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Drama (10)
Fourth Year
*Look Back in Anger* by John Osborne 
· Alison:

· In trying to make a reconciliation (مُصالحة) between her background and her husband Alison is getting confused. Her language is confusing. She is aware that the relation with her husband is kind of selfish from the start; an adventure that could destroy her life. She is aware of the impossibility of reconciling her real perceptions of Jimmy with what she wants for him. Jimmy is being very angry at society, especially the upper middleclass. She is confused between her husband and what she wants him to be; she wants him to be cool and relax, making a kind of acceptance of his wife’s background. 
· Alison understands quite clearly that Jimmy cannot yield or surrender to become part of her world. He cannot accept her without betraying her past to which he looks back in anger and frustration; for Jimmy to accept her she has to betray her background, her family and her upper middleclass. Alison knows the internal conflict of Jimmy, which is related to his love to her and his hatred towards her family and class. 
· That is why they retreat into the fantasy world of bears and squirrels, where he is the bear and she is the squirrel. Their game is a kind of escape from reality in order not to increase the conflict between them. This fantasy allows them to express their social and personal differences. Jimmy wants Alison to leave her class and stand beside him, to join him in his agony and despair. He wants her to get rid of all her past which led to their mutual dysfunction and to be with him as a brainwashed newly born female or wife. 
· Helena:

· From the beginning of Act II, we know that Helena is the friend of Alison. She comes from the same upbringing or society, upper middleclass as Alison. Helena stays as a guest in Alison and Jimmy’s flat. Jimmy does not like Helena because he knows that she is teaching Alison to go against him and run away back to her father’s house. The discussion between Helena and Jimmy is always angry and hostile. 
· The curiosity of Helena serves as a device to allow the audience to know more and more about the relationship between Jimmy and Alison because Helena asks her question about their relationship. The simple conversation between the two women allows Alison to tell Helena about the game of bears and squirrels which is a kind of escape from their world. Helena is tough and rough; she screams and tells Jimmy to leave Alison to go to her father’s house. Of course this makes him very sad and very angry at her. 
· Helena is a realist. She cannot live up to the postwar values to which Jimmy is still looking back to in anger. She is narrow-minded and her scope of life is narrow. She gets half the truth when she tells Alison that Jimmy does not know what it is. She is the contrast of Alison. Unlike Alison, she doesn’t believe in the power of love that can straighten things up and change the world. On the other hand, Alison understands that her love can do miracles. Alison seems to show deep understanding of Jimmy and this makes her the opposite of Helena who has a narrow scope. Helena’s decision to retreat (تتراجع) from Alison and Jimmy’s world of pain and suffering is also an escape. 
· John Osborne is widely thought of as the leader of the dramatic renewal in England which started in the second part of the 20th century, in the 50’s through the great success of his which founded the contemporary idiom of the frustration of the younger generation post WWII. The angry young generation rejected the values of the establishments that occurred or existed after WWII. This concerns the main theme of the play. It is one of the angry plays of Osborne that when the play emerged the critics attacked the writer for replacing entertainment and romance by statements and ideas; they thought of it as a very realistic drama replacing the romantic drama which always had a love story and some kind of imagination. However, although the play has a love story, it rotates around the revolutionary spirit of the mouth speaker of the new generation in England after WWII, Jimmy Porter. Why did he reject the traditional values of the establishments?
· There are two revolutions in the play: in content and in setting. The audience was invited to look into a world that was sordid (أسود قاتم و معتم) like a naturalistic world but real; we see in their flat the gas stove, the chest of drawers, etc. on the stage as part of the setting. This gives a realistic picture of their way of life. 
· The society of the time of the play, 1956, was divided into two groups: those who cannot accept the change after WWII (upper middleclass and the bourgeoisie, and those in support of it (the young generation and the lower middleclass). The young generation who belong to the working class and the lower middleclass welcomed the change; they demanded a new order in society and a new world into which the younger generation was born. On the other hand, the old generation, the upper middleclass and the bourgeoisie saw the change as inconceivable and undesirable. The young generation became frustrated and very bitter. That is why Jimmy was the opposite of the recognized state hero. He was not liked or loved by society, he was always looked upon with an eye of hostility. 
· Jimmy:

· Jimmy was educated but he was put in the wrong place; his education did not offer him a good life. Instead, he earned his living in a sweet stall. He is more of a misfit than a rebel; he belongs more to a place where he is working in the government and ruling the country, not selling sweets. He is intelligent, sensitive, energetic, and willing to offer anything he could to society. But he finds that no one wants what he has to offer. The changing society is in reality class-dominated. Jimmy is denied (نكروه) and ignored by the upper middleclass and the bourgeoisie or the dominating society. His anger, bitterness, hysteria and cruelty are cries of recognition and nothing more. He is not a real hero or revolutionary figure. He is dominated by his consciousness of Alison’s middleclass upbringing and his hatred for her family; they represent to him a superficial society. In this process of being in hatred to her family and class Jimmy is destroying his marriage and that is why Alison listens to Helena and leaves him, and by leaving him she loses her infant. 
· The cliché ending of the play is unsatisfactory not because of any lack of theme but because it is so reminiscent of the traditional reconciliation scenes. At the end, the reconciliation of Alison with Jimmy seems like a tragicomedy; it is seems painful and admirable in its irony. The play is open-ended and the movement of the action is circular. We see them in the beginning in their flat and then Alison leaves to her father’s house, after that she feels sad, in pain and desperate so she goes back to Jimmy’s flat. So the action goes in a circular way and it ends where it has started without solving anything; like in Waiting for Godot where they waited and are still waiting and nothing happening. The end goes back to its origin of beginning. They come together again playing out a fantasy, he in the role of a bear and she in the role of a squirrel. In this illusion game they measure up love and security. This final image reinforces our sense that they both know that there is no escape in this retreat; they know that this game is only an escape and not a resolution or solution. The ending of the play makes it clear that the process of destruction is inevitable; their relation is to be destroyed in the future. 
· The discontent among the young generation is because they felt that the dominating class caused England’s loss of her position as a super power and of its colonies; the nation became static and dissatisfied. The mood then produced a number of cults (طقوس) as a kind of escape into security from the miserable reality they lived in. This escape also descended from the traditions of the nation as represented by the establishments or the institutions. Spiritual guides failed them. Most of them were not really faithful people to their religion. Only a few turned to churches to establish their faith; the church failed them by supporting the upper middleclass and the dominating regime. 
· Jimmy looked back in anger when idealism marked the ideal society, the ideal aspirations and ambitions, and moral passions were capable of shaping a whole generation. It was a generation when people felt bitter, miserable and desperate. Jimmy is adopting a belief which is the root of his despair. What he is searching for is not a role nor a position in life, but a belief in recognition; he wants to be recognized as a human being and live with dignity. It is a tragedy of the generation of the time which the play explores.
· The title (Look Back in Anger) contains the essential contradiction which the  character of Jimmy represents. The contradiction is between the middleclass and the working class and the denial of the poor people. Jimmy here is angry when he looks back at his past which he longs to; it is like the past of his father which was dominated by the upper middleclass and the bourgeoisie who governed the people and asked them to submit to their will and their rules; like in Waiting for Godot where Pozzo is a representation or a symbol of the ruling class and Lucky is a symbol of the dominated, surrendering and obedient class. The upper middleclass and the bourgeoisie wanted Jimmy to be like Lucky, not because he has better dreams, but because he cannot accept the dreams of the past days except by sentimentalizing them. Jimmy is angry at being cast off and excluded (منكور نكران مبهم). Therefore, Jimmy idealizes the past...
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