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Lecture 1

Periods of American Literature Outlined
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«1607-1776 : Colonial Period

*1765-1790 : The Revolutionary Age

«1775-1828 : The Early National Period

+1828-1865 : The Romantic Period (Also known as:
The American Renaissance or The Age of
Transcendentalism)

+1865-1900 : The Realistic Period

+1900-1914 : The Naturalistic Period

*1914-1939 : American Modernist Period
[Modernism]

*1920s, 1930s : Jazz Age, Harlem Renaissance,
and The Lost Generation [Modernism]

* 1939-present : The Contemporary Period
[Postmodernism]

» 1950s : Beat Writers [Postmodernism]

*1960s, 1970s : Counterculture Literature
[Postmodernism]
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Q. The Romantic Period in American literature has another name what is the

another name:

The American Renaissance or The Age of Transcendentalism
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The Very Beginning 4l

In the beginning, America was a series of British colonies on the east coast of
the present-day United States. Therefore, its literary tradition begins with the

tradition of English literature.

However, very quickly uniqgue American characteristics and the breadth of its
production began to develop an American writing tradition.
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Some consider Captain John Smith to be the first American author; Smith wrote
The General Historie of Virginia, New England, and the Summer Isles (1624).
Similar writers of interest include Daniel Cox, John Hammond, Gabriel Thomas,
George Percy, Daniel Denton, John Lawson and William Strachey.
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Poetry was also written in those early days, Nicholas Noyes wrote Doggerel
verse (comic poetry with irregular rhyme/ rhythm and cheap/ trivial meanings).
Edward Taylor and Anne Bradstreet were popular, and Michael Wigglesworth
was known for his best selling poem The Day of Doom.
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Early Settlers & The Great Awakening S 3 sauall g Jil g¥) ¢ giks giasall

It is almost impossible for the history of the early American settlers not to be
mainly about religious questions; the very rich topics for their early writings. A
journal written by John Winthrop discussed the religious foundations of the
Massachusetts Bay Colony.

Jonathan Edwards and Cotton Mather represented the Great Awakening, a
religious revival in the early 18th century that asserted strict Calvinism
(Calvinism is a theological system and an approach to the Christian life that
emphasizes God's sovereignty in all things). Other Puritan and religious writers
include Thomas Hooker and Samuel Willard.
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Q. Great Awakening, a kind of religious revival (or reformation or correction)
in the early 18th century that asserted strict Calvinism
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Colonial Period 4 laxiu) 5 sl

The Colonial Period of American Literature spans the time between the founding
of the first settlement at Jamestown to the outbreak of the Revolution. The
writings of that time centered on religious, practical, or historical themes. The
most influential writers of the Colonial Period include John Winthrop, Cotton
_Mather, Benjamin Franklin, and Anne Bradstreet.
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The Revolutionary Age 8,6l xae

During the Revolutionary Age, 1765-1790, some of the greatest documents
of American history were authored. In 1776, Thomas Paine authored Common
Sense and Thomas Jefferson wrote The Declaration of Independence. In
1781, The Articles of Confederation were ratified. Between 1787 and 1788,
Alexander Hamilton, James Madison, and John Jay wrote The Federalist
Papers. Finally, in 1787, The Constitution of the United States was drafted
and in 1789 it was ratified.
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The Early National Period  5_Sxll 4k gl 3 il

The Early National Period of American Literature saw the beginnings of
literature that could be truly identified as "American". The writers of this new
American literature wrote in the English style, but the settings, themes, and
characters were authentically American. In addition, poets of that time wrote
poetry that was relatively independent of English precursors. Three of the most
recognized writers of that time were Washington Irving, James Cooper, and
Edgar Allan Poe.
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http://www.bartleby.com/65/ma/Mather-C.html

Transcendentalism  aullaiall il

The period 1828-1865 in American literature is commonly identified as the
Romantic Period in America, but may also be referred to as the American
Renaissance or the Age of Transcendentalism. The writers of this period
produced works of originality and excellence that helped shape the ideas, ideals,
and literary aims of many American writers. Writers of the American Romantic
Period include Ralph Waldo Emerson, Henry David Thoreau, Edgar Allan Poe,
Herman Melville, Nathaniel Hawthorne, Harriet Beecher Stowe, Henry
Wadsworth Longfellow, Emily Dickinson, and Walt Whitman.
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Realism 4udl gl

Following the Civil War, American Literature entered into the Realistic Period.
The major form of literature produced in this era was realistic fiction. Unlike
romantic fiction, realistic fiction aims to represent life as it really is and make
the reader believe that the characters actually might exist and the
situations might actually happen. In order to have this effect on the reader,
realistic fiction focuses on the ordinary and commonplace. The major writers
of the Realistic Period include Mark Twain, Henry James, Bret Harte, and
Kate Chopin.
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Naturalism 4aual)

The years 1900-1914 mark American Literature's Naturalistic Period.
Naturalism claims to give an even more accurate depiction of life than
realism. In accordance with a post-Darwinian thesis, naturalistic writers hold
that the characters of their works are merely higher-order animals whose
character and behavior is entirely based upon heredity and environment.
Naturalistic writings try to present subjects with scientific objectivity. These
writings are often frank, crude, and tragic. Stephen Crane, Jack London, and
Theodore Dreiser are the most studied American Naturalists.
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Modernism 4l

Between 1914 and 1939, American Literature entered into a phase which is still
referred to as "The Beginnings of Modern Literature". Like their British
counterparts, the American Modernists experimented with subject matter, form,
and style and produced achievements in all literary genres. Some well-known
American Modernist Poets include Robert Frost, William Carlos Williams,
Edna St. Vincent Millay, and E.E. Cummings. Included among American
Modernist Prose Writers are Edith Wharton, Sinclair Lewis, and Willa Cather.
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Modernism Continued &l ) il

The American Modernist Period also produced many other writers that are
considered to be writers of Modernist Period Subclasses. For example, F. Scott
Fitzgerald is considered a writer of The Jazz Age, Langston_Hughes and
W.E.B. DuBois writers of The Harlem Renaissance, and Gertrude Stein, T.S.
Eliot, Ezra Pound, and Ernest Hemingway writers of The Lost Generation.
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Postmodernism (The Contemporary Period) ( 3alaall 3l ) dilaal) s, La

Postmodern literature is a form of literature which is marked, both stylistically
and ideologically, by a reliance on such literary conventions as fragmentation,
paradox, unreliable narrators, often unrealistic and downright impossible plots,
games, parody, paranoia, dark humor and authorial self-reference. Postmodern
authors tend to reject outright meanings in their novels, stories and poems, and,
instead, highlight and celebrate the possibility of multiple meanings, or a
complete lack of meaning, within a single literary work.
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1. America was a series of.................. colonies on the east coast of today's United
States.
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. British
. Belgian
. Italian
. French
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. Some critics consider.....ccouveeeeeeeeeeeeeeeeieeannns to be the first American author.
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. Captain John Smith v
. Edgar Allan Poe

. Anne Bradstreet

. Walt Whitman
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3. The Great Awakening was a religious movement that asserted strict .......... (It was in
the early 18th century)
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a. Catholicism
b. Protestantism
c. Calvinism Y
d. Puritanism

4, Writers of the ..o Period include Ralph Waldo Emerson, Edgar Allan Poe, and

Herman Melville.

All of the following writers belong to which era, Herman Melville and Ralph Emerson...
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a. Realistic

b. Romantic ¥

c. Naturalistic
d. Modernist




5. The years 1900-1914 marked a period in American Literature called ............. :
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a. Realism

b. Naturalismy

c. Modernism

d. Postmodernism

6. The ..cooeeeennn. Period of American Literature spans the time between the founding
of the first settlement at Jamestown to the outbreak of the Revolution.
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a. Romantic
b. Colonial ¥
c. Realistic
d. Naturalistic

7. The writers of The Early National Period of American Literature wrote in the
................ style but the themes were authentically American
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a. English v
b. French
c. Spanish
d. Italian

8. Postmodern Literature is a form of Literature that relies on conventions like
fragmentation, paradox, and .........ccccceeeeeveenennnns narrators.
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a. third person
b. innocent
c. unreliable
d. second person

Xe]

. Poe belongs to...........
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. Realism
. Naturalism
. Modernism
. Transcendentalism Y
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10. Naturalism claims to give an even more ................... depiction of life than realism.
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Lecture 2
Colonial Literature (The Puritan Period)
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American Colonial Literature ¢S»¥ sleaiud) ca¥)

The immigration of the Pilgrims to New England occurred in stages. But that
they had to go somewhere became apparent soon enough. Theirs was the
position of the Separatist: they believed that the reforms of the Anglican church
had not gone far enough, that, although the break with Catholicism in 1535 had
moved some way toward the Puritan belief in and idea of religious authority
grounded solely in Scripture.

To establish themselves as rightful interpreters of the Bible independent of an
inherited social and cultural order, they removed from the Anglican Church in
order to re-establish it as they believed it truly should be. This of course meant
leaving the country, and they left for Holland in 1608 and for the New World in
1620.
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* American Colonial literature refers to the writings that emerged from the
original U.S. colonies during the period from 1607 to the late 1700s.
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* It was largely influenced by British writers and was created to inform
people about Puritans’ life, religious disputes, and settlement issues.
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* Many of the characteristics of Colonial American literature can be found in
the poems, journals, letters, narratives, histories and teaching materials
written by settlers, religious figures and historical icons of the period.
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Genres that the Puritans favored: ¢padiall lgldady LAl 4uay) g1 3Y)
= Sermons laall
» Religious poetry nall )
= Historical narratives dgaa )l iy 5

THEY DID NOT FEEL THAT LITERATURE WAS FOR
ENTERTAINMENT; Novels and plays were frowned upon, due to a
perceived lack of practical religious value.
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How did religion shape the literature of the Puritan period?
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» We will look into themes, formats, and purposes of the Puritan writers to
answer this question.
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The Puritans wrote about the religious foundations of many of their
settlements, especially the exodus from Britain, and employed the constant
theme that God should be worshipped. They also used texts that prepared them
for worship. This literature helped spread the message of God, suggesting that
"life was a test" and the soul would face damnation if that test was failed.
Ambition and hard work were continuously stressed. Many of the Puritan works
were written in poetry form. Anne Bradstreet's poetry, the "Bay Psalm Book,"
and Pastor Edward Taylor's "Preparatory Mediations" are good examples of
religious texts of the era.
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Q. what the message of God emphasize by the puritan people ?
life was a test
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So, when was the Puritan Part of the Colonial Period?
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= Early 1600’s to about 1750 or so.

» The reason we call this part of the Colonial Period (which represents all of
the time that the British ruled the colonies in North America) the PURITAN
period is because of the overarching influence of the Puritans and their
specific religious practices.

» |n 1620, a hundred or so English men and women settled in Plymouth,
Massachusetts, fleeing from religious persecution.
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= An example of such persecution: sgha¥) s £ 5ill 12 Ao JUa

One Englishman who had written a pamphlet to reform the Church of England

was put in jail, fined, whipped, had the top of his ears cut off, his forehead

burned with a hot iron, and his nose slit.
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Puritan DIVINE MISSION 4y 43l ) sd) dageall
= John Winthrop <ussihs s

= “We shall be as a City upon a Hill, the eyes of all people are upon us; so
that if we shall deal falsely with our God in this work we have undertaken and
so cause him to withdraw his present help from us, we shall be made a story
and a by-word through all the world.”
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Puritan Thought (g sl <l
Three Puritan Principles — 4iigm s A6

1- They wished to have their feelings changed through God’s grace. They
wanted to be cleansed of envy, vanity, and lust.

2- They valued plainness—simplicity, especially in church.
3- They saw their bringing Christianity to America as a divine mission.
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» Predestination: the idea that God knows where each person will end up
in eternity.

» The Puritans believed that those who were blessed with wealth and
prosperous family lives were a part of those “elected” to go to heaven.

= This concept can be seen in “Sinners in the Hands of an Angry God” by
Jonathan Edwards.
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» Protestant work ethic: The Puritans believed that hard work was a way
of winning God’s favor, and wealth accumulated through hard, honest
work was seen as a sign of Godliness.

= This “protestant work ethic” is a major foundation of the American way of
life.
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= Plain style: Believe it or not, William Bradford (Of Plymouth Plantation) is
well known for his plain style.

» This simply means that his prose is not ornamental, and is not
intended to be showy.

= This falls in line with the Puritan belief that one should not call
attention to oneself.

» This is opposite of Shakespeare, whose writing in England was very
showy and meant to showcase his skill as a writer.
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How did religion shape the literature of the Puritan period?
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Religious values were put above all else in every area of these people’s lives.

= This led to a focus on practical literature (sermons, hist. narrative,
poetry with a spiritual message).

» This also led to a certain style of writing that mirrored the Puritans
style of living. (plain style)

» Themes were religious in nature and reflected Puritan values.
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The Puritan 10 Commandments 48t sl jdal) Lla gl

1) Thou shalt not miss church and community meetings.
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2) Thou shalt work hard and support my fellow pilgrims.
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3) Thou shalt worship a strict and Christian God.
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4) Thou shalt put the Lord first in my life and obey his words.
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5) Thou shalt live by the 10 Commandments as written in the Holy Bible.
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6) Thou shalt not dress in bright colors or dance in a wicked manner.
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7) Thou shalt not perform witchery nor conjure the deuvil.
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8) Thou shalt not have any opinions or beliefs not held by the entire
community.
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9) Thou shalt build my home simply and not clutter it with decorations.
A ae g g g8 Gl g Adaliay iy ol clile Caay

10) Thou whom shalt disobey these commandments will be banished or be
hanged.
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Puritan Writers to Remember ¢t gl Ul

»  William Bradford Of Plymouth Plantation (HISTORICAL NARRATIVE)
(Rl byl 50 )D& sanly (e 2 ) 583 5 Ll

* Anne Bradstreet “Upon the Burning of Our House,” and “To My Dear and
Loving Husband.” (POETRY)
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= Jonathan Edwards “Sinners in the Hands of an Angry God” (SERMON)
()" camle <l G o 03" 2150 i

Puritan Writing 4ty sl 4l
The Purpose of Literature is To Educate
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Examples on Anne Bradstreet’s Poetry cu siwal » o) jd o Jba
Anne Bradstreet’'s “Dialoque Between Old England and New”
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New England

Alas, dear Mother, fairest Queen and
best,
With honour, wealth, and peace happy
and blest,
What ails thee hang thy head, and cross
thine arms,
And sit i’ the dust to sigh these sad
alarms?
What deluge of new woes thus over-
whelm
The glories of thy ever famous Realm?
What means this wailing tone, this
mournful guise?
Ah, tell thy Daughter; she may
sympathize.

Dear Mother: England
Thy Daughter: America
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Anne Bradstreet’s “For Deliverance From A Feaver”
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O, heal my Soul, Thou know'st |
said,
Tho' flesh consume to novght;
What tho' in dust it shall bee lay'd,
To Glory't shall bee brovght.
Thou heardst, thy rod thou didst
remove,
And spar'd my Body frail,
Thou shew'st to me thy tender Love,
My heart no more might quail.
O, Praises to my mighty God,
Praise to my Lord, | say,
Who hath redeem'd my Soul from pitt:
Praises to him for Aye!
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Commentary: Bradstreet is relieved that God has delivered her from her fever.
Early in the poem, she clearly expresses her fear of God's displeasure and vows
to accept her death as a pathway to God's glory, she seems extremely relieved
to that He allows her to live.
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1. Puritans did not feel that literature was for ......cocoeeeeven.e.

Al 3 S a1 ol g ey b pandiial)
a. entertainmentll
b. education
C. communication

d. knowledge

2. All of the following genres were favored by PURITANS except .....ccccvuunen. :

bl gl Y Cpaadiall Aliade il AUl duall ) Y1 OS
a. sermons
b. religious poetry

c. novels 1/

d. historical narratives

3. The Puritans have.......... Commandments.

Lo e agal (aadidl)
a. two
b. four

c.ten v

d. seven

4. According to John Winthrop, the divine mission of Puritans is compared
metaphorically to;........... upon a hill

J (358 Aiae o L Jlae el cpandiiall Aaga (W g iy (g sal lid g,
a. Village
b. Place

C. cityj

\o




5. In Anne Bradstreet's 'Dialogue between Old England and New', the 'thy daughter’

ismeantobe ....cccoeeveunnennn. )
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a. England
b. America
c. Spain
d. France
* America is the daughter , England is The Mother
6. For Puritans. .........cc...... and plays were frowned upon, due to a perceived lack of

practical religious value.
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a.poems

b. Novels V




Lecture 3
American Romanticism and Transcendentalism
Adlarial) Aduddl) g A ) Al gyl 4S Al
American Romanticism 4 ¥ dsila g

Romanticism became popular in American politics, philosophy and art. The
movement appealed to the revolutionary spirit of America as well as to those
longing to break free of the strict religious traditions of early settlement. The
Romantics rejected rationalism and religious intellect. It appealed to those in
opposition of Calvinism, which includes the belief that the destiny of each
individual is preordained. The Romantic movement gave rise to New England
Transcendentalism which portrayed a less restrictive relationship between God
and Universe. The new philosophy presented the individual with a more
personal relationship with God. Transcendentalism and Romanticism appealed
to Americans in a similar fashion, for both privileged feeling over reason,
individual freedom of expression over the restraints of tradition and custom. It
often involved a rapturous response to nature. It encouraged the rejection of
harsh, rigid Calvinism, and promised a new blossoming of American culture.
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Transcendentalism 4sltaiall diuldl)

» Proposes a belief in a higher reality than that found in sense experience or
in a higher kind of knowledge than that achieved by human reason.
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= Suggests that every individual is capable of discovering this higher truth
on his or her own, through intuition.
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= Transcendentalism was strongly influenced by Deism, which although
rationalist, was opposed to Calvinist orthodoxy.
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= Deists hold that a certain kind of religious knowledge is either inherent in
each person or accessible though the exercise of reason.

M ol pmm sl ey 5l i S 3 ol L) a8 jmal) (hn (me o 55 0 By )
Jin) syl

» Transcendentalism also involved a rejection of strict Puritan religious
attitudes
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= Unlike the Puritans, the Transcendentalists saw humans and nature as
possessing an innate goodness.
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The Influence of Romanticism 4swila gl 4 al) il

The celebration of: = J4iaY)

» Individualism da )
= the beauty of nature Aaphall Jlaa
= the virtue of humankind gl Gaiadl 4y 555 5 Jauiad

= Elevation of the human mind in a way that can reach the sublime—God
A - A ) Jeal O S A8 sk (5 pdl) Sl send)

Nature and the Over-soul: .54 s Ly daydall

» Transcendentalist writers expressed semi-religious feelings toward nature
= They saw a direct connection between the universe & the individual soul
= Divinity permeated all objects, animate or inanimate

» The purpose of human life was union with the “Over-soul” — a sort of
convergence of the individual, God & Nature
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Q. what | mean by the " Over-soul " ?
a kind of union or convergence or unity of the individual, God & Nature
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Transcendentalist Beliefs dullaial) dduldl) caiiza

v' Intuition, not reason, is the highest human faculty
v A rejection of materialism

v Simplicity is the path to spiritual greatness

v Nature is a source of truth & inspiration

v" Non-conformity, individuality & self-reliance
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The Must-Knows of Transcendentalism dullaiall 4418l oo 48 pa caas La

1- Essay: The Transcendentalists love writing essays; many of the most
iImportant Transcendentalist ideas are communicated in essay form.
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2- Poetry: The Transcendentalists love writing poems about nature, about God,
about their spiritual experiences.

3- Intuition: The Transcendentalists believe in the power of attaining
knowledge/ cognition without evident rational thought.
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4- Correspondence: The Transcendentalists believe that we are a reflection of
the universe, and the universe is a reflection of us. In other words, everything
corresponds to everything else.
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5- Social Reform: Opposition to slavery and the inequality of women.
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6- Individualism: The Transcendentalists believe in this moral /social outlook
that emphasizes the value of the individual. Individualists promote the exercise
of one's goals and desires and so value independence and self-reliance
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7- Nature: The Transcendentalists believe that we have to understand the
phenomena of the physical world collectively, including plants, animals, the
landscape, and other features and products of the earth, as opposed to humans
or human creations.
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8- The Dial (1840-1844): This journal was founded by the Transcendentalists
because not so many publishers were prone to publish Transcendentalist
writing,
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Q. the dial name of the ................ journal
T d ~u) The Dial
Q. what was the name of the journal of the Transcendentalists ? the dial
The Dial ¢ pallaiall daall and (S 13l

9- The Transcendental Club: This informal club brought together many of the
leading luminaries of Transcendentalism, including Ralph Waldo

Emerson and Henry David Thoreau, among others. The Club organized get-
togethers beginning in 1836.

djb pee dallatiall danidal) uﬁ }SJJ\_}S\ Oluad Bl %) 2a=ll G.A.-.n)l\ P Lﬁ)ﬁ]\ Jaa f—_— :‘_')5\:\&1.’:\.&\ Lﬁdl_'a -9
NAYT oo 8 agd ol Il sie oy ATs cgust 2lad (g3 9 (gmpa) gallg

Major Transcendentalist Works 4slaial) 4uldl) 3 3 Jlesi
= Ralph Waldo Emerson’s famous essay: “Self-Reliance” (1841)

» Henry David Thoreau’s: Walden (1854) [book], "Civil Disobedience”
(1849) [essay]
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More Transcendentalists ¢mbay) cpllaiall cra

1- Edgar Allan Poe- "Narrative of Arthur Gordon Rym", "A Tell Tale Heart", "The
Raven", inventor of the American short story, known for his Gothic writings, and
viewed the countryside as a phantasm or an illusionary mental image.
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2- Washington Irving-"Rip Van Winkle", "Sleepy Hollow", is the father of
American Literature, saw the country as an escape from city life, and fought for
copyright infringement laws for authors.
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3- Walt Whitman- the controversial "Leaves of Grass", "Franklin Evans"”, one of
the bridge poets between American Romanticism and the 20th century.
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4- Harriet Beecher Stowe- Uncle Tom's Cabin. The novel is written by the author
who was described by President Lincoln as the "little lady who started the Civil
War" and kept European nations from aiding the south in the Civil War.
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5- James Fenimore Cooper- The Last of the Mohicans. Cooper was the father of
the American novel.
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6- Emily Dickinson- "is My verse...alive", one of the bridge poets between
American Romanticism and the 20th century.
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Anti-Transcendentalists 4sliall Aiuldll ¢ gua jlaal)
Nathanial Hawthorne and Herman Melville J:ila gla b s ¢osiss Juitl
- Both explore the darker side of nature and human nature
- Both consider life in its tragic dimension, a combination of good and evil.
A il dxgadall g daglall e alliall Culal) CaiSinl Laa IS -
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Quotations from “Self-Reliance” gw ey "aldl) o o™ (o cilul )

» “There is a time in every man’s education when he arrives at the
conviction that envy is ignorance; that imitation is suicide...”

» “Trust thyself...”
= “Whoso would be a man, must be a nonconformist.”
» “Nothing is at last sacred but the integrity of your own mind.”

= “No law can be sacred to me but that of my own nature. Good and bad are
but names very readily transferable to that or this; the only right is what is
after my constitution; the only wrong what is against it...”
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1. For Romantics, the purpose of human life is a union with "........................ -asort

of convergence of the individual, God, and nature.
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a. spirit

b. over-soul Y

c. body
d. mind

Yy




2. i, and Herman Melville represent a movement called Anti-
Transcendentalism.
M Aaiall A4l () guda Jlaall M oo 5 AS a | st Jadlie Glam 5 058 Jili )
a. Nathanial Hawthorne Y
b. William Faulkner
c. Walt Whitman
d. Ernest Hemingway
3. The Romantics celebrate all of the following EXCEPT:
Al AL ) e liied o L Lo IS 0 sliing ) a0 — Y
a. The beauty of nature 4xphll Jlua
b. The vice of humankind V
c. The Elevation of human mind (sl Jiall geu
d. Individualism 432
4. Many of the most important Transcendentalists ideas are communicated via .........
form.
(The communication of the Transcendentalists was done via ...... )
Jie IS8 8 Adlaiall ISEY) aal (e sl a5 4l )Y
a. essay Y
b. letter
c. diary
d. document
TS described by President Lincoln as the "little lady who started
the Civil War" and kept European nations from aiding the south in the Civil War.
el iyl 5 "Ada Y] el iy ) 3 sl saadl” Ll Gl Sl Gt ) Lgha s i i C s
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a. Anne Bradstreet.
b. Emily Dickinson
c. Kate Chopin
d . Harriet Beecher Stowe
A




Lecture 4
Realism
dnd) gl
The Age of Realism (1865-1910) (8l sl) sasl)

Realism is a literary movement in the late 19th century America. Writers strove
for detailed realistic and factual description; they tried to represent events and
social conditions as they actually are, without idealization. This form of literature
believes in fidelity to actuality in its representation.
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What did great writers say about realism? 4adl sl oo slabial) sl J gy 1ila
s William Dean Howells: he must write what he observed and knew.
% Henry James: Life should be the main object of the novel.

+ Mark Twain: writers should keep in their mind the soul, the life, and the
speech of the people.

*
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Context and background 4zl 5 sl
- The Civil War (1861-1865)

- Fast growing of the United States due to the time of steel and steam, electricity
and oil.
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The Age of Realism came into existence by the outbreak of the American
Civil War and after Romanticism. It is as a reaction against the lie of romanticism
and sentimentalism. Realism turned from an emphasis on the strange toward a
faithful rendering of the ordinary, a slice of life as it is really lived. It expresses
the concern for commonplace and the low, and it offers an objective rather than
an idealistic view of human nature and human experience. Realist literature
probes for the tension beneath the ordinary surface of life.

Y¢




Al 1) A0S i e 358 Fanibe s ) A8 ) des 4S5 501 Bla Y oyl g Yol OO a1 e el
LS 8Ll (o A i (o 5 ¢ el e pall i ) pad) e 38 i) (e Agadl ) i gl Ailas Sl
Ayl daplall 4dle Lgia ST Ao gum g A3 ) w21y ¢ diall g (LA (e GBI (e Ll juat s Leile

Aopdlall slall mdaws s i) e adl ol o) ity Al Ay il

Verisimilitude and Objectivity 4 s sall g sLSkaall

William Dean Howells, Henry James, and Mark Twain were the best
representative writers of realism. They lumped together as realists who had
some features in common:

A. ‘Verisimilitude’ (truthlikeliness) detail derived from observation.
B. An objective rather than an idealized view of nature and experience
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The Definition of Literary Realism 4xa¥) 48 gl Ciy o

+» Broadly defined as "the faithful representation of reality" or "verisimilitude,"
realism is a literary technique practiced by many schools of writing.

L s Al 285 ) 1) ¢ 5ISLaal) ™ 51 "l sl il il Ly sl 5 3 e el o
AUSY Ga )l (e daall

s Although strictly speaking, realism is a technique, it also denotes a
particular kind of subject matter, especially the representation of middle-
class life.
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s A reaction against romanticism, an interest in scientific method, the
systematizing of the study of documentary history, and the influence of
rational philosophy all affected the rise of realism.
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¢ According to William Harmon and Hugh Holman, "Where romanticists
transcend the immediate to find the ideal, and naturalists plumb the actual
or superficial to find the scientific laws that control its actions, realists
center their attention to a remarkable degree on the immediate, the here
and now, the specific action, and the verifiable consequence” (A
Handbook to Literature, 428).
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Main Characteristics: dsuwi i pailaill

1- Descriptions based on knowledge or experience (in contrast to
Imagination, which inspires Romanticism).
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2- Round/ dynamic characters motivated by real-life urges like greed, lust,
confusion more than honor, chivalry, service, etc.
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3- Characters are more complex mixes of good and bad compared to popular
or extreme romance narratives, where characters are more symbolic types, like
gallant heroes, dastardly villains, innocent and helpless women, faithful
servants.
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4- The many conflicts and complications inherent in everyday reality.
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5- Greater attention to detail (verisimilitude) may create a more detailed setting
with potential distractions from simple narrative.
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6- Speech in realism is more vernacular and idiomatic, like common people of
particular classes or regions talk. Romantic rhetoric often strains to be more
elevated or universal and tends to extremes of intimacy or excess.
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7- Presence of humor. In contrast, Romanticism generally takes itself
seriously.
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8- Humans are in control of their own destiny and are superior to their
circumstances.
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Fathers of Realism: 4adi g sl
William Dean Howells (1837-1920) Hs oo alids

+» Dean of American literary Realism/ "the father of American Realism."
A e a1l /) gl S 5 ) e

+ Novelist, dramatist, poet, critic, journalist, editor (of Atlantic Monthly)
(Aol ) Iomall Alae) o yme ¢ hnaa ¢ 28U ¢ el o pue S ¢ 5 4

% He broke new grounds which led to the achievements of Mark Twain and
Henry James.
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In Howells' view, writing should be "simple, natural, and honest" and

should not delve into "romantic exaggeration."
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+» His famous definition of the function of a writer indicates his limitations as

a Realist writer :

“Our novelists, therefore, concern themselves with the more smiling aspects of
life...and seek the universal in the individual rather than the social interests."
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William Howells’ The Rise of Silas Lapham (1885)
(YAAL) ALY (Dl 3 gmaa " 31l Gy

+ The Rise of Silas Lapham is a novel written by William Dean Howells in
1885 about the materialistic rise of Silas Lapham from rags to riches,
and his ensuing moral susceptibility. Silas earns a fortune in the paint
business, but he lacks social standards, which he tries to attain through
his daughter's marriage to the aristocratic Corey family. Silas's morality
does not fail him. He loses his money but makes the right moral decision
when his partner proposes the unethical selling of the mills to English
settlers.
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Some Works on Realism ¢madl gl Jaei (e (any

1- Mark Twain’s: ¢ &l

The Adventures of Huckleberry Finn A gpslla D palie
The Adventures of Tom Sawyer s o 57 ) palia
The Jumping Frog of Calaveras County (Short Story) (sl 8V daklia (o 0 g2l
(5 2 i)

2- Henry James’: o s

The Portrait of A Lady 3l b ) goan

The Turn of the Screw & ) dalal)

3- Edith Wharton’s o555 &)

The Age of Innocence 3¢l yac
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1o a literary movement that stroved for factual descriptions of people's
everyday life.

Aa sl (el Sla 33 5 Cilia gl e Jpamnll s 00 48 ja (Al
a. Realism
b. Romanticism
c. Modernism
d. Naturalism

2. The Age of Realism in America came into existence by the outbreak of ........................
S 51 AdaY) Coall e Yl DA (e el 1S gl (& 2Bl ) juaall

a. WWiI

b. The Cold War

c. The American Civil War
d. The Mexican American War

3. Realism employs ................ characters motivated by real life urges like greed, lust,
and confusion.
(Realism employs................. characters.)

A Y 5 el gall Jie diial) sal) e s jiad il 5 i) a3l Cal g Al gl — ¢
a. Stock
b. Round V
c. Flat
d. Foil

b e, speech is favored by realist writers.

(Bl sl) U U (g Qi alad) DISH — ) Y
a. standardized
b. rhetorical
c. vernacular
d. informative

5. The Rise of Silas Lapham is a novel written by William Dean Howells in 1885 about the
..................... rise of Silas Lapham.

Y Sl galall 3 gall e YAAC Gl 8 Slla o bl LS Al 5 ) (& ALY (s Jgraa
a. materialistic V
b. spiritual

6. Realism a literary movement that stroved for non-.................... descriptions of people's
everyday life.

e sl Gl Sl Al e Clia gl e ) pumall Curs Gl 38 dedl
a. detailed
b. objective
c. factual
d . idealized ¥
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lecture 5
Naturalism
dgaal)
» Itis more pessimistic than Realism, primarily.
Y aliall ¢ dadl gl e Laglin ST o

« The Naturalist writers believed that larger forces were at work: Nature,
Fate, and Heredity.

Al g ¢l g ¢ Aandall tand 5 S (5 8 Glia o Ladall QU ey e

» Their writing was inspired by hardships, whether it was war, the frontier, or
urbanization.

‘)maﬂ\ji‘de;j‘ji‘u‘);j‘ﬁ.ﬂs;\}u6Q\_\M\wagjuuswu\ .

« Literary movement that was an extension of Realism. It depicts real people
in real situations like realism, but believed that forces larger than the
individual —nature, fate, heredity—shaped individual destiny.

S0 ¢ and gl Jie lia () ga b Cpuiial) Q) pead Fand) sl 13155a) S 3 Ay AS ) e

» Although naturalism is often associated with realism, which also seeks to
accurately represent human existence, the two movements are
differentiated by the fact that naturalism is connected to the doctrine of
biological, economic, and social determinism.

A8 (g pdall asa sl Jiad ) Ul (a5 ¢ Al I il 8 dasi i dmpdall O e a2 W o o
LY 5 dn ol gl) Luatiall inay Jai 55 Apmlall o dBs e QKRS S al) G Y
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e The term naturalism was initially coined by Emile Zola, the renowned

French author who is also credited as a key figure in the development of
French literary naturalism.
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e American writers were particularly influenced by the British and French
models and began to adapt the form to reflect American social, economic,
and cultural conditions.

Sal b gail) i€ ) gl g A Al 5 iyl ey pald SR (5 5eY) CUSD S w
A e Al ¢ dpalaBiY) ¢ daclaial) oyl

e Viewed as a combination of realism and romanticism, critics contend that
the American form is heavily influenced by the concept of determinism—the
theory that heredity and environment influence and determine human
behavior.

psedas By L S e Z3pail o 28 5 ¢ Apuila sl 5 Aandl sl (g o seS ) iy e
Adha3ag g (5 ) A ghall 8 o) i Asall 5 43150 o Js& ) 4y ylail) dgaiad)

Naturalism - Characteristics uaiadll - Al Cala

Characters: <luaddl)

 usually ill-educated or lower-classes
» live governed by the forces of heredity, instinct, passion, or the
environment
 the criminal, the fallen, the down-and-out
Wil dadall e of dadaia pe ) Sidale o
) o Aadalad) 63 3 53l (A6l 5 B8 e chad lgilia o
aia J8 aa ey ¢ Glall ¢ (prama o

Themes axal gall

« Survival (man against nature, man against himself)
« Determinism (nature as an indifferent force on the lives of human beings)

* Violence
(4 auza da ) ¢ Axgdall i o)) Bladl 28 e () .
(il Bl Adlia ye 6 8S Aaphall) daial) o
aixll e

Themes in More Detail: Sl Jualiiy gus) gall

1. Charles Walcutt, an American critic, identifies survival, determinism, violence,
and taboo as key themes.
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2. The "brute within" each individual, composed of strong and often warring
emotions: passions, such as lust, greed, or the desire for dominance or
pleasure; and the fight for survival in an amoral, indifferent universe. The conflict
In naturalistic novels is often "man against nature" or "man against himself" as
characters struggle to retain a "veneer of civilization" despite external
pressures that threaten to release the ‘brute within’.

¢ tiadly ¢ 5 el i ¢ bl sal) 5 ) e 5S5 Le Le 5 Ay seliie (ge callis ¢ 358 (S J31s Lpanged)
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3. The forces of heredity and environment as they affect--and afflict--individual
lives.

il sl e ol Cus e Bl 8550 58 Y

4. Nature as an indifferent force acting on the lives of human beings. The
romantic vision of Wordsworth--that "nature never did betray the heart that loved
her"--here becomes Stephen Crane's view in "The Open Boat": ‘she was
indifferent, flatly indifferent.’

035 al Al o - 5505 damsile s Al i) slen Sl e Al e 558 s iiely Aenlal)
"l Jle e ¢ Al e lS" e il QoINS e e dga s (s - Mgaal () )

5. An indifferent, deterministic universe. Naturalistic texts often describe the
futile attempts of human beings to exercise free will, often ironically presented, in
this universe that reveals free will as an illusion.

5l Bl Y1 A jleal il Aagiall Y glall Lpmplall G peaill Cauali Lo e | e je a5 0
20 S5 pall aal Y el Al o <U 13s e Lle 3 Akl A8y ylay

Characteristics gaikaill
1- Dismissing the validity of comforting moral truths.
A el LAY Gilal) daia (b =)
2- Attempting to achieve extreme objectivity and frankness.
Aal pall 5 (5 gaidll dpe sun gall (Gead Al glaa ¥

3- Presenting characters of low social and economic classes who were
determined by their environment and heredity.
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4- Describing the miserable lives of the downtrodden and the abnormal.
ORLEl g cpagdaaall Al sball Can g - €

5- Treating frankly with the topics of human passion and sexuality: men and
women are over-whelmed by blind forces of nature.

daplall (5 58 () sara eluaill g a1 il s & 0l ddlalall Cile gim s ga 7 a5 5 By Jalaill-0
celiazll

6- Naturalistic novels use urban setting and offer panoramic drama that is often
a chronicle of despair/ degeneration

[ o) a2 me 0585 Le ke 5 Apal 53 Lal 33 i g 4y pumaall (Blaliall padiindt dgmgalall bl )01 1
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The Emergence of Naturalism 4suhll ¢ g&i

* In the late nineteenth century, industrialization, urbanization,
mechanization, and an influx of immigrants from all over the world resulted in
extreme changes on the American landscape.
« The short fiction of American literary naturalism depicts the experiences of
impoverished and uneducated people living in squalor and struggling to
survive in a harsh, indifferent world.
* Major thematic concerns of the form include the fight for survival—man
against nature and man against society; violence; the waste of individual
potential because of the conditioning forces of life; and man's struggle with his
animalistic, base instincts.
Ol Cpalaiall e 5 el a1 il Gl (S e (oY) pagdall Caadall il JLal) Caay o
e gy el alle ) Jal e G endlSys a (B (s
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Al o 3l e

Q. what The short fiction of American literary naturalism depicts ? the
experiences of poor or impoverished and uneducated people living in squalor
and struggling to survive in a harsh, indifferent world
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« As aresult, the short stories of this literary movement are often regarded

as depressing, slice-of-life documentations of sad, unfulfilled lives.

* A handful of significant American authors, such as Stephen Crane,

Theodore Dreiser, and Frank Norris, utilized the form, which noticeably

declined in popularity by the early twentieth century.

» Critics note, however, the literary movement's continuing influence on

contemporary American authors.
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The Naturalistic Novel (bl calall clil g,

- The naturalistic novel usually contains two tensions or contradictions, and
.. . the two in conjunction comprise both an interpretation of experience
and a particular aesthetic recreation of experience. In other words, the
two constitute the theme and form of the naturalistic novel.

Sl el 3l GUEY) Jaidy 5 ¢ el pa b Gpadlis 5 G 558 e Aamdall 4l 5 ) (5 int L sale
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The First Tension Js¥) g8l o) £ pall

- The first tension is that between the subject matter of the naturalistic
novel and the concept of man which emerges from this subject matter.

- The naturalist populates his novel primarily from the lower middle class or
the lower class. . . . His fictional world is that of the commonplace and
unheroic in which life would seem to be chiefly the dull round of daily
existence, as we ourselves usually conceive of our lives.

- But the naturalist discovers in this world those qualities of man usually
associated with the heroic or adventurous, such as acts of violence and
passion which involve bodily strength and which culminate in desperate
moments and violent death.
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The Second Tension &Y il o) &) wal)

- The second tension involves the theme of the naturalistic novel. The

naturalist often describes his characters as though they are conditioned
and controlled by environment, heredity, instinct, or chance. But he also
suggests a compensating humanistic value in his characters or their fates
which affirms the significance of the individual and of his life. The tension
here is that between the naturalist's desire to represent in fiction the new,
discomfiting truths which he has found in the ideas and life of his late
nineteenth-century world, and also his desire to find some meaning in
experience which reasserts the validity of the human enterprise.

- In George Becker's famous and much-annotated and contested phrase,
naturalism's philosophical framework can be simply described as
"pessimistic materialistic determinism.”
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Practitioners and Examples: agitilsal il g ¢ jaal)

- Ellen Glasgow’s Barren Ground ALl =Y Sade o)

- James T. Farrell's Studs Lonigan ool i 3 & (S Gaans

- John Steinbeck’s The Grapes of Wrath sl pilic Suylid ¢

- Richard Wright's Native Son sl pilie Cyl 5 2 Wy

- Norman Mailer's The Naked and the Dead sall s 5 ad] Hha Gl 53
Yo
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1. Naturalism is primarily more.................. than Realism

Aamd) ) e Laglis ST Jual) 8 8 daxplall — ©
a. social
b. religious

C. pessimistic 1[

d. secular

2. The term naturalism was coined by Emile Zola, the renowned ............... author.
( Naturalism was coined by the......... author whose name is Emile Zola. )
) (i Al Calsall N ) Jiel Aol 3 e dppal) mllaias — 1
a. English
b. French V
c. Spanish
d. Italian

3. The Naturalist writers believed that larger forces, ................ and heredity at
work:

a. Fate 1]

4. All the following are Naturalism themes except:
:‘&LA:\H,\H\ @m\yw&uds

Gand &) 5 ¢ all) (5 SN (5 i) Of Dyl S Siny

a. Survival sba¥ a8 e (4l
b. Violence il

c. Determinism 4x<iall

d. marriage v _z)s 3

5. The naturalistic novel usually contains two tensions or contradictions, and ... the
two in conjunction comprise both an interpretation of experience and a particular
aesthetic recreation of experience. In other words, the two constitute the ...............
and form of the naturalistic novel.
Ga IS o el il O Jaidy 5 ¢ (e e sl (i gl (s e Apmulall ) 5l (5 gini e sale
gl 550 U5 g e GLEN) S ¢ (5 AT ums 5 poal) Al el A il gyl e

a. theme 1[
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Lecture 6

American Modernism & Postmodernism
A3)aad) aay La g Ay pa¥) Adjaal)

What is Modernism? 4l 4 L
Modernism is a cultural wave that originated in Europe and swept the United

States during the early 20th century. Modernism impacted music, art and
literature by radically undoing traditional forms, expressing a sense of modern
life as a sharp break from the past and its rigid conventions. In literature, the
elements of modernism are thematic, formal and stylistic.

o Dlasll e i o pball Gl Jil sl A sasiall Y gl caaliad g Lg sl 3 ol 488 ds sa o dlaal)
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Characteristics of Modernist Fiction &l 4 g, yailad
1- A rejection of the 19" century literary tradition (including Realism, Naturalism)
with a wide range of experimental and avant-garde trends (all the —isms:
Dadaism, surrealism, expressionism, futurism, etc.)

On Aol 5 Ao sane pa (el 5 Aaad) ) Cande Iy 8 L) i alil) g ) (8 Anal) S ik ) )
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2- Sense of disillusionment and loss of faith in religion, ethics, and the American
Dream (success in life as a result of hard work)

(L) Jar) Aais slal) 8 #ladll) So e aladl s (3R] cpally Glap¥) oo 5 JaY) dpiy g2l Y
3- Emphasis on bold experimentation in style and form, reflecting the
fragmentation of society

aainall 4 LSy Law ¢ JSl 5 glu) e s saldl g yal) e aslal Y
4- A rejection of bourgeois values
333 sm ) ) i €
5- Discontinuity and fragmentation
A5l 5 gLyl 0
6- Lack of causality
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7- Juxtaposition and multiple points of view
saasiall Shaill Cilga g5 ) sladll Y
8- “Self” is seen as artificial, a social fiction of undetermined status
adse e Alal elaial Jud a5 ¢ dxidaaa Ll e "cld" ) Gk A
9- Individual is stripped of the traditional defining categories of personhood.
Al A i) iy ) U e 2 3y 258
10- Crisis/ suffering of the psyche with a sense of urban dislocation/ alienation
4y el (3laliall b g yall s ol ulasn) o = 5 M) Blilag/Aa 3l )+
11- Insufficiency of language
ARl 8 sl )Y
12- Oppositional relations between the individual and the social, alienation
=i ol eV 52 @l (G daca jlaall B VY
13- First person narrator, often unreliable
Bhise e We 5 oY) paddll 3y diyh )Y
14- Some works by male writers tend to be misogynistic
eluall dpalaa (585 () ) o sSA) QLS Jlaef mny N £

Literary Styles of Modernism; 4aall £ua¥) qudiud)

1- Stream of consciousness narration: /s Al (e LS

A narrative mode which seeks to portray an individual’s point of view by giving

the written equivalent of the character’s thought processes, either through loose

interior monologue or in connection to action.

L) ¢ Al i e 4 580 Alsbes el s e 2 i Agas sl () (o (53 o shad
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2- Juxtaposition: sl

Two images that are otherwise not commonly brought together appear side by
side or structurally close together, thereby; forcing the reader to stop and
reconsider the meaning of the text through the contrasting images, ideas, motifs,
etc.

For example, “He was slouched alertly” is a juxtaposition.
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Value Differences in the Modern World

Pre-Modern World Modern World (Early 20" Century)
Eyaalf alladf 18 Le (Crosiad) 0 AN Ay ) Cgand) allal)

e Ordered ~bis e |e Chaotic Spah e
e Meaningful =< 3 e e Futile SO e
e Optimistic Jléic o | Pessimistic pliic o
e Stable i e |e  Fluctuating SEC
e Faith O e |e Loss of faith Ol i @
e Morality/Values il /33aY) o |e  Collapse of AV Juedl e

e Clear Sense of | 4elb maaly bl o Morality/Values padll
Identity e Confused Sense | cnblall js=i o

of Identity and & A5 4 sl

Place in the Al

World

Significant American Modernist Writers ¢kl CmSo ¥ cfiland) i)

1- Ernest Miller Hemingway (1899 —1961) was an American novelist, short-

story writer, and journalist. Hemingway suffered from increasing physical

and mental problems. In 1961, following an ill-advised and premature release

from a mental hospital where he had been treated for severe depression, he

committed suicide at his home in Ketchum, Idaho with a shotgun.
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Works: 4lleci
- A Farewell to Arms ool lelag
- The Old Man and the Sea adlls Heaadl da
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2- Robert Frost (1874 —1963) was an American poet. His work frequently used

themes from rural life in New England, using the setting to examine complex
social and philosophical themes.
Cra e g ga I3 Joa¥) (e I S allac) (Ko pal jolE IS (VAP AVE) Cuwg B gy Y
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Works: Ate|
- ‘Nothing Gold Can Stay’ il 4iay 03 o EY
-‘The Road Not Taken’ Al ol (dl) (33 pall

3- William Faulkner (1897 —1962) was an American novelist and poet whose

works feature his native state of Mississippi. Faulkner was known for an
experimental style with meticulous attention to diction and cadence, in contrast

to the minimalist understatement of his peer Ernest Hemingway.
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Novels: 44 4,

-As | Lay Dying naial Laiy
- The Sound and the Fury Caiall 5 adall

4- Francis Scott Key Fitzgerald (1896 —1940) was an American Jazz Age

author of novels and short stories. He is regarded as one of the greatest
twentieth century writers. Fitzgerald was of the self-styled "Lost Generation,"
Americans born in the 1890s who came of age during World War |.
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Works: alc|
- The Beautiful and Damned BEANIPRUEN]
- The Great Gatsby bl sile




Shift to Postmodernism 4ilaad) gy La ) Juisy)

As with all stylistic eras, no definite dates exist for the rise and fall of
postmodernism's popularity. 1941, the year in which Irish novelist James Joyce
and British novelist Virginia Woolf both died, is sometimes used as a rough
boundary for postmodernism's start. Another common divide is the end of the
Second World War, which saw a critical assessment of human rights in the
wake of the atomic bombings of Hiroshima and Nagasaki, the Holocaust, ,
the fire-bombing of Tokyo, and Japanese American internment. It also
coincides with the beginning of the Cold War and the American Civil Rights
Movement (1955-1968).

ale Al any e A Jo gt 5 3 gracal Boaaa Gl 55 2a 53 Y ¢ A slul) ) seand) mien e Jlall 58 LS
¢ iy g bl b ity pal) A5 55l 5 g e (52l Y S5l 4 (A s3I alall sa 5 V)
) ¢ AN Adpallad) copal) Aled sa AT a0LE vt Gl ASlaadl dey Le glad duy 55 5 5aaS Ul aadind
saadiy ¢ ABjaally ¢ SILUG Lasdig o (g M chuall) Cliel (8 sl (5 siad Lol Lol caag s
Ay ) Aaall (g ghald) A8 a9 Bl oadl Aoy ae el i LS (Al (S 5a¥) JUES Vg ¢ gS ok
(Y ATAY00)

Some Characteristics of Postmodernism &&aal) s La gaibad (s

1- There is no absolute truth - Postmodernists believe that the notion of truth is
a contrived illusion, misused by people and special interest groups to gain power
over others.
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2- Truth and error are synonymous - Facts, postmodernists claim, are too
limiting to determine anything. Changing erratically, what is fact today can be
false tomorrow.
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3- Self-conceptualization and rationalization - Traditional logic and objectivity
are spurned by postmodernists. Preferring to rely on opinions rather than
embrace facts, postmodernist spurn the scientific method.
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http://en.wikipedia.org/wiki/American_Civil_Rights_Movement_(1955-1968)

4- All religions are valid - Valuing inclusive faiths, postmodernists fall towards
New Age religion. They denounce the exclusive claims of Jesus Christ as being
the only way to God.

O agd) aall jeaall (o sa Bilaall aay Lo 4ady ¢ ALLaN LAY 5008 - Aadla Gl asas
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5- Ownership - They claim that collective ownership would most fairly
administrate goods and services.
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6- Disillusionment with modernism - Postmodernists regret the unfulfilled
promises of science, technology, government, and religion.
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7- Morality is personal - Believing ethics to be relative, postmodernists subject
morality to personal opinion. They define morality as each person’s private code
of ethics without the need to follow traditional values and rules.
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8- Globalization — Many postmodernists claim that national boundaries are a
hindrance to human communication. Nationalism, they believe, causes wars.
Therefore, postmodernists often propose internationalism and uniting separate
countries.
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Subgenres of Postmodernism — The Beat Generation
g Jan - Llaad) 2y Ll 4 i) £ 539

The Beat Generation, American social and literary movement originating in
the 1950s and centered in the bohemian artist communities of San Francisco’s
North Beach, Los Angeles’ Venice West, and New York City’s Greenwich
Village. Its adherents, self-styled as “beat” (originally meaning “weary,” but later
also connoting a musical sense, a “beatific” spirituality, and other meanings) and
derisively called “beatniks,” expressed their alienation from conventional, or
“square,” society by adopting an almost uniform style of seedy dress, manners,
and “hip” vocabulary borrowed from jazz musicians. Generally apolitical and
indifferent to social problems, they advocated personal release, purification, and
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illumination through the heightened sensory awareness that might be induced by
drugs, jazz, sex, or the disciplines of Zen Buddhism. Apologists for the Beats,
among them Paul Goodman, found the joylessness and purposelessness of
modern society sufficient justification for both withdrawal and protest.
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Subgenres of Postmodernism — The Counterculture Movement/ Writings
Gl flaalial) A4S al) - Alaad) ey Lad de i) g1 53Y)

The Counterculture of the 1960s refers to an anti-establishment cultural
phenomenon that developed first in the United Kingdom (UK) and the United
States (US) and then spread throughout much of the Western world between
the mid-1960s and the mid-1970s, with London, New York City, and San
Francisco being hotbeds of early countercultural activity. The aggregate
movement gained momentum as the Civil Rights Movement continued to grow,
and would later become revolutionary with the expansion of the U.S.
government's extensive military intervention in Vietnam. As the 1960s
progressed, widespread social tensions also developed concerning other issues,
and tended to flow along generational lines regarding women's rights,
traditional modes of authority, experimentation with psychoactive drugs, and
differing interpretations of the American Dream.
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1. Modernism can be defined as a wave that swept the US in the early ..... " century.
il o N ol gl 8 Basiall Y gl caaling da ge S Lgdy a3 Sy Elaall

a. 17

b. 18

c. 19

d. 20

2. The year 1941 in which the Irish novelist .................. and the British novelist Virginia
Woolf both died, is sometimes used as the rough boundary for Postmodernism's start.
( There are two important modernist figures; the British Virginia Woolf and the
Irish........
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a. James Joyce \
b. Henry James
c. William faulkner
d. Joseph Conrad

3. The year 1941 in which the .................. novelist James Joyce and the British novelist
Virginia Woolf both died, is sometimes used as the rough boundary for
Postmodernism's start. )
pai el g g Lo 8 Ailday ) A0 50 5 Qs s il 1 (S50 (e DS 48 g M8 Gle
A2l am e Ayl I 3y 58 5 5aaS Ul

a. Irish ¥
b. British
c. French
d. Italian

4. The..cooooeeeiennnnnns narrator and juxtaposition are considered two of the main literary
styles of modernism.
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a. First person

b. stream of consciousness Y
. innocent

d. Second person
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D believe that notion of truth is a contrived illusion, misused by people
and special interest groups to gain power over others.

(cervrrrrnnnnnn believe that the notion of truth is a contrived illusion.)
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a. Modernists
b. Romantics
c. Postmodernists
d. Realists
6. Theeeeeeeeeee, is an anti-establishment cultural movement that developed in the

US and UK in the 1960.
ale o saaiall ASlaall 5 saniall LY sl 8 <) sk A sall Acanlie 486 AS ja 4 Baliad]) S daaliall
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. Socialism

. Counterculture

. Harlem Renaissance
. Lost Generation
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. All the following are characteristics of Modernist Fiction except:
e e Aol A5 )l Gailiad ge Gble JS
. A rejection of bourgeois values %) sx | aill i ,
. Discontinuity and fragmentation & jaill 5 g Uadsy)
. Lack of causality 4alll &  sal
. Dismissing the validity of comforting moral truths V &a 3l AENAY) GilEal) daa b
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8. The ... Generation, American social and literary movement originating in the
1950s and centered in the bohemian artist communities of San Francisco’s North
Beach, Los Angeles’ Venice West, and New York City’s Greenwich Village.
b O sl (pilidl) Cladine 3¢S 5519508 (o el 4K yal Al s delaia) A pa g lay) Jes
S 5350 Apda b Ui 2 A 5 cnsladl (ol 8 L ¢ sSmaasil i s 3 Ll (L)
a. Lost
b. Beat

9. Modernism impacted music, art and literature by ........... undoing traditional forms
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lecture 7
Harlem Renaissance, The Jazz Age, and The Lost Generation
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Harlem Renaissance al & duag

The Harlem Renaissance was a cultural movement that spanned the
1920s. At the time, it was known as the "New Negro Movement", named after
the 1925 anthology by Alain Locke. Though it was centered in the Harlem
neighborhood of New York City, many French-speaking black writers from
African and Caribbean colonies who lived in Paris were also influenced by the
Harlem Renaissance
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The Harlem Renaissance is unofficially recognized to have spanned from
about 1919 until the early or mid-1930s. Many of its ideas lived on much longer.
The zenith of this "flowering of Negro literature", as James Weldon Johnson
preferred to call the Harlem Renaissance, was placed between 1924 (the year
that Opportunity: A Journal of Negro Life hosted a party for black writers where
many white publishers were in attendance) and 1929 (the year of the stock
market crash and the beginning of the Great Depression).

O3k g ey Jlaty LS a5 a1 Sl ) 13a 55,0 culS Jshal 5 il la SIS (e aaall ile
gﬁsumagﬁy/sgaa@gm" DAl alall) VAV Gle (p Cinay ¢ ol e Gungd drand O geni g2
(oS sl Ll 5 agua) g Jlagdl ale) VAT 5 (Gaala (anll oSl e el S a3 sl

Important Features: 4algl) i juall

1. Harlem Renaissance (HR) is the name given to the period from the end of
World War | and through the middle of the 1930s Depression, during which a
group of talented African-American writers produced a sizable body of literature
in the four prominent genres of poetry, fiction, drama, and essay.
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2. The notion of "twoness" , a divided awareness of one's identity, was
introduced by W.E.B. Du Bois, one of the founders of the National Association
for the Advancement of Colored People (NAACP).

"One ever feels his two-ness - an American, a Negro; two souls, two thoughts,
two unreconciled stirrings: two warring ideals in one dark body, whose dogged
strength alone keeps it from being torn asunder."
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3- Common themes: alienation, marginality, the use of folk material, the use of
the blues tradition, the problems of writing for an elite audience.
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4. HR was more than just a literary movement: it included racial consciousness,
"the back to Africa” movement led by Marcus Garvey, racial integration, the

explosion of music particularly jazz, spirituals and blues, painting, dramatic
revues, and others.
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Selected Novels of the Harlem Renaissance: al i dag ¢p 8 lida ci g

Jessie Redmon Fauset’s There is Confusion

Langston Hughes’ Not Without Laughter

Claude McKay’s Home to Harlem

Wallace Thurman’s The Blacker the Berry; a Novel of Negro Life
Carl Van Vechten’s Nigger Heaven
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Characteristics of Harlem Renaissance Poetry: s 4ag 8 il (ailad
1- Intent; 4

Intent is a primary characteristic of all Harlem Renaissance literature,
including poetry. The intent of this poetry was to improve and uplift African
Americans through historical awareness and a popular culture that reflected self-
awareness and self-worth in black Americans. All of this intent was expressed by
the phrase "The New Negro," introduced by sociologist Alain LeRoy Locke in
1925. The term describes a new wave of African-American intellectuals who
used poetry and other forms of artistic and cultural expression to subvert racial
stereotypes and address the racial, economic, cultural and social impediments
facing black Americans at the turn of the century.
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2- Focus and Themes: gual gall g jus 5l

Harlem Renaissance poetry is characterized by a focus on the black
American experience and relevant themes. Much of the poetry of the Harlem
Renaissance is characterized as an examination of the historical place of the
contemporary African American with regards to history and the future.
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3- Musical Themes: 4 gall Cile gia gall

Much of the poetry of the Harlem Renaissance is characterized in both
theme and content by the influence of traditionally "black" forms of music. The
repetitive structure and recurring themes of blues music characterize the
structure of many Renaissance poems. The interplay between jazz musicians
and the call-and-response structure of slave songs also impacted the structure
of Renaissance poetry. In its references to the black American past and
experience of slavery, poetry of the era often alluded to African American
spirituals. With regards to themes, much literature of the Harlem Renaissance
included references the national popularity of blues and jazz.
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Let America Be America Again 4 (4 S sl zouai 1S5 54l 158
by Langston Hughes Jjs# &giwady

__Let America be America again

Let it be the dream it used to be

Let it be the pioneer on the plain
Seeking a home where he himself is
free

(America never was America to me.)
Let America be the dream the dreamers
dreamed--

Let it be that great strong land of love
Where never kings connive nor tyrants
scheme

That any man be crushed by one above
(It never was America to me.)
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In this classic poem Hughes dreams of the day when America can be what it
was originally intended to be—a true democracy, with freedom, equality, and
justice for all-while reminding us America has never fully lived up to this

standard.

Hughes deftly moves verse by verse, addressing the struggle for equal rights

and his hope for a brighter future.
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The Jazz Age Jal) sas

The Jazz Age was a period in the 1920s and 1930s in which jazz music and
dance styles rapidly gained nationwide popularity. The Jazz Age's cultural
repercussions were primarily felt in the United States, the birthplace of jazz.
Originating in New Orleans as a fusion of African and European music, jazz
played a significant part in wider cultural changes in this period, and its influence
on pop culture continued long afterwards. The Jazz Age is often referred to in
conjunction with the Roaring Twenties. American author F. Scott Fitzgerald is
widely credited with coining the term, first using it in the title of his 1922 short
story collection, Tales of the Jazz Age
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The Lost Generation gitall Jaadll

The Lost Generation, a group of American writers who came of age
during World War | and established their literary reputations in the 1920s. The
term is also used more generally to refer to the post-World War | generation.

The generation was “lost” in the sense that its inherited values were no longer
relevant in the postwar world and because of its spiritual alienation from a United
States that, basking under Pres. Warren G. Harding’s “back to normalcy” policy,
seemed to its members to be hopelessly provincial, materialistic, and
emotionally barren. The term embraces Ernest Hemingway, F. Scott
Fitzgerald, John Dos Passos, E.E. Cummings, Archibald MacLeish, Hart
Crane, and many other writers who made Paris the centre of their literary
activities in the 1920s. They were never a literary school.
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1. The Harlem Renaissance was a cultural movement that spanned in the 1920s in
America. During that time, it was known as the 'New........c.......... Movement'
(The Harlem Renaissance was known in the 1920s as the 'New.....Movement. )
ClS ¢ gl lld MR 1S pal B o il (Al il pdie 8 Oyl 08 AS ja o] la diags cuilS
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a. Negro j
b. Jamaican
c. African
d. Caribbean

2. The American author F. Fitzgerald is widely known for coining the term
'The........ Age'.
" el jeae " g fla Al Fi S G S e Gl o a5 Glas e iy yrall (g
a. Flapper
b. Jazz
c. Roaring Twenties
d. Pop Culture

3. All of the following writers belong to The Lost Generation except......
s OV Jlea) eliialy ailiall Jaadl ) () saty agdland 4000 EKY (S

a. Ernest Hemingway
b. Edgar Allan Poe
c. John Dos Passos

d. F. Fitzgerald

4. The Harlem Renaissance was centered in the Harlem area of.........ccoc....... city.

(The Harlem Renaissance was a cultural movement that spanned in 1920s. It was
centered in the Harlem neighborhood of ....... city)

a. Washington
b. Boston

c. Los Angeles
d. New York v
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5. The common themes of the Harlem Renaissance include the problem of writing
to the....coneunee audience.
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a. lower

b. women

c. black people
d. elite

6. The Lost Generation is a group of writers that emerged in America after ............. .

oY Laddlall o pall say 15 seds S (4 de sana b ailiall Jaal

a. WWI

b. The Civil War

c. The Vietham War
d. The Mexican War

7o e Not With Out Laughter
Dot Osinaty | s g e oAl g
a.Langston Hughes's ¥
b. Claude McKay’s
c. Wallace Thurman'’s

8. The notion of ".........o....... ", adivided awareness of one's identity, was introduced
by W.E.B. Du Bois, one of the founders of the National Association for the
Advancement of Colored People
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lecture 8
American Poetry: Examples
AL :@JA‘S’\ )
Because | Could Not Stop for Death < sall < gil) adaiuf ol Y
A Poem by Emily Dickinson (1830-1886) ¢swiSs Ly sauad
Because | could not stop for Death, & gall uﬂ}d\ ki ol Y
He kindly stopped for me; Sl (e (38 Gl
The carriage held but just ourselves Lid) 5y Y Gas g 4y jal) Wiles
And Immortality. 25180 (5 g
We slowly drove, he knew no haste, eyl ssen 0o Al ¢ Ol L
And | had put away ¢ slee G
My labour, and my leisure too, ¢ LA g e g_d)uj
For his civility. o4l daY
We passed the School, where Children Osedy Jula¥) Cum ¢ A e U s
strove at Recess, in the Ring, Ol ag s ) (e gill
We passed the Fields of Gazing Grain, Ledls Ly Bant Cus gl Jgfaa ) e
We passed the Setting Sun. curall e &5l Al Geadlly
Or rather, he passed us; W e o a8 o
The dews grew quivering and chill, ) 2 583y gaill Cany
For only gossamer my gown, g ) g )<
My tippet only tulle. e oS Juall
We paused before a house that seemed L ay Y e alal u;@);s da
A swelling of the ground; 1580 Y (5 8
The roof was scarcely visible, s ASIL adin
The cornice but a mound. AS N Gany VI
Since then 'tis centuries; but each < ) éh;'m;w)é Cuiae
Feels shorter than the day o5 (m el L@l el A
| first surmised the horses' heads Aall ey Cul y canids WS
Were toward eternity. alalldgaic
Type of Work: Jadl g s
“Because | Could Not Stop for Death” is a lyric poem on the theme of death
(lyric means expressing the writer's emotions, usually briefly and in stanzas or
recognized forms). The poem contains six stanzas, each with four lines. A four-
line stanza is called a quatrain. The poem was first published in 1890 in Poems,
Series 1, a collection of Miss Dickinson's poems.
oy
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Commentary and Theme: <le g gall 5 (galail)

“Because | Could Not Stop for Death” reveals Emily Dickinson’s calm
acceptance of death. It is surprising that she presents the experience as being
no more frightening than receiving a gentleman caller—in this case, her fiancé
(Death personified).

The journey to the grave begins in Stanza 1, when Death comes calling in
a carriage in which Immortality is also a passenger. As the trip continues in
Stanza 2, the carriage trundles along at an easy, unhurried pace, perhaps
suggesting that death has arrived in the form of a disease or debility that
takes its time to Kkill.
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Then, in Stanza 3, the author appears to review the stages of her life:
childhood (the recess scene), maturity (the ripe, hence, “gazing” grain), and the
descent into death (the setting sun)—as she passes to the other side. There, she
experiences a chill because she is not warmly dressed. In fact, her garments are
more appropriate for a wedding, representing a new beginning, than for a
funeral, representing an end.

Her description of the grave as her “house” indicates how comfortable she
feels about death. There, after centuries pass, so pleasant is her new life that
time seems to stand still, feeling “shorter than a Day.”
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The overall theme of the poem seems to be that death is not to be feared
since it is a natural part of the endless cycle of nature. Her view of death may
also reflect her personality and religious beliefs. On the one hand, as a spinster,
she was somewhat reclusive and introspective, tending to dwell on loneliness
and death. On the other hand, as a Christian and a Bible reader, she was
optimistic about her ultimate fate and appeared to see death as a friend.
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Vocabulary explained < iadl z &

1...gossamer my gown: Thin wedding dress for the speaker's marriage to
Death.

.tippet: Scarf for neck or shoulders.

..fulle: Netting.

..house: Speaker's tomb.

..cornice: Horizontal molding along the top of a wall.

.Since . .. centuries: The length of time she has been in the tomb.
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Meter ¢l &)

In each stanza, the first line has eight syllables (four feet); the second, six
syllables (three feet); the third, eight syllables (four feet); and the fourth, six
syllables (three feet). The meter alternates between iambic tetrameter (lines with
eight syllables, or four feet) and iambic trimeter (lines with six syllables, or three
feet). In iambic meter, the feet (pairs of syllables) contain an unstressed syllable
followed by a stressed syllable.
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Figures of Speech 4£34)  gall
Alliteration ( <assadl J1sS) (Ahgiad) ubiad)

Because | could not stop for Death (line 1)
he knew no haste (line 5)

My labor, and my leisure too (line 7)

At recess, in the ring

gazing grain (line 11)

setting sun (line 12)

For only gossamer my gown (line 15)

My tippet only tulle (line 16)

toward eternity (line 24)

Anaphora ( «tals) ) i) (aliad)

We passed the school, where children strove
At recess, in the ring;

We passed the fields of gazing grain,

We passed the setting sun. (lines 9-12)

Paradox <8 liall

Since then 'tis centuries, and yet each
Feels shorter than the day
| first surmised the horses' heads (lines 21-23)

Lall e Al el culS Bl ca e e BT Ll palii a5 Baae 58 e Ll Lia 48 )lidl) AdLal
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Personification il

We passed the setting sun.
Or rather, he passed us (lines 12-13)
Comparison of the sun to a person
Death is personified throughout the poem
gl JS (b & gal) Ay cpailly (uadd] Asds
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Hope is the Thing with Feathers
A Poem by Emily Dickinson (1830-1886)

Oy Gl (i) 5 e i JaY)
Hope is the thing with feathers Gl 53 e JaYl
That perches in the soul, sl Jaly
And sings the tune without the words, SLlS g oalll B a
And never stops at all, Jul Ca gy Y
And sweetest in the gale is heard; Apalall 3 L t,w
And sore must be the storm 2Ol Jasy jlacyl of 1Y
That could abash the little bird A e Al ypua g s
That kept so many warm. @l ol gie S Ldal
I've heard it in the chillest land il s L_?z.\j%!\ b Aizans Al
And on the strangest sea; Gl ye FISY) ) REY
Yet, never, in extremity, Bk Gada (A PS4l e
It asked a crumb of me. Jal b el Bl

About the Poem 3auaill Jsa

In this poem, Emily Dickinson communicates that hope is like a bird
because of its free and independent spirit. Hope is similar to a bird in its ability to
bring comfort and consolation. Dickinson uses techniques such as extended
metaphor and imagery to describe hope throughout her poem. The poem is
introduced with, “Hope is the thing with feathers.” Dickinson’s use of the word
“thing” denotes that hope is something abstract and vague. By identifying hope
as a thing, Dickinson gives an intangible concept characteristics of a concrete
object. The opening line of this poem also sets up the extended metaphor of
comparing hope to a bird in the word “feathers.” “Feathers represent hope,
because feathers offer the image of flying away to a new hope and a new
beginning.”
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Line two of Dickinson’s poem further broadens the metaphor by giving hope
delicate and sweet characteristics in the word “perches.” Dickinson’s choice of
the word also suggests that, like a bird, hope is planning to stay. “Hope rests in
our soul the way a bird rests on its perch.” The next line continues with hope
singing to our souls. The line “And sings the tune—without the words,” gives the
reader a sense that hope is universal. Hope sings without words so that
everyone may understand it, regardless of language barriers. The closing line of
the first stanza, “And never stops at all,” implies that hope is never ending. Hope
cannot be stopped or destroyed. Dickinson’s point is emphasized in the words
“‘never” and “at all.” In just one line, there are two negative words, which highlight
Dickinson’s message.
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The second stanza depicts hope’s continuous presence. “And sweetest in the
gale is heard,” is ironic because hope’s most comforting song is heard during a
“gale,” a horrible windstorm.

One of the messages of the poem seems to say that whatever life throws at the
individual there is always the dove-like glimmer of hope that sits in all of us that
IS so strong that its voice can still be heard in the "gale" of stormy times.
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Everyone goes through stormy times in their life and no matter where you
are on earth or from which "strangest sea" you inhabit but there is no need to
despair. Hope through the metaphor Dickinson uses, is a bird that "perches in
the soul" of everyone, regardless of race, gender or status. It is something that
everyone has to "keep them warm" against the storm of life, and it never stops
singing nor does it ask "a crumb" of the user.
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Hope is something that is present within us that we take for granted and
usually think little of, until that is we come across poetry like this to capture our
attention.

cadll 138 Jia e Ugad so i o sale DLl 4y Sy ¢ dia § 5 e alS 022l WAl 8 2 sm 0 o8 58 JaY)
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There is a definite contrast within the poem between hope on the one side
as represented with the words like "warm," "Soul," "sweetest;" and in the pain of
life as represented in words like "storm," "gales," "chillest." Although there is a
clear battle between these two elements, it is clear which one comes out on top
as the voice of hope can still be heard through the gales and storms. It is clear
that whatever the battles we may face, hope wins through in the end.
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Literary Terms Related to Lecture 8 4ialil) 3 jalaally ddlaiall 4naY) cilathiaal)

1- Alliteration is the repetition of initial sounds in neighboring words.
Example:
sweet smell of success, a dime a dozen, bigger and better, jump for joy
B sbaiall ClalSl 8 20 W) ol a1 SE s ASgELY) (uliad) )

2- Anaphora The deliberate repetition of a word or phrase at the beginning of
several successive verses, clauses, or paragraphs.

One of the devices of repetition, in which the same phrase is repeated at the
beginning of two or more lines.

Example:
(see: Because | could not stop for Death) < sall < sill adaiv) ol Y sauad (e JUal)
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3- Metaphor: Metaphor is a figure of speech where two distinctly different things
are compared without using adverbs of comparison, 'as’, 'like’, etc.

Example:
He is a horse. Thou art sunshine.

Aladinl () 93 el 5 UG Gpilide 0 pal 45l % Can A2 M) seaall aal o 35l 13 jlia) Y
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4- Meter refers to the varying, nevertheless recognizable pattern of stressed and
unstressed syllables that occur in regular units in the lines of a verse. Each
regular unit is called a foot. Depending upon the number of feet in a line, a line
can be called monometer (if it has one foot), dimeter (if it has two feet), trimeter,
tetrameter and so on till nonameter (if a line has nine meters in it).
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5- Paradox reveals a kind of truth which at first seems contradictory. Two
opposing ideas.

Example:
Stone walls do not a prison make, Nor iron bars a cage.

(O jlxia (3 S8 5aY) (o0l 8 Lallite gay A8all (e g 53 4B jl8A) 0
Lad aiiai luail) Y 5 lias piai ¥ 4 jaall ol jaall 1 Jla

6- Personification is giving human qualities to animals or objects. Making
iInanimates as animates.

Example:
a smiling moon, a jovial sun
B Al ye i) Jaa LY o il guall Ailiay) clacall pUac) sa :duwadl) 1




7- Rhyme: When two similar sounding words are repeated in a stanza of a
poem, it is known as a rhyme. Rhymes that appear on the end of the lines are
called end rhyme which is the most common type of rhyme in poetry. There is
also internal rhyme where rhyming words appear in the same line. Apart from
this, rhymes can also be divided into masculine rhymes and feminine rhymes.
Rhyming words that end with a stressed syllable is called the masculine rhyme,
while those that end with an unstressed syllable are known as feminine rhyme.

Example:

Roses are red, Violents are blue
Sugar is sweet, And so are you.
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8- Simile is the comparison of two unlike things using like or as

Example: He eats like a horse.
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9- Stanza is a unified group of lines in poetry.
ol B hald) e Bas ge Ao sana A g rdd) pdallal) 4

10- Theme is the general idea or insight about life that a writer wishes to
express. All of the elements of literary terms contribute to theme. A simple
theme can often be stated in a single sentence.

Example: "After reading (this book, poem, essay), | think the author wants me to
understand....... "
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oabal) Juall) JLd) g el pdlaal) (ra Alicad

1. In 'Because I Could Not Stop for Death', Dickenson describes the grave as her.........
(In "Because I Could Not Stop for Death’, Dickenson's description of the grave as
her.....indicates how comfortable she feels about death. )

Lt a5l & ymei€n i ¢ " pall o i gl gl Y " B3 B
a. house 1]

b. palace
c. rest
d. bed

2. depicts hope’s continuous presence. “And sweetest in the gale is heard,” is ironic

because hope’s most comforting song is heard duringa “............ !
S agel (¥ 4y Al jie el g ¢ " ddalall 8T aed " JeO sl 3 ga gl ey A adaiall

a. gale v

3. "We passed the setting sun". What kind of figure of speech is used here
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lecture 9
American Fiction:Short Story

b il (amabl) :L",S..,U.azﬂ N

“The Story of an Hour”
By Kate Chopin (1851-1904)

Type of Work: Jadi g ¢

"The Story of an Hour" is a short story centering on a young married woman
of the late nineteenth century as she reacts to a report that her husband has
died in a train accident.

e el s e anil) o 5l Aol (8 4LE A 5 Y 8l el Jsn ) saali B ypal dal 4 "o L "
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Publication: <l

"The Story of an Hour” was first published in December 6, 1894, under the title
"The Dream of an Hour.”

Mol ala () gie il VAYE jaenn T 35 e JY Mol Al i
Setting: Jead) )

The action takes place in a single hour in an American home in the last decade
of the nineteenth Century.

e anlill O Al e Al Bl 8 S el e 8 5aa) 5 Aol 8 laal) s

Observance of the Unities gl o clliada

The story observes the classical unities of time, place, and action. These
unities dictate that the events in a short story should take place (1) in a single
day and (2) in a single location as part of (3) a single story line with no subplots.
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French classical writers, interpreting guidelines established by Aristotle for
stage dramas, formulated the unities. Over the centuries, many writers began to
ignore them, but many playwrights and authors of short stories continued to use
them.
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Author <l

Kate Chopin (1851-1904) is best known for her short stories (more than 100)
and a novel, The Awakening. One of her recurring themes—the problems facing
women in a society that repressed them—made her literary works highly popular
in the late twentieth century. They remain popular today.

e bty "Seanall Gl s A gy (Vo s e ST 3 naill lpanaly (130 £2YA0Y) ol sl S gl
(8 5S Ay an 4a¥) Lellae | Caleas - Lgaad aaina (851 yall 4 5 ) JSLEAY - 5 ) Sl Lgapal 5a
sl s Lpmdy aaS JI B Y 0 pdall 08 A

Characters <iuadll)

1- Mrs. Louise Mallard: Young, attractive woman who mourns the reported
death of her husband but exults in the freedom she will enjoy in the years to
come.

ol i) 8 Ly actation I Ay pall gt LSl ¢ g 53 3L 51 ot 03 31 e ¢ AL 13 Wla aod Bauadd) | )

Aaalal)

2- Brently Mallard: Mrs. Mallard's husband

Ve Bl = g5 13 ke (B Y
3- Josephine: Mrs. Mallard's sister
3l sl sl repdiga Y
4- Richards: Friend of Brently Mallard
LYVl iy Baaa o ldhy )
5- Doctors: Physicians who arrive too late to save Mrs. Mallard
3,V Bl HEY o alie (o slaay ) oLk 1elkY) 0
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Plot Summary 4 gl gaila

Brently Mallard has died in a train accident, according to a report received
at a newspaper office. Mr. Richards, a friend of Mallard, was in the newspaper
office when the report came in. He tells Mallard’s sister-in-law, Josephine, of
Mallard’s death, and accompanies Josephine to the Mallard home. Because
Mallard’s wife, Louise—a young, attractive woman—suffers from a heart
condition, Josephine announces news of the tragedy as gently as possible.

Mrs. Mallard breaks down, crying fitfully, then goes upstairs to a room to be
alone. There she sits down and gazes out a window, sobbing. It is spring. Birds
sing, and the trees burst with new life. It had been raining, but now patches of
blue sky appear.
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Suddenly, an extraordinary thought occurs to Mrs. Mallard, interrupting her
grieving: She is free. She is now an independent woman—at liberty to do as she
pleases. Because Mrs. Mallard seems to feel guilty at this thought, she tries to
fight it back at first. Then she succumbs to it, allowing it to sweep over her. She
whispers, “Free, free, free!”

To be sure, she will cry at the funeral. However, in the years to come, she
will know nothing but joy and happiness, for there will be “no powerful will
bending her” to do its bidding. Of course, she had loved her husband. Well,
sometimes. On other occasions, she had not loved him at all. But what does it
matter now, she thinks, whether or how much she had loved her husband? The
important thing is that she is free.
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Worried about her sister, Josephine pounds on Mrs. Mallard’s door, begging
entry. But Louise, saying she is all right, tells her to go away. Mrs. Mallard then
resumes her revelry about the wondrous future before her—all the days that will
belong to her alone. Only yesterday she wished that life would be short; now she
wishes that life will be long.

At length, she answers the door and goes downstairs with Josephine. At the
bottom of the stairs, Mr. Richards stands waiting while someone is opening the
front door. It is Brently Mallard. There had been a mix-up. He was not in the
accident, or even near it, when it occurred. Josephine shrieks. Richards quickly
moves in front of Brently to prevent Mrs. Mallard from seeing him. But it is too
late.
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Physicians later determine that Mrs. Mallard’s death resulted from “joy that kills.”
Her weak heart could not withstand the happy shock of seeing her husband alive

and whole.
ol 2 sanall (g0 Camaall Leald (S ol "AHE ds 3" Ce daals 35Vl sasdl 3la s O aay Lad eLlY) ) s
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Themes axal sall

1. Oppression:

Society in late nineteenth century expected women to keep house, cook,
bear and rear children—but little more. Despite efforts of women’s-rights
activists such as Lucretia Mott, Elizabeth Cady Stanton, and Susan B. Anthony,
women still had not received the right to vote in national elections by the
century’s end. Moreover, employers generally discriminated against women by
hiring them for menial jobs only and paying them less than men for the same
work. The Story of an Hour hints that Mrs. Mallard’s husband—perhaps a typical
husband of his day—dominated his wife.
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2- Repression:

Louise Mallard appears to have been a weak-willed woman, one who
probably repressed her desire to control her destiny. Consequently, during her
marriage, she suffered constant stress that may well have caused or contributed
to her "heart trouble,"” referred to in the first sentence of the story.
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Symbolism and Figures of Speech 4&34l jgally j5a
Symbolism sl
Examples of symbols in the story are the following: b L 4alll & ;ga )l dlial e
Springtime (Paragraph 5): The new, exciting life that Mrs. Mallard thinks is
awaiting her.
Patches of Blue Sky (Paragraph 6): Emergence of her new life.
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Figures of Speech 43l ) gal)

Examples of figures of speech are the following: (& L 4£3) fuall dLia) (1a
Revealed in half-concealing (Paragraph 2): Paradox
48 jlia 1(Y 3adll) clid) Chual & CalS
Storm of grief (Paragraph 3): Metaphor
5 e 1Y 5_a) (el (e diale

Physical exhaustion that haunted her body (Paragraph

4). Metaphor/Personification
a5 etV 1(€ 5880) W 3 oy (52l adll Gla LY

Breath of rain (Paragraph 5): Metaphor

3 latiual 1(0 3 8ll) Hhaall e
v



http://www.cummingsstudyguides.net/xLitTerms.html

Song which someone was singing (Paragraph 5): Alliteration
(S abiadl 2(0 5 _al) La s Ly OIS ) Ae Y]

Clouds that had met (Paragraph 6): Metaphor/Personification
Apan [ 5 jlaiuy) 1(T3_adl) sl Al sl

The sounds, the scents (Paragraph 9): Alliteration
el uliall £(4 5 _jall) il 5 5l 5 il guad)
Thing that was approaching to possess her (Paragraph

10): Metaphor/Personification
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Monstrous joy (Paragraph 12): Oxymoron
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She carried herself unwittingly like a goddess of Victory (Paragraph 20): Simile
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Joy that kills (Paragraph 23): Paradox.
The phrase is also ironic, since the doctors mistakenly believe that Mrs. Mallard
was happy to see her husband
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Foreshadowing <<l

The opening sentence of the story foreshadows the ending—or at least hints
that Mrs. Mallard’s heart condition will affect the outcome of the story. Moreover,
this sentence also makes the ending believable. Without an early reference to
her heart ailment, the ending would seem implausible and contrived.
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Literary Terms 4xa¥) clathaal)

- Character: The embodiment of a person in a drama or narrative through verbal
representation or actions. It is through their dialogs and actions that the readers
or audience is able to understand the moral, intellectual and emotional qualities
of that character and thus the overall story.
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- Foreshadowing is the use of hints or clues to suggest what will happen later in
literature.
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- Oxymoron is putting two contradictory words together.
Examples: hot ice, cold fire, wise fool, sad joy,
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- Plot: The effect of the structure and relationship of the actions, events and
characters in a fictional work.
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- Point of View is the perspective from which a story is told. We may choose to
tell our story in:
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first person, using "I" or "we"; First person: limits the reader to one character's
perspective.
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second person, "you," the least common point of view.
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third person ("he," "she," "it"), which can be limited or omniscient; or
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Third Person Point of View:

Though first person can be powerful, third person is actually the more versatile
point of view. Third person allows you to create a much richer, more complicated
universe.
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- Setting refers to the time, place and social circumstances in which a literary
work occurs.
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6. In Kate Chopin's 'The Story of an Hour', Josephine is Mrs. Mallard's.......
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. sister
. mother
. friend
. neighbor
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. The Story of an Hour is a famous American..........
5 safia Sy yal B ypual dusd & Aol L
. poem
. play
. novel
. short story V
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. The main protagonist is a.......
3l pall A (Aol dal &) s ) Jladll

a. man
b. woman Y
c. child
d. aged man

The phrase 'monstrous joy', in the story contains a figure of speech called.....
(uag\..lﬂ\)@u\u\JJY\w@xw&ng‘@c" cm.\s‘c‘)s] "'BJL.\S;

a. irony

b. pun

c. personification
d. oxymoron Y




The main character of The Story of an Hour is.......
3,Y sl & Aol dal b dpud )l Apad )
a. Mrs. Mallard v
b. Josephine
c. Brently Mallard
d. RICHARDS

The Story of an Hour “ was first published in December 6, 1894, under the title
"The....uue.e. of an Hour.”
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lecture 10
American Fiction: Short Story
3_aall) (aall) 1S5 ¥ )
The Tell-Tale Heart By Edgar Allan Poe (1809-1849)
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Plot Summary 4 gl gaila

The narrator has been so nervous that he jumps at the slightest sound. He
can hear all things on heaven and earth, he says, and some things in hell. But
he maintains that he is not mad. To prove his sanity, he says, he will calmly tell
the reader his story.
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One day, he decided to take the life of an old man for no other reason except
that he had an eye resembling that of a vulture—“a pale blue eye with a film over
it.” Over time, it became so unbearable to look upon it that the narrator had no
other choice but to get rid of the old man. The way he went about the task, with
such calculation and cunning, demonstrates that he is not mad, the narrator
says.
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At midnight, he would turn the knob on the door of the old man’s bedroom.
Then he would open the door ever so slowly. In fact, it would take him an hour to
open the door wide enough to poke his head into the room. Would a madman
have been so cautious? Then he would open a little slot on his lantern, releasing
light, to check the hideous eye. For seven straight nights, it was closed, “and so
it was impossible to do the work,” he says, “for it was not the old man who vexed
me but his Evil Eye.”
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On the eighth night, the narrator opened the door with greater caution than
before. As before, the room was completely dark. He was about to shine the
lantern when the old man sat up and said, “Who’s there?” The narrator did
not answer but remained in place, not moving a muscle, for an entire hour. All
the while, the old man continued to sit up, wondering—the narrator speculated—
what he had heard. The wind? A mouse? A cricket?
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Although he did not hear the old man lie down again, the narrow open the
lantern slot just a sliver, then wider. The beam fell upon the open vulture eye.
Then the narrator heard a low, muffled sound—-the beating of the man’s heart! Or
so he believed. The heartbeat louder—then louder and louder. Would a neighbor
hear it?
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Shouting, the narrator rushed into the room. After the old man shrieked, the
narrator quickly threw him to the floor and pulled the bed on top of him. The
heart continued to beat, but only softly. Moments later, the beating stopped. The
narrator checked his pulse. Nothing. The old man was dead. After moving the
bed aside, the narrator took up three floorboards, secured the old man between
the joists, and replaced the boards. The narrator felt proud of himself, for there
was no blood to wash out, no other task of any kind to do.
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At 4 a.m., just when he had finished his work, the narrator answered a knock
at his front door. When he opened it, three policemen entered, saying a neighbor
had reported hearing a shriek, possibly indicating foul play. They needed to
search the premises. “l| smiled,” the narrator says, “for what had | to fear?”
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After welcoming the police, he told them the shriek was his own; he had
cried out during a dream. He also told them that the old man who lived in
the house was away in the country. Next, he took the police all over the house,
inviting them to search everything—thoroughly. After they entered the old man’s
chamber, the narrator pointed out that the old man’s possessions had not been
disturbed.
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In his swelling self-confidence, the narrator brought in chairs and invited the
policemen to rest. “| myself, in the wild audacity of my perfect triumph, placed
my own seat upon the very spot beneath which reposed the corpse of the
victim,” the narrator says.

The police appeared completely satisfied that nothing criminal had occurred
in the house. However, they continued to chat idly, staying much longer than the
narrator had expected. By and by, he began to hear a rhythmic ringing in his
head. While he was talking with the police, the noise—which had the cadence of
a ticking watch but a much louder sound-persisted, becoming more distinct. A
moment later, he concluded that the rhythmic ringing was outside of him. Still, he
talked on, now more loudly. The policemen did not seem to hear the noise.
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When it grew even louder, the narrator rose and began arguing with the
officers about trivial matters, punctuating his conversation with wild hand
movements. He also paced back and forth. Then he raved and cursed and
dragged his chair over the floorboards, all in an apparent attempt to drown out
the noise he was hearing. Meanwhile, it grew still louder, and louder, and louder.
How was it possible that they could not hear it?

Aonan) o) S e aislae JIa ¢ Agil Bl Jga Daluall ae Jalady Ty 551 0 ¢ ST @ gual) Mo Lanie
daaly Aglae & elld IS ¢ A )W) 2101 e dan S g g zla o3 L5 Llad jay Jla I

Y ol Saall e S as ey Jefy el aiga aa)) ¢ Y ol 8 drany IS 3 sl slaay
3 | gransy

V¢




In fact, they must have heard it, the narrator decided. And they must have
suspected him of a crime all along. Their calm manner and idle chatter were part
of a ruse to mock him. Unable to tolerate their counterfeit behavior any longer,
unable to endure the sound any longer, the narrator brought the
whole business to a crashing climax.

"Villains! | shrieked, "dissemble no more! | admit the deed! — tear up the planks!
— here, here! — it is the beating of his hideous heart!”
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The story opens in an undisclosed locale, possibly a prison, when the
narrator tells readers that he is not mad. To defend his sanity, he tells a story
which he believes will prove him sound of mind. His story is set in
a house occupied by the narrator and an old man. The time of the events in the
story is probably the early 1840's, when Poe wrote the story. The action in the
narrator's story takes place over eight days.
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Characters cluaddl)

The Narrator: Deranged unnamed person who tries to convince the reader that
he is sane. The narrator's gender is not identified, but Poe probably intended
him to be a man. Here is why: Poe generally wrote from a male perspective,
often infusing part of himself into his main characters. Also, in major short
stories in which he identifies the narrator by gender—stories such as "The Black
Cat," "The Cask of Amontillado," and "The Fall of the House of Usher"-the
narrator is male. Finally, the narrator of "A Tell-Tale Heart" exhibits male
characteristics, including:
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(1) A more pronounced tendency than females to commit violent acts. Statistics
demonstrate overwhelmingly that murder is a male crime.
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(2) Physical strength that would be unusual in a female. The narrator drags the
old man onto the floor and pulls the bed on top of him, then tears up floorboards
and deposits the body between joists.
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(3) The narrator performs a man's chore by bringing four chairs into the old
man's bedroom, one for the narrator and three for the policemen. If the narrator
were a woman, the policemen probably would have fetched the chairs. But they
did not.
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The Old Man: Seemingly harmless elder who has a hideous "evil eye" that
unnerves the narrator.
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Neighbor: Person who hears a shriek coming from the house of the narrator
and the old man, then reports it to the police.
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Three Policemen: Officers who search the narrator's house after a neighbor
reports hearing a shriek.
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1- A human being has a perverse, wicked side—another self-that can goad
him into doing evil things that have no apparent motive

This is the same theme of another Poe story, "The Black Cat." The narrator
of "The Tell-Tale Heart" admits in the second paragraph of the story that he
committed a senseless crime, saying: "Object there was none. Passion there
was none. | loved the old man. He had never wronged me. He had never given
me insult. For his gold | had no desire." However, he does note that his evil
deed, murder, was not entirely unprovoked; for the old man he killed had a
hideous eye that unnerved him. Unable to look upon it any longer, he decided to
kill the old man.
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2- Fear of discovery can bring about discovery

At the end of the story, the narrator begins to crack under the pressure of a
police investigation, hearing the sound of the murdered man's beating heart, and
tells the police where he hid the body. Fear of discovery is the principle under
which lie detectors work.
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3- The evil within is worse than the evil without

The old man has a hideous, repulsive eye; outwardly, he is ugly. But, as the
narrator admits, he is otherwise a harmless, well-meaning person. The narrator,
on the other hand, is inwardly ugly and repulsive, for he plans and executes
murder; his soul is more repulsive than the old man's eye.
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The story is told in the first-person point of view by an unreliable narrator.
The narrator is obviously deranged, readers learn during his telling of his tale,
even though he declares at the outset that he is sane. As in many of his other
short stories, Poe does not name the narrator. A possible explanation for this is
that the unnamed narrator becomes every human being, thereby enhancing the
universality of the short story. In other words, the narrator represents anyone
who has ever acted perversely or impulsively—and then had to pay for his deed.
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In Edgar Allan Poe's 'The Tell-Tale Heart', the narrator has been so................. that he
jumps at the slightest sound.
(In Poe's "The Tell-Tale Heart, the narrator has been so....... )
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a. happy

b. nervous 1[

C. serious
d. meditative

The narrator of 'The Tell-Tale Heart' decides to Kill an old man for no reason except
that he had any eye resembling thatof ....................
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a. vulture
b. bull

c. skylark
d. owl

2. Poe's 'Tell-Tale Heart' opens in an undisclosed locale, possibly a............... , when the

narrator tells his readers that he is not mad.
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a. prison 1/

b. hospital
c. camp
d. school
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Lecture 11
American Fiction: Novel
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The Adventures of Huckleberry Finn
by Mark Twain (1835-1910)
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Fiction is: story imaginative based on description could be short story or as long
as a novel.
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Type of Work Jadl g ¢

The Adventures of Huckleberry Finn is a novel that does not fit neatly into a
single genre. However, it does contain elements of the apprenticeship novel, or
bildungsroman, because it presents the experiences of a boy as he learns
iImportant values and lessons about life. It also contains elements of the
picaresque novel, a type of fiction that presents the episodic adventures (each a
story in itself) of a person as he travels from place to place and meets a variety
of other characters, some of them are also travelers.

apprenticeship novel, or bildungsroman: a novel represent a hero from his birth
to his death it could be physical a or spiritual philosophical
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Composition and Publication Dates &l g U
Mark Twain wrote The Adventures of Huckleberry Finn between 1876 and 1883.
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Main Characters 4wl Gluaidll
Protagonist: Huckleberry Finn
G s mlSa 4 g ) Jhay
Antagonist: Society and Its Rules and Laws
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Huckleberry Finn: Loyal, cheerful, fair-minded Missouri boy. Because his father
abuses him, he runs away and teams with an escaped slave during many
adventures on a raft ride on the Mississippi River. Huck is the narrator of the
novel.
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Jim: The escaped slave who joins Huck. He is a simple, loyal, and trusting man
whose common sense helps guide Huck. In a way, he serves as a surrogate
father for Huck.
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Pap Finn: Huck’s drunken, greedy, abusive father, who is nearing age fifty. His
racism is symptomatic of the racism that infected society as a whole in the
nineteenth-century America.
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Widow Douglas: Kindly but straitlaced woman who takes Huck into her home.
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Miss Watson: The widow’s sister and owner of Jim.
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Tom Sawyer: Huck’s friend. He likes to stage mock adventures of the kind he
reads about in books.
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Joe Harper, Ben Rogers, Tommy Barnes: Members of Tom Sawyer's gang.
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Aunt Polly: Tom Sawyer's aunt.
s a5t das 1 g Al
Judge Thatcher: Judge who looks out for Huck’s welfare.
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Rev. Mr. Hobson, Attorney Levi Bell, Deacon Lot Hovey, Ben Rucker,
Widow Bartley: Other Friends of the Wilks sisters.
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Slave Servants of the Wilks
oasly g dlile 2o
Sally Phelps (Aunt Sally): Tom Sawyer’s aunt.
s pi e 1 b dand) ) Gualid M
Silas Phelps: Sally’s husband.
e 7o) tommbd bl
Old Doctor: Physician who treats Tom’s leg wound.
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Point of View and Setting (e illy ASall ¥ g s 910 i dga g

Point of View ¢l ki dgay

Huckleberry Finn tells the story in the first-person point of view. His
narration, including his accounts of conversations, contains regionalisms,
grammatical errors, pronunciation errors, and other characteristics of the speech
or writing of a nineteenth-century Missouri boy with limited education. The use of
patois bolsters the verisimilitude of the novel.
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Setting (Slailly Alsal) sy

The action takes place in St. Petersburg, Missouri, and at various locations
along the banks of the Mississippi River in Missouri, Arkansas, and lllinois. The
time is the middle of the 19th Century, before the Civil War.

& el i il Joh o ddlida adl ga g (5 smas § sl il 8 Gl (5 ad
A Call Jd ¢ pdie ail) o8 Caualiie g CB N5 sl 5 (alsiS 5 (5 ) s

Summary: Chapter One Js¥) Juail) ; pailall

when | couldn’t stand it no longer I lit out. | got into my old rags and my sugar-
hogshead again, and was free and satisfied.

The novel begins as the narrator (later identified as Huckleberry Finn) states that
we may know of him from another book, The Adventures of Tom Sawyer, written
by “Mr. Mark Twain.” Huck quickly asserts that it “ain’t no matter” if we haven’t
heard of him. According to Huck, Twain mostly told the truth in the previous tale,
with some “stretchers” thrown in, although everyone—except Tom’s Aunt Polly,
the Widow Douglas, and maybe a few other girls—tells lies once in a while.
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We learn that Tom Sawyer ended with Tom and Huckleberry finding a stash of
gold some robbers had hidden in a cave. The boys received $6,000 apiece,
which the local judge, Judge Thatcher, put into a trust. The money in the bank
now accrues a dollar a day from interest. Then, the Widow Douglas adopted and
tried to “sivilize” Huck. Huck couldn’t stand it, so he threw on his old rags and
ran away. He has since returned because Tom Sawyer told him he could join his
new band of robbers if he would return to the Widow “and be respectable.”
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The Widow frequently bemoans her failure to reform Huck. He particularly
cringes at the fact that he has to “grumble” (i.e., pray) over the food before every
meal. The Widow tries to teach Huck about Moses, but Huck loses interest when
he realizes that Moses is dead. The Widow will not let Huck smoke but approves
of snuff since she uses it herself. Her sister, Miss Watson, tries to give Huck
spelling lessons. These efforts are not in vain, as Huck does in fact learn to
read.
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Huck feels especially restless because the Widow and Miss Watson constantly
attempt to improve his behavior. When Miss Watson tells him about the “bad
place”—hell—he blurts out that he would like to go there, for a change of
scenery. This proclamation causes an uproar. Huck doesn’t see the point of
going to the “good place” and resolves not to bother trying to get there. He
keeps this sentiment a secret, however, because he doesn’t want to cause more
trouble. When Huck asks, Miss Watson tells him that there is no chance that
Tom Sawyer will end up in heaven. Huck is glad “because | wanted him and me
to be together.”
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One night, after Miss Watson leads a prayer session with Huck and the
household slaves, Huck goes to bed feeling “so lonesome | most wished | was
dead.” He gets shivers hearing the sounds of nature through his window. Huck
accidentally flicks a spider into a candle, and the bad omen frightens him. Just
after midnight, Huck hears movement below the window and hears a “me-yow”
sound, to which he responds with another “me-yow.” Climbing out the window
onto the shed, Huck finds Tom Sawyer waiting for him in the yard.
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Summary: Chapter 2 il Juadll :ailall

Huck and Tom tiptoe through the Widow’s garden. Huck trips on a root as he
passes by the kitchen, and Jim, one of Miss Watson’s slaves, hears him from
inside. Tom and Huck crouch down and try to stay still, but Huck is struck by a
series of uncontrollable itches, as often happens when he is in a situation “where
it won’t do for you to scratch.” Jim says aloud that he will stay awake until he
discovers the source of the sound, but after several minutes, he falls asleep.
Tom wants to tie Jim up, but the more practical Huck objects, so Tom settles for
simply playing a trick by putting Jim’s hat on a tree branch over Jim’s head. Tom
also takes candles from the kitchen, despite Huck’s objections that they will risk
getting caught.
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Huck tells us that afterward, Jim tells everyone that some witches flew him
around and put the hat atop his head. Jim expands the tale further, becoming a
local celebrity among the slaves, who enjoy witch stories. Around his neck, Jim
wears the five-cent piece Tom left for the candles, calling it a charm from the
devil with the power to cure sickness. Huck notes somewhat sarcastically that
Jim nearly becomes so “stuck up” from his newfound celebrity that he is unfit to
be a servant.
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Meanwhile, Tom and Huck meet up with a few other boys and take a boat to
a large cave. There, Tom names his new band of robbers “Tom Sawyer’'s Gang.”
All must sign an oath in blood, vowing, among other things, to kill the family of
any member who reveals the gang’s secrets. The boys think it “a real beautiful
oath,” and Tom admits that he got part of it from books that he has read. The
boys nearly disqualify Huck because he has no family aside from a drunken
father who can never be found, but Huck appeases the boys by offering Miss
Watson. Tom says the gang must capture and ransom people, although none of
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the boys knows what “ransom” means. Tom assumes it means to keep them
captive until they die. In response to one boy’s question, Tom tells the group that
women are not to be killed but should be kept at the hideout, where the boys’
manners will charm the women into falling in love with the boys. When one boy
begins to cry out of homesickness and threatens to tell the group’s secrets, Tom
bribes him with five cents. They agree to meet again someday, but not on a
Sunday, because that would be blasphemous. Huck makes it home and gets
into bed just before dawn.
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Summary: Chapter 43

But | reckon I got to light out for the territory ahead of the rest, because Aunt
Sally she’s going to adopt me and sivilize me, and | can’t stand it. | been there
before.

When Huck asks Tom what he had planned to do once he had freed the
already-freed Jim, Tom replies that he was planning to repay Jim for his troubles
and send him back a hero, giving him a reception complete with a marching
band. When Aunt Polly and the Phelpses hear about the assistance Jim gave
the doctor in nursing Tom, they immediately unchain him, feed him, and treat
him like a king. Tom gives Jim forty dollars for his troubles, and Jim declares that
the omen of his hairy chest—which was supposed to bring him fortune—has
come true.
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Tom makes a full recovery and wears the bullet from his leg on a watch-guard
around his neck. He and Huck would like to go on another adventure, to “Indian
Territory” (present-day Oklahoma). Huck thinks it quite possible that Pap has
taken all his money by now, but Jim says that could not have happened. Jim
tells Huck that the dead body they found on the floating house during the flood
was Pap. Huck now has nothing more to write about and is “rotten glad” about
that, because writing a book turned out to be quite a task. He does not plan any
future writings. Instead, he plans to head out west immediately because Aunt
Sally is already trying to “sivilize” him. Huck has had quite enough of that.
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Themes <le g gall

1- Freedom sl

All human beings are free, independent, and equal members of society. The
novel celebrates the spirit of freedom and independence through Huck and Jim,
escapees from oppression.
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2- The Primacy of the Moral Law (%A% ¢ silall 4,41 4)

The moral law supersedes government law. By protecting the black slave Jim,
Huck breaks man-made law and feels guilty. But he refuses to turn Jim in
because his moral instincts tell him he is doing the right thing.
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3- Intuitive Wisdom 4sgza) dasal)

Wisdom comes from the heart, not the head. The educated characters in the
novel are often deeply flawed in some way—self-righteous, prejudiced, quixotic,
bound to tradition. However, the uneducated—namely, Huck and Jim—exhibit a
natural, intuitive understanding of the world. Though ignorant in many ways, they
are wise in the ways that count, relying on conscience, common sense, and
compassion to guide them.
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4- A Child Shall Lead a3 s Jik

A little child shall lead them. Twain probably did not have this Bible quotation
(Isaiah: Chapter 11, Verses 6-9) in mind when he portrayed Huck as a boy who
had a better grasp of morality than the often corrupt civilization around him—a
boy worth imitating for his virtues. But the quotation aptly summarizes one of
Twain’s themes nonetheless.
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5- Love of Money Juwll o

The love of money is the root of all evil. This Bible quotation (First Epistle of Paul
to Timothy: Chapter 6, Verse 10) also sums up a major theme in the novel. It is
the love of money, Huck’s, that prompts Pap Finn to gain custody of Huck. It is
the love of money that motivates the Duke and the King to work their scams.
And, most important of all, it is the love of money that makes southerners retain
the institution of slavery.
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1. In Adventures of Huckleberry Finn, Ben Rogers, Joe Harper, and Tommy Barnes,
are all members of.................. 's gang.
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a. Huck

b. Tom Sawyer
C.Jim

d. Pap Finn
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2. The narrator of Adventures of huckleberry Finn is a .....ccvniennnnn. narrator.
IV (addll jhidgas cpe o (8 5 mlSa b alia 8 55l )

a. first person 1[

b. second person
c. third person
d. unreliable

3. One of the following is a main theme in Adventures of Huckleberry Finn .............
Ayl b (o lSa )55 b At e sum gall o L Laa 25

a. Colonialism

b. Freedom V

c. The Sacrifice of Women

d. The Deception of Appearances

4. (One of the following is NOT a main theme in Adventures of Huckleberry
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a. freedom
b. Love of Money

c. The Sacrifice of Women j

d. Intuitive Wisdom
5. Adventures of Huckleberry Finn contains the elements of a type of novel

from a place to a place.
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a. science fiction

b. picaresque j

c. fantastic
d. metaphysical
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6. The Adventure Of Huckleberry Finn" presents the experiences of a boy learns
important values and lessons about life. This marks it fit a genre known as
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a. bildungsroman \

7.In Adventures of Huckleberry Finn, Pap Finn is........cc...... 's drunken, abusive, and
greedy father.
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a. Huck 1]

b. Tom Sawyer
C.Jim
d.Joe Harper
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lecture 12
Novel: Huckleberry Finn CONTINUED Important Quotes Explained
(Cited: Sparknotes.com)
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Quote 1

The Widow Douglas she took me for her son, and allowed she would sivilize
me; but it was rough living in the house all the time, considering how dismal
regular and decent the widow was in all her ways; and so when | couldn’t stand
it no longer I lit out. | got into my old rags and my sugar-hogshead again, and
was free and satisfied. But Tom Sawyer he hunted me up and said he was going
to start a band of robbers, and | might join if | would go back to the widow and be
respectable. So | went back.
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Analysis of Quote 1

In these lines, which appear on the first page of the novel, Huck discusses
events that have occurred since the end of The Adventures of Tom Sawyer, the
novel in which he made his first appearance. Here, Huck establishes his
opposition to “sivilizing,” which seems natural for a thirteen-year-old boy
rebelling against his parents and other authorities. Our initial inclination may be
to laugh and dismiss Huck’s urges for freedom. At the same time, however, we
see that Huck’s problems with civilized society are based on some rather mature
observations about the worth of that society. Huck goes on to associate
civilization and respectability with a childish game—Tom’s band of robbers, in
which the participants are to pretend to be criminals. Under the influence of his
friend, Huck gives in and returns to the Widow’s, but as the novel progresses,
his dislike for society reappears and influences the important decisions he
makes.
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Quote 2

| hadn’t had a bite to eat since yesterday, so Jim he got out some corn-
dodgers and buttermilk, and pork and cabbage and greens—there ain’t nothing
in the world so good when it’s cooked right—and whilst | eat my supper we
talked and had a good time. . . .We said there warn’t no home like a raft, after
all. Other places do seem so cramped up and smothery, but a raft don’t. You
feel mighty free and easy and comfortable on a raft.
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Analysis of Quote 2

At this point in Chapter 18, Huck has just escaped from the Granger ford-
Shepherdson feud and is thoroughly sickened by society. Compared to the
outrageous incidents onshore, the raft represents a retreat from the outside
world, the site of simple pleasures and good companionship. Even the simple
food Jim offers Huck is delicious in this atmosphere of freedom and comfort.
Huck and Jim do not have to answer to anyone on the raft, and it represents a
kind of utopian life for them. They try to maintain this idyllic separation from
society and its problems, but as the raft makes its way southward, unsavory
influences from onshore repeatedly invade the world of the raft. In a sense,
Twain’s portrayal of life on the raft and the river is a romantic one, but tempered
by the realistic knowledge that the evils and problems of the world are
inescapable.
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traditional face of America

Quote 3

It was a close place. | took . . . up [the letter I'd written to Miss Watson], and
held it in my hand. | was a-trembling, because I'd got to decide, forever, betwixt
two things, and | knowed it. | studied a minute, sort of holding my breath, and
then says to myself: “All right then, I'll go to hel—and tore it up. It was awful
thoughts and awful words, but they was said. And | let them stay said; and never
thought no more about reforming.
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Analysis of Quote 3

These lines from Chapter 31 describe the moral climax of the novel. The
duke and the dauphin have sold Jim, who is being held in the Phelpses’ shed
pending his return to his rightful owner. Thinking that life at home in St.
Petersburg—even if it means Jim will still be a slave and Huck will be a captive
of the Widow— would be better than his current state of peril far from home,
Huck composes a letter to Miss Watson, telling her where Jim is. When Huck
thinks of his friendship with Jim, however, and realizes that Jim will be sold down
the river anyway, he decides to tear up the letter.
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The logical consequences of Huck’s action, rather than the lessons society has
taught him, drive Huck. He decides that going to “hell,” if it means following his
gut and not society’s hypocritical and cruel principles, is a better option than
going to everyone else’s heaven. This moment of decision represents Huck’s
true break with the world around him. At this point, Huck decides to help Jim
escape slavery once and for all. Huck also realizes that he does not want to
reenter the “sivilized” world: after all his experiences and moral development on
the river, he wants to move on to the freedom of the West instead.
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Quote 4

Tom told me what his plan was, and | see in a minute it was worth fifteen of
mine for style, and would make Jim just as free a man as mine would, and
maybe get us all killed besides. So | was satisfied, and said we would waltz in on
it.
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Analysis of Quote 4

In this quotation from Chapter 34, we see Huck once again swayed by his
friend Tom. Although in practical terms it would be quite simple to break Jim out
of the shed, Tom insists on a more complicated plan with “style.” Dependent on
Tom not to blow his cover—at this point, Huck is pretending, for the benefit of
the Phelpses, to be Tom, while Tom is pretending to be his brother Sid—Huck
has to go along. Indeed, as we see, Tom'’s return in the final chapters of the
novel temporarily stops or reverses Huck’s development: Huck, in many ways,
reverts to the status of Tom’s follower that he occupied at the beginning of the
novel. Nonetheless, Huck maintains his characteristic realistic outlook on the
world, and his prediction that Tom’s plan could get them killed is more accurate
than he knows.
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Quote 5

But | reckon | got to light out for the territory ahead of the rest, because Aunt
Sally she’s going to adopt me and sivilize me, and | can’t stand it. | been
there before.
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Analysis of Quote 5

These lines are the last in the novel. By the final chapter, most everything
has been resolved: Jim is free, Tom is on his way to recovering from a bullet
wound, and Aunt Sally has offered to adopt Huck. Although Huck has come to
like Sally and Silas, he knows they are still a part of the society he has come to
distrust and fear. Aunt Sally’s intentions for Huck center around the upbringing
that society thinks every boy should have: religion, clean clothes, education, and
an indoctrination in right and wrong.
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Huck, however, has come to realize that the first two are useless and that,
in reference to the third, he can provide a much better version for himself than
can society. The “territories,” the relatively unsettled western United States, will
offer Huck an opportunity to be himself, in a world not yet “sivilized” and thus
brimming with promise. Weary of his old life, Huck contemplates ways to
continue living with the same freedom he felt on the raft. Huck’s break from
society is complete, and before the dust from his adventures is fully settled, he is
already scheming to detach himself again.
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Q. What the western United States represent to Huck? the future for Huck or
territories or places not yet sivilized
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1. 'The wererirens Douglas took me for her son and allowed that would sivilize me'.
The Original word missing of the previous quote is
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a. Divorced

b. Widow

c. Separated
d. Jilted

2. In chapter 18 of Adventures of Huckleberry Finn, Huck is sickened by society.
Compared to the outrageous incidents onshore, the.............. represents a retreat
from the outside world.
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a. raft 1[

b. sea
c. yacht
d. bungalow

3. In Chapter 18, Huck has just escaped from the Grangerford- Shepherdson feud
and is thoroughly sickened by .................
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lecture 13
American Drama: Trifles, A One-Act Play
A g Juad (pa Aa pea (lALE 1S 1Y) Lal all

Trifles
A Play by Susan Glaspell (1876-1948)
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Plot Summary and Commentary (il g 4 yuall paile

On a very cold morning, Sheriff Peters enters the dreary kitchen of murdered
victim John Wright’'s farmhouse with a man named Hale and the county attorney,
George Henderson. With them are the wives of Peters and Hale. After they
gather around the kitchen stove to warm themselves, the sheriff asks Hale to
recount for Henderson what he saw in the house the previous morning, when he
found Wright's body. However, Henderson first wants to know whether anything
at the crime scene has been disturbed. The sheriff assures him that everything
Is the same as it was the day before. He notes, though, that he had sent his
deputy, Frank, to the farmhouse earlier to build the stove fire, “but | told him not
to touch anything except the stove—and you know Frank.*

di cenda) e ul) o Apanall de ) el il gdadll ) i aeall 3y las 3l o plua B
penil | gl rodaal) o8 ga Jsa ) smand O 2ny i g i e s ) agae 0 pm )i 7)o Aadaliall alaay
)y & aa g Ladie ¢ bl a sl Zlua G g paied J el (ool Le 3y Bale) Ji (e Baead) allay
Al S Ayl pale , Jind o8 Ay jall 7 e (oot (51 S 1Y) Lo A jaa VT gestin 3 dls ol e
Dt i iy b e 3l ) ¢ @il ¢4l Jf 4 Gilaal 3l agll 8 S LS I o S o
Ml 8 Gy il g ¢ 38 gl ol o b (o) ualy W45 Al KM a8l 8 L)

Hale then tells his story. While he and a helper, Harry, were on their way to
town with a load of potatoes, Hale stopped his wagon at the farmhouse just after
eight o’clock to try to persuade Wright to go in with him on a party telephone. He
knocked, thought he heard someone asking him to enter, and went in. He then
saw Mrs. Wright in her rocker fidgeting with her apron. She seemed
preoccupied. When he asked to see John, she laughed. He repeated his
request, and she told him he could not see John.
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....... “Isn’t he home?” Hale asked.

....... She said yes.

....... “Then why can’t | see him?”

....... “‘Cause he’s dead,” she said.

....... When Hale asked what he died of, she replied, “He died of a rope around

his neck.”
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Hale fetched Harry, and the two men went upstairs and found Wright's body
lying on the bed. Mrs. Wright, seemingly unconcerned, said someone must have
entered the room during the night and strangled him. She didn’t hear anything,
she said, because ‘I sleep sound.”

....... At that point, Hale says, Harry went to the Rivers place nearby to call the
coroner or medical examiner, Dr. Lloyd. Meanwhile, Mrs. Wright moved to
another chair. Shortly thereafter, Harry returned and a little while later Dr. Lloyd
and the sheriff arrived.

“I guess that’s all | know that you don’t,” Hale tells Henderson.
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Henderson looks around the kitchen, then opens a cupboard door and finds
a sticky substance. The women go over and take a look, and Mrs. Peters says,
“Oh, her fruit; it did freeze,” she tells Mrs. Hale. Then she tells Henderson that
Mrs. Wright used to worry that her jars of fruit would freeze and break if the
stove fire went out.
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The men then poke fun at the women for showing concern about the
preserves at a time when they are investigating a murder........ SHERIFF. Well,
can you beat the women! Held for murder and worryin' about her preserves.
....... COUNTY ATTORNEY. | guess before we're through she may have
something more serious than preserves to worry about.
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....... HALE. Well, women are used to worrying over trifles........“And yet, for all

their worries, what would we do without the ladies?” Henderson says, washing

his hands. Noting how disorderly the kitchen looks—with its unwashed pans, a
dish towel on the table, and the dirty towels with which he wipes his hands—he
comments, “Not much of a housekeeper, would you say ladies?”

....... Mrs. Hale points out in Mrs. Wright's defense that there is a lot of work to be
done on a farm.
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When Henderson questions her about her relationship with Mrs. Wright, Mrs.
Hale says she hadn’t seen the woman in more than a year even though they

were neighbors.
....... “It never seemed a very cheerful place,” she says. She adds that John

Wright wasn’t exactly a cheerful person.
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....... The sheriff notes that his wife will be picking up some clothes for Mrs.
Wright and taking them to the jail. Henderson gives his approval but says he will
want to see what she takes. After the men go upstairs to view the crime scene,
Mrs. Hale defends Mrs. Wright for “not having things slicked up when she had to
come away in a hurry.” She also retrieves a jar of cherry preserves and says
Mrs. Wright will feel bad when she finds out it is the only jar of fruit still intact
after she worked so hard on her canning.
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After they gather the clothes—including a shawl and an apron that Mrs.
Wright requested—Mrs. Hale examines a skirt, then observes that Mr. Wright
was a penny-pincher. That may have been the reason that Mrs.Wright kept to
the house rather than taking part in local social activities. Before she married
John Wright, she says, Minnie Foster wore pretty clothes and belonged to the
church choir. “But that—oh, that was thirty years ago.”

....... Mrs. Peters says, “Do you think she did it?”

....... “I don't think she did. Asking for an apron and her little shawl. Worrying
about her fruit.”
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....... Mrs. Peters says her husband wants to find a motive for the murder, like
anger, but Mrs. Hale says she sees no signs of anger. She adds that “it seems
kind of sneaking” to lock her up and then come out and go through her house.
As they examine piecework that Mrs. Wright apparently planned to use to make
a quilt, Mrs. Hale notes, "It's log cabin pattern. Pretty, isn't it? | wonder if she was
goin' to quilt or just knot it?“
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Just then, the men come downstairs. The sheriff, overhearing the women's
conversation, says, "They wonder if she was going to quilt it or just knot it." The
three men laugh. Then they go out to the barn to investigate.

....... While the women sit at the kitchen table, Mrs. Hale examines the blocks to
be used for the quilt. All had been sewn evenly except one.

....... “It's all over the place! Why, it looks as if she didn't know what she was
about!” Mrs. Hale says.
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....... She pulls out some stitches, threads a needle, and begins to finish it
properly. Meanwhile, while looking in a cupboard for paper and string with which
to wrap Mrs. Wright's belongings, Mrs. Peters finds a bird cage and asks her
companion whether Minnie had a bird. Mrs. Hale doesn’t know, but she
remembers that a man was in the neighborhood the previous year selling
canaries. Mrs. Peters notes that a hinge on the cage door had been pulled a
part.

“Looks as if someone must have been rough with it,” Mrs. Hale says.
....... She puts down her sewing and expresses regret that she did not visit Mrs.
Wright in the past year. She says John Wright was an upright man who didn’t
drink and was good to his word. However, he was also a “hard man,” she says,
“like a raw wind that gets to the bone.”
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....... Mrs. Hale suggests that Mrs. Peters take the quilting material to the jail with
her so Mrs. Wright will have something to do. Mrs. Peters thinks it's a good idea.
When they rummage through the sewing basket for the required material, Mrs.
Hale finds a box containing a piece of silk wrapped around a dead bird with a
wrung neck. The women are horrified. When they hear the men approaching,
Mrs. Hale hides the box under quilting pieces.

....... As the sheriff and the county attorney enter, the latter notices the cage and
says, “Has the bird flown?”

....... Mrs. Hale says she thinks a cat got it, then ran away.
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....... Henderson reports that there was no sign that anyone broke into the house
and that the rope appeared to belong to the Wrights. When he and the sheriff go
back upstairs, Mrs. Hale tells Mrs. Peters that Mrs. Wright apparently liked the
bird and was going to bury it in the box. It was John Wright who killed it, she
concludes, because he didn'’t like it—"a thing that sang. She [Mrs. Wright] used
to sing. He killed that, too.” Mrs. Peters says, “We don’t know who killed the bird
... [and] we don’t know who killed him [Wright].”

To have a bird sing for you in such a dreary house, Mrs. Hale says, must
have lifted Mrs. Wright’s spirits. It must have seemed very quiet after the bird
died.
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....... "l know what stillness is," Mrs. Peters says. "When we homesteaded in
Dakota, and my first baby died—after he was two years old, and me with no
other then—*

....... But, she says, “The law has got to punish the crime, Mrs. Hale.” Mrs. Hale
recalls when Minnie sang in the choir and wore nice clothes. “Who'’s going to
punish that?” she says, implying that John Wright was responsible for causing
Minnie to withdraw from society.

....... They decide to wrap the jar of preserves with her other belongings and
allow her to think that all of her canned fruit remains intact.
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....... When the men come down, Henderson remarks that “everything is perfectly
clear” except the motive. The jury will need a motive. Hale reenters from the
outside and says the team of horses is ready. Henderson says he will remain
behind to study the crime scene more carefully. When the sheriff asks him
whether he wants to inspect the items the women gathered for Mrs. Wright,
Henderson says, “Oh, | guess they're not very dangerous things the ladies have
picked up.”
....... At the sheriff's suggestion, he and Henderson check the windows in another
room for clues. Meanwhile, Mrs. Hale snatches up the box containing the canary
and puts it in her coat pocket.
....... When the men return to the kitchen, the sheriff says jokingly, “Well, Henry,
at least we found out that she was not going to quilt it. She was going to—what
is it you call it, ladies!”
....... “We call it—knot it, Mr. Henderson,” Mrs. Hale says.
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A Glossary of Dramatic Terms 4l clathaall (u gald
Act Juadl

A major section of a play. Acts are divided into varying numbers of shorter
scenes. From ancient times to the nineteenth century, plays were generally
constructed of five acts, but modern works typically consist of one, two, or three
acts. Examples of five-act plays include the works of Sophocles and
Shakespeare, while the plays of Arthur Miller commonly have a three-act
structure.
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Characterization <yl

The means by which writers present and reveal characters. Although
techniques of characterization are complex, writers typically reveal characters
through their speech, dress, manner, and actions. Readers come to understand
the character Miss Emily in Faulkner's story "A Rose for Emily" through what she
says, how she lives, and what she does.
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Climax 55,4

The turning point of the action in the plot of a play or story. The climax
represents the point of greatest tension in the work.
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Comedy L s<l)

A type of drama in which the characters experience reversals of fortune,
usually for the better. In comedy, things work out happily in the end.
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Conflict/Plot 3alisall [g) sall

The struggle found in fiction. Conflict/Plot may be internal or external and is
best seen in (1) Man in conflict with another Man: (2) Man in conflict in Nature;
(3) Man in conflict with self.
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Dialogue s

The conversation of characters in a literary work. In fiction, dialogue is typically
enclosed within quotation marks. In plays, characters' speech is preceded by
their names.
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Foreshadowing 3l
is the use of hints or clues to suggest what will happen later in literature.
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Hyperbole is exaggeration or overstatement.
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Irony 4 il

is an implied discrepancy between what is said and what is meant. The use of
words to convey the opposite of their literal meaning; a statement or situation
where the meaning is contradicted by the appearance or presentation of the
idea.
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Three kinds of irony: 4 Al e plgil &8

1. verbal irony is when an author says one thing and means something else.
2. dramatic irony is when an audience perceives something that a character in
the literature does not know.

3. irony of situation is a discrepency between the expected result and actual
results.
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Monologue 42 dll slalial)
A speech by a single character without another character's response.
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Soliloquy (il slalia

A speech in a play that is meant to be heard by the audience but not by other
characters on the stage. If there are no other characters present, the soliloquy
represents the character thinking aloud. Hamlet's "To be or not to be" speech is
an example.
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Scene gl

A subdivision of an Act of a drama, consisting of continuous action taking
place at a single time and in a single location. The beginnings and endings of
scenes may be indicated by clearing the stage of actors and props or by the
entrances and exits of important characters.
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Tragedy slulall

A type of drama in which the characters experience reversals of fortune, usually
for the worse. In tragedy, catastrophe and suffering await many of the
characters, especially the hero. Examples include Shakespeare's Othello and
Hamlet; Sophocles' Antigone and Oedipus the King, and Arthur Miller's Death of
a Salesman
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1. In Susan Glaspell's Trifles, Mrs. wright tells Hale that her husband 'died of a
...................... around his neck'
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a. wire
b. snake

C. rope !

d. knife

2. In Trifles, Hale wants to share the cost of a......ceuvuenenee with Mr.Wright.
'l " e i) 4S5 & HLiy o Tl 31 cilali A yuse

a. load of potatoes
b. car

c. farm

d. telephone

3. On a very cold morning, Sheriff Peters enters the dreary ............. of
murdered victim John Wright’s farmhouse.
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lecture 14
Trifles Continued
Clalil La pua aol
Setting (4wl iy lsa ) sy

The time is the early twentieth century during cold weather. The action takes
place in the kitchen of a farmhouse in the American Midwest. The author
describes the scene and the characters as follows:
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The kitchen in the now abandoned farmhouse of John Wright, a gloomy
kitchen, and left without having been put in order—unwashed pans under the
sink, a loaf of bread outside the breadbox, a dish towel on the table—other signs
of incomplete work. At the rear, the outer door opens, and the Sheriff comes in,
followed by the county Attorney and Hale. The Sheriff and Hale are men in
middle life, the county Attorney is a young man; all are much bundled up and go
at once to the stove. They are followed by the two women—the Sheriff's Wife
first; she is a slight wiry woman, a thin nervous face. Mrs. Hale is larger and
would ordinarily be called more comfortable looking, but she is disturbed now
and looks fearfully about as she enters. The women have come in slowly and
stand close together near the door.
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Characters cluaidlil)

John Wright: Murdered victim who lived with his wife in a farmhouse. He was
said to be an upright but "hard" man.
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Minnie Foster Wright: Wife of John Wright and his accused murderer. She is
being held in the county jail. The dialogue in the play suggests that her husband,
though honest and clean-living, was a taskmaster and a miser who made life
miserable for his wife. Apparently, he wrung the neck of a canary that his wife
kept in a cage to sing and brighten her dreary life. In retaliation, the dialogue
suggests, Mrs. Wright killed her husband in similar fashion, wringing his neck
with a rope.
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Mr. Hale: Man who tells the sheriff and the county attorney that he stopped at
the Wright place on his way to town with a wagonload of potatoes. With him was
his helper Harry. Hale planned to ask John Wright to share with him the cost of a
party telephone line. After entering the Wright farmhouse, Hale and Harry
discovered the body of John Wright. The county attorney calls upon Hale to
recount what he saw.
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Harry: Mr. Hale's helper Joa ) aelie g WA

Sheriff Peters: County lawman who holds Mrs. Wright in jail.
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George Henderson: County attorney. He and Peters scour the farmhouse for
clues that will hold up in a court trial.
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Mrs. Hale: Wife of Mr. Hale. While the sheriff and the county attorney search the
Wright property for evidence, Mrs. Hale and the sheriff's wife discover clues to
the murder among trivial items they find in the kitchen.
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Mrs. Peters: Wife of the sheriff. Baaxdl Aa 55 1 ) Au Bawd)




Frank: Deputy sheriff. 3aaal) Cuils rli) 3
Dr. Lloyd: County coroner. dabaliall 4 e il cundall ta gl gical)

Type of Work and Year of Publication &l gty Jasdl g s

Trifles is a one-act play centering on two women who discover murder clues
that county officials regard as trivial. But the play is not a murder mystery.
Rather, it is a cultural and psychological study that probes the status of women
in society and their intuitive grasp of reality. Glaspell wrote the play in 1916 for
the Provincetown Players, a Massachusetts acting group that she and her
husband, George Cram Cook, founded in Massachusetts in 1915.
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The Title's Meanings ¢lsiad) s

The title refers to more than the items in the Wright home that Peters,
Henderson, and Hale regard as irrelevant and Mrs. Peters and Mrs. Hale regard
as significant. It also refers to the men's view of the women as trifles and their
observations as unimportant. It is likely also that the murdered victim regarded
the bird as an annoying trifle. To Mrs. Wright, it was apparently one of her few
sources of joy.
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Symbols jsl
Bird: Mrs. Wright's spirit.
Cul ) 3wl 7 5 1 il
Cage: John Wright's oppression of his wife and her spirit.
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Unevenly Sewn Quilt Block: Mrs. Wright's disturbed mental condition.
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Rope: Minnie Wright's usurpation of male power. Strangulation is a man's
method of killing. In her rebellion against her domineering husband, Minnie
musters the strength to murder like a man, thus perversely asserting her
equality.
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Stove, Cold House, and Broken Jars: When the stove fire goes out, the house
temperature drops below freezing and all but one of the jars of preserves break.
The stove fire appears to represent John and Minnie Wright's marriage. The fire
probably goes out just before or immediately after the murder. The resulting
freezing temperatures crack the jars of preserves, apparently representing
Minnie's mental well being. The jar that remains intact seems to symbolize the
modicum of sanity left to her and the hope for a brighter future that Mrs. Hale
and Mrs. Peters envision for her.
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Themes ls g gal)

1- Casting Off Male Oppression Jal e ¢ Al

In 1916, when Glaspell wrote Trifles, male-dominated society continued to
deny women the right to vote and severely limited their opportunities in offices,
industries, legislatures, and the marketplace. In the home, the husband was king
and the wife a mere vassal. In carrying out one of the most important and
demanding tasks in all of society, rearing children, she frequently received little
or no help from her spouse.
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The typical lower- or middle-class wife spent much of her time in the kitchen,
cooking, baking, canning, and stoking the stove fire. In "leisure" hours, she
sewed, knitted, darned, and quilted. Women who worked outside the home
usually held jobs as secretaries, clerks, waitresses, nannies, housekeepers,
washerwomen, and manual laborers in factories. There was no minimum wage
for these women. Rare was the female physician, lawyer, archeologist, business
executive, or professional athlete.
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However, thanks in large part to pioneering work by women social reformers in
the nineteenth century, the women of the early twentieth century began to
demand fairer treatment and equal rights. Glaspell's play presents one radical
woman rebel, Mrs. Wright, who goes to the extreme to free herself of male
domination. It also presents two quiet rebels, Mrs. Hale and Mrs. Peters, who
side with Mrs. Wright and withhold evidence that the sheriff and the county
attorney need to establish a motive for Mrs. Wright's alleged crime.
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2- Women's Intuition sbwill (uas

So-called women's intuition demonstrates its power in this play when Mrs.
Hale and Mrs. Peters discover household items, which the men regard as trifles,
that lead to the establishment of a motive for Mrs. Wright's crime. The
implication here is that women possess abilities that can complement and
augment those of men. A society that limits women's use of their talents is the
poorer for doing so.
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Sheriff Peters and County Attorney George Henderson pride themselves on
their powers of detection and logical reasoning. But it is the two women, Mrs.
Peters and Mrs. Hale, who discover the clues and establish a motive amid
seemingly innocuous items in the Wright home. The trifles with which the men
say the women concern themselves turn out to be the key evidence that the men
are looking for.
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The story ends with an ironic exchange between Henderson and Mrs. Hale:

COUNTY ATTORNEY (facetiously). Well, Henry, at least we found out that she
was not going to quilt it. She was going to—what is it you call it, ladies!

MRS. HALE (her hand against her pocket). We call it—knot it, Mr. Henderson
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Trifles as a Feminist Drama 4z s Ll s cilalis

Trifles is seen as an example of early Feminist drama. The two female
characters, Mrs. Peters and Mrs. Hale, are able to sympathize with Minnie, the
victim's wife, and understand her possible motive, which leads them to the
evidence against her. The men, meanwhile, are blinded by their cold,
emotionless investigation of material facts. The female characters find the body
of a canary, with its neck wrung, killed in the same way as John Wright, thus
leading them to the conclusion that Minnie was the murderer.
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The male characters are prejudiced in believing that nothing important can be
discovered in areas of the house where Minnie spent most of her time. Their
minds are clouded by prejudice and they disregard important clues as being
mere "trifles" that women concern themselves with. They search the barn and
the bedroom, places where men have dominance, rather than the kitchen, the
only place where a woman would be in charge. One important line, spoken by
the sheriff, says of the kitchen "Nothing here but kitchen things." This dismissal
of the importance of a woman's life and the male reluctance to enter the
"women's sphere" is key in the men's failure to discover the crucial evidence for
the case.
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The most important evidence, the dead canary that the two women find, was
hidden in Minnie's sewing basket. The men scorn the domestic sphere, even
kicking some of the items in contempt.

The two women, having pieced together the murder, face the moral dilemma of
telling the men about the motive or protecting Minnie, whom they see as a
victim. Their choice raises questions about solidarity among women, the
meaning of justice, and the role of women in society as a source of justice.
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1. Trifles is set in the................ Midwest of early 20th century.
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. American V
. Mexican
. English
. African

. George Henderson: County ..................
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. attorney
. lawman
. Deputy sheriff
. coroner
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. Dr. Lloyd is the county's.......cccosuunu... in Trifles.
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a. lawman
b. attorney
c

. coroner
d. deputy sheriff
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