The significance of the structure of the novel A Passage To India
The novel is divided into three sections: Mosque, Caves, and Temple. The titles themselves are suggestive of the meaning that is to be found in the story.

 Forster strives to bring about his vision of India as pluralistic society, and the section titles imply Muslim, physical, and Hindi. Also, these three sections imply the three seasons of India, winter, summer, and monsoon. There is a passage in the plot during the three sections from positive affirmation, followed by negative reaction, and ending up with a sort of muted reaffirmation. 

The Mosque section depicts the problem of separation between man and his fellow man and between man and the universe. Within the section, there are attempts by characters to bridge the gap. In fact, a Muslim man (Aziz) and an English woman (Mrs. Moore) meet, connect, and seal a bond of friendship and understanding which lasts throughout the novel. East and West meet harmoniously to bridge the gaps of age, race and place. 

In the Caves section of the novel, the gap of misunderstanding widens and is replaced by the deafening echo of the caves. The hideous sound drives Adela to the verge of madness and Mrs. Moore to total indifference. When Aziz is falsely accused and imprisoned, the gap between British and Indians grows wider than ever, resulting in anger and chaos. 

In the third section, entitled Temple, evil starts to recede. Aziz dedicates himself to finding an understanding of the whole India and addressing it in poetry; Mrs. Moore dies peacefully and becomes a legend which benefit others; the emphasis on Sri Krishna gives a sense of hope, love, and unity. There is also a foreshadowing that the despicable rule of the British in India will soon end.

The structure in details 

This simple analysis of the structure of the passage is enough to guide a closer examination of its components. In the end a clearer understanding of the implications of the whole should emerge. 

Let us now consider the first half of the passage in more detail.
the first chapter evidently acts as a prelude to the structure of the whole novel.
 The aside ± `Except for the Marabar Caves' contains a promise which will be fulfilled at least in the formal sense in Part 2 of the novel, entitled `Caves'. The opening introduces the city of Chandrapore which is the location for Part 1, `Mosque'. Part 3, `Temple', is separated in time and space from the earlier action, though there are gestures towards it in these opening paragraphs.
The general structure of the extract appears straightforward. The first paragraph deals with the city of Chandrapore which has grown up on the banks of the Ganges. The second deals with the Civil Station where the Anglo-Indians live, taking a few moments to turn back for a contrasting view of the Indian city. There is a less obvious third component: the natural background from which the human structures grow is reflected in the `city for the birds' and the `over- arching sky'. 

 Considered in more detail, the structure begins to look much more complex. The eye of the observer is guided down from the Marabar Caves, twenty miles distant, to the city, then at once to the river; back to the city and again to the river; then inland to the Civil Station to take a different view of the city, before finally lifting again to the general view and the sky above. It is as if Forster were conducting an imaginary tour, pointing out things of interest on the way. 
The formal balance of his writing is particularly striking. The description of the town as `Edged rather than washed' by the Ganges is a good example. Forster makes particular use, too, of parallelisms of structure and sense in `The streets are mean, the temples ineffective', or `Houses do fall, people are drowned', or `swelling here, shrinking there'. In paragraph two, there is a more sustained example in `It is a city. . . It is no city. . . It is a tropical pleasance'. In `It charms not, neither does it repel', the formality is accentuated by the ironic Biblical echo (Matthew 6:28: `Consider the lilies of the field, how they grow; they toil not, neither do they spin'). The expression of the sordid in this stately prose mirrors the movement of the Ganges, a recurrent motif in the passage with five separate references, littered with debris and not holy, yet present
The significance of the structure:
 The first obvious link is with the racial division that the novel partly deals with. Indian Chandrapore is separated from the Civil Station peopled by the Anglo-Indians. The Civil Station, appropriately, stands on a rise above the `low but indestructible' Indian town geographically as in status. There is mention of the maidan on which Aziz and a subaltern will play polo in temporary oblivion of racial division. The Civil Station contrasts with the Indian town in its `sensible' organisation; instead of litter and rotting corpses, we have `a red-brick club' and `roads that intersect at right angles'.
 It is screened from Indian Chandrapore behind the exuberant vegetation, suggesting perhaps that the Anglo-Indian world may be cut off from the realities of the native culture. Such is also the implication of the idea that newcomers do not understand what Chandrapore is, and are rather impressed by it until driven down into it to `acquire disillusionment' and here, in a sardonic phrase, is part of the fate of the earnest Adela who desired to see the real India.
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so these romantic visions of Chandrapore are delusions. From here, the trees which were hidden behind the bazaars now hide the bazaars; they `screen' what passes below, and `glorify the city'.
 Deception and its relative, misunderstanding, are central to Forster's theme. The novel is rife with instances of deceptiveness which play an important part in the events; the most obvious of these are the incident in which a ghost or animal bumps the Nawab Bahadur's car, and the central incident of the assault  if there was one ± in the cave. 

The most potent force in this opening, however, is the natural world. It is nature which gives the prose its grandeur.
 The human worlds of Chandrapore are encompassed by a greater natural envir- onment: fromwater and mud to trees and birds, all is canopied by the sky. The ceremonial cadence of the prose seems to mirror the inexor- able slow movement of the Ganges, and pays homage to the vast earth of India and its vegetation and animal life. 
The novel as a whole is full of the natural energy of India, the trees which here `burst out of stifling purlieus', and later the insects which have no sense of an interior, and strange phenomena which may be either branch or cobra. The three parts of the novel, Forster wrote, correspond with the three Indian seasons of the cold weather, the hot weather, and the rains (see the Notes to the novel, p. 337). It is India itself  earth and sky which resolves the conclusion of the novel. 

There is a close link between nature and the religious tone of the extract. The idea that the trees `glorify' Chandrapore in one aspect shows the delusion of English visitors who have not yet acquired cynicism; in another, it points to the real supremacy of the natural world over human structures; in a third it hints at the ceremonial, quasi-religious identity which Forster associates with the whole nat- ural world. When we examine the religious language, we find a tentativeness typical of Forster: ceremony is linked with understate- ment. 
His only Biblical allusion in the extract is negative as we have seen, stressing the anonymity of the Civil Station; it looks forward to Forster's treatment of the religious element in the novel as a whole; he stresses negation because it can push us towards affirmation.
The Ganges is not holy here, but that reminds us that it is holy elsewhere.
 The two references to temples are examples of a typical displacement, the Forsterian vague, and `ineffective' and `unconsidered' both suggest the possibility, if not the fact, of religious potency. 
These refer- ences point to the crucial encounter in Part 1 between Aziz and Mrs Moore in the mosque, and to the Hindu ceremony in Part 3.
 The whole atmosphere of negation has a similar effect: rather like the absent god, it suggests the possibility of presence.
 Finally, there is the `overarching sky': the image suggests the arches of both temple and mosque, as well as the perfect sphere of a cave, and perhaps implies that nature is the greatest of the houses of God; the image dominates the remainder of Chapter I, and it concludes the novel. 

There are fittingly no characters in this opening, for this is to be a novel without heroes. 
Forster here pays tribute to the Indian earth and sky which are more important than any of the human actors in the drama to come. 

Besides being developed in three sections, the story also develops along a classic plot line. The first chapter is largely introductory, giving a description of the setting in Chandrapore and introducing several of the key characters. The rising action develops the distance and animosity between the British and the Indians (the rulers vs. the ruled). Dr. Aziz is particularly developed as the main character and protagonist. Even though he tries to bridge some of the gap between his race and the English by becoming friends with Mrs. Moore and Fielding, he is shattered when he is falsely accused by Adela, an English woman, and imprisoned by the British official, who would like to see him dead. During his trial, he is exonerated by Adela, but the damage has been done. He has a new hatred for everything British. As a result, he leaves Chandrapore forever to try and gain an understanding of India. The falling action shows Dr. Aziz living in a new environment where the British rule is not so blatant, trying to grasp some of Hinduism, trying to experience more of India, and trying to write poetry. The conclusion indicates that Aziz has gained some level of peace; he also predicts that the British dominance in India will soon come to an end.
