Second semester



Drama (4)
Fourth Year
*Waiting For Godot*
· As we said last time:
The play has a circular rather than a linear action. The dialogue also contains repetitive conversations which degenerate into incoherence; the conversation moves in a circular direction, by repeating itself, repeating the action and using the same words in a certain pattern. The second act includes no new development. The plot of the play does not progress; rather, it repeats itself in a circular way. 
· The significant symbols in the play:-
1- All the characters in the play are male and they are supposed to represent human beings. There are no female figures in the play; the play is lacking in this. The relationship among the characters is essentially strained. Though they are friends they’re not in real friendship. There is instability, no continuity of generation; they are not increasing because no female appears on stage. When the two characters, Didi and Gogo talk about their old days, Estragon remembers that he had a girlfriend that he used to go out with. But we see that now they’re living in a male environment. This stability speaks about the absence of regeneration and increase. 
2- The almost nakedness of Estragon: he tears off his boots, and later on he takes off his trousers. This nakedness of Estragon at the end of the play is suggestive of Man’s condition. Man here is becoming naked; everything in him is open, seen, displayed and unclosed. Man is becoming a lonely creature, and it is lack of clothing that shows his spiritual condition of emptiness. Beckett strips away Man’s pretensions to examine the person’s real life; he takes off all of the appearances in order to see the reality of Man. There is nothing for the individual to hide behind; Man is seen almost naked, in order to get into his true self. So, the characters physical disabilities reflect their internal disability, which is psychological and spiritual. So, spiritually they are lacking, their physical relationship is disturbed, and this reflects their psychological state of mind; the characters are psychologically disturbed and they are incomplete so they are reduced to crawling beggars who do not have any rights whatsoever. 
3- The tree: represents the cross on which Jesus was crucified for the sake of humanity; it’s a naked wooden tree with a trunk and many branches. It’s a symbol of hope. When they look at the tree and they see that it’s gaining leaves they say how come because the tree had no leaves a day ago. They were not sure of what was happening; they don’t know if a season had passed, an hour or a day. This tree represents of a feeble light of hope. The cross is not actually a symbol of despair, rather it is a symbol of victory. Although Jesus was terrorized and crucified on the cross, the cross still represents a kind of victory and hope, because in the Christian theology, Jesus was crucified for the sake of delivering humanity. This is confirmed by the fact that they see the tree to have grown leaves in the second act. The characters do not recognize the awful condition of the tree; it is a symbol of their awful condition. Therefore the tree becomes a symbol of the irrelevance of the Christian predicament. The situation in the play does not show any kind of triumph or salvation because the characters do not recognize it. It is as if the playwright is saying that some kind of salvation some day is going to fall upon humanity and then Man will be saved. 
4- Time: we notice that the confusion of the characters over time and place is indicative of their confusion over life itself; they do not know what is going to happen.
5- The relationship between Pozzo and Lucky: Lucky was the messenger of Godot who comes to tell Didi (Vladimir) and Gogo (Estragon). This relationship exemplifies the mystery of the human existence because Lucky is used as a dog or an animal tied with a rope around his neck. We see him asking for mercy and Pozzo is a tyrannical master; he is terrorizing, horrifying and abusing Lucky. So we see the tears of Lucky coming down and Pozzo doesn’t really care. So, Lucky and Pozzo, both of them are parallel of human misery; they represent the tyrannical leaders (represented here by Pozzo) and the people they exploit and terrorize (Lucky). The noble virtues are banished from the life of human beings; like beauty, grace and truth. The characters in the play are dirty, ugly, they have no good relations, they have no friendship, no love. So this represents the banishment from the life of human beings; they are not graceful, truthful, genuine or virtuous. All these values are absent. 
6- The pantomime is a metaphor of the life of human beings. They move on the stage and acting without words, without saying a thing. This silent acting is like a circus or a musical. This represents life itself; people are talking, moving and acting silently. Even when they talk their words are meaningless. So they do most of their actions in gesture, silently. A circus or a musical is a symbol of life itself. So we have here simple men who are like clowns and comedians; from the tragedy of life such comic actions arise. For them, life will always move but slowly and miserably. The characters show physical infirmity and they have no obligations or mental ideology (معتقد) not confirming to any doctrine. Beckett uses their physical disabilities to communicate a sense of crippled personalities of the human race. This is what we see in T.S. Eliot’s “The Hollow Men” and “The Unknown Citizen” by W H Auden. 
· The characterization:- 

· The four characters are representative of mankind; they have contrasting personalities. As their names imply, Estragon is French, Vladimir is Russian, and Pozzo is Italian, and Lucky is English. 
· Estragon, as a French person, is very sensual (مرهف) and not materialistic; he is reasonably happy while his ordinary needs are satisfied. Estragon’s needs are ordinary. For example, were it not for his bad dreams, he would have been reasonably happy with his comfortable boots. He wants his boots off in order to relieve his feet; this is an ordinary need. And for food, as long he eats a bit he is alright; he is all elemental, once his main needs are secured he is alright. The more earthly of the too is Estragon; he is not very practical. He is less intelligent and practical than his friend Vladimir. He is less able to decide which day it is. When Estragon is asked about which day it is he says I don’t know, I’m not a historian. So, Estragon is unable to follow up with Vladimir who is more arranged; he is the thinking of the two. Vladimir’s religious discussion shows that Estragon is very ignorant in religion or any kind of thing related to faith; he expresses some kind of bewilderment and ignorance of such things as the Bible or the Savior and Salvation. Estragon is completely dependent on Vladimir. He needs to be reminded all the time and continually by Vladimir that they must wait for Godot; he believes Vladimir and takes it for granted not to do anything. 
· Vladimir on the other hand looks for the meaning of things; which does not appear. His thoughts at best are incoherent. He is the foil of Estragon; he is concerned with the more philosophical. It is Vladimir who introduces religious concerns into their conversations; he is the more decisive of the two. In contrast to Estragon, it is Vladimir who helps Estragon because his memory is clearer, and he has more rational and intellectual concerns. It is Vladimir who expresses awareness of their circumstances; looking back at the days when they were respectable, as people or humans in the old days were respectable. Today they are not respectable. Estragon has forgotten this, but Vladimir reminds him of their old days when they used to be respectable people living real lives. Vladimir sees a deeper significance in the plight of Pozzo and Lucky; he is more pitiful regarding this relation, and looks at it from a deeper insight. 
· Very little is known about Godot. He does not appear but he sends a messenger. The boys think that Godot has a white beard, therefore, he does nothing for living. Vladimir waits for Godot claiming that he and Estragon are tied to Godot for the moment; he is a representation of a religious force or entity. They have no clear religion or faith. Vladimir tells Estragon that Godot did not say for sure that he will come; they are not even sure that even if he comes he is going to save them or do anything for them. Since Godot never arrives in the play nothing else is discovered about him; he remains an extremely vague character. Vladimir despairs to learn Godot has a white beard because this is a sign of old age, which means Godot is not going to do anything for them because he is incapable of doing anything. But this thing never happens and Godot doesn’t come. According to Beckett, if he was less experienced there might be some hope. But there he has very much experience therefore he knows that nothing is going to happen, nothing is going to be changed. 
· Lucky the slave or the messenger of Godot is the antithesis of Pozzo. Pozzo is a tyrannical master, an exploiter, whereas Lucky is the exploited, the terrorized or the horrified one. If Pozzo is the master then Lucky is the slave, and if Pozzo is the circus ring master, Lucky is the trained animal performer; he moves and dances. Lucky gives a parody of theologians (علماء اللاهوت) who make complex doctrinal statements. He moves and dances at Pozzo’s comments; whatever Pozzo says Lucky does. He is being enslaved by Pozzo. This gives the meaning of his personality being enslaved and submitting to the will of his master; he does whatever his master requires or asks. He desires nothing more than obeying his master; all he wants is to impress his master. He is violent, incoherent and irrational; he parodies all human beings as it is more appropriate for Beckett, To dance first and think afterwards. His characters are more of dancers than thinkers; they do not act but they move. Lucky shows no desire at all to inauire or question the will of Pozzo or rebel against him; he found his meaning in the negation of his personality. His meaning is in his being negated as a human being; he is a sheep who found his shepherd and is happy to be a sheep. He wants to be led not lead; he gives total submission and passiveness to Pozzo. 
· Pozzo is a tyrant as seen from his relationship with Lucky. He commands and Lucky obeys. From this relationship comes his decisiveness and his confidence. Those qualities contrast with those of Vladimir and Estragon. If we look at Vladimir we see that he cannot take decisions. Estragon has no confidence, even in himself. They lack the power and authority of Pozzo. In the second act we see the hollowness of his situation; he cannot be sure of his command. He is becoming blind to reality and humanity. Pozzo is a dying  tyrant and at the end he becomes blind, which indicates becoming blind to reality. He begins as the tyrant who is terrorizing and exploiting Lucky. Later on, when he becomes blind we see him as a very helpless person. The strong, confident and magnificent Pozzo at the end appears pathetic. 
The achievement of Waiting for Godot:-
· The play is important because it made Beckett’s ideas and literary genius accessible to a worldwide public. His play became famous and was seen all over the world. By seeing it, people were receptive to the ideas of Beckett. The attraction of the play resides in its universality. The themes of the play are universal and the characters do represent or symbolize universal actors, people everywhere in the world. It can be interpreted by any reader or spectator in any number of ways. This universality results from its simplicity. The language is very simple, and the action is simple and incoherent, the characters are simpleminded and they do not move much therefore the plot is reduced and also simple, the setting is also very simple. This simplicity and generality of the play makes it a very significant and very universal play. The achievement of Beckett in the play lies so much in the fact that the play serves anyone’s ends; it doesn’t serve a philosophical, religious, nor historical aim. The play has an open-ended result. 
· Several statements by Beckett help to define his achievement. Beckett insisted that Waiting for Godot is a play that is striving all the time to avoid fiction. The play has a tragic theme, though there is this tragic theme it arises by laughter. It is difficult to define the play as a comedy or a tragedy. The emphasis in the play is on the indefinable quality that results from its simplicity. 
· Beckett says why do people have to complicate a thing so simple. He tried to write a simple play because if you make your life simple then your life becomes easier. Life and nature in itself is simple. What makes a person nice and beautiful is simplicity, and what makes a house nice, relaxing or comforting is its simplicity. If life is simple, why do we complicate it? The play itself does not provide an answer, it only raises a question. The plays remains a remarkable success, even though there are critics who regret the absence of a clear moral message in the play. One critic says he would hate to suggest a moral censorship against the play; the play is so well done and it represents an enlarging experience. The play represents human experience as very different for different human beings. It is not like any traditional play that was acted or written before it. 
The themes of the play:-

· The play is characterized by its balanced form and ambiguous content; what happens in act one is what happens in act two. The form is balanced, but the content is incoherent and unclear. 

· The themes appear to fall into five clusters:

1- What Godot represents: Godot represents God, a deliverer, a savior, a force, a divinity, or power that brings necessary change to humanity. 
2- Friendship and values: the friendship between Vladimir and Estragon is not a real friendship; we see them together and relying on each other but they are not real friends. One always cheats on the other, like all people today, they are always together but there is no real friendship among them; one always cheats the other. They have no kind of values of friendship, grace, or truth.  

3- The individual’s perceptions: people are not able to see things as they are because they are deceived or bewildered, rather they are brainwashed. 
4- The problem of the individual’s actions: people do not act anymore; they move but they do not do any kind of useful action which brings any change. They are shadows and without freedom. 

5- The general condition of the universe: is that the universe is in a state of misery, disparity, melancholy, pessimism, incompleteness, instability, insecurity, and disturbance. It is a horrifying world. 
· All these themes are associated with the idea of Godot. They are all concerned with the uncertainty of actions. As we know from the play, no one is completely sure if Godot is going to come or not. Vladimir and Estragon are more concerned with the uncertain quality of their friendship, even with the uncertainty of all knowledge. They do not know anything they did not see it; they are brainwashed. There is no action in the play; it doesn’t take them anywhere or achieve anything for them. So the themes are concerned with the uncertain quality of their friendship, as well as of all knowledge and existence; they are brainwashed. 
The Play

· Estragon’s nickname is Gogo, Vladimir’s nickname is Didi, and we have Lucky and Pozzo.  
A country road. A tree.

Evening.

Estragon, sitting on a low mound, is trying to take off his boot. He pulls at it with both hands, panting.
He gives up, exhausted, rests, tries again.

As before.

Enter Vladimir.

ESTRAGON:

(giving up again). Nothing to be done.
· The first thing Estragon says is Nothing to be done. We understand that the playwright believes that nothing can be done to change the situation of humanity today. 

VLADIMIR:

(advancing with short, stiff strides, legs wide apart). I'm beginning to come round to that opinion. All my life I've tried to put it from me, saying Vladimir, be reasonable, you haven't yet tried everything. And I resumed the struggle. (He broods, musing on the struggle. Turning to Estragon.) So there you are again.
ESTRAGON:

Am I?

VLADIMIR:

I'm glad to see you back. I thought you were gone forever.

ESTRAGON:

Me too.

· Vladimir has problem with urination. Vladimir says he is beginning to believe too in the opinion that nothing is to be done. All his life has been telling himself that he haven’t tried anything, he should try something else, something new, maybe it will be useful. We understand that Vladimir is always trying and he is a kind of a struggler. 
· Estragon’s thoughts are unclear. We see that these two people don’t have a real good friendship. 
VLADIMIR:

Together again at last! We'll have to celebrate this. But how? (He reflects.) Get up till I embrace you.

ESTRAGON:

(irritably). Not now, not now.
· Estragon tells him not now because he is trying to take off his boots. 
VLADIMIR:

(hurt, coldly). May one inquire where His Highness spent the night?

ESTRAGON:

In a ditch.

VLADIMIR:

(admiringly). A ditch! Where?

ESTRAGON:

(without gesture). Over there.

VLADIMIR:

And they didn't beat you?

ESTRAGON:

Beat me? Certainly they beat me.
· Vladimir is talking ironically to Estragon as if he were talking to a prince. Estragon is beaten by certain circumstances and problems; we don’t know if he was beaten by individuals. 
VLADIMIR:

The same lot as usual?

ESTRAGON:

The same? I don't know.

VLADIMIR:

When I think of it . . . all these years . . . but for me . . . where would you be . . . (Decisively.) You'd be nothing more than a little heap of bones at the present minute, no doubt about it.
· Notice that Estragon is beaten and is saying I don’t know. Vladimir is telling Estragon that without him Estragon would have vanished. 
ESTRAGON:

And what of it?

VLADIMIR:

(gloomily). It's too much for one man. (Pause. Cheerfully.) On the other hand what's the good of losing heart now, that's what I say. We should have thought of it a million years ago, in the nineties.

ESTRAGON:

Ah stop blathering and help me off with this bloody thing.

VLADIMIR:

Hand in hand from the top of the Eiffel Tower, among the first. We were respectable in those days. Now it's too late. They wouldn't even let us up. (Estragon tears at his boot.) What are you doing?
· Vladimir is saying that in the past people were beaten up and nothing was there to cheer them. Estragon asks him to help him in taking off his boots. Vladimir is trying to help Estragon by taking his hand and helping him to take off his boots. He says they were respectable people in the old days, now they are not. 

ESTRAGON:

Taking off my boot. Did that never happen to you?

VLADIMIR:

Boots must be taken off every day, I'm tired telling you that. Why don't you listen to me?

ESTRAGON:

(feebly). Help me!

VLADIMIR:

It hurts?

ESTRAGON:

(angrily). Hurts! He wants to know if it hurts!

VLADIMIR:

(angrily). No one ever suffers but you. I don't count. I'd like to hear what you'd say if you had what I have.

ESTRAGON:

It hurts?

VLADIMIR:

(angrily). Hurts! He wants to know if it hurts!
· Estragon keeps his boots always on and he doesn’t take them off every day. That’s why his feet are swollen. Estragon says that his feet hurt. Vladimir is suffering because when he tries to urinate he falls in great pain. He is trying to tell Estragon that Estragon has no problem and is causing them for himself by keeping the boots on for many days, if he takes them off everyday his feet will be alright. 
VLADIMIR:

(angrily). Hurts! He wants to know if it hurts!

ESTRAGON:

(pointing). You might button it all the same.

VLADIMIR:

(stooping). True. (He buttons his fly.) Never neglect the little things of life.

ESTRAGON:

What do you expect, you always wait till the last moment.

VLADIMIR:

(musingly). The last moment . . . (He meditates.) Hope deferred maketh the something sick, who said that?

ESTRAGON:

Why don't you help me?
· Vladimir’s zipper is open. His sentences “Never neglect the little things of life” and “The last moment” show us that he is a thinker who meditates on the wisdom of life. Vladimir has a memory and he mentions something that is philosophical or religious but Estragon doesn’t know anything of that. 
VLADIMIR:

Sometimes I feel it coming all the same. Then I go all queer. (He takes off his hat, peers inside it, feels about inside it, shakes it, puts it on again.) How shall I say? Relieved and at the same time . . . (he searches for the word) . . . appalled. (With emphasis.) AP-PALLED. (He takes off his hat again, peers inside it.) Funny. (He knocks on the crown as though to dislodge a foreign body, peers into it again, puts it on again.) Nothing to be done. (Estragon with a supreme effort succeeds in pulling off his boot. He peers inside it, feels about inside it, turns it upside down, shakes it, looks on the ground to see if anything has fallen out, finds nothing, feels inside it again, staring sightlessly before him.) Well?
· Vladimir says he thinks of something but then ends with nothing. He becomes strange and looks inside for his past. But nothing useful happens, nothing to be done. He feels relieved then appalled then relieved then appalled. There is this repetition in words and actions. We notice that Estragon is an imitator of Vladimir not an initiator of action. 
ESTRAGON:

Nothing.

VLADIMIR:

Show me.

ESTRAGON:

There's nothing to show.

VLADIMIR:

Try and put it on again.

ESTRAGON:

(examining his foot). I'll air it for a bit.
VLADIMIR:

There's man all over for you, blaming on his boots the faults of his feet. (He takes off his hat again, peers inside it, feels about inside it, knocks on the crown, blows into it, puts it on again.) This is getting alarming. (Silence. Vladimir deep in thought, Estragon pulling at his toes.) One of the thieves was saved. (Pause.) It's a reasonable percentage. (Pause.) Gogo.

· Vladimir is saying that Estragon making a problem out of nothing; he is blaming his boots for the faults of his feet. The problem is with Estragon’s feet not his boots because he doesn’t take off his boots every day. 
· The sentence “One of the thieves is saved” is irrelevant to what they were saying or doing. 

ESTRAGON:

What?

VLADIMIR:

Suppose we repented.

ESTRAGON:

Repented what?

VLADIMIR:

Oh . . . (He reflects.) We wouldn't have to go into the details.

ESTRAGON:

Our being born?

· The story of the thieves is irrelevant to what they were saying before. Vladimir mentions repentance but Estragon doesn’t know anything about repentance or forgiveness. Estragon indicates that they haven’t done anything bad to repent for. Estragon speaks ironically or sarcastically, he asks Vladimir if they were to repent for being born. 
Vladimir breaks into a hearty laugh which he immediately stifles, his hand pressed to his pubis, his face contorted.
VLADIMIR:

One daren't even laugh any more.

ESTRAGON:

Dreadful privation.

VLADIMIR:

Merely smile. (He smiles suddenly from ear to ear, keeps smiling, ceases as suddenly.) It's not the same thing. Nothing to be done. (Pause.) Gogo.

ESTRAGON:

(irritably). What is it?
VLADIMIR:

Did you ever read the Bible?

ESTRAGON:

The Bible . . . (He reflects.) I must have taken a look at it.

VLADIMIR:

Do you remember the Gospels?

ESTRAGON:

I remember the maps of the Holy Land. Coloured they were. Very pretty. The Dead Sea was pale blue. The very look of it made me thirsty. That's where we'll go, I used to say, that's where we'll go for our honeymoon. We'll swim. We'll be happy.

VLADIMIR:

You should have been a poet.
· Vladimir does not dare laugh because of their tragic situation. In the Bible there is the map of Palestine where Jesus lived and traveled. Estragon is insinuating that in the past he used to say to his fiancée that they should go to the Dead Sea for their honeymoon. Estragon has a sensuous appeal or appetite; he knows how to choose his words. Vladimir is like a thinker and Estragon is like a poet. 
ESTRAGON:

I was. (Gesture towards his rags.) Isn't that obvious?

Silence.

VLADIMIR:

Where was I . . . How's your foot?

ESTRAGON:

Swelling visibly.

VLADIMIR:

Ah yes, the two thieves. Do you remember the story?

ESTRAGON:

No.

VLADIMIR:

Shall I tell it to you?

ESTRAGON:

No.
VLADIMIR:

It'll pass the time. (Pause.) Two thieves, crucified at the same time as our Saviour. One—

ESTRAGON:

Our what?

VLADIMIR:

Our Saviour. Two thieves. One is supposed to have been saved and the other . . . (he searches for the contrary of saved) . . . damned.

ESTRAGON:

Saved from what?

VLADIMIR:

Hell.
· Estragon’s gesture at his rags is ironical because if he were a poet he wouldn’t look so desperate and poor and wearing rags. Notice that there is almost no relation between the sentences. 
· The story of the two thieves: Roman soldiers gathered with the people from Palestine who came from all the cities in order to witness the crucifixion of Jesus Christ. Beside the cross there was a bandit and another bandit. The soldiers were trying to insinuate to people that this Christ is an imposter so they crucified him with the bandits in order to lessen his importance more and more. They crucify one of the bandits and save the other, and when they come to Jesus Christ the soldiers ask the people “What about this imposter? Should we damn him” and the people tell them to crucify him. 
ESTRAGON:

I'm going.

He does not move.

VLADIMIR:

And yet . . . (pause) . . . how is it –this is not boring you I hope– how is it that of the four Evangelists (الإنجيليين) only one speaks of a thief being saved. The four of them were there –or thereabouts– and only one speaks of a thief being saved. (Pause.) Come on, Gogo, return the ball, can't you, once in a way?

ESTRAGON:

(with exaggerated enthusiasm). I find this really most extraordinarily interesting.

VLADIMIR:

One out of four. Of the other three, two don't mention any thieves at all and the third says that both of them abused him.

ESTRAGON:

Who?

VLADIMIR:

What?

ESTRAGON:

What's all this about? Abused who?

VLADIMIR:

The Saviour.

ESTRAGON:

Why?

VLADIMIR:

Because he wouldn't save them.

ESTRAGON:

From hell?
VLADIMIR:

Imbecile! From death.

ESTRAGON:

I thought you said hell.

VLADIMIR:

From death, from death.

ESTRAGON:

Well what of it?

VLADIMIR:

Then the two of them must have been damned.
ESTRAGON:

And why not?

VLADIMIR:

But one of the four says that one of the two was saved.

ESTRAGON:

Well? They don't agree and that's all there is to it.
VLADIMIR:

But all four were there. And only one speaks of a thief being saved. Why believe him rather than the others?

ESTRAGON:

Who believes him?

VLADIMIR:

Everybody. It's the only version they know.
ESTRAGON:

People are bloody ignorant apes.

He rises painfully, goes limping to extreme left, halts, gazes into distance off with his hand screening his eyes, turns, goes to extreme right, gazes into distance. Vladimir watches him, then goes and picks up the boot, peers into it, drops it hastily.
· Estragon says he will go but he doesn’t move; he is still on the stage. Vladimir tells Estragon to return the ball, as if they were playing a game; he wants Estragon to answer him, to tell him of his opinion. 
· We notice that Vladimir is not sure of anything, as if he doesn’t know, or is not sure what he is talking about. Vladimir is playing on words. 

· Estragon who is ignorant and like an ape is saying that people are ignorant apes. Estragon is moving but his moves are without meaning. 
VLADIMIR:

(feebly). All right. (Estragon sits down on the mound. Vladimir paces agitatedly to and fro, halting from time to time to gaze into distance off. Estragon falls asleep. Vladimir halts finally before Estragon.) Gogo! . . . Gogo! . . . GOGO!

Estragon wakes with a start.
ESTRAGON:

(restored to the horror of his situation). I was asleep! (Despairingly.) Why will you never let me sleep?

VLADIMIR:

I felt lonely.

ESTRAGON:

I had a dream.

VLADIMIR:

Don't tell me!

ESTRAGON:

I dreamt that—

VLADIMIR:

DON'T TELL ME!
ESTRAGON:

(gesture toward the universe). This one is enough for you? (Silence.) It's not nice of you, Didi. Who am I to tell my private nightmares to if I can't tell them to you?
VLADIMIR:

Let them remain private. You know I can't bear that.
ESTRAGON:

(coldly.) There are times when I wonder if it wouldn't be better for us to part.

VLADIMIR:

You wouldn't go far.

ESTRAGON:

That would be too bad, really too bad. (Pause.) Wouldn't it, Didi, be really too bad? (Pause.) When you think of the beauty of the way. (Pause.) And the goodness of the wayfarers. (Pause. Wheedling.) Wouldn't it, Didi?

VLADIMIR:

Calm yourself.
ESTRAGON:

(voluptuously.) Calm . . . calm . . . The English say cawm. (Pause.) You know the story of the Englishman in the brothel?

VLADIMIR:

Yes.

ESTRAGON:

Tell it to me.

VLADIMIR:

Ah stop it!

· As if Estragon is tortured by Vladimir who never lets him sleep. Vladimir doesn’t want to hear about Estragon’s bad dreams. 
· Estragon wonders if they should part. This is an example that they’re not on good terms; their friendship is not real. Estragon wants to leave Vladimir but he cannot. 
· Notice how Estragon develops his words into a story. 
ESTRAGON:

An Englishman having drunk a little more than usual proceeds to a brothel. The bawd asks him if he wants a fair one, a dark one or a red-haired one. Go on.

VLADIMIR:

STOP IT!

Exit Vladimir hurriedly. Estragon gets up and follows him as far as the limit of the stage. Gestures of Estragon like those of a spectator encouraging a pugilist. Enter Vladimir. He brushes past Estragon, crosses the stage with bowed head. Estragon takes a step towards him, halts.
ESTRAGON:

(gently.) You wanted to speak to me? (Silence. Estragon takes a step forward.) You had something to say to me? (Silence. Another step forward.) Didi . . .

VLADIMIR:

(without turning). I've nothing to say to you.
ESTRAGON:

(step forward). You're angry? (Silence. Step forward). Forgive me. (Silence. Step forward. Estragon lays his hand on Vladimir's shoulder.) Come, Didi. (Silence.) Give me your hand. (Vladimir half turns.) Embrace me! (Vladimir stiffens.) Don't be stubborn! (Vladimir softens. They embrace.

Estragon recoils.) You stink of garlic!

VLADIMIR:

It's for the kidneys. (Silence. Estragon looks attentively at the tree.) What do we do now?

ESTRAGON:

Wait.
VLADIMIR:

Yes, but while waiting.

ESTRAGON:

What about hanging ourselves?

VLADIMIR:

Hmm. It'd give us an erection.

ESTRAGON:

(highly excited). An erection!

VLADIMIR:

With all that follows. Where it falls mandrakes grow. That's why they shriek when you pull them up. Did you not know that?...
· Vladimir takes garlic because he has problem with urination. They think of hanging themselves while they wait for Godot. The word an erection is a pun (a play on words). Mandrake is a kind of plant which stands erected. 
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