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From The Remarkable Team to the users of this document:

ul

e We followed the best methods in presenting and translating poems and its explanations.
e Exam’s questions are usually from the contents’ slides so be positive to get A+.

e We provided at the end of each lecture a number of questions to test yourself before checking correct
answers.

e Through lectures 1-4 1 underlined all points werw covered in previous exams.
e No parts of this document are to be used or modified without permission from Dr.Fajr.

For inquiries and remarks please contact @dr_fajr (Twitter).
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Lecturel
ROMANTIC POETRY

The Romantic Movement in literature is one of the most influential literary
movements.

Dol Y 4aY) S all e saal s A a1 dule 5 1 AS )
It covered the first half of the nineteenth century, but its influence can still be felt
everywhere in literature.
el onill (b oA S (AT e i o Sea bl 0D e i) o (g J ) Caall) s
The French Revolution with its ideals of liberty, equality and fraternity gave spark to
the Romantic Movement.

Agila g 1 A8 5alls ) 8 culae |5 AN 58] slasall | & ad) Jiall 8 A jill 5 5 53

The main characteristics of Romantic Poetry

coiila g ) il B Al cluad il
1-Romantic poetry shows a new faith in man with all his feelings, senses and all the
Sides of his experiences.

A yad il ga IS5 5 Al s g, 0 el IS5 ¥l (8 sl Gla¥) i yay il s N el
2-It rejected rational intellect as the only source of poetry and stressed imagination
and intuition as the supreme faculties of the poet.

ol L g e S uaall g JLall 3adit g jeidll dm g juaeS Dlall Sal (b

3-The poet of the Romantics was a man speaking to men, but he was endowed with
some special insight into the nature of things.

Loty Al BAala 5 juadl ey ge ot Jla Gl Casady Ja OIS il 1 e
4-Poetry to the Romantics is an expression of emotions inspired by the feelings of
the individual poet. The Romantic poet is gifted with a strong “ organic sensibility.

"5 A se 5h (puaila gl el Ll peldl) jeliar asll Gudal e g uiles N el

M 3 guanll dundsall

5-Al Romantic literature is subjective. It is an expression of the inner urges of the

soul of the artist. It reflects the poet’s own thoughts and feelings more than
anything else.

Lalall jelills <8 p&as, cdll g g I ASlall Gl e et | Cpiad S dile s Jll 6 j25 S

L Al gl e SSTs jeliag
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6-Nature to the Romantics is regarded as something divine. It is something really
living, something that has a soul and purpose: it can even share with the poet his
joys and sorrows.
A8 Jlie s (Sans s paall s sl el Lo o o8, Aia Bls Lo o L el oo niad Al 5 )l) A
Al sl gaal @l el
7-A common and recurrent theme in Romantic poetry is man in solitude or man with
nature. They believed that the nature of man is best revealed when he is in solitude
or in communion with nature.
Ak ol () (g gainy 5 Axpdall e o 5l Jsme day 58 (ouaila g )l) Jaill g gum e B ) S 5 (3l
Aaphall ge daal sie 51 Y 5 jae ()5S Ladie 48dS1 A5, )l Juadl o da )l
8-The Romantic poetry is anti- heroic in the sense that the subject of this poetry is
common man, not heroes or men of high ranks. It also uses the language of ordinary
people.
e day 51 s s, sile (25 58 5l 138 g s 0l Gl sl b Jlall S il ) 5o
Apalall el Al aadiony Loadl 5, A ) sl
9-The Romantic is extraordinarily alive to the wonder , mystery and beauty of the
universe. He feels the presence of unseen powers in nature. The supernatural has a
special charm for him; he is attracted by the stories of fairies, ghosts and witchcraft.
BOBNAS ol Blall 558 0 ga g pady | O sSI Jlan s i gee anaill s (gale e o8 Al )
Choamlls ) FLEY), Cliall Gaal Ggdaar pald s Ll daglall
10-Romantic poetry is individualistic; it stresses man’s individuality. Man is usually
presented alone. Every poet has his own individual personality which is rather
different from the others.
Apmd ) 43 4 el OS 5aa J pitaole 5o Ja ) el A b Gl S i (o3 8 il s 1 el
GiAY) e alint s a VL A
11-Another predominant feature of the Romantic poetry is the sense of nostalgia for
The past.

RUSSEON PR (UTFEN PRSP e DY R | U 3K WP SN R 9%
12-To a Romantic poet, the period of childhood was very important. The child is
nearer to nature than the grown- up man and he gains wisdom from nature. Thus he
loses his Natural wisdom. “ The child is father of the man”, words worth says.

D galall et i oasile sV all)l (e A iy g Al a5l e Amdall i Jalall Tas dege cailS

QU (o 3t LS " o all 5 g JAI, el i sy Ul 5 Ayl
13-The Romantic poet sees the world through the eyes of a child. This is why
Romantic poetry was described as poetry of wonder.

ccmaally oile gyl el Caa g s 3| Jahall ¢y sae A (e alladl (5 oila g 1) el
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14-The Romantic poets were greatly affected by:
e =t A e Sy puaila gl rill
A-The Industrial Revolution which caused changes in society that the Romantic poet
could not cope with. So, he turned to nature for escape and that is why Romantic
poets are sometimes described as escapists or dreamers.

e 568 1A, Lelaat ila gyl pedll Ky Y ) el aainall 8 sl G Sl Apeliall 3 ) )
Opalls ol et S () shem s e gl ) pall O s b il daplal)
B-The French Revolution with its principles ot freedom, equality and fraternity.

352 53] sbusall | A A0 (il a0 A yall 5 ) i)
English Romanticism is thus both a revolt and a revival: it is a revolt against 18"

century traditions and conventions: it is a revival of old English masters of poetry.
e ¢palill ¢ il & LYY 5 D 8 5 L) g5 2y (3n US (b (il g Sl Aaila s
Sl e Al A Salas) privalall ela) 58 s

Literary Terms

A clathaal)
1-Personification is giving inanimate objects or abstract ideas human qualities or
actions; making non-human things appear as human.

edai A il el cLEY) Jaay Jladl ol 4y pi clica o jadll SEY) ) saaladl ol sall elac) sa: duwadl)
2-Metaphor: a comparison between two objects for the purpose of describing one of
them; a metaphor states that the one object is the other.
DAY g aalg e b Ol e Jlaall aal s g g s (A Ciasll i il Cpind a0l "B et Slaal)
3- Alliteration: close repetition of consonant sounds at the beginning of words.
L LS Ay die ASL C geadl (3lak ) S5 s (uliad)
4- Diction: an author’s choice and use of words; his vocabulary.
Al LS Allanid 5 il LA 1 o gl
5- Epic: an extended narrative poem, with heroic subject matter and theme, and
exalted tone.

e dari pa d ghadll £ guia o g, 42 5083 5 usa Banad ;daalal)
6- Rhyme: the use of words with similar sounds in poetry, usually but not always at
the ends of lines. )
b e ALl Ll (STl | el agline & sualy clalSl Jlaxia 3 4301
7- Stanza: a group of lines in a poem divided off from the others. Each stanza is
usually the same number of lines in length.

Lo shadll (e a5 Jdall Gt Wlle e JS, W e (e Aandia jadill 8 Ja shadll (e e gama ; adaiall
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William Blake (1757-1827)
The Little Black Boy uall 3 gl Mgl

1 My mother bore me in the southern wild,

Cal gin A el ilea
2 And | am black, but O! my soul is white;
elan a5l o) STy 2 gl Ul
3 White as an angel is the English child,
& V) ikl sa SN (ay
4 But | am black, as if bereav'd of light.
03 e rapa SIS 0 sl Ul ST

5 My mother taught me underneath a tree,

il Caat ialad gl
6 And sitting down before the heat of day,
7 She took me on her lap and kissed me,

asdll 3l a Ji (alaly

8 And pointing to the east, began to say:
J8 Ao, ol ) e
9 "Look on the rising sun: there God does live,
Ul Al @llia ¢ uadl) é;ﬁggﬁ\"
10 And gives his light, and gives his heat away; )
lie ey 4l s ary g 3558 Linany
11 And flowers and trees and beasts and men receive
i Jla 5 aileall s SaiVI 5 58 3l
12 Comfort in morning, joy in the noonday.
Dl Ll ~luall i dal )
13 And we are put on earth a little space,
e (JSa 3 ym )Y) (B (e geinge Ay
14 That we may learn to bear the beams of love;
AN e a Jaa o alais (S el

15 And these black bodies and this sunburnt face
Csadill 4By da 1) 138 561 gaall alual) 528
16 Is but a cloud, and like a shady grove.
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QA el Jie s, Tl 0555 (S0
17 For when our souls have learn'd the heat to bear,
35 ad) Jaat Liad g ) Caalad Ladie
18 The cloud will vanish; we shall hear his voice,
A g mansinn ¢ (LD (g Aol
19 Saying: 'Come out from the grove, my love and care,
, e s n, i) ez AT sk
20 And round my golden tent like lambs rejoice.' "
da ) LAY Jie aadll i dln s
21 Thus did my mother say, and kissed me;
(il 5 i al Jull

T ENE N I 1 G g e P

22 And thus | say to little English boy,

23 When | from black and he from white cloud free,
3 adl elianll laid) (e 58 53 gl i Laaic
24 And round the tent of God like lambs we joy,
£ 5 (oAl i 1Y) e A s
25 I'll shade him from the heat, till he can bear
Janiy o) kel s 5 ) jall e allals
26 To lean in joy upon our father's knee;
Ll 48 aie 7 dll & xS,

27 And then I'll stand and stroke his silver hair,
il b s oyl g Cabl K g
28 And be like him, and he will then love me.
sy sy, alie S

Commentary

alail)

3

This is one of the “ Songs of Innocence”. It was written by Blake as an attempt on his

part to help in abolishing slave- trade. It is a plea against “ racial discrimination”. He

believes that people are equal regardless of their color Despite of its political
subject, }

A daa o, el el el aclud ails 8 A el el daud gy i€ "ae) ) el e saal 5028

& smmsall a s Sl e aedlsll e I Gk QA G s st 0 st s eamiall il

) el
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Blake here makes use of two major ideas which are intermingled:
Cilaaie ol (3 S8 andil L el
A-The Idea that to be good needs an effort, and those who suffer more are thought
to be religiously better.
Lo Sladl oainy ASN (e ey 3038 5 g ) Tais lias 31 5 Sl o2a
B-The Neo- Platonic idea that the soul is the essential of man; the essence(soul) of
mankind is the same , but what differs is their bodies in which their souls are
imprisoned.
Once it is set free( by the death of the body) it goes back to its divine origin which is
God.
The body, whether black or white, is a colored cloud that will disappear one day,
while the soul goes back to its creator.
A (ST, Lgmadi o (5 ) uinll( 5 ) m salle QLD &y 55 a5 1 o el A sladaY) 5 Sall
Panall ol sa Al Jeal) el Led) 25 (mual) ) a ala o e, A sase agal gl pa sl
S WX\ [N W N PR AT N SR S
BIEN Y gl Ly, Ly

Summary
A black child tells the story of how he came to know his own identity and to know
God.
A0 A8 yaa g dualAl) 4 ga o jad ela CaS dalll a3 gl Jikall
The boy, who was born in “the southern wild” of Africa,

, Lk il a7 Ay il 2 50 8 g (30
first explains that though his skin is black his soul is as white as that of an English
child.

sl Jalall S elian da g 3ala 3l g o (g a2 e 2 53 Y
He relates how his loving mother taught him about God who lives in the East,
, Gl A Gl A A (e aale adl ca S (5
who gives light and life to all creation and comfort and joy to men.
"ol = dl g Aa) s Al IS ) sladl s 6 saall  any g3l
“We are put on earth,” his mother says, to learn to accept God’s love.
A A i aled J s el " G Y1 e e s g i ",
He is told that his black skin “is but a cloud” that will be dissipated when his soul
meets God in heaven.
Ll 8 4 a5 Juld Ledie i Sl dlas 43SI Bl o) g )l
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The black boy passes on this lesson to an English child, explaining that his white skin is
likewise a cloud. He vows that when they are both free of their bodies and delighting
in the presence of God,
Gl agaty 4], Llas GlIXS g8 alall (a3 = 55, (6 5alas¥) Jaall (o 50l 138 8 a3 Y] ALl
, & qﬁjgi\;&d\jeﬁqu;iw OnlA Laa SIS Laaie
he will shade his white friend until he, too, learns to bear the heat of God’s love.
Then, the black boy says, he will be like the English boy, and the English boy will love
him.
O3S Chipms, s 3 5m1 Al o5 0 o5 51 pn o oy Ll 5 (i (Y] A a3 G
Ay g (5 V) ALl oo Sl ALl Jia

dpdle & yllidly Slubi add]

- William Blake died in .........
A.1827
B. 1828
C. 1824
D. 1825

- The Little Black Boy was written by ........
A. Wordsworth

B. Byron

C. Blake

D. Shelly

- Romantic Poetry ........ rational intellect as the only source of poetry.
A. Accepted
B. Adopted

C. Rejected
D. Considered

- Romantic Poetry reject ........ as the only source of poetry.
A. emotions

B. negotiations

C. speech

D. rational intellect

a0 adall) dutle Olouel ((Suygad) B9 youd Sikia 38 8
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- Poetry to the Romantics is an expression of
A. Anger

B. Happiness

C. Hatred

D. Emotions

-The........ consider poetry as an expression of emotions.
A. Post moderns

B. Romantics

C. Victorians

D. Moderns

- The Little Black Boyis one of the ....
A. Songs of Innocence

B. Songs of Pleasure

C. Songs of Tragedy

D. Songs of Experience

- To the Romantics, nature........

A. Can share with the poet his joys only.

B. Can share with the poet his sorrows only.

C. Can share with the poet his joys and sorrows only.

D. Cannot share with the poet his joys and sorrows only.

- In the Romantic poetry nature ........

A. Can share with the poet his joys only.

B. Cannot share with the poet his joys and sorrows.
C. Can share with the poet his sorrows only.

D. Can share with the poet his joys and sorrows

- According to Blake, the body is ........
A. A nightmare

B. A passing car

C. A colored cloud

D. A sweet dream

- The body in "The Little Black Boy" is ........

T ) e —
@(’WMM’A”(&&@ a%ﬂl/
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A. A sweet dream
B. A nightmare

C. A colored cloud
D. A passing car

- Alliteration is ........

A. Close repetition of consonant sounds
B. An author’s choice of words

C. A comparison between two devices
D. An extended narrative poem

- The influence of the Romantic Movement..

A. Goes side by side with the Modern Poetry
B. Contradicts the Victorian Movement

C. Doesn't exist anymore

D. Can be felt everywhere in literature

-The Romantic Movement's impact ........

A. Contradicts the Victorian Movement

B. Doesn't exist anymore

C. Can be felt everywhere in literature

D. Goes side by side with the Modern Poetry

a0 adall) dutle Olouel ((Suygad) B9 youd Sikia 38 8
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Lecture2
William Blake-The Little Black Boy

William Blake (1757-1827)
The Little Black Boy

1 My mother bore me in the southern wild,
fanll Cgia (A gl iillea
2 And | am black, but O! my soul is white;
slian gl ol (ST 2 gud Uil
3 White as an angel is the English child,
& Sl Jakall sa DS
4 But | am black, as if bereav'd of light.
o3l e rapa JlS 5 0 sl Ul ST
5 My mother taught me underneath a tree, .
3yadll Can el
6 And sitting down before the heat of day,
(s gt (380
7 She took me on her lap and kissed me,
sl 5ol Jid Gulal s
8 And pointing to the east, began to say:
Jsb T 5,all ) s
9 "Look on the rising sun: there God does live,
Gy 1Y) Sl ¢ el é;ﬁ‘éj)ﬁ.}\“
10 And gives his light, and gives his heat away; )
lie lumy a5l a ary g 550 Leiudany
11 And flowers and trees and beasts and men receive
SIS PN P VI PR PO [ PISPT P
12 Comfort in morning, joy in the noonday.
Deall i Ll luall i dal )
13 And we are put on earth a little space,
Dtia (JSa 8 ()Y B (pe e ge (ad
14 That we may learn to bear the beams of love;
Al e a Jas o alats (S s
15 And these black bodies and this sunburnt face
Csadill 4By da 1) 138 561 gaall alual) 528
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16 Is but a cloud, and like a shady grove.
Jallall il Jie 5, Al 0 65 (S
17 For when our souls have learn'd the heat to bear,
35 ad) Jaad Lial g ) Caalad Leaie
18 The cloud will vanish; we shall hear his voice,
A gua mansinn ¢ (SO (o gun dalaial)
19 Saying: 'Come out from the grove, my love and care,
, e Ny n, Gl ez AT s
20 And round my golden tent like lambs rejoice.' "
da jall U A e 8l e dd g
21 Thus did my mother say, and kissed me;
P PRCA T P T I
22 And thus | say to little English boy,
s salai¥) Al gl culi il
23 When | from black and he from white cloud free,
8 al) elandl sl 4o o8 53 guf Ciia Ladie
24 And round the tent of God like lambs we joy,
g oA AN Jie alY dad Al sa
25 I'll shade him from the heat, till he can bear
Jeaiy ¢ ol s, 300 all G allal
26 To lean in joy upon our father's knee;
Ll 4 2t 7 Al 8 S 53

27 And then I'll stand and stroke his silver hair,
il W yrd oyl g bl K g
28 And be like him, and he will then love me.
s G g Alle G sSag
Commentary

alail)

1) AoV o ualaall B ddaa 5 Ga
This is one of the “ Songs of Innocence”. It was written by Blake as an attempt on his
part to help in abolishing slave- trade. It is a plea against “ racial discrimination”. He
believes that people are equal regardless of their color . Despite of its political
subject, Blake here makes use of two major ideas which are intermingled:
A-The Idea that to be good needs an effort, and those who suffer more are thought
to be religiously better.

a0 adall) dutle Olouel ((Suygad) B9 youd Sikia 38 8
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B-The Neo- Platonic idea that the soul is the essential of man; the essence(soul) of
mankind Is the same , but what differs is their bodies in which their souls are
imprisoned. Once it is Set free( by the death of the body) it goes back to its divine
origin which is God. The body, whether black or white, is a colored cloud that will
disappear one day, while the soul goes back to its creator.

Summary

() (A o pulaall b dian 5 i

A black child tells the story of how he came to know his own identity and to know
God. The boy, who was born in “the southern wild” of Africa, first explains that
though his skin is black his soul is as white as that of an English child. He relates how
his loving mother taught him about God who lives in the East, who gives light and life
to all creation and comfort and joy to men. “We are put on earth,” his mother says, to
learn to accept God'’s love.

He is told that his black skin “is but a cloud” that will be dissipated when his soul
meets God In heaven. The black boy passes on this lesson to an English child,
explaining that his white Skin is likewise a cloud. He vows that when they are both
free of their bodies and delighting in the presence of God, he will shade his white
friend until he, too, learns to bear the heat of God’s love. Then, the black boy says, he
will be like the English boy, and the English boy will love him.

A black boy compares himself to a white English boy, and at first finds himself
wanting. He claims his soul is as white as the English boy’s, but also sees himself as
“black as if bereav’d of light.” He then remembers that his loving mother taught him
that his black skin is a result of constant exposure to the sun. The mother explains the
sun as God’s gift to mankind, sharing both His light and his heat, both of which are
forms of His love.

His color, she explains, is a temporary “cloud” to be borne until he can fully learn to
dwell In the presence of God’s love. The speaker ends by saying he will tell the English
boy this Truth and look forward to the day when both of them have put off this cloud
and can love One another truly.

a0 adall) dutle Olouel ((Suygad) B9 youd Sikia 38 8
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Analysis
Jala
"The Little Black Boy" consists of seven heroic stanzas,
3 ghay e ge A (e (5SE el 3 gD Al )

which are quatrains following the ABAB rhyme scheme.
Al IS o o s 5 i cibae by (o Al A shay il g Aas (e (9 5S5 piaall 3 5] A1)

The first two stanzas describe the boy's mother and the influence she has had on his
life. .
CAalall ala e b li g algll o ol (piand ge J
The third, fourth, and fifth stanzas recall the mother's exact words in her lessons to
her son.
The final two stanzas describe how the black boy communicates his lesson to the
white English boy for whom he has a great affection.
Ao Al () g 3l Al gl s 50 0 51 AT gl a5 (oS it sl 8061 gl 115 ) G
oS dshle
Stanzas one and two describe the past; stanzas three, four, and five recall the
mother's words as if they were being spoken in the present;
8058 S ol Jie Y1 ClalS SN dudlll 5 ) Aagl 1)) Q3NN Z8AN ¢ aalall Cauad 3N 5 Y1 A4AY)
¢ palall
the sixth and seventh stanzas include the black boy's words, which he “will say” to the
English boy in the future. Thus, the poem itself progresses in time from a past
(learning), to the present (the lesson itself) and to the future (the implementation or

practical outworking of the lesson).
(aiaall 8 g palasVI Al @ o g Al 5 g1 Al gl el e (5 gia dagliall 5 dlid) 461))

Hints of anti-slavery sentiment and an opposition to racism occur in this poem, but
they Are not the main message.

At 1 A0 1 ) g gy o2l 53 8 4 jucrial) o slia 5 403 sanl dcanlial) dible cilagals
The equality of human beings is, however, emphasized by the poem in its depiction of
God creating the world as an act of divine mercy,

, ¥ e 5l (o Jan allal) b ol B glia g gumi Bapesilly a0 s (s e 0055 5l 51 slase
giving the sun to shine upon and warm all people everywhere as a preparation for the
light and heat of His love.

A3 jall g o guall dlawind Jia lSe JS 8 (el JSU5 ) jall 5 el 6 gun  Jan
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Form
LAY
The poem is in heroic quatrains, which are stanzas of pentameter lines rhyming ABAB.
bl A glate Hlanl) Auled lad ga A sy ey sl
The form is a variation on the ballad stanza, and the slightly longer lines are well

suited to the pedagogical tone of this poem
Banadl 53y 4y s il arill S Jphal ylan U Loba dsuiia a5, duief adaia (il g JSA

Commentary
This poem centers on a spiritual awakening to a divine love that transcends race.
) gt Y ol 015 sl sasll] S e
The speaker is an African child who has to come to terms with his own blackness.
Blake builds the poem on clear imagery of light and dark.
CeMal) 5 ¢ guall eial g g a8 Banealll i il ) g s ela &y 1 Jih Al
The contrast in the first stanza between the child’s black skin and his belief in the
whiteness of his soul lends poignancy to his particular problem of self-understanding.
agdll 8 s\l ASLia 8 dilalall bl ds gy Gl aliie ) 5 Jakall ala o) g G Y1 A8EN 3 ol
k|
The child’s mother symbolizes a natural and selfless love that becomes the poem’s
ideal.

Al Bl sl I in pie g Al ) a5 Jilall

She shows a tender concern for her child’s self-esteem, as well as a strong desire that
he knows the comfort of God.
A e dal Hll G pmy il Ay A 5l dglada b o) yiaY dallio (3 Helat gl
She persuades him, according to conventional Christian doctrine, )
| doaseal) sadal) ale (88 anis
that earthly life is but a preparation for the rewards of heaven.
In this context, their dark skin is similarly but a temporary appearance, with no
bearing on their eternal essence: skin, which is a factor only in this earthly life,
becomes irrelevant from the perspective of heaven.
O RPNV I LR PPN DI N YT [VSVS DR PP I N VSN B PO WALV
Lslad) JJL.\AUAM.\ALQJJ:;MJ c%yﬂ\ahﬂ\a&@d&)ﬂ dA\.,J\)Aj calaldl
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The black boy internalizes his mother’s lesson and applies it in his relations with the
outer world;

t o Al Allall ae 4il8Ble 8 aidays )0 dal alad 3 5uY) Jabal)
specifically, Blake shows us what happens when the boy applies it to his relationship
with a white child.

oY) Jilall ae 48l & o gl 4dida Ladie dhaa 13le Ly i el g aaaill da g e o6
The results are ambivalent.
033 yia il
The boy explains to his white friend that they are equals, but that neither will be truly
free until they are released from the constraints of the physical world.
allall 3 58 (pe agal ju (3Ol 2y a Y e ) Lald (e ) gl se G ABaal A1l 2y
) gaw\
He imagines himself shading his friend from the brightness of God’s love until he can
Become accustomed to it. This statement implies that the black boy is better
prepared for heaven than the white boy, perhaps because of the greater burden of his
dark skin has posed during earthly life.
o 25 Al elly ey Gl 13, Ao dline s s A dina ¢ gain (e Aliaa Jlia) 4 Jid .
e sball 8 adle Al sala o) g cae 33L ) Cann Layy (V) Al gl (e il Juzadl alasil
=Y

Model Questions
1- The Little Black Boy was written by......................
A- Wordsworth
B- Byron
C- Blake
D- Shelly

2- Blake believes that people are.....
A- equal

B- unequal

C-lazy

D- brave
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dudle &if yiidly Sluwdi nlidf
The Little Blake Boyis a story of a boy who........

A. Came to Know some aliens

B. Came to Know his neighbors

C. Came to Know his own identity
D. Came to Know his country

The boy in The Little Blake Boyis striving to ........
A. know some aliens

B. know his own identity

C. know his neighbors

D. know his country

- The rhyme scheme in The Little Black Boyis ........
A. ABBA
B. AABB
C. ABAB
D. AACC

a0 adall) dutle Olouel ((Suygad) B9 youd Sikia 38 8
18



ad V5 il Gl Remarkabte Team
Lecture3
William Blake (1757-1827)-The Tyger

Tyger! Tyger! burning bright

Bode B> el | il
In the forests of the night,
Jalll e
What immortal hand or eye
Sl ol Al Al L

Could frame thy fearful symmetry?

In what distant deeps or skies
O sbandl ol o) (Slac )
Burnt the fire of thine eyes?
On what wings dare he aspire?
&) sa (gaad alially
What the hand, dare sieze the fire?

And what shoulder, & what art,
¢ oilla g ¢ Collag
Could twist the sinews of thy heart?
Ayl 5l skt o (S
And when thy heart began to beat,
58l Gl Ty Levic
What dread hand? & what dread feet?
Al x4 Hll b L
What the hammer? what the chain?
ALl Lo 43kl Lo
In what furnace was thy brain?
felelaa 8 S L &
What the anvil? what dread grasp
4l o seda salay Colaiall sala
Dare its deadly terrors clasp?

When the stars threw down their spears,
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And water'd heaven with their tears
A4S 5ad xa Aaall clag
Did he smile his work to see?
¢ ol aniil Ja
Did he who made the Lamb make thee?
¢ agziva Jaall gica 3 Ja

Tyger! Tyger! burning bright

In the forests of the night,

What immortal hand or eye

Dare frame thy fearful symmetry?

William Blake, English poet, printmaker, and painter,
acbila i8¢ (5 alas) jeld o il Bl
is known now as one of the most prominent figures of the Romantic Age for his
poetry and visual arts.
e s I jemall 3 sl il (g 2 S (V) Cig yma 4 pal) (5l 5 0y 3
Fairly unknown during his lifetime, Blake has now become an iconic figure.
g2l OY) el Wil ails 3 Lo s s i pme e
The Tiger is one of Blake’s best known and rich songs. This poem is included in Blake’s

“Songs of Experiences”.
Ml Gt e e (g gint sanalll 38 A8 g jaall g agiall lily e Jumdl (e saals A il

It has two levels of understanding:

1l G G g Ll
1-On the surface, it portrays an image of a tiger which is compared to a fire burning at
night.

M\@Ju\ ol sl u)\.ﬁggg.lm JA.\S\ b ) g ) gai ‘“’Ahuhb
2-But on a deeper level, the tiger here is an embodiment of God'’s creative ability.
dju\@\ﬁjmwﬁMM\ch\dM\uﬁj
The poem is more about the creator of the tiger than it is about the tiger itself.

MJAJ\JPGA)AJ\QX;UAJK\GAEM\
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In contemplating the terrible ferocity and awesome symmetry of the tiger, the
speaker is at a loss to explain how the same God who made the lamb could make the
tiger. Hence, this theme: humans are incapable of fully understanding the mind of
God and the mystery of his handiwork.
Gla Al ) s 7 il o jledl) e s alille el Cie ) Lgililea s A o 5l puall Jali
ok giem yuny i) Jiad QS gl e 0 )08 e 5l g pumpall 1an clin (e, paill Bl Jaall

....... “The Tiger” presents a question that embodies the central theme: Who created
The tiger? Was it the kind and loving God who made the lamb?
flaall pila ) 4na o & 53138 JaT il GBIA (e 1ol £ g sall S ) s a2 " il

Or was it Satan? Blake presents his question in Lines 3 and 4:
16 5T shaal) 84 g a8 Ll ¢ glaydl) (S
What immortal hand or eye
¢opall Al AllalL,
Could frame thy fearful symmetry?
1 ga eliala Jilall Sl oSy
Blake realizes, of course, that God made all the creatures on earth.

oY) el gladl S e ) o ¢ aadally oy el

However, to express his bewilderment that the God who created the gentle lamb also
created the terrifying tiger, he includes Satan as a possible creator while raising his
rhetorical questions, notably the one he asks in
GIAS Uarsll Gacmge cae yall il BlA a5l Jaal) BIA A A Al 45 s e (Jla S e
s s Bl s aal s LawaY 5 ¢ 400 ailind 4 Loy Jaisg
Lines 5 and 6:
In what distant deeps or skies
< sbandl 5 o) Blac) &
Burnt the fire of thy eyes?
Cige Ul Jady
Deeps appears to refer to hell and skies to heaven.
GBlee V) a5 HLEB ) eland) g apmall ) d3al)
In either case, there would be fire--the fire of hell or the fire of the stars.
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The tiger is the exact opposite of the "little lamb" . The lamb is a young and innocent
creature; where the tiger is full of experience.
55l QS all o s tes 3 (3sbias psiam ol " pseal) Jaall” (e Lol s il
Those two animals are polar opposites;
however, both are animals that Blake felt could reflect human history and thought.
Sl 5 5l gl e (Sati (o (Sae 4l Gl jad i) s LaadS Jla o e
Blake's belief in the Christian God is seemingly unarguable.
Sl QB e sanle Glo ol Gl (8 Gl atiay

The tyger is an image of the wrath of life and God. The tyger kills for food and is un
tamable;
ol J8 e sa 5 i Jiy el pll g sl el B ) sa g alll
where the lamb is gentle and innocent,
¢ 2g g —dal Jaall Laiy

however if it is led astray or let walk alone, it will be left to wander alone until it’s
Shepherd comes to call on it. The creator, God in this case, created both the Lamb and
the Tiger. This creation allowed the natural order of balance in the world that the
romantics came to know and worship.
ol e GIal ey s gea il el ) Sl s sas Aid ol o JSaall ) o 13 Jla S e
N\ el Jaall e SIS 31 4llal) o3a b
os2e 5 () samaila gl 43 ela A Allall & xlal) WUsill ey (3141)

"The Tyger" contains only six stanzas, and each stanza is four lines long. The first and
Last stanzas are the same, except for one word change: "could" becomes "dare."
s R ) Ledsha (5 pn e OS5 ¢ R pnd gl B Lo 5 sind” sl
" s "0 (S thanl 5 Syt oL ¢ Lpasii (g jah e 3T 5

"The Tyger" is a poem made of questions. There are no less than thirteen question

marks and only one full sentence that ends with a period instead of a question mark.
el Aadle (pe Yay adaii Jaid g Jl s e A6 e iy Y Lo lla, Al (e 435S0 Banal o " el

Addressing "The Tyger," the speaker questions it as to its creation — essentially: "Who
made you Mr. Tyger?" "How were you made? Where? Why? What was the person or
thing like that made you

REPS TSN ([P VSR VL I DU SR LV IRYE - FQUPA R IV I M PN LA P L
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" The first stanza opens the central question: "What immortal hand or eye, Could
frame thy fearful symmetry?" Blake wonders who had made the immaculate
symmetry of the tiger’s body. The creation of the tiger’s eyes is described next. The
poet questions where deep below the earth or high in the heavens did the wild fire

which is now contained in the tiger’s eyes used to burn.
G (e Ll ¢ LA GigA phals ()Say [ecpl) o) Al AR Ga i giie il J) g adaia
Lall o ¥ il Gas Bamall) Alic LU Chagi jalll (e GBIA | jall) iy (& Gulil) piaa
(Aol daddial) jall) (oo (B Sl AN ) O Agllal)

The next two stanzas describe the creation of the heart and then the brain of the
tiger. Blake is intimidated by the strength and art which must have been required to
build the muscles of the tiger’s hard heart. It is now that the tiger comes to life after
its heart is placed within its frame and the poet feels awe at the agile hands and feet
of the tiger.
sUal T3 0158 O i o) Gl g 0 g1 a3y iy, el oy ol (A e () ¢ppabaial)
oy Ly ) (o Al aa g any BLall ) il yadll €IS 0 58, oaalil Al g jalll cdlie
Agadh g ABudi 1) pall) il B A L

The fourth stanza compares god to a blacksmith, who used a hammer, a chain and an
anvil to furnish the brain of the tiger. After the brain was given shape the poet
imagines that it was cooked in a blasting furnace which counts for the ferocity and
ruthlessness of the tiger.
Gl | yadl) fra el Glaiad) g Abadiad) ¢ 43 laal) andiey oA ¢ daadly Gl 0 8 agl 1 adalall
Call) B g) pdag dusl pi 8 purad il ¢ 8 B dygh oL ) g JSA) sl

The last two lines of the fifth stanza are enough to summarize the entire central idea
Of the poem. The poet wonders whether the same creator who created the meek and
docile lamb, was the one to create the ferocious and deadly tiger.
OIS ol g (o anty He Ll | Bapalll ALS L) 3 S8l Gaddil A uddd) adadal) (e 0l AT
AL el Ay I8 S aal g duit (bl g a gl Jeall wiia (3 GIAY L

The sixth and last stanza is a repetition of the first, with the exception of one crucial

word. Where before Blake had been wondering who could create such a being, he

now questions who dares to do so. . In addition, ending the poem this way leaves the
reader in astonishment, wondering and speculating.

48lA S e Ghl Gy o U8 Cuae daula saa) g AS ol « gﬂ\\gui‘g‘MSdLe)‘gh b} adadall

Laad A e )l ¢y A5 Hlall 03gs Banalll Ales 8 ALYl L <l dad e 5 om0 e oY) Jiluy s

. Sy aaalic
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Another interpretation of the poem could be the focus on the balance in the universe.
If there is good, there is also bad; if there is life, there is also death; if there is light,
there is also darkness. This is the dichotomy of creation; God has created the world in
such a way that it balances itself, as can be gleaned from his creation of the tiger to
balance the docile lamb.
s @l (S 13 ¢ o Liagd @i, e Gl 1A 58D ()58 e 35S 0 o) S analll AT i
alll 1A oA ol Blal) L) g 13 DU Lyl elling ¢ gum ollia (IS 13) ¢ g Lol cllin
L sl Jaall e )l Ggdal

Form
Jead)
The poem is comprised of six quatrains (stanzas), each of four lines. The rhyme
Scheme is aabb. The repeated use of questions throughout the poem stresses the
poet’s surprise and wonder at the amazingly skilful creation of the tiger.
alaainl sale) T sa 40 IS Sl day )l gt JS ¢ (clasd sa) adalia A (e all 3l
Cooalall el ABI e duaed o e Lal 2S5 sauadll J) sl ALY

Examples of Figures of Speech and Allusions

Cilaaalil) g ALY e ALl
Alliteration: Tiger, tiger, burning bright (line 1); frame thy fearful symmetry? (line 4)
(Y oadl) s pdas (3 iage palll jall) zpuliad)
Metaphor: Comparison of the tiger and his eyes to fire.
_JUJU 4.33593 ).A.'\S\ CHR.SJ&A:OJ%?‘
Anaphora: Repetition of what at the beginning of sentences or clauses.
(il ARY of Jaad) Ay (AL )i (i)
Example: What dread hand and what dread feet?/ What the hammer? what the
chain?

il L._?_ALA?B\B)LA\ gm?eﬁ\:\_wgmj g\m)@u - Jlia
Allusion: Immortal hand or eye: God or Satan
OHanil) g ol zoed) 2l Al ;i
Allusion: Distant deeps or skies: hell or heaven
Ball 5 aaall s @l gland) ol sasall Slee Y1 ;s
Model Questions
1-The poem “The Tyger” consists of .................
A- two stanzas
B- three stanzas
C- four stanzas
D- six stanzas
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2- The Tiger” presents a question that embodies the central theme:

A- who killed the tiger?

B- who bought the tiger?

C- who created the tiger?

D- who hunted the tiger?

dpudle & yliidely Eluwbi aidef
""The Tyger is a poem made of questions. There are no less than ........ question marks.
A. Fifteen
B. Fourteen
C. Twelve
D. Thirteen

ceeeeser is 2 poem made of questions. There are no less thanthirteen question marks.
A. The Rainbow

B. Next Please

C. The Eagle

D. The Tyger

Blake is one of the prominent figures of the ........
A. Roman age

B. Modern age

C._Romantic Age

D. Victorian age

An example of metaphor in "The Tyger is ........

A. Comparison of the tiger and his eyes to the lion.

B._Comparison of the tiger and his eyes to fire.

C. Comparison of the tiger to ice.

D. Comparison of the tiger and his eyes to the rainbow.

Comparison of the tiger and his eyes to fire an example of........ in "The Tyger
A. Simile

B. Alliteration

C. Metaphor
D. Personification

The poem "The Tyger" contains of ........
A. Three stanzas

B. Five stanzas

C. Two stanzas

D. Six stanzas
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The deeper meaning of the ""The Tyger™ is ........
A. An image of the poet's himself.
B._An embodiment of God’s creative ability.

Remartkable Team

C. An image of the wild life.

D. An image of the tiger

An embodiment of God’s creative ability expresses the ........ meaning of The Tyger

A. peripheral
B. external
C. superficial

D._Deeper

i 56 il dudln Cilouad (Sugunl) g pondl Sukia S o
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Lecture 4
Wordsworth -"Daffodils" (1804)
gJ,\l\ g.u;ﬂ\ Juji" &J\J"""JJ‘J

William Wordsworth (1770 — 1850) was a Romantic poet and a major influence in

bringing about the 18th centuries’ Romantic Age of Literature. An original poet for

many different artistic qualities, his personality and emotional intelligence had made

him the perfect forefather for a literary movement that would resound

philosophically and poetically to this day.

¢ e VAL Al (B8 s (B oty Sisay (ouilag)y seld GS(VAC-IVY ) &l g )5 ol

lia alza ahlal) 2310 5 dduad b 4l Ol jleall daate LoVl jelall il _wila gyl jaall
) ) 138 La gy I 5yl g auslill ol g pusila g1l yaill 48 jal Tan

Romanticism, defined by it predisposition towards nature and its deep emotional
connection with the feelings of the poet, is what makes William Wordsworth’s “I
Wandered Lonely as a Cloud” such a perfect example of Romantic poetry.
eblis dza il gac yelill jelia aa Ahlall Juai¥l danlall sl agie 55 (58 ¢ () spmila sl
wgile sl palll alS JUaS MAlan (gon ol Cumad® Sy ) g )l

Title and Theme of the Poem 'Daffodils’
" el g il W SIM Bauall) £ gdagag ol sl
The title, 'Daffodils' is a simple word that reminds us about the arrival of the spring
season, when the field is full of daffodils. Daffodils are yellow flowers, having an
amazing shape and beautiful fragrance. A bunch of daffodils symbolize the joys and
happiness of life.
o) el e e Jiall S Ladie | a ) Jaad o 538 U SN Ay " ) Gua i) a1, () gl
21U ey ol Gua il a5l e diéa | Jaen W shae 5 Cilda eSS o) a8 ) (o pua
Bladl A salaudl

The theme of the poem 'Daffodils' is a collection of human emotions inspired by
Nature that we may have neglected due to our busy lives. The daffodils imply
beginning or rebirth for human beings, blessed with the grace of nature.
Angelall ) 51 gl 4y sl e Lial) gand e il o i 530 p g e aney el (685 35
Anplall dand ae 48 Hlaall 5 (Lol s B3V 5 Ay ey (s il 5 e jall Wil
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The poem 'Daffodils' is also known by the title 'l| Wandered Lonely as a Cloud', a lyrical
poem written by William Wordsworth in 1804. It was published in 1815 in 'Collected
Poems' with four stanzas. William Wordsworth is a well-known romantic poet who
believed in conveymg simple and creative expressions through his poems.
A.E.u:\j.i ‘_u.\S MJ\.\.\S 3uad "4.\\;.»45 L;A;JS c_\;.u\" u\}.\u L.A.}\ QJJM"LQ‘).\M U'“A‘)"S\ J\AJ\" J.L.AAM
) gaad ) g e\.\bj uhu}aMJbW\ J.w‘.o.asl\‘_g Y4yo ‘_gu‘}uu YA L ‘_,’ﬁk_\J}uJJJ (.\MLJ
, o2iliad D& Fe iyl ngcd) bl Jiis (a5 Lol o g o

He had quoted, "Poetry is the spontaneous overflow of powerful feelings: it takes its
origin from emotion recollected in tranquility". Thus, Daffodils is one of the most
popular poems of the Romantic Age, unfolding the poet's excitement, love and praise
for a field blossoming with daffodils.
Mo b S Adalal) (e alual 3 ki ¥ 3 B selial G (i 4 el e JB 3 IS
51 CadSE dpile gl jeae (e i SISV 2Ll (e Banl g a5l Gua il a3l 1
o) el Sl Ja gl A el s caall s el

| WANDER'D lonely as a cloud )
Llawslaag sl
That floats on high o'er vales and hills,
Yy gl gl e a5
When all at once | saw a crowd,
adal) eyl ) Ladis o 3 JS
A host, of golden daffodils;
ég..\b:ﬁ\ @A\w@ﬂ\‘;\&j&n'éﬁhwﬁﬁj
Beside the lake, beneath the trees,
JMY\ Al aJ.\a.d\ uilan
Fluttering and dancing in the breeze.
el (& (a8 ) g (Galeartl)
In the first stanza, the poet tells us about a beautiful experience that took place in his
life, and still has its positive effect on him. Once he was wandering alone like an
aimless cloud flying over the valleys and the hills. Suddenly, he saw a group of
beautiful yellow flowers beside a lake, under the trees. These golden flowers were
tossing their heads as if they were dancing in the breeze.
Lﬁ\.\mlcb_ab.t‘ﬁ\ L@_a).al_ajs mh;&h\&.u_m;\ wﬁ\é\lm@ﬁuﬁl.\).\mﬁu\ ¢ &hﬁddj‘
Cra AS gana s ol ¢ oplad JJJ\Juhdj\dﬁ&uu&)aﬁbmwonjdyulsof
b 0B 5 LS g L3y 345 Anad sR ) B, Jlad¥) il B pand) quila dAlaad) 51 pikall 58 1)
pedd)
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By comparing himself to a cloud in the first line of the poem, the speaker signifies his
close identification with the nature that surrounds him. He also demonstrates this
connection by personifying the daffodils several times, even calling them a "crowd" as
if they were a group of people.
a4 dandl) daplall (e A Al e o Jy SIS ¢ Banaill (e sl b (B Dla 4nd 4l
| IS o L Maiall” adlans s ol e Bae Gun il Gardid 35k e Juai) 138 sy Laf
) (e e sana
Continuous as the stars that shine
i (Al o saill Sl jatis
And twinkle on the Milky Way,
alall oy b Y
They stretch'd in never-ending line
Al baa D il
Along the margin of a bay:
sl ala dlaia) e
Ten thousand saw | at a glance,
dad 8 GV B e
Tossing their heads in sprightly dance.
Lanls (gl ) A Ly & Al
In the second stanza, the poet stresses the great number of these golden daffodils.
They were as numerous and shining as the stars that twinkled in the sky. They were
Too many to be counted. They stretched in an endless line along the edge of bay. He
saw ten thousands of them at one glance. They were dancing happily and lively.
asaill Jie (piniae 5 oS ) IS Al G il W ST e S 23e e aSi jeLad) (AU adadal)
s e ol lall ddla Jsb e dileg Y haa o lase b laa s i€ culS elaud) L3 sYO0A
A sas g Bl () gl 1 ) QIS Baa) g dnal B agie Y
The waves beside them danced; but they
LS5 Leilay ol ) 5aY)
Out-did the sparkling waves in glee:
z oA AR ) ) 3 e A
A poet could not but be gay,
sy oS of (S Y el
In such a jocund company:
dayal) 38N o0 Jia
| gazed -- and gazed -- but little thought
Sl e Q8 (S]g -om S 5 - o

What wealth the show to me had brought:
& DelagCum e Allsg Al
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In the third stanza, the poet is comparing the daffodils with the waves 88 the lake/
Bay beside them. The waves shared the daffodils their happiness, but the latter were
Much happier. In such a happy company, the poet could not but be as happy as they
were. The poet looked carefully, but he did not realize at that time how much
happiness this beautiful sight would bring to him.
S ) saY1 ¢ Lgailan zalallf 3 el ) sl aa gl a1 a1 oty e LAl ¢ ) adadal)
aiSay ¥ e llle pamad) 4S8l oda Jie 8 Balass S (G oS a0l@ll (K ¢ Lga i s il S
a3 5ol (520 i gl Gl 8 AT a5 ¢ Alay Hlad e Lal) 1S LS g 555 43S0
el laidl 1aa 4
For oft, when on my couch | lie
In vacant or in pensive mood,
They flash upon that inward eye
Which is the bliss of solitude;
And then my heart with pleasure fills,
And dances with the daffodils. )
dad) LG50 e sl Ladie ¢ La s
ISl ) el B gl AR olsal)
In the fourth stanza, the poet stresses the theme of the poem which is the
Everlasting effect of Nature, represented here by the golden daffodils, on man. He
says: when | lie on my bed, obsessed or care — free, | always remember the beautiful
sight of the daffodils, lived in the same situation, and my heart filled with happiness.
ool Sl b L ailaciny ¢ agdall o)l sanaill @ gl gall 28T e LAl ¢ agl ) adalall A
Sl esn SH Ll ¢ ja — Al ol e Sihe g nm Jle el Laxie 1 J&  Ja )l e duadll
 8alaadly e Lo g ¢ A it e ¢ Jpaall ua il

Commentary

- -~

o

The poem is about the everlasting effect of nature on man: the influence of nature
exceeds the limits of a situation and goes far beyond that. In this poem, the poet saw
a group of beautiful, yellow flowers, and he was attracted by their beauty. After
leaving the scene and returning back to his ordinary life, he recollected the beautiful
sight of the flowers and lived in the same situation again, which filled him with
happiness.
Aaglal) 5 ;) e Fagalall o280 L Jm onpemil aad 5o Lo G oy Alall gaall sl
Lellan Aadla esl s ¢ Alsaall ol siall a3l (e de gana el elille sanaill sda 3, Glld (4
Jlas S5, Boalgie V) alan ) ole 5 2 8all A8 55 aa, Lelland idails ¢ a3l Jlaan ka3 slel
sy ADe Sl (5 ,AT 5 0 Alall (uit b Lgilia 50 31 Ay
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Form

LAY
The 'Daffodils' has a rhyming scheme throughout the poem. The four six-line stanzas
Of this poem follow a quatrain-couplet rhyme scheme: ABABCC. The rhyming scheme
Of the above stanza is ABAB ( A - cloud and crowd; B - hills and daffodils) and ending
with a rhyming couplet CC (C - trees and breeze).

:\_ﬁ\.‘ﬂ\ Ll "u,u.;)ﬂ\ )\A)'i"

28 Lhada | 7 7 ol col: AU AEE el i saadll s3gl s A5l Y | sasadll J)sh

(- i (- j 9 a)\.ci cksnﬂ

(o el Sl 55 JON - o sadall g Al - )

(el s i) - ) QS & e g

The rhyme scheme of “ Daffodils is ............

A- AABBDD
B- AABBCC
C- AABCBC
D- ABABCC

2- After leaving the scene and returning back to his ordinary life, Wordsworth .......
The beautiful sight of the flowers.
A- recollected
B- forgot
C- disregard
D- overlooked
dudle & ylidly Sluwbi aidef

"Daffodils" is about the everlasting effect of ........ on man
A. Mashed

B. Sickness

C. Admire

D. Nature

.The strong influence of ........ on man is obviously clear in
"Daffodils".

A. sickness

B. machine

C. nature

D. animals
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"Daffodils" illustrates Wordsworth’s theory of ........

A. Poetic creation

B. Poetic participation

C. Poetic demonstration

D. Dramatic action

Poetic creation is an obvious demonstration of ........ in Daffodils".
A. Byron's theory

B. Wordsworth's theory

C. Blake's theory

D. Coleridge's theory

Poetic creation is an obvious demonstration of ........ in Daffodils".
A. Byron's theory

B. Wordsworth's theory

C. Blake's theory

D. Coleridge's theory

"Daffodils" is one of the most popular poems of the ........
A. Post Victorian age

B. Victorian age

C. Romantic age

D. Modern age

"Daffodils" belongs to the ........
A. Post Victorian age

B. Victorian age

C. Modern age

D. Romantic age

After returning back to his ordinary life, Wordsworth ........ the beautiful sight of the
flowers.

A. recollected

B. forgot

C. disregard

D. overlooked

Wordsworth recalled the beautiful sight of ........ after returning home
A. his family

B. the eagle

C. flowers

D. his daughters
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William Wordsworth was born in ........

A. 1773

B.1/770

C.1771

D. 1772

"Daffodils'" that reminds us about the arrival of the. ....... season..
A. Winter

B. Autumn

C. Spring
D. Summer

The golden flowers in ""Daffodils'" were tossing their ........
A. Hands

B. Heads

C. Legs

D. Shoulders

In........ the heads of the flowers were tossing.
A. The Rainbow

B. The flowers

C. Daffodils

D. To Daffodils
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Lecture 5
Wordsworth -"Daffodils" (1804)
(o) il ) S93dg

i) 1A &y 9335 4 aWordsworth’s theory of poetic creation

The daffodils also illustrates Wordsworth’s theory of poetic creation. Wordsworth did not
write poetry about the emotion being felt at the time of writing . According to him, a poem
is the expression of an emotion ‘ recollected in tranquility’.

on) ) eliall Jsa s il i ol 55055 ¢ gl g ladl s a5 Apka Lo (i Gen il e )
o5 8 lgran dlel  peliall e jumi A sapaillc Al an o | A4S iy 8 gy

o

He saw the daffodils in 1802 and must have often sought solace in recollecting them in his
imagination in hour of weariness. But he wrote this poem only in 1804. Wordsworth
perhaps felt that the elapse of a certain span of time was necessary for an emotion to get
purged of undesirable frills and trappings and be fit for poetic creation

o328 (i 4l Canill Aol A Al 8 L S () bl L) (e S a5 YAYVY Gle b G il Jla )
Go A1) o Jgeanll jeliall (555 mn Gadll e o i 5 e O sad &)s03,5 dals YAV £ ple 8 daid sanadl)
omil) g B &Y (58 ol 5 pallaall g4 st e e 4885

o

Figures of Speech Used in Daffodils:

caasdl a3 A desdiall S Ciluadld

| wander'd lonely as a cloud - The first line makes nice use of personification and simile. The
poet assumes himself to be a cloud (simile) floating in the sky. When Wordsworth says in
the second line 'l' (poet as a cloud) look down at the valleys and mountains and appreciate
the daffodils; it's the personification, where an inanimate object (cloud) possesses the
quality of a human enabling it to see the daffodils.

8 e Al 05 o 4t i iy e LAl ¢ Al el e Cadal aladiu) s Jf - s a5 sl

oy Jladl s Gl aie Jau1 L) ki dlaS He Ll alt G jlaud) s 50 s Jsi Ledie elaudl
oA T Ay (e LeiSay 4 s dbea ellia (landl) < jata juall N O Eua ¢ 4zl 13ae gua il la
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The line "Ten thousand saw | at a glance" is an exaggeration and a hyperbole, describing the
scene of ten thousand daffodils, all together. Alliteration is the repetition of similar sounds,
is applied for the word 'h’, in the words - high and hills.

Uans o el ¢ Gum il a3 (e VTS e e Ciuas sle s dallie o " Al Ay, VT ket )
" 3] Bl ¢l ual) uiil ) S5 s bl il 3 "high and hills.

o

daualll A jgall Symbolism in the poem:

The breeze which makes the daffodils dance and flutter is symbolic of the poet’s creative
activity. The joy offered by the daffodils represents the joy, the harmony that abide in
Nature and that can produce a tranquillizing effect on man’s mind. The poet’s heart
dancing with the daffodils signifies the permanence of joy offered by Nature and the
participation of human being in that joy.

ol el deasi sl 2 al | e lay) e lal Balds ) Je i o yig el i e il S dea 3 il
ao ol el Q| syl Jie Al die i ol (S il 5 Ardall 8 Sy sl alasiV) ¢ il Jiag
oA 1A ) AS L g dagalall Lgaals ) 2 il ) sa e (s il

Model Question

1- According to Wordsoworth, a poem is the expression of an emotion ‘ recollected
[ o IR
A- confusion
B- madness
C- disturbance
D- tranquility
S
Wordsworth- THE RAINBOW
TR u® &y

MY heart leaps up when | behold
anall Laie Lfle jéds
A rainbow in the sky: }
sladl (& 7 58 (0 8
So was it when my life began;
b Gl Laie (<
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Soisitnow |l am a man;
oY) Ja ) Ul el
So be it when | shall grow old, )
Isae moal Ladie ()5S Cagusy
Or let me die!
I &ogal ey
The Child is father of the Man;
Ja a5 a Jabal
| could wish my days to be
0S8 O (all g
Bound each to each by natural piety.

a8 US ) U 5

My Heart Leaps Up, also known as The Rainbow, is a poem by the British Romantic
Poet William Wordsworth. Noted for its simplicity of structure and language, it

describes the joy that he feels when he sees a rainbow and notes that he has felt this
way since his childhood. He concludes the poem by noting how his childhood has
shaped his current views and stating that "the child is father of the man®.

ALl il sy gy el Adand 55 i Bapeal ¢z A o g gl A5 el 5 Llle 38 18
uiu:\&'&w\ ﬁ)ﬂ#m@‘)ﬂ\a%&ﬁiﬁ &H}J‘AM\@ M}JQ}SMA—J)QL
" Jaol YAl g Jakal) "l

"My heart leaps up when | behold"
In this very short poem consisting of only 9 lines, the speaker begins by declaring that
He is moved by nature, and especially by nature's beauty: "My heart leaps up when |
Behold / A Rainbow in the sky."
dmtaymj‘wbd)su‘u\ Meﬁlﬁd\ slasSJj:u.u\ q L}Au)ﬁg\'&)@\c%\mﬂ\a&@
"olandl 8 7 Al L/ daall Laxie Ulle 58 8 ; daglal

" He goes on to say that he has always felt the impact of nature, even when he was an
infant: "So was it when my life began; / So is it now | am a man.

Cdas oY U1 / il S Ledie s Radall il Ladly ey a8l U8 8 DU caay
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" The speaker is so certain of his connection with nature that he says it will be
Constant until he becomes an old man, or else he would rather die: "So be it when |
shall grow old, / Or let me die!"

1) s aY Loyl 5l sme Do) muay s | jaie i Cogus 8 8 dagalall) e ALl X5, SIS
"I Jsne aal Laie (56 Cogu s il

o

In the next line he declares that children are superior to men because of their
proximity to nature: "The Child is father of the Man." For this reason, he wishes to
bind himself to his childhood self: "And | could wish my days to be / Bound each to
each by natural piety.”

et " da i o g Jalall" axgdally el aglial il 1,80 Y1 JlabY) el 7 jead 2000 Jlauyl b
" dagdall (g 58 IS () JS a5k 0585 O (el

Form
JSA
Rhyme scheme 48Ul bkas  abccabedd
S
Analysis

Jalasl)
The speaker explains his connection to nature, stating that it has been strong
throughout his life. He even goes so far as to say that if he ever loses his connection
he would prefer to die.

Zdtms\ﬂs;‘fhdsﬁ%wsg‘;;_ug;d\j}agﬁuj&s%é‘@ugdu\cﬁggsﬁ\
- Ggall Jiad

e

The seventh line of the poem is the key line: "The Child is father of the Man." This line
is often quoted because of its ability to express a complicated idea in so few words.
The speaker believes that children are closer to heaven and God, and through God,
nature, because they have recently come from the arms of God.
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The speaker understands the importance of staying connected to one's own
childhood, stating: "l could wish my days to be / Bound each to each by natural piety."
[0585 O (alal il 5 ™ 208 Al aa) 5 4 salal Juaty) J 58 dpeal agdy AISEA
" aplall (s 585 S Y S oL

k

For Wordsworth, Nature was his main source of spiritual comfort and escape from all
the cares of this world. His association with life giving and life sustaining Nature began
even when he was only a child and remained with him till his death.
Alallae S o ga (e el 5 B g N Aa ) (a1 5 jheme clS Axgedall ¢ ) g 51 Al
A e S dxa Jhay g M IS Ladie s oy Zagplall e ddadlaall 5 slad) aa adalss )|
%k

In this short /yric, the 'rainbow' symbolizes the life sustaining and life nourishing
goodness of Nature. The sight of the beautiful rainbow which he saw when he was
only a child is deeply etched in his memory and the same joy that he experienced

when he saw it as a child continues to remain with him through his adulthood.
A5 ¢ Amulal) il g elie g slall e dailaall Y ey e AN G ' b ppaail) Ll s i) o2 b
JabaS of  Ladic 7 ll ey g8 945,813 8 Bary ) sdns Slila (S Ladie o] ) 31 Jaend) & 580l L 8
S s ) sha e B e

e

He desires that this same childhood joy should continue to sustain him even in his old
age. Wordsworth says that he would rather die than not being able to experience the
same joy that he experienced when he saw the rainbow when he was a small boy

after he becomes an old man.
S sall s &g sl 5 sy L A8 5300l die (Jia B ey o (o Al £ b Gl i il
gy Ledmy s a5 (S Ladie & 58l (8 (51 Ladie dad = all 4y ja3 e 10 () ol Ladie
Jsae day

%
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The memory of the beautiful rainbow and its pleasant associations form the link
between his childhood, adulthood and his old age: past, present and future.
Wordsworth concludes the poem by expressing the desire that each day of his
existence to be linked with the next by beautiful and simple natural sights like the
rainbow.
G&aw\ 4_1;);_\“}‘ oduJ ‘M)sku.ul:u‘)j\u,o‘\mu\ L.lLLu\JS\Jd.\A;j\ C)S” u»}SLg)SJ
ed@b@)ﬂuipjeydsWJ\éﬁuch MM(';.\A.!&_!JJ}MAJJ} d.:s.u.ml\}c)m\.;j\c
Lz e e Aaglal) sy Al s Jlasy

S
Although it appears simplistic, this poem details many complex ideas. Wordsworth's
opening lines explain how: "My heart leaps up when | behold / A rainbow in the sky"
(1-2). Wordsworth is overjoyed at nature, a common theme in all of his work, but
what's more is that he states: "So was it when my life began; / So it is now | am a
man; / So be it when | shall grow old, / Or let me die!" (3-6).
@E":\JSJSC‘}MU‘)LMY\C_Uﬁ‘_DJSM}bJJJSLQJ&‘ A.uaﬂ\a&d.ua\s.u jd.ul.g_'\u,oes:‘)j\é:—
&j.\.ajn‘\a_ulalbaf\.c ajmg_l).i}u.lj\} (Y \) ;w\@c‘)ﬂ\wﬁ/M\umUE)ﬂJ
Jas O Ul 1S g /e iba il Ladie (1S &lld e ST e Gaidle oS ¢ ailalS S 3 o jide
(-F) Qigal e i s 58 Ladie () S g6
S
The last three lines contain one of Wordsworth's most famous phrases: "The Child is
father of the Man; / And | could wish my days to be / Bound each to each by natural
piety" (7-10). Wordsworth is happy enough to have kept his appreciation of nature
and only wishes it will last him forever, in "natural piety."
il g /¢ Ja,l Gl Jaall " 5 gl ¢y g 5 <l jlae e saal s e (5 5in3 5 5aY) ) shand) A3
o o Tl S s B g 5 (V=) ) Ml (5588 OS ) IS 5L /0S5 o (ol
" Agapall o M 6l AN ) et G ga g daglall
S
"It is remarkable that many of Wordsworth’s poems deal with the relationship of the
child to the world, and consequently, with the relationship of the adult to the child,
and through the child relationship of the adult to nature. Most simply this poem says
that the poet is thrilled in his youth when he saw one; he will continue to be thrilled
by a rainbow when he grows old; if it cannot be so then, he would prefer to be dead.
dsﬂ\g\ﬁ)\sc.a‘cﬂhujr_ ;Ugjcelw\c.odéﬂ\z\ﬁv\.c djﬂ&ﬁy)bﬁhdﬁdn)ﬂﬁ\hﬂ\ "
OIS Ledie 5 5ale Balaaay ey 43 e Lal) s sanail) o3 A ddaly SiSYI | dapdallys sl
Sl €y Wadie ¢ | )sac e Ladie CJAH O o e pabud 8 gan g sih\}dbum | yia
e S ) Jaadans
S

a0 adall) dutle Olouel ((Suygad) B9 youd Sikia 38 8
39



L]

4

5503y

For Wordsworth, Nature was his main source of ............ and escape from all the

cares of this world.
A- spiritual comfort

B- sadness
C- disappointment
D- grief

* The rhyme scheme in "The Rainbow" is ........

A. Abccabedd
B. Aaccabbdd
C. Abccaeedd
D. Abbcabedd

* For Wordsworth, Nature was his main source of ........

A. disappointment
B. spiritual comfort
C. grief

D. sadness

A. Travelling
B. Nature
C. Family
D. Marriage

........ for Wordsworth, was his main source of spiritual comfort.

L]

Remarkable Team
Model Questions
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She Walks in Beauty-Byron (1788-1824)

O VAANAY £) e 9m Jlandl (B

She walks in beauty, like the night

Of cloudless climes and starry skies;

Jall) Jiac o) b dies

ta sl Faa jall gkl (e AR ) gland) s AL (e

And all that's best of dark and bright
Meet in her aspect and her eyes:
Thus mellowed to that tender light
Which heaven to gaudy day denies.
One shade the more, one ray the less,
Had half impaired the nameless grace
Which waves in every raven tress,

Or softly lightens o'er her face;

Where thoughts serenely sweet express

How pure, how dear their dwelling place.

And on that cheek, and o'er that brow,
So soft, so calm, yet eloquent,
The smiles that win, the tints that glow,

But tell of days in goodness spent,

48 i 5 Aallae (ge Jumdl 8 Lo S5
lalie 5 leaila 8 aaial
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A mind at peace with all below,
aint JSs Janll 2
A heart whose love is innocent!
e p e Al (lal)

Type of Work and Year Written

UK g Jell & 0

“She Walks in Beauty” is a lyric poem centering on the extraordinary beauty of a

young lady. George Gordon Byron (commonly known as Lord Byron) wrote the poem
in 1814 and published it in a collection, Hebrew Melodies, in 1815.

"Jlaall (B Q" iy el ) Gom 03B zoss, AL B AU Jles (B e iR B30l

VAYO ol iy yull lafV/ e gana B iy YAV ale 8 banall CiS( 5 ae L

Theme
¢ s sal
The theme of the poem is the woman's exceptional beauty, internal as well as
external. The first stanza praises her physical beauty. The second and third stanzas
praise both her physical and spiritual, or intellectual, beauty.
JsY) adaiall 8 sy Jals ¢l 31 pel Jles 3auaill ¢ sinse 7o adaiall gauall gllaa
LSl Jleal) sle g g5 W IS 7y Gl adaiall 5 30

Commentary- of Lord Byron's-'She Walks in Beauty'
The poet is describing a woman. He says: her beauty is like the beauty of a clear,
starlit night. It is a beauty that combines the most attractive elements of darkness
and brightness. It is a gentle, soft beauty like the beauty of night which is more tender
than that of the day.
aliadl ( aany ) Jlaadl o sailly aua yall Jlll ¢ el Jlea Jie Lellan 1J s, 8 ) i 3l
Dbl (e A srn ST s Al Jalll Jlaa Jie ac b Lellaa s 43 Ll sl 5 2Dl dpdla SY)

It is a perfect beauty in which the darkness of her hair sets of the fairness of her face;
a face which shows only the most serene, pure thoughts. A face which smiles and

expresses the innocence of the heart and mind.
anlle dgilall ISV 5 ¢ o smn ST gan sl A gl tlega s Jlaa Coghiaall W e ) s 8 JalSEL Jlaa
(Jiall g il 25 0/ o plat 5 Aoyl (53))
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It is @ matchless poem in which beauty takes on new dimensions. Physical beauty is
not everything . more important still is the beauty of the soul., mind and manners.
This is perfection itself. A strange balance is struck between night and day, darkness
and brightness, shades and rays, mind and body, etc. All these outline the image of
perfect beauty. |
i 2l Juan, e S Gl sanal) Jleall | an oo/ 330 31 Jlaal) 8 i) aliia sansd 0
¢ sl g @SUalle Hledll s Jalh G sl pm s ¢ anil JUSH 58, BN 5 Jiall 5 ¢ dpaal SSY)
el Jlaall 5 ) saal Ay jall Lo gladll o3a JS & ¢ dmally Jiall ¢ e Lol 5 L)

In the first stanza, the lady is walking in beauty. She wears a dark dress. She is like the

night when the sky is clear and the stars are twinkling. The stars here may be the

jewels glittering on her dark dress; darkness and brightness, in an incredible balance ,

meet in her aspect( the dress) and her eyes ( glittering like her jewels or the stars).

The simile in line one is followed by the double alliteration in line 2( cloudless climes
and starry skies).

@L@;M\Qﬂu.\b&gﬂ\dﬁag& gl g Gl | Jlaadl A L SMsdj‘x’\éJasal\uﬁ

Y 055 ¢ e guall g aDdallED sul) Lgy 53 8 deadl/ il ja gaall QoSH 3B LR agadll | V5007 0 g2l g

g siia JsY1 landl 8 4Ll (asaddl 5f il ya sae gali) L sie 5 (cosill) aila 3 paind ¢ sy

(o saills deac padglall ALY AUl 8 Cieliad (uling

This is followed by the antithesis in line 3 ( dark and bright) and the metaphor in

‘meet” (L 4). From the very beginning, Byron has decided to exploit as many poetic

devices as he can outline the perfection of his beautiful portrait in which there is a
touch of softness , tenderness and delicacy.

DB o ¢ Al Ak Ml I el 8 5 letn Y/ 5 (sl s hSUBH)CEN land) b (miily Cund

o Gasal\gh x5 Alan 5 s b SR (S 7 A0 (e (SR A ymatll il oY1 Dl

A i) 5 e g2l

In the second stanza, the lady’s beauty is likened to that of a great portrait in which
the rays and shades have been studied carefully so much so that “ one shade the
more, one ray the less/ Had half impaired the nameless grace. Sweet thoughts go
hand with purity of body and mind.
Glly 81 588 dliay a3 DUl 5 42 (A Al daglie 30 B Ja) Basaad) Jlay L) alaal) 8
Ol sl el i Lpal / 8l a5 et SIS aaly JIa
M\JM\JLA;UA@;J\MAJMULJ\SS\
In the third stanza, there is softness, calmness and eloquence. Beauty speaks for
itself. The winning similes reveal goodness of heart, peace of the mind and innocence
of love.
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The romantic characteristics in the poem:

t Bamall) (B dsudla g ) Ciluad il

This is an idealistic image of beauty which exists in worlds other than this real one. It

lives in the poet’s imagination. It is a beauty one often meets in dreams in Romantics
such as Wordsworth, Coleridge and Keats.

The poem is a lyric and its sounds are very important in the creation of its total effect.

R.S: ababab.

Jlaall s | Basadll ysai 8 ang 2850 Jlaadl e AV Al 80 g gl Jlaall 4503 ) gm 020

oSS 5zl ¢ g plg e spmlag ll die BN Lle aaiag

 Adleay) il jigall 318 Tas Laga L3l pual 5 23ilie 330l

Rhyme Scheme and Meter

Aial) g Adlal) Jalada

The rhyme scheme of the first stanza is ababab; the second stanza, cdcdcd; and the

third stanza, efefef. All the end rhymes are masculine. The meter is predominantly

iambic tetrameter, a pattern in which a line has four pairs of unstressed and stressed

syllables—eight syllables in all. The first two lines demonstrate the pattern followed
throughout the poem except for line 6, which has nine syllables.

Aol Qe il e el G s St plie 5 e3bth gl Al 4 sl b el

L Jiy sapadll J)sh aty Jaaill 7 i sl g law Jol JSU 8 Galil) adaiall- adalial) saniia

e At e Sl ¢ shas

Use of Alliteration

oaall alail
Alliteration occurs frequently to enhance the appeal of the poem to the ear. The most
obvious examples of this figure of speech include the following:
Line 2:....cloudless climes; starry skies.
Line 6:....day denies
Line 8.....Had half
Line 9:....Which waves
Line 11...serenely sweet
Line 14...So soft, so
Line 18...Heart Whose
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Other Figures of Speech

A e (5 A) Dluadld

Examples of other figures of speech are the following:

e uhm;ﬁwgﬁ\m\
Lines 1, 2:......Simile comparing the movement of the beautiful woman to the
movement of the skies

3l Jlas 48 ja o lay il | VY Shidl @l gland) 48 yay
Line 6............. Metonymy, in which heaven is substituted for God or for the upper
atmosphere

Llad) ol il o ol plons Jlagiasl iy 8 GLUSH 2 Guald) e
Lines 8-10:......Metaphor comparing grace, a quality, to a perceivable phenomenon

¢ Aandl] 4 jl8a 5 laiaY) L VeoA Sl 5 oalall dagh g 4aS) ) ¢ danla
Lines 11-12:....Metaphor and personification comparing thoughts to people;
metaphor and personification comparing the mind to a home (dwelling-place)
e IYSVY Sl €ie) el Jiall 45yl agall 55 jlainadle Culill DA e A3 e 4zl 55 x|

( Ol —

Lines 13-16:....Metaphor and personification comparing the woman's cheek and
brow to persons who tell of days in goodness spent

il el sLY) e iy (sl 5l canla g 23 ol il o 5 lein ) ) TP o)

Model question
-The rhyme scheme of the first stanza in She Walks in Beauty by Byron is
A- abbaacc
B-ababbc
C- ababab
D-abbbcc

a0 adall) dutle Olouel ((Suygad) B9 youd Sikia 38 8
45



L] =

v N
5as5Y5 A”h il Remarkable Team
-The theme of She Walks in Beauty is the woman's exceptional .........ccccceeeueeeneee
A —power
B- ugliness
C- patience
D- beauty

dgudle iyl Slud g

-Byron was bornin ........
A.1/88
B. 1789
C.1791
D. 1790

-The theme of "She Walks in Beauty" is the woman's ........
A. Ugliness

B. Internal beauty only

C. external beauty only

D. Internal and external beauty

= rreeaes is the central idea in "She Walks in Beauty".
A. Internal and external beauty

B. Ugliness

C. external beauty only

D. Internal beauty only

-According to Byron, the beauty of the soul is ........ important than
physical beauty.

A. More

B. The same

C. Less

D. Equal

-Byron believes that the beauty of ........ is more important than physical
beauty.

A. Soul

B. Words

C. Nature

D. Face

i 56 il dudln Cilouad (Sugunl) g pondl Sukia S o
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- According to Byron the beauty of the nightis ........ that of the day.
A. Equal to

B. Less tender than

C. More tender than

D. Not compared to

-To Byron the beauty of the night is that of more tender than ........
A. Morning

B. the day

C. The dawn

D. Evening

-In She Walks in Beauty the rhyme scheme of the first stanza is ........
A. Abbabb
B. Ababab
C. Aabbcc
D. Aabcbc

-ABABAB is the rhyme scheme of the ........ in. She Walks in Beauty
A. Third stanza

B. Fourth stanza

C. First stanza

D. Second stanza

-"She Walks in Beauty"is a........ poem.
A. dramatic

B. lyric

C. tragic

D. comic

-In She Walks in Beauty an example of ........ is comparing the movement
of the beautiful woman to the movement of the skies.

A. Metonymy

B. Metaphor

C. Simile

D. Personification
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-An example of simile in She Walks in Beauty is comparing the
movement of the beautiful ........ to the movement of the skies.
A. picture
B. woman
C. land
D. eyes

-"She Walks in Beauty" was written in ........
A. 1816
B. 1813
C. 1815
D. 1814
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Byron- WHEN WE TWO PARTED

Lecture 7

When we two parted
In silence and tears,
Half broken-hearted

To sever for years,

Pale grew thy cheek and cold
Colder thy kiss;

Truly that our foretold
Sorrow to this.

The dew of the morning
Sunk chill on my brow -
It felt like the warning
Of what | feel now.

Thy vows are all broken,
| hear thy name spoken,
And share in its shame.

They name thee before me,
A knell to mine ear;
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A shudder comes o'er me -
Why wert thou so dear?
They know not | knew thee,
Who know thee too well: -
Long, long shall | rue thee,
Too deeply to tell.

In secret we met -

In silence | grieve,

That thy heart could forget,
Thy spirit deceive.

If I should meet thee

After long years,
How should | greet thee! -
With silence and tears.
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This poem is about the love, first, and later the hatred a man feels towards who was
his beloved because she left him. It’s a very typical Romantic poem, typical of a
Romantic writer like Lord Byron, who expresses his feelings of love, a typical issue of

Romanticism.
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The vocabulary is easy to understand for everybody who studies the English language.
The first verse of the poem is also the title of the poem, which means that the writer
could not or did not want to find a title for the poem (maybe the damage he felt was
so strong that he was not able to find a good title for the poem, as he writes at the
end of the third stanza (Long, long shall | rue thee/ Too deeply to tell).
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“When We Two Parted” is a poem of George Gordon Byron written in 1808 and
published in 1813 in “The poetical works of Lord Byron”,

The main characteristic of Byron’s poems is its strenght and masculinity, combined in
a lot of cases with irony. In  “When We Two Parted” is a poem of heart broken,
expressing strong feelings in a simple but full of meaning vocabulary, such as in other
poems like “So we’ll no go more a roving”.(2)
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STRUCTURE

s i)

The poem is divided in four stanzas and each one in eight verses. The rhyme used by

Byron follows this structure: abab cdcd efef ghgh ijij klkl mnmn kbkb. Separating each

stanza in four verses, we have the rhyme more clear, each even verse and each odd

verse rhyme with its equivalent even or odd verse. This structure gives to the poem a
lot of rhythmes, giving the sensation of musicality.
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On the whole, the poem is all the time giving the feeling of the pain that the poet has
due to the separation of the two lovers; what we cannot know is if the separation is

because of death or maybe because “she” split up with him.
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In the first stanza the poet begins with the main topic, remembering the separation
of the two lovers, how they felt: “half broken-hearted” ,

showing his pain. Also he expresses the idea of what we think that this separation is

due to the death of his lover with the metaphor of : “Pale grew thy cheek and

cold,/colder thy kiss”. All that sorrounds her is cold, and this cold is a perfect form to
express the death in contrast with the warm involving the life.
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In a four stanza poem, Byron describes his parting fom his beloved. The first stanza

conveys a sense of sorrow and desolation. Words like tears, broken — hearted, pale,

colder and sorrow are used to convey the sadness of the two lovers.
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Following with the poem, in the second stanza it can be found the relation of colder

morning with the pain that the poet is feeling. Also another time we can see that his

lover is dead: “thy vows are all broken”. In the second stanza, the poet holds his
beloved is responsible for the parting. She has broken her vows.
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Nature shares his sadness ( the dew of the morning sunk chill on my brow) . This
parting took place sometime ago, but he still feels the sadness of it. This corresponds
with the romantic belief that the impressions of an experience remain with the poet
even after the experience itself has come to an end.
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The third stanza contains strong vocabulary showing again that “she” is dead: “A
knell to mine ear; A shudder comes o’er me”.These two verses

remain to the sounds of the bells of a funeral, using the appropriated word “Knell”.
Also he asked himself why he loved her so, and people who knew her well do not
know any relation between them.
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At the last stanza the poet is remembering when they met and transmits us a feeling
of hope: “If I should meet thee”. Maybe life exists before death and they can reopen
their love, and the poet also tells us how they greet: “With silence and tears”.
8393 e (s M "@;Lu\ Cong 131 el e W iy L) Lexie S35 jelall 5AY) adaiall d
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The sadness continues throughout stanza three and four. Her name is a knell to his
ear. His sadness is too deep to describe . She has deceived him and her” heart could
forget”. He will forgive her. If he meets her after long years, there is nothing to greet
her with but silence and tears. The poet is too sentiment here.
Qe A | Adas laa Bae 4 )a ma\‘_;dmw}sbl.@.u\ &l g GlU adaiall SIS jatisa ) 3l
oelill & geall s Cranall (STg Led 4 4l shall ol i) 2eg Lgy (AT 6 Lol Cogus " s Ll "
s fas _dble
The repetition of “silence and tears” at the beginning and end of the poem denotes
the poet’s inability to leave his moment of pain behind. He is trapped in a state of
grieving a lost love. It is all the more hurtful that he lost her to another man, and all
he can offer her is that he will protect her identity by grieving alone.
L 4da Y1 Akal 9 e el Sae e oy Bl Algi s dlay 3 " sedlly Cranall” b ) Sl
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The cold is a very important metaphorical element at the beginning of the second and
the third stanzas: The dew of the morning/ Sunk chill on my brow: here the cold is
shown as a metaphor of the feelings that the man has towards the woman, as it
happens too in A knell to mine ear/A _shudder comes o’er me: dew, chill, knell and

shudder are words that symbolize cold in many different ways.
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In the last stanza, the two first verses have two words that may be synonyms, but
they mean a totally different thing, they are the contrast of the poem: In secret we
met, here Byron wants to transmit the passion of two lovers in their first secret
encounter. And In silence | grieve symbolizes that nobody can help this man to come
back to smile after having been left by the woman he loved. The two following verses,
That thy heart could forget/ Thy spirit deceive say what she made him: she forgot him
and she deceived him.
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The Romantic characteristics in the poem
There is a sense of sadness and loneliness permeating the whole poem.
The link between man and nature is evident in the second stanza.
The experience continues with the romantic poet long after the causation has ceased.
Rich imagination and ordinary language .
The question in the poem reflects the poet’s wonder and sadness over such a parting.
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Model Question
1-The repetition of “silence and tears” in WHEN WE TWO PARTED at the beginning
and end of the poem denotes the poet’s .......cccceeecveneernnene
1- happiness
2- cheerfulness
3- gladness
4- painfulness
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2-In WHEN WE TWO PARTED ....... shares sadness with the poet .

A- the wife

B- the neighbor
C- nature

D- a friend

dadlo & glitaly Slubd 92
-"WHEN WE TWO PARTED" is a poem divided into ........ stanzas.
A. Seven
B. Six
C. Four
D. Five

-"When we two parted" is all the time giving the feeling of the ....

has.

A. Exuberance
B. Cheerfulness
C. Gladness

D. Pain

-The poet in "When we two parted" is always having ........
A. Exuberance

B. Pain

C. Cheerfulness

D. Gladness

-In "When We Two Parted" ........ Shares sadness with the poet.
A. The wife

B. A friend

C. Nature

D. The neighbor

-Nature in "When We Two Parted" shares ........ his sadness.
A. The neighbor

B. The friend

C. No man

D. The poet

Remartkable Team

.... that the poet
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-In "When We Two Parted" the woman's nameis ........ to the poet's ear
A. Noise

B. A ping

C. A Knell

D. A Kick

-In "When We Two Parted", the ........ is a knell to the poet's ear
A. woman's ear

B. woman's hair

C. woman's name

D. woman's nose

-In "When We Two Parted" the........ verse of the poem is also the title of the poem.

A. Third
B. Second
C. Fourth
D. First

-The title of "When We Two Parted" is the same as the ........ verse of the poem
A. Third

B. First

C. Fourth

D. Second

-The skylark exerts no efforts when ........
A. flying

B. running

C. eating

D. singing
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Lecture 8
Ode to a Skylark — by percy Shelley

Hail to thee, blithe Spirit!

Bird thou never wert-

That from Heaven or near it

Pourest thy full heart In profuse strains of unpremeditated art.

Higher still and higher

From the earth thou springest,

Like a cloud of fire;

The blue deep thou wingest,

And singing still dost soar, and soaring ever singest.

In the golden lightning

Of the sunken sun, O'er which clouds are bright'ning,

Thou dost float and run,

Like an unbodied joy whose race is just begun.

The pale purple even

Melts around thy flight;

Like a star of Heaven,

In the broad daylight

Thou art unseen, but yet I hear thy shrill delight —

Keen as are the arrows

Of that silver sphere

Whose intense lamp narrows

In the white dawn clear,

Until we hardly see, we feel that it is there.

All the earth and air

With thy voice is loud,

As, when night is bare,

From one lonely cloud

The moon rains out her beams, and Heaven is overflowed.
%

What thou art we know not;

What is most like thee?

From rainbow clouds there flow not

Drops so bright to see,

As from thy presence showers a rain of melody: -

Like a Poet hidden

In the light of thought,
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Singing hymns unbidden,

Till the world is wrought

To sympathy with hopes and fears it heeded not:
S

Like a high-born maiden

In a palace-tower,

Soothing her love-laden

Soul in secret hour

With music sweet as love, which overflows her bower:

Like a glow-worm golden

In a dell of dew,

Scattering unbeholden

Its aérial hue

Among the flowers and grass which screen it from the view:
%

Like a rose embowered

In its own green leaves,

By warm winds deflowered,

Till the scent it gives

Makes faint with too much sweet these heavy-wingéd thieves:

Sound of vernal showers

On the twinkling grass,

Rain-awakened flowers -

All that ever was

Joyous and clear and fresh - thy music doth surpass.

Teach us, Sprite or Bird,

What sweet thoughts are thine:

I have never heard

Praise of love or wine

That panted forth a flood of rapture so divine.

Chorus hymeneal,

Or triumphal chant,

Matched with thine would be all

but an empty vaunt -

A thing wherein we feel there is some hidden want
%

What objects are the fountains

Of thy happy strain?

What fields, or waves, or mountains?
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What shapes of sky or plain?

What love of thine own kind? what ignorance of pain?

With thy clear keen joyance

Languor cannot be:

Shadow of annoyance

Never came near thee:

Thou lovest, but ne'er knew love's sad satiety.
%

Waking or asleep,

Thou of death must deem

Things more true and deep

Than we mortals dream,

Or how could thy notes flow in such a crystal stream?

We look before and after,

And pine for what is not:

Our sincerest laughter

With some pain is fraught;

Our sweetest songs are those that tell of saddest thought.
S

Yet, if we could scorn

Hate and pride and fear,

If we were things born

Not to shed a tear,

I know not how thy joy we ever should come near.

Better than all measures

Of delightful sound,

Better than all treasures

That in books are found,

Thy skill to poet were, thou scorner of the ground!
%

Teach me half the gladness

That thy brain must know;

Such harmonious madness

From my lips would flow,

The world should listen then, as I am listening now.
%
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The Ode to a Skylark is one of the most famous poems in the English language. Shelly
in this ode idealizes the singing of the skylark. In the singing of the skylark, Shelly
finds an ecstasy and rapture which are unattainable by human beings. The poet
contrasts the sorrow of human life with the joy of the skylark.
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In this poem , Shelly dwells upon the sweet and rapturous singing of the skylark. The music
of the skylark has been idealized by Shelly. The poet wants to know what is that inspires the
skylark to sing such melodious and ecstatic strains. He contrasts the sorrow and suffering of
mankind with the unspeakable joy of the bird. If it were possible for the poet to
experience the gladness of the skylark , he would be able to sing songs as sweet and
delightful as those of the bird itself.
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Summary :

The speaker, addressing a skylark, says that it is a “blithe Spirit” rather than a bird, for its
song comes from Heaven, and from its full heart pours “profuse strains of unpremeditated
art.” The skylark flies higher and higher, “like a cloud of fire” in the blue sky, singing as it
flies. In the “golden lightning” of the sun, it floats and runs, like “an unbodied joy.”
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As the skylark flies higher and higher, the speaker loses sight of it, but is still able to hear its
“shrill delight,” which comes down as keenly as moon beams in the “white dawn,” which
can be felt even when they are not seen. The earth and air ring with the skylark’s voice, just
as Heaven overflows with moon beams when the moon shines out from behind “a lonely
cloud”
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The speaker says that no one knows what the skylark is, for it is unique: even “rainbow
clouds” do not rain as brightly as the shower of melody that pours from the skylark. The bird
is “like a poet hidden / In the light of thought,” able to make the world experience “sympathy
with hopes and fears it heeded not.” It is like a lonely maiden in a palace tower, who uses her
song to soothe her lovelorn soul. It is like a golden glow-worm, scattering light among the

flowers and grass in which it is hidden.
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It is like a rose embowered in its own green leaves, whose scent is blown by the wind until
the bees are faint with “too much sweet.” The skylark’s song surpasses “all that ever was, /
Joyous and clear and fresh,” whether the rain falling on the “twinkling grass” or the flowers
the rain awakens.
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Calling the skylark “Sprite or Bird,” the speaker asks it to tell him its “sweet thoughts,” for
he has never heard anyone or anything call up “a flood of rapture so divine.” Compared to
the skylark’s, any music would seem lacking. What objects, the speaker asks, are “the
fountains of thy happy strain?” Is it fields, waves, mountains, the sky, the plain, or “love of
thine own kind” or “ignorance or pain”?
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Pain and languor, the speaker says, “never came near” the skylark: it loves, but has
never known “love’s sad satiety.” Of death, the skylark must know “things more true
and deep” than mortals could dream; otherwise, the speaker asks, “how could thy
notes flow in such a crystal stream?”
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Form:

The rhyme scheme of each stanza is extremely simple: ABABB
(+ Jases s 5 yondi Lo (S0 240611 Ll
ABABB
Notes:
Lins (1-5) hail to thee...... unpremeditated art

The poet calls the skylark a cheerful and happy spirit. The skylark is not a bird but a
spirit because , flying at a great height, it is not visible. The poet offers a warm
welcome to the skylark. He joyfully greets the skylark. The skylark sings spontaneous
songs from somewhere near the sky. It sings sweet melodies which express the
feelings and emotions of its heart. A continuous stream of rich music flows naturally
from the skylark. The skylark sings effortlessly and without any previous preparation.

, sm ot alang @l lay Blag Y g Lail | it Gl Balasall s Al = 55 il JeLal) e
dea lall S adl | sland) 8 Lo OlSa 4 gy iy pilall | = iy osgad) ) ilall 20800 dat 0gy e L)
@), iall e grada JSG Gl Al (au sall e satise a4l ikl se g jeliia e el
cdlae ) Bala (50 g Al gen

The skylark leaps upward from the earth and climbs higher and higher into the blue
sky. It flies up into the sky like a cloud of fire rising upward. It keeps singing while
flying, and it keeps flying while singing simultaneously.

e @i U e Aglas Jie sland ey il el ) 3l elendl Wle araay s S Y1 e 3y i)
s o A eliall g sl e 5
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In Ode to a Skylark the poet contrasts the sorrow and suffering of mankind with the

unspeakable....... Of the bird .

A- hoy

B- coy

C- Joy

D- Toy

The unspeakable of the bird , In ode to a Skylark , is compared with the ...... of the
mankind.

A- Happiness

B- Pleasure

C- Sadness

D- Cheerfulness

To the poet , the Skylark is not a bird but .......
A- A planet

B- A mother

C- A plane

D- A spirit

The poet considers the Skylark as .......
A- A plane

B- A planet

C- spirit

D- A mother

Ode to Skylark was written by .......
A- Wordsworth

B- Shelly

C- Byron

D- Keats

When singing , the Skylark ........
A- suffers greatly

B- exerts no efforts

C- feels pain

D- exerts efforts
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The Skylark exerts no efforts when .......

A- flying
B- running
C- eating
D- singing
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Lecture 9
Ode to a skylark — by Percy Shelly

Notes..

Lines (11- 20) In the golden

The skylark leaving the earth soaring upward is like a soul that has shed its mortal

body and is on its way to heaven. The expression “unbodied joy” means a happy soul

that has shaken off its mortal body. As the skylark flies upward, the pale and purple

twilight of the morning seems to melt away, giving place to the white light of the

rising sun. The skylark becomes invisible as it flies higher and higher. For this
reason it is like a star which shines in the sky invisibly during the day time.

, slandlagy jh 8 98 5 (5 pdl) dana Jaas = 9 S e S lilaa i ¥ & 6 all il

C o) Leana G330 cliaal il dllisama - 55 23 “unbodied joy" sl s

A sl | 48 el a5 S IS5 s (5 ) 5 conl Lol 3t ) Ulle Blay el Laiy

el O3S sland) b el e s e s oS casad) 131, Wle 5 Llle (3lay s 5 Lisa

Lines ( 21- 30) Keen as the arrows....is overflowed.
During the night, the moon sheds its white light upon the earth. But this bright
light begins to fade with the coming of the morning. In the light of the morning , the
moonlight fades away. Although the moon now becomes almost invisible, yet we are
aware that the moon is still in the sky. In the same way, the skylark is invisible to our
eyes, but listening to its music , we are aware of its presence in the sky. The earth and
the sky are flooded with the music of the skylark in the same way as they are flooded
with the bright light of the moon.
, claal) Jola ae gain s Cagn Taw (3 el o guall 13 (1) ()Y e (a0 58 el day | Jull) oL
O Liida Ul Laiy g 48y Hlall udty elandl 1o o e J1HY 48] @ jos Wil W) Ldda Lasal yadll B
oty Sl s gy ol saie slanall 5 (i )Y | planall 8oy suan (€ ja el sal paasd Ll Y)Y
el el ) 5 Ly ey Al 43yl
Lines (31-40) what thou art.... It heeded not
As the skylark flies up and up, it sends a shower of rich music to us on the earth. The
music flowing from the skylark is much more pleasant and delightful even than the
bright rain-drops falling from the clouds. The invisible skylark may be compared to a
poet who is hidden from the public gaze by the originality and obscurity of his ideas .
The poet goes on singing his songs and expressing his ideas through those songs . He
could at last compel people to listen to him and to try to understand him .The idea is
that the skylark keeps singing till we are moved to admiration for its songs , even
though the skylark is invisible .
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The skylark is here compared to a young damsel of high birth. This girl is supposed to
be residing in a palace tower where she sings songs of love. The girl herself is not
visible to outsiders because she is confined in the tower. But the songs of the girl
overflow her apartment, and are heard by people outside the same as the skylark.
The skylark is like a beautiful, shining glow- worm flying about among the dew
covered grass and flowers. Both the glow-worm and the skylark are invisible but we

are conscious of their presence.
i Sl | Canl el iay, el o gy (B sl U O m iy, by el (e 8Ly il ) Ly Ui
IS Lalai, gz Al el Lpmanny 5, LeiSana slata aslie (ST, o 5all (35 ) emna LY oL jall 45
(Basall g yillall ) LaadS | o 3l g caliie V) Jary A (saill Jaws g dilaa | 48 i daa gie 33 53 Jia ikl
ey gean & LSl Gl je e

Lines ( 51- 60) like a rose embowered....doth surpass.-

We may not be able to see a rose which is wrapped up in its green leaves, but we
shall certainly becomes conscious of it because of its sweet scent. We are aware of
the presence of the skylark because of its sweet songs which are loud enough to
reach our ears. The music of the skylark is more joyful than the sound of rain falling
on the bright grass, in spring.
Ll e L (S e b S WiST ) o) juadl) el 0 A Adilall 30550 Ay e 0ol ¢S o Layy
. Uil (1 ol LIS 48 Loy i 5ol 2L aney LN 3 g ) (S e (3 5 sl
il (B A8 ) lie ) e Hhaall da g ga (o iy Angy ST il G ge
Lines ( 61-70) teach us ............ some hidden want.
The music of the skylark is full of a rapturous joy which seems to have a divine quality
. As compared with the skylark’s singing , a wedding song or a song of victory would
seem to be meaningless . By comparison with the skylark’s song . Other songs seem
to suffer from some deficiency which we cannot define .
Shlal el iUl e dslie apel) dpals gho e g il 5 daall g angally dle jildall s ga
LSy ¥ (gl ) gl mny (g et ol (5 5a0 ey il Sled &5 iy, e Dy saii peaill Jled
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The poet wants to know what the source of the skylark's happiness. Is the skylark so
happy because it has never known any sorrow or grief ?
The skylark feels so happy that there can be no question of its ever feeling lazy or
indolent . Nor does the skylark ever experience a feeling of the faintest irritation . The
skylark does not experience the disillusionment or disgust which human beings
experience .
Casan o oo sl Capmy Al s ama il o) jilal) salass jeae Co ey () 2y el
b A g al s L ALy Qo) basaly ey ¥ ) in | gl 5k (S Y g lagmas il g2
ol Lo a1 EY ) caanlly ) Corall jelie g
Lines (81-90) walking or asleep...... saddest thought.
Both in its walking and sleeping hours, the skylark must be seeing truer visions of the
nature and significance of death than human beings can. And that is the reason why
the skylark is so happy and why it can produce such continuous and rapturous music .
The life of human beings is full of disappointments and frustration . There is an
element of pain mingled even with their most genuine laughter . The sweetest songs
of human beings as those that are full of sorrow and grief . The songs of the skylark ,
on the contrary, are an expression of pure joy .
oy o (S Laa ST pal) Aanl g gl (55 0 (a5 43l 5 a3 iles SIS b g adf Y
Lla 1y a1 il Aigle 5801 Sln | Al e Angan s y0 w385 8 o 5] saiad 5 Ll Slans Cass 58 138
Ol s slae Al @l il Slef sl Jeal | diis g Baa JSY) dlaiall pe Lalid) alY) o juaic @llia
il A - jall g dagall jumy sed GlID (e (uSall e 5 il il slie | g
Lines ( 91-101) Yet if we could scorn.....as | am listenin
Human happiness is marred by feelings of hatred, pride, fear .etc. Human beings
were born to suffer sorrows and grief and to shed tears over their misery. The skylark
is scornful of the earth. That is why it flies in the higher regions above. Only by
acquiring the skylark’s musical skill can any poet equal the joyful singing of the skylark
. if the skylark could communicate to shelly even half of its joy , he would feel
inspired to write poems that would compete with the songs of the skylark . All that
Shelly needs is the feeling of ecstasy which the skylark experiences .
Ol selie Gsuliy K1 galg il A&l Al Sl Sl ) Al jelie W Glust) saless
, OSe (oY lamy lay oo N a )Y1 iy s bl s | agilidig agu s o g sl 5505 (oY
IS 51 gesall gl iy Ul (5 sl ) el (6 (S s sall Siall 5l olaiS) DA (o Lu
e Ul Jeal 5 () LSanShelly (el 2iliad i€y alaay alelly jadl | 4a 3 Canal dlanlia g (eldll)
aaling La JS, ikl slieShelly. Jidall Ly ymida () ol 53 030l jadi o 58
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Explanation:

The skylark’s flight and its song..

A skylark, says Shelly, is not a bird but a spirit which pours forth rich melodies of
spontaneous music from somewhere in the sky. The skylark flies higher and higher,
singing all the time . In the golden light of sunrise , the skylark flies and floats unseen
in the aerial regions .

: Qo)
e Ailis g yillal) galas
JsiShelly (i so e dailill dall el lgie (3805 s 55 4 jila Gadadly ) jillall oo (eladl)
B e 23 ¢ puall & Bl gl Sry ) Llle s Llle Blay Ul slasdl (e Lo (S0 (0 4y 50
Al Bhalial & diag g anen s Bl il | el
The rich and glorious music of the invisible skylark ..
The skylark, because of the great height at which it flies, is invisible to human eyes, in
the same way as a star is invisible during the day time. The loud, joyous music of the
skylark is fully audible. We feel the presence of the skylark in the sky just as we feel
the presence of the moon which is hardly visible to the eyes in the clear light of the
morning.
The whole earth and air overflow with the skylark’s singing even as the whole sky at
lit up by the white light of the moon . The real nature of skylark is not fully known to
us . The shower of music that descends from the skylark is brighter far than the rain-
drops falling from clouds .

o AR il A ) g ) | B gal
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A series of similes :
Through a series of similes which follow , Shelly suggests the sweetness of the
skylark’s music , the invisibility of the skylark , and the great height from which the
bird sings . The skylark is like the poet who soars to the regions of lofty thought ,
whose thoughts are not easily understood , but whose music can be fully enjoyed .
The skylark is like a high-born maiden pouring forth her love into sweet songs which
flow beyond her bower , though she herself is not visible , The skylark is like a golden
glow-worm which is hidden from view by the flowers and grass but whose presence
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becomes known to us by the light which it scatters around . The skylark is like a rose
which is concealed from sight by the leaves around it but whose existence is revealed
to us by the sweet scent with which it fills the air .

: Qw\ (A alala
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The perfect joy of the skylark :

The singing of skylark is unsurpassed . Even the happy songs of marriage and the
joyous songs of victory are inferior to the singing of the skylark . It is not known what
the source of the skylark’s inspiration is . There is not the least touch of languor or
annoyance in the skylark’s joy.

The skylark is ignorant of human suffering as also of the sad satiety of love. The
skylark seems to have a truer and deeper knowledge of the mystery of death than
human beings . That is why music flows from the skylark in such a crystal stream .

 Jalsl) (M) jildal) 4
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The tragedy of human life contrasted with the bird’s joy:

Human beings yearn for the impossible . There is a touch of sorrow in their merriest
laughter .

Their sweetest songs are songs of sadness. But even if human life were not so ugly
and sorrowful, human beings would never experience that intense joy which belongs
to the skylark.

If the poet were to experience even half of this joy , he would feel inspired to
compose poems as sweet and irresistible as the songs of the skylark . There is
something unique about the skylark’s ecstasy , and this ecstasy is at the root of the
skylark’s exquisite song . The song of the skylark , rather than the skylark itself , is
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what holds all the power . It is the song that can have the “light of thought” of “the

poet” the “soothing love” of the maiden , invisible existence as the “glow-worm

golden” and the aura of “ a rose” . It is this power to awaken so many different parts

in nature , and make them aware to the human mind , that Shelly wants to “be
taught” .
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Model Questions:

1- In the singing of the skylark, Shelly finds which is unattainable by human
beings.
A- sadness
B- depression
C- ecstasy
D- ugliness
The correct answer is C
The skylark is of human suffering as 2- Also of the sad satiety of love .
A- ignorant
B- aware
C- knowledgeable
D- observant
The correct answer is (A)

dple & sl AS1s lunl p32.)
The Skylark , In_.Ode to a Skylark , does not experience....... Which human beings
experience .
A- Sorrow
B- elation
C- merriness
D- ecstasy
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In_Ode to a Skylark,, the ....... Of human beings is not affecting the happiness of the
Skylark .

A- ecstasy

B- merriness

C- Sorrow

D- elation

The Skylark has a deeper knowledge of the mystery of death than .......
A- domestic animals

B- wild animals

C- other birds

D- human beings

Human beings have slight knowledge of the mystery of death than ......
A- the skylark

B- wild animals

C- vulture

D- lions

The Skylark is like ......... pouring forth her love into sweet songs .
A- An alien

B- An old woman

C- A maiden

D- An ugly girl

A maiden is likened to the skylark flowing her ......... into sweet songs.
A- love

B- money

C- voice

D- water
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Lecture 10
The Victorian Poetry

The main characteristics of the Victorian Poetry:

1-1t was an age of drastic changes in the British society as a result of industrialization and
rich landowners were turning into businessmen.

2-1t was an age of adventure, free enterprise and individual initiative.

3-It was age of imperialism. The reasons for imperialism were fundamentally economic:
A-Looking for cheep raw- materials.

B-Finding markets for manufactured goods.

4-Names of great imperialists and politicians appeared in the Victorian age: e.g. Disraeli and
Gladstone.
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5-I1t was an age of scientific progress in which great scientists and thinkers lived: e.g.
Darwin, Huxley, Karl Marx
6-Faith in the reality of progress was the main characteristic of the early Victorian
Age. Doubt, skepticism and questioning became the main characteristic of the later
Victorian Age.
7-The Victorian Age was an age of agnosticism and skepticism. It was an age of weal
religious belief.
8-These aspects were more or less reflected in the poetry of Tennyson, Browning and
Matthew
Arnold.
Sl U S | g )1yt e cpsSaall 5 slalall el 5 alaef ale (3 alall 3l joce -5
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‘My Last Duchess" -Robert Browning"

That’s my last Duchess painted on the wall,
Looking as if she were alive. | call

That piece a wonder, now: Fra Pandolf’s hands
Worked busily a day, and there she stands.
Will’t please you sit and..

look at her? | said

“Fra Pandolf” by design, for never read
Strangers like you that pictured countenance,
The depth and passion of its earnest glance,

But to myself they turned (since none puts by
The curtain | have drawn for you, but |)

And seemed as they would ask me, if they durst,
How such a glance came there; so, not the first

Are you to turn and ask thus. Sir, "twas not

Her husband’s presence only, called that spot
Of joy into the Duchess’ cheek: perhaps

Fra Pandolf chanced to say “Her mantle laps
Over my lady’s wrist too much,” or “Paint

Must never hope to reproduce the faint
Half-flush that dies along her throat”: such stuff
Was courtesy, she thought, and cause enough
For calling up

that spot of joy. She had

A heart—how shall | say?—too soon made glad,
Too easily impressed; she liked whate’er

She looked on, and her looks went everywhere.
Sir, ‘twas all one! My favour at her breast,

The dropping of the daylight in the West,

The bough of cherries some officious fool

Broke in the orchard for her, the white mule

She rode with round the terrace—all and each
Would draw from her alike the approving speech,

T Y ) e —
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Or blush, at least. She thanked men,—good! but thanked

Somehow—I know not how—as if she ranked

My gift of a nine-hundred-years-old name

With anybody’s gift. Who’d stoop to blame

This sort of trifling? Even had you skill

In speech—(which | have not)—to make your will
Quite clear to such an one, and say, “Just this

Or that in you disgusts me; here you miss,

Or there exceed the mark”—and if she let

Herself be lessoned so, nor plainly set

Her wits to yours, forsooth, and made excuse,
—E’en then would be some stooping; and

| choose

Never to stoop. Oh sir, she smiled, no doubt,
Whene’er | passed her; but who passed without
Much the same smile? This grew; | gave commands;
Then all smiles stopped together. There she stands
As if alive. Will’t please you rise? We’ll meet

The company below, then. |

| repeat,

The Count your master’s known munificence

Is ample warrant that no just pretence

Of mine for dowry will be disallowed;

Though his fair daughter’s self, as | avowed

At starting, is my object. Nay, we’ll go

Together down, sir. Notice Neptune, though,
Taming a sea-horse, thought a rarity,

Which Claus of Innsbruck cast in bronze for me!

ROBERT BROWNING (1812-1889)

Browning was born of parents who were not rich but were well off enough to enable
the son, whose genius they recognizes, to dedicate himself to literature. He married
the poet Elizabeth Barret in 1846. He and his wife had lived in Italy since their
marriage till his wife’s death in 1861. Then he returned to London and lived there till
his death in 1889.

a0 adall) dutle Olouel ((Suygad) B9 youd Sikia 38 8
74



5as5Y5 «»ﬂ-' il Remarkable Team
1889 -1812 zigl 2 < 9

On 3 el (o ki g S5 5 i e 1538 ) gl Sl S ol (0 el i) 9 3l
Sale 45,1861 ale A adia g bl g Ja Lagal ) dia Wllay) A& Lile 11846 ple (8 < Cul 3l 3 je LA
1889 ale S 4ild; in g Lile 5 (il

Summary and Commentary:

....... Upstairs at his palace in October of 1564, the Duke of Ferrara—a city in northeast
Italy on a branch of the Po River—shows a portrait of his late wife, who died in 1561,
to a representative of the Count of Tyrol, an Austrian nobleman. The duke plans to
marry the count’s daughter after he negotiates for a handsome dowry from the

count.
:_‘Ela.ﬂb gaﬂ.d‘
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While discussing the portrait, the duke also discusses his relationship with the late
countess, revealing himself—wittingly or unwittingly—as a domineering husband who
regarded his beautiful wife as a mere object, a possession whose sole mission was to
please him. His comments are sometimes straightforward and frank and sometimes
subtle and ambiguous. Several remarks hint that he may have murdered his wife, just
a teenager at the time of her death two years after she married him, but the oblique
and roundabout language in which he couches these remarks falls short of an open
confession.
Ml ()5 gl Ae deaiy 4uds jedal g ) Alal 1 A SI) ae 4B Liayl (3 sall (il 5 ) sacall dBlia oL &
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The duke tells the Austrian emissary that he admires the portrait of the duchess but
was exasperated with his wife while she was alive, for she devoted as much attention
to trivialities —as she did to him. , he says, “I gave commands; / “Then all [of her]
smiles stopped together.” ....... Does commands mean that he ordered someone to
kill her?
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The poem does not provide enough information to answer these questions. Nor does
it provide enough information to determine whether the duke is lying about his wife
or exaggerating her faults. Whatever the case, research into her life has resulted in
speculation that she was poisoned.
3Ky (3 9l SLa 13) 2283 4 IS il glae 223Y 5 ) ALY elli e AlaD 488 e glae 2085 Y 3auaill
G i Ll g e i Lgtlba A Canill | dpuadl) S L, Laslal a iy il ) dlia 55 gt
. aaniill
This poem is loosely based on historical events involving Alfonso, the Duke of Ferrara,
who lived in the 16th century. The Duke is the speaker of the poem, and tells us he is
entertaining an emissary who has come to negotiate the Duke’s marriage (he has
recently been widowed) to the daughter of another powerful family. As he shows the
visitor through his palace, he stops before a portrait of the late Duchess, apparently
a young and lovely girl.
The Duke begins reminiscing about the portrait sessions, then about the Duchess
herself.
8 G5l 1601 Gl A Gile s 1) B s Adasi e A 5 il Lo Auaiie 5 3l 3 eaill o3
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The Portrait of the Duchess:

....... The portrait of the late Duchess of Ferrara is a fresco, a type of work painted in
watercolors directly on a plaster wall. The portrait symbolizes the duke's possessive
and controlling nature in as much as the duchess has become an art object which he
owns and controls.
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Faith in the reality of progress was the main characteristic of the ..........
A- Modern Victorian Age

B-Early romantic Age

C- Late Victorian Age

D- Early Victorian Age

The main characteristic of the early Victorian Age was ..........
A- Faith in the reality of progress

B- Faith in the falseness of progress

C- Rejection of progress

D- Disbelief in progress

The Victorian Age was an age of.........
A- moderate religious belief

B- weak religious belief

C- no religious belief

D- strong religious belief

Weak religious belief was a main characteristics in the .........
A- Post Victorian

B- Romantic poetry

C- Modern poetry

D- Victorian poetry

The Victorian poetry was an age of ......... changes in the British society
A- Sight

B- Inappreciable

C- Drastic

D- No

The British society witnessed......... changes in the Victorian Age.
A- Inappreciable

B- Drastic

C- sight

D- No
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The .........age was an age of scientific progress.

A- post modern

B- Victorian

C- Romantic

D- Modern

Scientific progress was a dominating characteristic in the ......... poetry.
A- Modern

B- Romantic

C- Victorian

D- Post modern

The Victorian Age was the age of ............
A- Feminism

B- Naturalism

C- Romanticism

D- Imperialism

.......... was the prevailing feature in the Victorian poetry.
A- Imperialism

B- Romanticism

C- Naturalism

D- Feminism

In My last Duchess , the Duke was ..........
A- A democratic husband

B- A domineering husband

C- A submissive husband

D- A weak husband

The wife in My Last Duchess was .......
A- A threatening wife

B- A domineering wife

C- A submissive wife

D- A democratic wife
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Lecture 11
“My Last Duchess' —Robert Browning

Explanation:

That is my last Duchess........ look at her

The messenger of a neighbouring Count has come to the Duke of Ferrara. The Duke
of Ferrara is a widower, his last Duchess died recently, and he intends to marry the
daughter of the Count.

The Duke shows to the messenger the portrait of the last Duchess painted on the
wall.

The picture has been well done that it appears life-like and realistic. It looks a living
,breathing reality. The Duke is proud of it and considers it a remarkable piece of art.
He proudly tells the messenger that the picture is the work of the famous painter, Fra
Pandolf.

: CJ_JJ\
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| said ‘ Fra Pandolf........ to turn and ask thus
The Duke shows the portrait of his last Duchess to the messenger who has come with
an offer of marriage on behalf of the daughter of a neighboring Count. He would
expect the daughter of his master, the Count, if she becomes his wife, to concentrate
all his attention on himself. The messenger was the first person to turn to him
inquiringly. He would satisfy his curiosity. He himself would explain to him( the
messenger) the cause of that deep, serious expression.
s S sl i €U A5 e i ) 50 (e a2 (g2l gasall 5 A1 A8 513 ) ga i ymy (35
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Sir, it was not ....that spot of joy

In the portrait, the Duchess is shown to have a faint blush on her cheeks. The Duke
explains to the messenger how that slight flush of joy came to her cheeks. It was
caused merely by the pleasure she derived from the presence of her husband. As a
matter of fact, she had a childish heart and was easily moved even by little acts of
courtesy.
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The Duchess, as a matter of fact, had a simple, innocent nature, ready to appreciate
even little acts of courtesy, and was easily pleased by a trifle. But the Duke regards it
as rather childish on her part. Rather, in his opinion she lacked in dignity. He would

expect a more proper behavior from his second wife.
A L o m ) (385 (S G paall G sl e sl ) 38 all (03 e caaly ) jeal @llia (S5 guall 3
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She had a heart- how shall | say.......... on blush at least
The duke further tells the messenger that the last Duchess had a very simple, childish
nature. he fails to find suitable words to describe her childish simplicity. She was
pleased by trifles. She like everything she looked at. She could not judge and
distinguish between what was really worthwhile and what was not.
She had no discrimination, or sense of right and wrong. The Duke is critical of the
dead duchess. His vanity is hurt at the very thought that she treated his own presents
at par with petty trifles given to her by others.
Sl ala) 8 Jd ail | A sila agada <3 g Aday CailS o a1 A8 all () gl (3 5all Ly, IS
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She thanked man......anybody’s gift

The last Duchess was simple, innocent, and frank hearted. She thought there was no
harm in thanking those who showed her even a trifling courtesy. She would
appreciate even the slightest courtesy shown to her. The Duke did not like this.

His pride was hurt. She could not differentiate between the gift of rank and position
that he had given her, and the petty trifles that others presented to her. She thanked
everybody in the same way. The Duke is critical of the conduct of his last Duchess and
considers it unbecoming and frivolous. In his opinion, she lacked in dignity and
intelligence.

a0 adall) dutle Olouel ((Suygad) B9 youd Sikia 38 8
80



ST T )
i Y Al Ol Remarkable Team

s 1) cLuiY Ly (e S (e e 48 K& CuilS, Qi Any pag ) Ay g, Aan 5 ya Y1 A8 gall cils
el asaay of (35 Al JBY s e s, AL L (e 15 Agdlll

2l Al ) aly) a3 A1 Jall cald Rungl) (G5 () galaindi Y i) 55502 5 ol S canya il
Akl Gy menll HSEE L)L o pAY) Led Leaaty 3l sm 511

\SA 5 Al SN 5 gl ) s a8 4dlig (85N e b ying o A8 sall i e aEE) (3 50l

Who would stoop.........cceureee. | choose never to stoop

The Duke tells the messenger that his last Duchess had the childish habit of thanking
everybody. There was no harm in thanking others as such, but she failed to
distinguish between the valuable gifts given to her by him, and the ordinary acts of
courtesy done by others.

The duke further says that he did not try to correct her and put an end to her
foolishness in thanking everybody, because he thought it hurts him to take note of
her childish conduct. The speech clearly reveals that the Duke is a proud
and conceited person. He has false notions of dignity and decorum.

, CROAY) SE e e lia G | el S 8400 sila sale L5 a1 A8 50l Gl G smaall iy (350
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Oh, Sir, she smiled...................... smiled stopped together

The Duke tells the messenger that the last Duchess did not know how to conduct
herself with dignity and decorum as the wife of a man of rank and birth like himself.
She had the habit of smiling. She smiled at everybody.

Her habit of smiling and thanking for the slightest courtesy shown to her increased so
much that he could no longer tolerate it. Therefore he gave orders that her smiling
should stop, and all smiling was stopped. How did the smiles stop? What were the
orders he gave? The poet has left the meaning obscure.

ol Aa 5 38 Al S5 A 5 8L Ly (o puall) 48 i pa (05 a1 5 Y1 A8 5001 (Gl smaall iy (350
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| repeat the Count your master’s .............. in
bronze for me
The Duke now changes the subject and talks about his intended marriage with the
daughter of the Count, the master of the messenger. He tells the messenger that the
natural generosity of his master is sufficient guarantee that his legitimate
expectations for a dowry would be fully satisfied. A suitable dowry will not be denied
to him. Then very cunningly he adds that, of course, his primary interest is not in the
dowry but in the fair daughter of the Count.
&gl iy 350 | - gaaall e — i KU A (g 350 sall dnl g aayg ) V1 8 e sall (350l
e Axiay O (San Y Lalai daim je (S geall A 5 el ailad 5 ()l AdlS Diloin 8 s o S dapha oL
el SR S0 Ay S5 gall Gl paasdl) Aslainl () L 1 Cogaimg 303 Sy, canliall gl

Analysis :
Written in 1842 by Robert Browning, "My Last Duchess" is the dramatic monologue

of the duke of Ferrara who is negotiating his second marriage through an agent of the
count of Tyrol on the grand staircase of the ducal palace at Ferrara in northern Italy.
Executing the elements of a dramatic monologue, the duke reveals his situation and
much more than he intends to the both the agent and the reader.

s Jadadil)

= A sl e, it gl 0 gy Al 5201842 ale A <€ “My last Duchess “
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Using iambic pentameter AABB couplets Robert Browning reveals the horrifying story
of the murder of the duke's previous wife through the duke's conversation with the
agent. As the duke attempts to paint an inaccurate picture of himself to the agent,
desiring to appear as a noble, but abused and caring, loving husband who had no
choice but to murder his prideful, disrespectful wife, the duke's true controlling,
manipulative, jealous nature is revealed.
,, AABB “xulaall Jelil) CL.GA ARERE
Gl G Sl Al Balaal) JUA e, AL (3 gall Ax ) Jital de jae dual e ol gl o D g ) CAES
OSEL o3l e gan ghdie 5, Egmaall vie dania 2 8 e dnsdil pas i ) Gl Jlag LS | Eugmaall
4l yial aac 5o S5 S dirda | JB (5 s Jla Al Sy ol ) 5 W dama g, Ale ) g Alalaall ¢
Ay, A ) e, Ak dlia  ada )

a0 adall) dutle Olouel ((Suygad) B9 youd Sikia 38 8
82



5as5Y5 «»ﬂ-' il Remarkable Team
Type of Work:

....... "My Last Duchess" is a dramatic monologue, a poem with a character who
presents an account centering on a particular topic. This character speaks all the
words in the poem. During his discourse, the speaker intentionally or unintentionally
reveals information about one or more of the following: his personality, his state of
mind, his attitude toward his topic, and his response or reaction to developments
relating to his topic .

The main focus of a dramatic monologue is this personal information, not the topic
which the speaker happens to be discussing. The word monologue is derived from a
Greek word meaning to speak alone.

: J—arl) £ g
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Publication:

....... Browning first published poem under the title "I. Italy" in 1842 in Dramatic Lyrics,
a collection of sixteen Browning poems. Brown changed the title of the poem to "My
Last Duchess" before republishing it in 1849 in another collection, Dramatic
Romances and Lyrics.
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Setting and Background:
....... The setting of "My Last Duchess," a highly acclaimed 1842 poem by Robert
Browning, is the palace of the Duke of Ferrara on a day in October 1564.
: 3\.)3.\51\; ¢laad) éJ_A
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Characters:
Speaker (or Narrator):
The speaker is the Duke of Ferrara. Browning appears( to have modeled )him after
Alfonso I, who ruled Ferrara from 1559 to 1597. Alfonso was married three times but
had no children. The poem reveals him as a proud, possessive, and selfish man and a
lover of the arts. He regarded his late wife as a mere object who existed only to
please him and do his bidding.
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Duchess:
The late wife of the duke. Browning appears to have modeled her after Lucrezia de’
Medici, a daughter of Cosimo de’ Medici (1519-1574),
248 gal)
e (52 Ly S 2 il Hn 30 g3l e i) U ey 35l Al A gl (52 gy oS
.(1519-1574) 1w

Emissary of the Count of Tyrol:
The emissary has no speaking role; he simply listens as the Duke of Ferrara tells him
about the late Duchess of Ferrara
P oS & grna
OVl A8 50 JA) e o kg 58 s ) (35 iy adaliy 4] | 48 Caaay 3 (g Al Gl & saall

Count of Tyrol:
The father of the duke's bride-to-be.
s Jou &uigs
ha&l\é;ﬂ\z\uj)c .Jj\}

Daughter of the Count of Tyrol:
The duke's bride-to-be is the daughter of the count.
p Jgut i gsl Ady)
-0 gy i oS Al Ladal) 3 gall s g g
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Fra Pandolph:

The duke mentions him as the artist who painted the fresco.
;i gl gady )8
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Model Question:
The speaker in My Last Duchess is..............
A- the Duchess
B- the Queen
C- the Duke
D- the messenger
The correct answer is (C)

dpudle & ylidely Eluwbi aidef

In the portrait , the Duchess is shown to have a faint blush on her ........
A- Lips

B- Ears

C- Rose

D- Cheeks

........ of the Duchess were colored with a faint blush in the portrait.

A- Lips

B- Rose

C- Cheeks

D- Ears

In My last Duchess The Duke shows to the messenger....... of the last Duchess.
A- The letters
B- the jewelry

C- the portrait
D- the clothes

The Duke , in My last Duchess shows ......... the portrait of the last Duchess.
A- The king

B- The messenger

C- His friends

D- His mother
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The setting of My last Duchess, is the ....... Of the Duke of Ferrara
A- Car

B- Play guard

C- Place

The ......... of My last Duchess, is the place of the Duke of Ferrara

D- Conflict

The Duke is ........of the dead duchess
A- critical

B- satisfied

C- pleased

D- delighted

The behavior of his last Duchess made the Duke always.....
A- pleased

B- critical

C- delighted

D- satisfied

Count of ...... is the father of the Dake’s bride to be
A- Byrol
B- Ferrara

C- Tyrol
D- Nyrol

The Rhyme Scheme in My last Duchess is ........
A- AAAB
B- AABB
C- ABAB
D- ABBA
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My last Duchess was first published in......
A- Romantic Lyrics

B- Dramatic Romances

C- Love Lyrics

D- Dramatic Lyrics

The first issue of My last Duchess was in......
A- Dramatic Romances

B- Dramatic Lyrics

C- Love Lyrics

D- Romantic Lyrics

My Last Duchess was written by ......
A- Keats

B- Byron

C- Browning

D- Shelly

In My Last Duchess the Duke was negotiating his ...... Marriage
A- Third

B- Fourth

C- First

D- Second

The Duke in ...... was negotiating his second marriage
A- My Last Duchess

B- My Coming Duchess

C- My Second Wife
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Lecture 12

Break, Break, Break
By Alfred, Lord Tennyson (1809-1892)

1

Break,1 break, break,

On thy cold gray stones, 02 Sea!

And | would3 that my tongue could utter
The thoughts that arise in me.1

2

O, well for the fisherman's boy,

That he shouts with his sister at play!

O, well for the sailor lad,

That he sings in his boat on the bay!4

3

And the stately ships go on

To their haven under the hill;

But O for the touch of a vanished hand,
And the sound of a voice that is still!

4

Break, break, break,

At the foot of thy crags,5 O Sea!

But the tender grace of a day that is dead
Will never come back to me.

Tennyson was one of a family of twelve. The place where he was brought up was a
very retired one and here from childhood. Tennyson stored his mind with those
impressions of nature to which it was ever deeply sensitive. He published his poems
in 1840, which firmly established him as the leading poet of the day. He was created
poet- laureate in 1850.
Oz 1an a8 4 gida dia a5 s L o2l Juall ) 138 i () (e A oS Alile )81 aa () guari
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INTRODUCTION:
This is a sad poem inspired by the death of Tennyson’s intimate friend- Arthur
Hallam. The sea with its waves breaking against the shore awakens in the poet
memories of bygone days and reminds him of happy days that passed never to
return.
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In stanza 1, the poet expresses his inability to describe the thought s that arise in him.
In stanza 2, he envies the happiness of the fisherman’s boy who plays with his sister
and the sailor who sings happily in his boat. In stanza 3, he misses the kind of touch
and the voice of a friend who is dead.
The happiness of bygone days never comes back
(stanza 4)
Ay s Al o S Caa s e 0 jae e el jany s YY) (5 prdill adaddll b
Balans iy (2 Sladly ) 4580 ae coaly (M) lanad) S (pl Salans e Ll duay ;U (5 jmill adaial) b
Al S
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Substance of the poem:
The waves of the sea are rising and falling. As if sharing the grief of the poet, the
strike their head against the rocky and break into water drops. The waves of the sea,
like the poet himself, remain helpless in conveying their grief to the shore. The poet
observes that * human life goes on as usual’. The stately ships come into the harbor
and go out of it as usual;” The stately ships come into the harbor and go out of it as

usual”. and the children are shouting joyfully at their game.
: Bualll (;\.44%) B XY
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However, neither the sympathy of nature, not the throb and zest of life around him,
can serve to lessen the his grief. His sorrow is too deep for words. His friend is dead,
and he will never again hear his voice, nor touch his hand. The pleasure which he
enjoyed in his company will never be again:
“But the tender grace of a day that is dead
Will never come back to me”.
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Critical notes, comments& explanation:

Stanza 1:

The poet sits on the grave of his friend Arthur Hallam on a lonely hill, overlooking the
Bristol Channel. The poet is sad at the death of his friend. His sorrow is so deep that
he fails to find adequate words to express it.

Break, break....... Osea-

The waves of the sea are rising and falling and breaking into water drops. It seems to
the poet that they are striking their head against the sea- shore, as if in sympathy

with his grief. Like him they, too, fail to express their grief.
;CJ&S\J,QMU’;\.A\.@J\QLEAM\
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Break , Break ....Osea-
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Stanza 2:
The sailor’s lad, and the fisherman’s boy are happy at play. They are shouting with
joy. The boy alone is sad. Life is happy and pleasant for the fisherman’s boy, and not

for the poet.
B g Aafiaa Badl | (p s M Al e A jemy L (sanly a5 el land) ala ol 5, el )
e lall A cund g eland) slaa Y
Stanza 3:
The ships are coming and going as usual. But the poet’s friend is dead. He can no
longer hear his voice or feel the touch of his hand. Life will never again be the same
for him. The poet wishes his friend were alive and he could hear his voice or feel the

touch of his hand.
- Sl ﬁ |
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Stanza 4:

Nature may mourn the death of his friend in sympathy with him, but alas. His friend

will never live again. He will never again know that happiness which he enjoyed in his
company.

s 2l ) adadal)
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adne 4588 ) A gy adaiun OIS A

Type of Work and Date of Composition:
"Break, Break, Break" is a lyric poem that Alfred Tennyson (1809-1892) was believed
to have completed in 1834. It centers on Tennyson's grief over the death of his best
friend, Arthur Hallam, a fellow poet. Lyrical poetry presents the deep feelings and
emotions of the poet as opposed to poetry that tells a story or presents a witty
observation. A lyric poem often has a pleasing musical quality. The word lyric derives
from the Greek word for lyre, a stringed instrument in use since ancient times.
: i) g g, Jand g 53
“Break, Break, Break” ..
O Gle S5 5\, 1834 ale b LeLeST 43l aiiay 5 1809-1829 ¢ smutis 3y AlY dalale Alie 5auad o
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o (Al ) A8 V) (e ABLE AAIS A Lyric
el (e ) die a2A5uT 4y yigall A 5 :Lyre
Rhetorical Devices:
Following are examples of figures of speech and other rhetorical devices in "Break,
Break, Break":
Apostrophe (Lines 1 and 2): The narrator addresses the sea.
Personification and metaphor also occur in Lines 1 and 2, for the poet regards the sea
as a human being.
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Alliteration:

(Line 8): boat on the bay

(Lines 9-12): Stanza 3 uses this figure of speech as follows:

And the stately ships go on

To their haven under the hill;

But O for the touch of a vanished hand,

And the sound of a voice that is still!

Alliteration (Line 15): day that is dead

P ouiiad)
8 Lhull
Boat on the day.
9-12 ) skl A
(b Lo o )laia) aaiins) G (5 ) plaiall
And the stately shipsgo on
To their haven under the hill
But O for the touch of a vanished hand
And the sound of a voice that is still !
15 shd) (8 (il
Day that is dead.
Themes:
Grief:
The main theme is bereavement, heartache, emptiness. In the narrator's dark hour of
grief, the sun rises, children laugh, business goes on as usual. How could the world be
so cruel and unfeeling?
:mal gl
: ool
L3N G Rallall gl el g5, Gaae all, (Geie oadd 26 ) Anndll g il g s sl
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Preciousness of Youth

Tennyson's friend, Arthur Hallam, was only 22 when he died. The shock of Hallam's
death impressed upon Tennyson how priceless youth is. To underscore this idea, and
to express the agony he suffers at the loss of young Hallam, Tennyson presents
images of youthful joy: the fisherman's son playing with his sister and the "sailor lad"
singing in the bay.
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Model Question

Tennyson was born in.......
A-1807

B-1808

C- 1809

D- 1810

The correct answer is ( ¢)

dpudle & yliidly Eluwdi aidef

Alfred Tennyson died in........
A- 1894
B- 1893
C-1892
D- 1895

In stanza two in Break, Break ,Break the poet..... the happiness of the fisherman’s
boy

A- rejects

B- envies

C- shares

D- imitates

The poet envies the happiness of the fisherman’s boy in stanza ........ in Break ,Break
,Break

A- three

B- four

C-two

D- one
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In Break ,Break ,Break Tennyson’s friend was only ...... when he died.

A- 25

B- 23

C-22

D- 24

Break ,Break ,Break was written by ......
A- Keats

B- Byron

C- Shelly

D- Tennyson

In stanza one in Break , Break ,Break , the poet expresses.......
A- His happiness with meeting new friends

B- His admiration of the sea

C- His confusion towards the sea

D- His inability to describe his thought

The poet’s ....... Is expressed in the first stanza in Break ,Break ,Break
A- admiration of the sea

B- confusion towards the sea

C- inability to describe his thought

D- happiness with meeting new friends

Tennyson expressed his sadness about his friend’s in his poem........
A- The Rainbow

B- Next, please

C- The Death

D- Break .Break ,Break
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Lecture 13
Modern Poetry — Next, Please by Philip Larkin

The main characteristics of Modern Poetry:

1-Modern poetry is free from traditional restrictions of rhyme and rhythm.

2-It is greatly affected by modern science and technology.

3-The modern poet is pessimistic about the future of modern man and his world.
4-Modern poetry is affected by modern political , social and economic theories.
5-In modern poetry, words are used more symbolically than literally.

The main characteristics of Modern Poetry
6-The language of modern poetry is that of everyday conversation. The modern poet
is speaking to his reader in an intimate tone of voice.
7-In modern poetry, man is represented as a lonely exile who is seeking his home.
8-There is no logical argument in a modern poem. Rather, the poem depends on the
free association of ideas. The modern poem is “ a heap of broken images”.
syl rdll pailad sl
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Next, Please by Philip Larkin-(1922-1985)

Always too eager for the future, we

Pick up bad habits of expectancy.

Something is always approaching; every day

Till then we say,

Watching from a bluff the tiny, clear

Sparkling armada of promises draw near.

How slow they are! And how much time they waste,
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Refusing to make haste!

Yet still they leave us holding wretched stalks

Of disappointment, for, though nothing balks

Each big approach, leaning with brasswork prinked, Each rope distinct,
Flagged, and the figurehead wit golden tits

Arching our way, it never anchors; it's

No sooner present than it turns to past.

Right to the last

We think each one will heave to and unload

All good into our lives, all we are owed

For waiting so devoutly and so long.

But we are wrong:

Only one ship is seeking us, a black-

Sailed unfamiliar, towing at her back

A huge and birdless silence. In her wake

No waters breed or break.

Summary:

We are excessively eager to know what would happen to us in the future. On account
of this eagerness, we develop the bad habit of expecting , or hoping for, good things
to happen in our lives.

All the time we have the feeling that something good is about to happen to us; and
every day we say that it would happen soon.

s ga=dlall
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We are like persons who stand upon the top of a cliff and observe a multitude of

ships coming towards us. Actually, however we see not the ships but promises of

bright and nice things happening to us. The approach of these promises, like that of
ships, is very slow; and they waste much time.
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These promises do not materialize quickly, and eventually they do not materialize at
all, so that we greatly disappointed and miserable. At a distance, each such promise
looks distinct and concrete; but, with the passing of time, each of these promises
fades away. We spend all our lives hoping for achievement and success, but our
hopes prove to be false.
There is only promise and one expectation which never fails to materialize, and that
is death.
ol Aty 5 Al |06 5t G ) BRn Y (oo kel 5, Loy s (385 Y 3 g0 5l
3o sl i JS Gl pan g 5, OS], Astiia 53 Jaaie danal g5 Aala 5o 2 5o 5l 038 (e Baal 5 JS my (e
s aaly Jaf i | gL cadis WIT (S ) il 3l i Ll Jal e Wil i (i, o334
sl ) Biaty of A Jy o) (S Y aal

Critical appreciation:
The theme of disillusionment and of death.
The theme of this poem is the disillusionment that we experience as a result of the
disappointment of all our hopes and expectations. We keep hoping for something
good to happen to us, but our hope is dashed to the ground every time. Only one
expectation is always fulfilled in human life, and that is the expectation of death.
;éﬁ.ﬂ\ sl
L isall 5 Ja¥1 Al 00 g8 £ sa gl
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The title of the poem, Next, Please refers to one promise being followed by another .

literally, the title refers to a queue of persons waiting to receive something, and an

official at the other end calling out for the next man in the queue to approach him

and receive his certificate, or his rations, or his visa, or whatever it is for which people
are standing and which they are waiting to receive.

A ase gandi laal g lae 5 ) (I ndaNext please saadll )l sic
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The last stanza of the poem points to the inevitability of death. In fact, the real
theme of the poem is death. Larkin was obsessed with the idea of death; and many of
his poems deal with this theme briefly or at length, directly or indirectly.
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The use of an extended metaphor to express the idea:
Our multitude of hopes is compared to a “ sparkling armada of promises”. In other
words, hopes are regarded as ships which are drawing near but do not actually arrive
at their destination. There is only one ship which would not fail to come ; and that
ship is death. The metaphor of the ships begins from the second stanza of the poem

and continues till the very end.

L 5SAN o il iaal) Slaall aladicd
oo ) (il LS Y1 a5 T3 lemas . " 381l 350 ol e shand " o 0y 155 S0 Uil
o Adadl ol g Jall Gl (885 ol aal g dudis Ala | Lglga 5 () Il Jaai Y ARl 8 L
Al i e 5 Bapemll S (5 ) daiall cya g o Al 8 (s el paeill sl

The premise of this piece is that we focus our attention on the future instead of living
in the here and now. Notice the inclusive use of “we” and “our” throughout the
poem. Larkin suggests we spend our entire lives waiting for the rewards the future
will apparently endow to those who patiently wait for them. The irony is, of course,
that from our vantage point think we are looking at our well deserved rewards in life
when in fact we are only seeing The Grim Reaper’s vessel getting closer.
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The rhyme scheme is aabb and the first three lines of each are mostly in iambic
pentameter, while the last line of each is much shorter and is either four or six
syllables in length.

Note the tone in the first stanza. Lexis such as “eager” and “expectancy” have rather
positive connotations, yet there is a tension when we see the phrase “bad habits”.
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. “bad habits “

The second stanza is rather cinematic in nature. This technique is rather typical of

much of Larkin’s work. He often provides us with vivid mental images. We are taken

to a cliff by the seaside. From here we see an approaching metaphorical “armada of
promises”. It brings to mind the phrase that “one day our ship will come in.”

He uses a three-part list to pre modify this image; it is “tiny, clear” and “Sparkling”.

This “armada” is laden with alluring “promises” and seems a very attractive

proposition to the onlooker.
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However, we have a hint of caution when we note the time-reference lexis in the
second half of this stanza: “slow”, “time” and “haste”. He seems to be suggesting that
much of life is spent waiting for rewards rather than having them.

The third stanza shows us Larkin’s pivot word “Yet”. He will often set up a scene then
interject a “yet” or “but” or “however” to turn the conversation round.
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The naval semantic field is extended with lexis like “balk”, “brass work” and “rope”.
Note the poet’s effective use of post modification too, here: brass work is “prinked”
and ropes are “distinct”, but the first line has given us a very clear negative land-
based metaphor in the lines:

“holding wretched stalks Of disappointment”

We have been tantalized but are destined to be let down. Such is Larkin’s pessimistic
view of life.
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“holding wretched stalks of disappointment”
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The agony of lost opportunity is further extended in the fourth stanza. It starts with
alliteration of the repeating “f” sounds and if we had originally thought the
“promises” on board had been material wealth, our love life is equally doomed to

failure.
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Model Question:
The last stanza of Next, Please points to .........
A. The happiness of the poet.
B. The beauty of nature.
C. The inevitability of death.
D. Pleasure of life.
The correct answer is ( ¢)

dpudle & yllidly Eluwdi aidef

Modern poetry....... modern political and social theories.
A- Has no signs of

B- is affected by

C- has no relation with

D- is not affected by

The modern political and social theories have........ modern poetry
A- no relation with

B- no signs with

C- no affect on

D- great impact on

Q\dmﬁ‘ﬁ\‘;.ﬁ)ﬁgts
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In....... Man is represented as a lonely exile
A- romantic poetry

B- Victorian poetry

C- Post Victorian poetry

D- modern poetry

In Modern poetry man is represented as a ........
A- happy person

B- free bird

C- sword

D- lonely exile

Larkin in his poems obsessed with ......
A- the idea of popularity

B- the idea of marriage

C- the idea of death

D- the concept of love

The idea of death prevailed in the poems of .......
A- Tennyson

B- Browning

C- Larkin

D- Blake

Next Please consists of..........
A- Eight stanzas

B- Six stanzas

C- Seven stanzas

D- Five stanzas

The language of ....... is that of everyday conversation.
A- Modern poetry

B- Romantic poetry

C- Victorian poetry

D- Post Romantic poetry

In Modern Poetry, the language is that of ......

T ) e —
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A- everyday conversation

B- Kings
C- queens
D- elite

Lecture 14

General Revision
&) pualaall araal dale daal

Remartkable Team
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1st
1. All Romantic literature is
a.subjective

2. The little Black Boy is a plea against ....
B.racial discrimination

3. The little Black Boy consists of ...
c.seven stanzas

2"
1. In the Tiger each stanzais ...... lines long -1
Four

2. The rhyme scheme of Daffodils is -2
aabchec il Jall laa

A daxall Al AL AGN Jgad) S S
ababcc

3. withnln Daffodils Wordsworth emphasizes his identificatio -3
enaturD .

3rd
1. In she walks in beauty the lady wears........... drees
dark

2. When we Tow parted was written by?2
Byron

3. The skylark in ode to skylark is ............. of human suffering as also of the sad satiety
of love:
Ignorant

4. The ..o age was an age of imperialism
Victorian
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