Second semester


Drama (3)
Fourth Year
*Waiting For Godot*
· As mentioned last time, the setting of the play is timeless; the setting does not move much, it is only the same place, as if it’s no place; it’s difficult to decide. The setting of the play is related to the theme of irrationality. 
· The play is a symbol of modern Man’s suffering an extended process of waiting. Everything in the play is repetitive in a very boring way; it takes its own routine. That’s why the process of waiting is suffering; because they are waiting for something that will never come. It is about the parable of Modern Man’s existence.
· Since they were influenced by the philosophy of Existentialism, the existence of the individual is very important, and the theme of the play itself maybe considered about the parable of Modern Man’s existence; it is like a puzzle. The world of the play does not rely on traditions; rather it rejects all kinds of traditions. As we said before, the theme deals with something that is irrational, chaotic, different and unusual. The structure is also unusual, the setting is different, and the time is timelessness. 
· Society does not exist; there is no world or society. Brotherhood is also meaningless. We see that the two characters Estragon and Vladimir, who are supposed to be close friends, are not really friends; their relation is meaningless. Religion also brings on fulfillment. They talk about religion, and we understand from their discussion that religion does not fulfill any kind of hope or satisfaction. 
· So, Man does all he can; he moves, but his motion is meaningless. He passes the time, he hopes for something nice to come, but it doesn’t come; he waits for what, he doesn’t know himself. Man waits and waits, and keeps on waiting, not knowing the end, or what he is waiting for; his waiting is prolong to a period of timelessness. Man is compelled to wait. The play is intrigued by words; when you read the play and the words, you sometimes feel that you are lost. The main theme is that of the impotence of mind, just as much as the impotence of body (عدم قابلية أو قدرة هذا العقل أو هذا الجسد على إعطاء أي شيء مفيد). The motion of the body is nothing and meaningless. And mind doesn’t think in a useful way; as a matter of fact, the mind itself is in a process of incapability or impotence; it is incapable of thinking. So the nothingness of Man is revealed in the context of the silence of space. The space silent because it symbolizes some kind of void; it is in a state of vacuum. The vacuum here is spiritual (religion cannot fulfill any kind of satisfaction), physical (their movement does not lead them anywhere) and intellectual (their minds are impotent and cannot think of anything useful). 
· The discontinuity of personality is revealed in the failure of love and friendship. Vladimir and Estragon are too close to each other, but their closeness does not make them real friends; it doesn’t express any kind of sincere or real love. We see that the play, as well as the communication between the supposed friends is in a state of failure of communication; their words do not convey a real communication. The so-called society of these two characters, and the other three that revolve around them, is impotent. Words are not in the process of communicating any message.
· As Beckett puts it, the mortal microcosm (العالم الصغير الفاني) cannot forgive the relative immortality of the macrocosm (the universe). The little world of Estragon and Vladimir symbolizes individual societies, people everywhere all over the universe. The relation between the two characters that exist in the play is extended to encompass humanity everywhere. The characters find themselves involved in problems, beginning and ending with birth; from the time of their birth to the time of their death, life to them is a beginning of problems and an ending of problems. This situation is all over the world; people are born to solve problems, and they keep on trying to solve them till their days end, and they find themselves dying without solving the problem. 
· Not one of the characters is afraid of death; all are desperately puzzled about its meaning. The meaning of death, according to the characters, becomes meaningless, because when they try to think about the idea of death they see that they are living in a state of death in life. So the play also projects to us death in life. Their life is not a real or meaningful life; it is a kind of death in life. That is why when they discuss the idea of death, they do not understand it, because it resembles to a great deal the kind of life they are living in this world; which is death in life. 
· The plot talks about the void of timelessness. The state that the two characters are living in is a state of suffering and misery, like humanity in the modern world; and they have no hopes. So it is also a kind of hopelessness and nothingness; even the conclusion shows uncertainty. Everything that exists in the play is uncertain, as if our existence is not a real existence. We as human beings exist in a state of uncertainty. This modern world made our life uncertain, incomplete, insecure, miserable and desperate. 
· The basic questions that Beckett seems to ask are: who are we? why are we created? what does a human being mean when he exists in life? and what is our relation to this world? what is our position in this world? Here we have philosophical questions that are universal and concern mankind everywhere in this world. We see the characters in his dramatic literature do not have defined objectives; they are different from the characters in traditional drama. In traditional plays, characters pursue well-defined objectives; money, fame, social position..etc. But here, his characters are asking essential questions, like who are we, why are created, why do we mean by ‘I’, what is our relation to others, what have we achieved, and can we achieve anything. Is this life determined or predetermined, predestined? Do we have free will or not? All these questions are asked in the play by Beckett. 
· He uses some kind of concentration and brevity in his play. He wrote a play with only 121 words and only three characters. In Waiting for Godot, he uses the effortlessness. He is interested in the ‘lessness’ because to him life is not a meaningful life. Waiting for Godot is considered a tragicomedy written in two acts. It is a tragedy because it deals with the tragic position of the two characters (Estragon and Vladimir) who keep on waiting for their deliverer. The play was published in 1955. It is made up of two acts. It was originally written in French and translated into English because of its popularity in France. 
· The setting of the two acts is the same place. We do not have so many places as in Macbeth or As You Like it. The setting is simply a country road with no real specific location, and a single tree. The major characters of the play: Estragon and Vladimir are tramps and poor travelers seeking money or food. They are living a kind of difficult life; they are poor and their clothes are dirty. The time of both acts is the same time of day. The second act is simply a repetition of what was presented in the first act. So, the setting pictures Man in his struggles to do something. The theme of the play is the symbol of the Modern Man who is suffering, and the suffering of the Modern Man is an extended process of waiting. Man is suffering because he keeps on waiting for something to come; hoping that this something will change his position and situation. But it doesn’t come, it doesn’t happen; and if it does, it doesn’t change Man’s situation or position. It is about the parable of Modern Man’s existence; the position of Man in this universe, the relationship between this Man and the universe. 
· The Theatre of the Absurd depends on the sense of incongruity; no kind of homogenous relations. It arises with Man reflecting upon his position in the universe. The universe has become meaningless for Man because he cannot achieve any purpose of his existence in this universe. Here Man recognizes the shortcomings of reason; rational system of thought is also defeated. Thus, Man comes to feel isolated. The only reality is his own individuality, and the only certainty is his own freedom of eating, drinking, sleeping and breeding; other kinds of freedom do not exist. This kind of freedom resembles to a great deal the freedom of animals. This absurdity arises due to the incongruity between Man’s pretensions and his aspirations, and the nature of his environment. This situation is tragic. 
· Comedy arises within a context of despair, which is always there and persistent and repetitive. Life in this play is repetitive, and the comic element reinforces the focus of the play. Beckett uses comedy in order to explain life as it is, to show us in a very ironical or satirical our faults, flaws, and the impotence of Man’s mind and body. The conclusion of the play shows us uncertainty; like what we saw that in Pygmalion, in which in the final act we do not feel certain at all that any of the main characters got married to who. The conventional objectives of Man are always money, power, and authority. In this play, all these traditional objectives are shown as trivial.
Regarding the Theatre of the Absurd:- 

· Man is alienated or estranged.
· The world is cruel, desperate and miserable.
· Life is nonsense, and it also presents the triviality of Man’s struggle.
· The triviality of conventional objectives.
· Strong fantasy. 
· In Waiting for Godot, the two characters are tramps الصعاليك (do not belong to the noble class, the middle class, do not have tidy clean outfits on them; their faces are dirty, they are always moving, they have no house or place). For e.g. in the U.S there are almost 10 million homeless people who are considered as tramps. This is the situation in the western world, which is not that beautiful picture seen in movies; not a very noble or dignified scene. If you ask homeless kids in Brazil, for instance, you will find that their description of life coincides to a great deal with the life of the two tramps of our play. 
· The tramps are caught up in a heap of time; time that they do not understand. The play betrays a strong relationship to other European plays; it is different in structure, theme and style. It is not like European plays because it never actually grants a death or an end. This is what makes them suffer more, for there is no death. Death to the tramps Vladimir and Estragon is a prosperity (نعمة) not an atrocity (نقمة); death to them is a kind of salvation because they are living in a state of death in life. Time has almost stopped; the rhythm of time grows so slow. They are sitting under a leafless tree; that is why you feel that everything is growing so slow. In fact, Estragon’s memory cannot go back as far as the beginning of the evening. When Vladimir asks him about yesterday, he says “I am not a historian”; his mind is not thinking at all. Pozzo, the third character has a watch, but his watch does not record the hours, only the years. By contrast, the tree where they sit, still moves within a rhythm of time. 
· Pozzo, Didi (Vladimir), and Gogo (Estragon) wish to be tramps, but they live below the level of being tramps; they resemble animals. Why does the playwright want to portray such a black image? Because life is like this. There are people around the world who are unable to eat daily, or have no place to live; that’s why they live a subhuman life. Vladimir and Estragon live under the level of humanity. 
· Didi and Gogo seem to develop at a startling speed. Yesterday evening, it was all day in black. This is how they describe their yesterday evening. They describe it as bare (empty, void, vacuum, black). Is yesterday evening different from today? It is not different from today or from tomorrow evening, or from three days ago. Life is the same; it is portrayed as bare, useless, empty, and black. In a single night, Vladimir sees leaves on the tree. Notice that the time is timeless, Why? The tree was bare of leaves, and we know that seasons have their own durations of time. Here, the duration of time is absent, because yesterday it was bare, today the tree is covered with leaves. 
· There is a difference between the two tramps, Vladimir and Estragon:
· Estragon is slightly nearer to timelessness than Vladimir; Vladimir is almost outside time (خارج الزمان). Estragon is better by a degree, although his memory is useless because he cannot remember yesterday evening. According to Vladimir, each day is endless, yet empty of content or events; each day resembles its predecessors because the time of today resembles the time of yesterday and the day before it. His existence of time is based upon an endless extended present instant:
VLADIMIR:

(sure of himself). Good. We weren't here yesterday evening. Now what did we do yesterday evening?

ESTRAGON:

Do?

VLADIMIR:

Try and remember.

ESTRAGON:

Do . . . I suppose we blathered.
· The very concept of days is almost a torture to him; when you ask him about the days he feels tortured because he cannot recall any time. he knows one fact for reality, which is the now, this minute. He is living in the present instant. 
· By contrast, Pozzo, from his first entry onto the stage (represents life) to almost the end of the play, he still moves at a normal pace. Pozzo is still at the beginning of his journey. He keeps on moving in a very circular way and in a small place. As he comes into contact with the two tramps, his rationality disintegrates; he has no reason to talk to them or to communicate with them. He loses his watch, his senses decay, and the idea of knowing the time overwhelms him; he looks at his watch and he doesn’t see any time, like the time taken since yesterday or the time from winter to spring. Because of a dream, he looks at the tree and he sees that it has leaves; he looked at it before and it had no leaves. He is in a state of loss; he is lost in his senses, and in his mind. The time taken for the tree to grow leaves, since when? Vladimir enquires and Beckett answers in anguish. Anguish is a kind of suffering at the condition of Man in time. In spite of his involvement with Didi and Gogo, it is interesting to know that Pozzo’s plunge towards timelessness is not identical with their; he is sinking in a state of timelessness. He wants to know about time, but he is in a state of timelessness because his watch doesn’t tell him about the time. He asks Vladimir and Estragon but they don’t know. So, he is very much worried. Didi and Gogo are in a worse state than him. They don’t know anything and they are headed for infinite duration. The duration of time of Didi and Gogo is infinite. Pozzo is caught up in a rush towards instantaneity. 
· Time has to be posed. Vladimir and Estragon invent innumerable little games in order to pass time. These games that they are playing symbolize all the hardships and problems in which we spend our time. They are fighting boredom because they are waiting for nothing. The characters become the words they speak; they have no other reality. Their sole reality is that they exist now, in the instance, and are assured by the words they speak. They are in a state of killing time, which is a risky business. Soon it becomes clear to the reader that they reached an escape of life. 
· Vladimir’s song in Act II holds a hint of danger that they are living in. But Beckett never allows us to forget that his characters are also actors, and that they will be back again tomorrow repeating their actions; and after tomorrow, exactly as before. This exchange is exemplified in the circular form of the dialogue, which is like the movement of Pozzo in his circular movement; they are in a state of boredom. They start from a point and come back to it; not only in motion or action, but also in speaking. They use a limited number of words and they keep on repeating them. The audience expect the characters to be back tomorrow to give them a reality, already known before. 
· Between the two acts there is a small progression; Act I and Act II are the same. Nothing pushes the action forward. The action is meant by Beckett to stay moving slowly and in a circular motion. The cycle of time revolves and starts all over again. Waiting for Godot is the anguish of Man in the grips of time. The finite Man is clutching at the infinite universe. Beckett’s genius lies in weaving the rational system in a pattern of imagery that almost every time suggests another train of images and ideas leading towards determinism but nothing ends. 
· Neither the story of the Englishman in the brothel, nor the argument of the two thieves, all that it does is arbitrary speech. Even Beckett’s puns (saying something different from what it means) suggest a kind of infinity, when Estragon wants to drown himself in order to die because he believes death is a kind of prosperity to him. One by one, the ever recurring themes and symbols of Beckett make their appearance in a closed system. Estragon tries to die but he doesn’t die; he is even incapable of killing himself. The horizontal man is a spatial man. He feels failing in communication, searching for meaning and words torture him. He is searching for the self, but he does not find any answer or action; each in the form of suggestion. Words suggest something else, like an allusion. Beckett is playing on the puns, using metonymies. Everything the characters say has no finite meaning, but it is hypothetical; left open for us as readers or audiences to think of. This Godot invites you for a journey without an end. 
· The word ‘Godot’ symbolizes god, the savior, or the deliverer; it could be death, god, money or anything. Godot is a name that cannot be defined or conceived. Beckett’s characters are haunted by the idea of god, like any religious individual; the play is full of biblical allusions. The two thieves are Cain and Abel, symbolizing the story of (قابيل و هابيل) in the holy books. Christ is referred to here as barefooted. Beckett is too far from being either Christian or an Atheist. The writer is alluding to two different states of belief; one that is paganism and the other is Christianity, as in William Butlter Yeats’ poem “the Second Coming”. Beckett’s ideas are implicit in Godot. Godot sends words by the boy to Didi and Gogo. The boy tells Gogo and Didi that Godot is not coming so they should wait for him. But Beckett accepts hope outside reason. According to Beckett, God is that being whose non-existence is the only conceivable evidence of his existence. The non-existence of God in time and place is the assurance of his own existence. The play is considered an expression of Beckett’s philosophy of inconclusiveness that leads to different results.
·  There is a persistent mood of decay and corruption throughout the play; we see no kind of generation, only corruption. There is only one second alteration when they look and see that the tree is filled with leaves now. How did it happen? They don’t know. But in general, we can say that the mood is always a mood of decay. The world of the play is indistinctive of shadows; clear light does not penetrate. It is always in a state of blackness, because light is a symbol of some kind of hope. When Jesus says “I am the light”, it means that he is the way. The world of the play is a static world devoid of motion. The characters sit in a desperate attitude. They are not pictures of heroes. 
· They are put in the place of heroes but they are not heroes; they are anti-heroes. In order for a character to be a hero there must be certain aspects, different qualities and movements. What they are doing here is the opposite of the qualities, movements and merits of heroes; that’s why they are called anti-heroes. They lack courage; Dr. Faustus, Macbeth or Hamlet, for instance, were courageous characters. Here, Vladimir and Estragon are not courageous. We are presented with resourceful human beings, but there are no resources in them. They have no resources of power, courage or initiation. They are deformed subhuman characters; they are paralyzed and their force or power is also a paralyzed force. Estragon has difficulties with his feet and Vladimir has difficulties in urination; they are deformed. Pozzo and Lucky become blind and dumb. 
·  The bleak landscape where characters make their internal search for meaning is doomed to failure; their journey is doomed to failure because the characters are not sure of what they’re searching for. For without knowing why and knowing yourself, like Plato said “Know thy self”, there is a problem. Because if you don’t know yourself you will not be able to achieve anything. The two anti-heroes are searching for something that they do not know; they seek a meeting with Godot whom they do not know. All the characters are united by their vague restlessness; they are always moving, trying. Their restlessness compels them to search footlessly. 
· Beckett uses the technique of the stream of consciousness which rejects the formal structural dialogue in traditional literature, replacing it with is essentially a monologue. He tries to apply the stream of consciousness technique of Mr. T.S. Eliot; dialogue in the interior mental line of the narrator. Another technique used by Beckett is a strong note of pathos; his people are degraded and you pity them, like the tramps of Brazil. This lead us to empathy with the characters; we feel with them. And sometimes we identify ourselves with them. 
· The recurrent models related to the theme are deep and significant. The characters are symbolic because they represent us and what we are looking and waiting for, and how we are wasting our time in doing almost in the no place. Although we move and go from one angle into another, we are still in a state of immobility. One example is the near nakedness when Estragon loses his trousers, which suggests his spiritual and physical vacuum. When he loses his trousers, it tells us that Man is stripped away of his appearances. Beckett’s heroes live in a closed world, confined by a microscope; hits in one spot, even though the place is in the open air. But they feel that they are suffocating. Man’s attempt to impose rational forms upon the world is equally absurd. For the Absurd Theatre dramatist, the problem is the nature of Man and his position in this universe. In the play, there is a denial of rational schemes. 
· Social relationships are lacking; Vladimir and Estragon contribute nothing to one another except the comfort of their presence. They illustrate slavery in a state of fear; they reject the idea of being tied to Godot. Nonetheless, they are chained to the process of waiting. They made themselves slaves. That is why their absurd confusion, over carrots for example; they cannot differentiate between carrot reddish and turnip. Also in their grotesque effort to help Pozzo and Lucky to get up from the ground. The characters have a strong belief that their life is meaningless. Therefore, they are unable to take meaningful action. 
· The repetitive dialogue of the characters provides us with a useful key to the interpretation of the play. it marks a sharp difference between Beckett’s play and more traditional drama, in which everything becomes clear at the end. More traditional plays have a firm rational structure. The dramatist has a certain view of the world in the traditional drama; he is sure of the world that he wishes to give the meaning of. In traditional plays, the characters are rational, the pattern is coherent and linear; in other words, the dramatist shifts action towards a clearly defined conclusion, as in Hamlet, King Lear,..etc. But here, everything is uncertain. In the Absurd theatre, the character move but their movement do not make any action because it is incoherent and very fruitless; they do not do anything that is meaningful or ends with triumph. Everything that they do ends with defeat or failure. 
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