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The Mill on The Floss
George Eliot's social criticism of the education system: As is the case with Jane Austin and with charlotte Bronte, George Eliot is a social critic and not a social reformer. 
A social critic is someone who does not offer solutions for the problems he raises like charlotte Bronte, Jane Austin, Charles Dickens and George Eliot. Most of the Victorian novelists did not offer solutions for the problems they raised. Modern writers, on the contrary, came up with solutions so they are called social reformers like D.H Lawrence, John Fowels, and James Joyce, and Virginia Woolf. Eliot was so much concerned with the education of her characters. The setting is introduced in the first chapter, sometimes in the first two chapters, but here it is over in the first chapter.  
When we talk about the education system, we have to put in mind that it was part of the George Eliot's presentation of the feminist ideas. She wants to say that male children got education though it was bad; however, young ladies were denied their right to get education. George Eliot herself was teacher, as she taught English in Germany for a long time. So, she knows about the educational system in Victorian England. 

Mr. Tulliver is so much concerned about the education of his child, though he himself is not educated. If we looked at the spelling of the word "eddicatin", we will see that it is not correctly pronounced, which means that Mr. Tulliver himself was an uneducated man.
“WHAT I want, you know,” said Mr. Tulliver,—“what I want is to give Tom a good eddication; an eddication as’ll be a bread to him. That was what I was thinking of when I gave notice for him to leave the academy at Lady-day. I mean to put him to a downright good school at Midsummer.

From George Eliot's point of view, his idea is mistaken. She says that men of that time were not educated. They were concerned about their children's education but they saw education as a means to get bread, to get food, to get a job. They are also mistaken, as they don’t want knowledge for the sake of knowledge.   
Setting in George Eliot's novel, The Mill on the Floss.
Definition of the setting: 

Setting is the physical and social context in which the action of a story occurs. The major elements of the setting are: the time, the place, and the social environment and conditions that frame the characters. 
St. Oggs is a village which was so natural, so beautiful .In this place, we have the mill, the bridge, and the barrow. Here we have natural aspects: the beauty of the river, the trees, the grass, a horse as a symbol of beauty, in contrast with three mechanical aspects: the mill, the stone, and the wheel barrow. So, George Eliot contrasts the two aspects: the natural and the mechanical.   

What is the importance of the setting? 

Setting can be used to evoke a mood or an atmosphere. Setting is so important, because it foretells the reader about the events of the story. If we have a happy setting, we expect a nice story, a love story, but if we have a raven, autumn, or sunset, we won’t expect a love story, but we will expect a story of separation. So the setting is so important for the action of the novel, because it helps reader expect. When you listen to a bird singing, or when you see a flower, you expect some happy events, whereas when you see a raven, it foretells evil and death. 
This setting which contrasts the mill, the bridge and the barrow with the beauty of the floss actually refers to the title, The Mill and the Floss. It is about death and life, industry and agriculture, separation and unity, hate and love. 

The liveliness in the word "Tom" - the "t" is a stop sound, and the "m" is a bilabial, and we have a short vowel. The vowel is a symbol of love, as when you pronounce the vowel, you don’t close your lips. The air stream is not coming out from the mouth. The sound "m" and “t" represent deadliness and the short vowel in the middle indicate that this boy is going to die young. On the other hand, "Maggie" ends with vowels to represent life and continuity. The vowel represents life as the airstream is coming out of the mouth.  

The setting indicates the nature of action in the novel.

What is the mood or the atmosphere evoked by the setting in the novel? 

We expect an atmosphere of conflict between life and death, between unification and separation, between industry and agriculture. The novel speaks about the conflict between the mill and the floss, but since the writer started with the mill, it expresses the superiority of the mill, the superiority of death which it represents. The mill has the upper hand in the novel. 

Setting can be used to evoke a mood or atmosphere that would prepares the reader of what is to come.
 Sometimes writers choose a particular setting because of traditional associations with that setting. St.Oggs , the village is traditionally associated with agriculture that are closely related to action in the story, so action is going to take place in St. Oggs and we will have the mill. When we have a romance, we need to have romantic scenery, but if we have fighting or death, we will have a raven for example. This brings expectation in us that it is going to be about negation.    

 In The Mill on the Floss by George Eliot, we notice that the writer is using the setting masterfully. The novelist starts with a wonderful romantic description of the conventional scene of St. Oggs where action of the novel takes place. So, Eliot sticks to the definition of setting. St. Oggs is an agricultural area with the river floss going through it as a blood vessel which nourishes the fields with the blood of life. This wonderful scene is interrupted by the stone bridge, by the mill, and by the barrow, which announces the conflict in the novel.                                                                                                           
The conflict is between the forces of love as symbolized by the river, which represents beauty, continuation and life, in contrast with the forces of hate and destruction as symbolized in the stone bridge. The whole novel is summed up in the title and in the setting in the first chapter. This conflict is emphasized by the presence of the mill on the river. It also contrasts the power of the machine with the power of love and beauty. In the novel, we see that Maggie represents the power of love and unification, in contrast with the power of hate and separation represented by her brother, Tom. Maggie ends with vowel which represents continuity and life, whereas the end of the breath in Tom represents death. Breath, as we know represents life.   

This contrast and conflict is masterfully presented by the contrast between the rushing of the water and the booming of the machine. The sounds of all machines are monotonous, whereas birds change their voices. The birds are God made, whereas the booming machines are man made. Here we remember what John Fowels said" I love the God made country, I hate the man made city."  
The first scene is dominated by the clouds which predicted the presence of injustice. Because we feel that nature is angry sad, something is unclear, something is unfair. In most of Dickens's novels, the clouds express injustice. This injustice is manifested in the way Maggie was treated, not only by the members of the community, but also by her own brother. Even Tom is unfair to his sister. This first chapter sums up the whole novel and sets its atmosphere.  
The setting is masterfully used by George Eliot. In this novel, Eliot masterfully contrasts the natural elements with the man made mechanical elements. The novelist contrasts the beautiful natural setting of St.Oggs with the mechanical mill and the noisy wheel. 

Eliot's love of nature manifests itself in the way she positively presents it in contrast with her negative presentation of the mechanical elements like the mill and the wheel. Eliot sympathizes with nature.
As I look at the full stream, the vivid grass, the delicate bright-green powder softening

the outline of the great trunks and branches that gleam from under the bare purple boughs, I am in love with moistness, and envy the white ducks that are dipping their heads far into the water here among the withes, unmindful of the awkward appearance they make in the drier world above.

The narrator is speaking here. The narrator is neither Eliot not Maggie but she represents both, she bespeaks for both of them. "Vivid grass" means life giving grass, as it is still moist.
She describes the horses which are associated with natural element as "strong, submissive, meek-eyed, dignified beasts". So, for Eliot nature is associated with dignity. 
In contrast with this beautiful nature in St.Oggs, Eliot presents the ugliness of the mechanical elements when she wrote: 

And now there is the thunder of the huge covered wagon coming home with sacks of grain. That honest wagoner is thinking of his dinner, getting sadly dry in the oven at this late hour; but he will not touch it till he has fed his

Eliot uses different types of imagery in the first chapter to complete her sympathetic presentation of nature in the novel: 

She uses "visual imagery" when she presents the different colors of the natural elements present at the scene that forms the setting of the novel's action. 
· The crops were green: this is a visual image because you see the greenery.  
· The house of the town were red roofed 
· The boughs were purple

· So it is not a black and white picture. It is a colored beautiful picture.

Eliot uses "auditory images" relating to the sound which appeal to the sense of hearing. She describes the sounds of the wheels as thunder. She hates it. The mill was booming, like the sound of the train. 

She also is the "kinetic imagery", the image that appeals to the sense of movement. She speaks about the rushing of the water. So it is not solid nature, it is a living nature. This appears in the “unresting wheel", “rushing of the water”, and in the word "stretches".       

 As a matter of fact, Eliot's beautiful presentation of the novel's setting which contrasts nature to the machine refers to the contrast in the novel's title between the mill and the floss. This contrast sums up the whole novel which presents the contrast between life and death, or love and hate. We also notice that Eliot starts the title with the word mill, not the word floss, to refer to the superiority of the machine in the novel and the deadly ending in it. Since the mill has the superiority, since death has superiority, so the novel should be a tragedy.
CHAPTER I

A WIDE plain, where the broadening Floss hurries on between its green banks to the sea, and the loving tide, rushing to meet it, checks its passage with an impetuous embrace. On this mighty tide the black ships—laden with the fresh-scented fir-planks, with rounded sacks of oil-bearing seed, or with the dark litter of coal—are borne along to the town of St. Ogg’s, which shows its aged, fluted red roofs and the broad gables of its wharves between the low wooded hill and the river-brink, tingeing the water with a soft purple hue under the transient glance of this February sun. Far away on each hand stretch the rich pastures, and the patches of dark earth made ready for the seed of broad-leaved green crops, or touché dal ready with the tint of the tender-bladed autumn-sown corn. There is a remnant still of last year’s golden clusters of beehive-ricks rising at intervals beyond the hedgerows; and everywhere the hedgerows  restudded with trees; the distant ships seem to be lifting their masts and stretching their red-brown sails close among the branches of the spreading ash. Just by the red-roofed town the tributary Ripple flows with a lively current into the Floss. How lovely the little river is, with its dark changing wavelets! It seems to me like a living companion while I wander along the bank, and listen to its low, placid voice, asto the voice of one who is deaf and loving. I remember those large dipping willows. I remember the stone bridge.

· Here, the word "broadening" appeals to sense of movement. So, it is a kinetic imagery. 
· "Stretch "is a kinetic image. It appeals to the sense of movement.
· "Green banks" the word green appeals to the sense of vision. 

· “February" refers to time as one of the elements in the setting. February refers to winter. The scenery here is beautiful as people in England love the February sun. 

· "Dark earth"; when the earth is dark, it is rich, as it is full of nutritious elements. It is a fertile fruitful scenery. We are created of mud which is dust and water. Water is the symbol of purity, cleanliness, transparence, whereas dust represents death, negation. Stone also represents death. This earth is dark to refer to the fertility of earth, the giving element which is in earth. The laws of earth are the laws of nature, and laws of nature are the laws of God. When we sew the seeds in earth, you get crops bountifully, that is why we say mother earth. When we follow these laws, we become very bountiful. We give and forgive. We know that the sun shines at both the sinning and the good. That is why Eliot defends attachment to agriculture, because it teaches us how to get closer to god. Industry takes us away from god.  A socialist in England says that" The secrets of god which manifest themselves in earth are not anymore noticed. " 

· The novelist is so intelligent with the choice of the words such as "flows", "lovely".  
· The water is dark to represent the richness of the water. It fertilizes earth. 

· "Changing wavelets" is a kinetic image, the motion is not monotonous.  

Eliot humanizes nature in the following examples: 

· "Living companion" here she shows nature as a human being. 
· Notice the choice of the word "voice". Eliot here speaks about the river as if it were human being. Supposedly she should say sound not voice 
It is also worth noting that Eliot uses symbolism in the first chapter to reflect the mood of the novel. It is part of the novel's setting. The narrator observes the dipping willows on the sides of the river. The willow trees symbolize sadness. It is a sad woman. The narrator of the novel also says that she loves the moistness. She even envies duck that are dipping their heads far into the water. Water is a symbol of purification, of transparence and cleanliness. These are very positive associations. Eliot's use of the willow trees foretells the tragic end of the novel. 
I remember the stone bridge. And this is Dorlcote Mill. I must stand a minute or two here on the bridge and look at it, though the clouds are threatening, and it is far on in the afternoon. Even in this leafless time of departing February it

is pleasant to look at,—perhaps the chill, damp season adds a charm to the trimly kept, comfortable dwelling-house, as old as the elms and chestnuts that shelter it from the northern blast. The stream is brimful now, and lies high in this little withy plantation, and half drowns the grassy fringe of the croft in front of the house. As I look at the full stream, the vivid grass, the delicate bright-green powder softening the outline of the great trunks and branches that gleam from under the bare purple boughs, I am in love with moistness, and envy the white ducks that are dipping their heads far into the water here among the withes, unmindful of the awkward appearance they make in the drier world above.

There is a conflict between the rich earth and the stone bridge, the stone represent deadliness, the dark earth represents giving. 

They are like a great curtain of sound, shutting one out from the world beyond.

And now there is the thunder of the huge covered wagon coming home with sacks of grain. That honest wagoner is thinking of his dinner, getting sadly dry in the oven at this late hour; but he will not touch it till he has fed his horses,—the strong, submissive, meek-eyed beasts,

This is an auditory image which contrasts the beauty of the sound of the water, with the thunder sound of wagon.
The farmer is like nature. He is so generous, bountiful like the river. He will not eat until he feeds the horses. This is George Eliot's representation of the forgiveness of farmers. 

"Meek-eyed beasts" symbolizes the dignity of nature. 

Now I can turn my eyes toward the mill again, and watch the unresting wheel sending out its diamond jets of water. That little girl is watching it too; she has been standing on just the same spot at the edge of the water ever since I paused on the bridge. And that queer white cur with the brown ear seems to be leaping and barking in ineffectual remonstrance with the wheel.
He does not like the sound of the wheel. This is conflict between nature and industry. 







End …[image: image1.png]
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