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It is written by Sheridan. He is an Irish dramatist
( Read about his life)
There are some autobiographical element in the play like the dueling- to fight in a duel- two people to fight to settle something between them whenever they have a quarrel over a lady, or one had insulted the other, duel for honor. Sheridan really had a duel for a lady. There is a duel in the play.
We have the theme of clash among generation- between the older generation and the younger generation.
There are marriages which are hindered by the elder generation.
These are well-known old stories. What is Sheridan's contribution is his dialogue, giving new share to the audience.  
Since the beginning of the 18th century, there had been sentimental comedies. Goldsmith has worked to make drama away of sentimentality. Sheridan has also tried to move away from sentimentality. But people of that time were used to watch that type of sentimentality. So, an anti-sentimental play would not appeal to them. There was a danger that an anti-sentimental play will fail. So, there is anti-sentimentality and some sentimentality.  But when there is sentimentality portrayed in a play, it is exaggerated so that who can really see would realize the absurdity of sentimentality. So, there is exaggeration in sentimentality so that clever mind can see that the purpose of sentimentality not to appreciate sentimentality but to display it in a ridiculous way so that to portray it as something absurd, meaningless.
Absurd= unreasonable- to stress on something which is not really important. 
We have two generations; the elder generation and the older generation
The younger generation: Captain Absolute- he fell in love with Lydia Languish. He works in the army
The elder generation: Jack's father Sir Anthony Absolute. Lydia lives with her aunt- an edged widow- Mrs. Malaprop. She is Lydia's guardian.  Lydia is ward of Mrs. Malaprop. 
Lydia is a lady with singular, unique taste. She is giving to- habitual to read sentimental  romantic love and idealizers her self to be the heroine of these romantic love stories. She wants to be romantic when falling in love. she wants her marriage to be different from routine marriage. She wants it to be very romantic. She wants to make something to displease her aunt. She prefers to run away and lose her fortune, live in poverty .
Lydia and Captain Absolute have seen each other somewhere. He comers to know what singular strange taste she has. To cater to her taste, he disguises himself as a poor young man with the name of Beverly- a man also working in the army but of a lower ran= Ensign. It is low paid. 
The main plot is about Lydia and Ensign Beverly. They see each other, exchange letters. Lucy, Lydia servant used to exchange he letters between them and earn money by doing this. Also Fag- Captain Absolute's servant  also knows this secret . Lucy knows that Lydia is in love with a poor man. Fag knows that his master is really a captain. Fag does not tell this to Lucy. Lucy does not know about the duel character of Beverly and Jack Absolute. 
As usual, in the 18th century, marriage was contracted through parents.  There are many people who apply for Mrs. Malaprop to marry Lydia. One of them is Acres: a young man from the country. He has sent his message to Mrs. Malaprop. Acres is very conscious of belonging to the country. He is going to marry someone in the city. He is very careful about the way he is dressed and talking. This way makes him a funny figure. In his struggle to learn the ways of the city, he makes himself ridicules. 
Captain Absolute and Acres know each other. But they do not know that they have fixed their choice on the same lady. 
There is another middle-aged Irish man- Sir Lucius O'trigger who has also seen Lydia and wants to marry her. he writes letters to Lydia. Lucy takes the letters and instead of giving them to Lydia, she gives them to Mrs. Malaprop. Mrs. Malaprop thinks that these letters are addressed to her. The correspondence goes on between Mrs. Malaprop and Lucius. Lucius never suspects that these letters are not from Lydia while they are actually from the aunt. Mrs. Malaprop is flattered as she is just in love with someone. She is not a very old lady. These names are supposed to go with the name of Cylia or  Delia. Lucy earns money from both Mrs. Malaprop and Sir Lucius and from Lydia and Beverly.
This is based on making fun of romanticism. 
The subplot: it is between Faulkland and Julia. 
Julia and Lydia are friends. Captain Absolute and Faulkland are friends. This subplot is based on sentimentality. It is meant to appeal to the taste of people which was common at that time.
Before the death of Julia's father, he gave approval to Faulkland. This love affair are subjected to the sign of the parents. They are engaged but not married yet because her father had died.
Captain Absolute's father is the guardian of Julia. They live together and whenever they go, they go together.
Faulkland is a very capricious and captious lover- an over sentiments. 
Caprice= strange liking- taste
Capricious= a man who has strange taste 
Captious=  a person who always find faults of everything- never to be satisfied. He always finds faults in the best things.
Julia is very prudent and wise. She is full with love to her. She is always defending him. She is an honest devoted lover. Whatever he does, she defends him.
Because of his strange nature, he caused her suffering as he always doubts her love to him. 
Julia was about to drown and he saved her life. So, Julia's attachment to Faulkland is related to this idea- that he saved her life. It is a point of wariness for Faulkland- whether she really loves him, or just she is grateful for him because he had saved her life. He is so much humble that he thinks that he has no good characteristics that would make Julia loves him. 
Setting: the city of Bath in the west of England . It is known for its mineral water. People go there as mineral water improves their health and also enjoy other activities- dancing- singing- drinking- gambling- fashion. 
Sheridan chooses the place where people from all around the country come. 
Captain Absolute goes to the city of Bath to see Lydia. He and his father go there separately - not together. Later on, his father goes with Julia to bath. He has a disease of joints gouts- sop, he goes to Bath. E also goes to ask Mrs. Malaprop to agree to the marriage between Captain Absolute and Lydia. The father wants his son to marry the same girl he is in love with but they do not know this. When father speaks to the son later on that he wants to marry a lady he has chosen him, he disagrees. He does not know that she is the same lady that he loves. He refuses to marry her. He becomes angry as he cannot marry someone who does not know. He leaves. The father thinks that he has to obey him and marry whoever he chooses- whatever ugly she might be. Later on, he discovers through the servant that she is the same lady; he goes back to his father to tell him that he agrees to marry the girl he has chosen for him. The father does not understand how he could change his opinion. He is very apologetic that he is sorry for being rude and that he knows that he has to obey his father. He does not tell him that he loves the lady . he uses the same words his father uses. This creates a sense of humor.
The exposition in the beginning, the son and the father goes separately to the city of Bath. The servants meet each other. They exchange information through which audience get the information.  Jack's servant – Fag -tells Sir Anthony's servant- Thomas - that he has changed his master and he is now the servant of Ensign Beverly- who is worse not better. He tells him that his previous master and the present master are the same because he disguised to satisfy Lydia's singular taste to fall in love with a poor ensign. She is so rich and romantic. They love each other.
In the first scene, all these information are given. 
Every person in the play has a servant:
Sir Anthony Absolute: Thomas
Captain Absolute: Fag
They see each other in the street and they are surprised to see each other in the city of Bath. 
Fag and Thomas exchange information about Lydia and her strange taste. He tells him about the disguise of Captain Absolute .



SCENE I. A Street in Bath. 
SCENE BATH. 
Time of Action Five Hours. 

SCENE II. A Dressing-room in MRS. MALAPROP'S Lodgings. 
LYDIA sitting on a sofa, with a book in her hand. LUCY, as just returned from a message.
Lucy brings a circulating library- she goes and borrow books. she bring books some in hands and other are hidden in her clothes. The names of these novels are mentioned- they are either Romantic or sentimental.  Some of the novels really exist in the 18th century; some names are only made up names. 
Lucy leaves the books and comes back to announce the arrival of Julia. 
Julia comes to see Lydia in her dressing room.
The first meeting is between Lydia and Julia. We expect to learn about Faulkland and the type of relation is between them.  This is also expository- part of the exposition. In scene I the information is about Lydia and Captain Absolute. In this scene the information is between Lydia and Faulkland. This information is given to us in the form of conversation between Lydia and Julia- two friends
 Enter JULIA. 

Lyd. My dearest Julia, how delighted am I ! [Embrace. ~\ How unexpected was this happiness ! 

Jul. True, Lydia, and our pleasure is the greater. But what has been the matter ? you were denied to me at first ! 

Lyd. Ah, Julia, I have a thousand things to tell you 1 But first inform me what has conjured you to Bath ? Is Sir Anthony here ? 

Jul. He is we are arrived within this hour and I suppose he will be here to wait on Mrs. Malaprop as soon as he is dressed. 

Lyd. Then before we are interrupted, let me impart to you some of my distress ! I know your gentle nature will sympathize with me, though your prudence may condemn me ! My letters have informed you of my whole connection with Beverley ! 
but I have lost him, Julia ! My aunt has discovered our intercourse by a note she intercepted, and has confined me ever since ! Yet, would you believe it ? 
she has absolutely fallen in love with a tall Irish baronet she met one night since we have been here, at Lady Macshuffle's rout. 
 
She tells her that she already knows what is between her and Captain Absolute. She tells her that she has already lost him. Her aunt has discovered their relation by a letter which she caught. She has confined her, locked her in the house. He does not allow her to go out. Their relation is cut off. There is no correspondence. 
Lydia also tells Julia that her aunt has fallen in love with a tall Irish baronet.
We get all the information  through this conversation .
Jul. You jest, Lydia ! 

Lyd. No, upon my word. She really carries on a kind of correspondence with him, under a feigned name though, till she chooses to be known to him ; but it is a Delia or a Celia, I assure you. 

Jul. Then, surely, she is now more indulgent to her niece. 

She tells her that her aunt correspondence with the man she loves by sending him letters- Juilia thinks that as the aunt is also in love , she will sympathize with Lydia. 
Lyd. Quite the contrary. Since she has discovered her own frailty, she is become more suspicious of mine. Then I must inform you of another plague ! That odious Acres is to be in Bath to-day ; so that I protest I shall be teased out of all spirits ! 

What happened is quite the opposite. Since Mrs. Malaprop knows about her weakness, she becomes more suspicious about Lydia's weaknesses.  She becomes more strict with her.
We get more information that Acres- another suitor to Lydia is in the city of Bath.  
Lyd. But you have not heard the worst. Unfortunately I had quarrelled with my poor Beverley, just before my aunt made the discovery, and I have not seen him since, to make it up.

She tells Julia that just before her aunt discovers, she had a quarrel with Beverly. He left and her aunt has discovered it. they are unable to send or receive letters from each other. This quarrel is created out of her romantic nature. She is afraid that there will be no quarrel between them sop, she created a quarrel. She wrote a letter from someone towards herself telling herself that Beverly is in love with another girl. When he came, she showed him the letter. She blamed him, Lost her temper quarreled with him. She told him that he will never see him. This is how they departed from each other.  She thought she has lost him for ever.   

Jul. What was his offence ? 

Lyd. Nothing at all ! But I don't know how it was, as often as we had been together, we had never had a quarrel, and, somehow, I was afraid he would never give me an opportunity. So, last Thursday,I wrote a letter to myself, to inform myself that 
Beverley was at that time paying his addresses to another woman. I signed it your friend unknown, showed it to Beverley, charged him with his falsehood, put myself in a violent passion, and vowed I 'd never see him more. 




























Read about the writer and his career
Characters :
· Captain Absolute
· His Father Antony Absolute
· Lydia
· Her guardian- her aunt- Mrs. Malaprope-
· Julia- Lydia's friend  
· Faulkland 
· Lucy- Lydia's main servant who takes money from every one for exchanges letters
Setting: city of Bath  in England
Plot: 
Captain has come to the city of Bath to see Lydia. Sir Antony Absolute came to the city of Bath to sit in its mineral water and to propose Lydia- to speak with Mrs. Malaprope for Lydia. Captain Absolute is already in love with Lydia under a fake name- Beverly.
What is peculiar about Lydia is that she reads love novels. She prefers adventurous life. She would prefer a romantic love affair. She would not like routine marriage by the approval of parents and garden.  Captain Absolute knows that Lydia has this romantic strain in his mind. He is in love with her but he knows that she will not give him her heart. To satisfy her romantic nature, he disguises as Ensign Beverly- a man of low rank in the army whose pay is almost half of the captain. She madly falls in love with him. they see each other. He has come to see her. 
There is another suitor for Lydia- Acres  - from the country side who has sent his case to Mrs. Malaprope- Lydia's aunt. 
At the beginning, Sir Antony's servant and Captain's Absolute servant meet each other and exchange information between each other to give clues to the audience about their characters, their relationship because of a visit to the city of Bath. We know what the relation between them is, why they came to the city of Bath. 
Scene II
A Dressing-room in MRS. MALAPROP'S Lodgings. 

Lucy comes in. she brings novels- she is hiding them under a cloth. She gives them to Lydia- some of the names of these novels existed in the 18th century and some are made up names. 
Reenter LUCY- announces Julia- 

Enter JULIA. 
Lyd. Then before we are interrupted, let me im-part to you some of my distress ! I know your gentle nature will sympathize with me, though your prudence may condemn me ! My letters have in- formed you of my whole connection with Beverley ! 
but I have lost him, Julia ! My aunt has discovered our intercourse by a note she intercepted, and has confined me ever since ! Yet, would you believe it ? she has absolutely fallen in love with a tall Irish baronet she met one night since we have been here, at Lady Macshuffle's rout. 

Lyd. 'T was the next day my aunt found the  matter out. I intended only to have teased him three days and a half, and now I'Ve lost him for- ever.

Mrs. Malaprope discovered the relation between her and Beverly.  Her purpose is to make that quarrel to tease Beverly. This is to fulfill her romantic nature that there must be quarrels and reconciliation.  She made it up. She intended to continue it for three days and after that she will make up. Before she could have the chance to make it up, her aunt discovered her relation. Now, she lost him forever. She is not allowed to go out. 

JuL If he is as deserving and sincere as you have represented him to me, he will never give you up so. Yet consider, Lydia, you tell me he is but an ensign, 
and you have thirty thousand pounds. 
I Lyd. But you know I lose most of my fortune if I marry without my aunt's consent, till of age ; and that is what I have determined to do, ever since I knew the penalty. Nor could I love the man, who would wish to wait a day for the alternative. 

She tells her that Beverly will not forget her in three days.  Lydia knows that if she marries Beverly without her aunt's consent while still of age, she will lose two thirds of her fortune. If any man wants to marry her and to get the approval of the aunt , she will not marry. 
She had a strange idea, strange liking 
Nay, this is caprice ! 

Lyd. What, does Julia tax me with caprice ? I thought her lover Faulkland had inured her to it
JuL I do not love even his faults. 

Lyd. But apropos you have sent to him, I suppose ? 

JuL Not yet, upon my word nor has he the least idea of my being in Bath. Sir Anthony's resolution was so sudden, I could not inform him of it. 

caprice= strange 
Lydia thinks that Julia loves- familiar strange idea as her lover Faulkland is the most teasing lover . He should have made familiar with strange ideas .
Julia loves Faulkland but she does not love his faults. 
Faulkland is also there in bath. Lydia asks Julia if she had informed Faulkland that she is in the city of Bath . She had not informed him 
Lyd. Well, Julia, you are your own mistress (though under the protection of Sir Anthony), yet have you, for this long year, been a slave to the caprice, the whim, the jealousy of this ungrateful Faulkland, who will ever delay assuming the right 
of a husband, while you suffer him to be equally imperious as a lover. 
caprice= whim= strange- unreasonable ideas and fears  
Faulkland is a slave to caprice and whims.  He is suspicious. He always suspect and fears Julia is very reasonable and mature. Faulkland does not deserve her love. This is why Lydia calls him ungrateful. Lydia asks Julia why Faulkland does not marry her- why he is delaying his marriage. 
Imperious= something that cannot be softened- does not change- does not accept any influence. 
This main plot is based on sentiments.  The main plot   is made up to make fun of sentimentally and romanticism.  It is anti-sentimental.  The subplot is sentimental. The sub plot abides by the rules of sentimentality= follow sentimentally. 
Julia defends Faulkland. 
JuL Nay, you are wrong entirely. We were contracted before my father's death. That, and some consequent embarrassments, have delayed what I know to be my Faulkland's most ardent wish. He is too generous to trifle on such a point : and for his character, you wrong him there too. No, Lydia, 
he is too proud, too noble, to be jealous ; if he is captious, 't is without dissembling ; if fretful, without rudeness. Unused to the fopperies of love, he is 
negligent of the little duties expected from a lover but being unhackneyed in the passion, his affection is ardent and sincere ; and as it engrosses his whole soul, he expects every thought and emotion of his mistress to move in unison with his. Yet,though his pride calls for this full return, his humility makes him undervalue those qualities in him which would entitle him to it ; and not feeling  why he should be loved to the degree he wishes, he still suspects that he is not loved enough. This temper,I must own, has cost me many unhappy hours ; but I have learned to think myself his debtor for those imperfections which arise from the ardour of hisattachment. 
Captious= is the person who always sees the faults. 
't is without dissembling= he does not pretend. He is not rude. He does not care about fashion. He does not know good manners or etiquettes needed for love affairs- unused to the fopperies of love. 
Negligent= neglect the little duties expected from a lover. 
He thinks that Julia loves him. He is so humble. He does not find any characteristics, any qualities in him for which Julia loves him.  So, he always doubts and suspects the honesty of Julia's love. He is the most teasing lover.  He doubts her love. He does not believe in Julia's love. Because of this temper, Julia has been miserable many times. 
Debtor= obliged 
All of his suspicion is that she loves him a lot. This is a very sentimental characteristic in him. 
Julia and Faulkland love each other in spite of their faults. They always find justification for these faults. 
In sentimental comedies, characters are kind by heart. If they have faults, they do not criticize the faults.  They learn to forget the faults. 
This is what Goldsmith point out- that characters in sentimental comedies are so good that. It teaches us even to like their faults because of the goodness in their hearts. 
Lyd. Well, I cannot blame you for defending him. But tell me candidly, Julia, had he never saved your life, do you think you should have been attached to him as you are ? Believe me, the rude blast that overset your boat was a prosperous gale of love to 
him. 
Once Julia was about to drawn, but Faulkland saved her life. Lydia wants Julia to answer her honestly; if Faulkland had not saved her life, would she have loved him so much? 
JuL Gratitude may have strengthened my attachment to Mr. Faulkland, but I loved him before he had preserved me ; yet surely that alone were an obligation sufficient. 
Because Faulkland had saved her life, this added to her love to him. 
Lucy reenters in a hurry. She announces the arrival of Antony Absolute- Captain Absolute's father  
Lyd. They '11 not come here. Lucy, do you watch. [Exit LUCY. 
Julia:  Yet I must go. Sir Anthony does not know I am here, and if we meet, he '11 detain me, to show me the town. I '11 take another opportunity of paying my respects to Mrs. Malaprop, when she shalltreat me, as long as she chooses, with her select 
words so ingeniously misapplied, without being mispronounced. 

Julia leaves. Lydia is alone. She asks the servant to hide all the sentimental books and to put the religious book open on the table.
This is a state of commotion= puzzle activity= activity where there is confusion. 
Enter MRS. MALAPROP and Sir ANTHONY ABSOLUTE. 
Malaprop= a French word means to use the words wrongly. 
Mrs. Malaprop considers herself well-educated . She wants to show this by deliberately choosing hard words for which she does not know the meaning, using them wrongly.
For example instead of saying understand, she says comprehend= instead of comprehend, she says apprehend which means to be afraid of. The two words have very different meanings. This sometimes makes her sentences very ridiculous, sometimes meaningless, sometimes funny. 
 Mrs. Mai. There, Sir Anthony, there sits the deliberate simpleton who wants to disgrace her family,and lavish herself on a fellow not worth a shilling.    

Sir Anth. It is not to be wondered at, ma'am, all this is the natural consequence of teaching girls to read. Had I a thousand daughters, by Heaven !I'd as soon have them taught the black art as their alphabet !Sir Anth. In my way hither, Mrs. Malaprop, I 
observed your niece's maid coming forth from a circulating library ! She had a book in each hand they were half-bound volumes, with marble covers ! from that moment I guessed how full of duty I should see her mistress ! 


He thinks that ladies should not be allowed to read. He saw the servants bringing books, he immediately knew what kind of lady he will find there.
Two people from the elder generation- Mrs. Malaprop and Sir Antony are criticizing the romantic trend in the young generation.
Sir Antony is a very domineering dictator. He is a dictatorial father 
She uses hard bit sentences- sometimes not needed
"Do not become …. …= it does not suit 
She thinks that a young girl should not think, or choose. It is the duty of her elders to think and decide about her. She does not have any business of thinking. 
Lyd. Madam, I thought you once 


Mrs. Mai. You thought, miss ! I don't know any business you have to think at all thought does not become a young woman. But the point we would request of you is, that you will promise to forget this fellow to illiterate him, I say, quite from your memory. 

 He wants Lydia to promise her to forget this fellow= to illiterate him
Illiterate = people who cannot read.
She wants to say obliterate= to wipe out- erase 
She misuses an adjective instead of a verb. 
She wants her to erase – remove this fellow from her mind. 
She wants to sound well-educated  
Lyd. Ah, madam ! our memories are independentof our wills. It is not so easy to forget. 

Mrs. Mai. But I say it is, miss ; there is nothing on earth so easy as to forget, if a person chooses to set about it. I 'm sure I have as much forgot your poor dear uncle as if he had never existed and I thought it my duty so to do ; and let me tell you, Lydia, these violent memories don't become a young woman. 


Mrs. Malaprop is a widow now. She gives an example of how she forgot her husband as if he never existed. 
violent memories= full of passions 
violent is used for killing. 
Mrs. Mai. Now don't attempt to extirpate yourself from the matter ; you know I have proof controvertible of it. But tell me, Will you promise to do as you 're bid ? Will you take a husband of your friends' choosing ? 

Lyd. Madam, I must tell you plainly, that had I no preference for any one else, the choice you have made would be my aversion. 

Lydia prefers Beverly. She has already fixed her mind on him. She says that even if she had not use anybody to marry,  even if she does not love anybody, she will not accept her aunt's choice. 
aversion.= dislike- throw away 
Mrs. Mai. What business have you, miss, with preference and aversion ! They don't become a young woman ; and you ought to know, that as both always wear off, 't is safest in matrimony to begin with a little aversion. I am sure I hated your poor dear uncle before marriage as if he 'd been a black moor and yet, miss, you are sensible what a wife I made ! and when it pleased Heaven to release me from him, 't is unknown what tears I shed ! But suppose we were going to give you another choice, 
will you promise us to give up this Beverley ? 

 preference and aversion= two opposite words 

She thinks that she does not have any business to do; she does not have the right to choose. It does not suit a young woman to think. 
She tells her that it is better to begin her marriage with aversion= dislike. If she starts her marriage by love, it slowly disappears by time. It is better to begin marriage with dislike. Slowly, it will disappear and she will have love. This is her philosophy.  Both love and dislike wear off= disappear.  It is safest in matrimony= marriage to begin with a little aversion.  
She gives the example of her husband. She hated her husband before marriage as if he had been a black moor. After marriage, she loved him.   
when it pleased Heaven to release me from him= she means his death.
When he died, she cried a lot.  
Mrs. Mai. Take yourself to your room. You 
are fit company for nothing but your own ill-humours. 

Mrs. Malaprop and Antony left together. They discuss what type of education will be suitable for young girls. He tells that if he had a girl, he would not teach her this. He will teach her black magic instead of mathematics and other subjects. 
Sir Anth. It is not to be wondered at, ma'am, all this is the natural consequence of teaching girls to read. Had I a thousand daughters, by Heaven ! I'd as soon have them taught the black art as their 
alphabet ! 
Mrs. 'Mai. Observe me, Sir Anthony, I would by no means wish a daughter of mine to be a progeny of learning ; I don't think so much learning becomes a young woman ; for instance, I would never let her meddle with Greek, or Hebrew, or Algebra, or Sim- 
ony, or Fluxions, or Paradoxes, or such inflammatory branches of learning neither would it be necessary for her to handle any of your mathematical, astronomical, diabolical instruments. But, Sir Anthony, I would send her, at nine years old, to a 
boarding-school, in order to learn a little ingenuityand artifice. Then, sir, she should have a supercilious knowledge in accounts ; and as she grew up, I would have her instructed in geometry, that she might know something of the contagious countries; but above all, Sir Anthony, she should be mistress of orthodoxy, that she might not misspell, and mispronounce words so shamefully as girls usually do ; and likewise that she might reprehend the true meaning of what she is saying. This, Sir 
Anthony, is what I would have a woman know ; and I don't think there is a superstitious article in it. 

Instead of geography, she says geometry. 
contiguous= next= adjacent = 
In geography, we learn what countries are next, close together. 
She says that she wishes that her daughter would learn geometry so that she could know about contagious countries. 
Contagious= infectious disease that pass from one person to another  
Orthodoxy = she wants to say orthography = knowledge of language 
Reprehend= she wants to say comprehended 
Superstitious= she wants to say superfluous= extra= unnecessary  

Sir Anth. Well, well, Mrs. Malaprop, I will dispute the point no further with you ; though I must confess that you are a truly moderate and polite arguer, for almost every third word you say is on my side of the question. But, Mrs. Malaprop, to the 
more important point in debate you say you have 
no objection to my proposal ? 


He asks her if she has any objection to his son. Mr. Acres had also proposed her 

Mrs. Mai. None, I assure you. I am under no positive engagement with Mr. Acres, and as Lydia is so obstinate against him, perhaps your son may have better success. 

She tells him that as Lydia is so obstinate against Acres, his son will have the chance to marry her.  She thinks that Lydia may agree to marry Sir Antony's son- 
It is an arranged marriage. 
Sir Anth. Well, madam, I will write for the boy directly. He knows not a syllable of this yet, though I have for some time had the proposal in my head. He is at present with his regiment. 

Mrs. Mai. We have never seen your son, Sir Anthony ; but I hope no objection on his side. 

Sir Anth. Objection ! let him object if he dare ! No, no, Mrs. Malaprop, Jack knows that the least demur puts me in a frenzy directly. My process was always very simple in their younger days 'twas "Jack, do this;" if he demurred, I knocked him down and if he grumbled at that, I always sent him out of the room. 

She tells him that his son might not accept to marry Lydia. He tells her that his son cannot dare not to obey him.  He just asks him to do a thing and he does it. 
Mrs. Mai. Ay, and the properest way, o' my conscience ! nothing is so conciliating to young people as severity. Well, Sir Anthony, L shall give Mr.Acres his discharge, and prepare Lydia to receive your son's invocations ; and I hope you will present her to the captain as an object not altogether illegible. 

Sir Anth. Madam, I will handle the subject prudently. Well, I must leave you; and let me beg you, Mrs. Malaprop, to enforce this matter roundly to the girl. Take my advice keep a tight hand : if she rejects this proposal, clap her under lock and key ; and if you were just to let the servants forget to bring her dinner for three or four days, you can't conceive how she 'd come about. [Exit SIR ANTH.

Mrs. Malaprop is left alone . She is involved in  sending letters to sir Lucius  O'trigger. They exchange letters. He thinks that it is Lydia who sends him the letters. These letters go to the aunt and she answers them. She thinks that Lydia might have known her aunt's relation with Sir Lucius and that is why she is obstinate with her.  She wanders how Lydia could know it. She thinks that she is foolish.
Lucy comes. She and Mrs. Malaprop talks to each other about the letters. She asks Lucy if she had given sir Lucius the letters.
Lucy. Ha ! ha ! ha ! So, my dear Simplicity! let me give you a little respite. ^Altering her manner, ,] Let girls in my station be as fond as they please of appearing expert, and knowing in their trusts ; commend me to a mask of silliness and a pair of sharp eyes for my own interest under it ! Let me see to what account have I turned my simplicity lately. [Looks at a paperl\ For abetting Miss Lydia Languish in a design of running away with an ensign ! in money, sundry times, twelve pounds 
twelve; gowns, Jive; hats, ruffles, caps, &*c. &>., 



Lucy is left alone. She laughs. She pretends to be a simple girl who does not understand what is going on in the house.  She pretends to be foolish to gain money. She gets money for exchanging letters . She betrays Lydia to Mrs. Malaprop. She tells her about the letters that are exchanged between Lydia and Beverly.  Everybody trusts her. She earns from every body of betraying one to other. She gets money from Lydia, Mrs Malaprop, Acres, Beverly, Sir Lucius . She also brings letters which were not delivered. She did not give them to anybody.  






CAPTAIN ABSOLUTE'S Lodgings. CAPTAIN ABSOLUTE and FAG. 

His servant tells him that his father is in the town and that he knows. He told Sir Anthony that Jack is here. He invented a lie against Captain Absolute why he is in the city of Bath. He says that he is recruiting 
Abs. And what did he say, on hearing that I was at Bath ? 

Fag. Sir, in my life I never saw an elderly gentleman more astonished ! He started back two or three paces, rapped out a dozen interjectural oaths, and asked what the devil had brought you here. 

Abs. Well, sir, and what did you say ? 

Fag. Oh, I lied, sir I forget the precise lie; but you may depend on 't, he got no truth from me. Yet, with submission, for fear of blunders in future, I should be glad to fix what has brought us to Bath ; in order that we may lie a little consistently. Sir Anthony's servants were curious, sir, very curious indeed. 

Enter FAULKLAND. 

Faulkland, you 're welcome to Bath again ; you are punctual in your return. 

Faulkland and Captain Absolute are intimate. Faulkland asks Jack about Lydia and he tells him that he had not seen her for three days. 
Jack invites Faulkland to a part. He refuses saying that he is not a good mood because he is worried about Julia as they are away .  Everything makes him worried about Julia. 
Absolute tells him that Julia is there in the city of Bath and that she is fine. 
Jack tells him that he will call Acres who was there in the town while Julia was there to give him fresh information how she felt when she was there.
Acres is a man who lives in the country and comes to the city. He feels inferiority complex. He wants to behave what is more than suitable. He blindly follows fashion- what suits him or not. He is very generous about talking. 
Jack calls Acres and asks him questions about Julia in front of Faulkland. As he goes on saying about Julia that she was all of mirth and happiness, he becomes worried. Acres goes on exaggerating and saying things which never happened. He thought that he is pleasing Faulkland that his mistress was happy while he was away. Faulkland gets jealous as he knows that Julia was happy during his absence. 
( you will have a question on the subplot) 

Acres. Never knew her better in my life, sir,never better. Odds blushes and blooms ! she has been as healthy as the German Spa. 

Faulk. Well, well, it may be so. Pray, Mr. ,what 's his damned name ? Do you remember what songs Miss Melville sung ? 

Acres. Not I indeed. 

Abs. Stay, now, they were some pretty melancholy pur ling-stream airs, I warrant ; perhaps you may recollect ; did she sing, When absent from my soul's delight ? 

Acres. No, that wa'n't it. 

Abs. Or, Go, gentle gales ! Go, gentle gales ! 

[Sings. 

Acres. Oh, no ! nothing like it. Odds ! now I recollect one of them My heart 's my own, my will is 
free. [Sings. 


Faulk. Fool ! fool that I am ! to fix all my happiness on such a trifler ! 'Sdeath ! to make herself the pipe and ballad-monger of a circle ! to soothe her light heart with catches and glees ! What can you say to this, sir ? 

Abs. Why, that I should be glad to hear my mistress had been so merry, sir. 

Faulk. Nay, nay, nay I 'm not sorry that she has been happy no, no, I am glad of that I 

He cannot stand it anymore. He wants to leave. 
Faulkland gets angry. Acres do not understand what is wrong with him. He wanders if he is angry because he might attract his mistress. Jack tells him that he is jealous. Acres tell them that he loves Lydia. 
Then Acres complains to his friend Captain Absolute that he thinks that Lydia is in love with Beverly. That he will kill him if he sees him. He complains to him of his imaginary rival who is Beverly. 

Acres. Ha ! ha ! you 've taken notice of it 't is  genteel is n't it ? I did n't invent it myself though ; but a commander in our militia, a great scholar, I 
assure you, says that there is no meaning in the common oaths, and that nothing but their antiquity makes them respectable ; because, he says, the ancients would never stick to an oath or two, but would say, by Jove ! or by Bacchus ! or by Mars ! 
or by Venus ! or by Pallas ! according to the sentiment : so that to swear with propriety, says my little major, the oath should be an echo to the sense ; and this we call the oath referential or sentimental swearing ha ! ha ! 't is genteel, is n't it ? 

Sir Anthony comes in. 
Acres and Faulkland leave. The son and the father are left together. The father talked to the son about Lydia. He tells him that he has decided that he will marry a girl of his choice.  He wants to increase his level in the society. He will become rich. Only then, he will have the right to decide. 
Sir Anth. Well, Jack, I am glad to see you, though I did not expect it, for I was going to write you on a little matter of business. Jack, I have been considering that I grow old and infirm, and shall probably not trouble you long. 

Sir Anth. I am glad you are so sensible of my attention and you shall be master of a large estate in a few weeks. 

 This is how he brings the news. 
Abs. Let my future life, sir, speak my gratitude ; I cannot express the sense I have of your munificence. Yet, sir, I presume you would not wish me to quit the army ? 

Sir Anth. Oh, that shall be as your wife chooses. 
Abs. My wife, sir ! 

Sir Anth. Ay, ay, settle that between you settle 
that between you. 

Abs. A wife, sir, did you say ? 

Sir Anth. Ay, a wife why, did not I mention her before ? 


Abs. Not a word of her, sir. 

Sir Anth. Odd so ! I must n't forget her though.-Yes, Jack, the independence I was talking of isby marriage the fortune is saddled with a wife 
but I suppose that makes no difference. 

Abs. Sir ! sir ! you amaze me ! 

Sir Anth. Why, what the devil 's the matter with the fool ? Just now you were all gratitude and duty. 

Abs. I was, sir, you talked to me of independence and a fortune, but not a word of a wife. 

Sir Anth. Why what difference does that make ?Odds life, sir ! if you have the estate, you must take it with the live-stock on it, as it stands. 

He thinks that fortune comes with wife. He can chose fortune first and then the wife comes up. He considers marriage as a business bargain. 
Live-stock= cattle مواشى
Lydia is compared to the live-stock. He says that whatever he owns the land, whatever live-stock on it is his. When he gets that fortune, Lydia is a part of this fortune 
Abs. If my happiness is to be the price, I must beg leave to decline the purchase. Pray, sir, who 
is the lady ? 

As he is talking in terms of business, he answers him using the same terms telling him that he will not buy the land. 
Jack asks about the lady his father had chosen to be his wife. His father tells him that it is not his business to know the lady. He has to marry whoever lady his father chose him to marry.  
Sir Anth. What 's that to you, sir ? Come, give me your promise to love, and to marry her directly. 

Abs. Sure, sir, this is not very reasonable to summon my affections for a lady I know nothing of! 

Sir Anth. I am sure, sir, 't is more unreasonable in you to object to a lady you know nothing of. 

 He tells him that he is the one who choose the lady and he only has to marry her. 
Sir Anth. I am sure, sir, 't is more unreasonable in you to object to a lady you know nothing of. 

Abs. Then, sir, I must tell you plainly that my in-clinations are fixed on another my heart is engaged 
to an angel. 

He tells his father that he is in love with another lady. His father asks him to send her an excuse, that he cannot marry her. 
Sir Anth. Then pray let it send an excuse. It is very sorry but business prevents its waiting on her. 

Abs. But my vows are pledged to her. 

Sir Anth. Let her foreclose, Jack ; let her foreclose ; they are not worth redeeming ; besides, you have the angel's vows in exchange, I suppose ; so there can be no loss there. 

Abs. You must excuse me, sir, if I tell you, once 
for all, that in this point I cannot obey you.
Sir Anth. Now damn me I if ever I call you Jack again while I live ! 

Abs. Nay, sir, but hear me. 

Sir Anth. Sir, I won't hear a word not a word !not one word ! so give me your promise by a nod and I '11 tell you what, Jack I mean, you dog if you don't, by 

He tells him that till now he is cool and patient, but if he disrobes him. He will lose his temper. 
He is talking about being calm and patient and at the same time he is losing his temper.
This is the technique of comedy- there is integrity between the words and the action. He speaks about being cool and he speaks of it in bad temper. He loses his temper. 
Sir Anth. Zounds ! sirrah ! the lady shall be as ugly as I choose : she shall have a hump on each shoulder ! she shall be as crooked as the Crescent ;her one eye shall roll like the bull's in Cox's Museum ; she shall have a skin like a mummy, and the beard of a Jew she shall be all this, sirrah ! yet I will make you ogle her all day, and sit up all night to write sonnets on her beauty. 

Abs. Indeed, sir, I never was in a worse humour for mirth in my life. 

Sir Anth. 'T is false, sir, I know you are laughing in your sleeve ; I know you '11 grin when I am gone, sirrah ! 


Abs. Indeed, sir, I never was cooler in my life. Sir Anth. 'T is a confounded lie ! I know you are in a passion in your heart ; I know you are, you hypocritical young dog ! but it won't do. 

Abs. Nay, sir, upon my word 

Sir Anth. So you will fly out ! can't you be cool like me ? What the devil good can passion do ? Passion is of no service, you impudent, insolent, overbearing reprobate ! There, you sneer again ! don't provoke me ! but you rely upon the mildness 
of my temper you do, you dog ! you play upon the meekness of my disposition ! Yet take care the patience of a saint may be overcome at last! but mark ! I give you six hours and a half to consider of this : if you then agree, without any condition, to do everything on earth that I choose, why confound you ! I may in time forgive you. If not, zounds ! don't enter the same hemisphere with me ! don't dare to breathe the same air or use the same light with me ; but get an atmosphere and sun of your own ! 
I '11 strip you of your commission ; I '11 lodge a five and-threepence in the hands of trustees, and you shall live on the interest. I '11 disown you, I '11 disinherit 
you, I '11 unget you ! and damn me ! if ever I call you 
Jack again ! \_Exit Sir Anth. 

He gets angry.  He loses patience. He is not cool at all.  Jack leaves in anger.  Sir absolute left, Jack is alone. 
Abs. Mild, gentle, considerate father I kiss your hands ! What a tender method of giving his opinion in these matters Sir Anthony has ! I dare not trust him with the truth. I wonder what old wealthy hag it is that he wants to bestow on me ! Yet he mar- 
ried himself for love ! and was in his youth a bold intriguer, and a gay companion ! 

As Jack could not get angry with his father, he gets angry with his servant. He shouts at him 
Fag. Soh! Sir Anthony trims my master: he isafraid to reply to his father then vents his spleen on poor Fag ! When one is vexed by one person, to re- venge one's self on another, who happens to come in the way, is the vilest injustice ! Ah ! it shows the 
worst temper the basest 

This is the human nature . he puts his anger on other. This is unjust. 
Boy. Mr. Fag ! Mr. Fag ! your master calls you. 

Fag. Well, you little dirty puppy, you need not bawl so ! The meanest disposition ! the 

Boy. Quick, quick, Mr. Fag ! 

 Also Fag pours his anger on the servant under him.
This is irony which is a source of humor. 
Lucy brings a letter from Mrs. Malaprop  to  Sir Lucius. He brings her money. He reads the letter. 
 Sir Luc. [Reads.] Sir there is of ten a . sudden incentive impulse in love, that has a greater inductionthan years of domestic combination : such was the commotion I felt at the first superfluous view of Sir Lucius O^ Trigger. Very pretty, upon my word. Female punctuation forbids me to say more, yet let me add, that it will give me joy infallible to find Sir Lucius worthy  the last criterion of my affections. 
Upon my conscience ! Lucy, your lady is a great  mistress of language. Faith, she's quite the queen   of the dictionary ! for the devil a word dare refuse  coming to her call though one would think it was quite out of hearing. 

Commotion= state of confusion
Sir Lucius is impressed by the young woman that he never doubts 

































LYDIA
What a scene am I now to go through! surely nothing can be more dreadful than to be obliged to listen to the loathsome addresses of astranger to one's heart. I have heard of girls persecuted as I am, who
have appealed in behalf of their favoured lover to the generosity of
his rival--suppose I were to try it--there stands the hated rival--an
officer too!--but oh, how unlike my Beverley! I wonder he don't
begin--truly he seems a very negligent wooer!--quite at his ease, upon
my word!--I'll speak first--Mr. Absolute.

ABSOLUTE Ma'am. [Turns round.]

LYDIA O heavens! Beverley!

ABSOLUTE Hush;--hush, my life! softly! be not surprised!

LYDIA I am so astonished! and so terrified! and so overjoyed!--for Heaven's
sake! how came you here?

ABSOLUTE Briefly, I have deceived your aunt--I was informed that my new rival
was to visit here this evening, and contriving to have him kept away,
have passed myself on her for Captain Absolute.

LYDIA O charming! And she really takes you for young Absolute?

ABSOLUTE Oh, she's convinced of it.

LYDIA Ha! ha! ha! I can't forbear laughing to think how her sagacity is
overreached!

ABSOLUTE But we trifle with our precious moments--such another opportunity may
not occur; then let me now conjure my kind, my condescending angel, to
fix the time when I may rescue her from undeserving persecution, and
with a licensed warmth plead for my reward.

LYDIA Will you then, Beverley, consent to forfeit that portion of my paltry
wealth?--that burden on the wings of love?

ABSOLUTE Oh, come to me--rich only thus--in loveliness! Bring no portion to me
but thy love--'twill be generous in you, Lydia--for well you know, it
is the only dower your poor Beverley can repay.

LYDIA [Aside.] How persuasive are his words!--how charming will poverty be
with him!
Mrs. MALAPROP
[Aside.] Warmth abated!--so!--she has been in a passion, I suppose.

LYDIA No--nor ever can while I have life.

Mrs. MALAPROP [Aside.] An ill tempered little devil! She'll be in a passion all her
life--will she?

LYDIA Think not the idle threats of my ridiculous aunt can ever have any
weight with me.
Mrs. MALAPROP
[Aside.] Very dutiful, upon my word!

LYDIA Let her choice be Captain Absolute, but Beverley is mine.

Mrs. MALAPROP [Aside.] I am astonished at her assurance!--to his face--this is to
his face!

ABSOLUTE Thus then let me enforce my suit. [Kneeling.]

Mrs. MALAPROP [Aside.] Ay, poor young man!--down on his knees entreating for
pity!--I can contain no longer.--[Coming forward.] Why, thou vixen!--I
have overheard you.

ABSOLUTE [Aside.] Oh, confound her vigilance!

Mrs. MALAPROP Captain Absolute, I know not how to apologize for her shocking
rudeness.

ABSOLUTE [Aside.] So all's safe, I find.--[Aloud.] I have hopes, madam, that
time will bring the young lady----

Mrs. MALAPROP Oh, there's nothing to be hoped for from her! she's as headstrong as an
allegory on the banks of Nile.




Mrs. Malaprop left him alone with Lydia.  He speaks to Lydia is Beverly that he hears that another rival of him is coming that day.  He stops his rival, he makes him busy. He tells her that he himself came to meet her aunt as Captain Absolute and that he has come to decide the time of elopement.  He tells her that Mrs. Malaprop understood the wrong way. By passion he meant love. while Mrs. Malaprop understood it as anger.  Mrs.Malaprop got angry with Lydia for being impolite with him. He was saved. 


Scene IV--ACRES' Lodgings.
[ACRES, as just dressed, and DAVID.]

Acres-  is the man from the countryside. He wants to marry Lydia. He sent a message to Mrs. Malaprope that he wants to marry Lydia. When Mrs. Malaprope receives the proposal from Antony Absolute, she sent the answer back to Acres that she refuses his proposal. 
Acres is dressed fashionably and he is practicing dancing. 
[Enter Sir LUCIUS O'TRIGGER.]

Lucius and Acres know each other. Acres tell Lucius that he is sad because he has a rival who wants to marry the same girl he wants to marry. This rival is Beverly- not Captain Absolute. Sir Lucius advises him to fight a duel.
In the 17th century, it was a common practice to fight a duel either with sward or pistol usually to preserve their honor- whether the two men want to marry the same woman, or if one has insulted the other, to preserve the honor, they have to fight.  One of them might be killed. This crime was not punished at that time. Later, it became punishable and it was not allowed.
By the 18th century, duel was completely prohibited. Sheridan himself had a duel with his rival- the one who wanted to marry his beloved. He was badly injured. There was no hope that he would survive. In the play, there is an autobiographical element.
 Sir Lucius advised Acres to fight a duel. Acres does not feel like fighting. He did not give him any cause to fight. 
He suggests writing a challenge writer to his rival. Sir Lucius dictates him and he writes.
Sir Lucius asks him to do everything politely.  He is also a funny character. He instigates him to fight a duel in a polite way. He asks him to do everything politely. Acres becomes full of anger and ready to fight.  
ACRES
But he has given me no provocation 

Provoke= to make somebody angry. 
Provocation= cause to fight 
The only cause to fight his rival is that he wants to marry the same lady he loves. 
He gets courage, he feels like fighting. This is very farcical scene.  
Breach=   to break friendship- to be against friendship. 

Sir LUCIUS Now, I think he has given you the greatest provocation in the world. Can a man commit a more heinous offence against another than to fall in love with the same woman? Oh, by my soul! It is the most unpardonable breach of friendship. 

Heinous= ugly= very dangerous- fatal 
ACRES Breach of friendship! ay, ay; but I have no acquaintance with this man. I never saw him in my life.
ACRES  I must be in a passion, Sir Lucius--I must be in a rage.--Dear Sir Lucius, let me be in a rage, if you love me. Come, here's pen and paper.--[Sits down to write.] I would the ink were red!--Indite, I say, indite!--How shall I begin? Odds bullets and blades! I'll write a good bold hand, however.
ACRES Come--now, shall I begin with an oath? Do, Sir Lucius, let me begin
with a damme.
Sir LUCIUS Pho! pho! do the thing decently, and like a Christian. Begin now--_Sir
----_
ACRES That's too civil by half.

Sir LUCIUS _To prevent the confusion that might arise----_

He swears by different things according to the occasion. 
ACRES Well----
Sir LUCIUS _From our both addressing the same lady----_

ACRES Ay, there's the reason--_same_ lady--well----

Sir LUCIUS _I shall expect the honour of your company----_

ACRES Zounds! I'm not asking him to dinner.

Sir LUCIUS Pray be easy.

ACRES Well, then, _honour of your company----_

Sir LUCIUS _To settle our pretensions----_

ACRES Well.

Sir LUCIUS Let me see, ay, King's-Mead-Fields will do--_in King's-Mead-Fields._

Sir LUCIUS So I shall see nothing of you, unless it be by letter, till the evening.--I would do myself the honour to carry your message; but, to tell you a secret, I believe I shall have just such another affair on my own hands. There is a gay captain here, who put a jest on me lately,at the expense of my country, and I only want to fall in with the
gentleman, to call him out.

 Sir Lucius has also to fight a duel.  He has an affair.  There is a man who made fun of him at the expense of his country. He is insulting remarks on his country. He wants to fight this man- Captain Absolute in a duel. 
So, Acres wants to fight a duel with Beverly, Sir Lucius wants to fight a duel with Captain Absolute.  Both of them wants to fight a duel with the same person. 
He goes away. Acres' servant was listening. He dislikes this involvement in the duel very much. He wants to dissuade Acres from fighting.  Acres wants to fight for his honor.

ACRES Ah! David, if you had heard Sir Lucius!--Odds sparks and flames! he
would have roused your valour.

DAVID Not he, indeed. I hate such bloodthirsty cormorants. Look'ee, master,
if you wanted a bout at boxing, quarter staff, or short-staff, I should
never be the man to bid you cry off: but for your curst sharps and
snaps, I never knew any good come of 'em.

ACRES But my honour, David, my honour! I must be very careful of my honour.
DAVID Ay, by the mass! and I would be very careful of it; and I think in
return my honour couldn't do less than to be very careful of me.
ACRES
Odds blades! David, no gentleman will ever risk the loss of his honour!
DAVID I say then, it would be but civil in honour never to risk the loss of a gentleman.--Look'ee, master, this honour seems to me to be a marvellousfalse friend: ay, truly, a very courtier-like servant.--Put the case, I was a gentleman (which, thank God, no one can say of me;) well—my honour makes me quarrel with another gentleman of my
acquaintance.--So--we fight. (Pleasant enough that!) Boh!--I kill him--(the more's my luck!) now, pray who gets the profit of it?--Why, my honour. But put the case that he kills me!--by the mass! I go to the worms, and my honour whips over to my enemy.

If he is killed, he will go to worms to eat him after being buries. His honor wipes over to his enemy. 
ACRES No, David--in that case!--odds crowns and laurels! your honour follows you to the grave.

DAVID Now, that's just the place where I could make a shift to do without it.

ACRES Zounds! David, you are a coward!--It doesn't become my valour to listen to you.--What, shall I disgrace my ancestors?--Think of that, David--think what it would be to disgrace my ancestors!

Acres swear by crowns and honor. He tells David that if he is killed in a duel, his honor will follow him to the grave.  Acres does not want to finish this cowardly talk.  Acres think that if he withdraws from the duel, he will disgrace his ancestors. 
His ancestors are in the grave. David tells Acres that if he wants to save his honor, and not to disgrace his ancestors is to keep away from them- not to be killed as all his ancestors are all dead. 
He compares between fighting for honor and preserving one's life. The wisest way is to preserve his life , not to lose it. if he loses his life, it means that he is giving honor to his ancestors. He has never to indulges in such practices in which he ventures his life, to die and go to his ancestor. He wants to preserve his honor, to follow the way just to keep him alive.  he can preserve his honor as long as he keeps  away from his ancestors. David thinks that Acres engages himself in such a duel without practice. It will lead to taking his life away.
DAVID Under favour, the surest way of not disgracing them, is to keep as long as you can out of their company. Look'ee now, master, to go to them in such haste--with an ounce of lead in your brains--I should think might as well be let alone. Our ancestors are very good kind of folks; but they are the last people I should choose to have a visiting acquaintance with.

ACRES But, David, now, you don't think there is such very, very, very great
danger, hey?--Odds life! people often fight without any mischief done!

DAVID   By the mass, I think 'tis ten to one against you!--Oons! here to meet some lion-headed fellow, I warrant, with his damned double-barrelled swords, and cut-and-thrust pistols!--Lord bless us! it makes me trembleto think o't--Those be such desperate bloody-minded weapons! Well, I never could abide 'em!--from a child I never could fancy 'em!—I suppose there an't been so merciless a beast in the world as your
loaded pistol!

 In comedies, servants try to be cleverer than their masters- it is a manner used by the dramatist to show the foolishness and the haste of the master. 
· you might have a question on the role of the servants- Fagan- Thomas- Acres- Lucy
David finds that he is unable to dissuade Acres.  
DAVID  Well, I say no more--'twill be sad news, to be sure, at Clod-Hall! But I ha' done.--How Phillis will howl when she hears of it!--Ay, poor bitch, she little thinks what shooting her master's going after! And I warrant old Crop, who has carried your honour, field and road, these ten years, will curse the hour he was born. [Whimpering.]

A servant enters announces the arrival of Captain Absolute. 
Acres has called for Captain Absolute. They know each other.  He thinks that he might know Ensign Beverly as they both work in the army. 
ACRES Why, as I think you know something of this fellow, I want you to find him out for me, and give him this mortal defiance.

ABSOLUTE  Well, give it to me, and trust me he gets it.

He asks him to take the letter he has written to Beverly. 
ACRES ----Stay--stay, Jack.--If Beverley should ask you what kind of a man your friend Acres is, do tell him I am a devil of a fellow--will you, Jack?

ABSOLUTE To be sure I shall. I'll say you are a determined dog--hey, Bob!

ACRES Ah, do, do--and if that frightens him, egad, perhaps he mayn't come. So tell him I generally kill a man a week; will you, Jack?

ABSOLUTE I will, I will; I'll say you are called in the country Fighting Bob
ACRES Right--right--'tis all to prevent mischief; for I don't want to take his life if I clear my honour.

He wants Captain to frighten Beverly by Acres so that he will not come to the duel.  He wants Jack to tell him that he kills a man a week. He does not want to fight a duel.  I don't want to take his life As if he is sure that he will win the duel. 
A servant comes in and tells Captain Absolute that his father is calling him.   


Mrs. MALAPROP's Lodgings.
[Mrs. MALAPROP and LYDIA.]
 
She is shielding and scolding Lydia. 
Mrs. MALAPROP Why, thou perverse one!--tell me what you can object to him? Isn't he a handsome man?--tell me that. A genteel man? a pretty figure of a man?

LYDIA [Aside.] She little thinks whom she is praising!--[Aloud.] So is Beverley, ma'am.

She wants to know why she objects at Captain Absolute. Lydia answers her that her love is with Beverly. 
 The servant announces the coming of Sir Anthony Absolute and his son. They have together. Mrs. Malaprop asks Lydia to behave herself.  
Now, Lydia, I insist on your behaving as becomes a young woman. Show
your good breeding, at least, though you have forgot your duty.

LYDIA  Madam, I have told you my resolution!--I shall not only give him no
encouragement, but I won't even speak to, or look at him. [Flings
herself into a chair, with her face from the door.]

Lydia sits on a chair with her back towards the door. 
Sir ANTHONY  Here we are, Mrs. Malaprop; come to mitigate the frowns of unrelenting beauty,--and difficulty enough I had to bring this fellow.--I don't know what's the matter; but if I had not held him by force, he'd have given me the slip.

He tells her that he has forced his son to come with him.  He understands well why he does not want to come.  He thinks that Lydia ill have no objection to his son and that he will be able to persuade  Lydia to marry his son. 
Mitigate= cool down- pacify – lessen
Frowns= anger
Unrelenting= merciless beauty – cruel beauty 
Mrs. MALAPROP   You have infinite trouble, Sir Anthony, in the affair. I am ashamed for
the cause!--[Aside to LYDIA.] Lydia, Lydia, rise, I beseech you!--pay
your respects!

She is ashamed on the cause in part of Lydia. 
ABSOLUTE [Aside.] What the devil shall I do!--[Aside to Sir ANTHONY.] You see, sir, she won't even look at me whilst you are here. I knew shewouldn't! I told you so. Let me entreat you, sir, to leave us together![Seems to expostulate with his father.]

He requests from his father and Mrs. Malaprop to leave him and Lydia alone to talk to her. 
LYDIA [Aside.] I wonder I ha'n't heard my aunt exclaim yet! sure she can't have looked at him!--perhaps the regimentals are alike, and she is something blind.
 
Last time Jack came told Mrs. Malaprop that he is Captain Absolute, but this time, he is with his father. She is thinking. This time, this is real Captain Absolute- why does not her aunt get surprised?  She thinks that perhaps because of the military uniform he is wearing, Mrs. Malaprop does not recognize him. 
The father refuses to go away. 

Sir ANTHONY I say, sir, I won't stir a foot yet!
Mrs. MALAPROP   I am sorry to say, Sir Anthony, that my affluence over my niece is very small.--[Aside to LYDIA.] Turn round, Lydia: I blush for you!
Affluence= luxury= she wants to say influence.
She tells Lydia that she is ashamed of her behavior. 
Sir ANTHONY May I not flatter myself, that Miss Languish will assign what cause of
dislike she can have to my son!--[Aside to CAPTAIN ABSOLUTE.] Why don't
you begin, Jack?--Speak, you puppy--speak!

Mrs. MALAPROP   It is impossible, Sir Anthony, she can have any. She will not say she
has.--[Aside to LYDIA.] Answer, hussy! why don't you answer?

 He is telling Lydia and her son to speak. 
LYDIA  [Aside.] I think my lover seems as little inclined to conversation as myself.--How strangely blind my aunt must be!

She thinks that Absolute is not interested in her. he tries to speak- he clears his voice  

ABSOLUTE Hem! hem! madam--hem!--[Attempts to speak, then returns to Sir ANTHONY.] Faith! sir, I am so confounded!--and--so--so--confused!—I told you I should be so, sir--I knew it.--The--the--tremor of mypassion entirely takes away my presence of mind.

He explains why he cannot speak as he is full of passion to her.  His passion for her takes away his mind. 
Sir ANTHONY   But it don't take away your voice, fool, does it?--Go up, and speak toher directly!

[CAPTAIN ABSOLUTE makes signs to Mrs. MALAPROP to leave them together.]

Sir ANTHONY Not yet, ma'am, not yet!--[Aside to CAPTAIN ABSOLUTE.] What the devil
are you at? unlock your jaws, sirrah, or----

ABSOLUTE  [Aside.] Now Heaven send she may be too sullen to look round!--I must
disguise my voice.--[Draws near LYDIA, and speaks in a low hoarse tone.] Will not Miss Languish lend an ear to the mild accents of true love? Will not----

He wishes that she is unwilling to turn her back. He disguise his voice- speaks in a very low voice. 
Sir ANTHONY  What the devil ails the fellow? why don't you speak out?--not stand croaking like a frog in a quinsy!

Ails= make you ill
Quinsy= in summer 
He says that his son is speaking like a frog that has a sore throat 
ABSOLUTE The--the--excess of my awe, and my--my--my modesty, quite choke me!

Sir ANTHONY Ah! your modesty again!--I'll tell you what, Jack; if you don't speak out directly, and glibly too, I shall be in such a rage!--Mrs. Malaprop, I wish the lady would favour us with something more than a side-front.

[Mrs. MALAPROP seems to chide LYDIA.]

ABSOLUTE  [Aside.] So all will be  out, I see!--[Goes up to LYDIA, speaks softly.] Be not surprised, my Lydia, suppress all surprise at present.

awe,= a mix feeling of  fear and respect . 
glibly= fluently 
 There is no way out. Everything will be out. He thinks that Lydia is reasonable. She hears the voice of Beverly and turns back. 
LYDIA [Aside.] Heavens! 'tis Beverley's voice! Sure he can't have imposed onSir Anthony too!--[Looks round by degrees, then starts up.] Is this possible!--my Beverley!--how can this be?--my Beverley?

 She wonders how come he deceived Sir Anthony. The last visit he deceived her aunt, how could he deceive his father 
ABSOLUTE [Aside.] Ah! 'tis all over.

Sir ANTHONY  Beverley!--the devil--Beverley!--What can the girl mean?--this is my
son, Jack Absolute.

Mrs. MALAPROP For shame, hussy! for shame! your head runs so on that fellow, that you
have him always in your eyes!--beg Captain Absolute's pardon directly.
LYDIA   I see no Captain Absolute, but my loved Beverley!

Sir ANTHONY Zounds! the girl's mad!--her brain's turned by reading.

Mrs. MALAPROP  O' my conscience, I believe so!--What do you mean by Beverley,
hussy?--You saw Captain Absolute before to-day; there he is--your
husband that shall be.

Sir ANTHONY Oh! she's as mad as Bedlam!--or has this fellow been playing us a
rogue's trick!--Come here, sirrah, who the devil are you?
Bedlam= a name of place where mad people are kept. 

ABSOLUTE  [Aside.] Ye powers of impudence, befriend me!--[Aloud.] Sir Anthony,
most assuredly I am your wife's son: and that I sincerely believe myself to be yours also, I hope my duty has always shown.--Mrs. Malaprop, I am your most respectful admirer, and shall be proud to add affectionate nephew.--I need not tell my Lydia, that she sees her faithful Beverley, who, knowing the singular generosity of her temper, assumed that name and station, which has proved a test of the most disinterested love, which he now hopes to enjoy in a more elevated
character.

This is the climax of the play. He admits his reality to all the three people.  Knowing the singular generosity of Lydia, he disguised  his name and his station to gain her love without the help of wealth. Now, he wishes to enjoy her love in his real position . 
LYDIA  [Sullenly.] So!--there will be no elopement after all!

Sir ANTHONY  Upon my soul, Jack, thou art a very impudent fellow! to do you justice, I think I never saw a piece of more consummate assurance!


When Jack tells his father that he is ready to marry the girl he has chosen him, he was full of respect and honor. The father  suspected that his son had no taste, that he is a boring fellow. He believed that he was not that fool. 
Sir ANTHONY    Well, I am glad you are not the dull, insensible varlet you pretended to be, however!--I'm glad you have made a fool of your father, you dog--I am. So this was your _penitence_, your _duty_ and _obedience!_--I thought it was damned sudden!--_You never heard their names before_, not you!--_what, the Languishes of Worcestershire_,
hey?--_if you could please me in the affair it was all you desired!_--Ah! you dissembling villain!--What!--[Pointing to Lydia] _She squints, don't she?--a little red-haired girl!_--hey?--Why, you hypocritical young rascal!--I wonder you ain't ashamed to hold up your
head!

He is happy to know that his son is not the dull insensible fellow he pretended to be. He is glad that he made fool of his father. He suspected that even then when he changes his mind and agreed to marry the girl. But still, he is happy.  
Mrs. MALAPROP    O Lud! Sir Anthony!--a new light breaks in upon me!--hey!--how! what! captain, did you write the letters then?--What--am I to thank you for the elegant compilation of _an old weather-beaten she-dragon_--hey!--O
mercy!--was it you that reflected on my parts of speech?

ABSOLUTE  Dear sir! my modesty will be overpowered at last, if you don't assist
me--I shall certainly not be able to stand it!

He will be ashamed if his father did not help him. 
Mrs. Malaprop and Sir Anthony leave. Lydia is left alone with Captain Absolute 
ABSOLUTE
[Aside.] So much thought bodes me no good.--[Aloud.] So grave, Lydia!

LYDIA    Sir!
 ABSOLUTE    [Aside.] So!--egad! I thought as much!--that damned monosyllable has
froze me!--[Aloud.] What, Lydia, now that we are as happy in our
friends' consent, as in our mutual vows----

LYDIA [Peevishly.] Friends' consent indeed!

ABSOLUTE Come, come, we must lay aside some of our romance--a little wealth and
comfort may be endured after all. And for your fortune, the lawyers
shall make such settlements as----

He tells her that now they can enjoy each other love in comfort. He tries to explain to her but she does not listen. 
He kneels  before her to propose to her. 

ABSOLUTE  Nay, then, we will not wait for their lingering forms, but instantly
procure the licence, and----

LYDIA  The licence!--I hate licence!

ABSOLUTE  Oh my love! be not so unkind!--thus let me entreat---- [Kneeling.]

LYDIA Psha!--what signifies kneeling, when you know I must have you?

ABSOLUTE [Rising.] Nay, madam, there shall be no constraint upon yourinclinations, I promise you.--If I have lost your heart--I resign the rest--[Aside.] 'Gad, I must try what a little spirit will do.


He will not force her to agree to marry him.  he promises her if she does not accept him, he will not love again. 
LYDIA
[Rising.] Then, sir, let me tell you, the interest you had there was
acquired by a mean, unmanly imposition, and deserves the punishment of
fraud.--What, you have been treating me like a child!--humouring my
romance! and laughing, I suppose, at your success!

ABSOLUTE You wrong me, Lydia, you wrong me--only hear----

She accuses him that he won her heart by deceiving means.  She thinks that he deserves a punishment of fraud= deceit.  She realizes that he has befooled her. She gets angry. 

ABSOLUTE  You wrong me, Lydia, you wrong me--only hear----


LYDIA  So, while I fondly imagined we were deceiving my relations, and flattered myself that I should outwit and incense them all--behold my hopes are to be crushed at once, by my aunt's consent and approbation--and I am myself the only dupe at last!--[Walking about in a heat.] But here, sir, here is the picture--Beverley's picture! [taking a miniature from her bosom] which I have worn, night and day,
in spite of threats and entreaties!--There, sir [Flings it to him.];
and be assured I throw the original from my heart as easily.

Outwit= to prove to be clever than others. She was happy that they were both deceiving her aunt. Now, her hopes are crushed as her aunt agreed him to marry her. She is herself the only Jew- the fool. She wanted to befool her aunt but she has been fooled. She throws away his picture as she wants to throw him away from her heart. 
He uses different tricks to bring her to reason. 
ABSOLUTE   Nay, nay, ma'am, we will not differ as to that.--Here [taking out a
picture], here is Miss Lydia Languish.--What a difference!--ay, there
is the heavenly assenting smile that first gave soul and spirit to my
hopes!--those are the lips which sealed a vow, as yet scarce dry in
Cupid's calendar! and there the half-resentful blush, that would have
checked the ardour of my thanks!--Well, all that's past!--all over
indeed!--There, madam--in beauty, that copy is not equal to you, but in
my mind its merit over the original, in being still the same, is
such--that--I cannot find in my heart to part with it. [Puts it up
again.]

she criticized him.  He is frightening her about the social opinion about this. If she refuses to marry him, people will speak, she accepts him first and then she rejects him. They will say that she has no constancy. He tries to frighten her by her social persecution. 

LYDIA  There is no bearing his insolence. [Bursts into tears.]

 She starts crying. 
Sir ANTHONY    What the devil's the matter now?--Zounds! Mrs. Malaprop, this is the
oddest billing and cooing I ever heard!--but what the deuce is the
meaning of it?--I am quite astonished!

This is strange kind of love. 
Sir ANTHONY   What the devil's the matter now?--Zounds! Mrs. Malaprop, this is the
oddest billing and cooing I ever heard!--but what the deuce is the
meaning of it?--I am quite astonished!
ABSOLUTE Ask the lady, sir.
Mrs. MALAPROP O mercy!--I'm quite analyzed, for my part!--Why, Lydia, what is the
reason of this? LYDIA Ask the gentleman, ma'am.


Sir Lucius meets Captain Absolute. He intends to fight with him.  He says that Captain Absolute insulted his country- his birth place. He must fight a duel with him to save his honor.  As he is refused by Lydia, Captain is disappointed. He readily agrees to fight Lucius.  
ABSOLUTE [Aside.] To what fine purpose I have been plotting! a noble reward for all my schemes, upon my soul!--a little gipsy!--I did not think herromance could have made her so damned absurd either. 'Sdeath, I never
was in a worse humour in my life!--I could cut my own throat, or any
other person's, with the greatest pleasure in the world!

He is talking of his disguise just to win Lydia. He never thought that Lydia's romantic inclination will make her so unreasonable that after she has given him her heart, when he exposes himself, she simply turns away from him. He thinks if she loves him so dearly, she will never refuse him. 
FAULKLAND   What can you mean?--Has Lydia changed her mind?--I should have thought
her duty and inclination would now have pointed to the same object.

ABSOLUTE       Ay, just as the eyes do of a person who squints: when her love-eye was
fixed on me, t'other, her eye of duty, was finely obliqued: but when duty bid her point that the same way, off t'other turned on a swivel, and secured its retreat with a frown!
Squint= eyes are not balanced. 
Lydia's duty and her love are like a person who squints. Is she loves him, her duty is the other way. If her aunt fixes her choice on him, her love turns away from him
ABSOLUTE  Oh, to wind up the whole, a good-natured Irishman here has--[Mimicking
Sir LUCIUS] begged leave to have the pleasure of cutting my throat; and
I mean to indulge him--that's all.
 Faulkland tells Jack that he also has a problem with Julia. The last time they met, she left the room crying. He tries to test her.  She got angry. They had no communication.
ABSOLUTE   By heavens! Faulkland, you don't deserve her!
The servant brings Faulkland a letter from Julia.  
This is a flaw in the plot. The movement of the plot is not logical. 
In the letter, she has written that she forgives him. He is happy because she did not break the engagement. 
Jack accuses Faulkland of being thankless- whenever there is an occasion for happiness, he spoils t with his " buts" 

His love is not a decent kind of honorable love. 
He is incorrigible   لا يمكن اصلاحه








He decides to put Julia's love test once for all. If she proves to be honest, he will never suspect her. If she proves to be dishonest, he will forget her. 
JULIA What means this?--why this caution, Faulkland?

FAULKLAND Alas! Julia, I am come to take a long farewell.

JULIA Heavens! what do you mean?

FAULKLAND You see before you a wretch, whose life is forfeited. Nay, start
not!--the infirmity of my temper has drawn all this misery on me. I
left you fretful and passionate--an untoward accident drew me into a
quarrel--the event is, that I must fly this kingdom instantly. O Julia,
had I been so fortunate as to have called you mine entirely, before
this mischance had fallen on me, I should not so deeply dread my
banishment!

JULIA My soul is oppressed with sorrow at the nature of your misfortune: had
these adverse circumstances arisen from a less fatal cause, I should
have felt strong comfort in the thought that I could now chase from
your bosom every doubt of the warm sincerity of my love. My heart has
long known no other guardian--I now entrust my person to your
honour--we will fly together. When safe from pursuit, my father's will
may be fulfilled--and I receive a legal claim to be the partner of your
sorrows, and tenderest comforter. Then on the bosom of your wedded
Julia, you may lull your keen regret to slumbering; while virtuous
love, with a cherub's hand, shall smooth the brow of upbraiding
thought, and pluck the thorn from compunction.

FAULKLAND  O Julia! I am bankrupt in gratitude! but the time is so pressing, it
calls on you for so hasty a resolution.--Would you not wish some hours
to weigh the advantages you forego, and what little compensation poor
Faulkland can make you beside his solitary love?

He comes to her as a man who is dressed to travel. He tells her that he has come to say her goodbye as he wants tom leave the country. He always frightens Julia . 
Then he tells her that she passes the test. She gets angry. 
FAULKLAND   Ay, but in such an abject state of life, my wounded pride perhaps may
increase the natural fretfulness of my temper, till I become a rude,
morose companion, beyond your patience to endure. Perhaps the
recollection of a deed my conscience cannot justify may haunt me in
such gloomy and unsocial fits, that I shall hate the tenderness that
would relieve me, break from your arms, and quarrel with your fondness!
Device= she means disguise.
He asks her for forgiveness. 
The wants to marry the next day and he is going to take her as his guide. He is going to correct his mistakes. 
She is happy that Faulkland is not engaged in such a crime. 
FAULKLAND  I am ashamed to own that it was pretended; yet in pity, Julia, do not
kill me with resenting a fault which never can be repeated: but
sealing, this once, my pardon, let me to-morrow, in the face of Heaven,
receive my future guide and monitress, and expiate my past folly by
years of tender adoration.

JULIA  Hold, Faulkland!--that you are free from a crime, which I before feared
to name, Heaven knows how sincerely I rejoice! These are tears of
thankfulness for that! But that your cruel doubts should have urged you
to an imposition that has wrung my heart, gives me now a pang more keen
than I can express!

JULIA But one word more.--As my faith has once been given to you, I never
will barter it with another.--I shall pray for your happiness with the
truest sincerity; and the dearest blessing I can ask of Heaven to send
you will be to charm you from that unhappy temper, which alone has
prevented the performance of our solemn engagement. All I request of
you is, that you will yourself reflect upon this infirmity, and when
you number up the many true delights it has deprived you of, let it not
be your least regret, that it lost you the love of one who would have
followed you in beggary through the world! [Exit.]

Julia leaves and he is left alone. 


FAULKLAND  She's gone--for ever!--There was an awful resolution in her manner,
that riveted me to my place.--O fool!--dolt!--barbarian! Cursed as I
am, with more imperfections than my fellow wretches, kind Fortune sent
a heaven-gifted cherub to my aid, and, like a ruffian, I have driven
her from my side!--I must now haste to my appointment. Well, my mind is
tuned for such a scene. I shall wish only to become a principal in it,
and reverse the tale my cursed folly put me upon forging here.--O
Love!--tormentor!--fiend!--whose influence, like the moon's, acting on
men of dull souls, makes idiots of them, but meeting subtler spirits,
betrays their course, and urges sensibility to madness! [Exit.]

he curses himself, gives bad names for himself. 
Lydia thinks that Absolute has been cruel to her as he deceived her. still, she cannot forget him. 
LYDIA  Heigh-ho! Though he has used me so, this fellow runs strangely in my
head. I believe one lecture from my grave cousin will make me recall
him.

She believes that if she sees Julia, she will give her a lecture and then she will remember her again. 
[Re-enter JULIA.]

O Julia, I am come to you with such an appetite for consolation.--Lud!
child, what's the matter with you? You have been crying!--I'll be
hanged if that Faulkland has not been tormenting you.
 
Julia is over sentimental . she does not say anything about Faulkland
Lydia tells her that Beverly is the same Captain Absolute and that he deceived her. 
JULIA
I will now own to you, Lydia, that Mr. Faulkland had before informed me
of the whole affair. Had young Absolute been the person you took him
for, I should not have accepted your confidence on the subject, without
a serious endeavour to counteract your caprice.

LYDIA   So, then, I see I have been deceived by every one! But I don't
care--I'll never have him.
JULIA
Nay, Lydia----

LYDIA Why, is it not provoking? when I thought we were coming to the
prettiest distress imaginable, to find myself made a mere Smithfield
bargain of at last! There, had I projected one of the most sentimental
elopements!--so becoming a disguise!--so amiable a ladder of
ropes!--Conscious moon--four horses--Scotch parson--with such surprise
to Mrs. Malaprop--and such paragraphs in the newspapers!--Oh, I shall
die with disappointment!

To Lydia, it is romance to be poor, to live hard life.  She will disguise herself . 
Julia accuses her of being unreasonable. 
LYDIA
Now--sad reverse!--what have I to expect, but, after a deal of flimsy preparation with a bishop's license, and my aunt's blessing, to go
simpering up to the altar; or perhaps be cried three times in a country
church, and have an unmannerly fat clerk ask the consent of every
butcher in the parish to join John Absolute and Lydia Languish,
spinster! Oh that I should live to hear myself called spinster!

 She does not want arranged marriage. She finds no romance in conventional marriage. 
David- Acres' servant knows that his master is going to fight a duel. He went to Fag- Jack's servant to inform about the duel in which captain Absolute is also involved. Fag and David went to Mrs. Malaprop and told them about the duel to come and save it. They tell her that Sir Lucius is also involved. Then she gets in a hurry. All of them go to Sir Antony. Lydia wants to go and stop the dueling. 

When Lydia knows that Captain Absolute is in danger, she forgets her Romance. All of them go to Sir Anthony. They come to the place of duel.  Jack wants to give a gift for Lydia. He will frighten her that he will kill himself with a sword. 

Sir Lucius and Acres are together. Acres loses his courage as the duel has come. It is a very farcical scene. 
(You will have a question on farcical elements in the play) 
Acres' servant was very much against fighting. He tried to convince him not to fight but he did not listen to him. 
Sir ANTHONY
Well said, Jack, and I'll stand by you, my boy.

They give up the fight. Lucius opens letters that Mrs. Malaprop has written. Acres withdraw when he knows that Captain Absolute wants to marry Lydia.
Lucius is ready to marry the lady who has written letters to him .  it is MRs. Malaprop 
Sir LUCIUS
Captain, give me your hand: an affront handsomely acknowledged becomes
an obligation; and as for the lady, if she chooses to deny her own
hand-writing, here---- [Takes out letters.]
Mrs. MALAPROP
O, he will dissolve my mystery!--Sir Lucius, perhaps there's some
mistake--perhaps I can illuminate----
dissolve= disclose= open 
Sir LUCIUS
Pray, old gentlewoman, don't interfere where you have no
business.--Miss Languish, are you my Delia, or not?
 She wants to take the letter but he asks her to keep away, not to interfere. 
LYDIA
Indeed, Sir Lucius, I am not. [Walks aside with CAPTAIN ABSOLUTE.]

Mrs. MALAPROP
Sir Lucius O'Trigger--ungrateful as you are--I own the soft impeachment
--pardon my blushes, I am Delia.

Sir LUCIUS
Mrs. Malaprop, I am extremely sensible of your condescension; and
whether you or Lucy have put this trick on me, I am equally beholden to
you.--And, to show you I am not ungrateful, Captain Absolute, since you
have taken that lady from me, I'll give you my Delia into the bargain.
Sir ANTHONY
Come, Mrs. Malaprop, don't be cast down--you are in your bloom yet
Mrs. Malaprop and Lucius are getting married.
Julia and Faulkland are left. She is too disappointed. This is too sentimental. 
JULIA
[Aside.] He seems dejected and unhappy--not sullen; there was some
foundation, however, for the tale he told me--O woman! how true should
be your judgment, when your resolution is so weak!
FAULKLAND
Julia!--how can I sue for what I so little deserve? I dare not
presume--yet Hope is the child of Penitence.
JULIA
Oh! Faulkland, you have not been more faulty in your unkind treatment
of me, than I am now in wanting inclination to resent it. As my heart
honestly bids me place my weakness to the account of love, I should be
ungenerous not to admit the same plea for yours.
She forgives him. Sir Anthony interferes. He advises them to get married directly and her to guide him.
All of them are happy now. All characters stand in line. This is an indication that the play is going to end. They will give the ,moral lesson that the play gives.  
JULIA
Then let us study to preserve it so: and while Hope pictures to us a flattering scene of future bliss, let us deny its pencil those colours which are too bright to be lasting.--When hearts deserving happiness would unite their fortunes, Virtue would crown them with an unfading garland of modest hurtless flowers; but ill-judging Passion will force the gaudier rose into the wreath, whose thorn offends them when its leaves are dropped!













Very Important 
We have the main plot= the love affair which is a well-known pattern of comedy. It is anti-sentimental.  The main plot is farcical based on laughter 
The sub-plot is different from the main plot. It is of sentiments. It is away from Sheridan's anti-sentiments.  
Sheridan is anti-sentimental. He and Goldsmith  tried very hard to revive the real comedy and works against sentimentality. But when we look at the subplot, it seems sentimental.
The main plot is anti-sentimental while the sub-plot is sentimental. 
When we compare it to She Stoops to Conquer-= the main plot and subplot are anti –sentimental.
Here we feel that there is incongruity, ill match between the two plots. For a good organic plot, the main and the subplot should be connected. They should not be a separate story.  If we take out one story, it does not affect. It means that it is not a good plot as if we think about two separate stories and put it in the same place. So, plots, themes, developments should be connected.
These two plots are connected through friendship; Captain Absolute is a close friend to Faulkland and Julia is a friend of Lydia. They are a contrast. The protagonist of the main plot is a foil of the protagonist in the sub-plot.
Faulkland is a capricious,  captious, suspicious person, never sure of himself. He stands as a contrast to Captain Absolute's self-assurance, generosity.  Generosity is in contrast with captiousness.  Faulkland lack of confidence is contrasted with Absolute's self assurance . 
The subplot is set in contrast with the main plot just to highlight the main plot. we can not understand a self assured person unless we see a person who lacks self assurance.
The purpose if the contrast is to highlight the main plot. \
Lydia has a strange taste, whimsical desires, very careless, over romantic while Julia is very prudent, careful, and very wise. In this way, they are contrasted. 
If we look for any other connection in the story, we do not find any. They are friends. The characters highlight each other through contrast. Through contrast, they make each other character more prominent.
If we put these things aside, we do not see any important connection- That one character in one plot plays an important role in the other plot. We never see Julia trying to make up the quarrel between Captain Absolute and Lydia. She did not try to make them together. They simply meet each other and exchange information. There is no connection. If the subplot is stripped of the main plot, the main plot remains intact- unaffected- untouched. 
Does the subplot confirm to the main purpose of the main plot or not?
The sub plot is a very conventional kind of love story. Two people love each other, they are doomed to marry. Their marriage has been arranged by parents. There are no blocking factors.  There is no father, no mother, no guardian disagree into their marriage. There are no people who want to keep these two lovers separate.  There is no rival. It is a poor substance for a story. It has little potential for dramatic treatment.
Faulkland is very capricious = insisting on something for no particular reasons. He really loves Julia but his love is marred by his strong suspiciousness.  He cannot get free of it. It becomes obsession in him.  They have no blocking factors, no obstructions to stop their marriage. His obsession of his suspiciousness becomes a blocking factor. But, this is not interesting enough to make this subplot lively.  Whenever he expresses his love, he expresses his fears. His speeches are very long. They are too much full of emotions. His speeches are inflated by too sentiments. (For example his long speech in act II) 
(Whenever you write about any character, you have to give examples from the play- give quotation from the play)  

Julia is generous. She forgives him. She does not get angry with him. He hurt her many times, but her heart is full of love. It is overflowing.  She sends a letter telling him that she forgives him. Her heart is always full on intensity and ready to forgive. Though she realizes that he has faults, but she always defends him in front of Lydia. Her readiness, quickness to forgive him and to defend his fault makes her a typical sentimental heroine that is found in all the comedies of that time. So, she is not an individual character.  She is like many other characters in other comedies. She is typical.
Whims strange desires= illogical- unreasonable – not easy to understand. 
Lydia has strange desire that makes her individual human being. She behaves in her own way.
If we compare the subplot and the plot, we find that they do not match. It ill matches with the farcical main plot. The main plot is full of laughter, farcical elements. This story of the subplot- to be in the sample place side by side with the farcical plot, it does not match. The sentimental subplot does not match with the farcical mood of the main plot. if we strip it from the main plot and only the main plot stays, it will not be affected.  
It is normal at that time because comedies at that time used to carry sentiments because the main type of drama at that time was sentimental comedies. In these sentimental comedies, we have long scenes, long meetings, and long speeches between people. It was the main substance of comedies of that time, or escape – hare -rat escapes= something about to be destroyed, then it was saved= about to be ruined, then somebody save it. It might be saved from finical destruction, moral collapse.  
Another interest of sentimental story is that children and parents are separated for a long time, and then they see each other again. It would be a sentimental scene. It would make a good material for sentimentality- they see each other after a long time and cry….  Other interest of sentimental comedies is discoveries which involve emotions.
What is the purpose of presenting this sentimental plot in an anti-sentimental play?
It was to provide the audience with sentimental scenes that they were used to watch them. It was to appeal to the public taste. Because Sheridan was going to introduce anti sentimental play, he might have been afraid that his play might not be liked. So, he mixed it with sentimentality. This can be one reason of mixing sentimentality with anti-sentimentality. 
Did he want to propagate anti-sentimentality? Did he believe in sentimentality?
One kind of argument was that probably people were used to watch sentimental plays. Presenting this anti-sentimentality involves the danger of failure of the play. People may not like it as something new. So, he should mix sentimentality with anti- sentimental. He thought that there must be things that they were habitual to watch- cater -provide to the people what they are habitual to. People have developed taste for sentimentality. Not to give them sentimentality, might have disappointed them.     
The second reason for providing sentimental subplot is that he wanted to satirize sentimentality.  It might present a satirical view of sentimentality. Another reason that he did not want to give them what they wanted but to show them how ridiculous it was- what they have been used to.  May be He meant the satirical view of sentimentality to tell people what is illogical in it.  
Faulkland is suspicious- but he has too much suspicion in him. Quick shifting of his mood, to captiousness, too much wariness is to show that is too much. There is lot of exaggeration in his words. Exaggeration tells us that Sheridan is not serious- that he is making fun of sentimentality. Exaggeration in his wariness, in his suspicion, Julia's too much defense of him also shows that Sheridan is making fun of it. 
There is a document written by another writer that the role of Faulkland played at that time as a serious man. It was normal at that time. But if this character is presented now, Faulkland's character provokes laughter.
As it is an exaggeration, over sentimental, it is a cause of laughter. 
At that time, when a man was to court and propose to a woman, the language was always very ceremonial= formal politeness. At that time, people were more formal.
Generosity in Faulkland is the main feature of sentimental comedy. But he is not too generous. When he is generous to himself, he punishes himself.  The main difference in sentimental heroes is that they express their emotions. Whether they are suspicious, madly in love, they go on with it. But Faulkland knows his faults. Many times he condemns himself. He realizes what the problem with him is. This makes him different from other sentimental heroes. 
"The Rivals" as a comedy of manners  
It is a typical comedy of manner. It is a satirical play of upper class society . This kind of comedy flourished during the restoration period. This name is given to restoration drama, very much privilege at that time.  This kind of comedy satirizes, makes fun not of an individual, but the general behavior of the class. It satirizes how people of a class behave to make fun. It satirizes but the satire is not biting.  It makes fun of vanity, profoundness of people but in a light hearted way. It does not hurt people. It does not go to that. It is satirical but in a light way.
This used to be an artificial type of comedy because it does not reflect the nature, depth, psychology. There is no analysis of emotions. That is why it is called artificial. It gives manners, without psychological analysis, without the motives.
This type of comedy was developed by Congreve and it was carried on by Ben Johnson
General characteristics of comedy of manners: 
We call it artificial comedy because it portrays the outer part of life, not inner. 
They show how people have the fashion of life, their style, how people speak. 
Settings: usually the places shown in the comedies of manners are fashionable houses, places- parks- gardens – usually not country settings. They are usually city settings.
Characters in comedies of manners are chiefly people of fashion, almost belonging to upper class.
The plot of comedy of manners is complicated love intrigues – people falling in love- other people are working to stop them. They are making plans to meet each others. 
The chief characteristic of comedy of manners is witty dialogues. Dialogues are full of words and meanings- very clever conversation.
There is one drawback. It openly expresses immorality. It was not decent. It was indecent. Immorality is part of comedy of manners. 
Critics, writers, religious figures objected to the immorality found in comedy of manners. 
These are the main features of the comedy of manners.
You have to apply these features to the play- The Rivals 
The plot is complicated- we have three love affairs going at the same time. The audience shifts quickly from one part to the other. Their interest is shifted in three main parts. 
Sheridan's wit is unsurpassable. There is witty dialogue in the play. No body can excel him in writing witty dialogue. 
( gives examples of dialogues of Mrs. Malaprop and Captain Absolute) 
The Rivals is a satire of upper class society.  It is satirical- makes fun of - It satirizes the fashion includes dancing, dressing,  dueling ……
Sheridan put satire of the fashionable life of the upper class for which He has chosen the city of Bath. People from different places go there, either they are already fashionable people, or those who are interested in fashion. 
As an example of satirizing the dressing is Acres. He comes from the country to live the city life. He insists on wearing fashionable class. He is fashionably dressed. He looks another man. His servant says that if he goes in front of his mother, she will not recognize him. Adopting different fashions give the person different personalities.
He also satirizes dances through Acres. He is a failure in that. He tries to practice dance but he failed. He gives excuses for his servant saying that his legs were born English and cannot learn French dance. 
He swears by flowers, he calls this odd referential= swearing with reference to the things. He believes that the word he uses for swearing must confirm to the topic he is talking about.
We have satire upon dueling. He does not like to get involved in dueling. 
Dueling is aimed at showing one's bravery to achieve his aims. Acres' assumed courage, when he has to fight, he withdraws, and he steps back. This makes a very humorous view of dueling. Sheridan wants to say that nobody wants to fight. Just they have to fight because it is invited by the society. 
Satire on the romantic way of life: it is presented in the character of Lydia. By reading novels, she lives on a land of her own. Consequently, she does not like the conventional way of marriage. To cater for her romantic taste, Captain Absolute has to disguise himself as a poor man so that there could be a possibility of elopement, otherwise, Lydia will not listen to him. It is because of her romantic trends, that captain has to disguise.  Sheridan wants to say that too much romance makes people ridiculous. They cannot see reason, logic. They cannot differentiate what is comfortable and what is hard. She prefers elopement than living in poverty. She cannot see how hard it would be. So, Romance had made her unreasonable.  That is why when she discovered that Captain Absolute and Beverly the same man, and her aunt agrees on their marriage; she is disappointed because of the collapse of her romantic dream. There is no romance in getting married to the man chosen by her aunt who is already rich. This is absurdity. She thinks that if there is no romance, there is no liveliness.
Lydia wants to suffer. The dramatist makes fun of that. She is a romantic character. She needs something different from the routine. 
The type of father portrayed in the play is typical. He is a dictator. He forces his son or daughter to marry specific person. 
Sheridan portrays that character. The purpose is not to recommend that a father should be like this but to show the unreasonable absurdity of their demands. By contrast in his words and action, he wants his on to submit to him totally while he himself says that he was young, he married Jack's mother against the will of his father. The aim of that is to show the absurdity of his character. His portrayal is not to recommend that a father should be like this, but to show that a father should not do that. 
The play is a satire on life as well as sentimental comedy
(You have to describe the character of Faulkland- how it is so sentimental- exaggeration in his character ). He does not play a lot of role in the plot.
Using witty dialogue is the most prominent feature of the comedy of manners. We have the example of the conversations between fathers and sons. They are full of clever dialogue. They are either meant to defend or make fun of other, all enveloped in beautifully arranged and chosen words.
We have the example of the first meeting between Captain Absolute and Mrs. Malaprop and his flattery with her, his comments on Beverly. This is all a source of humor. 
The play does not fit with the comedy of manners in one thing that is immorality. The play is a comedy of manners except the immorality. It is purged- purified- separated from immorality. All of the features of comedy of manners apply to the play except that there is no immorality, no indecent scene, and no bad behavior which was common in comedy of manners of the 18th century. This is a positive feature. 
· The play is a conventional play.
 Sheridan is not a pioneer, a creator of a new kind of play. He is not an innovator of new themes.   He did not invent new characters r new themes- the theme of love and the characters are all old ones. They are already found in other comedies. So, he has borrowed themes and characters frequently.  It is his skill to take old material and give it new shapes.
The character of Lucy- the servant is tricky, who devices other is a common character. The cha5rcter of a dictator father is a common character. Foolish, head stubborn loves, rivals who fail, these are all stereotypes. They are stock characters that are found everywhere. There is no individuality.  All these characters are as old as Latin comedies. What is Sheridan's skill is that he added individual traits to these characters to make them living otherwise; they will look like old characters. 
· In answering this question , you have to give examples of characters found in the play- how they are repeated in every play- what Sheridan has added to every character. 
For example, the character of Mrs. Malaprop. She is a character who misuses words( give examples_ she uses the word geometry while she wants the word geography- illiterate instead of obliterate- the word contagious instead of contiguous- 
Her character is found in Shakespearian plays - Lancelot Gobo- in As You Like It – he makes wrong use of words- he does not have any other importance except for creating laughter-  she is not the first woman character in drama to misuse words, there are other characters who used to misapply vocabularies in novels-  for example- Joseph Andrew- by Henry Fielding- Mrs. Slipslop- it means that this character is exhausted and was no more a source of humor. This proves that Mrs. Malaprope is not a new character. Sheridan's addition, contribution to her is her individuality. She is not the only character who makes ill use of words. She does not exist in the play just for creating humor. She has other role. As for language, Sir Lucius calls her " the queen of Diction" she has the other role in the play, to be the guardian of Lydia. Because she likes to be flattered, this weakness of her, help captain Absolute to be fool her. She has other individual characteristics than wrong use of words.  She is not the only comic figure. At the end of the play, when she is rejected by sir Lucius, she comes on the stage as a live human character not like a machine that makes wrong use of words.
Lydia is another typical character. She is not the first or the last fool romantic girl in the tradition of comedy. There are many characters in novels and comedies who are addicted to novel reading, live in the life of their own dreams and want their life to be romantic.
But Lydia in this play has something more than foolish romanticism. She has wit.  For example she answers Julia's comment on her foolish desire to elope that Julia is also foolish as she loves Faulkland. This is a very clever remark. She asks her if she loves him because he had saved her life of drowning. This proves that she has wit and clever mind. She is not only a foolish girl who is living in the world of novels. Even when she answers her aunt, she gives no foolish talks.
What is typical about the character of Captain Absolute?
It is that he has angry father. It is a typical picture found in different plays- a father is angry with his son and he wants him to marry the girl he has chosen for him. But Captain Absolute has other characteristics, his specific ay of getting angry, of bulling his son and his capacity to enjoy his own foolishness. When he discovers that his son fooled him, he is happy. This is individual, not typical character.  His heartily laugh as being fooled by his little son; this is his individual character. It is not typically in all domineering fathers.
Bob Acres is a typical; figure of comedy. He resembles a young country man who has trace of adopting city life- refinements. There are other characters like him in Shakespeare Twelfth Night . What is particular about him is that his false show of his bravery. Not all characters like him show bravery. He is individual especially when he is worried about Julia, his captiousness is also individual. The way he tells Faulkland about Julia and the way she acts in his absence, the way he expresses her happiness in his absence is individual.
Sir Lucius is atypical 18th century Irish man- a man who is ready to fall in love- amorous with others but at the same time, he likes fighting– to be engaged in fighting with others. He is a perfect type. 
Captain Absolute- we do not find in previous comedy any character exactly like him. he is generous and too wise to be fooled in love with Lydia. He knows that if he elopes with her, what hard life they will lead. He knows the difference between the romantic life and the comfortable life.  He is a practical man. He is a mixture, blinder combination of a man in love with practical notion of life. 
Scenes : there are five scenes in the lay that are exactly like other scenes or situations that are exactly found in other already written plays. But, it does not mean that he copied or borrowed it. It is enough to say that they are not new- stereotypes. 
Even repetition is humorous. This similarity emphasizes the stock nature of characters and situations. Using familiar figures is not a drawback. 
 He makes a combination- he combines similar typical figures with structure to the pattern of comedy, never to makes it boring.  
Sheridan never created a situation or character but he was successful in presenting the old material in a new form. Though the Rivals makes use of all stock characters, still it is successful. 
Q- Discuss the play as a comedy of manners
Q- Discuss the play as a conventional comedy
-You might have lines from the play related to one of these issues- you have to elaborate with the character of ……..  






















Farce: 
In farce, comic situations are created by physical action . 
Comedy of manners is a witty , cerebral form of drama that satirizes  the manners  and fashions of a particular  social class or set. The Restoration Comedies of Congreve , Etherege and Wycherley are all excellent examples of Comedy of Manners. Nearly seventy five  years after Congreve's play The Way of the World (1700) , Richard Brinsley Sheridan wrote The Rivals in 1775. He maintains the same approach to life and society. The upper class society is his target of satire. The fashionable life of the people of the city of Bath is beautifully reproduced only for the satirical purpose. Sheridan is a good observer of the social life of his time. But he follows not the comic tradition of Shakespeare, but the satirical tradition of Jonson and Congreve. He does not however like Shakespeare probe into the question :' What is life?'He is more concerned about the question 'How is life to be lived?'
The Rivals, a comedy in five acts, established Richard Brinsley Sheridan’s reputation in the London theatre in 1775. When the first performance was not well received, Sheridan cut it by an hour, strengthened the idiosyncratic characters, and produced the new version in a highly successful second performance that proved his merit as a great comic playwright. The Rivals is one of a small handful of eighteenth-century plays that continues to be produced to this day. While the plot is complex, the characters are stock comic caricatures of human folly, aptly named. 
A Comedy of Manners, the play satirizes sentimentalism and sophisticated pretensions, without the typical eighteenth-century moralizing. The dialogue crackles with wit even today, over two hundred years after it was first penned. This play is the source of the term "malapropism," named for Mrs. Malaprop, whose delightful ‘‘derangement of epitaphs’’ consists of using sophisticated-sounding words incorrectly. The Rivals is an example of what Oliver Goldsmith called in his 1773 "An Essay on the Theatre," "laughing comedy," in contrast with the "weeping sentimental comedy" that dished out heavy handed moralizing in every act. Sheridan wrote his most theatrical works, including the more well-known The School for Scandal during the five-year period at the beginning of his career. He went on to manage the Drury Lane Theatre for nearly thirty years and to pursue a successful career in politics, becoming famous for his oratorical abilities.








 Like typical comedy of manners, “The Rivals” has a complicated plot. There are three love-affairs in it – the Absolute-Lydia love-affair, the Faulkland-Julia love-affair, and the Mrs. Malaprop-Sir Lucius love-affair. All these love-affairs have a parallel development, so that the interest keeps shifting from one love-affair to the other quite rapidly. Again, like a typical comedy of manner, “The Rivals” abounds in wit. We have the wit of Captain Absolute, the wit of Sir Anthony, the wit of even Sir Lucius and Acres who are otherwise the targets of the play’s satire.

“The Rivals” is an amusing satire on the fashionable upper-class of Sheridan's time. The scene of this play is set in Bath. In the second half of the eighteenth century, Bath was a famous centre of fashionable life. The manner in which Fag dwells upon this life is quite amusing.

The Faulkland-Julia love-affair is undoubtedly a parody of the sentimental comedy of the eighteenth century. Julia is portrayed as an excessively sentimental girl, while Faulkland is portrayed as the most whimsical and eccentric lover. Faulkland greatly amuses us by his account of the anxieties that fill his mind regarding Julia. Every hour he is alarmed on Julia’s account. If it rains, if the wind is sharp, he feels afraid. All this is very funny. Similarly, Faulkland’s feeling upset on hearing about the gay life that Julia has been leading also amuses us. Julia’s over-sentimentality in idealizing her lover and repeatedly forgiving his faults and silly suspicions is also funny.

The portrayal of Lydia is a satire on the romantic notions which young, fashionable girls of upper-class families of the time entertained. She is fond of reading romantic novels and stories. Fed on such stories, she does not want a conventional and routine kind of wedding. When Captain Absolute’s real identity is revealed to Lydia, she feels terribly disappointed at the collapse of her romantic dreams and hopes. The manner in which she recalls her secret meetings with her lover during the cold nights of January is very amusing to us.

The most amusing scenes in the play are those in which Captain Absolute comes face to face with his father, Sir Anthony. Sir Anthony is portrayed as a self-willed, dictatorial kind of father who demands implicit obedience from his son. He threatens to disinherit his son, to disown his son in case his son does not carry out his wishes. Sir Anthony in his own prime of life was a gay fellow.

Sheridan also makes us laugh at some of the contemporary fashions. When Bob Acres comes to Bath, he decides to discard his country clothes and to dress himself according to the fashion prevailing in the city. Then he tries to practice some French dancing steps and discovers to his disappointment that his are “true-born English legs” which can never learn French dancing steps. He is also fond of swearing and has developed a new way of swearing. We find him swearing, by “Gods’ balls and barrels”, by “God’s bullets and blades”, by “God’s levels and aims” and so on. Then there is a satirical treatment of dueling. The manner in which Sir Lucius instigates Acres to send a challenge to Beverley is most amusing. Sir Lucius gives the following argument absurdly in favour of Acre’s sending a challenge to Beverley:
“Can a man commit a more heinous offence against another than to fall in love with the same woman?”
The portrayal of Sir Lucius is also satirical. Sir Lucius is an Irishman, easily duped by the maid-servant Lucy, who tells him that the love-letters which she brings for him have been sent by the seventeen-year old niece of Mrs. Malaprop. This wrong impression ultimately leads him to challenge Captain Absolute to a duel and the manner in which Sir Lucius picks up a quarrel with Captain Absolute is itself very funny.

The portrayal of Lydia's “tough old aunt” is also satirical. We laugh at the contradiction in this elderly woman who puts restrictions on her niece, while herself falling in love with a tall Irish baronet and writing letters to him under the assumed name of Delia. Beverley’s description of Mrs. Malaprop as an “old weather-beaten, she-dragon” is most amusing.

One of the most striking features of “The Rivals” is witty dialogue. The manner in which Sir Anthony snubs and scolds his son for disobeying his wishes, the manner in which Captain Absolute deals with Mrs. Malaprop when he meets her first, Sir Lucius manner of dealing with Acres when he instructs Acres in the rules of dueling is also witty.

Humorous and farcical situations are also generally found in a comedy of manner. Captain Absolute’s disguising himself as Ensign Beverley and then unmasking himself when finally he has to face Lydia in his true character are such situations. Then there are two more farcical situations. One is that in which Captain Absolute tricks his father into believing that his is going to make up his quarrel with Lydia when his is actually going to fight a duel. The second is when David shouts to Sir Anthony to stop Absolute because there is going to be fight, murder, bloodshed and so on.

Instead of moral sentiments, Sheridan gives quick and witty dialogues, fast moving actions with its highly comic situations and above all the absence of any serious complication or conflict. Right from the beginning to the end, the play sends the audience into peals of laughter. The criticism that elements of sentimentality have penetrated into the play is based on misunderstanding.
    
The Rivals" as a comedy of Manners
Sheridan is by far the greatest writer of comedy in the eighteenth century.He appeared on the literary horizon at a time when the sentimental comedy had gained ground.The writers of sentimental comedy exhibited tears in place of laughter,distressing situations in place of intrigue and pathetic heroines and serious lovers in place of rogues,gallants and damsels.These dramatists were great moralists and their main purpose was to instruct the theatre-goers instead of entertaining them.That is why their characters were "man as the ought to be,not as they are."With the result,realism was driven out of the comedy.It was against this misnomer of comedy that Goldsmith and Sheridan raised their voice.But Goldsmith was only "an elder,not a better soldier than Sheridan."Sheridan criticized the sentimental comedies in almost all his plays.Sheridan successfully avoided the "goddess of the woeful countenance" in his plays.He rehabilitated wit,fun laughter and mild satire in their respectable place in his comedies.He started writing satiric,humorous and witty plays reflecting the social manners and the spirit of the age.In this respect he took inspiration fromthe writers of comedy of Manners.
The Comedy of Manners had its origin in Ben Jonson's Comedy of Humours.Ben Jonson was the follower of the classical ideal of comedy using laughter as a corrective.For this purpose he invented the characters who had a dominant humour of their own and were mostly named after it.This comedy represented not the qualities of an age but of humanity.The Restoration dramatists revived this comedy representing the qualities of their immediate field.It differed from the earlier species in its lighter handling.unconcerned with morals and realistic portrait of a particular age.It was called the Comedy of Manners because it did not aim at presenting the human nature but the manners of the particular society.It depicted the manners of the contemporary aristocracy,with their elegance,fashion and vices,pomp and show,polished behaviour,all sorts of intrigues,gallantry,cultivation of wit and brilliant conversation.The scenes of these comedies were generally laid in London.
"The Rivals" is certainly a Comedy of Manners according to its general definition.It depicted the manners of the contemporary Eighteenth century English society,particularly the life of Bath.The life lived at Bath was a gay life of intrigues,gossips,scandals ,flirtations and frivolity.Their intrigues are the most profound occupations of their lives ;may he be a Captain Absolute or Lydia Languish or Mrs. Malaprop.Almost all the characters are entangled in love affairs and have nothing more important to do than to pay social visits,learn fashionable dances ,devour romances and fight duels.The ideal country landlords came their to ape the fashions of the town.Bob Acres is an example of wit.He learns the fashionable French dances,although he finds himself utterly unfit.The gay youth flogged in Bath to pursue beautiful belles and heiress to fortune.Captain Absolute is such a case.Lydia Languish presents all girls at Bath-who lay idling,reading romances and dreaming of romantic elopements.For the old ladies also Bath provides such matrimonial chances and attractions.Mrs. Malaprop is awe-fully hungry for a marriage before she bids a final good-bye to her sweet passions.
Sheridan manipulates his plot with the stock devices of the Comedy of Manners, the mistaken identity,the tyrannical parents (as both Lydia and Captain Absolute) the overbearing father threatening to disinherit his son if he does not obey him.
Since Sheridan was writing on the lines of the Comedy of Humour of Ben Jonson and the Restoration Comedy of Manners,he named his characters in that fashion.Most of his characters are named by the 'humour' they represent --Sir Anthony Absolute -has the absolute temper,Lydia Languish -is the typical languishing beauty luxuriating in the ideal dreams,Sir Lucius O' Trigger --of his revolver to shoot his adversary and Mrs. Malaprop ---glorifies herself in the inappropriate use of words.
The characters are comic.Mrs. Malaprop,Bob Acres,Sir Anthony and Sir Lucius are comic in everything they do or say.Faulkland produces laughter by his caprices and absurd sentimentality.There is incessant laughter enjoyed at the cost of Mrs. Malaprop due to her inappropriate use of words.The true spirit of comedy ,fun and frolic,humour and wit and even boisterous laughter reign supreme in this play.
Sheridan's models were the Restoration masters;who in their comedies were guided by a witty ,humorous and satirical portraiture of their society .Sheridan,also, writes in the same vein-is equally satirical in characterization ,witty and brilliant in his dialogues. 
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