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I I
FIRST LECTURE
The Ancient Ancestors of the Novel
1- Egypt, 2000 BC 3ol 3 Y. -+ pa0
The Story of Sinuhe appeared in Egypt in the 12" Dynasty of the middle kingdom.
(Jawgll ASheald B e S AuSIoell Budl Uge § e § el ( (g ) Luad
H The Instructions of Amenmbhet is another prose narrative which belongs Instructions H

|
o

L (A 3 iad (Ooloeaiel ellell) Lo ]
. it just shows how important because start of the novel because they are kind of prose }
Il |
H narrative and they had these 2 works are they appeared in Egypt like the 12" the middle :
H kingdom ... 5
| T see A . Xy £ oSt % . . - . . . £ o‘
H G losl pae 819568 A S glusl 0gd O dilg )l Al gl ( Dlomaial bliog ) ((3giws) Orthenl Ao 5
H BAR x
I i
H : they are accounts of dead soldiers and governors that were on 8
I
H display to honor them, first appeared around 2280 BC. 7
I i
H Lad ) Jio odd plAYls STl sl i3y ploully il 3ghaeld ©blgys panad s 1 dnousyll ASIU1 6yl g
I Oeadl JiB YYA- 3 \g) 594l Jof ((gmgiwe ]
I i
I
H appeared approximately around that time in Egypt, but its emphasis is not 1
Il
I
Il
I
Il
I
Il
I
Il
I
Il
I
Il
Il
Il
I
Il
I
Il
Il

biographical, rather it emphasizes the importance of wisdom and how to acquire it. J
‘I
A 355 COE S (uSe ¢ AN Baudb 580 o LS oS pas § P eld Gud § Loyl ygls Llogll )

. i Al LS9 Jiadl dnen] ]
‘I
Its importance lies in the narrative frame technique it provides where a deceased man offers }
his son ‘series of maxims to live by.’ (Beecroft, 2018) 1
|
g Gl o192l (e Aaadas 4 iy G g0 J2) (2525 En Sl Al Bylg § Lol (1S9 ]
|
| 2-Ancient Greece ol gl |
l J

H They are different from the Egyptian prose narrative in matters of theme. Here the focus is H

U% on a couple falling in love and having obstacles which they eventually overcome. H
l J
U% uﬂl@&@éﬁd&gb&é‘ﬁx&ywlﬂb QM‘&PMQG}Qb éﬂlﬂlwéﬁ Il H
L Lgde Ogdiy gl §9 Clgauog Clds Olgxlg9 ;
H For example; Chariston’s Callirhoe, Achilles Tatuis’ Leucippe and Clitophon, and Longus’ H
L, Daphnis and Chloe. s dLisl i
| ]

o o
% o
o 0‘
o8 %
00 00 00 00 00 00 00 00 00 00 00 00 00 00 00 00 00 00 00 00 00 00 00 00 o 3 00 00 00 o o o oo



L Tul Gl A 1 ale i) )
Arabian influence (32! S

‘Magama is a mobile genre, originating in eastern Iran with Badi al-Zaman al-Hamadhani
ﬂ% (969-1007) and AL- Hariri of Basra (1054- 1122) around a century later is southern Iraq.’ H

The narrator is travelling to a city where he meets a trickster who fools the narrator and
i other characters. Departing that city and travelling to other cities, the narrator meets the ’

| same trickster. Il
I s
ks . ot Y . “ p
ﬂ° (VYY) 08) Baadl § Gypaddly (V- - V-219) Gldegdl Ol aodo 2o Oly) G0 § Lad Jiiio g5 (P daliall [
I Al Qgir § 0y8 Jlg> vy ]

D e g Tl pali @ ¢ §y3YI luasidly Gl gluse ped Jlise (i Gy el Gall 3l 1
L  Jiseall s Solyll 1dd Jolisg 5y ]

Magamat Badi Al-Zaman Al-Hamadhani Jlieg)! Olell auus Olelie )

About the author : L3I (e ]
His name is Abu Alfathel Ahmed Ibn Alhussain Ibn Said Ibn Yahya Ibn Bashar . J
S (33 o 0 el (ol dal ] gl 2 ool |
He was called Badi Al-Zamman 1

c Olepll e i &

He was born in Iran of an Arabian family. s
) ) . wlm&ﬂllhwloﬁdy:c&#ﬁ &
4oye dblaJ 0Ll g W9 Alieg)! Olo3l! s 190 (loliall) i

Badi al-Zaman al-Hamadhani’s successor : Bradll (§yay2e)l 1 g0 al 1dd (§ dxids- g‘o

AL- Hariri of Basra. ]
Sl 3520 90 OUes) gy Al ]
The Purpose and Meaning of Magama : dsliall (aaallg (o4l )
. The purpose of the art of the Magama: J|

H Its aim is to teach and put on display unique forms of expressions. These forms of H

U% expressions are decorated by rhyme, assonance, and repetition . H
H |
U% It was recommended that these Magamat (plural of magam) should be recited and read for H
. the beauty of their expressions and to learn these expressions. o
LSy amadls AW Lk ek Ol e JEEYI 0dd ¢ Colpaill ¢pe Buyd JKAT aupg9 eulal 9o lgdun |
l O] s odailg il Jlosnd oyoelly 155 of o lalial ads Ol 194091 U3 ]
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i A
«  Meaning of the word Magama: ( 4olis ) dolS' sao -
i’ A
ﬁ% In the past before Badi Al Zamman, it meant any kind of a hall gathering where one person is h
ﬂ% preaching or addressing an issue . H
i A
ﬁ% polans uxlg pased U (950 s ad Ogaaize I K of Gl G I8 Olayll s B (o2ledl § M
s g i
\ \
% The literary meaning which was invented by Badi Al Zamman: Magama is a rhymed prose 5
ﬂ% emphasizing linguistics innovation and unique styles of expressions which might include a H

_ morality or humor. 7

[ bnaddl oo Buuyd Gl g Bgad oyl (e 3535 A5 adl (b : doliell .. Olajll aads 0,8kl (S HI (amall i
i Ay ANSYI saleall e Jokd OF Sas ]

Magamat Badi Al-Zaman Al-Hamadhani )

Characters : <luaseidl ]
The narrator is Essa Ibn Hisham and other main character is Abu Al Fateh Al Askandry |
(&Sl zmiall o3l ) g8 duuutdll draseidly (pLad oy qucs ) o8 9l Il
5

il Auaseldl g Gl i 1999 ]

Influence over Europe : Lyysi § Ll :

It was not popular in Europe as One Thousand and One Nights. Why?? s

it's important to understand that One Thousand and One Nights has a plot it has storyline
where it easy to translate but Magama emphasis on the language and the forms of &
expression. ’

el (yo duady dSua Lol Ay A LT Y I3 ¢ ddg dd T Jio Lgyol (3 ddg a0 loliiall ST o) i
Sloldall Sy ghesy J

Depiction and themes: wls g0 9019 yg4al! |
H° Their themes vary from religious debates, humorous events, fraudulence, riddles. °H

i 56Vl JamYl ¢ 4ald Eilus ¢ duuudl OB e CE ¢35 W@l g g0 i

I Features of the art of Magama: delael! o Cilew i
| ]
I Great emphasis on Style. It Prioritizes stylistic innovation over content. il
H |
ﬂ: I3 - Y I3 .- I3 .- ]
T Ogeaall e bl HEGY Bl Dglgdl anl ¢ ghudl Je S R3S i
I |
H !
H !



L el Gl o : ple il
Contains poems within the rhymed prose.

L Ay G ey 5L e 555

H Linguistic richness .

“ (593l ¢1,U1

Il

“ The writers of Magama did NOT seek ways to describe the inner self .

T AW egilgd oy ] lgaun o laliall iy

Moving from one city to another.

Sy ) e oy gy
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SECOND LECTURE
Margert Anne Doody, Paul Hunter, and Printing Press
Margaret Anne Doody
What is a novel according to Doody? $29 iﬁég dlg ! gau,
A novel is a fictional work in prose of certain length. 30> Jgbo ‘_g A ‘:)K? Jus Jes P
H Her book is The Story of the Novel (1996) <15l 4,23 g2 lgUS H

Ue, The novel existed for about two thousand years before the 18th century rise of the novel. H
e 5l 080 § dolg ) H9els JaB ple (AT JIg> due B3 g2 9e Dilg I O J

J. Paul Hunter .
Hunter’s book: Before Novels: The Cultural Contexts of Eighteenth-Century English Fiction /
s Bl Oy @ (gl Jluseld AR B! ibig M A * 20l QLS ]

Hunter points out to eight distinctive features of the novel in the book mentioned above. 1
These features are apparent in the mainstream fiction /

- Ul Zhaf § oyalls (asbasdl 0ds ¢ odlel LUSII § LilgHl opmee pasbas L3 J] Als pdw ]
Hunter’s features of the novel ]
1-Contemporaneity: the novel deals with the present |

ol me Jolail dulg i 2 daSlel! J

2-Credibility: Characters and plots operate in believable way )

W ghno disylay ool dSumelly Wluaseid! : ddluacl! A

3-Familiarity: the world of the novel is a recognizably every day one &

“ s 91 Bl (p0 il aing Bglle dilg I @dle 1 AV

4-Rejection of tradition plots: “Unlike Chaucer and Shakespeare, novelists tend not to reuse
ﬂ" existing stories.” (MacKay 2010) H

Bag2gadl asadll pldseiu] Bale] I O ghraal (rdlg Wl sy A3 M ¢ il Syl yad)
Ue, 5-Tradition-free language: Everyday speech H

| SE oy A5 A ]



e e e e e e e e e e e e e e SR
L T Gl H : ale il ]
H 6-Individualism: novelists tend to care about personal experiences and subjectivity as in the H
= different ways of viewing the world s
ZZZ ol J] Sl daliss plas ASIUI 5 dasedd) Olaeatd] J) Oskons D5l Ayl Al ]
H 7-Empathy and vicariousness: novelists invite us through their novels to be more }

understanding of others.

. 330 lags AST 09S 0gilla) UM o (il yll Bgeus t s3I STy Cabolan) !
A |
l |
I
L 1ds gudaoll A8 ddlewd JI Capitalism and print culture. ]

Britain early transition into capitalism made the novel possible. A print culture was “

(emerging there for the first time...” (MacKay, 2010) i
< . 3 . 3 g‘o

e ol pu&ll deld Wy i ¢ dlg Wl del (dasuazxll) ‘_;Lo.wbil eUéJJl d!ﬁm)l l.:.’UaJy Jo=e :
By’ oY (degulaoll dBLI) ;

é"o

)

°f

)

°f

)

°f

|

<§"o

Johannes Gutenberg first invented the printing machine in 1450 }

|

o

120 ple § Al AT A (0 ol 2 fpciish S92 ]

William Caxton first introduced printing press in England in the late 16th century | }

s guoaluad! Oya &ylgis Lillasys 3 gasdand! pMeYI 0B (e Jof 1055w pldlg ]
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L ]
L ]
\ \
” THIRD LEACTURE &
I . ]
ﬂ" The Canon: lan Watt’s Rise of the Novel H

> S
Il |

I Three accounts on the rise of the novel.dlgJl ygeb> Oléo Wihlisl &S I

° K
Il |

ﬂ° Prose narrative exists before 18th century and before the renaissance, however each critic H
H differs on when and how the novel in its new form has started. These differences sprung }
Uo from what each critic defines as the novel cU

I ‘|
H ¢ Dolgyll Ol LSy v e alis uBL S O b dagldl mas Judg VAJ! Oyl B 859290 do Al 0 gl H
I gl e S S Csyal (po sl SOSYI 10 i

‘|
lan Watt, The Rise of the Novel . 1957 i
Traces the novel to 18th century England. The novel appeared in opposition to the romance i
gl Dyl . s ol Ol Gl (§ dlg I Hlue 2ol (VAOV ple § A5 ) gyl yaes 2 Wiy OLT |
Michael McKeon, The Origins of the Novel 1600-1740. 1987 1

\

According to MacKay, McKeon study is an extension of Watt’s study of the novel }
|

I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
I
|
H -lo g o1 (W dulyldl ¢ " (§-HI " oz (VAAV ple (§ A ) WVE-N T Doyl Jguol 10945 -2e STl |
I g OLT dawlyud dluiel P 4,4;:5‘3 OgsS ]
I ‘|
I
I Mikhail Bakhtin, “Epic and Novel”,in The Dialogue Imagination. 1981 J
I ‘|
I
I Bakhtin compares the novel to the epic in order to understand the former better. ]
I ‘|
H J=1 e deselally dilgdl g Oyl (WiSL (VAN ple § A6 ) gl JUs (§ dlg g deselall 1 (A5 S50 %
u il S algall ogd ]
I ‘|
Il
I ‘|
I
I |
Il
I
I

I lan Watt’s The Rise of the Novel |
The novel came into being as a reaction against the Romance.
: lag, U Jod 898 Bl § Sl f
Ui ]
\ \
| ]
I individual
2yl g pplodl cgll e 35359 lyselly goyly Ablud)l e At dolg )l 4 -
| ]

o o
% o
o 0‘
o8 %
00 00 00 00 00 00 00 00 00 00 00 00 00 00 00 00 00 00 00 00 00 00 00 00 o 3 00 00 00 o o o oo

Plot is independent of mythology, history, legends and focus on the present time and the



L Tul Gl e ale il )
» Characters are realistic. Characters should have psychological depth. Characterization. Pl
= Characters should be detailed as their environment &
IL I
b 0sS Of e Ale )l Oluateidl B ¢ s ok W 0580 Of s Oluaseid! : dadlglly Cluasid) I

Characters should have full real names instead of historical names or type names

Ho - 2 TR . & o Ko - & Z1e “ . 1 » . & GH
ﬂo NUXPYFOIR) 3 slowtl Jaos gl dusey ! slowedl e 2Ly Jos‘?np PRVENY 090 O o Oluaseid! i
. Time should be particular to give character sense of reality which resonates with John Lock H

and David Hume that ‘novels can be individualized if they are set in a background of
U particularized time and space Il

ébﬂ)ga.ﬁ» duyaseil| ;-Ua.c}’ ddoee ()353 uig,ogc‘.@jﬂ s

The same thing with space. Space must be particularized and detailed depiction should be
provided &

-qua-aﬁxw'&oumﬁg)}ggaiwo&ﬂcg)@l&ac‘?w|w@ &

The First English Novels according to the Canon

Novels of the 18th century :_<is (ol O8I Oblgy

1-Daniel Defoe's Robinson Crusoe and Molly Flanders (Autobiographical / Picaresque novels) ol
(onaiadl Sblgy - 58 Jga [ &015 B 59,5 O gubiay ) s JLls i
2-Samuel Richardson’s Pamela Andrews (Epistolary novel) J
JSly S il (59251 Sal ) OguedyLiisy Jagalio ]
3-Henry Fielding’s Tom Jones ( Realist novel) ]
Apa3ly dolgy (Fer poi) B AR

W 4-Jonathan Swift’s Gulliver’s Travels (Satirical novel)

i Byl dolgy ( yad e O ) Clguw OBLg> il
5-Laurence Strene’s Tristram Shandy ( Experimental novel )

<Ay Dlgy (SOl pliun S ) s A udlyg)
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% What is the canon? The canon refers to a body of books, narratives and other texts Pl
= considered to be the most important and influential of a particular time period or place &
L i
. 0291 yanll piad (o gualy LIS de gazxe ) Jg4o! of Canon dekS 4i3 SJg4eY! o "Canon” JI (b i
i Sdzee Oeg Bodse 578 § Lo Jlxe § Lolgll ASYI i
I . I
i Samuel Richardson’s Pamela Andrews i
I |
“ In Pamela, Richardson puts an innocent servant girl against her controlling and sometimes 5
" abusive master. i
T\% é"o
i a . = 1 1 " “ . “ e 1D n . n "y 1 ‘)
ﬂ" S (i By [ S is Bl g @holy] W mal:-Sc&pg 8L "Richardson " a0 ¢ "Pamela"” 419 3 OH
i Jolal i

At the beginning of the story, Pamela is 15 years old. She has worked for several years in the 7
service of a wealthy woman, and her talents and intelligence have not gone unnoticed. |

LI it Oy duid Buuw s Buglis Ol giud Cdos W89 .Lole 10 U5 "Pamela” yos ¢ Laldll il 3 1
gilylgas eSS ]

Her lady has just died, however, and there are some questions about what will happen next. }
Because her parents are in financial trouble, the idea of returning to live with them is J
unappealing to her. s

Aol Olauas Ll OY Téusews LsJJ b :oe " Pamela " W OYludl (as Dl Ciy dgidws Cdgs J
B39 ) Lagd B2 gl 8,589 Ao :

Complicating Pamela’s situation is the presence of her lady’s son, “Mr. B,” who soon makes il
it clear that he would like her to become his mistress.

" g & 29255 O ol G " B3 1 e ol 3 g s Pamela ” gy gl !
Adaue zuas OF " Mr. B i

As Pamela demonstrates her worth and value to Mr. B, we begin to see that social
assimilation and reconciliation are not only possible but desirable for all parties. i

26San Yaid Cant) Sz Wlatly Sl O 1asH ¢ " MIF. B " 1 lgiesd e " Pamela " Jaloss Loy ]
, b apeznd digkpeg s ]

ﬂ% Pamela benefits from the marriage in obvious ways, but Mr. B benefits as well, earning a H

ﬂ" chance to fulfill his social obligations. Inspired by Pamela’s goodness, he may finally live up H
H to his duty as lord and master. H
L. )
[ e Al GSLlAIL gl dioyd 4l «ldS™ M. B " oSIg «zlail! oo " Pamela " Baliul zalgll oo Il
I 22909 e S ¢ dde G WS il T ey ¢ " dday |



o6

—=g

L (ILAT Ul S 1 ale ) )

Thus, although Richardson often protests against the abuses of the ruling class, he
eventually reaffirms the traditional values of communal solidarity and mutual respect.

! s S5 dolgadl (§ 43l V) ¢ ASlodll ddall Ll A (i WIE " Richardson " O e o0 ¢ U
(Joliall alisYlg aadizmell opebiailly Al

In the end, he wants to convince his middle-class audience to hope and, perhaps, even to
work for the rehabilitation of those older structures. Like most of the novelists we will study,
he is a reformer, not a revolutionary or a radical.

st 048 3] (s Igland IS ¢ Loy ¢ gl Janu gl diudall (o 0y9g02r EUS] iy 9 ¢ dolgill b
wwamgij\b o9 e 98 ¢ uybiw WS¢ cadlgyl oo S S dosiddl

The ending of the novel suggests that Richardson was hoping not merely to reflect social
change but also to influence it.

4 8y dolgll Ll oSV (Slosrdl anll Jadd ud Job 08 Richardson " O A « &lg )l dilgs

The ending could be ironic: Pamela and Mr. B eventually do get married, and she becomes
the lady of the house in which she once worked as a servant.

S Jredl B " Pamela " Cornald ¢ 192935 lgdl 3" MIr. B" 9 " Pamela " ¢ 8yl _yiad ud Lilgi!
ool S dd Cles

AN J VI il ygaSWl 483 pesYI gl AHSUI
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FOURTH LEACTURE
Michael McKeon and Mikhail Bakhtin
H Michael McKeon U

I
i
ﬂ" ultimately secularizing rejection of the traditional and timeless in favor of the contingent, H

critics like Watt and McKeon present the novel as the product of a protestant-inspired but

" circumstantial, empirically and individually knowable.” (MacKay, 2010) ’

. o - ]
0 (o adddo) Coliwd g Wl (o (2 giumne i @il (Lo dilg Il Ogedds (Watt and McKeon) JUal sladl i

[ V) Glele (ad) Bilgd! 8 gy ailliSy . Lgidynay lgagd e 508 33 (Sly Ay dudylog A5yl Lgig pinsy ]
) (MacKay, 2010) ".3gi5udlg uaddild (ud J

° S
Il |

His most influential book is The Origins of the English Novel 1600-1750 first published in }
1987. )

S
|

NAAV § Byo Jof 0,43 @3IV0.-) 1.+ ((Auulansyl dulg I Jguol ) 9o 180 aus fSi ]

S
|

the genre of the novel is a technique designed to engage epistemological and socio-ethical ]
problems simultaneously, but with no more particular commitment than that.” (MacKay, }
2010) f
iy duelaiz V- 4NN Il ddyaall & lasdl CoMSCiadl o) pasan gluad 52 dulg I ghul™ 1
- & ) . 3 ‘
(MacKay, 2010) ".<Ud oo AST g Jadd ccdgll :
As a coherent and ongoing genre, however, the novel is constituted by the simultaneous ‘ i
interplay of these several categories...[epistemological and socio-ethical]’ (McKeon, 1988) %
a8 ymall dsylatll) Busdall LAl b s (519391 Cad) Jelailly ¢ patung huslosie gl ¢ dulg I JKAT" :
(McKeon, 1988) " (dxslaizVI-ddM3Y1g a
i
i
i

Epistemological and Socio-ethical 4A3M3Y! dusloizxNlg 4 yaoll 3

|
These two analogous relations are important to the rise of the novel according to McKeon

i
o% McKeon J (3 dulg 1 ysqla) liage Oligslidiall GUEMRI GGl |
Ue, The level of narrative epistemology; traditional idealism of romance criticized and subverted o
I

by empiricism which in turn is criticized by extreme skepticism

| Romance idealism === Empiricism === Extreme skepticism .
& 9 Copidly dugylacd! lgougsy UES (I ddliall (dsablall) duwdlog )l 1 ymall Lyladl 3w S 9% i
ﬂ% Sl Gl Gaylo e WL iy (dugyload! (5T) W9 H

Ol il — o) g A God] ddlog ) I
: ]

o o

% o

o 0‘

o8 %
00 00 00 00 00 00 00 00 00 00 00 00 00 00 00 00 00 00 00 00 00 00 00 00 o 3 00 00 00 o
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. TuRlp Gl e ale il )
»  The level of socio-ethical ideology; aristocratic belief that birth determines worth criticized Pl
%‘% and subverted by capitalism so that worth is determined by external forces such as success “
Ly s . el . . . . . Bl
W which is in turn criticized by conservative view that the new aristocracy is no better than the I
i old one. l
s i
L )
ﬂ° aristocratic ideology =y progressive ideology wes Conservative ideology Il
i A
Ls - W my e U 1 v . anf ok . .
i Wi 2o (aseddl dasd) 83V gL sum dedill Ob oty Yl Sliie V! EUSYI- sloszl (SAl (S giuns I
H S95 u does Aol Of Cu Aol Y1 o g Lg3us! 5,Sa)1 odag (duslaiaVl diddds e sl d5aYg ;
L o) Bl dubolyiiianyVI OF (g dladlone yla3 dgarg (yo WO 5 8ySall ods Lal SUg el dayls- ]
l gl oy Joadly i
| )
| Jadleoll (SA g 2EUI (S g (ol iiany Yl (S J|
Il - - |
L, )
I °f
L, )
]
| Mikhail Bakhtin ]
Il |
I, )
U% In contrast to Watt and McKeon, Bakhtin links the novel’s emergence to its opposition to the 1
U% epiC. g}o
Il |
5 B
L Aaselod! (a0 LOLAS) Wiub)laes dolgyll £9i5 " Bakhtin " dasy ¢ " McKeon " 9 "' Watt " uSa J
Il |
5 B
U% His most important essay is “Epic and Novel: Towards a Methodology for the Study of the 1
U% Novel" }
Il |
I )
L "ol Ay ddsyo gl 1dalg Yl deseledl M (2 LguS Alie p.bi )
I Z °f
L, )
I °f
L, )
I °
Ly )
I °f
I J
I °f
L, )
I °f
I J
I °f
5 B
Il |
5 B
Il |
5 B
Il |
L )
I i
I |
I |
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H |
H |
H |
H |
H |
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FIVETH LEACTURE

What is a novel?
Insights on the art of the novel

What is a novel according to Terry Eagleton?
A novel is a piece of prose fiction of a reasonable length.” (Eagleton, 2005“)
A novel is a fictional work in prose of certain length. Margert Doody
§ (Terry Eagleton) cawsw dlg )l (plo
(Eagleton, 2005) .3u4e Jghas G4 JUs- (0 dalad (p 2 dilgyll
Margret Doody -3uzs Jgkas AL s Jos (b1 dlgy)l
The above-mentioned definitions are toothless. Why?? € lll3l) ¢ dams (AeYb las =il

First some novels are written in verse. e.g. Alexander Pushkin’s Eugene Onegin or Vikram
Seth’s The Golden Gate.

Cuw plyS48) The Golden Gate 9.¢nSdigs ) Sy Eugene Onegin Jiw Lbad § i Oblg Il yans Vi
Second, the distinction between factual and fictional is not always clear.
Lol ety pe Jlsdlg @dlgl o Aned)! LS

Third, some works of a certain length are considered to be novels while others of the same
length are considered short stories. E.g. The Immoralist by Andre Gide is called a novel while
The Duel by Anton Chekhov is a short story.

 Bymad paial Jolall ui o) 1 Il jany siad Loy ©blgy Suoeall Jslall il JlasHl any il TG
.8 pad duad L3 gsuiid OlglasY The Duel Liw dlg) owd dux 4,43 Immoralist : Jbwe
The truth about the novel and its definitions (gl yaig dilg I ddd>
Terry Eagleton’s insights of why it is hard to define the novel.

the point about the novel, however, is not just that it eludes definitions, but that it actively “
"undermines them.

”It cannibalizes other literary modes and mixes the bits and pieces promiscuously together”
- dylg I Canyal digae caw ¢ Terry Eagleton’s B¢
"Jlad S Lo gily o dadd Canyladdl e JolowS g (§ ) ¢ G ao ¢ Dilg I Jgo daiidl”

"5948 S \guans a 13219 adaill Jalsig (31 dusdl cdldl ST L)
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i The novel and realism 4231919 dlg ) 7
I
I |
\ . . . |
%% “Not all realism novelistic [...] and not all novels are realist.” (Eagleton, 2005) “
IL I
I R - o . Il
; dundly Wbl S (g dandlgll oy iblgy I8 S i
g% “realism in the sense of verisimilitude _ truth to life _ is not necessary revolutionary.” U
ﬁ% (Eagleton, 2005). h
T‘% . < ) 3 g‘o
: 355 B39 pially s ( diclioel Blaoeld oy31 g3 e (g Uyl 13] ) mdl gl :
| Novel is modern form not because its realist effect but because of its refusal to be bound H

to the past.

I,

ﬂ;’

i . . Ee . . .

+ +92Wb LB 0955 O lguad) o U9 (2919)1 W 80 Canny yud Cpd> S (2 il ! :
I, J
%,i% Charles Taylor argued that Christianity “introduced the revolutionary notion that i
15 . . ” J
ﬂo everyday life could be precious.” (Eagleton, 2005) i
T‘% 3 £ o £ . 3 g‘o
Il He & . A B - 0 o & o bl oo o5 » o Ry ", aen J
ﬂo Al OS5 O S, gl Bl 1 ($) 931 p9gaall Caadd" duseunadl I 853 ((iBU) Hgbl 3HLES i
%,i% Realism with capital R refers to a school of writers “from the nineteenth century who, as i
H% the story goes, reacted against the excesses of those we now label Romanticism.” :
L, . , ]
ﬂ" Excessive subjectivity. i
r‘% g‘o
Uo N o . - Y weo % . - .« o K 24 o .o . o o o\
ﬂo J-,a‘o.@.\aﬁoa) wsc\g|‘9ﬂ| dgm U:!“U‘ M.C&ww| Q_}.nJluAg.Jl.&| dw)yde J! AL Rd‘):db dund |3J| }
ﬂ% b yanll 431N duuilog YU O egdyas ol il ol lygloxs i
= °
ﬁ% (r)ealism with a lowercase r refers the distinctive feature of the novel according to lan ;
I Watt. i
T\% <§"o
L, S . .. \ J
W Jan'Watt J 99 gyl 8aeodl dawd! (JI &5 (r) }
T\% <§"o
ﬁ% Psychological realism, naturalism, magical realism. ;
r‘% g‘o
Il " . ® . . g n I
i By ludl duadl gl ¢ duasdall ¢ dandid] dundlgll 7
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i James Wood ideas regarding realism and the novel i
I s , y 1
i Qg My duadlgll o gaass 299 puerr JES i
Q% Convention itself, like a metaphor itself, is not dead; but it is always dying. So the artist is U
\L . - . e - . )
W always trying to outwit it. But in outwitting it, the artist is always establishing another H
H dying convention. It is this paradox that explains the further, well-known literary- }
| historical paradox, namely that poets and novelist repeatedly attack one kind of realism )
g% only to argue for their own kind of realism.” (Wood, 2009) U
I |
U% "dde Shd of lesla ol Jolbow el . o S g Cuo () ¢ Lguanddd B)ladiw 6 ¢ dundd (diill) 3yl }
I p -, " ot (% a e st . |
4 Lpaizes Wye tolas SIA! g oLl oSJg s
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! A9 £95 O9erlgy gl slpmidl O aaos e By pmadl (Fuylill 31 aBLl e g9 S (8L 1 & ]
Il w N - W a |
+ Aol egiuadly Jlga Jusell 950 Of A gloee) Jadd ) ySie S duadlgll oo s
L )
I °f
5 B
Il |
5 B
Il |
5 B
Il |
5 B
Il |
L )
I °f
L )
I °f
L )
I °f
L )
I °f
L )
I °
L )
I °f
L )
I °f
L )
I °f
L )
I °f
5 B
Il |
5 B
Il |
5 B
Il |
L )
I i
I |
I |
I I
H !
H |
H |
H |
H |
H |
H |
H !
H !



TulLp o * : ;L‘__ od‘ﬁgo
SEXTH LECTURE
Hard Times By Charles Dickens Book (Part) One.
g‘% Charles Dickens U

| Birth Date: February 7, 1812 \A\Y plad V : disYg )

i Death Date: June 9, 1870 YAV gg 4 : dildg 1

Charles Dickens was a British novelist, journalist, editor, illustrator and social 1
commentator who wrote such beloved classic novels as Oliver Twist, A Christmas Carol, J
Nicholas Nickleby, David Copperfield, A Tale of Two Cities and Great Expectations.

AuSau S Sblg 0 K 9a9 (Sloiz] Glao 9 pliy ¢ Jymxh ¢ oo ¢ Glasys 3lg) O A 3Ll il
(Oliver Twist, A Christmas Carol, Nicholas Nickleby, David Copperfield, A Tale of Two Pl
Cities and Great Expectations). R

=% Dickens is remembered as one of the most important and influential writers of
the 19th century.

Ml s awlid) Oyl 3 o yS3adl QUSII ol (yo dlg FiSs dad é’r

Hard Times (1854))A0¢ duuas &g J

Hard Times takes place in an industrial town (Coketown) at the peak of economic s
expansion. Published in 1854, the book focuses on the shortcomings of employers as

well as those who seek change. ’

Cgs e oS 38) ¢ \Aoiéoﬁjcéamﬁvl gl 4a3 § duslyall dodalb duyas gl Cyar =

i - Al Ogany Gadl) WISy Jaall LT ]

I Summary of book one Jg¥I QUSII jasthe 7

ﬂ% Thomas Gradgrind, a wealthy, retired merchant in the industrial city of Coketown, H
H England, devotes his life to a philosophy of rationalism, self-interest, and fact. He raises H
U% his oldest children, Louisa and Tom, according to this philosophy and never allows them H
o to engage in fanciful or imaginative pursuits. He founds a school and charitably takes in Pl
% one of the students, the kindly and imaginative Sissy Jupe, after the disappearance of her s
ﬂ% father, a circus entertainer. H
I |
I I



L TuRl Gl A 1 ale i) )

| JJ
I + Agdioallg ASI doebaall ¢ Jiall dhudd) o w38 ¢« Asluall Agdall § deliine 12Uy & oy golegs |
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Il |
H As the Gradgrind children grow older, Tom becomes a dissipated, self-interested h
! hedonist, and Louisa struggles with deep inner confusion, feeling as though she is J
H missing something important in her life. Eventually Louisa marries Gradgrind’s friend H
U% Josiah Bounderby, a wealthy factory owner and banker more than twice her age. }
1"1‘% Bounderby continually trumpets his role as a self-made man who was abandoned in the U

ﬂ" gutter by his mother as an infant. Tom is apprenticed at the Bounderby bank, and Sissy H

ﬂ° remains at the Gradgrind home to care for the younger children. H
I i

Brondl S0 SV £l 153505 ¢ daiall slyg (gan 3019 Gauld Gemol 05 ¢ Winlyrolyzr daaad! Jlabol 7S |
GE J2) (Qugb 4)g) Ly Gadio (o Sz i) Lowny gl § o0 5ot xS Lgh aygaig |

Wiy § Q55 S ¢ qud) Jab shg Sully Jid e die JSI 65 c2las Jam Bl slyaialy (BL g yisl
Dl JabI doley) wialyralyr e § s (guntang ¢ 3 oish

In the meantime;an impoverished “Hand” —Dickens’s term for the lowest laborers in }
Coketown’s factories—named Stephen Blackpool struggles with his love for Rachael, :
another poor factory worker. He is unable to marry her because he is already married to 8
a horrible, drunken woman who disappears for months and even years at a time. 7

Stephen visits Bounderby to ask about a divorce but learns that only the wealthy can }
obtain them. Outside Bounderby’s home, he meets Mrs. Pegler, a strange old woman }

|
with an inexplicable devotion to Bounderby. :

OUSeS asbas § Jlead! Caogd B da) ddl llaae 7SO 3HLAS putiun - 45T "Bpdd J" ¢ Cdgll (ults § i
lgho zlo3)! b N . inaell § (6331 880 Alole - ety dem 2T (0 by JgsSD (idion (ouus - :}e
k) 3559 3932 ik Bye S 3 Olgiud BTy 1aid iy posdll il daye Blyel po oo 4 i
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Ir A
ﬁ% Thomas Gradgrind is the schoolmaster who devotes his life to a philosophy of h
ﬂ% rationalism, self-interest, and fact. H
- Aol ASIAN dlac)ly ddiall daudall Sl (wiS (S duydall yade 9 Wialy>dly> wleg 8

i Thomas Gradgrind Junior (Tom) is his son. )

| iyl dudl 0l 92 05 Il
I b
L J
ﬂ" Louisa Gradgrind is the daughter of Mr. Gradgrind. H
I Wy 3ty dyed! Al (B [g)
H Mrs. Gradgrind: the wife. H
u 12293 (B iglyrSly2r Bl H

Cecilia Jupe or Sissy is the daughter of a member of Sleary circus. J
((Gw) deand! pan slast ust Aol (B (gunren 91 D92 Whossoian ]

Merrylegs: Sissy’s father dog who eventually was kept by Mr. Sleary. )
gl § b daad! dud Jaliis U1 gunan Ul IS 98 38k 10 J

Josiah Bounderby is Gradgrind’s friend and later Louisa’s husband il

is) 95 oY olagd sl Gao 98 4359 s ]

I
I

I

I

I

I

I

I

I

Il

u

Uo Stephen Blackpool is A Hand in Bounderby’s factory. Stephen loves Rachael but is unable to J
U% marry her because he is already married, albeit to a horrible, drunken woman. J
| ko lg3ll e )0 s ST ) el e ¢ 33k el giuan § Jole 9 JguSH (yian
H 4gyS BASw Blyel L@l 0 ¢ Sl o o 4N ]
H Stephen’s wife is the mysterious woman who broke into his room in the dark.
I

I

I

I

I

I

I

I

Il

C O 3 \gidyk Caameidl dgaole Byl piiinn 9 |
Racheal is a simple, honest Hand who loves Stephen Blackpool. To Stephen, she

represents domestic happiness and moral purity. ¥
sty A1 Balanudl el (B (asiuadg ¢« J9uSM isiud dixh (B AB3Uog dasuy dle Juidly :
e -

Mr. Sleary is the lisping owner of the circus where Sissy’s father was an entertainer. 7

ﬂ% .QU.&SW.UbA_{éMas&sﬂlﬂwlwhﬁgffﬁlww H

ﬂ" Bitzer is one of the successes produced by Gradgrind’s rationalistic system of education. H

i orbail] § GOl Wolyorolyer ) ol dille gl 0 98 ) "

ﬂ° Mr. M'Choakumchild is the unpleasant teacher at Gradgrind’s school. As his name suggests, H
I McChoakumchild is not overly fond of children. ]
ﬂ: Kl El ] A ]
I s ol (s (S el 9B 9 Walpraly ! dusyde § pasis uyde 92 M'Choakumchild I

ﬂ° Mrs. Sparsit is Bounderby’s housekeepe . .3 459U sl 7o Byavke (B Cownylsw Subiaad| H
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i il
ﬁ% Hard Times h
[ Book (Part) One I
L 3
l ]
I |
» Dickens’ poetic prose p

. * Dickens had a unique gift for poetic language. His novels are characterized by the use of ]
Uo poetic prose. H
. * His prose, although it lacks the line breaks associated with poetry, maintains poetic quality. Pl
U% * Dickens employed an astonishing range of poetic devices, such as H
U% and H
NUIEA] A plustiwl meiS diblg) .y idl dall ‘3 Buuyd dudgo du) O 2SO *

Aoyt dige g e Jadlos T Y] - yaidl (§ (daladioadl paudl) paudl OBl diidy 4l oo p& b — 0 45 * -

L gbdl) LS ¢ Bylaiadl ¢ 3oyl ¢ g padidl 038l ¢ oSl 1 e ¢ Adiadl dopadd! CilgaWl ope dadall Cabbg Ao * a

Repetition: Repetition is a literary device that repeats the same words or phrases a few
times to make an idea clearer and more memorable. s

S Jgued 9 79 8,581 Jazmd oyl gf oladSIN 51,85 Sy 1,5l g;o

Rhythm: Rhythm is a literary device that demonstrates the long and short patterns Pl
through stressed and unstressed syllables, particularly in verse form. s

catadll adoliall (§ Capdseidly Wil SIS e (Askally B maill) dym il CIgll o 16 yaidl O35l g:o
(b2l ) sladdl diso § Logras- i

Symbols: writers use symbols to convey specific meanings. Different symbols refer to -
different things depending on the readers’ circumstances. ’

LHWI B9,b Canos dlliseo Ll Il A5 dalises jgay Bodoes (Jlae AU jga ! CIII puseiug 1) ga ! 5

Metaphor: comparison between two things that are unrelated, but which share some s
common characteristics. ’

\T A8 e Olie e U9 (sl Ao Ab (iuds o Aylie 1)lail H
Metonymy: replaces the name of a thing with the name of something else with which it
H° is closely associated. “Let me give you a hand.” (Hand means help.) OH

Haslul (85 qans . "W chadach 280" Lad Jadyeg die Cuyd 3T 5 uob 5o el Jldial ¢ AUSU)
I (Busluwd! (e HUS S 3wl ) il



L Tul Gl e ale il )
° i
|

I ‘|
J

3 o0
% So

Example from the Book One of Hard Times

. Quote No. 1 .
H “It was a disheartening circumstance, but a melancholy fact, that even these M
H readers persisted in wondering. They wondered about human nature, human 1
Q% passions, human hopes and fears, the struggles, triumphs and defeats, the U
ﬁ% cares and joys and sorrows, the lives and deaths of common men and women! h
* They sometimes, dafter fifteen hours' work, sat down to read mere fables about A

. men and women, more or less like themselves, and about children, more or less ]
. like their own.” p.53 |

I s
They wondered about human-—nature, human passions, human hopes and fears, the

struggles, triumphs and defeats, the cares and joys and sorrows, the lives and deaths of s
common men and women! -

S
|

This is kind of Repetition : repeats the same words or phrases a few times. ( J/3« 242 34) ;
(Rhythm) &g'ls (Repetition) lySul L Busyilly dulall 5500 dudge e Juls LoladYl 1da |

|

i

3 e 1
) ad) ulidy) 3

005 1995l Sl § 19 poiasl syl Y50 (3 ¢ Ay~ Al S g ¢ Unuoma Byl O )"
eSl3gdly WhlaiiVlg ¢ wlelpally ¢ ludYl Ggsdly Jalg ¢ LudYl Caaddly ¢ Ll dasdall G
Lomolad! sluddly Jla il Cigag Bl ¢ Ol3>N1g Z18Y19 cilelaialg ¢ i

i

sludy Jly o8 bl 3yome Belyd) O guadoms 1935 ¢ Aol _pus dunas~ Buke) Jaad! das (Gl }
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Important points %
‘I

“Stone Lodge” is the house of Mr. Gradgrind. It probably represents the rigidness of his s
philosophy. ’
. o5 [3 N . £ o‘
i Boluud Jioy il casdl heg " ialy23ly" dudl Jio 9 .(5y3mall (J5U1) E55U1 9l “Stone Lodge” i
| s ;»:»
| J

‘T Cecilia Jupe is called Sissy by the narrator while Bounderby and Mr. Gradgrind call her H

H Cecilia. Here the narrator seems to be against Mr. Gradgrind’s philosophy of which is H
U% characterized by rigidness, formality, and inflexibility. H
| J
o dedly sl Lokt " g™ ksl (Ll 5952 1) Sl o ¢ " e ]
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H Quote No. 2 U
hi’ ]
i “Now, what | want is Facts. Teach these boys and girls nothing but Facts. I
H Facts alone are wanted in life. Plant nothing else, and root out everything H
I else. You can only form the mind of reasoning animals upon Facts: nothing ]
- else will ever be of any service to them.” p.9 -
: 1Y 63y LB !
P Ly @lasd! . Gl Gga SUlg YV Y50 @lad Y . 33 9 oyl Lo ¢ GII" i

S Jadd el .y T £ gl 5 ol 65T o T 8935 Y Bl § axlasl o b il

oY pdlgis JSES oSe s duadldll dails ) (el ASERI I3 blgasdl Jgis |

Adomie " )57 oo (ST pgadin o) 1@l e By (liue I

|
These are the novel’s opening lines, Spoken by Mr. Gradgrind, they sum up his rationalist |
philosophy. In claiming that “nothing else will ever be of service” to his pupils, Gradgrind
reveals his belief that facts are important because they enable individuals to further
their own interests.
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|

It is significant that Gradgrind’s call for facts opens a work of fiction. By drawing ;
attention to the fact that we are reading fiction, Dickens suggests to us that facts alone }
cannot bring intellectual pleasure. }

1y Ul diadioed olGY s . Ul Josdl O ity (33lsell Msialyzroly" s of Joda 56l &) ]
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Q% Quote No. 3 U
A a
I ]
L “She stopped, at twilight, at the door of a mean little public- house, with J
Q% dim red lights in it. As haggard and as shabby, as if, for want of custom, it U
ﬁ% had itself taken to drinking, and had gone the way all drunkards go, and h
i was very near the end of it.” p.32 i
3: o3 L5l L1y Blond! Lad ¢ LB £lya sl gl Ll B pdue Dl Ob Wi §aidl cdg cuady 1
: YYdxdo lasdl dlgs e Cd g pode S s CSIwg Ol Sl Cowdl :
I J
I °
H The above passage is narrated before Sissy finds the disappearance of her father. yad! ) ;
H Il OIES " g LTSS O Jud 03w 03 Y § (dakadl }
I °
I J
U Twilight is the period of the day where the sun goes down and the darkness of the nigh is Il
U approaching. The use of twilight here is important because it represents a period or state ;
I of obscurity, ambiguity, or gradual decline. ;
Il |
I ! . . p
Uo w29l (po Al Jitey 43Y > 0ge U " 3addl" plustiuwly oMl 399 el g & 849 9o (3241 }
H ol (olasilg Zep 9l pisg }
I °
I J
I This passage can be looked at as foreshadowing of what is going to happen in the future. }
I °f
I :
u (A B ) lal) ) Judiunsd] (§ Coiomain Wad (B L) 3] S ad] sl OF ey (il 1ia ]
I °
I :
I Its meaning: Foreshadowing hints at the possible outcome in the future, without any }
I interruption ]
I °
I J
I :olixe ]
I Ay S (oans ) dablio éi O9v Jaitanall § dadgiad! domaldl (Ao Juo 1 HIGYI 9l Foreshadowing J
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: EIGHTH LECTURE ]
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i °f
ﬁ% Hard Times Book One h
| J
]
Q% Quote No. 4 U
i Pl
I ]
Il |
ﬁ% “It is known, to the force of a single pound weight, what the engine will h
i do; but not all the calculators of the National debt can tell me the capacity i
H for good or evil, for love or hatred, for patriotism or discontent, for the H
| decomposition of virtue into vice, or the reverse, at any single moment in ]
Il |
+ the soul of one of these quiet servants, with the composed faces and the :
ﬁ% regulated actions.” p.71 ;
L pE Quly) J
Il |
L . T . s B
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r i
ﬁ% Here, we learn that the narrator disagrees with Gradgrind, believing instead that human ;
}01% nature cannot be reduced to a bundle of facts and scientific principles. }
T i
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Quote No. 5
= “Thou art an Angel: it may be, thou hast saved my soul alive.” p.89 »
I : la) palll |
You are an angle it maybe that you have saved my soul alive .
L gl eld g ol JBYI (6T Aelall didall (ye O (s OF GBI WA 92 idiun oY Ayl (3 L Coddl J
: Bl 3 e sy cilacr 5555 0f Soall o ¢ ke 4T i"
H Stephen : pdJa J516 H

|
i Rachael : U2 SI5JI H
I |
i Rachael is often referred to as an angel by Stephen. Like Sissy Jupe, whom she later }
befriends, Rachael represents the qualities necessary to counteract the dehumanizing, }
morally corrupting effects of industrialization. J
i
Jie3 el ¢ e Logd Olado Uiomol illly Qg2 (guuian Jo ¢ I3l 1S opdiun L] s ity ]
. Fluall Jgzadl § 55001 IS bl 9 dolud M dgalomad da)MI ilowad! ]
i
Rachael symbolically stands for purity. She is a symbol more than a character. )
|
8 Vg (8 L) U . daseds Lgho ST 39 ByL] (& ¢ Bylglally e8! (4] 3055 d3ay Byguas Sl |
Ay g0 s g Jan ila ) Judid) ]
|

‘|
The Mechanization of Human Beingsds &l 554! 1
|

Hard Times suggests that nineteenth-century England’s overzealous adoption of }
industrialization threatens to turn human beings into machines by preventing the 1
development of their emotions and imaginations. i
This suggestion comes forth largely through the actions of Gradgrind and his follower, }
Bounderby: as the former educates the young children of his family and his school in the :
ways of fact, the latter treats the workers in his factory as emotionless objects that are 5

easily exploited for his own self-interest. \
‘I
i D il gty g o3 g ¢ aduaill e slaiedl 3 byl [l § s auld] 0,81 O 5y damas Byl i
l J

i Gladl ¢ (352092 daslig ilyzraly dvand! Hghang Bl IS oo S I J] doesdly oy Ll 0l i
H daivas § Jlaad! Jola ( 3459b) y391 ¢ 219l Gy digyho 39 dipel (§ sliall JabYI ple (wialysly) H
|  daseidl diselan) ddwl Jgudl o Aab ! @ads ¢ S ]
L |
I $ 91 S L JIguad! disyb e ygiS Wl Jluw Lis ]
| J
H Bounderby and Gradgrind are responsible for its expansion or it is one of the themes of the H
| novel. )
| )
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L Important points. !
L, J
= * At the end of Book one, Mr. Gradgrind tries to convince Louisa to s
H marry Bounderby. Bounderby has been there ever since Louisa was H
I a child. |
l (o459 ) e Za3b (I1ngf) 3! Jolows (Wialyralyzr daw ) oI QUSU dulgs & A
l L Alab (1) CO8 Of dxe i O sl i
* * She is 20 years old while Bounderby is 50. i
i & 0+ yas (ool ) laky & Y- (lg) ) ab
i * Mr. Gradgrind thinks they are a good match because Louisa is not }
ji romantic nor is Bounderby. Both are accustomed to reason and i
: calculations. :
;; NS esilogs ot (11299 ) OV OlasDlia Lagsl ke (halySlyor e )
H Sl O o 58 U J1gas (2 S - Oblusellg Jaadl e slis LS (é)..\iglg) }
H § 042195 & Lam 095 ool 9 gl Gy Wialyzroly |
I * Louisa has accepted Bounderby’s proposal to be near her brother 1
| Torh " ..
i oo Lad W' (p 85 ) el 0 408 O3S (go9b ) 0 I o2ss (1)) i i
I §Qo9b Ozl poyad Ined J9d s i
ﬂ% * Tom is working with Bounderby in the bank. ;
u il § ((Gubigb) e Jexs (p55) |
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ﬁ% NINTH LECTURE h
Q% Hard Times U
L |
L Book Two i
I s
L |
I Summary of Part Two 3! cuSdl jaselke |
I - s
L |
[ James Harthouse, a wealthy young sophisticate from London, arrives in Coketown to |

I, begin a political career as a disciple of Gradgrind, who is now a Member of Parliament. 1

b He immediately takes an interest in Louisa. il
I l) S Fasld] g Tkead G9USS' J] ooy ¢ 0 (p0 Al ABUES 95 5 Dl ¢ ol punar
" |

Sy el gl ) 1393 3 ( pueorr ) Jlodl 3 dolosdl sl widlg ¢ Sl § guas ol (Sl oy sy .

|
(Lo “
i
The Hands, urged by Slackbridge, try to form a union. Only Stephen refuses to join s
because he feels that a union strike would only increase tensions between employers &
and employees. He is cast out by the other Hands and fired by Bounderby when he j

refuses to spy on them. 1
i
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((Jon! (g0 035 039 i a9y dlad Gggisle ddymng Jleal! &
‘I
Louisa, impressed with Stephen’s integrity, visits him before he leaves Coketown and :
helps him with some money. Tom accompanies her and tells Stephen that if he waits 5
outside the bank for several consecutive nights, help will come to him. Stephen does so, ]
but no help arrives. ]
‘I
2319 488 agi ¢ JW) yany Baslug O3LSS oo Jomp OF Jd dybzy ol ¢ o Bkl ling) e ]
o o9 el s Jad dilg ¢ Busluned! 4l CBgus ddline W Buad elid! g5 aiil 13) &l oyl ]
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|
U Eventually he packs up and leaves Coketown, hoping to find agricultural work in the J|
U% country. Not long after that, the bank is robbed, and the lone suspect is Stephen, the H

Qo
o‘

H° disappearing from the city. H

Qo

vanished Hand who was seen loitering outside the bank for several nights just before
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l, Mrs. Sparsit witnesses Harthouse declaring his love for Louisa, and Louisa agrees to meet j
him in Coketown later that night.

ﬁ% Gy oglSsS § atblie e 3315 ( 1299) 3 ( 1138)) I 43 oyl (e9ehilB) (Caranyliws) Bl Ols 394 h
Q% However, Louisa instead flees to her father’s house, where she miserably confides to U
ﬁ% Gradgrind that her upbringing has left her married to a man she does not love, h

I’ disconnected from her feelings, deeply unhappy, and possibly in love with Harthouse. 7

i G (P A Ob bl (Walyraly) ) wids i Cuadl o ¢ ly Jie J) Cosd U3 o By o) i
I Wé@bbﬂbibﬁmg@@ié@gbﬁ%g&%c@}’quo»cg}u"l@.ﬂaa }

(o9leh2) |
She collapses to the floor, and Gradgrind, struck dumb with self-reproach, begins to |
realize the imperfections in his philosophy of rational self-interest. /

apiMEn)) didanld § spall LTy ¢ B dog) o pISUN o8 srle (wityralyz) 9 ¢ oY) o daius ]
. daseidl dxlyanll )

Characters <luaseid! I

* James Harthouse is a teacher of politics in Gradgrind school. He has a crush on Louisa
it seems. 5

(128) 2 ez g Lo e OF (dialyrolyr) dugyde § dubad! ko & (uglghd (puasr i

* Mrs. Pegler is the mother of Bounderby. In the beginning she was unknown and
mysterious woman who comes and asks about Bounderby. Her appearance exposed 5
her son and his lies, mainly that he is a self-made man and that he was abandoned as 7
a child. ]

Qo ) peidludy U dasls olal g ddgyme e CO6 Lludl § ¢ (i) pf (B 1 slome Bew ]
S JAls gy dis sl g 0y @5 0B dil g colas oy 4 (as YL Ll cod6T Lais W) gels ]

| * Slackbridge - The crooked orator who convinces the Hands to unionize and turns ]
U% them against Stephen Blackpool when he refuses to join the union. H

u 0ad) lodis JguSMs cyus > ol Liasly A1 eliadly Jload! 2l (SU1 929 (Sgike a1 Zu pSHus u
I - G plegaidl oyaiiu ]
I |
U% * Jane Gradgrind - Gradgrind’s younger daughter; Louisa and Tom’s sister. Because H
b Sissy largely raises her, Jane is a happier little girl than her sister, Louisa il
I P ol gy @ (B S o ) g O ¢ gy a5 sl gyl sl oty il £ iy ol oy ]
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i TENTH LECTURE a

Hard Times
I Book Two I
I Dickens’ poetic prose H
[ * Dickens had a unique gift for poetic language. His novels are characterized by the use H

I, of poetic prose. ]

H * His prose, although it lacks the line breaks associated with poetry, maintains poetic H
quality. )

* Dickens employed an astonishing range of poetic devices, such as repetition, rhythm, |
symbol, metaphor, and metonymy. .

Example from the Book two of Hard Times .

Quote No. 6 ;)
“'OH, my friends, the down-trodden operatives of Coketown! Oh, my friends i

despotism! Oh, my friends and fellow-sufferers, and fellow-workmen, and
fellow-men! | tell you that the hour is come, when we must rally round one I
another as One united power, and crumble into dust the oppressors that too .
long have battened upon the plunder of our families, upon the sweat of our ¢

brows, upon the labour of our hands, upon the strength of our sinews, upon ]

the God- created glorious rights of Humanity, and upon the holy and eternal -

privileges of Brotherhood!””p.136 )

Il
Il
Il
Il
Il
Il
Il
Il
Il
Il
Il
Il
Il
Il
Il
Il
I
Il
I
Il
|
H and fellow-countrymen, the slaves of an iron-handed and a grinding ]
Il
Il
Il
Il
Il
Il
Il
Il
Il
Il
Il
Il
Il
Il
Il
I
Il
I
Il
Il
Il
I
Il
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* Quote No. 7 i
I “Look how we live, an’ wheer we live, an’ in what numbers, an’ ]
Il |
ﬁ% by what chances, an’ wi’ what sameness; and look how the mills ;‘
[ is awlus a-goin’”. Pp.147-8 I
‘[ ) & & o 1 p4 1 £ & . £ & . . ° o ]‘
I I A 3 Jlad (SLg poyd gLy gade Jdae gy Jiuad (alg i &S il
I bWl (e GSS Y ey asbadll |
| . [
I : eVl padl 7
ﬁo had §r
ﬁ?’ Look how we live and where we live and what numbers and by what ;
I chance and with what sameness; and look how the mills is |
I . |
ﬁ?’ always going. ;
U Stephen :who said that? 461 ;e GeladYI i e JIsud! o oSes 1
Il h |
H what does it illustrates ? § U zub g2 13kog ;
U% his lack of education and contrasts with the proper English spoken by the middle- : ©lg=xJ! }
%’i‘% class characters. i
Q% * Similarly, Stephen’s dialect illustrates his lack of education f
; and contrasts with the proper English spoken by the i
I middle-class characters and by the narrator. |
. 1 oghasd! Ll o BN ealaild 0)\iidl Ll g5 (i g Jhalbg
i IS ol g Alawgiall dddall gy Esdok
i’ A
- ) . . 3
L * In spite of his lack of formal education, however, Stephen ]
I . . . . |
4 possesses greater insight about the relationship between :}o
b J
i employer and employee than does Bounderby Il
H Q@M|&j§i&3§)%u@'ﬂéﬂb@cL,o.eyﬂgd:.’i.llb)l.@.’i.‘!h,ap&jl& H
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[ Quote No. 8 |
L “Coketown lay shrouded in a haze of its own, which appeared !
h‘% impervious to the sun’s rays.”p.111 “‘
h‘% B g Gaday Y puedd! plads OF gdw 9 L duobdl Cluall Lighs ¢py 8yl O9USHS :
. e The haze represents the moral filth that pervades the -
i manufacturing town. the pollution from the factories makes i

I Coketown literally a dark, dirty place to live. ]
L 09USES (e Jazm ailandl e glill ¢ dusluall Aipdall el S ASUSHI ByAN Jiey ol ]
L4 el 5389 ellae O Ly ]

o Similarly, the sun’s rays represent both the physical and moral ]
beauty that Coketown-lacks. .

09USYS a4k A1 A9 adall Jazel (po 36 Jiad o) daid Jiallg |

The Opposition Between Fact and Fancy Juidl s 4ddall fp (a slail) |
While Mr. Gradgrind insists that his children should always stick to the facts, Hard Times not ]
only suggests that fancy is as important as fact, but it continually calls into question the
difference between fact and fancy. Dickens suggests that what constitutes so-called fact is a 8
matter of perspective or opinion. For example, Bounderby believes that factory employees ’
are lazy good-for-nothings who expect to be fed “from a golden spoon". |

Of 2 dadd (ud dunas gl ¢ GUEIL Chuad! leils oYl (S Cazmy dil pay dialyzolyar bl OF 02y I
aliasle O (532 5805 Yty Aedioel (o ElBg il Jgom o 9Sa hy slyoianty i) Aiioell 3y g Jlul
BUS Y JLuS aivadll Jles O diiay (35459 JUedl s e . SD) of a5 dgag Al (p Aol L yal J
W ddako (o (SIS Gl gaBgiy cpddly egie .

The Hands, in contrast, see themselves as hardworking and as unfairly exploited by their 5
employers. These sets of facts cannot be reconciled because they depend upon perspective. é’;
While Bounderby declares that “what is called Taste is only another name for Fact,” Dickens ’
U implies that fact is a question of taste or personal belief. H

H O‘Z\-C}WJ I oda ‘W gbjiydébﬁh@p@m‘ ‘0393.\:90‘9]@4.% MTC’Sx&W‘édwl H

L el Jadd 9 B93 (euad o U3 Gy 3539k - § oS dgarg e el (g gy B gl oSy Y Sla |
L - il aiaall gl Godll e g (B ddudisedl Of 2 Al 75 . Adndioel) YT ]
I |
U% As a novelist, Dickens is naturally interested in illustrating that fiction cannot be excluded H
U% from a fact-filled, mechanical society. H
| J
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l ELEVENTH LECTURE I

Hard Times

[ Book Two I
L 3 !
I ]
I " |
ﬁ% Allusion 5 h
i A
ﬁ% -: an expression designed to call something to mind without mentioning it M
ﬂ% explicitly; an indirect or passing reference. }
* U] o S 0)S5 094y £s% (LSI) plaud pustiw (Fhasas) s oo @ duddll [zl o -
<§"o

You're acting like such a Scrooge! Alluding to Dickens's A Christmas Carol, this line means :

)

that the person is being miserly and selfish, just like the character Scrooge from the Il
story. ]

i

5

"Z9sSw iy B pais o' e i

<§"o

§ o o s IR L PR 3 ™ 5 b

dppaseds Jio 319 Juse il d sy A0 SHLAI "adkeoll dee dady3" Dalgy (§ pudtivel duks |

."1 .I.” ‘3 "63 s n ‘]"

Allusion can deepen our understanding of the literary work. ;

(VI Jaal) liagd 3o OF oSy dulll [xandid] o i

<§"o
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The influence of Greek Mythology 43U gJl abluyl A5G |

<§"o

|

Greek mythology is the body of myths originally told by the ancient Greeks. These stories }
concern the origin and the nature of the world, the lives and activities of deities, heroes, }
and mythological creatures. 1

|

i

gl Blady Laisss yasad (29 .slodd)l (Aol gl IBLS 1 abludl Juol (& :456edl abludl e ]

oy shaudl B glseally JUaNlg cduili ol dglYI dlakidly Bl ¢ellall J

|

o

. Ancient Greek Mythology has a great impact on western civilization. 1
l I
| Aoya)l Blasd! e S G g &gl Abludl e u
| |
ﬂ" Greek myths employed in Hard Times are the Gorgons and Pegasus. H
[ . w £ e . . “ aqe & oﬂ
ﬂo "u&}w&_&?" 3 IIO‘FJ.FII dw ()A "W Qlﬂj‘" ?[9‘) ‘.3 Wy PJ @bﬁ‘ &uy‘ ° H
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l |
 Greek Mythology: ”
l J
]
h% Quote No. 9 i
| "The female Bounderby, instead of being a Gorgon he had |
Il |
* expected, was young, and remarkably pretty." p.16 7
i A
L‘% ) ) o . . £ w . . . . . ° N o g‘o
I Jlezddl deyb Dl (2 Lad] ¢ oly Of 2895 O I J gl Cund (3 yigl (&I 1
Il |
l ]
A gorgon is one of three sisters with snakes for hair, Medusa is the most famous of them, |

. who had the power to turn anyone who looked at them to stone. )

L e lgie” geued (el (el (pe ooyads lgT G cpe By 098 92" A gl Byglasdl |
30 JI ] s e Jogmld 93 )

James Harthouse thinks that Louisa will be as her father Mr. Gradgrind, a gorgon who ]
wishes to turn people into the rigid nature of his philosophy. But when he met Lousia, he Pl
was surprised by her beauty. s

B9 Wy " 98y 98" b Lo h (SU1) Waymrolyz duad! 1SS ™ Jugl" O dikias " gl uwan" *
AP lozm Tl 390 B Lowis SV g (ALoe)! ditunddd dmnds ) ! &

Greek Mythology 2: ;
Quote No. 10 i
"Framed and glazed upon the wall behind the dingy little bar, was ]
another Pegasus,"” in Mr. Sleary's place. -

s ) o (§ 55T " uganlis” S O o ol § pall gllall Ll jlizdl e ged gy sl sf

Pegasus is a mythical winged divine horse, and one of the most recognized creatures in
Greek mythology. &

.@U}tﬁlﬂbu)’léo”wlﬁﬁy.&:ﬁe135 Srghawl a1y guwlie :

= Why does Dickens allude to the Pegasus being on the wall of Sleary’s bar? What is its

= significance? |
L ® JJ
l € ¥ plo S dadl sl A o gunlivg I 500 5T 13k |
| The Pegasus represents a world of myths and imagination. ]
H H
| Jsdly Abludl @lle o ¢ o guolin J) i
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» Dickens is employing the Pegasus to show us that Sleary and his company are believers Pl
= of the importance of imagination and sentiment over rationalism and reason. &
L, J
l Asaall e dabolally Jbsd) duanl Ogiegs 4S9 b deead! O U gl Gugunlive Il Calsg 0 I
ﬂ% .k..JL.ldJJS"j }
I : ]
i Important points i
I ]
% For a better understanding of a story, the reader ought to pay attention to the weather, &
ﬂ% time, and environment. These elements (weather, time, and environment) are important in H

| interpreting the story 1
ﬂ% Aad)l pudid doge _poliall oda (diudly Cdgllg ikl ) doih of Wl e ¢ Juadl JSiw duadll ogd H

Weather is an important factorin interpreting a story. For example, sunny is usually related ]
to happiness and positivity. |

Ay Balawdl Jadpe Bole " puadue” 1l Jutw e Anadll pudt) ogo Jole pudlall y

Time: day or night. Modern setting or medieval. A story happening in the night might imply 7
a sense of mysteriousness. ]

olus] Jass Ll Caaiin § oo duad . Jawgll ygsanll diylas of dnusdl disylall .l of Hlgs redgll ]
VP9l ]

road might mean obstacles and hardships are ahead. /

@ ©lgaiog $lge G o8 (109) Gy @b el Juw e - lmiily Jlhog Gyla) yg4a OS5 U 1l |
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Quote No. 11 J

Dickens writes "the next morning was too bright a morning"”, just before Bounderby's :

I
Il
I
Il
I
Il
I
Il
I
Il
Il
Il
I
Il
I
Il
I
Il
Il
Il
I
|
H Environment: it could be a depiction of roads, buildings, and trees. For example: a rocky J
i
I
Il
I
Il
|l
Il
I
Il
I
Il
I
Il
I
Il
I
Il
I
|
Il
I .
+  discovery of the robbery. p.174

I B ) g b9 QLTSI b " i laboleo Do I JU )] 15505 IS ]

. Quote No. 12 )

ﬂ% “The thunder was rolling into distance, and the rain was pouring down like a deluge, when H
ﬂ% the door of his room opened. He looked round the lamp upon his table, and saw, with H
. "amazement, his eldest daughter.'Louisa!””p.20 ]
I |
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TWELFTH LECTURE
I’ A
ﬁ% Hard Times h
[ Book Three I
i °f
L )
I Summary of book three CJ&I Ul (asehe ]
Il |
L J
. Sissy, who loves Louisa deeply, visits Harthouse and convinces him to leave Coketown |
U% forever. Bounderby, furious that his wife has left him, redoubles his efforts to capture }
U% Stephen. When Stephen tries to return to clear his good name, he falls into a mining pit H

|
ﬂo called Old Hell Shaft. Rachael and Sisy discover him, but he dies soon after an emotional H

“’f’ farewell to Rachael. H
i °
° QIH59L + WU 9SS (e syl iaiBly uglghhd (wansr BHL3) o ¢ B [pg) o (I ¢ (quniur i
O ) ol A5 B gl (piion Jel> Lo .« s (Je a0 9g> asld U89 ¢ diSy dizxg) OY cuple ]
0By gty Juedidly ¢ (2ol oyl pamio ) (e pmho Byd> § Jadiuw ( Lgd il I lid! A8 Lol |
el B30 109 s las e il i)

* \

Gradgrind and Louisa realize that Tom is really responsible for robbing the bank, and they 1
arrange to sneak him out of England with the help of the circus performers with whom Sissy i
spent her early childhood. They are nearly successful, but are stopped by Bitzer, a young ‘?f

man who went to Gradgrind’s school and who embodies all the qualities of the detached ’

I
I
I
I
I
I
I
I
I
Il
u
| rationalism that Gradgrind once espoused, but who now sees its limits. Sleary, the lisping ]
H circus proprietor, arranges for Tom to slip out of Bitzer’s grasp, and the young robber 1
H escapes from England after all. i
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i
Mrs. Sparsit, anxious to help Bounderby find the robbers, drags Mrs. Pegler—a known )

associate of Stephen Blackpool—in to see Bounderby, thinking Mrs. Pegler is a potential J
witness. Bounderby recoils, and it is revealed that Mrs. Pegler is really his loving mother, }

U% whom he has forbidden to visit him: Bounderby is not a self-made man after all. Angrily, H

‘o o‘

‘T Bounderby fires Mrs. Sparsit and sends her away to her hostile relatives. H
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! “
% characters at the end of the book.oUSIl LlgS (§ Sluasid! i
* Five years later, Bounderby will die alone in the streets of Coketown.
LO9USHS Eolgd 3 Ty gan Bguw (3yigh Wilgiuw (s 3950 Ay
H * Gradgrind gives up his philosophy of fact and devotes his political power to helping H
% the poor. &
H £yl Buslune) (gubiund! 03985 Jiiug 2319l (e didudd e o dalyzaly }

l, * Tom realizes the error of his ways but dies without ever seeing his family again. d
I (531 Bye ailile 5y OF 090 o igay ST Ayl (0 Uasdll Byl pgS ]
*  While Sissy marries and has a large and loving family, )

dazxa g B S Able L Zrmasg (s 2950 (> & ]

* Louisa never again marries and never has children. Nevertheless, Louisa is loved by 7
Sissy’s family and learns at last how to feel sympathy for her fellow human beings. }

& Cualaly o Aile (10 dgums Coenol W e ¢ Tl YUl e Juamed o9 §3-1 By0 2975 o 1igd |
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* Stephen Blackpool dies looking up at the stars after being rescued from a mine shaft. |
eially db gl e 031 sl pgmidl J] S iy 99 o JgSs (sl ]

The Industrial Revolution (1760-1840) disluall 8,43l &

- The most far-reaching, influential transformation of human culture since the advent of ;
agriculture-eight or ten thousand years ago was the industrial revolution of the j
eighteenth-century Europe. 1

290 dia & il 431 3 TG SS9 By35001 oY gl AST e (el 05801 (§ Lig gl § s luall B9l 56 ]
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- The consequences of such revolution would change irrevocably human labor, }

I, consumption, family structure, social structure, and even the very soul / thoughts of the j

I individual. ]
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i - The industrial Revolution also changed the lives of people in the 18th century. L
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- England was a purely rural and agricultural society in the middle ages.
gl yandl § Cou £y ) geice Lkl e
U - People lived and worked at farms in what is so called the age of feudalism; their entire life H
U% was limited to farming the fields like slaves and serving the landlords. There was no other }

ambitions, no further interests.
b Jshsdl Al e Batio Ahel il I8 € pURBYI namy o Lo E3l5al § Opbonss s dinms polid] O !
L Sy las Vg ¢ )3T il galb la (ST o L INA) dodsg dund! ko il
| Before The Industrial Revolution dsUuall 8¢l Ju3 H
* No transportation J& Jd=>g¢

* No communication Jsolgs d>g0 Y
* No hospitals wlaidue g3 Y |
* No machines YT u>g3 Y )

* No universities or large-scale production @uﬂ Slas e z ) Slrol> u>gs Y |

: dpeliall 552l Aulm! S any 1

* It changed society from stagnation to turmoil (change). )
* It made it easier for people to get in touch. J
* It made means of transportation, travelling, and exploration easier. ’
* It created more resources of knowledge like books and magazines. )
(1 ) ladYl ] 35S (e guasieall el * :

ol bl e Sl o oz *

I
Il
I
Il
I
Il
I
Il
I
Il
I
Il
I
Il
I
Il
I
Il
I
Il
;;
I Some of the Positive Effects of the Industrial Revolution: ]
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101% Some of the Passive Effects of the Industrial Revolution U
L )
Ho « . % & < . X S HH
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1013, * Environmental Pollution U
Il |
U% * Poor health conditions H
Il |
IL I
| * Materialism ]
l [
! * Lack of interest in education ]
i &
I j
| * Labor of women and children |
= il
I, )
ﬂ" * The weakness of the family structure |
§ ]
I, J
ﬂ“ * The poverty of some classes of people i
§ ]
ﬁ‘* * Hunger, diseases, deaths ;
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THIRTEENTH LECTURE
Hard Times
H Book Three H
Chartism (1838/1857) 4Ll
*  Chartism, British working-class movement for parliamentary reform.
H » obad! Z30YI J=2Y dloladl didall ope dilasy dSy> ddlia! }

5 * Chartism was the first movement both working class in character and national in
ﬂ% scope that grew out of the protest against the injustices of the new industrial and H
" political order in Britain. T

dusluall ladl Zlxi>Yl g Caditil @I dub gl polbbg Glas (§ dlalall ddddall o 45y J_gi@d.dlmo.ll %
iy (§ (gubend! pladdly Busdond! 1

* The movement was born amid the economic depression of 1837-38, when high 7
unemployment |

Alad) gl wie PA-VATY (5LaidYl slusSl b (3 wlid 4yl i

They have six main demands...dwwd) CIlas Cuw eadis O |

2. equal electoral districts dwlseiYl (519l 8lglus s

3. abolition of the requirement that Members of Parliament be property owners ¢l 5
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H 1. votes for all men J=yl ameze) Cogsadll y
ﬂo
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H 4. annual general elections Lgiwd! dalall SLLBYI s
Il

H 5. the secret ballot. (! glA8Y g‘o
Il

I . g ]
U 6. payment for M.P.s Ol b Olgll 2841 :
r‘%

4 1853 Great Preston Lock Out G

* In 1853 cotton workers in Lancashire began to demand that the 10-20% cut from
H° their wages during the 1840s was restored. OH

dalaiioll a9l (o %Y =)+ Balaul ddlandl gl ALY § oadll Jls VAOY ple &

U% * The majority of manufacturers agreed to restore half of the cuts, but some, including
ﬂ" Horrocks, Miller and Company refused. The workers went on strike. H
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The bitter struggle lasted for eight months.
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The end came when another depression in trade forced the strikers to give in and go

back to work.
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Waore No. 2

oN sm

odown to Preston a week from
dnndm, l:haneed to sit opposite to a very

“man must either be a friend to the Masters
a friend to the Hands.
“ He may be a friend to both,” said I.
Mr Snap r didn’t see that; there was

very e

gﬂ, with a stout railway rug so drawn over
chest that helooked as if he were sitting up

bodthh his great coat, hnt, and gloves on,

your h
from behind a large blue and greg‘checked
counterpane.. In calling him emphatic, I do
not mean _that he was warm ; he was col
andlmmglyempluhcu a frosty wind is.

“ You are going through to , sir 77
says he, as soon as we were clear of the
Primrose Hill tunnel.

The receipt of this question was like the
receipt otajerk of the nose; | he was so short

% This Preston strike is a nice piece of
Munnesl !I” gaid the gentleman. ‘‘ A pretty
piece of business!”

~4¢T¢t is very much to be deplored,” said I,
“on all accounts.”

- % They want. to be ground. That’s wlu&
they want to bring ’em to their senses,”

e Political Economy of the st
jeet. I retorted on Mr. Snapper, that P¢
tical Economy was a great and useful scier
in its own way and its own place; but tha
did not transplant my definition of it from 1
Common Prayer Book, and make it a
king above l ods.  Mr. Sm;per tuck
himself u k;_ lsxp me o folded !
arms on o counhrpnne, lean
back and looko(r out of the wuulow

“Pny what would you have. sir,” enqui
Mr. Si is ey
from the grospoet 0.1 me, “in the relatic
between ital -and Labour, dut Politi
Economy 2

) & nlwnys avoid the stereotyped terms
these discussions as much as I can, for I ha
observed, in my little way, that they oft
-npply the place of sense and moderation.

took my 1 L up “mh 1
wo loyed, in p
hl and Labour.”
heve, said l, “that mto '.he relatio

the gentleman ; whom I had slread

to call in my own mind Mr. Snapper, and
whom I mnynswall call by that name here
uIby;qyozher 2

as ir
nll the relations of t.hm life, tﬁeu must en!
something of feehnﬁnund sentiment ; son
thmg of mutual explanation, forbearance, a

y enquired, who ted to be
nd ?

~ “The hands,” said Mr. Snapper. Tho
hands on strike, and the hands who help ’em.”
I remarked that if that was all they wanted,
they must be a very unreasonable people,
for surely they lud had a lil.t.le ﬁ:ndmg, one
'.e’d o ith and after
e me with sternness, an opet
a.\yxd shuttin, ‘lnsle.them-gloved hands se !:3
times ‘his counterpane, ed me
a.brnpﬂy, £y Wn I a delegate?”
I set Mr. Snapper right on that pomt, and
told him I was uo daleglt
“Yam glad to hear it,” said Mr. Sn.pper
But;ﬁ-lendtothas e, I believe 2”7
- “Not at all,” sai
_*“A friend to the Iaek—ouﬂ" pursued Mr.

ii‘n the least,” said T.
iﬁ p-gper’s rising opinion of me fell
e gave me to understand that a
VoL. VIIL—No. 208

‘Lg which is not to
found in Mr. M:Culloch’s dictionary, and
not exactly stateable in figures; otherwi
those relations are wrong and rotten at t
core and will never bear sound fruit.”

_ Mr. Snapper Ianoﬁhod at me. AsI thou,
I had ]ust as good reason to laugh at g
?er, aud we were both content¢
Snapper, patti 1
wx'punewwhnhud uch. “ You knc
vsry little of the lmprovnient and unreasg
ing habits of the common people, I see.”
~ “Yet I know something of those peog
t00,” was my reply. “In fact Mr. ——'
had so nearly called him Snapper! “in fa
sir, I doubt the existence at this present tir
of many faults that are merely class faul
In the main, I am disposed to think ti
whatever faulh s you n;ny find to anst,lq\yo

or
hnnds. you will find tolerably equal in nmou
among the masters also, and even among t

==

“On Strike,” is a short piece
that discusses the Preston
strike, a contemporary
strike of cotton workers.
Published by Dickens in
1854 in his magazine
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ﬁ% The Importance of Femininity h
U% * During the Victorian era, women were commonly associated with supposedly H

feminine traits like compassion, moral purity, and emotional sensitivity.

. ¢ @SYI clinlly ¢ ARRAII o Ay el gkl Colodly ole s luddl Clail ¢ oy grSed! il 5k ;
%% .&,J:.Iow| &,,.w\.wdb “J

* Hard Times suggests that because they possess these traits, women can counteract
U the mechanizing effects of industrialization. For instance, when Stephen feels ]
ﬂ" depressed about his life as a factory worker, Rachael’s gentle fortitude inspires him H
to keep going. He sums up her virtues by referring to her as his guiding angel. |

il 4SOl HB uuall Of sluil) oSas ¢ Cilowd! 0da 213 T3 &l J) e douas Byl i
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* Similarly, Sissy introduces love into the Gradgrind household, ultimately teaching J
Louisa how to recognize her emotions. J

gablgay Ch5ia3 S lig) elad CBllaall &ilgs B9 ¢« Wyl B el 5ol (g ¢ Jiodlig ]

Indeed, Dickens suggests that Mr. Gradgrind’s philosophy of self-interest and J
calculating rationality has prevented Louisa from developing her natural feminine )

traits. :
]
DVl @il yaghal oyo pg) ko uB AiMiallg AN doelandl Wiolyrlyz deand! diedd OF HSo0 st |

sl :

w e o‘

* Perhaps Mrs. Gradgrind’s inability to exercise her femininity allows Gradgrind to :
overemphasize the importance of fact in the rearing of his children.

izl dpanl o ASTWI § o Wiy lyr deand! Jar Lgigil duplon diayralyar Beund! jxe pus Jalg :‘o
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U% * On his part, Bounderby ensures that his rigidity will remain untouched since he
I marries the cold, emotionless product of Mr. and Mrs. Gradgrind’s marriage. i

; Al 193 dudbole pdl syl Byaddl (30 o35 O ke B3lie pd (fidew ddlo OF ow ool ddler (e i
i igly 3y Bl g il
o‘% g‘o
" * Through the various female characters in the novel, Dickens suggests that feminine &
ﬂ% compassion is necessary to restore social harmony. H
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|  Quotes No.13 |
* “The ground on which | stand has ceased to be solid under my I

. feet.”p.216

s gﬁ&:ﬁ&ubdﬂﬁ%eﬁl %'5'J| 2 :
* Said by Gradgrind at the end of the book. A
QU g (§ wialyrolyar sl UG i

* It means that he no longer believes in the philosophy of rationalism and self-
interest. 7
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U% FOURTEENTH LECTURE H

Hard Times
I Book Three l
i 3 Pl

» Important points

ﬁ% * Hard Times is dedicated to Thomas Carlyle. i
l S Gelegil slua] duuas il |
I |
Uo * Thomas Carlyle is a social thinker whose vision of human connections influenced H

Dickens profoundly.

I
I

11 (Bomy 705 e aydl &l Sl dnsg) (Slaiz] Ko 98 VS pelegs
I :
I *  For Dickens in the 1850s society in general seems to hold little hope for individual |
Il |
H renewal. :
I :
H (S Wil i Jo¥1 Of g ple S VA0 peizme (§ ASuW Al ]
Il - = |
I J
I * In Hard Times, Dickens offers hope for the resurrection of the passionate fires that }
Il |
H Louisa kept banked inside her. :
I, )
l g1 § dwguona lingd Wil (1 Cibolgall Lad) Jodl (om0 5500 damas Bl §
Il » * - |
I )
H « The book is consisted of three parts: US| ¢/y= J
Il |
| J
| Part one: sowing JdWJ! : JgV! ]
Il |
| J
I Part two: Reaping sba=l : U ]
I °f
I . e gL
I Part three: Garnering duazl! : CJEI |
I 4
I ]
I °f
I ]
I . . - s ]
H Hard Times’ Ironic Endingdy>lw 41lg dusas &9 i
| |
W The ending of Hard Times seems ironic because the circus that Gradgrind thinks of as H
H damaging and corrupting his children, is the same circus that rescued Tom, his son, from H
| the authorities. ]
| )
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- Quote No. 14 E
H “And at that time the pale, worn, patient face was seen looking up at the ;
l sky, with the broken right hand lying bare on the outside of the covering ]
ﬂ% garments, as if waiting to be taken by another hand.” p.262 i
ﬂj o o . 1 . 9 S . - . . j"
I A)lall ds giuanl! olusg slowdl dlj&lbﬁ)}:«-géj‘ dgzall Celidl dsgll %Sw}n <l 99 ]
l (33 o galis Of sl § (p Wit g as I G s |
H . . . 3 o‘
5 , B
L * Referring to Stephen Blackpool. JsSM oy ] add Jl
Il |
5 P
I ¢ “Another hand” might have two meanings. One literal and one metaphorical. J
| ) ; |
i (Dlme 339 Gy G0 ¢ Oldan g g W8 5yl " ]
il

]

* The hand here might literally mean Rachael’s hand. He is waiting Rachael to take up i

his hand to soothe his agony and pain. }

il

- ]

aally aplie dagal oy ad U ataiy 4] ( Judidly ) oo Ly uad B i i

gr

|

* The metaphorical meaning is that he waiting for God take his soul because he is sick A

of this rotten world. |
‘|
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Quote No. 15 ]

“Here was Louisa on the night of the same day, watching the fire as in days i

of yore.”p.286 ;

gr
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*  There are kinds of fire in Hard times. “dcuac <91 3 W1 o0 glgil 2l ;

gr

* The fire burning in the mines and factories has negative connotation. (&= s/ &=l ;

s AV ) ilaally exUadl § }

gr

* The fire that Louisa is watching has a positive connotation as it feeds the ;

[ imagination. By watching the fire, Louisa free her imagination to wonder. H
I . e . |
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