
 )رعشلا ةمجرت

 
as well as criteria of length, shape, organisation of lines and tone of poetry translation 

and discoursal translation giving priority to conversational tone and mood, to principles 
of interpretation and accuracy of translation. 

 
 ةیلضفلأا يطعت  ةیراوحلا ةمجرتلاو رعشلا ةمجرتل ماعلا وجلاو طوطخلا میظنتو لكشلاو لوطلا رییاعم نع لاضف

 .ةمجرتلا ةقدو  ةیوفشلا ةمجرتلا ئدابم ىلا ،   يبطاختلا  عباطلاو ماعلاوجلل
 

● Style in literary translation also plays an important role in maintaining the quality of the 
translated text. 

 . مجرتملا صنلا ةدوج ىلع ظافحلا يف امھمً ارود بعلیً اضیا ةیبدلأا ةمجرتلا يف بولسلأا •
 

 According to Landers (2001: 91), “a style is the idiolect of the 17ST author”.  
  "يردصملا صنلا بتاكل ةصاخٌ ةجھل وھ ام بٌولسا " ، )٩١ :٢٠٠١ ( زردنلا ىلاً اقفوف
 

In other words, it is the unique linguistic system used by a single speaker.  
 

 . دحاو ثدحتم لبق نم مدختسی ھعون نم دیرف يوغل ماظن وھ ، ىرخأ ةرابعب
 

																																																	
١٧ Source	text	
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Therefore, as a literary translator, you are not supposed to change or improve the style of the 
original text but rather do your utmost to transfer the author’s style, with all its spatial 
and temporal stylistic features. 

 
 كدھج ىراصق لذبت ىرحلأاب لب ،يلصلأا صنلا بولسأ نسحت وأ ریغت نأ ضرتفملا نم سیل ،يبدأ مجرتمكف ، كلذلو

 .ةینامزلاو ةیناكملا ةیبولسلاا ھتامس عیمج عم ،فلؤملا بولسا لقنل
 

●Moreover, for evaluating literary translations in general and poetry in particular,  
 ،، صاخ لكشب رعشلا و ماع لكشب ةیبدلأا تامجرتلا مییقت لجأ نمو ، كلذ ىلع ةولاعو •

 
terms like ‘accuracy’ (Bassnett, 2014: 180), ‘clearness’, (Fadaee, 2011: 200), ‘naturalness’ 

(Newmark, 1988: 75), ‘communicative purpose’ (Nord, 2006: 44), and ‘style’ (Landers, 
2001: 90)  

 مقرو ةعبطلا خیراتو نیفلؤملا ءامسأ ساوقلاا نیبام ( بولسلأاو يلصاوتلا ضرغلاو ةطاسبلاو حوضولاو ةقدلاك تاحلطصم نإف
  ) تاحفصلا

have been used as criteria to guide translators in their processing and producing the 18TT, be 
it a poem, a story, a play, or even an oration. 

 وا ةصق وا ةدیصق ءاوس ، فدھتسملا صنلل مھجاتناو مھتیلمع يف نومجرتملا داشرلإ رییاعمك تمدختسُأ
 .ةباطخلا ىتح وا ةیحرسم

The following are summrised criteria or a checklist that enables you to assess the quality of 
your translated text.  

 .مجرتملا كصن ةدوج مییقت نم كنكمت ةیعجرم ةمئاق وأ ةرصتخم  رییاعم يلی امیفو
you could always refer to while you are engaged in the process and product of the 
translation. (Halimah, 2015: 35):  

 )٣٥ :٢٠١٥ ،ةمیلح( .ةمجرتلا جاتنإو ةیلمعب  موقت  امنیح  اھیلإ عوجرلا امئاد كنكمی
 

1.Accuracy: To be accurate is to represent something in accordance with the way it actually 
is. 

 .ً اقح اھیلع وھ يتلا ةقیرطلا عم ماجسناب امً ائیش لیثمت وھً اقیقد نوكی نا  : ةقدلا §
 

 It refers to your ability in conveying the exact and precise meanings of the source text to the 
target text. 

 . فدھتسملا صنلا ىلا يردصملا صنلل ةنقتملاو ةطوبضملا يناعملا لقن يف كتردق ىلع كلذ دوعیو     
 

2.Clarity : To be clear is to be intelligible without causing the TT reader to exert any mental 
effort to understand what is meant by the content of the TT.  

 دھج يأ لذب يف فدھتسملا صنلا ئراقل ببستی نا نودً اموھفم نوكی نأ وھ ً احضاو نوكی نا : حوضولا §
 . فدھتسملا صنلا ىوتحم نم دوصقملا وھ ام مھفل يلقع

																																																	
١٨ Target	text	
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In other words, clarity in translation means that the reader can understand it without any 
difficulty or referring to any off-site explanation, whether inside the text or in the form of a 
footnote.  

 ریسفت يأ ىلا عوجرلل ھجاح وا تابوعص يأ نودب اھمھف ھنكمی ئراقلا نأ ينعی ةمجرتلا يف حوضولا ، ىرخأ ةرابعبو
 . شماھ لكش يف وا صنلا لخاد ءاوس ،  عقوملا جراخ

 
3.Naturalness: is used here to simply refer to the ability of the creative translator to apply 

appropriate natural forms and norms of the TL to the source text which is being 
translated, 

 ةطیسبلا رییاعملاو لاكشلأا عضو يف يعادبلإا مجرتملا ةردق ىلا ةطاسبب ةراشلإل انھ مدختست :ةطاسبلا §
 ، ھتمجرت تمت يذلا يردصملا صنلا ىلا ةفدھتسملا ةغلل ةمئلاملا

 be these forms and norms linguistic, sociolinguistic, psychological, sociocultural, 
communicative or other.  

 . اھریغ وأ ةیلصاوت ، ةیعامتجا ةیفاقث ، ةیسفن ، ھیعامتجا ةیوغل ، ةیوغل ، رییاعملاو لاكشلأا هذھ نوكت نا نكمی
 

4.Communication:  involves the ability of the translator to transfer not only the meaning but 
also the emotional aspects of the ST to the target reader as effectively and faithfully as 
they are communicated to the ST readers in the first place.   

 
 يردصملا صنلل ةیفطاعلا بناوجلاً اضیا نكلو ىنعملا  طقف سیل لقن يف  مجرتملا ةردقب طبتری :لصاوتلا §

 . لولأا ناكملا يف يردصملا صنلا ءارقب ولصتا مھنا ول امك ةیقادصملاو ریثأتلا سفنب فدھتسملا ئراقلا ىلا
 

5.Style: refers to the linguistic choices the author uses in his or her writing to tell a narrative, 
to describe events, objects and characters, or to voice ideas and views in a manner of his 
or her choosing, whether it is formal, informal, casual, or archaic.   

 
 وا ، ثدح فصو وا ، ةصقب رابخلإل  اھ/ھتباتك يف فلؤملا اھمدختسی يتلا ةیوغللا تارایخلا ىلا ریشی : بولسلأا §

 ةیمسر ریغ وا ةیمسر تناك ءاوس ، اھ/هرایتخا نم ةقیرطب  ءارلآا و راكفلأا نع ریبعتلل  وا ، تایصخش وا ءایشأ
 ةمیدق ما ةیدایتعا ،

 
●The question of equivalence in translation has been a hot issue among translation theorists 
and practitioners for so many years because it has been used as a yardstick to judge the 
validity and adequacy of translations.  
 

 تمدختسا اھنلأ ةدیدع تاونسل ةمجرتلل نیسرامملاو نییرظنلا نیب ةنخاس ةیضق تناك ةمجرتلا يف ؤفاكتلا ةلأسم •
 .تامجرتلا ةءافكو ةحص ىلع مكحلل سایقمك
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According to Nida (2001: 116) who coined the phrase “dynamic equivalence and formal 
equivalence”, for example, 
 

 ، لاثملا لیبس ىلع )يلكشلا ؤفاكتلاو يكیمانیدلا ؤفاكتلا ( ةرابع غاص يذلا )٢٠٠١:١١٦( ادین لً اقفوو
 

 the term ‘equivalence’ refers not only to the correspondence in “lexical meanings, 
grammatical classes and rhetorical devices” between the source and target languages 
 

 " ةیغلابلا تاودلأاو ، ةیوحنلا تائفلاو ، ةیمجعملا يناعملا " نیب قباطتلا ىلا طقف سیل ریشی ) ؤفاكتلا ( حلطصم نإف
 ،، فدھلاو ردصملا تاغل نیب

 but also to “the extent to which the receptors correctly understand and appreciate the 
translated text”.  

  "مجرتملا صنلا ً لاماكً اكاردا نوكردیو حیحص لكشب نولبقتسملا مھفی  يذلا ىدملا "  ىلا ً اضیا نكلو
 

He also emphasises that there are other factors which can be used to judge the adequacy of a 
translation,  

 ،ةمجرتلا ةءافك ىلع مكحلل اھمادختسا نكمی يتلاو ىرخأ لماوع كانھ نأ دكؤی  )ادین (ً اضیا وھو
 

such as: the reliability of the text itself; the discourse type, the intended audience, the 
manner in which the translated text is to be used; and the purpose of the translated text, e.g. 
to inform, to change behaviour, to amuse or to sell a product (Nida, 2001: 117). 
 

 ضرغلا و ؛مجرتملا صنلا اھب مدختسیس  يتلا ةقیرطلاو ، فدھتسملا روھمجلاو  ،  باطخلا عونو ؛ ھسفن صنلا ةقد : لثم
 )٢٠٠١:١١٧ ادین ( جتنم عیبل وأ ةیلستلل وا ، كولس رییغتل وا ، ملاعلإا ضرغب ً لاثمف ، مجرتملا صنلا نم
 

●As a working definition, ‘creative translation’ is used to refer to (the process of transferring 
a literary text in one language with utmost accuracy, clarity, naturalness, communicative 
effects and stylistic features of the source text into a target literary text in another 
language) (henceforth ACNCS criteria). 

 
 ةدحاو ةغل يف يبدأ صن لیوحت ةیلمع ( ىلا ةراشلإل مدختسی ةیعادبلإا ةمجرتلل ، يلمعلا فیرعتلاو •

 صنلل ةیبولسلأا تامسلا و ةیلصاوتلا تاریثأتلا و ةطاسبلاو حوضولاو ةقدلا تاجرد ىصقا عم
 .)ACNCS رییاعم نلآا نم ( )ىرخأ ةغل يف فدھتسم يبدأ صن ىلا ردصملا
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3.3 Creative Translation in Practice   ً ایلمع ةیعادبلإا ةمجرتلا  
 
●Throughout history, translation strategies could be dichotomized into opposites such as 

 ً لاثمف تاسكاعتم ىلا اھمیسقت نكمی ةمجرتلا تایجیتارتسا ، خیراتلا رم ىلع •
 
 literal vs. free, formal correspondence vs. dynamic equivalence, foreignising vs. 

domesticating, direct translation vs. indirect translation, and communicative vs. semantic 
translation. 

 ةمجرتلا لباقم ةرشابملا ةمجرتلا ،  ھیلھلاا لباقم  ةیبنجلأا ، يكیمانیدلا ؤفاكتلا لباقم يلكشلا قباطتلا ، ةرحلا لباقم ةیفرحلا
 .ةیللادلا ةمجرتلا لباقم ةیلصاوتلا  و ، ةرشابم ریغلا

 
● In general, full authenticity, clarity, naturalness and communicative force tend to be very 

difficult – if not impossible – to achieve in translating literary texts like those of poetry, 
novels, drama or even oratory, since the source and target languages, cultures and 
thoughts are very different.  

 
 نكت مل نإ _ً ادج ةبعص نوكت نلأ لیمت ةیلصاوتلا ةوقلا و ةطاسبلا و حوضولاو ، ةلماكلا ةقدلا نإف ، ماع لكشبو •

 ىتح وأ اماردلاو ، تایاورلاو ، ةیرعشلا صوصنلا كلت لثم ةیبدلأا صوصنلا ةمجرت يف ققحتلا ةلیحتسم
 .ً ادج ةفلتخم راكفلأاو تافاقثلاو ھفدھتسملاو ھیردصملا تاغللا نلأ ، ةباطخلا

 
●A balance then must be made between meeting the linguistic and cultural expectations of the 

TL reader and satisfying him or her, on the one hand,  
 

 ،، ةیحان نم ، اھ/ھئاضرإو ةفدھتسملا ةغللا ئراقل ةیفاقثلاو ةیوغللا تاعقوتلا ةیبلت نیب متی نا بجی اھنیح نزاوتلا •
and violating the main stylistic features and literary concepts of the text, on the other hand. 

 . ىرخأ ةیحان نم ، صنلل ةیبدلأا بناوجلا و ةیبولسلأا تامسلا كاھتنا نیبو                       
 

●Unlike machine translation, for example, creative translation is considered one of the highest 
of human creative activities.  

 ةیرشبلا ةیعادبلإا ةطشنلأا مظعأ ىدحا ربتعت ةیعادبلإا ةمجرتلا نإف ، لاثملا لیبس ىلع ، ةیللآا ةمجرتلا سكعبو •
. 

 
●According to Pendlebury (2005: 15), creative translation is “an amalgamation of surprise, 

simplicity and utter rightness (leading one to exclaim, ‘Now, why didn’t I think of that 
before?’)”.  

  ماتلا طبضلاو ةطاسبلاو ةئجافملا نیبام جیزم يھ " ةیعادبلإا ةمجرتلا ، )٢٠٠٥:١٥( يروبلدنپ لً اقفوو •
 ) لبق نم كلذب ركفا مل اذامل ، ناااالآاو ، خرصی نلأ ءرملا دوقی( 
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●No matter how advanced a machine translation computer software program may be, it will 
still fail to replace the human mind when it comes to translating texts of different literary 
genres.  

 
 لحم لحت نا يف ةلشاف  ىقبتس اھنلأ ، ةیللآا ةیبوساحلا ةمجرتلا جمانرب يف روطتلا نوكی دق ىدم يأ ىلا مھیلا •

 .ةیبدلأا عاونلأا فلتخم نم صوصنلا ةمجرتب رملأا قلعتی امدنع يرشبلا لقعلا
 

●This was illustrated by a computer programme when it was made to translate the proverbial 
phrase “out of sight, out of mind” into Russian and then translate from that translation 
back into English; the resulting printout read, “invisible idiot”. Its translation in Arabic 
was: “ لقعلا نم ،راظنلأا نع ادیعب ” 

 
  يبعشلا لثملا ةرابع ةمجرت تمت امدنع يبوساح جمانرب قیرط نع ً احضاو اذھ ناك •
) out of sight, out of mind(ىلا اھب ةدوعلاو ةمجرتلا كلت نم اھتمجرت مث نمو ةیسورلا ىلا ١٩ 
ً ادیعب( ةیبرعلا ىلا اھتمجرت تناكو . " يئرم ریغلا قمحلاا " ةجتانلا ةعوبطملا ةءارقلا تناكف ؛ ةیزیلجنلإا
 ) لقعلا نم ، راظنلأا نع

●Here is an illustrative example to confirm the disability of a machine translation  programme 
and the amazing ability of a creative human mind in applying the ACNCS criteria in 
translating a literary statement.  

 
 قیبطت يف يعادبلإا يرشبلا لقعلل ةشھدملا ةردقلاو ةیللآا ةمجرتلا جمانرب يف زجعلا دیكأتل يحیضوت لاثم انھ •

 .ةیبدأ ةرابع ةمجرت يف ACNCS رییاعم
 

The following statements express the same idea as the proverbial phrase “out of sight, out of 
mind”, but do they have the same level of ACNCS features as the source text? 

 ىوتسملا سفن اھل لھ نكلو ، ) ”out of sight, out of mind( يبعشلا لثملا ةرابعل ةركفلا سفن نع ربعت ةیلاتلا تارابعلا
 ؟ يردصم صنك  ACNCS رایعم صئاصخ نم

 I leave this for you to judge and to choose the most appropriate translation, making an 
analytical comparison between them:  

 : اھنیب ةیلیلحت ةنراقم ءارجإو ، ةمئلام رثكلأا ةمجرتلا راتخت و مكحتل كل كلذ كرتأس
 

A. لقعلا نع جراخ ، رصبلا نع جراخ  
B. لقعلا نع دیعب راظنلأا نع دیعب  
C. كلقع نع دیعب ، كرصب نع دیعب  
D. بلقلا نع دیعب نیعلا نع دیعب  
E. كبلق نع دیعب كنیع نع دیعب  
F. ءاخر برقلاو ءافج دعبلا  

																																																	
	) بلقلا نع دیعب نیعلا نع دیعب ( ةیبرعلا يف اھلباقی ام يأ ةیعادبلإا ةرحلا اھتمجرتو ) لقعلا جراخ رصبلا جراخ ( ھیفرحلا اھتمجرت ١٩
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●According to Francis Jones (2011: 154), “creativity in translation means generating target text 
solutions that are both novel and appropriate”. 

 ً ادیدج نوكیل فدھتسم صنل لولح راكتبا ينعت ةیعادبلإا ةمجرتلا "  )٢٠١١:١٥٤ ( زنوچ سیسنارف لً اقفو •
 . ً امئلامو

In other words, as illustrated in the example above, the Arabic creative translation of the 
English expression “Mother Nature is angry” should be “new and adequate” and have 
the ‘wow factor in translation”! 

 :ةیزیلجنلإا ةرابعلل ةیبرعلا ةیعادبلإا ةمجرتلاف ، قباسلا لاثملا يف نیبت امكف ، ىرخأ ةرابعبو             
 " Mother Nature is angry" ةمجرتلا يف حجان لماع اھلو " ةءافك تاذو ةدیدج " نوكت نا بجی! 

The following statements express different equivalents to the statement “Mother nature is 
angry”,  

 ") Mother nature is angry( ةرابعلل ةفلتخم تائفاكم نع ربعت ةیلاتلا تارابعلا
but do they have the same level of accuracy, clarity, naturalness, communicative force and 

stylistic features as the source text? 
 ؟ يردصملا صنلاك ةیبولسلاا تامسلاو ةیلصاوتلا ةوقلاو ةطاسبلاو حوضولا و ةقدلا نم ىوتسملا سفن اھل لھ نكلو

 Which one or ones would sound ‘novel and appropriate’ and meet the ACNCS criteria? Is it A, 
B, C, D, E, or something else? 

 ؟ اھریغ ما  A,B,C,D,E يھ لھ ؟ ACNCS رییاعم يفوتستو ةمئلاملاو ةثادحلا زربتس  ةدحاو نم رثكأ وا ةدحاو يٌأ
 

A. ةبضاغ ملأا ةعیبطلا  
B. انیلع بضاغ نوكلا  
C. انیلع ةبضاغ ةھللآا  
D. انیلع بضاغ انبر  
E. بضاغ برلا  

 
●Susan Bassnett is aware of such cases of untranslatability, implying that only a creative 

mind can provide an appropriate translation.  
 ءاطعإ ھنكمی طقف يعادبلإا لقعلا نأ  ينعی امم ، ةرحلا ةمجرتلا نم تلااحلا هذھ لثمل ةكردم تنساب نازوس •

 . ةمئلاملا ةمجرتلا
She presents many examples, such as the word ‘bathroom’ being explored as having different 

cultural contexts in English, Finnish and Japanese. 
 

 ةیدنلنفلاو ةیزیلجنلأا يف ةفلتخملا ةیفاقثلا تاقایسلا فشكت اھنوك  )’bathroom ( ةملك لثم ، ةلثملأا نم دیدعلا مدقت يھو
 . ةینابایلاو

 In addition, one can claim that this word also has no existence in the Arabic language 
dictionaries, and is alien to ancient Arabic culture, even though it is used much in the 
modern Arab world (Bassnett, 2014.) 

 
 ةفاقثلل ةبسنلاب ةبیرغ اھنأو ، ةیبرعلا ةغللا سیماوق يف اھل دوجو لاً اضیا ةملكلا هذھ نأ لوقی نا مھدحلأ نكمی ، ةفاضلإاب

 )٢٠١٤ ، تنساب ( ثیدحلا يبرعلا ملاعلا يفً اریثك مدختسُت اھنا نم مغرلا ىلع ، ةمیدقلا ةیبرعلا
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●So now, as a creative translator, how would you translate the word ‘bathroom’ into Arabic? Is 
it A, B, C, D, E, F, or something else? 

ً ائیش  ما A,B,C,D,E,F يھ لھ ؟ ةیبرعلا ىلا )bathroom ( ةملك مجرتتس فیك ، يعادبإ مجرتمك ، نلآاو •
 ؟ رخآ

A. ءلاخلا تیب  
B. ةحارلا تیب  
C. طئاغلا تیب  
D. مامحلا  
E. بدلأا لحم  

 
3. 4. Practical 1 
●Translate the following into Arabic, paying particular attention to the connotative meanings in your 

translation. 
  

A.The Creator of the universe. 
B.There must be a maker of this world. 
C.The creator of this beautiful machine. 
D.The maker of Mercedes must have been a genius. 
E.The inventor of the light bulb is Thomas Edison. 
  

3. 4. Practical 2 
●Translate the following poetry couplet Taken from Pendlebury (2005: 11) into Arabic, trying to achieve the 

‘wow factor in your creative translation’!  
  

When he smells the scent of the rose, he wants to see it, 
When he sees the face of the rose, he wants to pluck it. 
 

3. 4. Practical 3 
●Translate the following into English, paying particular attention to the connotative meanings in your 

translation. 
1. ةِرونملا ةِنیدملاوَ ةكم يف نِامیلإا نَم تٌاحفن . 

2. ٍّيَبدُ يف سِنُْلأا تُاحفن . 
3. سَیراب يف سِنُْلأا يلایل .  

  
3. 4. Practical 4 
●Translate the following into English, paying particular attention to the ACNCS criteria in your creative 

translation. 
  

1. حِوبصلا ھِھِجو ىلع رِیخلا رُئاشبو دُمحأ لَخد . 
2. مٍلاسو ٍّبحَ ةدوشنأ دُرغت رُیفاصعلاو سُمشلا تَِقرشأ . 

3. نَیعماَّسلاُ ةمسق لَامجلا نّإ ،لِودجلا رِیرخو ،نِاصغلأا فِیفحو ،رِویُّطلا مِاغنلأ اوغصا . 
 

) ىلوملا ءاش نإ ١٤ تارضاحملا ءاھتنا دعب فلملا رخآ يف الله نذإب اھعمجو اھلح متیس اھعیمج نیرامتلا(  


